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To Dy tpril, 1957

Have you any idea what the A Federation of A is for? 1 cannot
make out. We started out here with a monster cocktail party and dinner
for 1400 people 1400 given by Time-Life (who later showed their Eliminations
next door). Just as we got used to that atmosphere along came Meyer Schapiro
who outdid himself and persuaded everyone that Abstract Expressionism is The
Americen Way, all 1ife, liberty and democracy. 180 degrees opposite from
Luce. Then we all went to the Houston Museum and saw ¥¥#e 3 Bros - with no
credit given to Guggenheim Mus. and no credit given to any lenders on labels
yet every picture was labelled. Kress & Blagger rooms pretty poor and
Straus 01d Masters not much better, yet they all spending God knows what on
a new and dull dull dull wing by Mles. No money for pix.

Jim Sweeney sententiously presided the next morning, quoting
T.S, Eliot, & Henry James and speaking of Picgwsso. He introduced Marcel
Duchamp - who was regarded by all as a living fossil, a psychotherapist
who considered no art but Blake, Randall Jarell who sounded like Time-Life
in comparing Abstract Expressionists to that chimpanzie that paints and
Rudolph Arnheim (Art & Visual Perception) who was good, thoughf therefore
lonely. In the afternoon Sidney Janis told us how everything he had sold
had gone up in price. B. Reis was surprisingly good on how to help younger
artists, and Jimmy Ernst was sharp and really witty. Bill Seitz presided.
He must be awfully lonely at Princeton . That night we had another cocktail
party for 1400 and a mammoth banquet with a slick harangue from Vincent Price.

We also made a tour of gorgeous homes - Miss Ima Hogg's American
wing, some non-Macy Straus's regular set of Am. ptg. - 1 of everybody (but
no Charles Umlauf). We got shifted around into other gorgeous homes for
dinner - ours was a Mme, Bland who offered us Banana and Raspberry cordial
afterwards.

Our first night we dined privately with the de Menils, who are nice
and have good pictures and have succeeded in thawing out their P, Johnson
interior so that it looks as though someone lived in it, They are having
him build a University for 2000 students (present enrollment 360) with no
thought of decent salaries so that they can get a good faculty, mor of any
money for books. The Art Department has no library, and is now proud because
they subscribe to two magazines - Art News & L'Oeil, 3

; Everyone is frighteningly cordial, healthy, well-dressed and flavor-
less, on the whole uncomplicated except for the usual guilt-neurosis about
being Texan, The food is dreadful and even the drinking water tastes funny
(at least it tagteg!) No hard liguor, but the hotel bar serves a champagne
ealled Gordon Rouge.

Travel is broadening.

Je
( I [ C (@.L l'-(""“E . \
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FMr. S. A, Desoto-Mayor
Director I
Museo de Prado

Talle de Felipe IV

Madrid, Svain

any assistance th.tmmuhlﬁ!*‘!
afford Mr, MacDuffie,

Alfred H, Barr, Jr,
Director of the Museum Collections

2 October 1956
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Dear Marshall,

The name of the dark horse or white hope
of Russian abstract painting is Eli Michailowvich Bilyutin,
He was much spoken of as the big surprise which would be
unveiled in the Russian Pavilion at the Venice Biennale.
; -, fog ol Tou salisotions
QT tarewEs. Yoaw xt-nﬁhm-ﬂuhm LT
ah the hn a'out Eli and see how

SEeEY gt - I""“‘"J‘
Bon Voyage again}

NPT

ilfrad T Bawey J9s
Mr, Marshall MacDuffie : :
Tensa el lt bwormm and LAl Btrest
AHBym&: o oo
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The Museum of Modern Art Archives, NY

Dear Marshalls

5 . Just 4in ease you haven't left, there is one
thing we would like very much to have and that would be
a catalogue or pamphlet or news release or :
meuwmmmmyﬁ.  collections
of modern Western art, ‘Tt's hard to get such documents
and they would be really valuable to us. We will, of course,
reimburse you for any costs,

b
A
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Dear Frank McEwens )

Many thanks for sending me the handsome \¢ sate

Micholson monogreph. I shall pass it on to our
Library after I have had an opportunity to read through
it. otk Ywnm
Thanks too for your invitation. I:h.':i
Whtmhﬂwﬁn“lnmm.
3 -Mh.wnryhuttom.

uit opened ths 3an
ason Ak i tion at mn.
el °Art K .!.11:1_;* s an
e 4 wling you u _.,j-

o d%ed su this

llfnd He M_. Jr.

llr.ﬁlukm eotAng you agale wihes
The British Council -

Office of the muuntlﬁn :ln Prlml
28 Avenue dee Chi

Paris 8, France.

AHB:ma
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 /NiBase.

THE BRITISH COUNCIL

Patron: H.M. THE KING

British Council Library Office of the Representative in France
9 rue de Chanaleilles 28 Avenue des Champs-Elysées
Paris 7 Paris 8

Telephone : SOL ferino §9.31 Telephone : ELYsées 17.58
Telegrams : BRITCOUN.PARIS

Reference

26th Januvary 1955,

Dear 4Alfred Barr,

We have just opened the Ben
Nicholson Exhibition at the Musee
National d'Art Moderne in Paris and I
have much pleasure in sending you a copy
of the "plaquette" we edited on this
occasion,

I would be most grateful for
the pleasure of meeting you again when
next you visit Paris and remain

Yours sincerely,

e Mcéz"‘_”‘;

Mr. Alfred H, Barr
Museum of Modern Art
New York,
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Dear Miss McOavic:
There are only two watercolors by Ameriean

painters in our current exhibition: Paintings from P!'!.n LI

Collections, These aret= ; . 7/ ’Z‘ﬂr.

John Marin, Lower Manhat {
Charles Bn;mra,—;gﬂ—ﬂin_d P '.li" -‘“ﬁ«t—c{,

p 7
Very sincerely yoursy . «. - L

BT L & "

-
R i W -

. o ‘{ é
‘Marie Alexander’™ -~ o i'-."‘-‘f &£
. Secretary to Alfred Barr =
Miss Eleanor McOavic - T P
Maverick Road
Woodstock, New York 2. é
e N S

{ R .rr‘“;-;[
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Dear "ro Crandalls

Mr. Alfred Bary, Jr., Diresctc

Museum of Modern are I must baj your

11 West ﬁ;mwm your letter of June &

New York, The aftermath of the g Mg
months of

unuon

is to produce a definitive woric ooverina a
figurative arts in all times and The uorm
Bditorial Board is in Rome, but there is Sdditionally
an Intermational Scientifie Council of about 100
scholars who are acting in an advisory capacity,

There will be 15 large volumes. p I
ume I will appear in the spring of 1955r ‘ﬁic‘
following ¥e, Hobertits Gréndall each three months u.ntil

cmplete in 1961 We #re responsible
for trans | Helramwedid 1- Book: Comaiy, vords and for the
preparat 10330 Hest hent Street | J entrizs on the modern
art of thelenmJock 86, New York

e I::“_m:‘ coursg, that you have been very busy
with the arie L-i : ph'sf show in asddition to your

normal adml : , but wo hope that by
few moments 20 that

noW you m .
“, rrdgh m&d iw kl. ﬁm varticularly
reg: his m mmM)ﬂ- mist prepare.
should ment s articles on

. . £ at £10
sy * |
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McGraw-HiILL Book COMPANY, INC.
MCGRAW-HILL BUILDING
330 WEST 42w STREET
NEW YORK 36, N.Y.

CUurRTIS G.BENJAMIN
PRESIDENT

LONGACRE 4-3000

June 6, 1957

Mr. Alfred Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr. Barr:

You may not have heard that McGraw-Hill will
publish an English-language edition of the ENCYCLO-
PEDIA OF WORLD ART in collaboration with the Institute
for Cultural Collaboration in Rome. The Institute,
which is Jjointly sponsored by the Sansoni Publishing
company and by the Cini Foundation, has had the pro-
ject under way for nearly three years. The intent
is to produce a definitive work covering all of the
figurative arts in all times and places. The working
Editorial Board is in Rome, but there is additlonally
an International Scientific Counecil of about 100
scholars who are acting in an advisory capacity.
There will be 15 large volumes. McGraw-Hill's Vol-
ume I will appear in the spring of 1959, with others
following at the rate of one each three months until
the project is complete in 1961. We are responsible
for translation of about 9-million words and for the
preparation of some substantial entries on the modern

art of the Americas.

We kmow, of course, that you have been very busy
with the splendid Picasso show in addition to your
normal administrative burdens, but we hope that by
now you might be able to find a few moments so that
we might discuss the project with you, particularly
with regard to the contributions that we must prepare.
T should mention that in addition to the articles on
the Americas, we shall procure illustrations.
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If some time next week you could be our guest
for lunch, we would be very happy. Perhaps you
will be willing to give me a call at McGraw-Hill,
Longacre 4-3000, extension 486.

Congratulations on the success of the current
exhibition. I look forward to hearing from you.
Sincerely,
—

ot 1S Lepndatte—

Robert W. Crandall
Editor

RWC:eib
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AP 5 Mts, Dear Charlotte and Bill,

.;n:-.;w:.._'l. ety A Iﬁ"apm:’ rodute ot
LT‘ = % eogtade WSW'RW is goinsubn.nm
—_— .,.B!Iwhtoruwlm &m“mw:
b o dhies mrsm&tumdmm Parls
< Mwmm”“‘“%’”"“ﬁm ,l
e “mﬂ'fw codi can cultural rela

1 feel very badly that we saw each other so 4
fleetingly this fall, . nmm;m‘ﬂ.a*

rush for various reasons, 1 look rcrmd to

“seeing you in the spring,

Sincerely, s \




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB | A311

Dear Mr, Moinight: r

Here are some su;gestions whieh you care

and his colleagues, but first, let me explain to you
authority or even informed on the questions which were raised
morninge Wm-mpuumupocinmtbnrmrmmto
muelm.butudomtmunctitmrdoﬁw '
alter the exhibitien is over. “ené d'larnoncourt, Director of the
Wh.m«um“mamunmnm :
our Dire recently involved in our exhibitian of
art, - I bave, therefore, consulted tham,

Colusibia University who he thought might be willing to work with
I have phoned Mr, Wingert and find that bhe is in Zurcpe (one of the chromie
ﬂmtommtlm).

Mr, d'mﬁ“rmmm*hm“mr
umm:&um.oum«m

r.mmumumwmmus _
in the primitive arte of the highly developed countries
in whiech you are interested.

Mr, hhmﬂ#mma—m.l“!ﬂ“h*
mmﬁum-ﬂ-m

Mre Ralph 2k Zast 50th Street, is one ef the best dealers in Far
Bastern m.mummn“mhu
wamm&m

at our

'
m.mwumwmumﬂ : is "
the leading dealer in Indian art including of course m :

mmnmmmmmmmm Y

would be the best sourcese 4
These fouwr dealers are highly reputable and would, I think, serve you we

both as tooquality and authenticitye You may of couwrse mention the Museum as ha

recommended tham to you.
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ccy Mr, d'Harnoneourt
Mrs, Woodruff
DML M. L ght June 15, 1955

problem, I am sorry that I casmnot be mere effective in helping yous
Sincerely,

Mp, Mawmll ©, Meinight
Standard-Vacuum 0il Company
26 Eroadway

Hew York li, New York

Pe 5S¢ For your convenience I encloce two copies of Lide letler,
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STANDARD-VACUUM OiL COMPANY

26 BrRoADWAY

NEw YORK 4, N.Y.

June 6, 1955

Mr. Alfred H. Barr, Jr. In reply please refer to
Director of Museum Collections Code 1700

Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mxr. Barr:

Further to my recent conversation, we would greatly appreciate teking advantage of
your kind offer to meet with you so we might obtain your expert advice and guidance
concerning certain aspects of our planning for our new building at Harrison.

Our group at the meeting would comprise Mr. E. H. Staber who represents the Board of
Directors and is in charge of the building program, Mr. David Eggers of Eggers and

Higgins, Mr. 8. G. Rodgers of Rodgers Associates, and Mrs. Helen 0'Connell, Interior
Decorator. Would it be possible to arrange a meeting during the week of June 13-17?

I am enclosing a photograph of the Architect's rendering of the facade of the building.
The building is much larger than appears from this front view, there being several
wings to the rear. The photo will provide you, however, with a more concrete idea of
the general architecture than I was able to convey orally. In addition there is en-
closed information about our Company which indicates our Eastern Hemisphere orienta-

tion.

Mrs. McKnight and I revelled in the admirable and judicious selections you made for
the current show at the Museum. We were particularly pleased to learn of the endowed
lectureship that was established as a tribute to your fine accomplishments. We hope
this will be a source of encouragement to you for even greater success in the future.

With very best wishes and regards.
Sincerely yours,

Chyofrl 8% 7

Maxwell 5. McKnight

MSMcK/mp

Enclosure
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STANDARD-VACcuuM O CoMPANY
OO0 WEBIURESTER AVENLE
Weaire Prarss. New Yous

1 October 1956

H.F Prraoasac
Peen ey
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1 October 1956

anil Mru. Ba Thank you for your very cordial invitation

Way 1, cotbebons t6 the ooembigTer @dufutnfemnt%ﬁ&
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Cur plans for the day are guite

in and see us any time after & 0'cl
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It will sseist us considers)

vou will be able to attend.

you call Miss Madison, ROckwe
Mr, H, F, Priolean
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“leesur -Standard=Vacuum 011’ Company”
1000 Westchester Avenue
White Plains, New York

AHB:ma

of ite

aformal. We do

<k ondisay e 100
e will be served until 7.

11.?.er..-.-9t .i g E ﬁ‘&

hope you will drop

the 10th, sad

i 1et us kmow vhether O BT

"-.-'! .élm&*nw & ruggest that

100 £

¥e 100K

Lyenue

rorvard with keen




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.311

The Museum of Modern Art Archives, NY

STANDARD~VAcUUM O1L. COMPANY
1000 WESTCHESTER AVENUE
WHITE PLAINS, NEW YORK

H.F. PrRiOLEAT
PrESIDENT

September 26, 1956

Mr. & Mrs. Alfred H, Barr, Jr.
Museum of Modern Art

11 West 53rd Street

New York, N, Y.

Dear Mr. and Mrs. Barr:

May I, on behalf of our directors and staff, cordially invite you to
be with us on October 10, the day we plan officially to open our new
international headquarters building here in the White Plains area.

Actually, we moved in several months ago despite the fact that our
building wes not fully completed. Now that it is ready, we are very
happy to have the opportunity to show it to the many friends who
have expressed a desire to see some of its interesting features.

Our plans for the day are guite informal. We do hope you will drop

in and see us any time after 4 o'clock on Wednesday, the 10th, and

let us show you around. Refreshments will be served until T.

Tt will assist us considerably if you could let us know whether or not
you will be able to attend. If you prefer to phone, may I suggest that
you call Miss Madison, ROckwell 1-1000, extension 228,

I certainly hope the date is convenient, and we look forward with keen
pleasure to welcoming you at 1000 Westchester Avenue.

Cordﬁ yours

T
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l-lfffi«;?'l"r-
¢ tasedand 2
THE MUSEUM OF MODERN ART

Date_ &V 16, 1955

To: Alfred Barr

From: Tetsy Jones

The Mpr., McKnight who called you today is in the gecretary's office at
Standard Vacmum (0il Co.?) and wanted to see whether you would be willing to help
them in deciding what kind of art worlgtthey should use in thelr new office building
now under construction in ¥hite Plains == scheduled to be completed about January 19564
The architects of the building are Bgger and Higgins (who did the Mellon Art Gallery)
and Mr, McKnicht says they do not have any ideas on the subject.

Mr. McKnight is a member of the Museum and thought of you'because of the
connection of the Rockefellers with the Museum and Standard Vacuum, Mre McKnight
is on the Building Committee which will meet toward the end of this week. If he
could give the Committee your answer then he would like to arrange for you to meet

a luncheon with some of the Board to discuss the project.

McKnight: DI L~=0LO0O; Exte 31

# He mentioned murals as a possibllity, but said no real ideas had been advanced yet.
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November 7, 1955

r. Alfred
49 E 9&

j're-.'. ﬁabr

;91'.11 ;&Ithw::h I could come down to talk to your students on t-h.
vewdqristheoani:goia
new acquisitions heie &t the’ Hm?em Inmr
hw;tﬁ.hmmupﬁm so 1 hm mwwuw
MUSEU $C le o seming .mthgbcq
ten of o Thgugh, you, 6 a0t mxﬂrmalmnn would dike to
3 _Kaufaamn. I think he would be ws m
mawrzgglw ace, b
ftecturd and De tment, He sp " ‘f:.
5 Tie kv s Lot aboot museuhs, and colheldent
lias' sevorall tinés been to Merida, Chichen-Itza and Usxmal, I-hu,
Ithh:khswauldbeaomunhmterutodinthcprohh-mtlﬂ
Yakcing the liberty of. sending hiti-the program; without
mentioning; that I .am suggseting him as a participant. i ~icomally
Will you pleose let me know? | hope | shall have the pleasure of seeing you

here then, »

Sincerely,

‘-4_? | :—q i -
= M gl
Mr, Robert W, McLaughlin *
Director
School of Architecture
Princeton University
Princeton, New Jersey

AHByma
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PRINCETON UNIVERSITY
PRINCETON + NEW JERSEY

SCHOOL OF ARCHITECTURE
ROBERT W, MC LAUGHLIN
DIRECTOR

November |, 1955

Mr. Alfred H. Barr, Jr.
49 E. 96th Street
New York, New York

Dear Alfred:

Would you be willing to do a seminar on the evening of Tuesday, November
29, with our graduate students discussing the place and character of a
museum in our life today. We would schedule this as a seminar with about
ten of our advanced graduate students whose problem this term, under En-
rico Peressutti's tutelage, is developing a museum center at one of the sites
in the Yucatan. | attach a copy of the problem., While the seminar would
be pitched particularly toward this group, we would open it to other stu-
dents in Architecture.

We have an honorarium of $100, available for such a seminar. | do hope
very much that this will be possible for you. It can be done quite informally.

Will you please let me know? | hope | shall have the pleasure of seeing you
here then,

Sincerely,
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ces D. Hiller ol -
2

Ve \'( [

rember 9, 1955

Dear Mr, Maegh

Mosaieur Alfired Barr

THE MUSEUM OF M %9‘1!!
11 West Sird streR8Ttic .
New Tork i9

I'.!.Ss‘. accomp ;cuarie.

she
ey Dote_ 11/15 Time__ 2:18

at you
WHILE YOU WERE OUT

Cher ggvees

Je nd

absent leox of __U38 West 116th Street

sar cet hj

connaltre Phone___ MO 3-570)

tiens amé: |
TELEPHONED ¥ || prease caiL Him "

Nous CALLED TO SEE YOU WILL CALL AGAIN "

pour ;a-
WANT!
““5: . S TO SEE YOU RUSH II
. |

Parig 8 viaas,
) Message_He has a piece of Indian tapes jaTHet~

aais o
tent ‘ﬁi“ which he is trying to sell for a friend

Le who was with the UN. and has gone back ' 1:""
v &

Mr. C. R, Mitra

aghessadd
vetre Mud
rien 4 'ay

India. He described it as a throne pie

- rapl-
(OVER) riens

demant. . L Alpha Office Supply Co. o par
vous deRi ity

A4
: 1lement

retoul
8 8 LiA Re YOU

1o reLre,
: AMsllileurs.

r |
'y -

MABGRT,
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cey D, Miller

rember 9 » 1955

Dear }
WHICH belonged to an Indian princely state

Messieur Alfred Barr no longer in existence., It is worked through

TEE MUSEUM OF wootsew o4y gold threads and is very old. (I did not

11 West 9ird sbreRRrtie get the date).

Faw York 19

v 8., I gave him the names of two dealers
accom  and suggested contacting the Metropolitan Mus,
we 8hi  Tf you can think of anyone else, we can call

at YO him back or drop a lines

Cher dgreel

Jo B
abaent loi
ser cet h!
connaftre
tions aaé:

Nous

el

Parig : s visas,
L o jeraet-
tent A‘F@im

1a o s
emsaseade tt :
volre Mua
riss 0 "au .
isaant, Js prend .
vous desander o' . o

} votre

rapl-
N Je viens
jyer par
Ltation,
v 14 nsllement,

retour da Qourt

g§i cela ne vous

rie de oeT@lLPR,
les mellleurs.
Yy

f .""

L MARGHT ,
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y : e o wa-
: November 9, 1955

] Dear Mr, Maeght: |

e I am happy todnvite you onbehalf of “the
. :;;-;;;rm;li;e: umto come to this country to study American collections,
11 West 55rd atr-p“ﬂim&rb those of our Museum,
New York i3 I hope that Mrs, Maeght will be able to
B e dlnd wen waser walsasma wvem hoth.o
/ /._ A, 2 7/ //'A.-‘_ *{."'J/qm
\
MONSIEUR ET MADAME ADRIE@
ONT LA JOIE DE VOUS FAIRE PART =
DE LA NAISSANCE DE LEUR FILLE
FLORENCE s
= e
“\I::;
ECEMBRE 1956 292, QUAI BLERIOT.XVI® : t -
PARIS LE 31 D u - R .m.-
o= —— '
| " Beoe T 4o culturelile de votre
s susulet st Miss D.Spayer, Attachde ¢
! l.,‘cvu:?m:: e sseillé de vous écrire, une invitatlon de
-l-'-""";::;. r. 2i aeralt de pure Torse % ne correspondrait 2
- - 0y raut et cas sermettrait d'cbtenir lea visas tres rapi-
] e 4 "ausre,) nROUS ¥ ripage d'étre indiscret &t je vieps

jasent,. Je preaas fdone le

! . 4 nder 2'il vous ser it posalivis de nous ar.?u)nr.pu
voLo -“a‘_ vl __" iy w sentionnant csits invitatien,
retour dan of '. = s Ltogeiéten salioment,
#i cela ne YoOLS OLALS
. apre '

le de Jrelfe,
Voo o : x ot les smedllaure.
1} > . Vi =
.#_. /‘
) . MAEOAT ,
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ces D, Miller

e { v

November 9, 1955

Dear Mr, Maeghty

Neasionr ALfred Rars I am happy tosinwiielyou ohvbehalf of ‘the
THE MOSEUM OF ¥ Museum,to come to this country to study American collections,
11 West Sird streR8rticularly those of our Museum,
K York 19
S I hope that Mrs, Maeght will be able to
4 accompany you so that we may welcome you both, Believe me,

we shall be very happy to put the resources of our collection
at your service,

With very best wishes for an early and same

Uher ggreeablé voydge, I am '

P

Je ne sals pas ai Momsieur Cordially yoursy n_mla, J'etals
absent lors de vetre passage & Paris, pais je désirersis rédall-
ser cet hiver un projet foraé depuis longtempe, celui da faire
gonnaftre les Etate-~Unis, et spécialement les Musées et colleo=
tions américains, & ma femae et A moLra directesar ¥Mr Clayeux,

Alfred H., Barr, Jr,
Nous avons décidé 1 Divector ﬁﬂ&iu.m-mwm“
poar passer No#l A New York ol de nombreux amia veulent biem
%“. en ur lea fhten.
» fue de Teheran

Payipg VITLy Frapce smvassade ce matin peur demsndar les visas,
mais en me laisse vrévoir dea délals asses longe gui ne parasts=

AliBy

neus

tent My retenir les places de bateau dés mwaintenant.
st Mism D.Speyer, Attachée gultursile de votre
: 1e vous écrire, une invitation de
sure feorme et ne cerrsspondrait &
. »ait dioptenir lea visaa trés rapls
’ re adigcret ot je viens
i s BGUS BAVOyer DAr

o et te Lavitatiom,
éter 5allument,
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M well

GALERIE MAEGHT

I3, RUE DE TEHER AN
PARIS WVIII ¢

TEL.LABORDE 16-43

Monsieur Alfred Barr Paris, le 4 Novembre 1955
THE MUSEUM OF MODERN ART
11l West 53rd street

New York 19

U.S.A,

Cher Monsieur Barr,

Je ne sais pas si Monsieur Clayeux vous en a parlé, j'étais
absent lors de votre passage & Paris, mais je désirerais réali- )
ser cet hiver un projet formé depuis longtemps, celui de faire
connafitre les Etats-Unis, et spécialement les Musées et collec~ ;
tions américains, 4 ma femme et & notre directeur Mr Clayeux. i

Nous avons décidé de partir par bateau vers le 15 Décembre
pour passer No&l & New York ol de nombreux amis veulent bien
nous attendre pour les fétes.

Je suis allé & l'Ambassade ce matin pour demander les visas,
mais on me laisse prévoir des délais assez longs qui ne permet-
tent pas de retenir les places de bateau dés maintenant, 1

Le consulat et Miss D.Speyer, Attachée culturelle de votre |
ambassade, m'ont conseillé de vous écrire, une invitation de
vetre Musée (qui serait de pure forme et ne correspondrait a
rien d'autre) nous permettrait d'obtenir les visas trés rapi-
dement. Je prends done le risque d'étre indiscret et je viens
vous demander s'il vous serait possible de nous envoyer par
retour du courrier une lettre mentionnant cette invitation.
Si cela ne vous était pas possible, ne vous inquiétez nullement,
je le comprendrais fort bien,

o P

-

Avec mes remerciements anticipés, je vous prie de ecroire, ¢
cher Monsieur Barr, en mes sentiments cordiaux et les meilleurs,?

3 ; /// =
ADR TELEGRAPHIQUE GALMAEGHT-FARIS « CH POST PARIS Gl4 SEINE 896 226 .&.MGHT L ]

f
:
4
‘
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e c(‘r\l/(}.(:

Alberto Magnelli
20 Villa Seurat. Paris I4me. -

9., I. 58

Dear M, Barr,

Flease perdon me to answer so late to yors kind letter of 26
november I957 .

I was very busy with my exhibition a la Galerie de France, which
was open for almost two months and is going to be closed in
thease days .

If you happen to come over to Paris, I shall be very glad to
see you again , In the eventuality I was not in Paris, the same
Galerie de France , shall be able to show you a selection of
my paintings . ( Of course, j will be very happy , and I hope
the sae of you , to have one — at list - or somes of my works
in your Museum ! ) .

Wishing you and Mrs. Barr, a happy 1958, I remain ,

sincerely yours

Mg i“""_.l_lj_,
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Columbia UHiVCI’Sity IN THE CITY OF NEW YORK
NEW YORK 27, NEW YORK

Telephone + UNiversity 5-4000, Extension 2653

July 24, 1956

THE MUSEUM OF MODERN ART

Date_ Oct. 25, 1955

Yo: AHB Re:

From: Marie A :

Miss Manca (sp?) of Rome is here with messages from the Director of the
Galleria Borghese., She would like to see you briefly this afternoon and
will call at 2:30 to see if it is possible,

resident, Columbia University
van - Frank D. Fackenthal
eques Kahn - Lincoln Kirstein
s Moore - Richard Rodgers
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COIUI’Hbi& UﬂiVGl‘Sity IN THE CITY OF NEW YORK

NEW YORK 27, NEW YORK

Telephone + UNiversity 5-4000, Extension 2653

VitbmCe.

o 3 o

u:l:”" j_m_%wﬂ—

EUA m_co*&-—w

1 .

j,ﬂ:m"wﬂ o ol S

Cé\..w b_'./u_\_ ﬁ{MAO S

o

Y om ~o WW ﬁ;E'DI

Curt H. Reisinger, Chairman - Oscar James Campbell, Administrator - Grayson Kirk, President, Columbia University
Leopold Arnaud - Erik Barnouw - Ralph F. Colin - Norman Cousins - William J. Donovan - Frank D. Fackenthal
Charles Garside - Oscar Hammerstein I1 - Norris Houghton - Donald F. Hyde - Ely Jacques Kahn + Lincoln Kirstein
Alfred A. Knopf - John A. Krout - Peppino G. Mangravite - Henry Allen Moe - Douglns Moore - Richard Rodgeu
Ernest ]. Simmons - Roger L. Stevens + James Johnson Sweeney - Robert Whitchead
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Columbia UlliVGI'Sity IN THE CITY OF NEW YORK
NEW YORK 27, NEW YORK

Telephone - UNiversity 5-4000, Extension 2653

[ oWt eoac WL %«ouem-_._
Al cowocretrr . B o Lo suwor
AP e o—
= At.:ero conetelmanda
Aoaliky sdddn

e

Curt H. Reisinger, Chairman - Oscar James Campbell, Administrator - Grayson Kirk, President, Columbia University
Leopold Arnaud - Erik Barnouw - Ralph F. Colin - Norman Cousins + William J. Donovan « Frank D. Fackenthal
Charles Garside - Oscar Hammerstein IT + Norris Houghton - Donald F. Hyde - Ely Jacques Kahn - Lincoln Kirstein
Alfred A. Knopf + John A, Krout - Peppino G. Mangravite - Henry Allen Moe - Douglas Moore - Richard Rodgers

Ernest J. Simmons - Roger L. Stevens - James Johnson Sweeney - Robert Whitehead
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Columbia UlliVﬁl‘Sity IN THE CITY OF NEW YORK

NEW YORK 27, NEW YORK

[ ' Telephone - UNiversity 5-4000, Extension 2653
ilIF

/
gﬂ =
= July 24, 1956

Mr, Alfred H. Barr, Jr.
The Museum of Moderm Art
11 West 53 Street

New York 19, N. Y.

Dear Mr, Barr:

I regret the delay in answering your letter of

May 9, in which you inquired about the possibility
of obtaining recordings of Professor Mangravite's
interviews. I waited, hoping to have something
definite to tell you, We are planning to issue
recordings from the tapes, They will not be
available, however, for several months, When they
are ready we will notify you in order that you
may obtain a complete set of recordings for you
archives,

Yours sincerely,

(jl4d¥1‘£)2ﬁnmo¢ szizﬁ;£<qu
Oscar James Campbell

Administrator

Curt H. Reisinger, Chairman - Oscar James Campbell, Administrator Grayson Kirk, President, Columbia University
Leopold Arnaud - Erik Barnouw - Ralph F. Colin - Norman Cousins - William ]J. Donovan - Frank D. Fackenthal
Charles Garside - Oscar Hammerstein 11 - Norris Houghton - Donald F. Hyde - Ely Jacques Kahn - Lincoln Kirstein
Alfred A. Knopf - John A. Krout - Peppino G. Mangravite - Henry Allen Moe - Douglas Moore - Richard Rodgers
Ernest |. Simmons - Roger L. Stevens + James Johnson Sweeney - Robert Whitehead
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February 2, 1955

Dear Mr, Mangravite:

Mr, d'Harnoncourt has referred your letter of January 26th to this
department. I am listing below the names and addresses which you requesti

Georges Breque - 6 rue du Dousnier, Paris i

Massimo Campigli - Via Cerressi 13, Milaa "' :
Mare Chagall - Route de St. Paul, Vence, A=M., France
Marcel Duchamp - 327 East 53th Street, New York '
gir Jagob. Fpstein - 18 Hyde Park Oate, London'S, W, 7 °

oats Sokosehin - 1453 Quartier Byrons; Villemsuve, Veud, Switserland vy
Pernand Liger - 86 rue Wotre Dame dea’Champs, Paris |
Marino Marini, - Piasza Mirabello 2, Milan
Henry Moore - ¢ 3 ¢

, _ nds/Perry Oreen/Mu Had ham/Bertfordshira/England

i+ ‘s Gandide Portinari - Consune Velho 103, ‘Lirafidelras, Ric de Janeiro . o |

|.¥. " Graham Sutherland - \ihite House, Trottl dl'g!- ﬁﬂ‘fﬁw
Rufino Tamayo - 230 Fast SOth Street, New York. '.7.C. |

i R . -‘:.n‘r_\\,ﬂ,-'}
AR _-{:I,P _ A ;:; f‘rﬁgm”im*'“ ».!13_19!:!“". 'm'
LEagR y DO ve Notre Dame des Cha Pa
ok ;Flazza Mirabello 2, Milan mpe ,Pari sSwite,

* o Mar¥e Alexander. Lo ciogslies, Rio de
#T_ recretary to Alfred Barr !

P
S

ve A8
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Columbia TUniversity
iutheCitpof MetuPork

MNEW YORK 27, N. Y.
SCHOOL OF PAINTING AND SCULPTURE

2¢ January 1955

f
Mr, Rene o' Harnoncourt, DiRector
Museum ofF Mooern ART
Il West 5%p StREET
MNew York, New York

Dear F

CoLuml
ANNOUI : | ~

To: AV
TO A VS

AND A From: RENE D'HARNONCOURT
ADDRE )
WD

(’/_ rE [« ) .L{_.* o~

MEMORANDUM

Date:

Subject:
Route de St. Pa_l_.l%,
A-M, France/ i

b =
A “wTvalpats U

———
g

-"H_V\

" -~
|-

.__,\ \.l.'f L q. Ul /"ﬁ)'"'
W . oy

W-‘(‘TI 2L

Hoglands-Perry Green-Much Hadham-
Hertfordshire-Fngland -

W 71 q-auqa,-r.»o'cniach(-fe; MWAES Y 3
(2euf

-~ vtz __'G

p
—

fi”m-
EVER,

o Wk

u‘.—.-..‘r»é'\.fm. —

tD Maddeu

UEST.
LETTER
78 CENTER

7~
Ml (WMl Gundls ~=H1S COUNTRY

WITH THE

ouanier, Paris 1l

lambre, Paris 1, or Via
(Gerrazzi 13, Milan)

th, N.Y.C.

Leate ; Louwlon Siw ]

rtier Byron Villeneuve, Vaud,

re Dame des Champs,ParisSwitz.

bello 2, Milan l

Velho 103, Larangeiras, Rio de
saneirg

2, Nawd ‘{U‘\t__

Ue AS

ITE
. ANTATIVE
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Columbia Unibersity
intheCitpot FetuPork

HEW YORK 27, N. Y.

SCHOOL OF PAINTING AND SCULPTURE

2¢ January 1955

]
Mr. Rene o' Harwoncourr, DIRECTOR
Museum oF Mooern ART
1l West 5%p STREET
New York, New York

/
Dear RenE:

| AM *RITING FOR AN UNUSUAL REQUEST.
CoLumB 1A UNIVERSITY 18 PLANNING TO SEND A LETTER
ANNOUNC ING THE PREPARATION OF ITE Fine Arrs CENTER
YO A NUMBER OF DISTINGUISHED ARTISTS IN THIS COUNTRY
AND ABROAD., COULD YOUR OFFICE FURNISH US WITH THE
ADDRESSES OF THE FOLLOWING ARTISTS:

Georacs Braque 6 rue du Douanier, Paris 1k

Massino CampiaLl, 9 rue Delambre, Paris i, or Via
Route de St. Paul, Vence,.Marc CHAGALL \Gerrazzi 13, Milan
A-M, France ~ MarceL DucHawe , 327 E. 58th, N.Y.C.
= v Jacos EpsTEIy (G Wy de P éate, Lowlr SewWL N
Oskar Kokoscrka, 1453 Quartier Byron Villeneuve, Vaud,
Fernaro LEGSR s B6 rue Notre Dame des Champa,PariuSwits.

Marine Marini sPiazza Mirabello 2, Milan
Hoglands-Perry Green-Much Hadham- — = Henry Moore

Hertfordshire-England - : i Canotoo Portinarl ;Cosune Velho 103, Larangeiras, Rio de |
% e Troﬂléc\:('rﬁ; west :\l_d'u“f,'-—- GraHaM SUTHERLAND i Janeiro)
ot ; . L_ __)

R Tamayo - 5
. urino Tamavo- 230 £, £p, Nal_.\_.‘l({fht_,

| wouLD BE MOST GRATEFUL TO YCU, As
EVER, MY BESYT WISHES,

RD1ALLY,

L
~

Pedr ino MANGRAVITE
DeparRTMENT AL REPRESENTAT IVE
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DALLAS 1. TEXAS

February 10, 1956

MR. AIFRED H, BARR, JR.
THE MUSEUM OF MODERN ART
11 WEST 53rd STREET
NEW YORK, 19, N.Y.

DEAR MR, BAR

Just before leaving for the West Coast,
Mr, Marcus asked me to write to you and
ask yon whether you would be kind enough
to inseribe a copy of your book on Matisse
for his daughter Jerrie and send it to her
at Clark House, Smith College, Northampton,
New Hampshire, Will you please send the
bill for this to us here at the office.

T know Mr, Marcus would be grateful if you
could find the time to do this,

Sincerely yours,

i,

Anneliess Mauss
Secretary




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB IA.311

Dear Stanley:
The Jawlensky seems to me to be quite a

good, though very esrly, van-ogh-like still life.

phots-

I think that §1,000 would not be excessive, but ' -

lE WhIPBbQ f! . _‘ 31 2 \ J:‘J“. IF.A,uilT-.S K8 X
Forgive my brevity, T'm fiyiag to
Burope this affernoon. My best toyow. . ... o
8 photog E i y _--nr'- inion a8 %o whet thig

§1,000,90,

has any arthoratse

Mr, Stanley Marcus
Neiman-Marcus
Dallas 1, Texas

AHB:ma
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DALLAS 1. TEXAS
May 3, 19564

MR, ALFRED BARR
MUSEUM OF MODERN ART
11 We. 53RD STREET
NEW YORK, NFW YORK

MY DEAR ALFRED:

When I was in Europe I came across a painting
of Jawelensky of which I am enclosing a photo-
graph,s The painting is almost an entirely blue
picture with 2 little green. It meansures L8 X
49 cms and can be bought for around $1,000.00,.

Knowing very little of the value of Jawelensky's
paintings, I wonder if you would be kind enough
to give me your judgment as best you can from
the photograph and your opinion as to what this
painting might be worthe

Since I know of no dealer who has any authorata-
tive knowledge in this field, T thought I might
be able to presume on our friendship for this
counsel,
Best regards.

Smce yours,

'Stanley
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Mrs. AnvoLn HaroLo Marwmont

Dear Mrs. Maremont,

I shall indeed do my best
to stop in, however briefly, at your cocktail
party, though you must forgive me if I |
do not stay for dinner, I find cocktail
parties fairly exhausting wnder anmy ,
conditions,, bit. ey even nore before having to ,1
give a lecture, .=

R T TR
nwmmmaMu' :
ﬂmmmmwﬂshmap;
ﬂum&uwwh | "
w,nnmthm-hwﬂrwmf{.

S Awg

l'w.'_
r . vyl o do
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Mrs. Avvoun HanroLn Marmmont

November 8, 1957

Mr. Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

My apologies for planning the Cocktail Party for you when
you speak at the Art Institute on November 20, without having
consulted you. I am afraid it did not occur to us that you
would not want to come.

Dan Rich and I feel, as you do, that most of us would not

want to rush for an early dinner before your lecture at

8:00 o'clock, My husband's offices in the new Prudential
Building are just two blocks from the Art Institute. We felt

it a convenient place to entertain our speakers and also some
of the museum and university people who have been so helpful
with the Picasso Show as well as some of our collector friends,

I do hope you will stop in for a moment with the Marxes, since
the party is in your honor, Florine and Sam had already accepted
the invitation but, of course, will not come unless you wish to do

so also,

Sincerely yours,

( d»‘{tgL ) ?/ zi,u-nmj.

Mrs. Arnold H. Maremont
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THE MUSEUM OF MODERN ART

Date March 2li, 1955

Dear Mr, and Mre, Maremont:
You are very kind indeed to ask

me for cocktails on November 20th and I hope to

be aile to come, However, it is quite likely k. o)

that T shall not be able to because I must

keep my wits about me for the lecture that evening,

Iﬁndthateockuuumddimmhtrohuh;ﬂ‘-:

at my advanced age are too great a strain, so .

that I hope you will forgive me if I do not
S

appear, (I have already asked my hostees, pinTad

Hra.smllnzx,uahowuldmtmldw-'

g
before the lecture, This makes it all the more

difficult to accept another social invitation 5 ol
until the lecture is over,)
Believe me, I am very grateful for
your invitation and hope you will understand my
not caming, if that should be the case, I shall
make every effort to be there,

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .LA.311

h!(&tg
THE MUSEUM OF MODERN ART

Date March 2!&, I%

To: Bernard Karpel s _H’ARG U £ 78kg)e

From: Alfred Barr

Dear Bernard:

Unless Goodyear sentds in his conies of MARC promptLj; and

regularly, it does seem to me we voupht to subséribe to it, si’ﬂe“@a
coog . ¥ A

much the most important Indian art periodical touching on mocleﬂi"i'rt.

?MM}W
gl AL %m P
4 Hare 2 . Qv-
Lty Foi
WM%,WM‘J‘”?

/ﬁ»..&-m S:302m. e V30 2,

L.5.0.°
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THE MUSEUM OF MODERN ART

To: Bernard Karpel Re:. l_!ARG

From: Alfred Barr

Dear TRernardi

Unless

regularly, it doe:

much the most imm

MR, AND Mrs8. ARNOLD HaroLn MarEMONT
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THE MUSEUM OF MODERN ART

Date March 2!&. 19'3?

To: Bernard Karpel ad

me: Alfred Barr

Dear Rernard:

Unless Goodyear sends in his conies of MARGC promptly and
y L oy
regularly, it doss seem to me we votipht to subscribe to it, sin&ﬁg

much the most immertant Tndian art veriodical touching on modern arte

NS
S L
. ”

o

" 'Weile
™

wh o e
e rousli) e
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THELMUSEUM OF MODERN ART

Date May 17,1956

i\\\ N C{
THE MUSEUM OF MODERN ART

Date_liarch 22, 1955

To: =xifred Barr Re:_larg

From: gernard xarpel

I have not thought of subscribing to MARG because Mr. Coodyear has
been passing on copies to us from time to time. Only last week he

gave us no. 2 of 1953, and no. 1 of 195K,

Since yours is the first expression of interest in the magazine
it seemed that this method of acqusition would serve. Of course,

if there is a real need for current availability, why then we

should and will subseribe., Shall we? ﬂ/
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Dear Mr, Anands:

'y lmsband, M, Holger Cehill m
write you about the article o ln.rinm’: 2
1'Mlﬂrﬂthﬂtthmlnlm g
in finishing the article, a delay caused
during the past six months,

fe iz now recuperating and will _article

within the next day or so. ALl that remains is to assemble
the photographs to illustrate the article, |

lry Forter iieCray, Director of the Museun's
- International Exhibition Progvam, will forward the article
and photographs to you as soom as possible, -

With all best wishes,
Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

[.A.311

The Museum of Modern Art Archives, NY

ces Mr, Porter MeCray o
Barr file

Dear Mr, Anandi

My husband, Mpr. Holger Cahill, has asked to
write you about the article on American art for He
is extremely sorry that there has been such a delay
in finishing the article, a delay caused by his 111ness
during the past six months,

He is now recuperating and will article
within the next day or so. All that remains is to assemble
the photographs to illustrate the article.

Mp, Porter lieCray, Director of the Museum's
International Exhibition Pregram, will forward the article
and photographs to you as soon as possible,

With all best wishes,
Sincerely,

Dorothy C. lMiller
(Mra, Holger Cahill)
Curator of the Museum Collections
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MARG PUBLICATIONS?

54-38 Bank Street, Fort Bombay.

20th January 1956,
liy dear Alfped Barr,

I am deeply grateful for your letter of January 4th and the
very helpful information which you have given me.

T apologise, for my informal procedure in having written to
an intermediary rather then to you direct, in regard to the article on
Contemporary American Sculpture and Painting. lirs Stoloff hade been in
conbact with me on other matters and I thought that perhaps, kxE a person
resident in New York could intervene more successfully than my letters
which had in one or two cases drawn gblank,

Now, I am very satisfied that you have secured the conmsent of
Mr, Holger Cahill for the report on Contemporary American Fainting and
Seulpture, If I could have this article within the next two months, I
would be in a position to bring out this important number which I have
had in mind for over two years.

The essay could be about three to four thousand words whth
twenty to thirty illustrations.

Your kindness in offering to assist Mr. Cahill with photographs
and a fee is most generous and I willingly accept it on behalf of Marg,
because I am sure that we could not pay him adequately for his work. % 4
ywill definately pay, over and above what you will give him, our token
fee. ¢
It seems,then,that the project will materialize and we may be
able to issue this number some time this year. i

I had a brief note from Tony Klomen the other day and it was
good to know that he is following up his idea of putting up the winning
aculp‘t.ui‘a. ‘..

Again T want to thank you for 'your generosity.

With kindliest wishes,

Yours sincerely,

Alfred H. Barr, M& TR

Director of the Museum Collections, (lullk Raj d).
The lMuseum of Hodern Art,
NEW YORK 189.
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Dear Eddies

Forgive me for not having sent
gopy of a letter to Anand about your

Do not be too impatient with the
raphs which concern the very curious way in

parag
Mr, Anand IPPMd ns,

¥Mr, Holger Cahill
12 East 8th Street
New York, New York
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Dear Eddie:

roruunrarnothmthhm
mofnl.turtas\mndamtymmr-rw_

¥r, Holger Cahill
12 Bast Bth Street
New York, New York
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Dear Mr, Anands

A few days ago I had the pleasure of talking

with Mrs, Charles I, Stoloff. She had previously phoned
almost a year ago, but had refused to give her name

we could not commmnicate with her directly., At that :
had been put off by an American critic who had agreed to do an
contemporary American art, She then asked whether I could do
within the succeeding month, My secretary (I was not

some other critic, but Mrs, Stoloff, at that time anonymous, rep
would be no time to pass on suggestions of other writers, She did not know at
that time the length of the article or other details,

Mrs. Stoloff phoned again on January 6éth, 1955 and we confirmed

the fact that I could not possibly write the article, We did, however; suggest .
to her that she ask you to write me directly the details of the article,
terms, et cetera,

2lth the same lady phoned again and seemed surprised that
ommnication from you following the January conversation.

distinguished novelist.
was in fact Acting Director of the Museim in 1932,
he enormous federal art project under the Roosevelt
helped set up 500 art centers throughout the
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&'ommm

with modern China, He has been te

and art which of course has lejd him to
Cahill is not at present on the staff of
but is a private writer,

byymhmmwtomoﬂhlmo . o
TMMﬁnmﬂtm‘.minm

= ) 2k 3 uppmeim your lonz effért to secure this article, I sh
" you had written me directly instead of through a third person who communi
“ %y means of anonymous phone ealls, HMWI', I do W m. L
' an intermediary and I am taking the liberty

back with pleasure on our her

oftmmaﬁﬂmfwnmtforﬂ

We were all so much impressed with Marg that we
wdpoﬁﬁmgﬂthyou.

fwmmumummtwtmm‘fﬁ er
' singerely, "

, bt Slstinguisted
eTl 5.3 nrat ale,

CAlfred Ho Barry, Jry 0
mrectoraffhcmmm

PE 1% a""'
VAN vi\ﬁ"«
e b
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AAA
e, Malk Raj o P e &Mh%‘

1y intersotad in Far Eashers 1itarssama
o soms stuly of Dallan theughl. B9
: of our Mwsews ov of Sny Whe 1 nativatdon

private ol et Jamuary L, 1956

L tdnnl perscs to wrile the
Dear Anands: . vk o » an' smreyts S Luavs is
&' . : . ‘ of Fenruary, the dete preposed
'1:ndmm-1mthpmﬁmzuth-ﬂ.mun
with Mrs, Charles I, Stoloff, She had previously phoned on January 5Sth,
almost a year ago, but had refused to give her name or phone number S0 that
I we could not commmicate with her directly., At that time she j_'-" it ye

contemporary American art. She then asked whether I ‘could
. within the suceeeding month, My secretary (I was not in the
; time) answered quite correctly that I was in the midst of our 25th
l exhibition, Miss Alsxander, my secretary, then asked if I shoul

‘ some other critisy but Mrs. Stoloff, at that time - replied
would be no time to pass on ons of other writers,” did
that time the length of the article or other details,

W Mr#, Btoloff phoned again on Jamary ﬂh,'w-

the fact: that I could not possibly write the article, ¥
t0 her that she ask you to write me directly the details
exacht terms, et ceters.. .

On October 2hth the same lady phoned again and seemed surprised that
nhﬂmhﬂwemﬁuﬁmfuymf@ﬂﬁutbwm
:@nmwmmmm-uumwmwm-m-mm )
mmmmmmmmmwmz;mm

:
:
:
:
i
:
:
]
g

1 words with 20 photographs, Mrs, Stoloff also said that she had not passed on
to yowour suggestion of Lloyd Coodriech of the Whitney staff since she had

besn travelings I hope she did pass on to you my own apologies for not being
' sble to-do 88 you requested,

"I am st111 unable to take the time to write the article for
’ InlhavwllmdemuwtummMinm'__ on

1 % X B3 Pie erisale we Bawe oomedlted

| : .xm,mhmbnw»hbmhiuuﬁnmt;hi-n
I Wmnoﬂwmmﬂmmmx,m,wm Mr,
c.hmunoton:.vam-mnrnwmammu&m-
dis novelist. Eemdomlmrﬂahmuomhrmmr

¥ 1 '

adﬂniutrationdmingnhichh.hlp.dutupSOOubmhuWﬁl
natlon,

One of Mr, Cahill's novels, "Look South to the Polar Star® dealt

B o ion AT R ST S
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Mr, Mulk Raj Anand

with modern China, He has been terribly

and art which of course has ledd him to some 8
Cahill is not at present on the staff of our
but is a private writer,

A1l things considered, I think he is the ideal
article you ask for, He has already done work on it and expects.
finished so that you will have it before the end of February, the
by you in your letter to Mrs. Stoloff,

The Musewm will assist Mr, Cahill in securing the

Because of our admiration for Mm mrl:toriuodiurnwﬂldibﬂpm
~the expenses of Mr, Cahill's fee, However, we assume mﬂuwho
of
a n res

 @shill whatever Marg ordinarily pays its writers for an length,

to anot '-*.-&I appreciate your long-effort te gqcmthuqrﬂ.uiq, b
you had written me directly instead of through a third person

Can by means of snonymous phene,calls, . However, I.do appreciate )
tro‘uhloinnctinguanintemdiaryandlnummn

T« her a-copycef this.letters «i.n 5 TEry rec

I often look back with pleasure on our friendly work together as

. members of the jury of the Competition for e momument for.the.lnknown Political

- Prisoner in-London, We were all so.much. impressed with Marg that we dock.

+ forward to coopevabing with youe:i o’ loiousry,’ e alse saps somsiniog

dervogatory of the #riciant Amsrican friends" who continually put e

aft o donMy kdod mwumﬂmmm4 !

bansl il

sttar from Asand




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
4 .A.311

THE MUSEUM OF MODERN ART

Date_December 21, 1955

To: AHB Re: MARG Article on American Pig.
and sculpture
From: Mma

Alfred:

I attach-a=acpg=eé a letter drafted to Anand of MARG magazine in response
to another call from that mysterious American woman who won't give her name,

Can't we write him directly to allay his misinformation on this situation?

The anonymous caller read a portion of a very recent letter from Anand
which said in parts

"Please telephone Alfred Barr and urge him in the name of Indo-American
relations to send us 2,000 words on American painting and sculpture

with about 20 photographs by the end of February." He also says something
derogatory of the "efficient American friends" who continually put him
off and don't reply to something which is after all free for their
benefit.

g L\Q ‘9';\ k( f.P L\n AL "‘r-o' DY Fea) (.._45‘\ @ e (F%“ge .
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Mmaet
THE MUSEUM OF MODERN ART

Date October 2, 1955

To: AHB Re: article for MARG

From: m

Alfred: T have just had a call from the same woman who refuses to identify
herself who called last January about your doing an article on American art
for MARG, India, (see attached memo)

(A
I told her that Mr, -Anmend had never written and that you had no time Hxk
in the foreseeable future to write such an article, She seemed surprised
that 1) Mr. Annend hadn't written, and 2) that you didn't have an article all
ready. I said that so far as I could remember her last call, it was left
that Mre Annend would write details » and that if you had suggestions as to
someone who could do tie article, you would pass them on,

I menticned Mr, Sweeney's name as one that I remembered hmx from her previous
call, She said Mr, S, had held up the article for a year while he made
promises. They want no more to do with that.

Guatsiach M-fw;@.o(‘fw{,eh)
She is a very unpleasant person to talk to, - she keeps stressing” that,
they want an "unbiased article" one from a person who has "no little
clique", etc, I suggested that she call Wednesday and if you had any
names to suggest I would offer them then, T said also “that T tHoUgRE
that Mr, Goodrich of the Whitney might have suggestions, since they were
exclusively a Museum of American art,

We still have no details on the article - honorarium or length. Would
someone like Eliz, McCausland be interested?
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THE MUSEUM OF MODERN ART

Date_ January 5, 1955

To: Alfred Re: Articie fof MA
_,__!:? Marie

An unidentified woman called this morning on behalf of Malk Raj Anand of

5\

MARG, India. She says that he has written her in some distress over
promised American articles which never materialized, and that he has also
asked her to approach you, &8 an authority on contemporary art, about the
possibility of doing an article WITHIN THE NEXT MONTH b0 be a "*Report on
Contemporary Painting and Sculpture®(she didn't say in the U.S.)e

T said that I thought you would perhaps be too busy, but that you might
recommend someone, but when asked, she had no idea as to length, coverage
or illustrations, and said she would have to write to India. I should think
by the time she had written and we had a reply, there would be little time
left for an article within a month.

She says that Mr. Anand is very anxious to have a name which carries

authority in the field.

T asked her for her name ard number so that I could call back and she hurriedly
explained that her name was not important and that she would eall me, She went
to some length not to reveal her name.

She will call back late this afternoon to see whether you have any message for

L R o el

2 G2 b v [y F'i-ﬂ.?fmj

X T |

-
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LO 41520
ccy Mrs, Shaw

manchester hosiery mills

Pear Mr, Marks:

I had intended to write you before this
to thank you for letting us see the photographs which you
took of sculptures in the Museum garden, but I _myeelf
quite overwhelmed by work as a result of a recent lecture

ou are $o
mws d-rq

I have the prints in my offi :
with real interest. May I M
for our Museum (b u, or
wish thni retumed to you now? If we 4
then. Won't you let A

> thmkmroryonr £h

found much pleasure in our garden. I hopeithis is so,
; Sincerely,

& yYOu cgn
id sppreciale
Alfred H, m’ Jdre
Iirector of the Museum Collections

e who has

Hpmhﬂo
n to us, mwmmm B

Mr, Larry B, Marks
Manchester Hosiery Mills
Pmpire State Building
New York 1, New York

AHByma
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LO 4-1520

manchester hosiery mills

suite 2210 * empire state building + new york 1, n. y.
larry b. marks

sales promotion
and
advertising directar

THE MUSEUM OF MODERN ART

Date_ 18 November 1957

Mr, Barr Re:

Elizabeth Shaw

The name of the Museum member who took the photographs in the gardencis:

Larry B. Marks i
(Advertising and Sales Fromotion Director)
Manchester Hosiery Mills

Empire State Building, New York 1, NY

1.0 L-1520

ES/ebf

| nope TNar one aay soon | will nave rme piegsure or meering one wno nas
contributed to making many of my hours extremely exciting.

Sincerely,

MANCHESTER HOSIERY MILLS
\ =

Larry B. Marks

il

G e TR
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LO 4-1520

manchester hosiery mills

suite 2210 * empire state building * new york 1, n. y.
larry b. marks

sales promotion
an
advertising director

11 December 1957

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
Museum of Modern Art

11 West 53 Street

New York, New York

Dear Mr. Barr:

It was so nice hearing from you. When you say that the photographs indi-
cate that | have found much pleasure in the Japanese garden, you are so
right. | have found the Museum a wonderful beacon in a sometimes dreary
world and a real source of stimulation.

| am extremely gratified that my photographs met with your approval. As
photography is one aspect of my profession, | had hoped to interest the Mu~
seum in the commercial use of these specific photographs. However, it
would seem, from your correspondence that this is not your intention. Since
the inherent value of filed photographs diminishes with time and since the
replacement value of these mat prints would be $35, | would appreciate
their return.

Sincerely, | wish | could afford to contribute them, but I'm sure you can
understand. If, at any time, you can use photography, | would appreciate
consideration.

| hope that one day soon | will have the pleasure of meeting one who has
contributed to making many of my hours extremely exciting.

Sincerely,

MANCHESTER HOSIERY MILLS

o ZEN
. Larry B. Marks
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Janusry 20, 1956

- Dear Mr, Martin

%u-L-"‘M

Thank you for your letter .at
FE uhll keep yom' request m

y batt regard '§W‘

sta
j.u mn:, Nnr rou-k

’lﬂntﬂ ‘

i
" ¥,
L § 7t Y

W A e T e ST T R
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original to D, Miller

Alastainm
I have just returned from an out-qf-tm
5 to find your letter of May 6th, I wonder if yom
forgive me for begging off, but I am asking
Miller if she will give you the cpinion you
on the small Tomlin at Betty Parsons, I have

learned hnt.stt.ﬂwtomnp‘umhlﬂ s in
you can imagine my desperation at this moment,

In any casey I think that Miss Miller . . o,
ps more familiar with Tomlin's work than I am
is the person to answer your enquiry.
1 & yoeng
My best regards to you.

s:nm. . Ta shiaied &

Alfred H, M' Jr,
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757 Pamrao ™,
daerioga, am,

Tiduged L =y
JURt B, AU

Dear Mrs. Hart.im & o

hosoniatlion g _I""‘ U P Hr. %!ﬂl! P Tam‘sdﬂy mﬁ'ﬁ tﬁ“ e
- w\; wﬂi’? Sinee . Barr is in Ex I
cas of nasnla mentionad in Mr. Sobvia

Ettie Horn says this was not received -the
check.

" If she subscribed ixo before November, the
book was the dividen#hs Subseriptions after
Nov. 30 did not include the book, So I shall
have to be certain that she get$s it. Perhaps
it would be best if she sent the check to
our office? so that we can follow through?

Marie

%o W Fuw r'-:nt PORTSTNe  i #eUaa DTSy ﬂﬂm

alse po S lacm palls, &b o0 7 e moch edvesced of U Suineiet

and the tearher of Somoiomdy *r.u-w %‘Mﬁ
I'H‘.lwim dantt nove Aromng mah, 1 wenpest —-qusm‘W&
. . ‘-‘* oot LA 'I-,..p .y 1 Tls il whas frem the
irs [ *’M# A .~y .-:‘0";.')-‘_]‘0 N_,\‘m.l". Tealwe
;.’?..:“,1.1. o
?-k-‘u\“ 'r-"T:.':' " .1 . . _--.'_‘l. L 3'e _. ' “_-:w’i"‘ ol J
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August 8, 1955

Dearl!rs. Martin:
" srixm
LR AT | gl -...JIIGCT mmmmm*m
:::, Mﬁdwsﬁh smoe‘ur.ﬁmiaiuhr%imm
—_— mmammmum.wamu Alfyrstl Yy
ket | il e
t h_.,_ ¢ res ammmnmmumm-nnmm
mm)nm

beiz- ha.hnmwmﬁwyw
"ﬂr murm mmu waone LUl bodk,

“.:'.N._,- Onocihwporsmmuightb;ofhd;teymham
and very intelligent Italian artist, Piero Dorasio (c/o Arte Visive,
L1, Rome). Mr. Dorasio mwMﬂﬂsm he
! his age is advanced now, -

Wi ows: T

nl’mrotwm or 50, m to thnt.&?-l: : .
g’ m" et “w“mm ' - ,-zf;-;l-*‘: ‘mm
G'v: you wanli ho v L =L ity A MJ-JI
Sineorﬂy

Anpthesr Lsporian! mgues o nlomee lion 4 1“1\\" mul.tl h"m
wider, everniis Lol e | goind B =N .'fh'-e ":5 :ﬂw\-:‘ -
- i 1es Polstize % the Futerdst sovarmmt, [ Wouln €
ey j""’;’-j-"*.“,_*f . i g pednt - oot edwn-d of r\wﬂ

l.‘ - -, “yr e o Som r 1 8“%&&
ﬂu xr‘& ";" b susoant #tLll 1. & o Setlanl I‘%
abls . . nrth y betn § Male resdl e s the divedtar h
A % an m mm - 8 ARigE i 4D N .‘.'-.'J-. }'t‘-“ ‘
{ an viiat slmeell (and

s (ng vou knoe
" .d}rﬂ': i,

. "nif l"
" L | *:H;:- .H’-. .

<Ulsetione of acdEre
e - M”
& e oollscbion ¢
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

July 30,1755

It delighted to hear that you'we won & grant Orem the Aserican
Women to write & study of Futuriss, Unfortumately, L

ialand, so that 1
sall. mumtmmm&u-!.mm.
isn than myone else I can think of in Ghis countyy,is
the suswer, I'm sending his office & copy of this letter, simoce I
» com belp with scen addressed ryou may moed in Tealy,

begin with, ('m jroliy swe Whal Allred Tarris offlce woudd
v o

e S ATt S
1y inow, 2Se (lough dGoos Laow - !
sewlptore, belng comernad with its literwry histery, but she wight

restions; e usod to teach et Tolwdis = or ber hushand! 4 I

ner bock regrlots many of the principal Futwrist decuments as

At 2ilay, Raffasle swsvisyd (Vin Bergoamowe 15) at Uw end off Ue
m-wp‘w:dnmlrauMo'nMQM t and soulpture
which was sowver, 1 thimk, punlishec, though his friend 2, Toalsellil ( Via Sant' Andves
at thet bime %o isouw the bocke I thisk Cwrrierd would still have
¥ paterisl, but 1 wust werm you Wat be is sore journslist than scholey
.ummmmnwrmmnohﬂuwmmwmmm

Italian art ave in Milan, and
R Tonimnlll, m:m addrese T've piven you above, He
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

But I must warn you that he is not on very goofid personal terms with some of them,
being a difficult man at times, and it may be better to make your owg appointments
after you get the collectors' names from him, Having worked with Carrieri on the
Futurist book, he will know where the Futurist pictures are. I alse suggest that

ot Milan you trr to see Carlo Carra (Via Sandro Sandri 2), who iz a very intelligent
Wen and also, ol course, one of the original Futurisg artists, Similarly, if you

get to raris, ['d try to see Gino Severini, who lives in a Paris suburb (Alfred Barr's
office will have his address),

Other people in Italy who might be helpiul are: Lamberto Vitali, via Boeccaccio

iilen (a eritic and a serious one, t00); and C.L, Argan at Bome (also a critie),
whose address [ have misplaced but you can get it from the American Academy at Rome,
And I think Laurance Hoberts, Directar of the Academy, can help; you probably iknow
since he cames from Fhiladelphia. Il you don't Henri darceau couid give you a lstter
to him, or I could, if you like.

Wiell, that's enourh names for the present, Bui don't hesitate to write if I can
be of further help; I'm sorry we can't mect before you leave, I hope i've got the

de Chirico dates right in your splandid Arensberg Collection catalogus for the Philae
delphia Kuseum, The de Chirice book is done at sty Lbank heaven, and comes oub in
September,

¥ith kindest regards and all zood luck mymmiungqusn,

Sincerely,

1t hesitate to use my name (and Alfred E'arz:'s, Loo) in 'phoning these psople,
;.:; m I had frequent conbacts with them when doing the Museun of Modern Art's show
of twentieth-century Italian art,
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Dear Maria:

o'

= o 8 L be returning to

. 22nd because of prior New York engagements,
i htﬁlm!m!om know as soon as I ge 1

" Janeiro a: dnnottoatnyatﬂncmi};qhm
T ' L2

3 ?.%‘.?uw best to Carlos and of course to yous swle

3 -

3 oy -5 .." -

£ i : . {E Siw, o woadd
2 Imm

Ssoe |

LR SR e e . -
™ b v P
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Nd#’u{\u
THE MUSEUM OF MODERN ART

Date

“Hay 10, 1957

To: Alfred Re:

From:
Betay

Today at M, Fred Marusso (pronounced Marutho) stopped by to see
He has a letter of introduction to you from Percy Horton at Oxford, I

not pry out of him his purpose in wanting to see you though I explaiged
situation and suggested that possibly it would turn out to be someone in
the Museum whom he should sees I said you might not be able o see him until
after the opening of Flcasso, He said he wonld stay hore that long if he had
40s

He is staying with John C, laine, 80LL Cornish Averme, Elmhirst, LeI.

- mna-
for my eup
Yyou a courtesy card to ‘the Musemm,
Kirred 2. Bare, de,

Mr. André ¥Massan Alfred Barr -
Boute dp Odsevne He s Ire

‘Fred Marusso | 0T e
"Cornish Avenue

B e
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D, Miller
A Jay 195%¢
|
Dear Mr, Marussoi 6 diostressw n that you hwe met

SR TmAslen oY amosorry that I'was fot here:when youour

stopped by to see me,

Putd ¢ @08 your copy bag been retoreed U
Unfortunately, I am desperately involved

at the'moment with last minute preparations for the Picasso 1 p

exhibition of which I am in charge, and as soon as it opens X

next week I shall have to leave for a conference outside |

P T

Bma"._« t v iCregn Lizted in your lafter of r'.:"- yad e

I feel badly about this as I should like .

phone beforehand and let me know, I should like to take s ; }
few 1 e my installation in the hopes that you would d
forgive me for my present preoccupation, Meamwhile, I am

sending you a courtesy card to ‘the Musenm,

Sincerely, pres.

Alfr=d H, Barr, :Ir.

Er. Amdrd Masson Alfred H, Barr, Jr,

Bouts de (Odas

) Y ing & : e _ Al x—an=Prormoe
J0liki Cornish Avenue
wm.at' Long Island
York

AHB:ma

RS T AT R SRS

G i s
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Mar ch 7’ 1955

/

Dear Mr, Massong ./« /.
T am distressed to learn that you have not.
yet received Masters of llodexm __ﬂ, I have- tﬁ:l.h‘e é/

Publiea-ﬁ ons Dopar‘hmnt, and yaur co?r has_been, n%ﬂ/m#

becmu of !pueresdihg.

& -Jl,m - Lokt %’f A
I,g_m nqk-d.et.hamm out gl
A Cqmmediately to the address ljstod ap,ynur mrefé' /‘ 1 _.

@g{;ﬂry /20thy ““Please . et mn know ﬂf you don't noe:lw it /

: A ‘f"“‘f
insoodt,im. g = L P Lo "
o { X oRAed ©F
“J ddm, fl i

& i,

. ‘l ~y
/] cean "'/{ sllm He Ml L]
Mr. André Masson - 2.,
Route de Cézanpe -/ <
[fany * T Tholonet, par Aix-en-Provence
. France
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LS
Moo saac

27 May 1958

Dear M. Masson:
May I thank you belatedly but warmly
for sending me the Entretiens avec Georges Charbonnier. .
. I am delighted to have it == and your charming inscription.
With kindest personal regards to you.,

e . =ik 3 =T B Al T
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VILA RIQ-BRANCO
G2 AVENIDA RIO-BRANCO 279
X s9-24
55 PETROPOLIS (E.DE RIO)

Do ‘s Wi i &

1

L

Bl Lot ed ot fust

e | i

N [ 0
¢ pAe G —

{){' ; /t;/l.:d}/;;

— 4

,y)’, I 4
/ )
i I/,-}{:)Vl-v‘—:;

.i AN

4 A g

{ /I’&i"j'

T T
A

’
f

“ -[..-?“'. !

. (A

i AA ‘s

Haa ¢

/" J/,'/ £.r J

w ;”H
S ST j = At
L Uy W, ‘o e

L
)
« A«
'
¢
i vy

L1
’ 4 3 )
;b'l'}','! ¢ }' G
] s
¢ LaA i _#€¢
%

VN 7 7

oy g " ’} v = ._(’
)= ) ey Sg gy
: X Y ' “"VZ,/ Yy W
P 9 Yoo Ly T e Lt
'3
,.‘(‘ Sy L avied LANA i KZM é’t V7
AV AL T e /.’./'f A 1 Ir'/l/w & & ‘;? W/&
s Gl al i __J i At 4 > ac " 4 % ;
— A y ! & o I &t /‘/&/M z
it % Vg g L Lode A
Il e G 'AHCESEE
1A A1) .|-_
,(; 1 A4 -Z:V"./'LI_'I = W , 7/?—. (!M =
/ - E ”( (.f m
p (e et~ OFTC L W“y "
.1/-.-/{/1/1 /t’/’ /f"i’rf/f t
e ' L Al 9 AA/" 3 /
Ay W (oK) é

ot




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

LA.311




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

I.A.311

The Museum of Modern Art Archives, NY

a (Jju"-\. M‘MD by @ M ¢
sy e S i o ] feis el d\,\ ‘t“u
U —

R it rdlis

Gowosw: Mk TTs4 107 wesT N
T

RAT aw o T Th (6]  wesT - «

kwy  MRMYL HollS ALPERT (o7 wesT U

(T Ny 5 ,“.,,(f '

L"{ o, A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB LA.311

The Museum of Modern Art Archives, NY

.
L]

ces D, Miller uﬂYi . f.‘-."
-m*ﬂ','d!”b

Dear Flora:
Forgive my being so inefficient, but I have now checked
the matter of ya.;ur gopy of our Anniversary Book and find that you
_‘_t_nd returned a damaped copy and had been sent a replacement on
January 14 of this yesr. This replacement volume has not been re-
p tiurned to us, bt we will send you another if 1t has not yet
I rached you, L. . 3
3 My mmh!ﬂr your dm?)oinhnt. k-
I was Qeiaghtpd t.o'_-"geo you in Princeton.
273 Rty B

1 8

Alfred H., Barr, Jre
Mrs, Baldwin Maull
771 Auburn Avenue
- Buffalo, New York

AHR:ma
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THE MUSEUM OF MODERN ART

Date_ March 22

To: Alfr-d Re:  Mrs. Baldwin Maull

From: Marie

Mrs, Maull is a regular out of town member. She returned the damaged copy
of the A. book which was sent to her, and Membership's records show that
they sent her a replacement on January 1k, 1955, They are sending her a book

now, since she sesms never to have gotten the replacement - but it was not
returned to the Museum,

Shall T draft a letter to her explaining this?

Marie

T E— I, UV Ve TRTID.

6L ten" '
e #38 oy York 62, New York vgu-4 sinserfis

h, | g

| = -L{f '_' ,¢ -~
T =,

AHBima Los \
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Dear Dr, Mayerst

Many thanks indeed for sending me a listec! your
collection, I am delighted to have it and I am taking
the liberty of adding it to our private collection file

e P el 3
Mr. AT Coyepesit will be available to those members of our

e

o LOFFs U ogaff who are generally coneerned with exhibitions,

.. Yr. BBIT . A . A
o With kindegt.repards; T am
l,;:'.-.-"-! sur VOl g : - wA o G res.
L . * 2
yeu WmE _oaned on YyouI
[ sinceare - . o at,, It 1B net
sy semiing the encle® Alfred H. Barr, Jr.

sovivatien ¥
a1l ORI iz ye
» 882 Tpp, John J. Mayers. .
—ﬂ'i"'{as ) m & ' - r
the WREOT Yoy York 62, New York veurq singerfis

TS o W SF

AHBsma

Ry o 4

¥ -
B o o L i N e i

. Dizector.af the Miseun Collectiom

F= pamre
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DR. JOHN J. MAYERS e ——————

64 METROPOLITAN OVAL
NEW YORK 62, M. Y.
UNozruiLL 3.3777
CATHODONTICS EXCLUBIVELY

January 27, 1956

Mr, Alfred H, Barr, Jr.,
Museum of Modern Art,
New York, N.Y.

Dear Mr. Barr,

Buring eur very pleasant chat the ether day,
you mentiened a desire to see a list ef my mictures,
I sincerely hepe that I have net impesed en yeur
invitatien by sending the enclesed list. It is net
a small ene, If you find the time te read through

the pages, I shall we grateful,
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DR. JOHN J. MAYERS
04 METROPOLITAN OVAL
MEW YORK 62, M. Y.

UNpERHILL 3.3777

ORTHODONTICS EXCLUSIVELY

Jan. 19, 195

Mr. Alfred H. Barr
11 West 53rd Street
New Yerk, N. Y.

Bear Mr, Barr,

I want te take this eppertunity te thank yeu mest
sincerely fer yeur kindness in discussing the Matisse eil
with me yesterday. I realize that it was a great impe-
sitien en yeur busy schedule se that yeur generesity is
all the mere appreciated.

Yeu mentiened a desire te see a list ef my acqui-
sitiens. I shall have ene made up and if yeu are inter-
ested, at any time, te see the pictures, I shall be enly
toe happy te pick yeu up, when it is cenvenient fer yeu,
and then see yeu back again.
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cc: D, Miller

‘Dear Profeuur Meler:
N iyt Thank you for your letter o:r-ﬁrﬂsfr
&M Lhtaeed -.b“t }Dlll’ ‘tw d m ‘mﬁw \ti 3
have mads MtM this uncooperative Lme. I 8imp
Soon s ccannot. tmtwm“mn“”mW%

$ocraais the Mureum of Modern Art's publi _wou
E the University library and from these, I %’mﬁ

1.4+ ¥you gonld easily u&ﬂet a list of creative "'W‘l
to rev‘ t--%‘:lt ceatury, I would recommend i :
<‘l iz ? ti“h
cmnl 84 ‘.\,hmr catalogues B
et cetera, I believe that lant
i rwv;mh“’mﬁ a3 re

Y.Ll ;.'l-_l- ¥ ‘l! i “ ;_&3"
f rtate 'QHS 1
raah u.* M I&,%mb‘ F'-‘bﬁ?l

et T LY. i 1\ v-a.,.i wereciato
ova Sove Lf vou wenld sunnl, sﬂﬁ'“i" nyg namee throguphout
j el Bt -i,- 8 (foaeign tora or natd v list of Shoaw

o O B

S e AlMH. Barr, Jr
>y mrncforqfthtm

rro.tular Norman C. Kd.or
State University of Iowa
Iowa city, Jowa

1 artism

. AHDpma. _




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY .A.311

STATE UNIVERSITY OF IOWA
IOWA CITY
DEPARTMENT OF PSYCHOLOGY

February 6, 1956

Mr, Alfred H. Barr, Jr.
Director, Museum Collections
Museum of liodern Art

11 West E3rd Street

New York, New York

Dear Mr, Barr:

As ths enclcsed prospectus cutlineey; I mm atteupting to study the
creative process in srtists. Thin is not 2 new venture, as I have bad
an imterest in the nabure of srtistic cepesity going back to 1925 and
have made research contributions from time to iims supported by grents
from several Foundations, and published in educationel and psychologlesl
Journals, I am the swthor of Art in Human Affairs published in 19h2,

This project reguires that I eomtact creative artists in the studie
to review with sach the stages or mannsr of work in dewveloping & given
peinting or plece of sculpture, from the initial conception to the final

asompletions

T nsed %o know which artists are regardsd sa creative artists by
indiwvignals euch as you. Should you wish Go rank them the list would be
of pgrester value and your name will remain anorymous apd so will the
ranking, if that is desired. This is for scientific study, not fawr
comperlsons or ascertaining a populerity standing. I would eppreciate
even more if you would supply two lists: one including names
the United States (foreign bora or native) and a second list of those
of your reglon or arsa which you lnow well.

You may be assured thet my coatact with those selected will not be
a weste of their time. I am sm esteblished psychologist specialising
in the psychology of art and aleo a casual artist who is not unfamiliar
with studio practlices and who bas interviewed artists in various parts

of the counkry.

It i3 expectad thet eventually the wesulte of tha study will be
published, perhaps suppented by & Eurcpean phase later. Should you be
interested in receiving such @ report & copy will be sent you when
available if you so request.

Sincerely yours,

W
Vorman ©. Usier

Professor of Psychology
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Creative Processes in }u't-ists*
Horman Charles Meier
Frofessor of Poychology, State University of Iowa

Presumably the creative artist like the inventor perceives subject matter of
interest more adequately (than does the non=artist) because of the necessity for
organizing it into aesthetiec form. The perceptual experience and the creative
procedwre arc interlinked even when the perception occurred ling before. Creative
procedures no doubt differ from artist to artist, but the basic processes mrobably
have common elerents which are amenable to study and identification. It is the
object of this study, through enlisting the cooperation of the artists themselves,
to trace the sipgnificant sspects of the creative process and to ascertain, if
possible, the common elements,

It is henece proposed to spend adequate time with cooperative creative artists,
studying the stages of the creative procedure as followed by cach individual artist,
in the development of one or more specific creative warks of the artistis om
choice, gathering concrete data and relating it to psychological processese In
some cascs this will Involve a study of successive skeiches mede preliminary to
the painting itself; in others it may include contact with oblects, locations or
personss in others, it may include reference to past work = his omm or others =
or to thematic meterial of an abstract or non-objective character. Fhotography
may be ubilized for record permitting additional study in some cases, showing the
progress in the evolving of the creative thems and the utilizetion of earlier
perceived experience or compesites. In the instance of abstreet, involutional or
other complex orpanizations the spatial and depth consideraticms (as interpenetra-
tion of planes) would be gome into, with a view toward understanding the immediats
studio production and evolvement of the artist's thinking over the years.

Tn addition some tests will be given, if the artist is agresable, to measure
perceptual acuity (sensitivity to subtle cues, significant elements, ete.) under
corditions of anonymity to test the assumption that the ertisi's perceptions are
supericar to layments. Data will also be collected on perscnal history, training,
interests, shifts of interests, etc. and 21l data will be relsted to various cone
ceptions of creativity.

¥ 2 study supported by a grant by the American Philosophical Society of Philadelphia,
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cer Mrs, Shaw
D. Miller

Dear Jeromes

Mrs, Shaw, head of our publicity, is answering rﬂ
request about photographs,

Imldbc very pleased if you were to dedicate
of your te poojects to me, though I can't tmdnnund
feel I = so honored,

When do you expect to publish your book on Dura
A you perhaps know, there is considerable new interest in t
late work of Monet in this country. I think that even a f
bought from the remarkable show at Katia Granoff's last

BT 8 e LOE 2% NESor
* Monet, Professor William C. Seits at - an
| Clemeut, Or ;‘t.hcm’d.e.‘,. S opsaed Shat
4 . L e aw b — < i
T Che orty ;m !ht:l.lu,thmr
-4t was not quite wp \!n!"'f
loans mm-m,—wnd,
Ty - . s :
™ R 3

*  Mr, Jerome Mellguist
© ' Hotel Paris-Dinard
29, rue Cassette
Paris 6, France

AHB:ma



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .A.311

THE MUSEUM oF Moassﬂ""
"JEW YORK 19

TEL, LITTRE 63-86 s+ 63-87
ADR. TELEGR PARIDNAR-PARIS

79 RVE Casgerre PRRIS (o)

Iﬂ@‘_’ﬁl‘i ’\R[Q D “E%\TD L

LE DOUUQUEN PROP

TOUT LE CONFORT
ASCENSEUR

5 Oct. 1958

Dear Alfred,

Only yesterday did the "Cahliers d'Histoire
Mondiale" authorities at UNESCO finally clear my
immense research into Rapports among the 3 arts.
Now, therefore, I enclose--as you proposed that
I might do--a list of such photos from museum
publication/as might be pertinent to my purpose.
The supplementary list concerns the other photos
for the article about American sculpture promised
to Andre Bloec and his review. Please accept once
again my thanks for your magnificent cooperation.

Soon I should be able to give it to you in
person, After lecturing for ICA in London, Nov.
29, on "Is Teamwork in the Arts Possible?™ (which
atems, of course, from my enquete) I should get
to the U.S. early in the year. Certain friends at
Harvard are planning for me to give a similar con-
ference there. Then, on March 8, I must address
the Chicago Art Institute on "Paul Durand-Ruel &
Impressionism”, the title of the authorized biog-
raphy that I shall shortly be completing., In this
connection, anything new on Monet would particular-
1y 1nterest me, PEntre nous, I may cay that one
supplement in the book is to contain a direct tran-

. seript from the accounts between the Impressionists
and their dealer. -

Finally, would you mind if I dedicate one of
my enquete projects to you?

e Alwayaﬂainiii/; yours,
.‘, How does Matisse show here /f7‘ta¢ 1ﬁ£&

strike you?
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CABLES. MODERNART, NE

January 6, 1956

Mr. Tercome Msllquist
tHote . Paris-Dinard

29, rue Cassette

Parie o, France

Desr Mr. Mellquist:

1 am sending you under uﬁrnu cover & aopy of LATIN
AMERICAN ARCHITECTURE SINCE 1945 by Hemry-Russell Hitcheock.
We will be bappy to send you any photographs that interest
you %0 d0 let me know vhen you bave made your choice.

Bincerely,

-
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ec: Mrs, Shaw
FOREXAAE

TEL.: LITTRE 63-86 1 63-87
ADR. TELEGR. : PARIDNAR-PARIS

b A\ iy
AV 5

RUE A
29" CAssgrre -P

g ¢
RIS 4 &e

T, TONBS D)l

LE POULIQUEN PROP

Desr Mr, Bsrr,

Thank you very much for your set of an
swers t0 my UNESCO "enouete", and they will
fO very well with the rest from Gropius, Oud,
Rietvelt, Will Grohmsnn, Giedion, et &al, As
it now sf&nds, I have written spproximately
250 letters, snd am getting provocative re-
plies from Brazil, Mexico, Argentine, and
etill other countries. This parkiduldr job
won't need soon to be done aecain!

But would you fumish any supplementary
biogrephical data to what you sent some 3
years apo” And 1f the Museum he&s published
8 brochure, or catalogue, on its Letin Amer-
ican Architectursl Show (which I see well re-
viewed in December "Arts"), I would be glad
to cite from it in my own fext. A sekBetion
of photos would also be useful. 4And I would
be plad to acknowledge the courtesy,

In eany cacse, you heve already done much
to guarantée the velue of my present undertak-
ing. 4And I may reveal:-entre nous--thst as a
result of my labors UNESCO is naming me Art
consultant.

With snother propperous New Year to you!,

Sincerely,
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cc: Mrs, Shaw
Fodtmomax

Desar Mr, Barr,

Your letter of 5 Jan, conveys
8n exhilarstine spirit of coOpers -
tion., Yes, indeed. installation
photoeraphs from your Latin Americsn
show can be put to poog use. And
please tell Miss Shaw t0 keep me on
the current 1iet for museum publiecs-
tions,

And once apain my thanks_

Sincerely,
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Kodmomas

cc: Mrs, Shaw | Mﬂ.f?ﬁ‘t-

5 January 1956

Dear Jeromeg

Thanks for your letter of December 21st,
I am sure your symposium on recent arthitecture and art
wlll be very interesting, I am asking Mrs, Shaw, the
head of our Publicity Department to send you a copy of
our book, Latin American Architecture, just published
for our show, Rather than make a blind selection of
photographs for you, I think we had better wait until you
pick out what you need. We would, of course, lppteﬁh‘&
* a copy of whatever yow may publish, ad A~
| Congratulations on your appointment as
' Art Consultant to UNESCO,

Sincerely,

Alfred H, Barr, Jr,
M, Jerome Mellquist
Hotel Paris-Dinard
29, rue Cassette
Paris 6, France

i | AHB:ma
P. S, We do have available a rnw
' of the Latin American show, g-’fnm
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Paris, le 24 Février 1956

Mr., Alfred H. Barr, Jr.
Conservateur du

Museum of Modern Art

11 West 53rd Street
New York 19

NeYe= U.S.A.

Cher Alfred Barr,

Permettez-moi de vous remercier d'avoir si efficacement
répondu au questionnaire de 1'U,N.E:S.C:04

I1 serait maintenant souhaitable que les collaborateurs
choisis soient présentés par six ou sept lignes de détails
biographiques (date de naissance, situation universitaire ou
professionnelle, oeuvres principales, etc...)

Enfin, il serait opportun, si vous en possédez, de me ]
faire parvenir des photos qui pourraient &tre un complément utile
au contenu de votre article.

Votre collaboration a beaucoup contribué au succés de
cette entreprise, et je désire vous exprimer ici toute mon
appréciation pour 1'aide précicuse que vous avez bien voulu
apporter % cette enquéte,

Je vous prie de croire, Cher Monsieur, en 1'assurance
de mes plus cordisux sentiments,

Je. Mellquist

J. Mellquist

HGtel Paris~Dinard
29, rue Cassette
Paris ( VI®)
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Dear Jerome Mellquist: " A

I would like to answer the questionnaire that
y_outentm,but!m'tinwdawl. 'Iheuuisbu .
short and the subject too complicated, The aftermath of our

ﬁtthImhssbemﬂmstuhnduth'w ' b g ~‘
{tself in terms of time-taking problems. Iatucha!nmr N
brief notes, w-.nmrlmpntw hﬂt-bnhdandm or WS ubh &8

( mmmm.uskmedﬂthmmdmum piih ssgiwtias
Immﬂwmwimwvh“ b1
" to your comment on my Matisse books Oteauru_lwn_ldlﬁln‘ '

ATttt etue,
to see the volume on Villon's early caricatures, “ :;h : ‘w:°
My best to you. ) trintiym oo
Sincerely,

A.lfmdB.Barr. Jre

Mr. Jerome Mellquist
Hotel Paris=Dinard
29, rue Cassetie
Paris VI, France

AHBtma
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Mr. Jerome Mellquist October 26, 1955

1) In the period immediately after World War I the rapport between
architects, painters and sculptors was, I think, deeper and more serious
than it had been for many years, Previously the rapport had been largely
a matter of decoration of architecture, But in the early twenties and
indeed for some years before that date architecture, painting and sculpture
were so intermingled and so interactive that at times it was hard to
distinguish one from the other, I refer to the Constructivist architects,
painters and sculptors in Russia, the Stijl group in Holland, the Bauhaus
in Germany and the Esprit Nouveau group in Paris,

The great European architects of that period, Gropius, le Corbusier, Mies
van der Rohe, J, J. P, Oud, all respected and indeed learned a great deal from
painters and sculptors,

2) Yes, the movement towards simplicity and« - i;:wl <peee¢ was a reaction against
the decorative styles, partly the Art Nouveau, but even more 9 academic
revivalism,

independent piece of sculpture from the structures
Tt-mast B adnited, t in the early twenties unbuilt maquettes
and often buildings themselves e abstract or cubist painting and

TAeond ofpAgevse

L Tt is true that today there is too little collaboration among architects

) rs and sculptors, Hmorthethraeiawimnxtosﬁbommiﬁ"a.
Nevertheless, there have been in the United States a number of highly successful
collaborations involving the use of s pturnd reliefs, constructions and
mral paintings or hangings.
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B, Jerecs Mullgad O

ce: D, Miller Mlﬁuls ’_'

L) an the noviocd - ] ¥ B wid War T the mMpport bDatiipen
S P 5 &b 6 tink, deape QW smelos,
§ atusr of Ue : L ey 5 ari veotles atad
eed o o . g i 2 . i a b3 R Pt e . aln i m uw-_".‘
e BO b rming B Vo X rires it was ha te
Latingwinh cae tier, wio he LonsGactivist avwhitevts,
sl ntare s a2 ; ; s 5i sup in Hellmad, the Bl
£n Guasenmry and the : E ; iy
e hat ¢ d, Wwopies, is Oorbusiee, MiSn

va M.hm mﬂ . pacted s indesd lsamed & gread daml Srom
L

2) 1 the oy 1:.Iwm1m“mrmmmmmm

the Je sent e UYL oyen u o g g 9
m“m ‘mey but I'can't in any detail, ~'The

3) The tdes of it tolect tog Gomplicated, mmu Inryedy
o S5 Mty Your b ot a5 S i e e e
resh dtself in W'of‘t:tﬂoliq \p.?;- gf Ghe a...rung-auﬂphu

uhich wlght bs ussd wac P :
19 ‘brief notes, My answers NWMW o

m from : arly tweniias m‘ Lo
lld oftan tdliings 1 ge:‘z%mm anit
seulntiure, I look forward with interest and some
L e your e ! Laboration %'.
pcf-:‘!t‘f? snd eeulytorse o ny »?M%JW m \dons,
o %o see ,w & Staves & ity of m
gallsborations ir %8, Wrs m : et
sl raintings oo wlm to you,

Sincerely,

Alfred H, Barr, Jr,

Mr, Jerome Mellquist
Hotel Paris-Dinard
29, rue Cassette
Paris VI, France

AHB:ma
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Mr, Jerome Mellquist October 26, 1955

1) 1In the period immediately after World War I the rapport between
architects, painters and sculptors was, I think, deeper and more serious
than it had been for many years, Previously the rapport had been largely
a matter of decoration of architecture, But in the early twenties and
indeed for some years before that date architecture, painting and sculpture
were so intermingled and so interactive that at times it was hard to
distinguish one from the other. I refer to the Constructivist architects,
painters and sculptors in Russia, the Stijl group in Holland, the Bauhaus
in Germany and the Esprit Nouveau group in Paris,

The great European architects of that period, Gropius, le Corbusier, Mies
van der Hohe, J. J. P, Oud, all respected and indeed learned a great deal from
painters and sculptors.

2) Yes, the movement towards simplicity amnd®- © | <1 was a reaction
the decorative styles, partly the Art Nouveau, but even move gf academic
revivalism,

3) The idea of white interior walls and empty spaces is to my mind largely
a legend or at most a perversion invented by decorators. The great architects
never wanted blank walls and-empty-spaces although they did prefer, as any
matamﬂtmtlhmm,towntmlthammw:thapmmﬁm
which might be used and often too they preferred on the exterior to use an
thmdmlpmmmurmtan%mom.

s gotn ol Pa‘ua

anmtmsh-om;mmm
and often buildings themselves looked like abstract or cubist painting and
sculpture,

k nntmmuwmumntmmmw
pzjmund-nlptm. None of the three is willing to subordinate his ideas,
Nevertheless, there have been in the United States a mumber of highly successful
collaborations involving the use of sculptured reliefs, constructions and
mural paintings or hangings,
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THE MUSEUM OF MODERN, ART

Date 2k october 1957

META (Metropolitan Educstional Television Assoc. )
is planning a program on the Museum Collections for late November or .
early December, They will present you with a list of works they llmld
1ike to use together with quotations and wish your opinion,

T have suggested that the representative come in next Monday .rtem
between 2:30 and 130, time to be set by them, Elizabeth will make

the arrangements,
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~BOOKS IN REVIEW,
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OHAYD MOUNTAIN

WooosTock, NEwW YORK

April 2, 19%

Dear Alfred:

I enclose another bit from National
Revisw, some small parts of which deal with
the question of contemporary paimting. I
thought it might intereet you. I am, as a
matter of fact, trying to peresuade Willi Schlamm
to write a column on the question. One way or
another, I hope to get something into NR's
columns which will bear on the issue.

With best regards,
Yours,
Frank 8. Meyer
Mr. Alfred H. Barr, Jr.

49 East 96th Street
New York, N. Y.

¥g Chiel O] IMTelIgence |TOTM ©VEL ISiuis o mugias v~ === - ;
to 1951. His book, MacArthur eventually turned over his material to  icance because of the coinddence (or

1-1951, was published in 1954.

24 NationaL REVIEW
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Undou-btedly the most characteristic,
if not the gravest, vice of the Liberal
mind is the eager monkey-like busy-
ness with which it pries into and tries
to organize other people’s affairs. But
lest we as conservatives look in our
own eye too complacently, we ought
to recognize that we too have a char-
acteristic vice. Our enemies call it
smugness. I should prefer to call it
laziness: the spiritual laziness of the
servant in the parable, who kept his
talent laid up in a napkin.

To know that primary Truth exists,
that men have had and have through
reason and intuition operating within
tradition, many inklings of it and
some blinding insights, is something
for which to be humbly thankful; but
for each man and each generation,
this is a beginning, not an end. The
multiplex possibilities of human ecir-
cumstances and of the human con-
sciousness require not new truths, but
new ways of approaching and under-
standing the same eternal Truth. It is
here that the parable of the conser-
vative servant applies. To preserve is
not enough (although in times like
these it is a great deal); it is demand-
ed that the understanding passed on
to us by tradition be used, not hoard-
ed, that it be increased in depth and
meaning.

I have long thought that the hostile
attitude of many conservatives toward
the contemporary tradition of Ameri-
can and English poetry — an attitude
that identifies its difficulties and ob-:
scurities with the general spirit of
the age — exhibits a failure to dis-
eriminate which arises from this
characteristic self-satisfaction. I have
been impressed again with this
thought in reading two articles that
have appeared recently in the guar-
terlies. Each in its way seems to me
to place brilliantly the wvirtues and
limitations of contemporary poetry.
The one, by Allen Tate, “Reflections
on American Poetry: 1900-1950," was
published in the Sewanee Review for
Winter 1956: the other, by Charles G.
Bell, “Modern Poetry and the Pursuit
of Sense,” in Diogenes, No. 10, 1955.

Modern

“;‘il:‘m
P

Aside from this article, I know
nothing of Mr. Bell except that he is
an Assistant Professor of the Human-
ities at the University of Chicago and
a poet; but Mr. Tate speaks not only
with the broad authority of a poet
and critic of the first excellence, but
also as one whose twenty-five-year
record in the intellectual Resistance
to the dominant trends of modern
thought gives him a special authority,
to which conservatives at a minimum
should pay the tribute of careful at-
tention and consideration.

Implicit in both Mr. Tate's argu-
ment and Mr. Bell's is an assumption
which I believe to be essential to an
understanding of poetry and its place
in human endeavor: that it is neither
simple enjoyment divorced from other
meaning than its own, nor ornament
upon the soberer business of life, but
an independent and serious mode of
understanding. If it does not, in the
strict sense, give us knowledge, then at
the least, in the words of Eliseo Vivas,

it ought to be recognized that it is
prior in the order of logic to all knowl-
edge, since it is constitutive of culture,
which is one of the conditions of
knowledge. [For] the girders of cul-
ture are seldom formulated by [man]
in the abstract way in which theolo-
gians, philosophers and scientists dis-
cuss them, They are expressed in
mythopoetic terms . . . by the artist at
a given juncture in history, in terms of
the factors of a culture which, when he
starts his work, is already a going
affair, but which would not survive
for long if it did not have the benefit
of his renovating ministrations.

It is my contention that the poets
of the last generation or two have
played in this regard an heroic role,
that they have preserved and deep-
ened the true lineaments of the image
of man, under the most adverse cir-
cumstances and in fierce defiance of
the accepted norms of the intellectual
milieu. The obscurity with which they
are taxed is, for the best of them at
least, a necessary outcome of their
contingencies. To a small degree it is
a smokescreen and a diversionist pro-
vocation, to draw off the fire of the

oenry 3

S. MEYE

enemy, as, for example, in the eccen-
tric typography of E. E. Cummings.
But this is minor. The obscurity and
the difficulty of their writing stems
primarily not from perversity, but
from the very virtue of an intransi-
gent insistence upon creating nothing
less than that which mirrors reality
as personally perceived, despite the
accepted manner in which conformity
presumes that all right-thinking men
must perceive it. This is the point to
which Mr. Tate is directing our atten-
tion when he says:

What poets know and how they
know it are questions that go beyond
the usual scope of criticism, for what
a poet of the past knows is viewed
historically, not ontologically and we
take it for granted. But with a poetry
which is near us in time, or contempo-
raneous, much of the difficulty that
appears to be in the language as such,
is actually in the unfamiliar focus of
feeling, belief, and experience which
directs the language from the con-
cealed depths that we must try labo-
riously to enter,

Style and the Age

Such labor is not without its reward.
The gnarled form which so much of
the very best writing of our time takes
bespeaks the effort to reach truth in
circumstances little conducive to that
search. More open ages, ages which
in their generality respect truth and
beauty and the search for them, give
nurture to a style which spreads gen-
erously, like a single oak or maple
alone in an open field; in an age, how-
ever, which denies the very existence
of truth and beauty, the desperate
effort of the poet to recover identity
and meaning creates a form with a
different grace, the knotted grace of
the apple tree, whose every fruiting
is a frustration and a new beginning.
So also the reader in such an age has
himself a harder labor to perform —
and, just because insight is so rare
in the effusive jungle of mass com-
munications, a commensurate re-
ward.

If he prefers, he may save expendi-
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ture of labor and dismiss this poetry
as “too obscure for the common man”;
he can still be gently titillated by B.
B. D. & O. or Norman Corwin. But if
he wants the pleasure and the insight
contemporary poetry can give him,
he must work for it. “This state of
affairs,” Mr. Tate acidly observes, “is
frequently reprehended by the com-
mon man, a person of our age who
can be either ‘educated’ or merely
arrogant.” But there is no way out
of it in a society like ours without
giving up poetry completely. The
“difficulty” is implicit in the situation.
Even the poetry of Robert Frost,
which is sometimes brought in evi-
dence as an example of simplicity over
against the central tradition of Pound,
Eliot, Tate, Stevens, Cummings,
Auden, is “difficult” in its own way:

He is just as sophisticated and modern
as anybody, and his way of being
sophisticated and modern is to pretend
in his dietion that he is not: he is quite
as self-conscious . . . as the late Hart
Crane, or Wallace Stevens himself.

I am not—nor, do I believe, is Mr.
Tate—making a case for obscurity as
a virtue; I would maintain, indeed,
that the very greatest poetry, while
it too has its share of the obscure
(think of Antony and Cleopatra or
Measure for Measure) has a grand
public quality. The point is not that
the first half of the century has been
a poetic age to rival, for example, the
Elizabethan, but that, in our circum-
stances, we are fortunate to have had
any poetry of quality, and very fortu-
nate to have had such consistently
fine poetry. By contrast, consider the
poverty of imagination and values of,
say, the philosophers or the statesmen
of the same half century.

Alienation from Servility

Actually it is the very state of af-
fairs these latter have created which
has forced its peculiar private mode
upon the poetry of the time. This has
been an era where by and large the
man of sensitivity has been forced
into a posture of private resistance
if he wished to preserve his integrity.
And the poet in that posture is the
poet we know. The “high contempo-
rary tradition” is, therefore, as Mr.
Tate points out,

not a tradition of the grand style or

of the great subject. But it has resisted
the strong political pressures which

22 NatonalL Review

ask the poet to “communicate” to
passively conditioned persons what a
servile society expects them to feel. ...
The common man in a servile society
is everybody; modern society is every-
where servile; everybody must accept
the servile destruction of leisure and
of the contemplative life if he would
live without alienation. . .. The liberal,
utopian, “totalitarian” mind assumes
that one must give up alienation at
any cost. High on the list of costs
would be poetry; and if we would
sacrifice it, in the illusion that its
sacrifice alone would propitiate the
powers of darkness, we should for-
feit along with it the center of con-
sciousness in which free and disin-
terested men must live, There are
some things from which man, if he is
to remain human, must remain per-
manently alienated. One of these is
the idolatry of the means as the end.

If there have been points of light in
the murky fog generated through dec-
ades of “idolatry of the means as the
end,” it is the poets who have kept
a great many of them burning. And
the form their message has taken is
that of a Declaration of Alienation
from the public compulsions of a ser-
vile society. This is both their glory
and their limitation—the limitation,
again in Mr. Tate's words, of “the
aesthetic consciousness aware of its
isolation at a moment of time.”

As we enter the second half of the
century, we are approaching the end,
I believe, of this tradition, with this
particular glory and this particular
limitation. Perhaps it is because the
very growth of the all-pervasive mon-
ster state and octopus community of
the norm has reached the point where
it begins to enter the most private re-
cesses, that the very struggle for the
preservation of personal identity re-
quires a more public commitment to
the vindication of wvalues. Whatever
the reason may be, there is every sign
in the air that we are at the end of one
style and, if we are fortunate, at the
birth of a new one. A consistent read-
ing of the literary journals will show
that the best poetry is being produced
by men in their fifties and sixties and
seventies. The younger poets who
write in the tradition of Pound and
Eliot are many of them good, but not
good enough.

A New Poetry?
What can we expect, what kind of

thing may come next? Mr. Tate thinks
that this is a question that “nobody

can know or ought to think that he
knows.”

Mr. Bell rushes in where angels
fear to tread; but his article, con-
cerned very largely with precisely
this question, has so many good things
in it that he is very convincing, if
not as to what the new poetry will
be, at least as to what it could be.
At the end of a style like the one
we have been discussing, as the energy
and the justification expire, it can
well become, and in many cases has
become, what Mr. Bell justly describes
as “a last extension of fragmentation
and disease.” The search for violent
image and for relations ever more
dissociated, which in its origin had
good ground in the revolt against a
muddled leveling of thought and
value, moves beyond the point of
salutary criticism of misused reason
to the disavowal of reason itself. But,
as Mr. Bell says,

that a poem transcends its rational
content in prose is such a common-
place, not only of our generation but
of others, that I doubt if anyone would
be found to deny it. But if somewhere
in poetry the reason must be aban-
doned for that leap into the unknown,
the radiance, the symbolic and as-
sociative light, there must still be some
kind of a jumping-off place, and the
reason plays a part in getting us there.

Nothing can detract from the value
of the great poetry of the half cen-
tury, of what Mr. Bell calls its “magic
of the unservile image.” But I tend
to agree with him that more than
that is now required:

The ereation of a responsible art, as

of a responsibl

» dep on
one thing: the regeneration .. . of a be-
lief in man and the o uni-
verse, a relation of human values to
eternal values.

As he is more daring than Mr.
Tate would allow, he is, I am afraid,
more sanguine than sober considera-
tion of circumstances might warrant,
as to the certain birth of such a poetry.
But the direction he points is the right
one, and his enthusiasm is infectious:

. . . the spirit of a new poetry is also
the spirit of renewed freedom, being
the wisdom and will to live affirma-
tively in the highest drama of mind
. .. it may be difficult of access. .. .Its
complications, however, will be those
of responsible profundity, opening to
reason, involving the explicit and af-
firmative core. Such is the fruit that
will appear, and its token and sign
will be wholeness.
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ARTS and MANNERS

WILLIAM S.

A Horse for a Kingdom

Sir Laurence Olivier's filmed Richard
III is the most handsomely mounted
documentary 1 have seen since the
Coronation of Queen Elizabeth. If, on
the whole, I prefer that TV produc-
tion of several years ago to Sir Laur-
ence’s laudable effort to sell Shake-
speare to the masses, I am admittedly
applying a special theory of esthetics;
and it had better be explained hefore
I return to the film.

In its most advanced forms of film
and TV, photography has pushed all
other visual arts toward a profound
crisis. Though I am second to none in
an angry distress over the state of
modern painting, I am even more im-
patient with those who assure me
that their seven-year-old children
can draw better than- Picasso. True,
it was the exasperating arrogance of
the avant garde that finally produced
the ornery arrogance of the Philis-

tines; but arrogance it Is_and grgery.
and qﬁ[ﬁﬁ%iﬁm»%
poimnt, obviously, is not that Picasso
cannot draw; the point is clearly that
he can dra sterfully—and doesn’t.
And he doesn’t Tor many reasens,
quite a few of which are indeed ex-
asperating. But one reason is_ob-
jectively forceful and esthetically al-

elher valid: since the new inven-
tion of photography has enabled man
to record his natural and social en-
vironment most competently with a
machine, the painter can no longer
consider this recording a pertinent or
even permissible concern of his. In
this respect, the contemporgly

1etics

fate! influence of our

And the
competent photographic gadgetry is
by no mesns confined to painting. On

the film and television sereen, the
refitn- n mmph auenticity
has turned the age-old woRIlict Do e
tween realism and imagery into an
immediate ant
every art form, The mcredible fami-
Ti-a_lrit}' of contémporary common man

with [ n
"-'-_

desperate problem of

15lons

Technicolor

SCHLAMM

drives the poet, and the composer,
and the sculptor, an 5
into the most incredible affairs wit
tne fourth and hfth dimensions. The
results are mostly distressing and I,
as I said before, am second to none
in getting angry at the paucity of the
modern arts. But, as it behooves a
conservative, I am permiliing T__}_:
Sense oL history to consider the time
and the place apd the social scener
And on that contemporary scene, per-
haps for the first time, and certainly
with unprecedented power, looms a
stupendous gadgetry—the camera, for
instance.

Now my only contact with Sir
Laurence Olivier is that of a paying
customer; and I have therefore no
direct knowledge whether he has ever
paid any attention to those profound
and disturbing interrelations between
photography and art. But judging by
his filmed product—Richard III for

instance—he seems to be as innocent-

Iy unawars of the pitfalls as Holly=-

wood's famously uneduecated produc-
ers. When Sir Laurence films Shake-
speare, he makes it indeed a super-
colossal production—the most colos-
sal production” in fact, since Quo
Vadis. The blood that is so generously
shed throughout Richard III is the
reddest red Technicolor can supply:
Richard's deformed hand just as
authentically a clinical case as on
TV's Medic; and the horses the most
perfect beasts I've seen photographed
since the newsreels of the latest Ken-
tucky Derby. If I am allowed an al-
irresistible pun: Sir Laurence
preferred a horse to the kingdom of
Shakespearean poetry.

most

Can Shalkespeare Be Filmed?

Yes, somehow that poetry is gone,
that exuberant magic, the wonder
that is Shakespeare. One sits for 160
minutes in front of the VistaVision-
screen, the eyes and
mouth and ears open to a technically

vishing pageant of sensuous perfec-
tion, but the soul remains unnour-
ished and there is no delight for the

imaginative mind

There is, on the contrary, occa-
sionally even some offense. For ex-
ample, Richard recites sonorous
Shakespearean asides to the audi-
ence, telling them vaingloriously what
he is going to do and what a dim view
he actually takes of himself. Now
when you read these asides, Richard
{on the boundless and surrealistic
stage of your own imagination) is so
much more than an actor who por-
trays an evil man—he so clearly per-
sonifies the more-than-realistic inter-
play of crime and punishment, of
tragic sin and tragic atonement, that
you joyfully cooperate with the un-
reality of these asides, Even when
acted on the stage (which in its very
limitations of props and depth and
width retains the essential atmos-
phere of unreality) these asides evoke
in the audience a happy sense of
secret participation, of a satisfying
conspiracy with the author. But they
can do no such thing in a film which,
in every other respect, pretends to be
as realistic as the forthcoming TV
coverage of Grace Kelly's royal wed-
ding,

It is, in short, altogether dubious
whether Shakespeare ought to be
filmed. And I, for one, am not im-
pressed by the argument that it is
better for the masses to see Sir
Laurence Olivier emote as Richard
than to inhale a Mickey Spillane.
There is but a meager chance that
devotees of mayhem will be reformed,
if only esthetically, by witnessing
sadistic deeds in plush historie ecir-
cumstances (slightly obfuscated by
Elizabethan language). But there is,
on the other hand, the considerable
danger that sensitive young people,
introduced to Shakespeare via Vista-
Vision, might forever miss the point.
Shakespeare, 1 contend, has to be
read amidst the vista and the vision
of inviolable privacy, the glowing
cheeks in clammy hands, the mind
aflame and the imagination on a
glorious rampage.

Shakespeare, if at all, must be
filmed with sovereign disregard for
the “realism” of the plot. In which *
case, admittedly, Shakespeare would
prove to be a less competent scenario
writer than Mr. Ben Hecht, though
perhaps a greater poet. As it is,
I can wholeheartedly recommend
Richard III to anyone who likes to
look at pretty pictures, stunning
and handsome horses.

props
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10 April 1956
Dear Frank:

You were most thoughtful to have sent me the two to:nr
sheets from the National Review, I must say that I like
your piece on modern poetry better than your colleague's
essay. I'If only I didn‘t. have Picasso on my neck at the

(2]
mt,!mﬁdlﬁwtoukatheﬁu“tl_lk,w_th :
whole business, Iboiﬁ.um_inthnmm. “

Sig:nweh,
"’1_../] ._l.
Alfred H, Barr, Jr. ¢ 4
M. F, 8. Mﬂr m

Woodstoek, New York

AMB:es
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WoopeTock 2942 OHAYO MOUNTAIN

WoopsTock, NEW YORK

.-\pril 16 3 1956

Dear Alfred:

Thanks for your note. Next time I am
in New York--Picasso being liquidated (figura-
tively, of course)--I hope we can get together
ani thrash the whole business out. I shall
give you a ring.

Sincerely,

7

Frank S. Meyer




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AHB [.A.311

= il o
n .e watarisge:
wlivet lon desw b
iII.
, LS
larch 18, 1957
r - of & ey 1 o M, Saiy,
b Under another cover I am sending you a copy
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Supplimentary materialss
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Franec

green
VIA AIR MAIL
Hay Ly 1958
Senor Manolo Millares

Lopez Ue Hoyos, 178, 3%, D
Madrid, Spain

Dear Senor Millares:

1 was interested to learn, from your letter of January 7 to Mr, Barr,
of the activity which the group "El Paso" is now developing in Spain, and
of its desire for an exchange of publications between our respective
organizations,

I therefore take pleasure in sending you, under separate éowr, the
following publicsetions of the luseum of Hodera Arts '

Gau%gra;‘z Painters, by James Thrall Soby

ourteen Americans, edited by Jorothyuc. Hi.'l.le:
Faestros del Arte lloderno, by Alfred H, Barr, Jrs & .
Jackson Pollock, Dy oam nwiter : v
Twelve Americans, edited Ly Uorothy C. Miller .

In view of your participation in the IV bienal at Sso Paulo, you may
2lso be iiterested in the enclosed calaleg of the U.S.Representation there.
These publications are being seat to you as part of the program of cultural
exchange of the Museum's Internationsl /rogram, under the auspices of The
International Council at The 'useum of Modern Art. As of possible interest,
I am enclosing a complete list of the liuseum's publications; some of these
publications may be available in lMadrid, at libraries, at USIiS and at
educational inatitutions,

I am also enclesing background releases on the Museum of Modern Art,
{ts “ublications Department, and the Internationel Council at the Museunm of
FModern Art and the International :.rogram. You will note, from the enclosed
schedule of major exhibitions prepared for eirculation in Eurcpe this year,
that THE NE. AMERICAN PAINTING will be shown in kadrgd in July and August,
The exhibition consists of elghty=one paintings by seventeen painters,
representing advanced tendencies in American art, and will, I trust, be
of interest to you and other members of "EL Paso".

Sincerely,

PAMsEPH:dm

Enclosures: As above,
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29 January 1957
, care %,

artanop
Nl WOula e = samdetad,

Dear Mr, Missinghams

Supplementing my note to you of December 18th,
I have forwarded your letter to Mr, John D, Rockefeller, 3rd, and
discussed it with Mrs, Rockefeller, They referred me to the Founda-
tion, Ihnwwulhdmrthamnluithh'.hhl.mrcm
for Humanities in the Foundation,

Iumwmewamﬂm;w
report. Mr. Fshs tells me that the Foundation has given certain
towdﬂacimouandlmdnmtmdbommlwm,
but Mr, Fnh-an-mtthinkthntmpmponlmldmilthin
the Foundation's programe

Wlshouldnotmthh,mnhs
mﬂunlntmthatldaqmtamstrsllmﬁndsahmldmth
available for the collecting, study, preservation and exhibition
of aboriginal art. To those of us who are interested in the subject,
Aumumbmpdntingsmmuth-mﬂmmﬂdotm
primitive paintings. Wortharookmdwcnhﬂmﬂ_‘qt
great interest too. I am now receiving quite handsome
from various Australian museums, recently, for instance, from a
pﬂ:ueg;llaryuhid;punnumr;mmmtqﬁm.
Tens of thousands of pounds spent for paintings in the Melbourne

s are certainly not wasted, It is very important I
wmﬂummmnqntomorsmnminom'h
minfcmﬂwtumnnmlmdmdiums. We have the
unproblen,ofwme.f{m-nﬂwﬁactimorthamputm
mulhmdmmu-twuldgoalomukulmthcm
examples of aboriginal art.

When I started this letter, I didn't mean to
write in this rather impertinent way. Believe me, I wish you all
possible success in your efforte.

Sincerely,
¥r, Hal Missingham,
Director
National Art Gallery of N.5.W. Alfred H, Barr, Jr,

Sydney, Australia

P, 8. I feel that the above is gratuitously critical without being
constructive, I have just been looking tirough a report of the Carmegie
Ramsristion and find the enclosed pages on the "Program of the British
Commonwealth, Why not draw up a carefully prepu.redplmindientiwthn
ce of the subject and also, if you can, why the Commonwealth has
not been sble to find funds to carry it through itself. I enclose the

1-\__‘
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Mr, Missingham - Pu 29 January 1957
PR m

Carnegie President's card so that you may address him if you care to,
I should be glad to get Rend d'Harnoncourt to state the importance
of Australian aboriginal art, Nis opinion would be much respected,

sinl YOU

the enoliose sttar o2 Yoo 0 oot recall in any detall
2 Fr, sl ham's 1 18 = thet wouid Saterest
- - ¥ sl i -
ferhaps you, oF up of your sedf, csbuld lat
kritm Lould anawar the leiter, o if you shouid be

Lntaruated parkapd you could <RrYy oo Tres heve, I A8
Endeciag Rr, Masisghes eiaply to gy thed 51 shall Jouk inbe

shi oumetion ) =~algnd willout sy i ot I an f‘qmm_‘
the lettar to you,

1 =wght sad that tha sherigingl et pairkings he
sentlons are 4t thelr best really alatesling rke of ard
and unique in oigls seorg &1l prlwttive paintdnge, In othar
wogds, they are =all worth exhiibdting,

finparely,

.
Alfved N, Barr, Jr,
e, Jehs D, Tool 3
Kaox 56
W Roakelell »
e Uy Amw L
M
p— B Ty
X | Y

i A - A E [ - y
'y Pl;’ ; ’ o i)
[ e - ™, e u i
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ce: D, Miller

18 December. 1956

Dear John:

I am not quite sure whether I should send you
" the enclosed letter or not. I do not recall in any detail
the conversation of Blanchette and Mrs, Casey, nor am I
sure that Mr, lpaingnl'sprapondumthctmmuw
you in relation to Australia.

rhape you, or one of your staff, eonfdht-

l:non Dow I mm &}h“uﬁ w
w«amg he 'Muia'm a‘qrﬁ m“f:'fu romm

*""Aﬁwt“iﬂ'&* #ill have sosm anmwar shortly,

I might add that the «xt paintings he
mentions are at their best really works of art
and unique in style among all primitive paintings, In other
words, they are well worth exhibiting,

P.}s'md :an :;:T'". Jy
Mr, Hal Nis ENAm
M ool
!.‘.-.r.'l ..1 oF Rele¥a s rred B, B 5 dre
%D. WQJJ..:, 3rd
30 Rockefeller Plaza
ln York 20, New York
AHBima
— :___ —g— ' : .'I .‘i‘h‘ } -_ i
) a i 1 '_',".;'_: e :
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ce: D, Miller

Dear Mr, Messingham:
Thank you for your letter of

18 December 1956

December llth about the exhibition of Australian

Aboriginal Art, I shall look into the question and

believe that you will have some answer shortly.
Sincerely,

Mr, Hal Missingham

Director .

Alfred H, Barr, Jr,

National Art Gallery of NeS.W, -

Sydney, Australia

AHB: ma
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NATIONAL ART GALLERY OF N.S.W.
SYDNEY

Director: Hal Missingham Telephones: Director BW 9860 -Office BW 9587

HM/MC
11th December, 1956.

Mr. Alfred H. Barr, Junr.,
Director.

Museum Collections.

The Museum of Modern Art.
1l West 53 Street,

NN YORK . o190 el SaA

Dear Mr. Barr,

Mrs. R. G. Casey recently told me of her con-
versations with Mrs. John D. Rockefeller, 3rd, and yourself,
in which some mention was made of an exhibition of Australian
Aboriginal Art and the possibility of showing it in Australia
and the Pacific with aid from the Rockefeller Foundation.

The Directors of the Six Australian States meet
annually in Conference and for .the past two years have con-
sidered collecting a major exhibition of Aboriginal bark
painting, wood sculpture and other items for showing throughout
the Commonwealth, in exactly the same manner that we have shown
important collections of French, Italian and German work.

That is, that we present the materiesl as art in its own right
and not with any anthropolegical or ethnological insistence.

Unfortunately, the Australian Galleries are so
poorly staffed that we simply have not been able to go ahead
with collating and collecting material for what we feel sure
would be an exhibition of outstanding guality and interest.

|
State Directors have agreed that during the next |
8-10 months each attempts to collect photographs of items in |
their own States which would be available, but I feel that ;
other commitments and our lack of working time will probably

result in little being done. [

| Mrs. Casey's suggestion that the Rockefeller
| Foundation may be interested prompts me to write to you, asking
l at this stage whether such assistance might be advanced and in
generally seeking your advice as to what our approach should
be if this were so.

Yours faithfully,
At LJGf 20

HAL MISSINGHAM,
Director.
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November 23, 1856

MI'. ﬂlfI'Ed. H‘ Barr JI‘.
The Museum of Modern Art
11 West 53rd. Street
New York 19, N. Y.

Dear Mr. Barr:

I am very sorry that I cannot join you at Dinner with the Rockefellers
on Monday, Nov. 26, I am sure I owe their invitation to your friendly
suggestion. And I had particularly liked to see the Recent
Acquisitions Exhibition under your guidance. But I have a lecture
engagement at Carnegie Tech in Pittsburgh which is unchangeable.

It was a delightful experience to be with you &and lMrs. Barr the

other night at Alex Bings. I wish we could see eachother a little
more freguently and I would be happy if you came one day to my
house to see the few - very few - things of interest I have. I
hesitate to repeat my invitation for & definite date for fear of
imposing on you. Will you consider this & standing invitation and
ket me know when you have an evening open? With the exception of
Monday, Tuesday and Thursday any night can be arranged - and then
there is delightful prospect of 2 weeks Christmas vacation.

With warm regards to you and Mrs. Barr,
yours

S M-

sifyl Moholy-Nagy
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San Francisco: 540 Powell Street
Tuesday evenings at 8 p.m.
October 8—December 10, 1957

Berkeley: 155 Dwinelle Hall
Thursday evenings at 8 p.m.
October 10-December 12, 1957

Coordinator: HOWARD MOISE

second series

Registration fee: $10.00

Student fee: $5.00

(Student must present student identification )

No single admissions

NMew address and telephonae -

October 8 and 10
California Vietorian, 18501890

ALLAN TEMKO, Lecturer in Speech, University of Calic
fornia, Berkeley: author, Notre Dame of Paris (Common-
wealth Club Prize) ; contributor 1o Sunset Magazine, House
and Home, American Scholar, New York Times, San Fran-
cisco Chronicle; led (1957) G heim Fellowship
to complete his History of Architecture on the West Coast,

October 15 and 17
California Barns

WALTER W. HORN, Professor of Art, University of Cali-
fornia, Berkeley; art histori diaevali haority on
timber construction of Middle Ages; two books in prepara:
tion: The Plan of St. Gall and Mediacval Timber Archi
tecture; Board of Directors, College Art Association of
America.

October 22 and 24

New Trends in Architecture, 1890-1915

HOWARD MOISE, Architect, Member AIA; formerly Pro-
fessor of Architecture, University of California, Berkeley:
Past President, California Planning and Housing Associa-
tion; designer of numerous houses in the Bay Area.

October 29 and 31
The Federal Art Project

GLENN A. WESSELS, Professor of Art, University of Cali-
fornia, Berkeley: artist; former Art Editor, The Fore-
naghtly and The Argonaut; Supervisor and Art Advisor,
Northern California Division, Federal Art Project: Chair-
man, Advisory Committes, East .Bsy Artists Association;
author of articles on Murals and Fresco Painting for
Encyclopedia Americana; has exhibited frequently in
Eurepe and the United States.

November 5 and 7

Contemporary Painting and Sculpture

HERSCHEL B. CHIPP, Assistant Professor of Art, Univer-
sity of California, Berkeley; Belgium-American Edunca-

tional Foundation Fellow; Fulbright Fellow; University
Graduste Fellow (Columbia) : San Francisco correspond-

AA4

2161 Shattuck Ave,, Berkeley4, AS, 3-8479

ent for Art News; art historian specializing in modern
art: contributor of articles on Modern Art and Primitive
Art for the Encyclopedia Britannice and various art and
anthropology journals; co-organizer of the traveling exhi-
hition, “California Drawings,” 1956.

November 12 and 14

Photography of Today _

ANSEL ADAMS, Photographer; Guggenheim Fellow; es

blished Dey of Photography, California School

of Fine Arts; author, High Sierra, Taos ﬂeﬁtwﬂma

FPhotograph, Sierra Nevada, John Muir Trail, Born Free

and Equal, Yosemite and the Sierra Nevada, and the five
books of the Basic Phota Series.

November 19 and 21
Crafts and Decoration |
WINFIELD SCOTT WELLINGTON, Professor of Design,

Department of Decorative Art, Directar of
and Associate Curator of Art, Mm o

University of California, Berkeleys Architeet,

Member AIA; architeet for period r
Museum; designed and installed many
versity and De Young Museums, including Japan

hition of 1951, ' .

December 3 and 5

Later Developments in Architecture

JAMES S. ACKERMAN, Associate Professor of Architeo:
ture and of Art, University of California, Berkeley: Ro-
search Fellow, American Academy of Rome: member,
National Board of Directors, Society of Architectural
Historians; author, California Md‘nu,emﬂhﬂwvl

article on Archi for Encyclopedia Britannica.

December 10 and 12
Landscape Architecture

LAWRENCE HALPRIN, Landscape Architect: projects in.
clude the Hadassah Hebrew University Medical Center
and Community Center in Tsrael, State Department Ex-
position Building in Berlin, five United Mine Workers'
hospitals in Kentucky and West Virginia, thres eollm
campuses, Greenwood Common in Berkeley, and my

private gardens.
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REGISTRATION FORM

Department of Conferences and Special Activities
University Extension

University of California

Berkeley 4, California

LAND AND LIFE

OF CALIFORNIA

Enclosed is a check or money order (made pay-
able to THE REGENTS OF THE UNIVERSITY
OF CALIFORNIA) in the amount of $10.00 (or
$5.00 for student fee), for which 1 will receive a
registration card for the second lecture series, Land
and Life of California, Art and Architecture, at:

art and architecture

( Please check which location. )
[0 Berkeley—October 10-December 12, 1957

[0 San Franciseo—October 8- December 10, 1957

Name(s)

|_|FE|-°NG LEARNING
vol. XXVII BERKELEY, SEPTEMBER 2, 1957 No. 14

Address

A0m O ET(C9100)

N idress vd telephone -2161 Shattuck Ave., Berkalay 4, AS.
ew agaress anc B C
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SAN FRANGISCO 11 BERKELEY 4
260 California Street 71 Panoramic Way
Exbrook 8761 Thornwall 4411
_ ' Alfred H. Barr, Jr. ; November 4, 1957

The Museum of Modern Art

New York 19, New York

Dear Mr. Barr:

A few days ago, in blocking out a letter to Mrs. Althea Borden in
regard to an applicant for a job at the Museum, I indulged myself
in some remarks which were later deleted from the letter because
they had nothing to do either with the applicant, or with the Jjob
in question, or with Mrs. Borden as Personnel Manager. They had to
do rather with museum policy, and hence should be addressed to you
if to anyone.

My complaint was that I had scheduled a trip from California to New
York speeifically with regard to the published closing date of the
Pioasso show, only to find, only to find, when I arrived at the Mu
eum on September 5th, that half of the show - and the half which I
was most interested in - was no longer there. I confess that I was -
pretty burned up about this and felt that it constituted an inexcus-
able breach of faith with the museum-going public. Of course you
have to stage your shows in what is without doubt the worst-planned
exhibit space that ever came off a drafting board and I can readily
believe that you may be equally handicapped in the work areas below
stairs. Yet even so..!

Here in San Francisco we have three art museums, all struggling with
financial and architectural problems. But I cannot racaﬂ%@,ﬁw"
one of the three ever dismembered an exhibit before the published
closing date. Certainly most of our local exhibitions are more imag-
inatively installed than anything I have seen at your establishment.
Perhaps you should come to San Francisco and see how museums can be
run for the pleasure and convenience of the public. Certainly you
could take a leaf out of Grace Morley's book.

Yours sincerely,

’“‘M Mol

Howard Moise

New address and telephone-2161 Shattuck Ave., Berkeley4, AS. 3-8479%
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ce: Mrs, Woodruff
no I!ﬂlar

ORI o 5
;7 t
ce Cu-‘mf.{-? e
FOGG ART MUSEUM .- HARVARD UNIVERSITY ﬂf‘( B
& :ﬁb

CAMBRIDGE 38, MASSACHUSETTS

February 9, 1956

Mr. Alfred Barr

49 East 96th Street
New York

New York

Dear Alfred:

Marge sent on to me a mysterious document. I
should be fascinated to know how much the men is
asking. Ingres dra s bring such phenomenal
prices in New York, I should like to kmnow what
a men in Frence would wish to sell one for. I
shall look up as much as I can. Betty emd I
are hoping that we may get to France this
summer, If there were some way of looking at
the original before the dealers get it, I would

like to try.

Please tell Marge that the Germsn drawings
are going to the Metropolitan after all.

At the moment Dr. Winkler is waiting on the
second floor, Anthony Blund is somewhere, probebly
on the first floor, and Julius Held is to lecture
on Rubens before the aftermoon is out. BSo we
have something like a three-ring circus, though
not the ectivities of the MJM.A.L
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ce: Mrs, Woodruff
D, Miller

Dear Henry,
Our Membership Chairman has told me of

your very gensrous contrihu:'t:ion to the MiSeum as an '

Associate m I hope you won't eonsié!hr it an ;:_
int.:ﬁion i.f:Iﬁ,hdd a m‘rd of personal t.h:n.ku to the |

gny which ;pu receive, Ve are grateful
mqn,gv ;Hnﬁlwﬂﬁtforthaﬁthoff
@mem your gift muﬂ‘
F .r Iam mctemah.d
gesture, ;
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THE MUSEUM OF MODERN ART

Date_September 17, 1956

To:  Alfred & Dorothy

From:

Betsy

Mrs, Woodruff phoned today to that they had received from
Henry Moore a nice letter and a check for $50 to ra;z.s his menbership

from anmual to contributing, This was in response to a f le
had sent out asking for increases from 2‘: orm letter they

They will send him a form thank-you and receipt but Mrs. W
thought one of you or Ritchie might want to write him pgrnonﬂ:ly.. ¥

Desr Sir.,

1 shall be pleased o
pecone & Contribluting llmb:r
of the Kuseunm of hodern Ar
a8 an Assuciate Yember,

I have {ngtructed my
pank , Lloyds Bank Lxg.t;gd,
p Tottenhanm Court Road,
iﬁidubn. 4.1, to make the n:t;;luw
* payment to you annuelly un :
further notdce. E

Youre sincerely.
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MOGLANDS
PERRY GREEMN
MUCH HADHAM.
HERTS

1hth Aupust, 1956..

panald o Nacdonald, BEQ
Shae lrman

Mempers! i} Commitiee,

The husenm O Nodearn ATE,
11 dest 5 :pd Street.

Dear 31r,

1 shull be pleased to
pecome & Cont ributing Member
of the Mussum of kodern Art
ag an Associate Member.

hAvS {nstucted My

yds Bank Limited,

ot am court Road ,

4.1, to make the necessary
t0 you annuelly until
notdce. ;

Youre gincerely.

Henry Moore.
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Dear Mr,. Iloonl g
1mwmmmtmm

inoreasing the category of your mesbership in The

|‘:]“._ﬁ,~, ~

AL

mcmmum-r.mmﬁ et
Member, mwuwmuump;;w“*
mMmMﬂuMdm .-\_'
n“lfmawt“’hhw‘ﬁm\ﬂ
menbers of the Board,
Sincerely yours,

" Ranald H, Macdonsld
Chairman, Membership Committee

Enet: Membership card & receipt
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cc: Mr, Ritchie

26 Ootaper 1956

Dear Marianne: "5

I don't know how to apologise sufficiently =
for not answering your letter of September 18th before this,
I was in Vermont at the time and the letter i
that it reappeared only today. J

I have lodked &t the reproductisliRENE

José Bartoli's drawings with interest, but the
that I have nothing to do with exhibitions at the
muptununberofthcon-itmﬂthl

. Andrew Ritchie is in charge and I
note and the reproductions on to him.
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MRS. PAUL MOORE
HOLLOW HILL FARM
CANFIELD ROAD
CONVENT, N. J.

@. JEFFERSON 9-0402 February 27, 1957

Dear Alfred:

I am enclosing a memorandum from the
Park Association sbout The Hamble. 1 cannot
help but send it to you, although I am dis-
tressed to think they are fussing with it.
Don't bother to acknowledge it. Just thought
you mi_ht be interested.
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Am going South at the end oi the week
to look over our place in Palm Beach bub will

only be gone a iew days.

Looking forward to seeing you during
the spring, 1 am

Yours sincerely,

7 N 7e,
\._./ ﬂl/?//l'r'h-.’ / V. O—r}?‘-

L

+

ictated but not sign
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The mefum Wi‘ um.“-‘ othar °°"'
sere o - Lm. the people st Life Magasine wnd .

ia vw m mﬂ% Mﬂ“
wm of Dr, me in the

Committee. Gincerely,
Sincerely yours,

e,

Sasretary to B, Dartty

i, Rarvin faleerasm ¥ to Mo Barr

gt u-‘ ef Worstdpy sad the 42%4
soEsae 0f the Cpchss &f Crint
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Dear Mr, Halversons . : |

.Ihn'nﬁizﬂ'mt_ﬂuﬁ;m}oﬂnﬁﬂmm.

mme.mmmm:‘ o

| ou for your lstter and will be glad to

dttee, He also asks me %o send l?

trait of Christ, thinking it might be of
he has no other copy."
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Alfred: In case you amw
want.a_d to write Morey's family

C. R. Morey,
Princeton Art
Expert, Dead

Special 1o the Herald rr@unl i
n| PRINCETON, N. J., Aug. 29.
+|—Dr. Charles Rufus Morey,

seventy-seven, Marquand pro-

¢ |fessor emeritus of art and arch-
eology at Princeton University
= and compiler of the monumental
d, |Princeton Index of Christian
Art, died yesterday in Princeton
k. |Hospital lfl.gr a long illness. He
Allived at 113 Laurel Road.

P -

v i e e i T

\Star of Italian Solidarity.
Held Many Honors

His other honors include the
Silver Cross of the Vatican,
Silver Medal of the Dante
Alighieri Society, Syrian Order
of Merit and Chevalier of the
Order of the Crown of Bel-
guim. Dr. Morey held honorary
degrees from Oberlin College,
University of Michigan, Uni-
versity of Chicago, New York
University, Yale University
and Princeton University.

Dr. Morey was a former|™ . #
s holidays, for a total of eight,|,
president of the Internalional po
Unon of Archeological and His-|80d improved vacation sched- i,
*|torical Instit;tea“:fd 1Rp:lnei';r‘|id ules. 4
a fellow of the evi - R
Ylemy, American Academy of Dr. J. L. Cﬂl‘lghﬁ
Aris and Sclences and the i
»|Pontifical Academy of Arche-
ology. He was also a member
of the Archeological Inntlwham
»lof America, Archeological In-
Hlstitute of Germany and the
-

FEPRTIDIBT s e

=xa; FusFAgRERR
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MortSael

Ry E“m?’ o * June 6, 1955 RT

eet D Professor Morisani wants an with Alfred for sametime
this week, any day except Tuesday, He's leaving New York

To: , on Jone 12, He says he can ordinarily be reached in our

Festn: Iibrary, but if not, he's staying at the Hotel Wellington,
CI 7-3900)s He's writing somethigg on Mondrian and it is this
he wants to discuss with Alfred, He has also asked tose all 16 ™8% of

_—

xmmmmd-rnmunummmm
umnumwm,u.

Sincerely,

Curator of the Museum Collections
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Mo rt Squi

THE MUSEUM OF MODERN ART

et Be Dudley : June 6, 1955
ate._

To: Dorothy W1lar

From: Betsy Jones

A Frofessor Morisani, from llaples, is hire in New York and spending most of

hiamminuwﬁbmwmingmamhrurapimdﬁmbhﬂnﬂ !

He would like' to be able to see all the londrians nhw“mm;'i;ﬁ-m

He leaves New York June 12 so he'd like to see them this weels n—mutht-mif

in our library, e 15 staying ab. the liotel Nellingtom (OF. 7=39005 TtinAves & S5th Sta)
He has an appointment to see Alfred sometime this week also,

et et

pedflisfe Wl

1 trust that the delay of a few weeks time in supplying this material

Sincerely,
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cc: Rend learnomom‘
Alfred H, Barr g
Betsy Jones

M. Edouard Morot=Sir
Cultural Counselor
Ambassade de France
972 Fifth Aveme
New York 21, W. Y.

Dear ¥, Morot-Sirt

¥r. d Harnoncourt has passed on to me your letter of | ;
Wuﬁt&ﬁsﬁmmwﬂh&dh&ﬁ:ﬂhﬂaﬂtﬂﬂﬂo
We shall be very happy indeed to co-operate with you in making this surveye.

Y "

g E = o{\- %—4-'"“

xuu-ttmwmar.rumuunmmm

to you will not inconvenience you.
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Dear Mrs, Morrisoni

As you can imagine, I was delighted to have
your interesting letter, I have a set of the postcards
published by the Museum of Modern Western Art, Marquet
did several views of the Seine from his atmoﬂwm
‘the Quai Saint Michel, just a floor, I belia
than the studio apartment occupied by Marquet

. the Matisses. 'I'hu uplns,?u thl-sm.hln}g s:l.lﬂ.lud.w,
h
- Barms' iﬁg ‘l’.o Iﬁ‘ﬁu ?5“1:
m
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hpmend F Dalliwna

D »
e g@ar Mr, Morse:

AGADIEMSO -~ "m:s,%&ummmmdmm

Cran . Vavcs

_ 1 Wert 5ird Strdet -
ArsiLgys expect, to,returm to this country until the end of
|

Jmvma V. Howmw

SR cmatre August, . Vg ave hollling your letter and the photograph
FSSAY QONTER) of the,gar for his returle . . . oalied at Lewt, asl |

Loww T, Jiome
am snciond |g‘n£nn'.c of it ap you requestad, ThE
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CUM LAUDE SOCIETY )
James P. Humphreys Dear Alfred:

i dndd The bronze osr is at last installed at Kent, and I
am enclosing a photo of it as you requested. This
is not the permanent installation, which still does
not please everybody, but the oar itself is a thing
of beauty. Would you like to borrow it for exhibi-

r.gl:;%x SILL's BIRTHDAY tion in the Museum Garden this summer?
DeWitt Peterkin, Jr.

A g Cordially,

KENT DAY
W. Beaumont Whitney, 1T
W. Bradford Craig
Co-Chairman

LIBRARY
‘Whitney N. Seymour, Jr.
Howard R. Patch, Co-Chairman

LITURGICAL OBSERVANCE
Dominic W. Rich

MOTHERS' DAY
Mrs. Charles E. Brainard
Mirs, Seth Stoner,
Co-Chairman

PRIZE DAY
Lawrence Rose

PUBLICATIONS
J. V. Langmead Casserley
James Thorpe, Co-Chairman

PUBLIC INFORMATION
Robert L. Conway
Wilbur L. Cross 1II, Co-Chairman

REGIONAL OBSERVANCES
John B. Stevens

WAR MEMORIAL SERVICE
Lewis B. Cuyler
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Mzrch 19, 1955

Dear Jolmi
I think your idea of a bronze oar as a trophy for the
COMMITTRE SHATRGN Imuter Regatta is mum I think Hebald could do a

ACADEMM

Cyres 1 Vo mguﬁj&. mo,mhxﬁdmtmntursm

1 — pursomlly. I knew him indirectly through a number of friends.
H ¥ W T think be would ike the idea too.
’ _— : : v pad the snflessd
e - m;mm- mamwmturmuml
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g Porem done n piit 1t t0 & mOoting wrastesa v FRINN
oy 2 ' . g wwak 1 autiful (1ims to sen At
L and 117 1B 1 3 = “yal & m
. = - “-_ p £3 _- Rt i '._...:'- {11 4 the :;lt'.‘ r" m

‘**-.Yr
Mr. John D. Morse

: lkﬁf@:b\
Executive Secretary

Kent School Fiftieth Year Committee
. 285 Madieon Avenue
New York 17, New York
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KENT DAY
W. Beaumont Whitney, 11

W. Bradford Craig
Co-Chairman

Whitney N. Seymour, Jr.
Howard R. Patch, Co-Chairman

LITURGICAL OBSERVANCE
Dominic W, Ri
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KENT SCHOOL FIFTIETH YEAR COMMITTEE

DeWITT PETERKIN, Jr.

Treasurer
1906 - 1956
T. DIXON WALKER
Kent Liaison

JOHN D. MORSE
Executive Secretary

NEW YORK OFFICE
285 MADISON AVE., N. Y. 17. MURRAY HILL 5-3783

March 15, 1955

Mr., Alfred H. Barr, Jr..
Dirsctor of Collections
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Alfred:

I earnestly hope that after you have read the enclosed
letter you will drop me a nots endorsing this idea,
obviously inspired by Brancusi's "Bird in Space.," I

am to present it to a meeting of trustees on Friday

of this week. The model is beautiful (like to see it?),
and I really believe this is a chance to open a number
of Philistine esyes., Hebald will do the job for $750,

Cordially,

ecretary
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March 8, 1955

Mr, T, Dixon Walker
Kent Scheool
Kent, Conn,

Deat Tote:

We are delighted that the New England Tnterscholastic Rowing Association

has voted to accept a trophy in memory of Father Si1l to be awarded annually
at the Worcester Regatta, '

I must confess that I have a strong personal interest in this trophy. I
have been campaigning for years against the sculptural atrocities that are
turnad out on Nassau Street to gather dust unnoticed on the shelves of
trophy rooms all over America, So the opportunity to help with the creation
of a genuine work of art to be used as a trophy for the Worcester Regatta in
memory of Father Sill is almost too good to be true. Here is our plan. A4s
all fine ert should be, it 1s simplicity itself, wr i

We propose that this trophy be a full-size, twelve-foot oar of polished =
bronze, standing on a simple granite boulder outdoors, where it would shine
in the sunlight, : f 5

Not everyone knows that polished bronze is brighter than gold, and that it
is easy to keep it polished. We visualize the polishing of the ocar as a
pleasant weekly task for second or third formors, The oar would weigh only
about 150 pounds, so it would be a simple matter to 1ift it from ths stain-

less steel rod on which it would be impaled and lay it down on the _
Tneidentally, thighethod of anchoring it on & rod imbedded iato the boulder
would enable us to lock it securely in place. A single bolt piercing both
the oar handle and the rod would be padlocked, Anyone wanting to steal the
oar would thus have to take the heavy boulder pedestal also,

bould

However, both oar and pedestal could be easily transported im the truck in
which each school brings its shells to Worcester. The winner's triumphal
return from the Regatta, and the placing of the oar in an advantageous spot
on the school grounds, would be a memorable event.

We further propose that a trust fund be established to award in perpetuity
to each winning crewman a small gold replica of the oar, to be used as a
tie clasp, These would be suitably engraved and awarded each year. Each
school would attend tc the engraving of its name and date on the shaft of
the oar, but these inscriptions should be uniform. Thera would be enough
room on the oar for the engraving of the names of winners for at least a
century.

I have on my desk as I write & twelve-inch polished bronzs model of the Sill
Oar, It is not shining in the sunlight, but it is very beautiful., It was
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made by the sculptor whom we ha i
is Milton Hebald, ve in mind to make the full-size trophy.

the winner of the $25,000 sculptural competition for a
8igantic bronze group to be mounted on the front wall of the new hospital
at Eastchester Drive and Pelham Parkway, It will be unveiled this month,
I believe, Also, he was notified last week that he is this year's winner

of the Prix de Rome for sculpture — the highest honor an American sculptor
can achieve,

I mention these biographical facts for two reasons, One is that although he
is a busy man right now, as you might imagine, the assignment so intrigues
him that he was willing to meke the model on speculation. When he went out
to the Columbia University boathouse to borrow an oar from Coach Rainey,
Hebald was practically jumping with excitement, The shepes of the shells
and the oars fascinated him with their sheer perfection, He said that it
would be presumptive of any seulptor to try and improve on the shape of an
oar, which he called a perfect example of form following funetion. So he
will use the oar itself to make his plaster mold, merely smoothing its rough
spots and removing the tape around the button,

The second reason for the bilographical facts is to indicate that the Sill
Oar should be widely publicized on sports pages and in all art journals as
the work of an outstanding contemporary sculptor. This would make each

school more keenly aware of its value, and (back to my original theme)help
immeasurably to improve the esthetic quality of all future trophies. The
oar would achieve the almost impossible in being both conservative and daring
at the same time. It would be praised as nighly by the members of the
National Academy of Desigh as it would be by those of the Museum of Modern
Art == no mean schisvement, It would, in fact, be the first truly original
work of athletic sculpture since Myron cast his Discobolus,

I sincerely hope that this proposal will meet with the early approval of
both Mr, Lanier and Mr. Dancey, as well as our own Executive Committee for
the Fiftieth Year Celebration honoring Father 8111, If this particular
form of trophy should be offered and mccepted, the oar would have to be
finished before Hebald leaves for Rome, which would mean he ought to get
started on it soon,

Yours cordially,
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Dear Johnt

aroh 23, 1955
What a privilege to live with six different

warblers all summer, ggxr__aur.phce in Northern Vermont only

five smtn 'Eiruat. : -4
Ls n«-w; j’ﬁ‘f.l:no pairs of Baldpate on the

Central P:m nrgodr and met a stranger with binoculers

o “’ﬁh“q unkwm note emdoveing my

.,y # o It proved wery hw
ad , o Vorcesier Regatta pecple rejected

the car in fayer “conventisonl® trephy,
but Keant liked the al much thet | bave beeh
instyuoted to commission Hebald to rtart werk em
1t, Parmsnently installed oz the groupds, 1t ﬂll.
be & lme abstrect monument to Father 5111,

shall send you a photo with pleasurs es soom ll it

is in placs, Alfred H. Barr, Jr.

Mr, John D. Morse
116 East 19th Street
New York 3, New York

Cordially

%@Q&A

Hecretary
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March 23, 1955

Mr., Alfred H. Barr, Jr,

Director of Collsctions

The Museum of Modern Art
1]l West 53rd Street

New York 19, N.Y,

Dear Alfred:

Many thanks for your cordial note endorsing my
idea for the bronze oar, It proved very helpful
indeed, The Worcester Regatta people rejected

the oar in favor of a more "conventional" trophy,
but Kent liked the model so much that I have been
instructed to commission Hebald to start work on
it., Permanently installed on the grounds, it will
be a fine abstract monument to Father Sill, I
shall send you a photo with pleasure as scon as it
is in place.

Cordially,
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KENT SCHOOL
KENT, CONN.

October 20, 1954

Mr. Alfred Barr

Director of the Museum Collections
Museum of Modern Art

11 West 53rd Street

New York, N.Y.

Dear Alfred:

It is getting so we can't turn on our television set any more
without seeing you. And we like it very much, You should appear
more often, I wish now that I had accepted Rene's offer to help
with the Twenty-fifth Anniversary Show, and I now hope I do as
well with the Whitney opening this coming Saturday.

Cordially,

a D, Morse, Secretary

Fiftieth Year Committee
285 Madison Avenue
New York 17, N.Y.
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ALcosguin 4-2967 Dec. 11' 1;.:_,!:3

De'!.r uﬁ.d.

I am delighted with the at-long-last
Profile. I didn't kmow we had birds in
common. You would enjoy a lake near
Brewster we have discovered, and where
we have a cabin., When the sun hits the
trees on the oprosite shore in the
morning they become alive with birds,
including six different warblers all
summer, and we get in our row boat and
glide by watching them.

1t has been too long since I have
seen you. Since our last luncheon I
bave been to Burope three times, where
I got an idea for a bock which Rond
Melially is publishing next year. It's
to be a practical guidebook to "01d
Masters in America." There are nearly
2000 of them in 93 public collections,
I ve discovered. I'm at home now,
finishing it, and then I start on "Modern
lasters in America.” The Duncan Hines
of the art world, that's me.

Cordially,
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City has that much money available and wants to put it into converting

the reservoir into & lake, it would be & wonderful thing for the huge

and increasing population around cur most famous park. ‘
Now the other method, which is & much simpler thing, on & much

smaller scale, would be to ocut off a part of the reservoir by a wall,

and then have a m-nin; pcol in that cormer. It would have the

same source of water, but the waters wouldn‘t be mingled. I mean

the swimming pool ‘wiktey woaldr't be mixed up with the drinking water

in the rest of the reservoir.

That would be a much less expensive thing and mrm would
be pmtical. 4f we could get some generous 4ndividual or foundation
to contribute & considerable proportion of the cost. lmr this 1-&-".#- ‘
at sll impossidle., Ve have had a number of substantisl gifte Tecent-
"1y for :nponnnt- in Central “Park. We gave up the 1dea for & iﬂ
of having an outdoor skating rink, because we couldn't get all the
money from the City, or gev pome ice making company to build it
a con-ocuton basis, and along came Miss Kate Wollman who .gw
of the money, over six pundred thousand dollars. The City ©
the additionsl sum required and we have as-@-pesult & |
addition tuv our recreation facilities.

There are people who have already shown eome inhrni
tril;utm-. large, not M. sum toward the swimming pﬂ. &:
big Reservoir. : S

It would cost be tween & million and & half unl two willion ‘

dollars.

8o don't let's assume thie is just & gleam in the wmm
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THE CITY OF NEW YORK

DEPARTMENT OF PARKS
ARSENAL STUART CONSTABLE

64TH STREET AND FIFTH AVENUE XECCTSVEQFRIEER
CENTRAL PARK JOHM A, MULCAHY
ASSISTANT EXECUTIVE OFFICER
ROBERT MOSES NEwW YORk 21, N. Y.

GEORGE L. QUIGLEY
COMMISSIONER

DIRECTOR MAINTENANCE & OPERATION

March 18, 1958

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. Barr:

I have your letter of March 13th. I

don't know where you got your information about the big

reservoir in Central Park. Attached is official state-
ment of the attitude of the Park Department on this subject.
Nobody in recent years has suggested anything as silly as
draining in this area,

Cordially,

Commissioner
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A SWIMMING POOL IN CENTRAL PARK
Interview with Robert Moses
Broadcast Over Radio Station WN Y C
October 24, 1957

QUESTION: Mr. Moses, what about recreational use of existing
parks? A swimming pool in Central Park, for instance, has been
discussed many times. What can we do about that?

MR. MOSES: Well; there are two ways of providing a pool there,
which would be not only a dramatic thing, but would be of enormous
benefit to the increasing surrounding population.

One way would result from the abandonment of the big reservoir,
The little reservoir is gone. Now contrary to the general impression,
such an abandonment is entirely practical from the engineering point
of view, and no doubt some day it will happen. I am sure Commissioner
Arthur Ford of the Department of Water Supply, Gas and Electricity,
will substantiate this statement.

From the point of view of the need of this reservoir for emergen-~
cies, there isn't any problem, but the cost of abandonment would be
heavy, because you would have to bypass that reservoir with tremen-
dous conduits and pipes. I think it would run to between eight and
ten million dollars. In other words, if the City were willing to
end between eight and ten million dollars, we would have a lake

8p
which could be used for boating, swimming, fishing - everything you

can use a lake for.

And the water from upstate would bypass it by means of conduits.

But obviously, at this time there isn't eight or ten million dollars

available.

However, at some time in the not too distant future, when the
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City has that much money available and wants to put it into converting
the reservoir into a lake, it would be a wonderful thing for the huge
and increasing population around our most famous park.

Now the other method, which is a much simpler thing, on & much

smaller scale, would be to cut off a part of the reservoir by a wall,

and then have a swimming pool in that corner. It would have the
same source of water, but the waters wouldn't be mingled, 1 mean
the swimming pool water wouldn't be mixed up with the drinking water
in the rest of the reservoir.

That would be a much less expensive thing and certainly would
be practical, if we could get some generous individual or foundation
to contribute a considerable proportion of the cost. Now this isn't
at all impossible. We have had a number of substantial gifts recent-
1y for improvements in Central Park. We gave up the idea for a time
of having an outdoor gskating rink, because Wwe couldn't get all the
money from the City, or get some ice making company to build it on
a concession basis, and along came Miss Kate Wollman who gave us most
of the money, over gix hundred thousand dollars. The City contributed
the additional sum required and we have as 2 result & magnificent
addition to our recreation facilities.

There are people who have already shown some interest in con-
tributing a large, not nomimal, sum toward the swimming pool at the

big ReservoiT.

It would cost between & million and a half and two million

dollars.

So don't let's assume this is just & gleam in the businessmen's

eye. It may happen some day.
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Andrew C. Ritchie, Esqg.,

Museum of Modern Art,

11 West 53 Street,

Kew York 19, :

New York, U.5.A. March 22, 19%7.

Dear Andrew,

This 48 to tsll you T Have finally arrived
in London and am'in the'Cultursl Affairs Office of
the Embassy hers, My address is 41 Grosvenor Squars,
and my talephone’ number ls Grosvenor 9000 axtmi’&“‘igﬂ&
Did you pet over to Burope this last winter as you had
planned or can I lgok forward to your coming some time
in the near futurs?

Is the German Contemporary show finalized?
I would appreciate your sending me a copy of the catalop
and 1f at all possible a copy of your rescent British
Painting exhibition. 1 will send you something in exchange.

Could you arrangs that my addrsss be put on
the Mussun's mailing list to receivs all announcsments of
tha Museum's activities, as amony othear things my office
publishes a monthly Art Bulletin in which we faaturs American
massun sctivities,

Looking forward to seelng you soen and wishing
you & pood summer and soms needed rast,
d#ith best pegards,

Sincersly,

Stefan P. Munsing,
Cultural Affaire Officer.
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ces Dy Miller

Dear Mr, Munmson: (Forgiive us if we have misspelled your name)
Believe it or not, your letter dated and mailed

o - _did not arrive at the Museum wntil June 22, I enclose '
et ’;&.mmmam, but really doesn't excuse
. 4%, You wo.ld think the Post Office could do better. e

4 ;;..'.,__-;__.m_'___ e o '_

T R v e e

Reunion weskoendu, 4L/ls our he o M‘ 2 haud \
y .

twanty five shoy dbwe 6n M 1 t L Aad Pl

s J-
Laren Munson
s New Jersey

i

i“ﬂ!

AHB; ra
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the little gallery

39 Palmer Square West Princeton, N. J.
Telephone 1-0395

April 2, 1955

Mr. Alfred H. Barr
Museum Of Modern Art
New York City

Dear Mr. Barr:

The merchants of Princeton are planning

our first festivel of modern =2rt which will take place
the first two weeks of June over the Commencement and
Reunion weekends. It is our hope to turn over about
twenty five shop windows on Nassau Street snd Palmer

Sguare to paintings by modern American artists. As

You undoubtedly know there will be a tremendous
influx of people from all over the workd in Princeton
at that time.

Before approsching any dealers in
New York cbout the loan of pictures for this two
week period, I am writing you for your approvzl of the
plan, for your advi@e about the artists to be included,

and to see if the Museum could spare one or two

ETCHINGS = PAINTINGS - PRINTS - FRAMING
WE SPECIALIZE IN THE RESTORATION OF PAINTINGS
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the lttle gallery

39 Palmer Square West Princeton, N. J.
Telephone 1-0395

paintings for the exhibition.

We are all very enthusiastiec about the
possibilities of this venture which may or may not
be unique. Dan Coyle, who is the Public Relations
man for the University, has promised us a terrific
story. It should benefit all concerned. PFirst,
it will be good for "Modern Art", for the artists
to be shown, and the galleries who are represented.
Secondly, it should benefit Princeton's art
consciousness cnd that of the surrounding areas,
and the merchants will have something interesting
in theéitr windows for a change. And finally, this
idea might be spread to other parts of the country.

The success of the plan depends most
of all on the caliber of the paintings shown. They
must be "big'names" in modern painting-~ Shahn,
Marin, de Kooning, etc. to attraet the response
we want. I hope you will see fit to help us along

with this project.
Sincerely,

ETCHINGS - PAINTINGS = PRINTS - FRAMING

WE SPECIALIZE IN THE RESTORATION OF PAINTINGS (J7,,,. b. 4 A
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ces D, Miller

8 October 1957

sttar in the Arth
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has not fulf{lled his promiss and gy hedin mﬁ,&ﬂ.m“ sonl

be consldagy’udgo PiliterBdrpter« The rising generetion both hepe
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2)4.!4.1 Webb Av,.
New York 68

Dear Mr, Barr,

I was very interested to see your fine letter in the Arth
News which certainly showed what a farsighted and progressive policy
has guided the museum, At the same time I could not help wonder
when I heard you and the Art News talk about avant gard tencles in
contemporary American painting that you were rather looking back than
forward. No one who has followed contemporary trends would deny that
the New York School was the avant gard movemnet from the end of the
war to about 1955 but I would seriously question if that is still the
cases The three strongdst members of the group Gorky, Tomlin and
Polloek have died and the other three yon mentioned have lost most of
their power, Baziotes is just repeating himself in ever weaker form,
Motherwell has recached a complete deadend with his recent collages and
even De Kooning who is today the strongest living member of the group
has not fulfilled his promiss and as & man in his fifties could hardly
be considered a -oung painter. The rising generation both here and in
Paris seem to be returning to representation and I think that ten years
from now a similar debate will take place about who first appreciated
and supprted the young neo-realists of the sixties., Representative
shows like the Whitney, Chicago exhibition and the Illinois show all

indicate & trend away from pure abstraction towards some mor clearly

recognizable form and symbolical meaning. I wonder &f the Museum ot(

Modern art is quite aware of this trend and if this should not be co

sidered the avant gard of the present.

Sincerely yours kao MWMW}_
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2hll Webb Av,
New York 68

Dear lr, Barr,

Thank you so much for your kind letter, To nmme six outstand-
ing painters of the Neo-realistic school would indeed be difficult
but they no doubt exist only that they are not being pushed by the
well known galleries who are always more eager to cash in on someone
who has arrived than to experiment with someone unlmown. Personally
I have found Rivers, Kirschenbaum and Lasker the most interesting and
if you can include Wyeth he too has merit, In Europe Buffet would of
course come to mind but there are others in France and Germany who
show the same sense of reality. Being born in 1916 I belong to a ge-
neration which had high hopes and believed that the world would be made
a8 better place by soclal and political reform the Mexicans and in this
country Shehn exemplified this feeling best and the non-objective mo-
vement seems to me to represent an escape into l'art pour 1l'art in its
more decorative aspects and a cry of despair in the work of Gorky and
Pollock whom I regard the most highly among the abstract expressionists
The younger generation on the other hand is one which had never known
the idealistlec days of the early New Deal the popular front of the Spa-
nish war the high hopes many of the best of my generation had in con-
nection with Marxism and the world they depict is one of grey dispair
as also seen in Camus, Perhaps they wlll never rise to the height of
the best of the older generation but still they have thelr message if
we 1like it or not and time will tell &f their art stends up over the
years.

With best regards I am sincerely yours

N“P HM‘-‘S%
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"Notes on Museum Architecture" by Hans Lurfel. WERK, september 1955, 42 year,
ne. 9, pp. 260 - 272.

Tn the general layout of a museum the monumental entrance and

- L - 1 . . 1 - Li
stairway should be eliminated; not so much &3 a means of saving space

|
.
e
1 . . ) £ |
but for the sake of maintaining spacisl bulance in relation to the rest :

of the building. Z‘he lobuy should be rather limited in size and should

reflect the life and the particular character of a given museum. dow
the visitor can be received by such & stimuléting, almost thematic con-

cention is sprendidly exemplified by the Museum-of Modern—Art—in New —— ——-—5|

York; its lobby is scant in dimensions but guite sufficient Zor the

high number of visitors. Without completely alandoning the use of

stairs, traffic to the upper floors in a building with several floors

should be handled by elevators; iu this way the visitor's energy is

saved and the stream of visitors is diverted. Here, too, we can point

+o the exveriences of the Museum of iodern Art in New York. «.ececvesas

I The inclusion of an outdcor area for sculpture represents a

h great asset in a museum, it can be like a carden (as in New York), it

= S —— = S

I can be.puﬁ on the roof or éart P Lo DT T

E— —_ - - - - _—

It is most desirable to have a room for repose in which the

visitor can relex and isolate himself. Caeteriazs which are a matter of
course in #merican museums are just finding acceptance today inspité_ T
initial resistance. They should be located within the strudural organism =

of the museum, in principle therefore within its atmosphere. The room———

should be vivid without stylish elegtnce. sivesvssssoverveve el

Photo renr.: 4 view of the sculture garden with the Northwall of the

Wuseun and part of the ground floor ca'eteria.
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September 1955

42, Johigang Helt 9

Anmerkungen zum Museumsbau

von Hans Curjel

Ahnlich wie der Theaterbau gehort der Museumshau zu
den ebenso akrellen wie komplizierten Bavaufgaben
wnsrer Zeit, Niemand zweifelt, dafl dem Museumshau
von vielen Seiten ber grondsazlich nene dsthetische,
technische und organisatorische Probleme gestellt sind.
Aber vielerlei Umstinde — von der Schwerkraft des
Traditionellen bis zu den Verlockungen des Modischen
fithren dazn, dafi entschiedene Losungen, von denen
aus sich eine gesunde und forderliche Entwicklung er-
geben kinnote, nur selten gewagt werden. Die verschie-
denen Instanzen, die mit Museumsbau zu wmn haben,
scheinen im allgemeinen  die Verantwortung  zu
scheuen, dureh die entscheidende Schritte in der Rich-

tung auf nene RBealisierungen ermoglicht werden, 8o
kommt es in den meisten Fallen nur zu hallien Verwirk-
lichungen, in einigen g Fallen sogar zu restanm-
tivem Vorgehen, durch das i falscher Ausdeutung des
Begriffs der Tradition scheinbar alte Bantén aus dem
Schutt erstehen, hinter deren Fassaden neue technische.
Prinzipien des Museumsbans eingezwange werden.

Grundsavzliche Vorschlage, die in den letzten 25 Jah-
ven gemacht wurden, sind Projekt geblieben. Corbu-
siers lebendige und sachlich vorzuglich: durchdachie
Idee cines wachsenden Muscums», deren erste Fassung
er schon 1931 vorlegte, st ehenso in der Vnwanhuw

 Rijkmuseur Kroller-Maller, Otterle (Holland ). Skulpturenhalle des kirzlich fertiy gewordenen Erweiterungsbaus. Architekt: Henry van de Velde |

La nouvelle salle de sculpture du Musée Kriller-Muller | The new sculpture hall of the Kroller-Maller Musewm Anpfota Amsterdam
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verschwunden wie sein an musealen Bangedanken rei-

cher Entwurf von 1935 fiir ein Museum in Paris, An
u dessen Stelle stehr heute der ungliickliche und gedan-
kenlose Bau des Musée ' Arvt Moderne, der in seiner
Disposition und Raumgestaltung dem zor Darstellung
gebrachten Kunstgut denkbar schlechie Dienste leister.
Auch Frank Lloyd Wrights Konzeption fir das Gug-
genheim Museum in New York, die - mag sie noch so
problematisch sein — durch die Realisierung zweifellos
wesentliche Uin{;e m Flad i.lrin[:l‘n wiirde, warter 1m-
mer noch anf die Ausfihrang.

Wie stellt sich die Lage grundsatzlich dar? Zu der von
den Futuristen vor bald funfzig Jahren gepredigten
Zerstorung der Museen, diesen « Kirehhifen und offent-
! lichen Schlafstelleny, ist es nicht gekommen. Das Sam-

meln und das Bediiefnis zum Riickblick anf die von

Menschenhand  geschaffenen kinstlevischen  Produkte
sind zu tief in der menschlichen Natur verwurzelt.
i Aber die Veranderungen, die sich seit den Fanfaren-
stoflen der Futuristen (die iibrigens nur radikal aus-
sprachen, was viele modern empfindende Menschen da-
mals dachten) in der Auffassung iiber Sinn und Wesen
der Museen ergeben haben, veranderten natiirlich auch
die Bedingungen und Anspriiche von Grund auf, die an
den Museumshau gestellt werden.

Selbstverstandlich, dafl der Reprasentationshau klassi-
scher oder klassizistischer Observanz verschwindet.
Licht, Luft und Raum fiiv das Kunstgut — Sinn und
Zweek — bestimmen oder sollen die architektonische
Gestalt bestimmen. Trotzdem wird die entsprechende
und gegebene Architekwursprache des Neuen Bauens
teils nur halb und zaghaft angewandt, teils durch eine
zwar von klassischem Detail freie, aber nicht weniger
I aufs Reprasentative bedachte Disposition ersetzt. Das
‘ Basler Kunstmuseum aus den dreifiiger Jahren dient
hierfiie als typischer Fall. Man zielt nach einer archi-
ektonischen Form, die iiber das Akwuelle hinavs
Dauer  verspricht. Ein richtiger Gedanke liegt zu
Grund. Im Gegensatz zam Ausstellungsbau, der mit
| variablen Methoden aunf die Zeitsekunde und ihren
raschen Wechsel eingestellt sein kann und soll, verlangt
der eigentliche Museamsbau seinem Wesen nach eine

Skulpturenhalle, Kroller-Miller- Museum, Otterlo. Architekt: H. van de
Velde | Salle de sculpture | Sculptwre hall  Photo: H. Truin, Arnhem

architektonische Gegenwartssprache gleichsam auf weite
Sicht, eine iberzeitliche Physiognomie in nenem Sinn,
die, im Gegensatz zor Frither Elll{:!'nll’l'illt'll r:'l.l'n~i|m>kr|\'
fundierten vorgeblichen Zeitlosigheir, mit dem Blick
nach vorn, nach dem Zukimftigen zu konzipieren hat.

Die Aufgaben, die das Museum heate zu erfiullen hat,
sind im Gegensatz zum Museum des 1. Jahrhunderts
breiter und vielfaltiger geworden. Man kann sich nicht
mehr mit der kultivierten Pointi

ierung des ausgestellien
Kunstgutes begniigen, das in der Avmosphire feier-
licher Stille erscheint. Man muft mit grofien Besucher-
zahlen rechnen, mit Gruppenbesuch bei Fithrungen,
bei denen auch das einzelne kleine Werk exak sichthar
und das erklirende Wort horbar werden muB. Die
traditionelle Museums-Stimmung entspricht diesen nen
gegebenen Voraussetzungen, die ithrigens nicht durch-
wegs als positiv zu bewerten sind, chensowenig wie den
Akzentuierungen, welche die neuen Darbietungsme-
thoden bestimmen, Das Kiinstlerische soll in seiner
dublersten Intensitat sichtbar und bewulit gemacht
werden; es sind ihm gleichsam Lebensmoglichkeiten
zu schaffen, die vom Licht, vom Raum und von der
Umgebung abhangen. Zugleich soll die Moghichkeit
bestehen, dafh die Lebenszusammenhange des Kunst-
werkes in Erscheinung treten konnen, sein Werden aus
der Personlichkeit dessen, der es geschaffen hat, seine
asthetischen, historischen und gesellschafilichen Bin-
dungen an Zeit und Umwelt, seine Verflechtung in das
Gewebe der gesamten kimstlerischen Phinomene. Von
diesen verschiedenen Aufgaben aus missen architekro-
nische Losungen gefunden werden, durch die jene Syn-
these von Erlebnis und Erkenntnis zu entstehen ver-
mag, in der nach heutiger Auffassung die eigentliche
Wirkung des Kunstwerkes beschlossen liegt. Dafd von
ihnen avs eine gesammelte Atmosphire entstehen kann,
die der fritheren Museums-Stimmung als psychischer
Wert mindestens adaequat ist, zeigen Losungen, wie
sie beispielsweise bei der Van-Gogh-Prasentation des
Juhres 1953 im Krdller-Miiller-Museum in Otterlo
oder kiirzlich im Hauptsaal der Mondrian-Ausstellung
it Ziircher Kunsthaus erveicht worden sind,

Von den inneren Verinderungen ans, die im heotigen
Museumswesen entstanden sind, ergeben sich Gesichits-
punkte, von denen aus eine Art Banprogramm fiir den
Museumsbau entworfen werden konnte. Sie sind in
Varianten fiir die verschiedenen Gattungen des Mu-
seums — fiir Gemalde, Skulptur oder Kunsthandwerk
der zeitlich oder geographisch verschied Kuodor-
kreise — anwendbar, wobei festzustellen ist, daf im
Gegensatz 2 der frither gogebenen Methodentrennnng
der Musenmsgattungen (Kunstmuseum, Kunstigewerbe-
museum usw.) heute deren museumstechnische Beali-
sicrung in vielen Punkten nach gemeinsam giiltigen
Maximen erfolgen kann. :

Gesamtdisposition

Die Disposition imt ganzen wird auf mmummleiih—




Der
Gemeente Musea & Amsterdam | Recent extension to the Gemeente Musea of Amaterdam
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o verzichten;
nicht so sehr aus Grinden der Banmersparnis als aus
Griinden der Raumbalance im gesamten Bauv. In der
raumlbich eher kllapp zn bemessenden Fingangshalle
soll sich das Leben und die Besonderheit des jeweiligen
Museums spiegeln; wie der Besucher von emer solchen
bewegten, gleichsam thematischen Konzeption emp-
fangen werden kann, dafir ist der Eingang des New
Yorker Musenms of Modern Art — Knapp in den Aus-
malien, jedoch durchaus ausreichend fir die hohen Be-
sucherziffern — ein vorziigliches Beispiel. Ohne auf
Treppen gianzlich zu verzichten, soll sich bei mehr-
geschossigen Bauten der Verkehr nach den oberen
Geschossen vor allem per Lift abspielen; man erreicht
dadurch Kraftersparnis bei den Besuchern und zugleich
eine Verteilung des Zustromes. Auch hiertiir sel

gangshallen und ebensolche Treppenhau

anf

die Erfalirungen des Museum of Modern Art in New-
York verwiesen. Die Grundstrukour der .\Ilﬁali.'nllll*:'i:d!l.('
sollte prinzipiell Leervaum  sein, der mir variablen
Einbauten firr die speziellen Zwecke sugervichter wird,
wobei durch Anwendung verschiedener Niveauhohen
innerhalh  bestimmter Raumkomplexe sowie durch
ineinandergreifende Raumfolgen lebendige Differen-
ziecrungen herbeigefithre werden konnen und sollen.
Allerdings sind wir der Meinung, ein Museum solle im
Gegensatz zum  Ausstellungsbau in bezug auf seme
Einrichtung eine gewisse Stabilitiit besitzen. Der De-
sucher soll jederzeir, auch noch nach Jahren, wissen,
wo er bestimmte Werke findet. Den haufigen Wechsel,
der — wir wissen es — in vielen Fallen umstindebedingt
und provisorisch ist, halten wir fiir falsch, weil sich
das Geschichtsbild nur dann wirklich auswirken kann,
wenn es for den Betrachter ein Wiederholungshild ist.
Seine Fixierung ist eine architektonische Aufgabe, die
in Zusammenarbeit mit dem Museumsmann zu erfol-
gen hat.

Die Einbeziehung eines Freiraumes fur Skulptur be-
deatet fir ein Museum ein grofies Plus; er kann garten-
artig sein (wie wiedernm in New York), er kann auch
aufs Dach oder einen Dachteil (2. B. bei abgetrepptem
Baukérper) verlegt werden. Wenig giinstig ist ein ein-
geschlossener Hof; auch hier bictet das Basler Kunst-
museum ein warnendes Beispiel.

Fiirelich erstellte Erweiterungabou der (lemeente Musea Amsterdam. Architekt: J. Surgentini, Publicke Werken, 4

Fiie sehr witnschenswert halten wir einen Ruheraom, in
dem der Besucher sich entspannen und isolieren kann,
Die Cafeteria, die — in amerikanischen Museen eine
Selbstverstandlichkeit — sich hente anch in Europa
gegen anfingliche Widerstande durchgeserzt hat, soll
anismus, im Prin-

J)HI(’?’!{“H} IIE'.‘Z hi'llhl‘l('il(']l ;‘hl-"}‘_‘“ﬂlh’(ll'h

zip also in s r Atmosphire gelegen sein. Sie sel

lebendig in der anmlichen .\tl-‘gr‘-st:l|llln[;. aber nicht
modisch elegant.

Das Museum ein Forschungsinstitut

Dieser wichtige Wesenszng des hentigen Museums darf

dem Besucher ohne weiteres znm Bewolitsein kommen ;
es mufl dadureh weder die Loft eines chemischen Labo-
ratorinms noch eines Rontgeninstitutes entstehen. Fiir
den Architekien bedeutet dies, dafi die Forschungs-
cinme (technische Ateliers usw.) keineswegs versteckt
werden mussen. Die in thnen geleistete A rheit verleiht
dem Kunstwerk in der Vorstellung des Besuchers nur
profieres Gewiehit und rieferen Ernst,

Die Informationsrivume fiir die Besucher (Vortragssile,
Leseraume, Reproduktionssammlungen und Stidien-
vaume fitr Einzelbetrachtungen usw.) sollen ebenfalls
im baulichen Organismus deuthich in Erscheinung
treten. Die Vortragssile sollten Einvichtungen besitzen,
die es erlauben, originale Kunstwerke den Anwesenden
unmittelbar vor Augen zu fiihren (fahrbare Wande
usw.); also nicht die abliche Horssalatmosphire mit
der typischen Grundassoziation auf das virtuelle Bild
der Diapositive. Auch die parallelen Kimste (Musik,
Dichuung, Film, evil. sogar Theater) sollten in den
Vortragssalen zu Havse sein konnen.

Technisches

Daf} die Hohe der Ranme verschieden sein muf3, ver-
steht sich von selbst. Sie ergibt sich aus der organischen
Differenzierung der Gesamudisposition, die fiir den Mu-
senmsban von hochster Bedeutung ist. Die gleichen
Methoden sind fiir die Behandlung der Winde mafi-
gebend. Neutralisierung durch monotone Farben baw.
Nichtfarben, vor allem durchgehende weilbe oder weill-

dam | Extensi

Photo: G te Musea, A
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August 7, 1956

Robart Farks of the OGmith Colloge

i wd m %o 40 2 ssall artklse for thelr

Pullstin on the new Kirchner acquisition, Portrait
L0l o Your detter 6 August 3 to Mr, Barr has arrived

during his absence on an extended trip on
the Basis of wwr opinion which as you Emew

‘be am mot certadn that he |
of t:l wigement which runs cunter to the &
R nswar ‘question until he
and which s pr-u_mhled on an anslogoy with

‘hope that will be 1 have sent
te #l for a photo of this, if it exists, I had
the foo lxg sysell that this faify clone
i fors and ferling %o yowr own gngs hr of
1907 «l thowgh the wiar (ludginmg o= y the repro-
duztion) Is such harsimer and It ensex here.
of the Museum
In any case 1 would wvery such a ata

anythig yo may osre to tall me slout how you arr iwdd st
yewr decifbon oo thelate.

Mre Baruard 8, Myors Vith warssst regards to yume femily
Star Lake Cottages g
Deep River
Comnecticut

Veary 1‘;94?-1:,

£
d 8. '-‘\u_nrl j/’& .
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The @Gity College
CONVENT AVENUE AND 139TH STREET
NEW YORK 31, N. Y.

DEPARTMENT OF ART

mpst 3, 1956.

Mr, Alfred H. Barr, Jr,

Director, The Museum's &o11ections
Musem of Modern Art

11 West 53 Street, f.x.

Dear Alfred Barr;

Robert Parks of the Smith College
Museum has asked me to do a small artkle for their
Bulletin on the new Kirchner acquisition, Portrait

of Heckel and his Wife.

The Museum has dated this 1909 on
the basis of your opinion which as you know I take
very seriously. Could you perhaps glive me the basis
of this judgement which runs counter to the expressed
dating of the Kirchner Nachlass people, i.e. 1905/6
and whichis presumably based on an anaiogoy with
another Heckel portrait of that date---I have sent
to Basel for a photo of this, if it exists. I had
the feeing myself that this picture is faily close
in form and feeling to youwr own S of
1907 al though the colar (judging only by the repro-
duction) is much harshmer and intensex here.

In any case I would very much appreciate
anythirng yo may care to tell me about how you arr iedd at
your decigbon on thedate.

With warmest regards to yamr family,

Very/%ﬂoly;%
Bernard S. Myers [/

e 28 t Labor Da {4
ar Lake Cottages
Deep River, Conn,.
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Tibor De Nagy Gallery

24 E. 67 STREET, NEW YORK 21, N. Y. B RE 7-4130

Directors: TIBOR DE NAGY
JOHN BERNARD MYERS

ﬂ - .
ik i : /f‘ﬁmfmﬂﬁ JZtQ( kk*“:" f&cg [\ & cnd wRc

Ja,r‘t«;ffﬁu Acomes et Eone weé? oltl.»’ MJ@fﬂw
&Jﬂmw Lonel 0400 ff mmJ
7 MMQMM#« i cal 4 ()

%ﬁw@&‘ Qe Mo Acore . jm :«;4&

L] ] b e pussicad ) Bt et estry

g o &mw_ L/M
% b ﬂwv;ti,m) e dyno&
5}/‘&!‘2 e pupptunn > Ll,(rié- Fu_.
Waa' o T et ¢ of Tom [/M,,;e, &vw}%"ﬂ &7@]
: o e 4-Y. Twm Ma& o Ry preake

r 14AT }’ &h-i-
4 " a“f( ”f{, r ? (<’h 2% K"CWW ? &muﬁjﬂaﬁ "frbt.')

f{f P il',rﬁ_.(_h,_w& ,r U: mw

oA }’ -rg an W
v Y Pl
-3 .-,’-,w.z.f-" 0l U fatkf T CLA o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB .LA.311

The Museum of Modern Art Archives, NY

M*{Mi

MM

m.ﬂﬂh‘hﬂ"lmm; L(/,{
mtwﬂl‘, start at ""‘f"“"f’f"" P f:"—**\-"’
m*mmudwm As the
wuwuunﬂwﬁ-ﬁﬁ‘\‘“ ?MV
'n‘mnuﬂmwm"“ﬂﬁd' -

. show at o Latouche’s. nmmwiw'f fade

#

,74577

2 & ;.J-{ Y Grzbm'?
5 e
W . (_' i

n-putm-m.

L

. '_':'..._‘l“; J
IR e AALAD




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.311

{ Jleor De NogyGoHery mgea(

24 E. 67 STREET, NEW YORK 21, N. Y. . RE 7-4130
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IRBASURER: JOUN MYERS

3 November 1955

Dear John:
I have had a letter from Marvin F, Gnatz -

mmt:uummmu_anmqmuorm

Theatre Artistse I guess I sl
are and what my responsibilitiss will be as a member
and whether my name will be used.
Forgive mp caution, since I am sure this is
an undertaking which you are interested in and I
probatly would bes
Sincerely,

mH.Bm.b.

Mr, John Myers
2liiLast 67th Street
Few York, New York

AHByma

P. 8, The Artists Theatre letterhead still lists your
address on 53rd Street.
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ARTISTS THEATRE
% TIBOR DE NAGY GALLERY
206 EAST 53 ST. N. Y. C.

DIRECTOR: HERBERT MACHIZ

TREASURER: JOHN MYERS

HMuseunm

fast 53rd Str

Naw York City
Dear Mr, Rarr:

At a sn=cial hoard meating hald on October 28, 1955

A & -
unanimouely alacted a rezular memher of Theaire Artiste.

Cordially yours,

\—qa, .

Snatz
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July 5, 1955

Dear John!
.. sy of course you my put = nans dowm &8 3 mesber
‘mmwmummuﬂwhﬁ“""
Yours for no Cocteau, ﬂi

n

Sincerely,

Alfred H, Darry Ire
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Dear John: .
Yes, indeed, I should :I.‘lh to come to your
MMﬁiﬂﬂl. Byﬁhhy,vmtﬁm of day is

T

2 assbbliny;

A4
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A l
LAKESIDE SUMMER THEATRE Qo\

LANDING, LAKE HOPATCONG, NEW JERSEY

MANAGING DIRECTOR: HERBERT MACHIZ

PHONE: HOPATCONG 8-0888
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Dear Misg Myerss

Thank you for your letter of March 2lith,
The quality of the photographs makes it impoasible to
tell whether the works are paintings or prints, but
I suspect that they are prints of 19th
paintings and that they are not of great value,

It is difficult to know how to help you
further, If you lived nearer Lincoln, you could consult

some member of the University art department, Perhaps
there 1s a state teachers! college nearer your home,

Sincerely yours,

Alfred H, Barr, Jr,




