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DR. RUTH M. BAKWIN
132 EAST 71 STREET
NEW YORK 21, N. Y.

November |3,

Mr.Alfred H. BRarr,Jdr.
The Museum of Modern Art
Il West 53rd Street

New York I19,N.Y.

Dear Mr. Rarr:

Mrs. Talbott is away at the moment. When she returns
I will call you and ask vou to telephone to Mr. and Mrs.
Duncan Phillips,

Now | can send you some of our |iterature. The League

for Emotionally Disturbed Children has heiped these very
sick youngsters by aiding in establishing schoois for them
(they are too disturbed to be admitted to public schools),
by parents! therapy groups, by legislation, by education of
the public and bv research,

| assure you this is a most worthwhile cause as there
has been so little help for these disturbed children that
most of them spend all their lives in institutions for the
insane,

| enclose some of our literature., When | write to
Mr. Phillips | will send vou gcopy of the letter.

| am most grateful,

Sincerely yours,

Ot ot
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WHAT IS THE LEAGUE FOR EMOTIONALLY
DISTURBED CHILDREN?

It is a national, non-profit membership organization devoted to help-
ing serionsly disturbed children and their families.

WHAT IS MEANT BY A SERIOUSLY
DISTURBED CHILD?

A child is generally considered seriously disturbed when he is ex-
tremely frightened of his own impulses and of other people; when
he is unable to use his intelligence and talents and when he is out
of touch with the world around him. Disturbed children are not
mentally retarded. Often they have superior intelligence and rich
endowments, They are children who. because of their disturbance,
function much below their capacities and have withdrawn into a
world of their own.

WHY HAVE EMOTIONALLY DISTURBED
CHILDREN BEEN NEGLECTED FOR SO LONG?

Until very recently feelings of fear, shame and guilt prevented par-
ents from seeking the help needed for their children. Adverse com-
munity attitudes and the lack of understanding by the public have
made it difficult to gain the necessary financial support for the estab-
lishment of desperately needed facilities. Clinics and child care
agencies are over-crowded and discriminate against the seriously
disturbed child in favor of the child who can be helped quickly.
Public schools “exempt” the seriously disturbed child because such
children need special classes which the public school systems are not
equipped to provide.

WHY DOES THE LEAGUE FOCUS ON CHILDREN?

It is recognized by competent authorities that to prevent mental ill-
ness in adult life, it is necessary to treat in childhood the emaotional
predisposition to such illness. This means that we must reach chil-
dren and their parents as soon as possible after symptoms of illness

have appeared.

HOW DID THE LEDC COME INTO EXISTENCE?

Twenty parents met in New York City during 1950. All were the
parents of young victims of mental illness. The urgency of unmet
needs of emotionally disturbed children was also felt by psychia-
trists, psychologists, social workers, educators and other profes-
sionals working with children, On December 5th, 1950 about 100
parents and representatives of social agencies, clinics and schools

voted to form a permanent organization chartered by the State of
New York.

WHO 1S ELIGIBLE FOR MEMBERSHIP
IN THE LEDC?

Parents with emotionally disturbed children, professionals, public-
spirited citizens and others who care about children.

WHAT IS THE LEDC PROGRAM?

The League works to increase the understanding and the interest of
the community in the needs of emotionally disturbed children; to
encourage the development of research into the causes of mental
illness among children. Where needed services are not available, the
LEDC promotes the creation of such services through its own efforts
and in cooperation with interested persons and organizations. The
LEDC is supported by individual contributions, membership dues
and philanthropic foundations, and the generosity of those who care
about children.

WHAT HAS THE LEAGUE ACCOMPLISHED?

It has:

- Publicized the needs of seriously disturbed children

+ Subsidized Special Schools

- Sponsored a pilot residential treatment service for children

« Subsidized a nursery program for younger children

- Established a Counselling and Information Service for families
+ Maintained discussion groups for parents

- Supported research into the causes of mental illness in children

WHAT CAN I DO TO HELP THESE CHILDREN?

To do the job, the League needs more members and increased funds.
In addition to dues and the contributions of public-spirited individ-
uals and philanthropic foundations, the League must depend. to an
ever-increasing extent, upon the generosity of private individuals.
The League needs you.

Without vour help our children will waste their lives in the shadows
of mental illness,

With your help they will look forward to a future of mental
health and the fulfillment that is the heritage of all children.
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November 15, 1957

"5 Dungan Phillipa
1600 218t Stree
Waghington,D.C.

_Dear Mf, Prillips:

- t‘”’iﬁ;’r the League for Emotionally Disturbed Children
gives an Art Exhibition in New York City to raise money for
mentally 111 children,

We hope you will consent to making part of your superb
cqllectian_ltigi;g'q for this exhibition to take place in
April, 1958, Perls Gallery, 1016 Madison Avenue, has agreed
%o lend us their rooms and o ay the expenses so that all

_ money taken in $he opening night and daily thereafter for
the duration of _the exhibition will go to our charity., You
were kind enough fo serve as patron of the exhibition of 19th
and 20%h Century French Paintings held at the Paul Rogenberg
Galleries last winter for the benefit of the League for Emo-
tionally Disturbed Uhu%u'n. The exhibition was a grut 8ue~
cese, It""'gid.tﬁ attended and received a great deal of
“”1’“133 in ;i ar lﬂﬁ.ﬂli’gggliti! prees. The League
enefited by $10,000 through 8 exhibition. I am enclosing
a copy of the invitation to last year's exhibition.

The League for Emotionally Disturbed Children is & natione
al non-profit organization devoted to sponsoring services for
mentally 11l boys and girls. These services include the spon=
soring of four special schools for children with such severe
emotional problems that they are not admitted %o any other
school, public or private, The League also sponsors parent
discussion groups and regear®h into the causes of mental 11l
nege in children,

A program of education in order to acquaint the publie
with the needs of these children and to gain public support of
measures to help mentally 111 children is an important part of
the League's work,

It has been estimated that there are five hundred thousand
mentally 111 boys and girle in the United States today. Nobody
knows exactly how many beczuse no etudy has ever been made of
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Mr. Phillips - page#2

the incldence of mental illness in ohildren, However, we may
say that the League receives frantic inquiries every &a; from
parents who do not know where to turn for hslp for their dis-
turbed ehi.ldrcn_.

Many of the members of our Board have seen your gollection

in Weshington and feel sure that an exhibitlon of 25 or 30 of
the paintings would make our next year's Art Benefit a great
gucoese, ¥e can assure you that should you consent %o having
some of your paintings exhibited st the Perls Gallery for the
benefit of the League, that the manner in which the exhibition
and 1ts publicity would be hHandled would be consistent with
the high caliber of the paintings.

Mr Alfred H, Barr, Jr,, a patron 2lso of our 1957 Art Benee
fit, has kindly offered to telephone you to introduce me and
to assure you of the worthwhile work the League for Emotionally
Disturbed Children ig doing for these children, If you would
1ike to talk with me I would be very glad fd come to Waghington
some Monday, Friday or Saturday in December,

Sincerely yours,
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ce: D, Miller

League for Emotionally Disturbed Children
R0 West 65th Street

readss
Rosenberg Gallery, February Sth. Telegram of invitation :
'lteobl?utimbe;ondm of your name upntrm‘bgmldm
appreciate it if you would come, "

Dear Dr, Bakwing

I ghould have answered your letter about
being a patron for the exhibition at Hosenberg's to benefit
the League for Emotionally Uisturbed (hildren before this,
Actually, my delay has not been serious, since, as I told your

s I did phone Mrs, Nicholas Schenck before her
deadline to say "yes".

I stipulated that Mrs, Barr's name should
be used along with mine, since this implies that I would have
no professional responsibility for the exhibition, but am
willing simply to sponsor the show as a means of ralsing funds
for a' charitable purpose, I might add that it was your letter
which led to a perscnal change of policy. Hitherto I had
avoided giving my name to all such exhibitions, but when
you arked me I simply felt that I could no longer maintain
my isolation,

Good luck to your undertaking. I look
forward to seeing the show,

Sincerely,

Alfred H, Barr, Jr,

Dr, Ruth M, Bakwin
132 East 71st Street
New York 21, New York

e A
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WESTERN UNION

TELEGRAM

W. P. MARSHALL. razsinent

sy

The filing time shown in the date line on domestic telegrams is STANDARD TIME st point of orign. Time of receipt is STANDARD TIME st point of destination :

I [
§13CC 2R DL PD AR

NEWYORK NY 733P DEC 22 1956
ALFRED BARR JR MUSEUM OF MOLERN ART
11 WEST 53 ST NYK (EMD)

WILL YOU BE A PATRON FOR THE ART EXHIBIT TO OPEN AT THE ROSENBERG
GALLERY 20 EAST 79TH STREET TUESDAY NIGHT FEBRUARY FIFTH? MRS
EISENHOWER 1S HONORARY CHAIRMAN PROCEEDS T0 BENEFIT LEAGUE FOR
EMOTIONALLY DISTURBED CHILDREN WHICH SPONSORS SERVICES FOR MENTALLY
fLL CHILDREN. NO OBLIGATION BEYOND USE OF YOUR NAME AS PATRON BUT
WOULD APPRECIATE IT IF YOU WOULD COME. PLEASE PHONE MONDAY DECEMBER
21ST OR WEDNESDAY MORNING JANUARY SECOND OR WIRE YOUR REPLY.

MRS NICHOLAS M SCHENCK CHAIRMAN

LEAGUE ARTS COMMITTEE ANL BOARD MEMBER

LEAGUE FOR EMOTIONALLY DISTURBED CHILDREN

10 WEST 65TH ST NEW YORK 23 NY

TELEPHONE SUSQUEHANNA 70766

1%3& DEC 29

Ly 8-0390

THE COMPANY WILL A?PIECIATIFFBOES‘I’IONO FROM IT3 PATRONS CONCERNING ITS SERVICE
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ccy Mr, ‘i&ﬁﬁl
Do Miller ... . on oy
- DEPARTMENT OF POLITECAL SCIENCE

YALE UNIVERSITY
DEPARTMENT OF POLITICAL SCIENCE
NEW HAVEN, CONNECTICUT

January 9, 1957

Mr. Alfred H, Barr, Jr.
Director

The Museum of Modern Art
New York 19, N, Y,

Dear Mr. Barr:

Thank you for your letter of
November 28th., If you still feel able
to deal with my letter of October 3T,
I am etill very much interested in hear-
ing from you. It will be another month
or so before I can begin to write, so
that I hope you will have time to drop
me o few lines. ' i be
| mms
Very sincerely yours, ﬁl::t'
'%nmiiwu~%1(1:(30$ﬂ}ueu\ t':f‘
Frederick C. Barghoorn ™ ;w“ﬁ
- e

'Y.'.'nf".‘l ™~
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Alfred Barr, Hu«
The Hoseum of Mo
11 Wast 5%
Naw York, ¥.

Dasr Mr. Ba

Dear Mr, Barghoorns

. 7. te your letter of October
Sov1et 'm Wﬁ th! mlﬂlﬂ J t
¢ .~ + has been such that I have not been sble o
v ov-cthought te your questions, nor will 1.te.
Bsoatia JeaTy but I eimply cannot do 80
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YALE UNIVERSITY
DEPARTMENT OF POLITICAL SCIENCE
NEW HAVEN, CONNECTICUT

October 31, 1956

Alfred Barr, Esq., Director
The Museum of Modern Art
11 West 53rd Street

New York, NW. Y.

Dear Mr. Barr:

T am engaged in a scholarly study--I hope it will be scholarly——
of the political and social implications of eultural exchange between
the Soviet Tnion and the West. I have heard that you made a visit to the
Soviet Union this summer. So did I, my visit being in June and July. I
found thet I had freedom to move around in Moscow, tut in other cities I
was expected to have a "program," and I felt that I was under a certaln
amount of surveillance outside of Moscow. Of course even in Moscow I had

to fight to get some of my appointments; but this was partly my own fault,
because I did not prepare in advance, having been sick before I left.
Besides, I did not represent any organization.

I would be interested to leve any observations thet you might be
able to give me regarding the attitude of the Soviet museum personnel and
artists with whom you talked toward modern art. This of course is a little
bit technical but it touches on my central problem, which is the possibili-
ty or lack of possibility of any gemuine communication under the somewhat
more relaxed conditions that now prevail, More immediately pertinent to
my enterprise is the attitude taken toward you and your freedom to move about
and see the things that you wanted to see. Finally, I would be very much
interested in any speculations in which you might indulge as to why they
allowed 3,000 of us Americans to visit them this summer. As I said at the
beginning of this letter, my enterprise is purely academic and I will re-
gard our communication as strictly confidential. I have published an arti-
cle in the April, 19% dissue of World Politics entitled "Cultural Relatioms
and Soviet Foreign Policy." Unfortumately, I do not have any reprints
available, but if you did have an opportunity to look at this article it
would give you an idea of the approach thet I take to the problem. My pesi-
tion was modified somewhat as a result of my recent trip.

On the whole, I was rather encouraged by the result. I am sure that
the KEremlin iglusinz all of this for ges, but I am not so sure that
we cannot gain\pven more. Ay oy e

Sincerely yours,

F reolank C.-Qoﬁ%}"m’\

Frederick C. Barghoorn
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THE MUSEUM OF MODERN ART

v4
“‘-m v Date_pecember 7, 1955
Karpel

The Museum of Modern Art Archives, NY

i

To:

Rene d'Harnoncourt
From:

Helen Franc

Attached is the copy of & clipping
in some detail the speech of the Minister o
of the Bienal. The peragreph in which he quoted the encyclical of Pius XII is

given in slightly different form in the report in la Vengusrdia Espanola of the
same date:

"Y por £in, la Bienal ha obedecido a una tercera exigencias la de una
uup.mii’n integradora, que podemos preguntarnos si es posible. Yo crea,
radicalmente, que si, FPars ello me apoyo en une sctitutd espiritual de
la vida. Nos enconbtramos actuslmente en 1e hora de un arte y una filosofia
espiritualista cristiana, Le pregunte que formulamos sera contestada
seglin sea cuestidn de un arte secro o de un arte profamo, aun
cabe pregumbarse si puedehablarse de un arte que no tenga un ultimo fondo
de religiosidads Records s Enmciclica de Pilo ¥I1 llemando hacia el arte
sacro al arte nuevo. En lo que se refiere al arte profsno, son los caminos
mucho mas amplios, ya que se admiten todas las tendenclas y todas las
posibilidedes, Lue ntdie se escandalice: el arte, esencialmente, no es
imitacich de la naturalesza, sungue pueda serlo, sino penetracion en las
formas intimas del ser de las cosas. to Toltl de @quino, San Agustin,
apoysn estos conceptoss Pensemcg, edemés, on la obre del ertista, con el
respeto que merece su gren pasion por la belleza.”
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THE MUSEUM OF MODERN ART

Date_ September 17, 1957

To: Alfred H. Barr, Jr. Re: ¥r. and Mrs. Andrew W. Barr

Freme zni1y C. Woosruff

We just received a $100 check from a routine increase
letter sent to Mr. and Mrs. Andrew W. Barr, 125 Merriweather
Road, Grosse Pointe Farms 36, Michigan, whe were formerly
$15 Non-Resident Members. I wondered if they were any re=-
lation of yours or whether you knew at all who they might be.

ftfy
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particularly if they are durable enough to be clim ,Wwﬁfhw

I am sorry to be
1€ in_the end you decide not. So.use ny doca
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Dear Andrew,

Forgive my not having answered your quesation about a
geulptor for the Grosse Folinte Univer:ity School. It came while I was
in the last throes of the Picasso show and iimediately after the
opening I had to lemve for a loug conference at M, I, T,

The situation described by John Chandler in his letter
%0 you is quite typxcal, ¥y propo.al would be that whether you choose
a "oonservative" or "modern® sculptor, that if poeeible he be a
Detroites, I think it very important to patronise the local artist
pather than to buy something on he New York or international market,
Unfortunately, I am not very well up on Detroit sculptors though I
remember & good conservative sculptor named Samuel Cashwan who
was included in our Americans 1942 exhibition, Another congervative
seulptor who might be considered is Walter Midener, who I think
teaches at Arts and Crafts, L7 Watson Street, Detroit 1, I have seen
too 1ittle of his work to recommend it except for consideration,

T cannot recall his name, but I have haard good things
of a sculptor who teaches at Cranbrook,

T think the question is of gonsiderable interest and that
Yamasaki, who is a man of real taste, ought to be asked for his serious
recommendations, You might also consult Richardson at the Museum,

As to the character and function of the seulpture, you
might consider having animal forws vhich ordinarily delight children,
particularly if they are durable enough to be climbed on and played over,

I am sorry to be so unhelpful, but would be glad to help
1f in the end you decide not to use any local work, I hope you won't for
think it importent for the culture and health of the community
use it sculptors,

Sincerely,

Mr, Andrew W, Barr
19L& Penobscot Building
Detroit 26, Michigan
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1048 COOK ROAD

IRDRSE POINTE WOODS 368 MICH

TUrioe 1-a444

May 7. 1957

Mr. Andrew W. Barr
1946 Penobscot Building
Detroit 26, Michigan

Dear Andy:

We had a most interesting luncheon meeting the other day
involving Dr. Stalker, Yama, and our art teacher, Miss Silvius. Dr.
Stalker has been interested for some time in trying to get some sculpture
in the courts around the school. He thinks that he can find some money
for such a venture and this meeting was called to discuss what ¢ r* of
thing would be appropriate and where it should go.

As you might expect, he favored the classical or more 'rai |ional
and conservative works, while Yama and Miss Silvius were all for |
contemporary art forms. We parted agreeably, planning to meet aju . .oon
to look over examples of the work of different artists and see il some
agreement could be reached on the kind of thing which would be suitable
here. Yama suggested that your brother would be the best possible advisor
as to who among contemporary sculptors we should consider. Yama's idea
is that a good young artist might be commissioned to do a piece or two
of a rather playful nature which would fit well in the school setting and
appeal to youngsters. Or perhaps your brother might suggest pieces
already in existence which, knowing the school, he felt might be suitable,

In any case, we would welcome his suggestions and advice and I
will appreciate it very much if you cam bring the general question to his
attention,

Cordially yours,

— O

John Chandler, Jr.
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ANDREW W. BARR
19468 PENOBSCOT BUILDING
DETROIT 26, MICHIGAN

May 9, 1957

Dear Alfred:

Enclosed 1s a photostat of a letter
received from the Headmaster of the Grosse Pointe
Univergity School. Perhaps you could pass this
along to someone else, but I am sure we would
appreciate any suggestions you might have. The
name "Yama" refers to Yamasakl who is the arch-

itect of the school.
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My dear Alfreds

About the Russians, amd your emclosure of a tramslatiom
of a piece that Alexandrov wrote about the Huseums I suppose I dom't
have to say (but I would like to) that the extemsive mis-information
and the evident ill-will that permeate the article meke it = im my
mind - unworthy of much or amy attesmtiom at all.

As for what he says about "the exceptiomal Film “ibrary”
and its havimg "few Soviet pictures”: if we are to reply to this, them
perhaps the poimts to rmise might be the followinmg:

1. The Film Library's collectiom is st omce historical and
selective, and aims to represent the developmemt of the motiom picture
im all its phases and in all film-producimg countries. It does mot
axd dould mot - for lack of fumds as well as from choice ~- aim at
collecting everything. It doss stress the silemt film, and films from
1895 to 1935 in & more gemeral semse, since wikixthExwxitxizxprmxumsblyx
in selecting thess it is, presumably, easier to select amd to study
these with detachment emd with a keemer perceptiom of the various stages
in the progress of the art sud its techmiques than with more recemt films.
What Mr. Alexandrov probably does mot kmow is that the Film Librery also
concentrates particularly om preservimg thoss outstanding films of all
countries which mark this progress.  This costly work of preservatiom
absorbs a comsiderabls part of the Film Library's momxixixigsk fumds: and
the Museum is a privately emdowed amd fimamced educstiomal institutionm,
receiving mo assistance either from Govermmewt or from the film imdustry.

Qe
There is alsc tojcomsidered the fact that all films im the USA
the Film Library cem only obtain

are copyright or regarded’as copyright:
for its use such films ap sre entrusted to it by their owmers - whether
deY'LUaJ"-‘— inﬂvormnt or commercial owners. This is a limitimg factor im obtaining
A films desired im the case of productioms from all coumtries, including of
oL T(”uj ccurse the

E USA whose films at the moment are poorly represemted im the

/’/ Film Library's collection.

2. As to the specific problem of films from the USSR: in my opinion
the Film Library has a pretty fair representation of the developmemt of
the motiom picture in Imperial Russia and im the USSR from the very beginning
xxkxX through the great silemt classics down to "Alexander Nevslky™ and
“The New Gulliver™. I thimk it possible that Mr. Alexamdrov may only have
seen the Bulletin of Circulating Films which lists omly 7 Russiam films (as
sagainst 5 German omes) amd that he does mot actuslly kmow what the Film
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There is smcther poimt tobe recalled, hovever. The Russian
£ilms in the collectiom were obtained, slmost all of them, by ths
former Director smd Curator of the Film Library directly im Mosoow
during = trip which they took there im 1936, An ngreement was
worked out there, after some di fficulty, for am s xchauge of films
betwsen the Imstitute for Cinematogrephy (have someone check this
title perhaps, it wae known thers if I recall gorrectly o8 NI8)
and the Museum's Film Library. The Rugsism films semt from
Moscow actually arrived im New York sesesesesceee (inEertdate which
will be found om appropriate cards in F.L., file), while we learned  ORlY
also that American films that had beem requested smd had besn semt by much
the Film Library to Mosoow by us had beem received.

Evidently from 1939 for some years, any possibility of further

communication and exchange Was impossible.
aind since )

During this period,\the Film Library did at maay times
obtain films from Amkino for showimg at the lMuseum but mot, of course,
for collscting simce it is neiTher the Film “ibrary's peliey mor
fumction to collect mew films.

In 1996, the former Direchor of the Film Library, I.B.«,
visited Mr. Youtkeviteh im Cemnmes during the Film Festival and
discussed with him the possibility of obtaining Russiam films for
its collection. Mr. Y. suggested that the MMA might like to
ghow an impressive ssries of relatively recemt Hussian films which
had beem furnished to sad shown by the Cinematheque Frgncaise im Paris
smd which could be obtained from them om loax with & comsideratiom
that it might be possible iater for a selectiom of these be obtelmed
pe:meaently by the FL. This I gather may have besn s uggested by
Mr. Alexamdrov to Richard Griffith. 1t was brought up im
comversation between 1.B., Mr. Berr and Mr. Soby at Fayence and will,
1 imaginme, be discussed in New York. The 50 films would, 1 think,
appropriately follow the Retrospectives of ITtalisn sud Fremch films
givem or about to be givem im New York.

There is mo Russiam member of the Intermationsl Federation
of Film Archives (FIAF) which makss an interchange of films for
historical and sesthetic research amd study much more diffioult. There
is some hops - I cammot say how justified ~- that menbership might De
epplied for at the forthcoming Amusl Leeting in Dubrowmik ,

(om the customary limited
basis for mew members)

It might be well to recsll or to poimt out to Mr.
Alexandrov that the films in the Museum's collectiom are not mersly
shown at the Mugeum im New York but are ciroula ted widely throughout
the USA to universities, schools etc.stc.
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Now briefly for more persoxal topics! Pierre and I were
simply emchamted to have had that nice lumch and micer talk with you and
+the Soby's here, really it was a very great pleasurs for us.

1 should have writtem you bsfore, but was a bit busy as we had
Chick Austim's boy here (I complaimed at his mot lmowing Tory) with
four chums - really charmimg youmg people, end I think they had &
good time what with whiziimg off to Camnes eto. to bathe and museling
their way omce imto the Casimo smd thenm pemetrating a "vessant”
home here in Fayemce. But you oar imagime things were whizzing
while they were here - and five more Americams osame over ome day,
end them two Russians snd them two more Russiams amd row we await o
Roumamiax (& picture desler celled Irma Hoemigsberg whom I've taken
rather a famcy to = do you kmow her?) And as Chick himself
will be here om the lst of September, Pisrre of course is hurling
nimself imbo the fimal removatioms and recomstructioms here. Oh
and I forgot to say that also the Chermayev's turmed up and stayed
two days im the local hotel as there was mo more room ldf't here!

It is so very mice to see people, well, of course 1 mean rice psople,
especially after that grim winter of misery and isolatiom we had had.

4im in full correspondemce with Richard Griffith and the Film
Library as to the forthcoming Retrospective of Fremch films - have
just rum into the customary French smags &t this point but think amd
hope it can all be worked out. At lesast I mamaged to get the
Fremch to serd all the films free, om loan, ad to pay tramsportation,
which is s omething. For various reasons I recommerd urgemtly that
it be regarded sz a Fremch "loan exhibition™ which will framkly
mirror Fremch taste amd opimioms, mot necessarily ours, md I imsist
that the Fremchmam of the Cimematheque framcaise write the notes for
the catalogue or bulletim of the shows, which I will tramslate ard (if
necessary) smend. 1t is very important thst this be sccepted amd
that we take mo respomsability for the choice of films etec.etc. them ro
one cam criticise us, &nd the Fremch cant get upset at our eltering
or mot-scceptimg their stuff. Too lomg to go imbto all these
details, but believe me this will obviate endless problems amd bothers
at both emds, so I hope you'll back me up When this is discussed.

Must mow eat somethinmg and take my snort sunbath om the terrace,
almost mo time for amything with the maseive correspondence mow in
motion.

Think of me, think of us - we talk about you a lot amd hope to
meet agaim soom sad if possible lomger. P, sends wishes to you both
and I semd you both love and everythinmg
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My dear Alfred:

So oftem I have thought of writing you a line, and them there seemed no
pretext. Whem my "things™ came from New York amd really it was so little and so poor,
among them I found am envelope with & dozen posteards or pictures of eats im it and on the
envelope was writtem, ™in the event of my death, semd to Mrs. Alfred H. Barr, Museum of
Modern Art, Mew York." So evidently whem I was dimly thinking of saying goodbye to
all that, I had remembered the cat mother too. I domnt know why, but being mot dead and
finding it among my thinmgs was really gquite odd.

But I write you now because I just had a lime from Samdberg of Amsterdam to
aay he had written you about me. You know how much I like amd esteem him, amd also he
was here twice amd them afterwards the Museum sent me to Amsterdam (also afterwards to
Eambridge) for a meeting of the Federatiom of Films om Art. Well, I domt kuow what
he wrote, but I was worried for fear you thought I had suggested thet he do s0......no,
really you wouldmn't think so, However, I am so far awsy from everything here, amd them
it is so complicated because they made me president of that orgamisatiom as well as also
of the Federatiom of Film Archives.......very flatterimg, but it is as though you had
definitely retired to Greemsbore'..... It is & quwstiom of =k mobody really
beleivimg that I have retired. So they write and they telephone (a mad girl comes
leaping down this mile of steep path to say I am wanted om the telephone at the lceal
post-office which is the only place ome could telephome from) amd sometimes they alse
surprisingly come here, which is sometimes heavem s whem Timi Matisse appeared with two
of the children and it was marvellogs, but them M. Pierre Francastel oame too: om the
other hamd we loved havimg Sandberg, amd it was im its owm weird way fum, too, having
Henri Langlois of the Ceimmatheque Franciidse, evem when he arrived omce at 3 am with
two chums......

Evidently I am expressing all this very badly indeed: it is partly, perhaps,
beeause st night one dces mot see too well here as wehave as yet mo electrieity so that
the kerosene lamp and the wood stove do moct light up too well,

I do trust you throw Sandberg's letter about me imto Reme's lap - do please
not give it a thought, octherwise, persomally umless you see some womderful solutionm,
But om the other hand do, if you possibly eam, send me a personal _linme. It would
please me very much indeed. What gives at the MMA? Do people still go to the
movies? Have you time to talk a 1It%Te to Richard Griffith at thw Film Library
now and them - I tnink he would appreciate it amd it would do him good, How are you
yourself, I heard from Momroe - my mly correspondent - that you had delivered the
Matisse book, a fat and marvellous ome. Will you plesse give my remembramces to
Merga. Do you still have the Bauchant birds picturs which belomgs to Tory? Do you
ever thiunk or speak of mef? Was I so wromg to go away?

Ever my kindest remembramces,

Al

W3
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Dear Iris:

Forgil:
I think that Rend
thanks to the backl
the Matisse book.

Yapgss
since I was completely out of chrvit.h the relationship
between you and the Museum, ' no misgivings about his
letter which we a-nreciated did not think inspired by you,
at least not elpl:lciily. K

£
liuIﬂIMh in a yorse state of pressure and
wmihnumr it to be so that you feel,
r ing dohe quickly and efficiently, you

mention
Actually both of us will
since your intelligent retirement.
Our cat npm, s must be a heirloom for Tory, other-
wise we will bequeath it ﬂo jrou,

I do see Riawcdl Criffith as often as I can,

Perhaps we come to Europe this year., If we
do it will be wond gsee you.

T had th.'tyoﬁhndllmdyreo.indlcowof
the Matisse book, on ipquiring found that the office which
should have sent you' one did not have your address. They now have
it and the book is r£\ the way. There may be some passages particu-
larly concerning pre-191k London that may émtertstnyyeu,

lhrpjé’ngnninundiumwmmn.

’
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THE MUSEUM OF MODERN ART

Date__ January 8, 1952

To: ¥r. René d'Harnoncourt Re:_ Iris Barry
From: Alfred H. Barr, JIre

Dear René:

Here is a letter from Sandberg which I
cannot answer beyond acknowledgement. I am afraid
1 am very vague about Iris Barry's status.

d'Harnoncourt who is the Director of the Museum

and T shall follow the matter up for I do indeed
agree with you that Iris would be of great value ,
in representing the Museum's interest in the film
in Europe.

My very best wishes to you.
Sincerely,

Alfred H, Barr, Jr.

Mr. W. J. He B. Sandberg
Stedelijk Museum
Paulus Potterstraat 13

/
AHBtmh ]

P. S, Last week I had the pleasure of sending you a
copy of the Matisse book. It should reach you
shortly.
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Miss D. Miller

January 8, 1952

Dear Mr. Sandberg!

Thank you for your good wishes and your
words about Iris Barrys

To tell the truth I know almost nothing
about Iris! status since I have been out of the
Museum for the last year working on the Matisse
book with only a day every week at my desk.

1 am passing your letter on to René
d'Barnoncourt who is the Director of the Museum
and T shall follow the matter up for I do indeed
agree with you that Iris would be of great value
in representing the Museum's interest in the f£ilm
in Europe.

My very best wishes to you.

Sincerely,

Alfred H, Barr, Jr.

Mr. W. J. H. B. Sandberg
Stedelijk Museum .
Paulus Potterstraat 13
Amsterdam, Holland

|
AHBimh '

P. S. Last week I had the pleasure of sending you a
copy of the Matisse book. It should reach you
shortly.
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THE MUSEUM OF MODERN ART

Date January L, 1952

To: Mr, Barr, Mr. d‘'Harnoncourt, Mr. Keppel, Re: Iris Barry's report on

Mr. Grifiith Picasso Film
From: pr, Wheeler

Attached is Iris Parry's report on the Picasso film, for which, you will re-

member, the Museum provided the original film.

3) The f1ln 1§ 16mn color.

4) Pleasso will er will sot speak (in French) and alsc appear in a
brief inmtroduction explaining why he made the film, ete. If he
will not; I sugpested to lenri langlois thet 1t would be well
were Picasso at least to write s plece explaining all: this
could be duplicated and distributed in print and would be very
useful,

It 1s a ") ag filn", not a short.
I think 1. would be & real feather In the Museum's cap.
Pleagso wishes to distribute the film non-cormercially only for
the moment i.e., tc museums, colleges, art groups.
He asks thet m copy be given te Chaplin.
The actual film l.e. the celluloid was provided by me but after-
wards mistakenly paid for by the Museum, so it belcngs to the
Museun.
10) The "work of art" or author's rights are obvicusly Fleasso's.
11) The cost of production was borne by the Cinematheque Francaise.
12) There is nothing in writing from Plomsso. But this I belleve is
not remarkable., Henri langl is will tell you whet he (Plcasso)
says and what he wants.

Do forgive this scribble, one sees poorly et night here and all day we
are out harvesting the olives.

1'11 write again as soon as I heer from langliis and mesnwhile all my
Christmas greetings and kindest thouphts.

Ever,
iris
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Dearest 'onroet

First do let me say how very much I enjoyed and appreciated the publi-
oations you sent me = especially the beautiful Ensor catalogue and the
Vetigse invitation. (You must have been particularly proud of that
and the show, tocl) I do feel rether far away et times and it means a
lot to me to get the books.

Thank you, tco, very mush for your letter about the Fiemsso film. I
wrote at once to Henri langlois of the Cinemstheque Frencaise for details
of what it would cost te finish iis so far no reply but perhaps he has
written to you directly as I sugrested.

However, since he is most unbusinesslike, let me say at once:

1) The film is not to have a apoken commentarys only an accompani-
ment of puitar misic. Flcasso wented to have a fevorite pupil
of Segovia play it. He lives in Marseilles. !is trip to Faris
and the fees and expenses for reeording the music should be the
principel expense, plus -

Making a "dupe” negative for the Wuseum sc that you could make
endless copies therefrom for showing at the "useum end for eir-
oulation.

The film 1s 16mm ecler.

Picasso will or will not speek (in French) and alsc appear in a
brief introduction explaininr why he made the film, ete. If he
will not, I suggested to llenri langlois that it would be woell
were Ficasso at least tc write a pilece explaining all: this
could be duplicated and distributed in print and would be very
useful.

§) It is a "long film", not a short.

§) I think it would be a real festher in the Huseum's cap.

7) Pieasso wishes to distribute the film non-cormercially only for
the moment i.e. to museums, colleges, art groups.

@) le asks thet a copy be given to Chaplin.

9) Te actual film i.e. the celluloid was provided by me but after-
wards mistekenly peid for by the luseum, so 1t belcngs %o the
Museun.

10) The "work of art" or author's rights are obvicusly Ficasso's.

11) The cost of production was borne by the Cinematheme Francaise.

12) There is nothing in writing from Picesso, But this I believe is
not remrkable. Henrl lLangl is will tell you whet he (Picasso)
says and what he wants.

Do forgive this scribble, one sees poorly at night here and all day we
are out hervesting the olives.

1'11 write agein as soon as | hear from langl is end meanwhile all my
Christms greetings and kindest thouphts.

lver,
iris
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Colrmbia Unibersity
inthe City of Hetw Pork

THE GRADUATE FACULTIES
OFFICE OF THE DEAN

May 28, 1957

Dear Alfred:

It was awfully kind of you to tell me about
my speech at the Colunbla Associlates. I only wish
that I had not been compelled to hurry back uptown
and so to miss the chance of shaking your hand.

Best regards as ever,

Yours,

Ak

Jacques Barzun

Mr. Alfred Barr

The Museum of Modern Art
11 West 53rd Strest

New York 19, New York

JB:b
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LR May I say that I very much liked your
-._talknthecolwhlmdnm'lmmm It
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a i-mmdr,

Froﬁner.b
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COLUMBIA ASSOCIATES

COLUMBIA UNIVERSITY

NEW YORK 27, NEW YORK

May 1, 1957

Mr. Alfred H, Barr, Jr.
49 East 96th Street
New York, N, Y.

Dear My. Barr:

It is my privilege to extend to you, on behalf
of Columbia Associates, this cordial invitation to
attend a luncheon on Tuesday, May 14, 1957, to honor
Jacques Barzun, Dean of the Graduate Faculties and
Arthur F. Burns, Professor of Economics who has
Jjust returned to Columbia from Washington and his
post as head of the President's Council of Economic
Advisers.

President Grayson Kirk plans to be present, as
well as a number of the University Trustees, alumni
and other friends of the University.

The luncheon will be held in the Grand Ball
Room of the Biltmore Hotel, Madison Avenue at Llith
Street.

Cocktails served at noon
Luncheon at 12:30
Adjournment at 2:15

We very much hope that you can be with us; in
any case, I would appreciate your filling in the
enclosed card and mailing it in the self-addressed
envelope.

Sincerely,

scoe C, In s
President '
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for the tickets to the opening., As a matter of fact, my wife
A T have already accepted an invitation o be on the
prtznet sty
Eieater ma T sgdiiod ¥, m the shav,
 crmiBon” e ' Sincerely,

““wpy Armand P, Bartos
L32 , Fourth Avenue
New York, New York
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ARMAND PHILLIP BARTOS

Mr. Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Alfred:

Your cooperation has been of the
greatest importance to us and both Mr.
Kiesler and I again wish to thank you for
your time and helpe.

We hope that you will be present
at the opening and enclose two tickets.
Incidentally, we would like you and Mrs.
Barr to be on the Patrons' List and I will
call on Monday to ascertain whether or not
this is agreeable to you.

Again many thanks.

e,

/ Sincerely,

Armand Bartos

January 12, 1957
432 Fourth Avenue
New York, N. Y.
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MONDAY: 19 November 1956

Alfred Barr, Director
THE MUSEUM OF MODERN ART
11 West 53%rd Street

NEW YORK 19, N.Y.

Dear Alfred:

Either in the spring or summer issue of the Col-
lege Art Journal I read about the Metropollitan
glving museum administratlon courges with those
participating having the opportunity to take "la-
boratory work" right at the museunm,

Having recently applied for the position of mu-
nicipal art director in Long Beach, (three of us
reached the semi-finals), and been turned down, I
wonder if next year I might come to New York and
spend a year at the lMetropolitan.

I should like at the same time, however, to be
able to do some sort of work at the Museum of
Modern Art. 5S5ince my greatest successes have
been in public relations work, would there be an
opportunity for me to assist in thls phase of
your institution's programs?

Among the press relations/public relations jobs

I have especially enjoyed are: Metropolitan Opera,
National Symphony Orchestra, National Broadcast-
ing Company, etc. I can send you a dossier of

my activities 1f you wish.

There is so much need and space for growth out
here that I should like to have a little first
hand experience in museum administration in order
to be able to help.

I wanted to discuss this with you a few weeks ago
when I was in New York, but my famlily were cele-
brating their 50th wedding anniversary and this
year my time was thelrs. Seven married children
and twenty-seven graddchildren came from all over
the USA for this occasion!

I still remember our meetlng of a year ago and I
wish I might report that American Gallery 'is still

-MORE
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Alfred Barr 18-XI-56

in existence, but it isn't. There suddenly were
too many compromlses which had to be made and I
decided that my contemporaries, artists and buyers
alike, would apprecilate 1t if I took a stand. I
did so and have no regrets. This is part of the
growing-up process, both of the individual and the
community!

Your reply wlll be much appreclated, believe me.
This eity of Los Angeles dally becomes a more
seething potential for a museum of modern art. Why
cannot your museum have a West Coast division? In
these days of swlft communication and transportation
vwe are very near to you there. We have lost the
Arensberg collection and I suspect we shall lose

the Edward G. Robsinson pictures too!

Always \b1 1y,

OHN \L. J. BAUER.
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September 27, 1956

Mr. Alfred H. Barr Jr.
The Museuwn of Modern Art
11 West 53rd Street

New York 19. N. Y.

Dear Mr, Barr:

Enclosed are the lyre bird stemps, if you already have them
they will do as spares, I also enclose the platypus as it
ig half bird., Thank you for your advice about the library.
T am sure it will suit me better than a straight architect-
ural library.

With kind regards,
aincerely yours,
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_‘ rmn;mmmuwﬂwmo;
mmu. a&uwwummmmm.
;r‘-----""'lmoonytboutPhilipJolmm'avmhu
arrival at owr party. nmmmmmw-tm
mOomcum However, he is highly accessible, should
mh:usommmmmtcu‘ghil. His office
may not be listed under his.name #h the phone book, but it's
219 Bast Llith Street (l;l 2-0052),

A happy New Year to you and your wife,
Sincerely,

Alfred H, Barr, Jr,
Mr. George Leiers
5 Gramercy Park
Kew York 3, New York
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GEORGE BEIERS ARA LA A RLB A

5 Gramercy Park
New York 3, N. T.

December 15, 1955
Dear Mr. Barr:

The notes on the New Acquisitions are most interesting,
It was really very kind of you to send them. We both
enjoyed the preview. I was also much impressed by your
Latin American Architecture exhibition., While I had seen
quite a lot there was much there that was new and
stimmlating.

Thank you for your kind invitation, we both look forward
to seeing you and your wife on the twentieth.

Sincerely,
George H. Belers

Mr, Alfred H. Barr Jr.
The Museum of Modern Art
New York 19, New York
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THE MUSEUM OF MODERN ART

Date_ March 2l, 1955

To: Alfred Re:

From: Marie

Ludwig Bemelmans called this afternoon to ask on behalf of the daughter of
a friend of his, a french artist, whether or not the Museum might have a
job for her. . _ 3 e " | English.

I spoke to Mrs B : W | would require
working papers - €& s Mg - had the advice
of some such ¢ R = e " & | veation, and
that under New | 2 | & “d school part
time at least A . .

Mrs. Borden fi

T passed on hn 1 #8 ANEEN > don to Mr.
Bemelmans and = RO D i X s at he get
in touch with ; 3 ; |

I wondered if : TN ‘ 15, or if
you wished tc L. ’ b ’ TR 7=9278.
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THE MUSEUM OF MODERN ART

Date March 2L, 1955

To: Alfred
Ml mri.

Ludwig Bemmlmana called this afternoon to ask on behalf of the daughter of
a friend of his, a french artist, whether or not the Museum might have a
Job for her. She im a Mins Foutere, 16 years old, and speaks English.

I spoke to Mrs. Borden who asked me to tell him that the girl would require
working papers, which would be rather grim for her unless she had the advice
of some such organization as the Institute of Intearmational Eduecation, and
that under New York State law she would probably have to attend school part
time at least until she reached 18,

Mrs, Borden felt that the Museum would not have a job for her.
1 passed on her advice about the Inst, of Intermatiomal Education to Mr,
Bemelmans and recommended also, at Mrs, Borden's suggestion that he get
in touch with the French Embassy and with International House,

I wondered if perhaps you or Marga might have other suggestions, or if
you wished to speak to Mr. Bemelmans yourself. His number is TR 7-9278,
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iy 5, 1056
Dear FRay:
“e.r L 0 Forgive me for not having replied before this
to your very kind letter about the German exhibition,
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Thank you for your yucent letter,

I think you are referring to the woodeut on page
uﬂi&hﬁhpﬂnﬁmmwﬂd‘ﬂ :

Musasunm of
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Fuentes #140
Jardines del Pedregal
Villa Obregon

Mexico 20, D, F,

Mr. Alfred H. Barr, Jr.
#useum of Modern Art
11 west 53rd Street
New York 13, New York
EE. U0.

Dear Mr. Barr:

I am writing to ask if it woula be possible
for the Museum to send me some photographs of
paintings exhibited there in 1933 or 1940, in
a show called "Fantastic Art". I am particularly
interested in having photographs of two or three
pictures of faces painted in such a way that they
could be seen from only one angle. These paintings
are, a5 I recall, of the seventeenth or eighteenth
century.

I am scheduled to give several lectures at the
Academy of Fine Arts here in a very short time on
composition and angular visibility. For this reason
I would appreciate your sending me whatever material
you may have availsble from this show at your earliest
convenience. 1 will of course send you my check
for whatever charges may be involved.

Thanking you for your attention to this request,

Very truly yoursa,

Roberto B&rdecig




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: | Series Folder
¥ +
The Museum of Modern Art Archives, NY | AHB 1.A.296




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.296

—

rawnﬁ

Dear Mr, Bergengrens
= o
| May.T, thank you for, ssnding me the
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... Your letter of April 17th has arrived
s;;mntmmlndnpamu}rocmﬂthm
mmuupnarahmmummmm For '
this reason, I hope that you vi.ll to:rgiu me if I ask yon
hpum-wnlmarcrmuppoimtunulnmrtha
"7'25th of May, If this is possible, will you not telephone
ny secretary late in May and make an appointment at a
time convenient for you?

= Meamwhile, T wm sorry thet I am
.'sdprooecupud.

\ fSincarely,

Alfred H, Barr, Jr,
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¥r, Alfred H. Barm Jr.
The Museum of Modern Art
11 West 53 Street
New York 19, N.Y.
April 17,1957
Dear Mr. Barr,

I am writing at the advice of Professor Horst W. Janson,
under whose direction I am working on a laster's Thesis at the
Institute of Fine Arts, liew York University. My Thesis deals with
the sources and development of the early style of Henri Matisse,
from the early copies and original vaintings of his student days
to the mature style of 1910-15. T am most interested in making
a detailed critical examination of the early influences upon
Matisse, esrecially those preceding the 'fauve'! period, as well as
a more general study of the developing art of Matisse as it
relates to the cultural and literary milien of the late 19th and
early 20th centuries. Taking up your suggestion in your recent ‘
comprehensive book on Matisse, I would also like %o make an
intensive study of the ' Joie de Vivre' of 1906 and its meaning
in the art of Matisse, stylisticzlly as well ss iconographically.

/ Considering the vast amount of research which I
realize you have done on Matisse's art, I would appreciate any
assistance you might be able to render me. If it is convenient
for you, and you are available, I would be most pleased to speak
to you personzlly about this in the near future.

Gratefully yours,
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Dear Mr, Berger:

Tn the absence of M¥, ‘Barr, who s now in

Europe, I am replying to your invitation for cocktalig
on Tuesday, June 5th, I am mre that Mr. Bu'r’trould
mhutcthgnkyouumlyrormimhﬁm:ﬁ
express to you nis regret that he will not be able to
attend,

Yours,very sincerely,

Secretary to Mr. Barr

Mr., Samuel A, Berger
Powers, Kaplan & Berger
90 John Street

New York 38, New York
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POWERS KAPLAN & BERGER

ABRAHAM KAPLAN
SAMUEL A BERGER

AUGUSTIN J. POWERS (iei0-i98a)

DAVID A TICKTIN
GEORGE |. GROSS
MOSES S FINESILVER
CARL HELM

TELEPHONE BEEKMAN 3-1800
CABLES PORAB. NEW YORK

Dear Mr. Barr:

90 JOHN STREET
NEW YORK 38

May 23, 1956.

On Tuesday, June 5th, from five
thirty o'clock o=, 1 am giving a
little Cocktail Party at my

apartment at 1095 Park Avenue.

I have invited some of my friends

in the world of art and the law

to see some of my new acquisitions.

I would very much like to have you

Join us, Will you be good enough

to drop me a line to let me know h
if you can be with us. :

With warm regards, 1 am

Sincer;ly

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art,

o

11 West 53rd Street,

New York, N. Y.
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hmﬂww 'If ¢his is true, my wife and I would
Hhtoundhsruzu’t mwm,nm&‘nﬂhﬂh
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mﬁmmmmwum If it is, would

you let me know how and where you think the money should be
sent, We would appreclate this information very much,
Meanwhile our best to yous, - o -
Sincerely,
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Dear Heins:

21 I will be glad to send you a catalogue of
our Gonzélesz show which, as you know, was directed by
Andrew Ritchie.

i I'do expect to come to Paris to work on
our Picasso exhibition which is to open here in May of
next year, When does your drawing show open? T look

- forward to seeing it and, of course, you yourself,

Sincerely,

Alfred H, Barr, Jr,
Mr, Heinz Berggruen
70, rue de 1'Université
Paris 7, France

AHBsma

p——

| yF-J,-;. .

P, 8. Perhaps instead of sending me a full set of photo-
graphs, I might pick out those that I really need when I

come to Paris,
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Bergzruen & Cie
20, rue de PUnlyversite « Paris 2

Paris, April 6th, 1956

Mr,., Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, N.Y.

Dear Alfred:

T wonder if you did a catalogue of your Conzales show and if
so I should ‘nmuch appreciate your sending me & copy.

Do you expect to come to Burope this Summer? We shall have an
exhibit of some thirty partly unpublished important drawings by
Picasso of ‘all periods,.and I am anxious for you to see it. Of
course you will receive our catalogue which reproduces most of
them, but T can also send you an additional set of photographs.

Sincerely,

(ss=y>

Heinz Berggruen

=4y,  WARYLONE OB-\® *
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Thank you very much indeed for sending me the
e 44 10 mind Im
dbuo.fdrwinsnhylﬁguruﬂoharriudf&tthh

afternoon. I am delighted to have it and think it a

3 e = nie coENEY

beautiful job both in editing and produgtio:
My kindest regards to you,

Sincerely,

Alfred H, Barr, Jr,
Director of the Museum Collections

Mr, Heinz Berggruen
Berggruen & Cie

70, rue de 1'Université
Paris 7, France
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Paris, March 1llith, 1956

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street
New York 19, N.Y.

Dear Alfred:

I take pleasure in sending vou, under separate
cover, a complimentary copy of our most recent
publication - an album of drawings by Léger, of
the first world war.

With kind personal regerds,

Sincerely,

Iean #f el DATMERVILIN
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Of course 1 shouwld be wary plassed to answer
wm-—mm“hawn -».-_-.3
Vies Servig of our State Departent. Ido, of coume,

u-nn&“n-mmnnuhun

mm‘ . 4
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: Alfred H, Barr, Jr. )
Mesers Jean and Henri Dauberville
Bernheim-Jeune & Cle,
83, Faubouwrg 8
Paris VIITe, France

AlBrm
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- BERNHEIM-JEUNE & C

Société & respansabilité limitée
au copital de Frs : 12770000

Reg. Comm. Seine N° 135.789

Paris, le 4 Mars 1054

Mr ntred Eo BARR ko
The Museum of Moderm Art
1I West 53th Street
NEW-YORK I9 (N-Y)

U.S.Ae

Cher Monsieur Barr,

Nous pensons nous rendre prochainement aux
Etats-Unis et nous nous permettons de commniquer votre
nom au Service des Visas de l'imbassade des Etats-Unis
a Paris,

71 est bien entendu gue vous n'avez a répondre
de nous ni moralement ni pécuniairement, Il s'agit simplement
pour nous d'indiquer que nous vous avons comme relation
amicale aux Etats-Unis.

Nous vous rappeloms que, depuis 1949, le Comseil
d'Etet frangais nous a autorisé a changer de nom, Notre nom
patronymique n'est done plus "BERNHEIM-JEUNE" mais
"DATBERVILIE",

(C'est done sous ce nom gue nous ferons peut-8tre
1'objet d'une demande de renseignements que vous adressera
1e Bureau d'Information des Etats-Unis, afin de savoir ce
que vous pensez de nous,

En vous remerciant infiniement & 1l'avance, nous
vous prions de croire, cher Momsieur Barr, & l'expression
de nos souvenirs les meilleurs.

-

Jean et Henri DAUBERVILLE

83, FAUBOURG SAINT-HONORE et 27, AVENUE MATIGNON, PARIS (VII1*) — Téléph. ELYSEES 54-28

Adresse tblégraphique : BERIEUNE-PARIS
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Dear Dr, Bertasso:

Thank you for your letter of the 15th
of March, Unfortunately, I am not in a position teo
serve as correspondent for the review which you describe,
My work here at the Museum prevents my writing for
outside publications,

My best wishes to you for the success
of yeur periodieal,

Sincerely,

Alfred H, Barr, Jr,
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"The ideal of the stained-glass artist must not be a picture
mede transpsrent, but 8 window made beautiful,"

I dont remember where I picked up this quotation, maybe from
the kind Dean of York smoking his pipe among the riches of his wonder-
ful workshop. But it is & good and useful statement in discussions
about glass, Stained glass is rapidly becoming a fasionable medium for
younger painters, there is much talk about it and consequently much
confusion, The material seems to inspire an ambition to create something
"new", something never done before, But the glass is not an easy medium,
and 2s in every field of art you have to learn its laws and limits before
you can move freely within the boundaries and on the stregth of this

knowledge.

"L window made besutiful," That is the meaning of stained glassj;
to beautify the rodm and underline its architecture, to shine like =a
jewel set in the wall, Thet is how the first pieces of primitive glass
were used in the temples of the Far East and that is what we want to do
today. Adorn with Jewels. A mess of pearls and diamonds &s in the famous
Gisters of York, or the heavenly blue of the Jesse window in Chartres,
or gold and rubies in the churches of Gotland.

To choose the right jewelry for & fair lady is not an easy thing.
When rigthly done however, the result is of staggering besuty, Could
anything be more appropriate to Our Lady of Chartres than the harmonious
falling scele of most blue, less red, some green and very little yellow
and white., And who would change the silvery robes of the sweet Sisters
of York?

The "story" told by the windows is of secondery importance, In the

Jesse window of Chartres it is the blue space between the figures that

makes it live and sparkle, and the Sisters of York tell no story but the
story of beautiful pieces of glass put together by a good craftsman.

I dont underrate the windows role of a Biblia Pauverum, the poor
mens bible, A stained-gless artist working for & church, must know his
bible from heart and find his inspiration in it, But if the strange

processes of creation leads him to express his love in abstract or
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realistic form is of no importance as long as he finds the right jewels
and the proper settings for this perticular church,

I could writa a long, more or less lesrned treatise on the subject
of my windows for the ancient, gothic Cathedral of Skarz, They have
taken me eleven years and will take eleven more at least, Each window
means twelve square meters filled with five thousand pieces of stained
glass, When I see the result so far I feel no personal pride, only a
little tired and surprised and eager to go on with the work. I feel no
need to talk about how I approached and planned this huge task, and
others may Jjudge the result, But I do like to talk about glass in the
hope of reaching others doing research on the same line,

For many years I have been looking for glass with the gualities
of the earliest glass in Chartres and Canterbury. Glass in the market
ig far too clean and uninteresting to be used as it is. I have had to
treat it in verious ways and burn it at high temveratures to give it
life and mystery. This is slow and tedious work, and tazkes away some
of the colour and brilliancy of the glass, The blue glass in the Jesse
window of Chartres had no aftertreatment, it has come right out of the.
pot, clear and fresh and full of fun, and ready to be lezded as it was,

I have been trying to find the way back to primitive glass, and
together with a denish collegue I heve worked out a very simple method
of treating the glass taken directly from the meltingrot. The result
is very sstisfying. I have now & stock of glass, where every piece is
individually full of all the small irregularities that meakes glass
interesting, makes it sparkle and bresk the light. The range of colours
is partly built on pieces of mediaval glass, collected through the
years. This glass is my palette, I can work directly with is,

There is great satisfsction in handling the glass you have made
ycurselﬁ =it makes me feel more contact with the timeless art of
gstained glass, I have used it in a2 newly finished window to The Virgin,
the Patroness of the Cathedral of ?Parf.

" Dulcis in memoriam
favus mel destillans.
Fiat tua gratia

firma mens wvacillans,"

Stockholm october

Bo Beskow
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for your courtesy and kindness,

$1 ‘ mmmﬁmwm,
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Galerie ‘Beyeler

BASEL . BAUMLEINGASSE g . TELEPHON 061. 22 2§ §8

Basle, Mai 4, 1957

Mr.

Alfred H. Barr, Jr.

The Museum of Modern Art
11 West 53rd street
New York 19.

Dear Mr. Barr:

It seems that I did not express clear enough
in my last letter, because I wanted to lend yom
the big Picasso for your show. But n&turalls it
will be now to late I suppose. I thank that youn
will have one of the best Picasso exhibition and
I would be very glad to have your catalogue.

With kind regards
Sincerely yours,

(ML{

E.Beyeler
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THE MUSEUM OF MODERN ART

Date sy 157

To: Re: —ptoasso ontalogue request
Mr, Wheelsr .
m:

Dear Mr, VWheeler:

: Mr. Barr has received today a catalogue of the Raoul Dufy
exhibition from Ernst Beyeler of the Galerie Beyeler, Basel. Enclosed
is a card which readst

"Please be so kind to send me your Picasso catalog.
Thanks. = Lrnst Beyeler"

Could you tell me to what fund the catalog should be charged?
Or perhaps you can have it sent? The Calerie Beyeler address ise
B#umleingasse 9, Basel,
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GEORGE BIDDLE
MT. AIRY ROAD
CROTON ON HUDSON
NEW YORK

October 31, 1955.
Dear Elfred Barr:

Thank you for yoursincere and courteous letter
of October 26.

More then once youfhave told me that 1 have
overstepped the bounds by "highly questionable
methods and language.®™ Neither a painter or a
eritic is wofrth his salt unless he la s such deep
convictions tlet to many they may seem prejudice
-- violent prejudice. You shoula respect my
integrity as I do yours.

One such conviction of mine is that when peinting
drawing or sculpture becomes further abstracted
from nature than -- let us say -- sixth century
Greek vase painting, Egyptian sculpture or the
prints of Sharsku mk or Cutemaro, they are in
grave danger of losing the power of communication
which is present #n all great or even important
art.

As to Picasso and much of contemporary avant-

gerdist painting: I feel thet you have misunder-

stood mhxkxk my position. But I don't want to 18 DeNEy S
embark on & polemicel correspondence. Some time,

if occasion presents, I shall try to mske my
position clesr to you,

i
Once more thankitfor ur letter, Ever,

i/ Jai
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JU won #1681 romata {n, Comtus,

Maseum of Nodern Ary

11 W, 65rd 3t.

New York Cilty, N, Y.
Alfred H, Barr, Jr., DPir.

Dear Miss Biehls

m J.nt catalogue of the !huu's oonacucn,
pture-in the Museum of Modern Art, ha out

GEORGE BIDDLE
MT. AIRY ROAD

CROTON ON HUDSON
NEW YORK
October 14, 1955. !i prov /‘a '.:u

Deer Alfred Barr: dch we can

1 know that in years gone by you have thought iry simearely
of me as something of & reactionary, perhaps .
even en evil influence in the weorld of art. But ; \

Lo

I do know that others of my friends, who pezhaps A
held the same opinions, have to a great extent |"HENSE Siaus
swung over to my point of view. e an

At any rate I am enclosing you this copy of ® Mr. Burr

"Reality® which you may not have seen. It has
in it twe articles by me which more or less
clarify my standards and peint of view in art.

I think you will agree#,too, that Laurice
Grosser's carefully documented “Revolt of the
Critics™ was seorely needed. Sarcasm is often
more desdly than a sledgehammer,

Ever faithfully,

Gegrge Biddle,

P.S. 1 den't subscribe to everything in the
magezine. I have nothing to do with its publica-

tion.
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ts Tontel, Preseliad

Baseum of Eodern A
11 W, 5304 3%,

Naw York Clty, H., Y.
Alfred H, Barr, Jr., PAr

Dear Miss Biehl:

The last catalogue of the Museum's collection, P

“@q¢§g§gﬁggggg the Museum of Modern Art, has been out
5 now unavailable, It is som 7 yoars
' ‘been 1

four-supplemental catalogue
to dn Mayy 1953 Ve are nowsin the process of put
Weoual catalogue of  the collections to be printed
rovshgain, dt'will include only the ?mmmsmuﬁw »
but this should be avallable for purchase the ations

Department Mmm ‘tm
wou Wﬂ_f\r be w 1d —-.--_--,:—‘."'-?!’7

with the desire inToraal ¥ Ns

H.nuﬁujs, I am afraid there 1s no list which we can
offer,
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THE MUSEUM OF FINE ARTS OF HOUSTON

Main Street and Montrose Boulevard., Houston 5, Texas. Telephone JUstin 4161.  Francis G. Coates, President;  Lee Malone, Director

Museum of Modern Art

11 W. 53rd St.

New York Clty, N. Y.
Alfred H, Barr, Jr., Dir.

Dear Mr., Barr:

The Museum of Fine Art of Houston 1s attempting
to organize its file of museum and gallery collections.
Would you please advise us if you have a catalogue of
your collection available and inform us as to the price.

We hope to bulld up a fairly complete file and

would therefore be most grateful if you would provide us
with the desired information.

Very sincerely,

Margaret Biehl
Librarian

May 9, 1955
JPM

-ct'-'f,
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architekt max bill

jenatschstrasse 10

15=7=19 b ziirich 2 | schweiz
L /p telefon (051) 237237

miss marie alexander
secretary to mr.barr

the museum of modern art
1l west 53rd street

new york

dear miss alexander,

i thank you for your letter of july 6th and the enclosed
annual pass.

i ask you to tell mr.barr that i regretted to having missed
him in new york.

sincergly yours

(" max bill )
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~ Mr. Barr had word that you were arriving in
‘town the very day that he had to leave for Chicago and =
elsewhere; not to retum until the middle of the month.,
‘He hopes that you will be sble to meet later on. e Mt

In any case, I am enclosing at his request

a complementary admission card so that you can enter the
Museum anytime at your convenience. Vo .

¥r, Barr asked me to tell you that he hopes you
may have a very satisfactory visit.

Sincerely yours,

Mr, Max Bill

¢/o Miss Silvia Pizits
L30 Bast Béth Street
New York City
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KUBIE'S UTOPIA

Wns Dg. Lawsmence S, Kupre serious in
his viewpoints expressed in the article
“Hidden Brain Power” (SR Oect. 13)7 1
am prompted to ask several questions. If
man can so completely stop the medical
weaknesses that afflict the body, at what
equivalent age will he level out? Will
man always r in the equi t of a
thirty-five-year-old man? Or forty-five?
Or fifty-five? Or twenty-five? Or why
not fifteen? Will medical science deter-
mine at what age man is at his peak and
focus its efforts to keep him at that peak?
How will it train the body to age to that
point and no further?

Dr. Kubie wonders what will happen to
the Hereafter, when no one graduates
into it through death. But how can any-
thing done here affect the Hereafter in
its existence or in the condition of those
who are already there? And even though
he says that no one will be entering the
Hereafter because man has congquered
death, he does in two paragraphs admit
the possibility of death through murders,
suicides, or accidents. But if man is to
become as enlightened as he visualizes,
should man not have sufficient control over
himself and his environment to do away
with murders, suicides, and idents?

Dr. Kubie is concerned about problems
of “space, air, fuel, food, water, and trans-
portation,” and “family organization,”
and who “will license the young folk to
procreate.” I think the obvious solution
to these problems can be found in his
medical theory. He could just let the
adults age to the point where they are
no longer able to procreate, and he could
keep the children just at the age where
they are too young to procreate, and he
would have his stable society. Perhaps a
few should be allowed to mature in order
to beget replacements for murders,
suicides, and accidents.

Rev. Davio Fruscag, 0.S.B.
Subiaco, Ark.

TO

T HE

“. .. This is a paid poli

of life in some increasingly remote and
always hypothetical Hereafter” I gladly
refer Dr. Kubie to old saints who do not
know an Idiot Savant from the garden
variety but who have always assumed
that the redemption of life is going on
here and now, and who understand quite
well that the enemy is not the death of
the body but of the personality.
Zenos Hawkmvson.

Chicago, 111

SENSATION-MONGERING

Docrors ARe people and people do have
abilities beyond all present imagining.
The greatest of these is what we can do
in the present, with life as it is and as
we are living it now. Better to think of
the safe power source to replace the
radioactive—of the education that helps
the child—the es that 7 il
society. Let us not think about living
forever instead of living.
Roeert V. Bevtz, M. D.

Montpelier, Ohio _

.

MEDICAL MORTICIANS

Dr. Kusie prinGs into view the appa]lin4
of the ultimate removal of all
natural causes of death. Perhaps a revi4
sion of some ethical presuppositions is i}
order. Where up to now it has been the
duty of the medical profession to k
us from dying, perhaps some day it wi
be its social duty to provide a convenient
and dignified way to step off the scene
voluntarily to make place for others.
E. C. VANDERLAAN.

DEATH OF PERSONALITY

AUTHOR TO CRITIC

TrHomaAs B. Hess's review of my book
“Modern Art USA" (SR Sept. 15) is s0
completely condemnatory as to consti-
tute a remarkable document even in the
controversy-ridden art world. Hess says
that I failed in the writing of a hook
about the “past decade” of American
painting. Only the subtitle of my book
needs to be read in order to discover
that its subject is nearly six decades—
1900-1956—of American art, Out of eight-
een chapters roughly three-and-one-
half are concerned with the last decade.

From that springboard of careless mis-
understanding Hess dives headlong into
a series of denunciations. For one thing,
he says that I misquoted Rousseau's fa-
mous premise that all men are born free.
Surely every schoolboy knows that Rous-

| seau said this, but if Mr. Hess needs the

source, let him refer to “Contrat Social,”
1762, Book 1, Chapter 1. Next, says Hess,
1 am a “huckster,” This, it seems to me, is

the old charge of “Communist” put on,
like a coat, backwards.

Next, my accurately quoting the perti-
nent and often profound remarks of vari-
ous great artists is “gossip.” More, it is
“dangerous trivia.” This news, I am sure,
will surprise the artists.

After further niggling aspersions, Hess
concludes that I am “neither accurate
nor inaccurate.” This, 1 submit, is the
critical gem of the century, Perhaps Mr.
Hess has confused my bock with an-
other recent one. This other book has a
title page at both ends and can be read
through from either direction, thus giv-
ing the reader two different stories.
Hess's story must surely have been
gleaned by reading “Modern Art USA"
backwards.

Rupr Brese.
New York, N. Y.

CRITIC TO AUTHOR

As THE onLY section of Blesh's book that
did not rechew conventional patterns of
“trends” dealt with the last decade or so,
therein lay its only interest—subtitle or
no. Blesh is too sensitive about his literary
quotes. I merely called his reference to
Rousseau (the Noble Savage, by the way,
not Free Man) anachronistic.

I don't understand Blesh’s cloak-and-
suit metaphor about “Communism.” But
I can tell where prose using the phrase
“art-wise” comes from.

He is often neither accurate nor in-
accurate because he is so irrelevant.

My review was cut by about a third.
May I mention, for Blesh's satisfaction,
that his book gives a seriously distorted
view of history because it wildly over-
estimates the roles played by Marcel
Duchamp, Sidney Janis, Leo Castelli, and
Douglas MacAgy in American art in
1940-1956—to name but four of many
inaccuracies?

If Blesh wishes detailed corrections, I
refer him to the individual artists he has
almost invariably misquoted.

Tuomas B.
New York, N. ¥. H.
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Miimpouloi's Philharmonic, Other Matters

- AT THE risk of the epigrammatic,

- /X it may be said that conductors
=i be divided into two groups—
‘those who strive for what is beyond
‘them and do not achieve it, and those
who achieve what is within them 'to
strive for. The opening concert of
‘the Philharmonic-Symphony Orches-
tra’s latest season under the direction
of Dimitri Mitropoulos in Carnegie
Hall put him, unequivocally, in Cate-
gory II. The closer Mitropoulus came
to his ideal of sound in a Concerto
Grosso of Handel, Strauss's “Don
Juan,” and the Beethoven Fifth Sym-
phony the more he missed what I
would consider the mark in these
works.

In conformity with conventional
procedure, this was an opening con-
cert designed to show off the orchestra
__the Handel Concerto Grosso (Op.
3, No. 2) for strings, the “Capricorn
Concerto” of Barber for the solo
woodwinds, the Strauss “Don Juan”
for the full virtuoso ensemble, and
the Beethoven for “classic” discipline.
The final purpose was intruded upon,
however, by some basic shortcomings:
the Mitropoulos tempi for Handel
were mostly hurried and unsympa-
thetic, the string sound (the group
was much too large) was tense and
without warmth, the whole style
nervously unstable. The Barber is far
from a great piece, but it might have
sounded better with a smaller, more
articulate string group against the
solo winds (Harold Gomberg, oboe;
John Wummer, flute; and William
Vacchiano, trumpet). The Mitropou-
los conception of “Don Juan” is sear-
ing and brilliant, but rather in a
single coloration from first to last.

The Philharmonie is a resilient or-
chestra, one of the most versatile in
the world. It can produce, on call,
anything from Bruno Walter's evoca-
tion of the Vienna Philharmonic to
Andre Kostelanetz's evocation of the
Kostelanetz orchestra. It may not do
these things with equal enthusiasm,
but it can do them—given a clear
understanding of what the conductor
wants, After five years, plus, of
Mitropoulos it has a microscopically
clear of what he wants, and it
gives it to him, down to the last
vibratoless string tone, the most im-
personal brass sound, the most steely,

ss percussion.

manner—rather it responds precisely
to what he wants, with the kind of
spirit he desires, and with a strong
sense of loyalty to his own manner.
The unfortunate fact is, however,
that the more it gives him what he
wants the less it gives us (in such
a program as this) what we want to
hear, This is no aimless hypothesis,
but one based on tolerably close
study of his work and some knowl-
edge of his musical esthetic. To rule
out the pleasurable aspect of sound
is to rule out a fundamental reason
for the existence of music. No amount
of virtuosity, drive, or intellectual dis-
tinction can make musie live where
the bloom of life is minimized in the
first place.

HAT was advertised as a “Chalia-
pin program” was provided for by
the introductory appearance of Miro-
slav Cangaloyvie, Yugoslav basso, in
Carnegie Hall. To be sure a Chaliapin
program no more guarantees a Cha-
liapin than a Paderewski program
does a Paderewski. Here the promise
was embodied in Konchak's aria from
Borodin's “Prince Igor,” a selection
of the “Songs and Dances of Death”
by Moussorgsky, “La Calunnia” from
Rossini’s “Barbiere,” songs of Glinka
and Dargomizksky, and liturgical mu-
sic sung with a chorus directed by
Nicholas Afonsky.

Cangalovic is a sizable man, and he
has a voice to conform to his dimen-
sions. It rolls forth without apparent
effort, and the bottom and middle,
particularly, are richly resonant. The
top is weaker, and a little colorless.
However, as heard in the Borodin
and Moussorgsky matters, the artistic
impulse is rather ordinary. His prin-
cipal asset is vigor, and when it is
not required the attention lags. Can-
galovic has all the voice to be an
arresting performer, but so far the
required elements of dramatic im-
pulse, imagination, and eonsequential
personality are not evident. Bozidar
Kunc was the pianist.

As a final premiere in the first sea-
son of Erich Leinsdorf’s direction of
the City Center, he offered a double
bill embracing a new work and a
good work. Unfortunately, the good
work (Stravinsky’s “L'Histoire du
Soldat”) was not very new and the
new work (Orfi's one-act opera “The
Moon™) was not very good. After a
while, one began to think wistfully
of the freshness and spirit of that
newer City Center innovation “Su-

1941, Tt presents, more or less alle-
gorically, a tale of dwellers in a dark
land who wander in foreign parts
where they discover the Moon. They
mount a raiding party and take it
back to their own land with them,
charging for the “upkeep” of it. But
the four “discoverers” each want to
take a piece of it into the Hereafter
with them. In the end St. Peter de-
scends, retrieves the Moon, and the
world is illuminated again.

Whether this has, in the afterview
of the time in which it was written,
a relationship to the dark “moonless”
night of Hitlerism is probably a vain
speculation. But the hypothesis makes
as much sense as anything that hap-
pened on stage. Perversely, Orff com-
mands a variety of musical resources
to make almost any subject interesting
(“Carmina Burana” and the other
works of “Trionfo” attest to this), but
the whole of the score is almost as
backward-looking as those who steal
the Moon. It is lyrical in a lumpy
way, fanciful in a rather heavy man-
ner, and at its best when it recalls
Smetana, Moussorgsky, and other by-
gone masters. The vocal parts are
prevailingly well written and the
English text by Maria Messey was
surprisingly intelligible, but the whole
of it had a kind of bygone, outmoded
manner which aroused curiosity
rather than interest.

Let it be said for Joseph Rosen-
stock, who conducted, that he magni-
fied its virtues, especially in the
warmly flavorsome playing of the or-
chestra. This had real style, drive,
and animation. Leo Kerz's stage pres-
entation had suggestiveness, espe-
cially in the use of the projected
scenery, the variations of light and
darkness in accord with the subject
matter. Leo Van Witsen's costumes
—appropriate to the concern with
after-dark matters—ran mostly to ill-
fitting pajamas. Aside from the capa-
ble Norman Kelly, who sang the
music of the Narrator with his cus-
tomary intelligence, the prineipal roles
belonged to the four Moon-discover-
ers—Donald Gramm, Richard Went-
worth, Michael Pollock, and Joshua
Hecht. Norman Treigle impersonated
St. Peter.

The preceding “Histoire” had a
virtuoso effort by conductor Jean
Morel as its animating force, a heau-
tiful playing of the score by a small
ensemble (the first violinist, bassoon-
ist, and percussionist were first-rate
as well as female) as its sustaining
interest, and some virtuoso reading of
the Narrator's text by Christopher
Plummer as an unexpected bonus.
James Mitchell as the adventuring
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cct Alfred Barr, Date_September 27, 1956

To: iz Shav Re: Rudi Blesh's book
From: Dorothy Miller

Dear Liz:

You will be amused with the following data which I have just got
Clyfford St111 on the subject of the footnote on page 271 of the Blesh
stating that the "15 catalog is in error in noting a
for Still in 1941 at the San Francisco Museum of Art.

Dr.lhrlqthroughtha gave hundreds o
West Coast artists, as Bles pehh out. Bhe
hu-mu-nntplq role of 57th 8
galleries in San Franeisco. It

dmtdtothuaom—mnhmumﬂ
at the same time, Thhmthsut 'uhms
retrospective, going back to about 1930,

pcrfou
Museum gave Sti1l1 a one-man s 1941.
usually
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' IERN AR
Mty %, 1%
23 August 1956
KEETES ST 188
Dear Mr, fars
f o e ¥

cover an sdweita orgy o7 Wi

Blesh which wa w211 be patlisbhang s tanine )

2ith., I'm aly.ﬁ' M;:; be ul wery thun e m. ol

casusl intarast b vou, anThe advance copy of Modern Arb USK wafch

o vapy 1m0 o BT BRI Py B reives O BT
in Furope, and p_ﬂ.][ "S'r,h'}ﬂ.{ﬂr his retum, A W o

May I thank you in beBalf of Mr, Barr for

§
Very sincerely yours,

Alfred H. Barr, Jr.; 5sq.
Sy, Waswen of Wdern Ars Secretary to Mr, Barr
« #a¥t S°T4 91 )
“ew Tori, Tome, Alfred Knopf, Jr,
501 Madison Averme
New York 22, Wew York
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August 13, 1956

Dear Mr. Barr,

I am sending you under separate
cover an advance copy of MODERN ART USA by Rudi
Blesh which we will be publishing on September
24th. I'm sure this book will be of more than
casual interest to you, and I am anxious to get
a copy into your hands as quickly as possible.

Yours sincerely,

Ui e

Alfred Knopf, Jr.

Alfred H. Barr, Jr., Esq.
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

PUBLISHER OF BORZOI BOOKS

Blocl,
JERN ART

__Beptember 5, 195
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THE MUSEUM OF MODERN ART

Date_ September 5, 1956

Dear Howards:

The consensus at the Museum 1s that MODERN ART USA is a
superficial book containing many inaccuracies. We think it will
not be well-received, certainly not by the professional art press)
and ve feel that no one counected with the Museum will want to en-
dorse it in any way.
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Salute to | | Bloelt
- Modern Art USA

The exhibition described in the
Mdmmmemtspﬂ

of a unique co-operative showing —
SALUTE TO MODERN ART, USA —
in which ten of New York’s

leading galleries are participating.

Being held in conjunction with

the publication by Alfred A. Knopf, Inc.
‘of Rudi Blesh’s new book
'MODERN ART USA
.itwmd[ertlmlquemey

wan, W

s 3 da

My e _.*4-.
hudm-r's Dawn before mhu
,h:tyouunﬁném mmﬂm

mmu of the picture by writing

o pwron

wm Gallery, 683 nmi.m ln;

thtyoun“uﬁ.m
MHMmmmm
fp._put. _
SAL ‘smb».

Loty

Alfred H, Barr, Jr.
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' Sincerely,

Alfred H, Barr, Jrs
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GRACE BORGENICHT GALLERY e

new location

1018 MADISON AVENUE + 79 STREET « NEW YORK 21
LEHIGH 5 = 8040

CALYIN ALBERT

OCTOBER 2 - OCTOBER 27

MILTON AVERY

LEONARD BASKIN

ILYA BOLOTOWSKY

EDWARD CORBETT

RALSTON CRAWFORD

JOSE DE RIVERA

JIMMY ERNST

LEE GATCH

SIDNEY GORDIN

STEPHEN GREENE

WOLF KAHN

RANDALL MORGAN

GEORGE MUELLER

AR Aded PR
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GRACE BORGENICHT GALLERY e

raw locetion
1018 MADISON AVENUE « 79 STREET» NEW YORK 21

LEHIGH 5 » 8040

CALVIN ALBERT

OCTOBER 2 - OCTOBER 27

MILTON AVERY

LEONARD BASKIN

ILYA BOLOTOWSKY

EDWARD CORBETT

RALSTON CRAWFORD

JOSE DE RIVERA

JIMMY ERNST

LEE GATCH

SIDNEY GORDIN

STEPHEN GREENE

WOLF KAHN

RANDALL MORGAN

GEORGE MUELLER

GABOR PETERDI

LOUIS SCHANKER

ELBERT WEINBERG

ROBERT WOLFF

ADJA YUNKERS
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'SALUTE TO MODERN ART - U.S.A.

OGTOBER 2 - 0CTOBER 21
MRTTHA JACKON GALLERY

32 EAST 69 STREET, NEW YORK 21
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THE MUSEUM OF MODERN ART

Dnte.% _‘?7 5_/_&3

Wa&oy@ v ,MM })%‘I;RBL — = 8 5.

To:
From: Al
755 /’%W ) Dok & 2_/—9_ = .

\QWM /yd/t //(/W Am J/j/(, yﬂﬁrrgﬂ,/é_w l b, —
@4*147 /dé"{éé /b&r (’//fod./,éb 975&(/ /Z' W
f@a/ Save Lateled U //JM oy > )

/f;!/th Q’M""MN&TAL /?mw ) s/
T 2l elibr /%ﬁ P 7. il Tl el 4 si

i&w osulol R

/;L:, Thiats e W,

‘Nevert.naless, 1 Y De Tnat - “now nay
sufficient currency and clarity to be used in cases where the
work of art is clearly not ba upon or derived from some

natural image.
Sincerely yours,

P AT

Director of the Museum'Collections

Miss Marcia Blumberg
755 Clinton Avenue
Newark 8, New Jersey
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o

CABLES: MODERNART, NEW.YORK

THE MUSEUM COLLECTIONS

October 1, 1953

r Miss Blumberg:

Forgive me for not res
25 before this. I find it/on my return to/town. You
right about our room label, but the t is that
nor Mondrian used the
of them used the word
discussing their work. gMalevich's chief rival,
rst to use the words "non-objective"

“hereyer)
and "non-objectivism'. I refer to Alexander Rodchenko.

, you will be amused to know, was considered
80 non-non-objec by the former director of the Museum of
Non-Objective Painting that only in the last year of her adminis-
tration was she will to add Mondrian to the collection. She
felt that Mondrian was‘Abstract in your use of the word.

Nevertheless, i ¥ be that "non-objective" now has
sufficient currency and clarity to be used in cases where the
work of art is clearly not ba upon or derived from some
natural image.

Sincerely yours,

P AT

Director of the Museum“Collections

Miss Marcia Blumberg
755 Clinton Avenue
Newark 8, New Jersey
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' Forgive me for not replying to your letter before

w Tongd

" {nis, but T em afraid that we carmot help in the identification

: - et ng
of thc "Scene in Venice" by Russell. b ometiy  dhes

Ir you live anywhere near Mlm
that someone in the new museum thonnigbbbe-ﬁa’h‘hﬁalpyﬁ.
But I believe that the picture would have to.b.nﬁiﬁofou
an opinion could be given, The other possibility might be
the art department at the University of North Carolina, where
one of the department might be oble to offer advice,

I am sorry that I have no other suggestions,

I hope these will help,
Sincerely yours,

t of the
Museum Collections
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Mr, Wechsler of {‘ : s exchan
] i ) ge visitors called,
DR.BOLL of Rege ;H! tn‘- -HaQe ! ]& » ,1troduction to you from

a Miss Winter, 51 o Hoteal wnlhjes you, and I have tenta
tively set . ne> jlf w a. ML;A( . 5 aay L) you, &

Should o | Qe aarita the 'U”\W‘ bl o U k o
She you n 4 U Wole & -/ £‘ ts (I sent him off to
C.Adh. meot o) o fyat T —( much interested in them.)

a wh J‘"f’
,naféi?,,.,kﬁ tho Walic hownS ""f
'th't}\-" H«’W"’ hﬂ-ﬂz‘t/‘-fw £

pUS\S;‘I}—- «-ﬁ\e wali. :

o]

1g Fireman

LV CEN

> thic'SCENE v VENICE, §

Dr, Richard A, Bolt
mamm&
University of California
s California




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

1.A.296

To: Alfred Bar
From: Ma

Mr, Wechsler of
DR.BOLL of Rege
a Miss Winter,
tively set . nex

Should you nat
the C.A.A. meet
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AN ART

cy 27, 1955

1g Fireman

»s exchange visitors called, '
1troduction to you from I
see you, and I have tenta-

.te (I sent him off to
much interested in them,)

feectath) (b T’
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THE MUSEUM OF MODERN ART

Date_ J2nuary 27, 1955

To: Alfred Barr Re: Yisiting Fireman
From: Ma

Mr, Wechsler of the N.Y. office of State Department who handles exchange visitors called.
DR.BOLL of Regensburg, Germny, is in town with a Iﬁter of introduction to you from

a Miss Winter, who is a fiiend of yours. Dr. Boll wished to see you, and I have tenta-
tively set ., next Tuesday at 5:30 tea as a time.

Should you nat wish to see him at all, I believe I can avoid it, (I sent him off to
the C.A.A. meetings, I believe - in any case Mr., Wechsler was much interested in them,)

Qoo -\-,,4_1 \ éc = ‘ 1 0 el (e E LJ cf

Mas el

e continued SUCCEss of your valuabls career,
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Again, with many thanks and wish for
hmmdmmm

Sincerely,

Alfred H, hl". Jr.
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THE CHURCH OF

A W W A e e e——

Speaking of gratitude, our daughter, Marina, always Tremem-
bers how you have helped her to enter Smith 401 lege. By now, she is
the wife of an attorney in f"*wf'io,,@"vﬂ?e, Virginia - a very nice

i
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Speaking of gratitude, our daughter, Marina, always Tremen-
bers how you have helped her to enter Smith College. By now, she is
the wife of an attorney in Charlottesville, Virginia - a very nice
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(Trop Lo & Dear lastitia,
& Mre, Simon (uggenhein is to be in
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s B st = e ek rease o mking 1. sagestic 1
| o D & course ;
= i n .M.ﬁu.unhms‘. I you would
i I oy like each other very mich,
| e g I have to1d Mrs, Duggenhein about
a. iy your interest in the Museum, Tmrﬂt
| ¢ m““‘"m“ been by far the
| st benefactor of our eollection, having
mmmmwamrﬁ' our
B mmnq::ﬁhmm#?" :
excellent pictures ' - of the Trecento

Speaking of gratitude, our c
bers how you have helped her to enter Smith College. By now, she is
the wife of an attormey in Charlottesville, Virginia - a

Harlna,

alvrays Temem-

very nice
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THE CHURCH OF

A TOAT TTR /T e —

Frincess Lastitia Boncompagnieladovisi
1%Aarors

Via Losbardis hb
nome 6, Italy
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Foundation which has awarded for scholars
mmumrmmmzm. She has
excellent p 5 mostly of the Trecemto

wthmnﬂmw-—
in which Marga joins me,

Sincerely,

Alfred H, Barr, Jr,
Princess lLaetitia
1'Aurora
Via Lombardia Ll
lﬂ‘.m

Speaking of gratitude, our daughter, Marina, always remem-
bers how you have helped her to enter Smith College. By now, she 1s

the wife of an attormey in Charlottesville, Virginia - a2 very nice
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Princess hastitia doncompagnieludovisi

Mey 25, 1955
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\ in which Marga joins me,
Sinceraly,
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1'Aurora
Via Lombardia i
lome 6, Ttaly
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the wife of an attorney in Charlottesville, Virginia - a very nice
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THE CHURCH OF

APHRODITE

The Most Reverend Gleb Botkin Post Office Box 12, Cassuille,
Aphrodisios and Archierarch Ocean County, New Jersey

June 17th, 1957.
Dear Al,

So many thanks for your very kind response to my letter
about the signet-ring of Catherine the Great. I am most grateful
to you for giving the matter your attention. Aside from anything
else, such a rarity does seem to deserve a safe haven in this count-
ry, rather than to keep passing from hands to hands, as it seems to
have been doing so far.

It was also most kind of you to express the hope that The
Church of Aphrodite is thriving. It is progressing, but in a mystic-
al, rather than a tangible sense. Unhappily, we have not been able
$o move our adorable chapel from Iong Island, nor, as yet, build a
similar one here, although we hope to do so ultimately.

We 1ive here in a rather primitive way, but we do have a
quite charming alter in our cabin and I celebrate six services every
week, Also, we now inhabit a very lovely oak grove which in itself
igs a chapel, or rather a temple with a decidedly religious mood about
it. Another matérial advantage 1s that, while we were merely renting
our place in West Hempstead, we own our grove here and it 1s free
from eny mortgages or indebtedness of whatever kind,

A number of remarkable and deeply satisfying events of a
purely religious nature have occurred throuchout the years and inter-
est in The Church has spread to places as far apart as Denmark, Para-
guay and New Zealend. On the other hand, we have still been unable to
print our literary material which 1s quite a handicep, nor do I sese
as yet any person likely to succeed me as the Priest (or the Priest-
ess) of Aphrodite. This latter fact worries me, for I can hardly ex-
pect to remain on this earth very mich longer. To be sure, in connec-
tion with a true Church, such major developments depend in the ultim-
ate sense on declsions made in Heaven, rather than on human endeavor.
8t111, one has to do one's best, or, if pcossible, even a little bet-
ter; and unless and untll a given aim has been achieved, one never
knows whether one's efforts in eonnection with it actually represent
one's best., However, for the time being I am still here and 1f you
Jmow any persons likely to become seriously interested in the rell-
glon of Aphrodite, I should be very grateful to you indeed, were you
to tell them about our Church,

Speaking of gratitude, our daughter, Harina, always remem-
bers how you have helped her to enter Smith College. By now, she is
the wife of an attorney in Charlottesville, Virginia - a very nice
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person, R. Richard Schweitzer, by name. Recently, Marina became the
mother of & boy - our sixth grandchild.

All our children having long since dispersed, Nadine and
T live here alone. We should be very happy indeed, were you to look
us up, some day. We are always at home, so that you could come with-

out warning on any day and at any hour, whenever you might happen to
be in a mood to do so.

Meanwhile, Nadine joins with me in sending you our most
affectionate regards and heartfelt good wishes.

As ever, yours,
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THE CHURCH OF

APHRODITE

The Most Reverend Gleb Botkin Post Office Box 12, Cassuille,
Aphrodisios and Archierarch Ocean County, New Jersey

June 20th, 1957.
Dear Al,

Thank you ever so rmch for your letter of June 13th.
I am sorry, of course, that your friend did not become Inter-
ested in the ring, but just as grateful to you for having told
him about it, as well as for sending the address of La Vieille
Rusgsie to me.

Ineidentally, mail hereabouts 1s not delivered, so
that I can send and receive letters only when I go to the Post
0ffice, which I do sbout twice & week. On my last trip, I took
with me a letter I had written to you earlier, but having found
at the Post Office your second letter did not mail mine, %o
avold any possible confusion. I am therefore enclosing it here-
with.

Cnce again, Ngdine and I should be very happy, were
you to look us up, some day.

Ag ever,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.296

Bt Iaan
THE CHURCH Of

APHRODITE

-

June 13, 195%
Dear Gleb:

I have shown the data about the ring %o a
friend of mind who I thought might be interested, but
alas he is not,

I wonder if you have trded A la Vieille Russie

a shop which specializes in Russian antiquities, pree
- rewolutionary art and jewelry, Their address is 765

Sincerely,
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THE CHURCH OF

APHRODITE

The Most Reverend Gleb Botkin Past Office Box 12, Cassville,
Aphrodisios and Archierarch Ocean County, New Jersey

May 30th, 1957.
Desr Mr. Barr,

A distant cousin of mine, Basil Botkin of Lausanne,
Switzerlend, has asked me to help him sell a signet-ring of Cather-
ine the Great, which he himself had bought some years ago from a
Prince T ”roubetzkoy of Paris. He wants to receive $5,000 for it. T
wrote about the ring to the Metropolitan Museum of Art, but they
did not become interestod. I do hope you will forgive me for turn-
ing to you for advice as to how thils ring could be sold, if at all.

The ring, incidentally, is in Switzerland and I myself have
only seen a nhotogranh and read a description of it. The ring and the
seal are of gold. The double-eagle is of ancient design of the days
of the Moscow Czars. Frederick's medal on the reverse of the seal is
made of silver. Finally, the ring is decorated with two revelving
minigture globes made of bullets. Those globes have boarders bearing
the signs of the zodiac, but persons familiar with astrology tell me
that those signs are placed in a quite unusual and mystifying order,
suggeating the possibility that they form some coded message. There
are no jewels on the ring.

The real value of the ring is explained in a letter from
Professor Baron von Taube to Prince Troubetzkoy, a translation of
which I enclose herewith. My cousin's address is: ¥Mr. Basil Botkin,
Avenue de- Cour, 150, Lausamnne, Switzerland.

Once z2geain, I hope you willl forgive me for bothering you
n this fashion. I hardly have to add that we ghould be indeed de-
lighted, were you to look us up some day, in our present retreat.

My wife joins with me in sending you our kindest regards
and best wishes,
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IETTER FROM PROFESSOR BARON VON TAUBE OF MUENSTER, GERMANY, T0
PRINCE TROUBETZKOY OF PARIS, FRANCE, DATED MAY 10th, 1938.

(Translated from the French)
My dear Prince,

I do not hesitate to confirm to you in writing my opinion
on the subject of the superb and interesting signet-ring of Empress
Catherine II, to which I have devoted a report read by me on lMarch
2lith at a meeting of The Historical Soclety of Russilan Genealogy in
France, in the presence of the Society's President, Grand Duke Andrew
of Russia.

This signet-ring appears to me to be of quite especial his-
torical interest, and this for two different reasons:

1) It is a personal and intimate testimony, unequaled by
anything, of the ideas, tastes and preoccupations of the Great Rus-
slan Sovereign.

2) It is, at the same time, an object which, at long last,
reveals one of the greatest of Russia's state secrets - a secret
which has been suspected for almost 200 years, but of which we did
not heretofore possess any direct evidence.

Indeed. It suffices to read the various inscriptions on
the ring to characterize its possessor as a sovereign who liked phi-
losophy ("O Welt, ¥Welt, Welt, du philosophisches Feld") and even re-
garded it as a royal science ("Philosophare regnare est"), but, at
the same time, was addicted to the joy of life and the cult of
strength ("Robur et Gaudium"), In addition, one perceives her wish
to begueath the throne to her grandson, Alexander, thereby excluding
the latter's father, Paul I, for it is easy to decipher the Latin
capital letters which surround her own monogram "E II" (Translator's
Hote: In Russien, the name "Catherine" is spelled "Ekaterina") on
the shield over the Imperial Eagle. Those letters, "P.A.H.N.", ob-
viously mean, "Princeps Alexander Heres Noster'", that is, "Prince
Alexander, Our Heir",

By contrast, there is little hope of finding a plausible
explanation for the enigmatic sentence which slso appears on the
ring, "Cavallo. . « Mirsae" and the place and date connected with
it, "Ltin. Celle 1796". It 1s obviously an allusion to personal and
entirely intimate recollections of the Empress, which only a lucky
accldent could ever reveal to us.

As for the secret of the Great Catherine, which 1s clearly
revealed by the ring, 1t consists of the following:

A seriles of enlgmas surrounded that sovereign from her very
birth and all atterpts to unravel them invariably lead to Frederick IT
of Prussia, In his youth, as heir to the throne, that king was in
love with Catherine's mother. In spite of all the efforts of both
Russian and German historians, i1t has proved impossible to locate the
act testifying to the birth or christening of Catherine IT in 1729.
Ioved but 1little in the house of her parents, it was only through the

efforts and diplomatlc skilll of Frederick II that Catherine became
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the fiancée of the heir to the Russian throne, the future Emperor
Peter ITI; and this is all the more inexplicable, because Catherine
thus took the place originally intended for Fredericlk's own silster.
Still more inexplicable is the fact that, upon the death of Peter III,
Catherine decided to resume the war with Prussia, interrupted by Pe-
ter, but suddenly changed her mind upon the receipt of a confilden-
tlal letter from Frederick II. Shortly afterwards, Catherine even en-
tered Into a secret alliance with the King of Prussia - a political
arrangement to which she remained faithful until the king's death.

All these facts appeared easy of explanation only to those
who gave credence to the rumors - which in the 18th century cireul-
ated in high palace and diplomatic ecircles - to the effect that Ca-
therine was a natural daughter of Frederick II. But until now, there
had existed nelther proof, nor any direct evidence in substantiation
of those rumors.

Now, the ring of Catherine II bears on the reverse of the
gold seal (and hence concealed from prying oyes) a silver medal the
inscription on which had been carefully erased and which shows the
profile of King Frederick II.

This fact, which I had the good luck of being the first to
notice and which was confirmed by numismatists of note, acquires a
quite particular significance when one learns that precigsely this nu-
mismatic type (with a crown of laurels) did not appear on the king's
colns prior to 176l - the very year of the secret treaty and the se-
cret letter to Catherine II, which must have revealed to the Russian
Empress the secret of her birth,

It is difficult to explain in any other way why a powerful
Empress of Russia could have conceived the strange idea of placing
on one of her most intimate objects the image of a Prussian king and
this after having first efaced the inscription identifying that image
and hence capable of revealing her secret.

It follows from everything stated above that to a real con-
noisseur this unique and remarkable sipgnet-ring possesses, in my opil-
nion, an exceptional historical value.

This find has caused a sensation among my colleagues whom
I had informed sbout it.

(Signed) PROFESSOR, BARON M. von TAUBE.
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Mgust 22, 1955

Curator of the Museun Collections

Mr, Locke E, Bowman, Jr.
Assistant Editor, Youth Publications
The Board of Christian Edusation of the Presbyterian Chumreh

in the U, 5. A,
1100 Witherspoon Building
Fhiladelphia 7, Pemnsylvania

DCHilh
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Pasl Calvin Payne, General Secvetary
. W. Renncisen, Treasurer

THE BOARD of CHRISTIAN EDUCATION of the PRESBYTERIAN CHURCH
in the UNITED STATES of AMERICA

Division of Education in the Churches
Youth Work

1100 Witherspoon Building, Philadelphia 7, Pa. » PEnnypacker 5-6722
August 15, 1955

Mr A1 fred Barr
Director of Collections
Magseum of Modern Art
New York City

New York

Dear Mr, Barr:

I am not sure whether this letter will find you in New York
or whether it will be referred to someone during your absence. In any

case, I hope for an earlz reply.

I am at present working on the materials to be used in our
Youth Fellowship Kit for the coming year. In previous volumes of this
material, used by high school young people in approximately 10,000
churches, we have had a topic entitled "™Religion and Art." This topic
always features discussion of some great work of religious art, and it
has traditionally been a work produced in the 19th century or earlier.
We are tentatively considering the possibility of using in the forth-
coming volume of the Kit some work that could be called truly modern
art. One of the limitations imposed upon us, however, is the fact that
we must study a picture of which it is possible to secure some type of
color reproduction.

Would it be possible for you or someone else at the Museum
of Modern Art to discuss this problem with me later this month? I
should like to come to New York at a time that would be convenient

for you.
Sincerely, g
) I ot aan/ .
C?l /

ocke E. Bowman, Jr,
Assistant Editor
Youth Publications
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Dr. ALf Mr. Alfred H._iar"__', J"..
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11 West -
New Yor i

#ast 5%rd Street

New Yor k 19
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Degr Mr. Barr,
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somewha
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Architet to gi 13 the name of the publisher, Lynd
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Thank vou very much
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E D. 9b 6000 11-53
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J. C. Boyce
Acedemic Vice President
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ILLINOIS INSTITUTE OF TECHNOLOGY
TECHNOLOGY CENTER

CHICAGO 16

OFFICE OF THE VICE PRESIDENT
AIR MATL
November 22, 1957

Dr, Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City, New York

Dear Alfred:

Could you spare your college classmate an hour or two, possibly
for a meal at the University Club, during your coming visit to Chicago?

After 35 years mostly devoted to physics, I find myself in a
somewhat wnusual position in that I must help pick a successor to
Mies van der Rohe as Director of owr Department of Architecture., The
successor might possibly be also Dean of the Division comprising
Architecture, City Planning and the Institute of Design.

Our Department of Architecture and Mies strongly recommend one
man whom I will name when I see you, a former student and teacher
under Mies. I have serious doubts as to his sultability. I would
very much like to get your advice and to have an opportunity to dis-
cuss with you several other persons who have been suggested for the
position.

Could you please telephone my office (CAlumet 5-9400, Ext. 564)
when you get to Chicago and leave word where and when I could see
you at your convenience? The Unlversity Club is at 76 East Monroe
Street, on the corner of Michigan Avenue, just one block north of
the Art Institute. I would be glad to meet you there for breakfast,
lunch, or dinner, almost any day in the coming week. Or I would be
glad to come anywhere else convenient to you.

As 1 am uncertain when you will arrive, I am sending another copy
of this letter to you care of the Director of the Art Institute,

Sincerely,

J. C. Boyce
Academic Vice President
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ComMission OFFICE
60 EAST 42ND STREET
New York 17, N. Y.

Davio B. WobLiNGER
CHAIRMAN

MRS, MILTON STEINDERG
SECRETARY

MaAx ABRAMOYITT
HARRY N. ADRAMS
ARTHUR BERGER
DEAN CLARENCE Q. BERGER
LEONARD BERNSTEIN
HAROLD CLURMAN
AARON COPLAND
MaLcoLM COWLEY

J. V. CUNNINGHAN
ENRiCO DONATI

Mrs. MARJORIE FALK
IRVING FINE

LLOYD FRANKINBERG
ECGAR KAUFMANN, JR.
Louls KRONENBERGER
JAMES LAUGHLIN
MEs. ADELE R. LEVY
JoHN MATTHEWS
MARIANNE MOORE
HERuMON MORE

EARL MORSE

Jack PosEs

Mes. BERNARD REIS
MITCHELL SIPORIN
SAMUEL L, SLOSRERS
CARLETOM SPRAGUE SMITH
Miss ANITA WARBURS
Mes, MiLTON WEILL
RicHARD ZEISLER

ADVISORY COMMISSION
ON

BraNDEIS UNIVERSITY CREATIVE ARTS AWARDS
WALTHAM, MASSACHUSETTS

Octoher 22, 1958

Dr, M fred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Dr, Barr:
This will confirm our telephone conversation.

Mrs. Adele Rosenwald Levy has asked me to invite you to a
special meeting at her home, 993 Fifth Avenuve, on Monday
afternoon, November 10th at L:30.

It is hoped that through the combined knowledge and ex=
perience of the members of this select committee, headed
by Mrs. Levy, ideas and suggestions will emerge and these
specifics be presented as recommendations to the President
and Faculty of Brandeis University for the establishment
of its enlarged Artists-in-Residence Program.

We are grateful for your cooperation,

Sincerely yours,

Mrs, Milton Ste

EAS/mjv

C.Co

Mrs, Adele R, Levy = Chairman

Mr, Max Abramovitz

Dr. Alfred Frankfurter

Mr. Lloyd Goodrich

Mr. Peter Grippe - Brandels University

Mr. Jack Poses

Mr, Mitchell Siporin - Brandels University
Mr. Richard S. Zeisler

EYM(;}: (
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_ BRAN D(ES
THE MUSEUM OF MODERN ART

Date 16 October 1958

Re; messages

Mrs. Milton Steinberg called on behalf of the Brandeis University
Committee to select visiting artists, etc. They are planning a
meeting at Mrs, Levy's on November 10, 18 or 25th and would like

to know which might be more convenient for you, They want you only
jn a "sitting in" capacity and attendance would mean no other
responsibility.

I explained that your November plans were uncertain, but said that
I would call this afternoon because there was a possibility that
your European trip might be definite or cancelled,

As Flizabeth probably told you, the Amerika photograph of

Museum Directors of departments has been postponed until the week
of Nov. 10th, I warned publicity that you might be away, but
Porter McCray won't be here until that time.

Mr. de Jong ‘of J. van Visselingh & Co. Amsterdam would like to see
you today. I suggested L:00, before Mr. Bartos, but asked him to
telephone during the afternoon to confirm this,

I phoned Mrs, Sulzberger the message that you would write Oppenheimer
this week,.
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April 18, 1958

Mr, Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr, Barr:

Dr. Sachar has recently written to you about a proposed
Academy in the Fine Arts at Brandeis University. The University
is eager to have the advice and imaginative counsel from people,
like yourself, who have been dedicated to the Arts and who can
be helpful in formulating plans. Out of this meeting, it is
hoped that a new concept for an American Academy will emerge.

Mrs. Poses and I cordially invite you to attend a dinner
meeting at our home, 1107 Fifth Avenue on Monday evening, May fifth
at seven-thirty o'clock.

We look forward to an affirmative reply.

Sincerely yours ,{/
J i 7 M

Jack I, Poses

F
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BRANDEIS UNIVERSITY
WALTHAM 54, MASSACHUSETTS

OFFICE OF THE PRESIDENT

April 16, 1958

Dear Mr. Barr:

Brandeis University has long nurtured the dream of developing an
imaginatively structured program in the Fine Arts which would
explore the creative potential of American Art and fulfill the
academic responsibilities of the University.

The general concept of a cultural center for artists and scholars
wherein they would both influence one another and develop an
exciting milieu for the growth of independent creative work is an
objective Brandeis University is most anxious to pursue. Cer-
tainly, an American Academy in the United States at this time of
over-emphasis on the sciences to the virtual exclusion of human-—
istic and cultural values is appropriate.

We are taking the liberty of asking a select group of artists, art
educators, museum directors and collectors to join with us for the
purpose of pooling ideas concerning the program and goals of such
an academy. At this writing, we have fixed neither objectives nor
procedures. It is our hope that such a meeting might succeed in
formulating broad concepts which ultimately would enrich the
nation's artistic resources.

Mr. Jack Poses of New York City, a patron of the University, as

well as of the arts, has agreed to serve as host for this confer-
ence. You will receive an invitation shortly from Mr. Poses to a
dinner meeting to be held at his home on Monday, May fifth. It is
my hope that you will be able to join with us so that we may benefit
from your counsel. Your willingness to join us for this discussion
will, in no way, commit you to any further involvement.

Cordially yours,

Hodorke

ALS/che A. L. Sachar

Mr., Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York
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THE BRANDEIS UNIVERSITY CREATIVE ARTS AWARDS

ANNUAL PRESENTATION CEREMONY
THE AMBASSADOR, NEW YORK CITY

MARCH FIFTH, NINETEEN HUNDRED AND FIFTY EIGHT
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David B. Wodlinger
Chatrman

Mrs. Milton Steinberg q
Secretary /

Harry N. Abrams Mrs. Adele Rosenwald Levy

Arthur Berger John Matthews

Dean Clarence Q. Berger Hermon More

Leonard Bernstein Earl Morse

J. V. Cunningham Mitchell Siporin

Enrico Donati Samuel L. Slosberg

Mrs. Marjorie Falk Carlton Sprague Smith

Irving Fine Nathan Spingold

Edgar Kaufmann, Jr. Miss Anita Warburg “
Louis Kronenberger Mrs. Milton Weill

James Laughlin

This medal was specially designed by Peter Grippe.
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PROGRAM
CHAIRMAN
- Mr. David B. Wodlinger
REMARKS

President Abram Leon Sachar

PRESENTATION OF AWARDS

Music - Dr. William Schuman
President, Juilliard School of Music;
Winner of the 1957 Creative Arts Award

Poetry - J.V. Cunningham
Brandeis University

Sculpture - Andrew C. Ritechie
pirector, Yale University Art Gallery

Theatre - Louis Kronenberger
Brandeis University

RESPONSE IN BEHALF OF AWARD WINNERS

John Crowe Ransom
Kenyon College

RECEPTION FOLLOWING PRESENTATION
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MUSIC AWARDS
MEDAL J
P
ROGER SESSIONS was born in 1896 in 8rooklyn, New York. His musical studies 8
started in 1901 and his first musical composition was dated 1909. He received F
his education at the Kent School in Connecticut, Harvard University and Yale P
school of Music. He did individual work with A.T. Davison, Spalding, Horatio R
Parker, and Ernest Bloch.

Among the many places Roger Sessions has taught are Smith College, Cleveland H
Institute of Music, New Jersey College for Women, and University of California. a
At present, he is the William Shubael Conant Professor of Music at Princeton i

University. Mr. Sessions has received many honors and awards including a Gug-
genheim Fellowship, a Walter Damrosch Fellowship, a grant from the Carnegie ! 1
Foundation and & Fulbright Grant. 3 1
Mr. Sessions has written many works for a variety of media. They include the y
opera, “The Trial of the Lucullus”, three symphonies (“Symphony No. 3" the }
most recent one was performed by the Boston Symphony Orchestra under charles 2

Munch in December 1957), numerous chamber works, songs, and piano compositions

Mr. Sessions is a member of the League of Composers, American Academy of Arts
and Letters, and for many years was president of the United States Section of

International Society for Contemporary Music

Mr. Sessions has made further and profound intellectual contributions to American
music through his writing on music (two books and numerous articles), as well
as through his career as a teacher and composer

GRANT |

ANDREW WELSH IMBRIE was born in 1821, His general education includes a B. A
from Princeton University and a M.A. from the University of California. He
studied piano with Leo Ornstein and composition with Roger Sessions

He has taught since 1947 and is now Associate Professor of Music at the Uni-
versity of California

Among the honors he has received are: The Prix de Rome, a Guggenheim Fellow-
ship, and the New York Music Ccrities Circle Award. He recently completed his
Third String Quartet, which was performed in March 18957 and commissioned jointly
by the University of I1linois and the Fromm Music Foundation. The recording
will be released in 1958.

Mr. Imbrie's compositions include: numerous chamber works, “Ballad in D for
Orchestra”, songs and choral pieces. At present, Mr. Imbrie is working on a
one-act opera, “Three Against Christmas."

Arthur Berger, Chairman Aaron Copland
Elliott C. Carter William Schuman
Lester Trimble
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POETRY AWARDS

MEDAL

JONN CROWE RANSOM, known as a poet’'s poet was born sixty-nine years ago in
Pulaski, Tennessee. He studied at Vanderbilt University and then, as a Rhodes
Scholar, in Oxford, England. After World War I, he taught for a year at a
French military school and later at Vanderbilt until 1937. He is now Carnegie

grofessor of Poetry at Kenyon College in Gambier, Ohio and editor of Kenyon
eview.

His quhlished works include four volumes of verse: Poems about God, Chills
and Fever, Two Gentlemen in Bonds and Selected Poems. Wis three volumes of
prose are: God Without Thunder, The World’'s Body, and The New Criticism.

In 1951, he received the Russell Loines Award in Literature from the National
Institute of Arts and Letters and the coveted Bollingen Prize in Poetry.

Mr. Ransom, in addition to his own contributions to the poetry of America is
responsible for developing the talents of many younger poets, including two
Pulitzer Prize winners.

GRANT

BARBARA HOWES, a native Bostonian, attended Bennington College, and then edited
the literary quarterly, Chimera for four years. She is the author of two books
of poems: The Undersea Farmer (1948) and In the Gold Country (1945). Her poems
have appeared in numerous magazines including Botteghe Oscure, Harper's Bazaar,
The New Yorker, Partisan Review, Poetry, and The Sewanee Heview; and in several
anthologies,

Poetry awarded her the Hokin prize in 1949. Miss Howes has also published short
stories, and has recently finished a novel.

After spending two years in Italy on a Guggenheim Fellowship, she now lives in
North Pownal, Vermont, with her husband, William Jay Smith, and two small sons.

JURY

J.V. cunningham, Chairman Katherine Hoskins
Hayden Carruth Allen Tate
Richard Wilbur
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SCULPTURE AWARDS

MEDAL

JACQUES LIPCHITZ was born in 1391 in Lithuania. He started out on a commercial
program but after his schooling was interrupted went to Paris where he enrolled
in an art school to study sculpture. His studio in Paris in 1909 adjoined
Brancusi's and among his friends were Diego Rivera, picasso, Juan gris, Modi-
gliani and others.

For the past forty years he has been a dominant figure in modern art. In tech-
nique, Lipchitz is a modeller. Almost every sculpture he has ever done was
first conceived in clay. There was a period in his life when he was known as a
cubist, but his style has ranged from the abstract to the naturalistie. The
monumental pieces of sculpture for which he is so famous emerged in his later
years.

Lipchitz came to the United States to live in 1941. However, his first showing
here was in 1935 at the Brummer Galleries in New York.

Several of Mr. Lipchitz's better known commissioned works are: “Prometheus"”
for the Paris World's Fair, for which he won a gold medal; “Prometheus Strang-
ling the vulture” which is on the Ministry of Education and Health Building in
Rio de Janiero; “The Birth of the Muses” for Mrs. John D. Rockefeller, III's
Guest House in New York. At present, Jacques Lipchitz is working on “The Virgin
of Assy” for Fairmount Park in Philadelphia

Mr. Lipchitz has had many exhibitions and one man shows in Paris, New York,
california, Brussels and Venice. His sculpture is in most of the major museums
of the world.

In a broad sense, Mr. Lipchitz has been described as a poet-sculptor employing
images for their symbolic meaning as well as for beauty of form.

GRANT

RICHARD LIPPOLD was born in 1915 in Milwaukee, Wisconsin., He received his B.F.A.
degree from the Art Institute of Chicago where he majored in Industrial Design.
He has also studied music (piano and organ) and dance (modern and folk). He
worked for a period as a professional designer but left to teach at the Univer-
sity of Michigan. Here he began his work in wire constructions, self taught.

He has had several one man shows at the Willard Gallery. He received a com-
mission from Walter Gropius for “World Tree” for the Harvard Law School Center.
He was commissioned by the Metropolitan Museum of Art for work in gold. “varia-
tion Within A Sphere N6. 10: The Sun”

At present, he is Assistant Professor of Art at Hunter College in New York City.

pPeter Grippe, Chairman Henri Marceau
Dorothy Adlow Roy R. Neuberger
Andrew C, Ritchie
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THEATRE AWARDS

MEDAL

STARK YOUNG was born in Como, Mississippi in 1881. He received his B.A. from
the University of Mississippi and his M.A. from Columbia University in New York.

After many rewarding years of teaching at the University of Mississippi, Uni-
versity of Texas, and Amherst, Mr. Young decided that the time had come for him
to resign from college work. In New York he devoted himself to the theatre as
an editor and drama critic for The New Republie, as drama critic for The New
York Times, and as an editor of the Theatre Arts Monthly. From newspaper and
magazine work, he turned to general writing,

He has written a number of valuable books on the theory and philosophy of the
theatre, among them “Glamor’, “The Flower in Drama’, and '“The Theatre”. He
has begun an autobiography “The Pavilion"” and wrote a well-remembered novel
“So Red the Rose”. His translations include: Machiavelli’'s classic Italian
comedy La Mandragola, and the definitive English Translations of Chekhov's plays
(available in the Modern Library Series.)

Equally as scholar, teacher, author, drama eritic, and translator, Mr. Young
has made great contributions to the growth of the Ameriecan theatre.

GRANT

PAUL SHYRE was born in New York City on March 8, 1926. He is a graduate of the
University of Florida, the American Academy of Dramatic Art and has been a
student of Harold Clurman.

Although he had already directed and acted in stock and television, it was by
way of Sean (' Casey’s works that Paul Shyre's talent and insight really emerged.
He adapted, produced and acted in “I Knock At The Door” and “Pictures in the
Hallway'™ which are performances in concert reading style. He helped produce
and acted in ‘Purple Dust”. Much of the recent revival of interest in 0’ Casey
is attributed to Mr. shyre’'s efforts. Paul Shyre has received the Drama Desk
Award for his outstanding contribution to off-Broadway theatre,

JURY

Louis Kronenberger, Chairman John Gassner
Harold Clurman Arthur Miller
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BOARD OF TRUSTEES

George Alpert

James J. Axelrod

Sol W. Cantor

Abraham Feinberg
Joseph F. Ford

Jacob A, Goldfarb
Reuben Gryzmish

Meyer Jaffe

Milton Kahn

pudley F. Kimball

Hon. Herbert H. Lehman
Mrs. Adele Rosenwald Levy
Joseph M. Linsey

Dr. Isador Lubin

William Mazer

Judge Joseph M. Proskauer
Norman S. Rabb

Israel Rogosin

Mrs. Eleanor Roosevelt
Mrs. David Rose

Samuel Rubin

Colonel Irving Salomon
Jacob shapiro

Isaiah Leo Sharfman
Samuel L. Slosberg
Judge Simon E. Sobeloff
Dr. Willard Thorp

Lawrence A. Wien

PRESIDENT OF THE UNIVERSITY

pr. Abram Leon Sachar
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NAQ74 CGN PD=BALTIMORE MD 10 1022AME= 5TJUN 10 M 11 0y
ALFRED H BARR JR,MUSEUM OF MODERN ART=
DELIVER 11 WEST 53 ST=

CONGRATULATIONS ON YOUR SPLENDID PERFORMAN&E ON CAMERA
THREE YESTERDAY BEST GREETINGS=

ADELYN BRESKIN=

By ¥

i

il West SIrd Streetl
New York, New Y
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Dear Alifred:
Dear Hank:
Time Ine lon with the Ass
Paderation of Jtomavm (nl Qf you . to. nd.nn m od’ the
-;'.-\.- » sntitled RELECUT ., whach have
by wm‘ ﬁww“ mmumru-
"r axbhibit will have At

Centay m-m IW” come ine

9 Reckeleiint

throwsh o_u-_.f; :.". . sin““h’

Mr, Francls Brennan

Art Adviser to the Editor-in-Chief
Time Incorporated

Time & Life Building

Rockefeller Center

New York 20, New York
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TIME & LIFE BUILDING
ROCKEFELLER CENTER
NEW YORK 20
INCORPORATED

EXECUTIVE OFFICES

December 28, 1956

Dear Alfred:

Time Inc., in cooperation with the American
Pederation of Arts, is presenting a showing of forty
paintings entitled EXECUTIVE VIEW, which have been lent
by business and professional leaders across the country.
The exhibit will have its premiere in our Reception
Center on the ground floor of the Time-ILife Building at
9 Rockefeller Plaza, and will be on view from January Lth

through January 18th.

Before the exhibition goes on a nation-wide tour
I do hope you will find an opportunity to drop in and
see them.

Sincerely yours,

ancis Brennan
Art Adviser to the Editor-in-Chief

Mr. Alfred Barr
Director of Collections
Museum of Modern Art
11 West 53rd Street
New York, New York
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. Thank you very much for your letter with its
 impressive ghatp of check lists, I am very glad to have

; ]

Sincerely,

Alfred H, Barr, Jr,

1’%’7“”7
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(New Jersey College for Women ) Douglass College
Rutgers University
New Brunswick.New Jersey

June 10, 1955

Mr. Alfred H, Barr Jra
Museum of Modern Art
11 West 53%rd St.

New York 19, New York

Dear Mr, Barr:

It gives me pleasure to send you the enclosed set
of catalogs of exhibitions which we have arranged at our depart-
ment during this past year. I thought it may possibly interest
you to learn about our sotivities and about some of the artists
whose work we have exhibited and with whom you no doubt are
familiar,

Yours very sincerely,

Theodore Brenson, Chairmsn
Department of Art
Douglass College
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hmmmmdwmernn. I do not

¥ ,.*‘frv'ﬁ.'.‘"ﬁ‘-
\ believe that we would be interested in any of the paintings
‘which you list for our Collection, Nevertheless, we are
Mummmmmmwmm
I don't know how Mr, Vaucher could go
\‘,ﬁmtorlmam. It is possible that you
may wish to seek their advice.
Thank you again for sending us a list
of the paintings offered for sale.
Sincerely,

Alfred H, Barr, Jre
Director of the Museum Collections

Mrs, Yolanda Vamucher Frewster
Forest Farm
Ashburn, Virginia

AlBsma
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m Henri Vaucher, hlabom &oing restorstion mki.n?«ﬁi and as a
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mma kamtmulht,nwwotuﬁah‘!mo uibl’o‘sd,
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mﬁuungm. Brinthawmttheperaonmuldpretueomm

o™
Mroet]y h:ls address is Henri 'b‘o:ueher Rue Pourtales 2, Neuchatel, Switzerland.

p.'.t. =

 Mp, Vaucher is also desirous of obtaining employment here as a restoration

M Could you advise me if there are any such opportunites available

e i
in the Wnitd &batoa?

Gadre "
. Any assistance you may be able to give us would be greatly appreciated.

O Gl3ens 2. Mol 2w Hiloe e 3 "
A= & 8 L
'-ﬁ.-‘:ﬁ.-"‘

m-z.'._.;‘a.:;'- o e g s mw‘n;,‘ | . : :

Mrs’, Yolanda Vaucher Brewster
Forest Farm
Ashburn, Va,
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5% x 60
usx N
™ x 60,5
162 x 102
15x25
™ x 60

111 x 84

2xh prix: 20,000.~
8 x 68 prix: 53,000.-
%xh prix: 9,500.~
33 x 14,5 prix: §,500.-
uéx 8 prix: 140,000.~

212 35 prix: 25,000.~
65x8 prix: 25,000.-
1'cubre 4'un reduit Parisien incomnu du monde artistique et

ublie pour dee raiscms inexplicebles. Osuvre intacte d'une grande valeur
mm.mpf-u sa maniere de Paris.
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cop e MEMOP 0 SYCHOANAL YT

g47 EAST EEMTY.SCOW
NEW YORE 89 N

' Dear Dr, Brilly

Mupeun of Modern Art

21 West “lxd Simueh as I should like to help, I am afraid
Rav Yook, M. T,

I cannot let my name be used as & sponusor of the Art
Posr Br. Sarre

Exhibition and Sale at the Oreemwich Gallery torthbmﬂt
Dr. Aliss Koos has wuggested that I write %o aak

vof the Treatment wwm&lwi"h Gallery
in Jummary 1998 for the bemefit of the Trestls Conter of the Hew
YInstitute; 'For reasons which I am sure you will understand

I have had to make it a wile Tiot to appear ‘sponsor of T
rapidly growing phases of the progren ol the ms s Frovides

mm ve T .
mum 4o this commmity servie cﬁ?" W“‘@ﬁm«a 5

“in nrﬁw-ywmmmw decision and that you
Jand Dr, Roos viTl not féel &Seﬂdr WN‘ g ==

the jreatige of the Exhibdition. f" you
wil) be willin %ﬂrym"wﬁuﬂ;ﬁ‘s s0, I want
to assurs you, wou an the pristing
. r-inte publicdtye.
1..‘.(!1. and Sale
cnal oaliber,
leatine :

Auxiliary Group

The New York Psychoanalytic Institute
27 East 82nd Street

New York 28, New York
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AUXILIARY GROUP
THE NEW YORK PSYCHOANALYTIC INSTITUTE
947 EAST EIGHTY-SECOND STREET
NEW YORK 98, N. Y.

November 4, 1957

"ro Al fred Barr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr. Barr:

Dr. Allan Roos has suggested that I write to ask
youtospmaormlrtﬁxhibitimandaaleatthemﬁ.chwaw
in January 1958 for the benefit of the Treatment Center of the New
York Psychoanalytic Institute.

The Treatment Center, one of the most importent and
rapidly growing phases of the program of the Institute, provides
psychoenalytic treatment at clinic fees to adults and children. In
addition to this commmity service, the Center offers facilities
for research and postgraduate studies.

We feel sure that your participation would enhance
the prestige of the Exhibition. I do hope, therefore, that you
will be willing to lend your name as sponsor. Doing so, I want
to assure you, would involve you in no other way than the printing
of your name in the catalogue and in appropriate publicity.

I might add that as far as the Exhibition and Sale
is concerned, it promises to be of the highest professional caliber,
and will feature the paintings, prints and sculpture of leading
contemporary artists.

Since advance publicity on the Exhibition and Sale
is to go out shortly, I shall be grateful for an early reply.

Sincerely yours,

l/u. Jlsre Cneen d3AK_

Dr. K. Rose Owen Brill
(Mrse Ashe Brill)
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ENCYCLOPEDIA BRITANNICA

CEN N BICRIOAN AYEN S

AUXILIARY GROUP
THE NEW YORK PSYCHOANALYTIC INSTITUTE
247 EAST EIGHTY-SECOND STREET
NEW YORK 28 N. Y

Dear Dr, Brill:

Yes, I shall be pleased to lend my name as one
of the sponsors of the Art Exhibition and Sale to be held in
January, 1958 for the benefit of the Treatment Center of the

New York Psychoanalytic Institute.

(Please sign here)
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ENF'I'C[_HP'J* A IRITANNICA
-'.-Il- M ¢

March 18, 1955

_ Desr Mr. Yusts |

F ¥adern Ar

At Ianaor:jg" that T do not have the time

c 1 '{-"- York |
* "o Work on the Mural Painting article for the
" Britannica. /
oming ¥ o A % 2 A‘ Loy 1 4
4 voiiote o & APRrpoiate your baving asked me.
" uu wii1 Sincerely,

Ve g

_Alfred H. Barr, Jr.

pabls -1¢

"My, Walter Yust, Fditor
opaedia Britannica
Michd pan Avenue
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ENCYCLOPZEDIA BRITANNICA

425 N. MICHIGAN AVENUE * CHICAGO 11, ILLINOIS

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

For a forthcoming printing of the Encyclopaedia Britannica we are planning
to revise the article MURAL PAINTING i!,ﬁw words ).

I am writing to ask if you would be willing to accept this assignment. The
new revised article should not exceed the specified length, and the usual
Britannica rate of payment——$5 per type page read but not substantially re-
vised and two cents per word for new copy--will apply. The deadline for
this article is July 1, 1955.

If you are able to accept this assignment, we shall be glad to send you a
paste-up of the present article for your use.

We shall look forward to hearing from you at your earliest convenience.

Sincerely yours,

) et et

Walter Yust
Editor

WY: jmf
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27 April 1957

you far your letter of April 15th .
. d'Harnonocourt, We are enclosing the list
cations, as you request,

...~ Works in the Musewm's own collection ar'e

not for sale. There are usually a few works which may be
from our loan exhibitions of various artiste

and the Juniop Colineil sponsors an art lending service on the
sixth floor where paintings by contemporary artiste may be
rented for the New York area, The paintings, same sculpture
and graphic arts in the art lending service are for sale and
you may wish to stop in when you are in the Museum,

Sincerely yours,

Mr, Orion J, Brunk
Editor, Highway Patrolman
Box 225

Mount Morrds, Illinois
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PHONE

BOX 2929

Mr, Rene' d'Harnoncourt
Director of Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Mr. d'Hamoncourt:

Please be so kind as to send to me your Catalopr of
titles available on books that you published.

| LN ©lS

j:—l
@

1]

Aleo state if 1l Gs
acguired ?ro: o1

its worlks
8 t1
‘ﬁ“it t;e

yours,

o

< . -~ T AN

MOUNT MORRIS

OJB:cb
PHARAOH

PROMOTION
AG ENCY
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Dear Phillipt
"I just went to thank you informally for proposing the gift of
mmmorwodmt.nnm‘mmnummnnﬂm.z-

mmmumwtmwwmm-murmny
notiﬂod'byt.h:chnmnofthe committee when it is accepted. In the

-nntim,lmldlmtogiumwornperaomlthmh.

Sincerely,

¥William S, Lieberman

Mr, Phillip Bruno
World House

987 Madison Aveme
New York, N.Y.

WSLieh
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July 22, 1955

Y |
A AN

NS5 E 5 D

lr. Alfred H. Ba.l."l'.', Jr. f |/
Museum of Modern Art D
11 West 53 Street '

New York, N. Y. /d , M?‘ Mfdrﬂ-;f }?J LA AAAAN

Dear Mr. Barr:

As you may know, I have been in Europe since February, hav-
ing erranged a leave of absence from the Borgenicht Gallery. lrs. Borgenicht
has just aritten me, in anewer to an inquiry of mine, that due to various
personnel changes during my absence amd 1o related financial considerations
ghe is 10 longer in a position to comtime our relationship. Congequently, I
am at present exploring the possibilities for a position in the comtemporary
art field and am taking the liberty of asking you for any suggestions which
you may have or advice which you may be able to give me. I shall be return-
ing to New York the middle of August and would very much like to see you at
your convenience.

I came to Europe in Felruary in order to familiarize myself
with various comtemporary tremis in Buropean painting ani to meet artiste,
collectors and museum officials. On my arrival in Paris I began to organize
the first Buropean exhibition of the works of Jose Luis Cuevas, & young amd
very talented Mexican painter. The exhibition was held in Paris in Jume. A
twoklet which I arranged to have publighed in connection with the show includ-
ed a preface by Jean Cassou amd articles on Cuevas and his work by Philippe
Soupault, the French eritic and poet, amd by the Mexican critic, Horacio
Flores-Sanchez. I an gending you a copy unier separate cover. The exhibition
seelled t0 be very well received.

1 was co-fourder of the Grace Borgenicht Gallery, with which
1 haye been comnected as eassociate director for the past three am a half
yesrs. Prior to that, while still studying at Columbia University, I was
associated with the Weyne Gallery for a year. I am, of oourse, exploring the
possibilities of contimuing in the gallery field.

I recall with pleasure your visits to the gallery amd
trust that you have been having a pleasant sumaer.

Sincerely yours,

Fhillip A. Bruno
__ Yew York addresst 400 E. §
VUE UNIQUE SUR LA SEINE % FACE NOTRE-DAME = UNE ATMOSFI';{ERE SYMPATHIQUE # UN CADRE IDEAL

FAB: jb.
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REIAIS BISSON
37 Quai des Grands Augustins
Paris ¥ 6
DANTON 71=80-71-81~7182

Mr, Alfred H, Barr, Jr.
ate,

Dear Mr, Barr:

As you may know, I have been in Europe since February, having
a leave of absence from the Borgenicht Gallery, Mrs, Borgenicht has just
written me, in answer to an ingyiry of mine, that due to various persomnel
changes during my absence and to related financial considerations she is no
longer in a position to contimme our relationship. Oonsequently, I am at
present exploring the possibilities for a position in the contemporary art
field and am taking the liberty of asking you for any suggestions which you

may have or advice which you may be able to give me, I shall be retwrning
to New York in the middle of August and would very much like to see you
af your convenience.

Imtohmpeinhbrumvimrdertoraﬂliaﬂmmalfwithvud.m
contemporary trends in European painting and to meet artists, collectors and
museum officials, On my arriwval in Paris I be toorgmzethefint

nhi.b:l.t.ionofthemrkaofJoufuil a young and very talented
Mexican painter, Ohe exhibition was held’in f’a:r:l.n :Lu June, A booklet which
I arranged to have published inconnecti#on with the show indluded a preface by
Jean Cassou and articles on Cuevas and his work by Fhilippe Soupault, the
French critic and poet, and by the Mexican critic, Horacio Flores-Sanchez,
I am sending you a copy under separate cover, The exhibition seemed to be
very well received.

I was co-founder of the Grace Borgenicht Gallery, with which I have
been connected as associate director for the past three and a half years,
Prior to that, which still stuglying at Columbia University, I was associated
with the Weyhe Gallery for a year, I am, of course, exploring the possie
bilities of contimuing in the gallery field.

I pecall with pleasure your visits to the gallery and trust that you
have been having a pleasant summer,
Sincerely yours,

/s/ Phillip K, Bruno
Phillip A, Bruno
New York address: L00 E, 58 St,
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60l Yale Art Gallery
January 4th 1956

Dear Mr.Barr ,

After having come back from Europe I found your letter and the
enclosed Courtesy Pass, for which 1 never thanked you. I had the
oportunity to use it twice, and would like to thank you for the wvery

kind idea.
To you and to the Museum I wish a fulfilled and not too hectic

1956.
Sincerely yours
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B asaht staadaden Ten dnbien Yonsbofous: e
!oumm*ﬁndndmmiu to write, Just in case you
should std1l be in this country, I am enclosing a Sourtesy Pase
to the Museum which I hope you will use frequemntly during the

_hourse of 12300 = 7100, 3 e
L aiens [rankins

Sincerely,
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6ol Yele Art Gallery,NEW HAVEN (Cormn.)

Dear Mr.Berr,

The hospitality of the Mueeum of Modern Art is widely known, however
I think that I still ow you an apology, for interrupting your work
a week ago, saturday morning.
gur rather unerthodox visit was not B(gchﬂ.ed on either side, lirs.
Jellinek and I decided to come and look around, since it would be for &
long time the last chance, and so we simply entered, a 1ittle astonished
about the quietness, and finally found you.

I hope that we did not incenvenience you too much, and I can assure
you that on my side the visit will belong, as we say in Geman: Zu den
Schiitsen meiner persbulichen Erinnerumgen,(vhich I think camnot be adequatly
trenslateds)

1 am looking forward to other visits in the Museum of Modern .irt,
and would like to therk you again for your hospitality.

I L

Francois Bucher.
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NATIONAL BROAD CASTIANG COMPANY. 1N
A SERVICE OF paD o0 0N FORATION OF AMERICA
RCA Building, Radig Cits, New York 20,8 .Y,

CINCLE

July 10, 1957

Mr. Alfred Barr
Greenboro
Vermont

Dear Alfred:

I hope you all are having a cool delicious time in
Vermont. You are missing the dsmpest, ickiest of New
Yorks, and though I am sorry not to have telked with
you.before I leave for Europe, I am glad that you are
missing this. ——

T am going to London on the 16th, where I expect to

stay for about three weeks. Then I plan to visit, though
I do not know in which order, Venice, Milan, Rome,
Florence, the Costa Brava, Barcelona, Madrid, Paris, and
the South of France; I will go back to Aix to visit the
Massons. I would like so very much to go to see Picasso.
Mrs. Miller, the editor of The Diplomat, would love to
publish an interview with him, and it would be a great
experience for me. I am enclosing the article I wrote
in The Diplomat. If you think it i1s not a shocking idea,
I would be so very grateful if you would write him, and
ask if he would consider seeing me. I would promise not
to stay too long., I will be in the South of France in
August or September. I am not more certain of my plans
yet. If this is a terrible imposition or something that
you just don't want to do, I will certainly understand
and not feel neglected. I am not taking myself very
seriously as a writer, but I am enjoying enormously the
chance Mrsg. Miller is giving me. And 1 do think the
reproductions in The Diplomat come out well, though I

am unhappy about their relative scale and the fact that
their art editor insists upon bleeding.

I have been enjoying the Museum's being open on Thursday
nights. I have been attending a drawing class on Thursday
night until 9:30 and there is still a bit of time before
and after to enjoy the Ficasso show, I visit it about
twice a week and wish you could keep 1t forever,

My very best greetings to Marga and Tory and especilally
yourself, My thanks for looking at the Picasso stuff
no matter what you decide to do.

Afractionata;y yours,

K:l£33§§ﬂu;¥i
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NATIONAL BROADCASTING COMPANY, ive.

2 ussi®

P.8. My address in Londo%%ls ¢/o Baroness Hoynigen-Huene,
Manhattan Bank

9 Chester Square, London S,W.l; the Chase
at 6 Lombard Street, London E.C. 3, will forward mail for
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BACK FROM EUROPE

Sunnq smile of attractive Caro-
line Burke, an NBC-TV producer,
is framed by mink-frimmed hat
as she arrives on liner United
States, Miss Burke, an art col-
lector, acquired 13 paintings
during her b-week stay in Europe.

(Mirror Photo by Dick MeEviliy)
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money to help young poets who
.| leaned toward futurism. Among

‘them was Mayakovsky. “I sup-
ported him, fed him, clothed
‘him,”* Mr. Burliuk said this
week. “I knew he would be a
great poet.”

After the revolution, the So-
viet Union did not strike Mr.
Burliuk as a place for a futurist
painter. He made his way
through Siberia, China and Ja~ sil
; the United States, where

since lived and worked
sold thousands of paintings.
like to be quiet, polite and
. he said. “My interests
ve nothing in common with
tics, When politics took the
place of art, Ileft.”
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Fenvaspe (1905) in bronze. Lent by the 1901 Wonean Inv Brue: oil on canvas, 19 g0

Lent by the Museo de Arte Modemo,
Madrid,

Allen Memorial Art Musenm, Oberlin College,
Ohio. Photo by Adalph Studley

A great innovator who constantly has renewed his
inspiration, Picasso has changed his style
dramatically in the course of his more than a half
century of productive work. Here are some

! examples of phases characterizing his
art at different periods.

Man Wit A Lamns (1944), bronze.
Lent by Mr. and Mrs. R. Storgis
Ingersoll, Penllyn, Pa. adeiph Studiey Photo
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By CAROLINE BURKE

OB OVER HALF A CENTURY, Pablo Ruiz Picasso has been the focus great dlown famil
- of artistic controversy. Some think him a charlatan, others think the Pink Perind
him a genius, and still others think him both genius.and charla- monumenta] [

_ tan. Some feel he was a great painter in certain periods, but that compositions Jik

| . 5 like
lassicism; gnq th
.;nd corridag, ywhic
26-foor mural, )

twentieth centy
Fiwi)
Wings,

his works of other periods, including the present, are mad distortions
Some hold him a great innovator who is constantlv renewing his inspira-
tion. Others think him insincere, particularly when he abandons the stvle
of one period for that of another. But no one who sees his 75th Anni-
versary Exhibition can fail to feel his power, and few will leave without
sensing an aesthetic experience,

On May 22 the Museum of Modern Art in New York opened the most
comprehensive retrospective of Piscasso’s art ever shown. In a most
dramatic installation it exhibits more than three hundred p.'lintinu.c. col-
lages, watercolors, pastels, drawings and sculptures. Some are well known
to the gal]h'—i'_\' goer as milestones in the ||iiln|‘_\' of modern art, while at
least seventy others never before have been seen in this country. Here is
a rare opportunity to s_:hmpsv the gigantic contribution Picasso has made
to the hnd_\' of art. The viewer is gl'ipp(‘d b_\' these works, the best of everv
period, which reveal that nothing in art is alien to this artist. The 58 vears
of Picasso’s art which this show covers really cover 38 vears of twentieth
century art.

Organized by the Museum of Modern Art with the support of the Art
Institute of Chicago and the Philadelphia Museum of Art, the exhibition
will continue in New York until September 8. Chicago will have the
exhibition from October 19 to December 8. In l’hi]ndt’lphia, with some
changes, the collection will open early in January. Alfred H. Bam, Jr.,
Director of the Collections, and William Lieberman, Curator of Prints of
the Museum of Modern Art, have assembled the exhibition from Paris,

ry,

\ Oslo, Zurich, Basle, Lucerne, London, Madrid, Barcelona and Cannes,
1 DAt O e SR and from 25 cities in the United States and Canada. Twenty-nine are
\ \ (1906), oil on canvas. The loaned by Picasso himself, 15 of which are having their American vernis-

’ Metropolitan Museum of Art, sage.
{ New York, bequest of Gertrude This exhibition does many things for the gallery goer, It has reassem-

Stein. Lower left, St Lve

\ Wita | Catiiig ‘Cancs (1014). hlcdht.hu great works of Pm:ns.-m: :nlmd:.m»:i a large number of i1|§ p.'untmg:-:
Lent by Mrs. Gilbert W, Chap- to t |.Is (‘nllntr\l, and emphasized lesser known aspects of his art—his
L man, New York. portraits and his sculpture. The display includes masterpieces of every
Phato by Ssichi Sunami period, from Picasso’s earlv Lautrec-like demi-mondaines, through the

The Diplomat / June 1957
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|
anvas, 1903 Senastian Jusien Vioa; oll on 110 Wiesees Unor; oil on canvas 1936 Powrnarr Or D, M; oll on can- | 1950 Cuavor Axp Pavosta. Vallauris;
derno, canvas, Lamt by Schastion Junier Vidal,  Lent by Roland Penrose, London. vas. Lent by Mme., Muarie Cuttoli, Paris aif on wood, Lent by the artist f
¥

Bareelona.

Lent by the artist

I) (’ ll Timee Barremmsag i
| (1917); S A
peneil and charcoal \

focus great clown families of the Blue Period and the more lvrical vouth of ]
think the Pink Perivd, The Negro soulpture influenced paintings such as the { iy
harla- monumental Les Desoiseries [D'Avicvon; the manv famous Cubist
it that compositions like Ma Jorix and the collages; the strong beautv of his
rtions. Classicism; and the many p.linr.ius{s of tension and repose of minotaurs A {
'l-‘Pir‘.lv and corridas, which hmng}ﬂ him to his monument, the Guerxica. This f - ;
e stvle 26-foot mural, which some have called the greatest painting of the | o
Anni- twentieth century, is shown with more than forty studies and related )
rithout drawings.
In spuuking of the portraits, Mr. Barr savs: “All these images of \

& most friends offer evidence that, as in the past, the greatest portraits of any
| most period are produced by the greatest artists rather than by specialists.” 7
15, col- Among the portraits never before exhibited in America are many which \
known are almost unknown even to the students of Picasso. The Wosman In BLue o~
hile at was shown in Madrid in 1901, and has been neglected by her public ever 2
dere is since. The portrait of SemasTiax Junier Vipar (1903) is infused with all - =
| made the romantic Spamsh melancholy of the Blue Period. The Cubist portrait ” 5
f every of WiLaera Unpe (1910) is remarkable in that the artist could achieve f ’
§ years such likeness through the scientific application of his Cubist theories
entieth There are fascinating drawings of ballerinas and of the ballet impresario

Diaghilev, who commissioned most of Picasso’s ballet designs. There are
he Art the portraits of well known personalities such as Gertrude Stein (and the
iibition collage with her calling eard) and Dr. Claribel Cone; art dealers Ambroise
ve the Vollard and Daniel-Henrv Kahnweiler; the affectionate likenesses of
1 spme Dora Maar such as the Porrrarr Or D.M. of 1936; and the vibrant mar-
o, Ir., vels depicting his children Mava and Paul in the thirties and Claude and
fints of Paloma in recent vears. Fernande, portraved in bronze in 1905, was his
| Paris, first important mistress. In this beautiful early portrait bust there is the
annes, strength and vitality of the monumental sculptures displayed in their
ne are lovely setting in the Museum Carden.
vernis- Picasso celebrated his seventy-fifth birthday last October at his home

in Vallauris near Cannes. At that time I was in Europe, on my way to /
HASSE- visit Vallauris and Californie. Motoring from Nice along the Upper
intings Corniche, we turned into the hills at Vallauris, and drove up the steep ——
art—his main street of the home of Picasso's ceramics. Twilight was falling, and
[ every the shops were closed. There were few about of whom we could inquire
gh the ! (Continued on page 53)

ne 1957 The Diplomat / June 1957
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(CELEBRITIES AT PLAY

oy (Continued from page 3)

like that big dough so much they
seldom complain for long, Buark went
to North Carolina to put the finishing
touches on his new tome, “"Poor No
More,” which was originally about
Texas millionaires, However, he de-
cided Edna Ferber had covered the
subject of Texus pretty well, so he
transferrecd the locale of his million-
aires to North Carolina, which is a
switch indeed,

Speaking of James Jomes, he has
really blossomed out since his recent
marriage. His new wife loves to

dance, and now has him doing such
intricate terpsichore at Morocco as
the cha-cha-cha, meringue and tango.
1 saw them at Moroceo one night sit-
ting with Tom Chamales, the author,
in the section on the far side of the
dance floor known to the hep New
Yorkers as “Siberia.” When I asked
Jones what he was doing sitting over
there, he said, "1 guess they never
heard of me here” I quickly let John
Perona know who his famous guests
were, and he promptly switched them
to the “right side.” e

) A '\

(Continued from page 29) I I ( :\ \ ) 0

for an inn. So we continued up the road, which suddenly leveled off into
the town square. By the time we found a place to park, we felt the day's
adventures were over, Blatant, jazzy music came from what sounded like
a large, tinny juke box at the other side of the square. A restaurant, we
hoped, and perhaps lodging, Tired and hungry, we marched directly
toward the sound of the music and found that the juke box was real but
the boite served only drinks. About face, and back to the car we went.
Then we headed towards the sunset, which commanded us to raise our
eves to the hills. There we saw a vision which raised our spirits—not a
vision but a reality, larger than life, more real than reality. It was the
great bronze sculpture Tue Max Wite A Las, embodying all of
Picasso's genius, warmth, and humanity. The statue of the big nude
bearded man holding a large lamb towered before us, the bronze illumined
by those last rays of the Autumn sun. Was it our Saviour, or a simple but
sensitive peasant? The symbol of all mankind, or a Provencal shepherd
Picasso admired and loved? It was all these things, an unforgettable
aesthetic experience. A

- ——

YOUR GOOD TASTE SUGGESIS. ..

THE SIRLOIN ROOM . . . where

Notables on the Washington scene and dis-

tinguighed visitors dine in an atmosphere of

gracious Early American charm. Cuisine to please the
Modern Gourmet . . . featuring Roast Prime Ribs . . .
Steaks & Chops . . . Superb Seafood . . . Continental
Specialties . . . Oversize Cocktails, served in individual
shakers, from the charming reproduction of Gadsby's
Tavern Bar,

For Reservations:
EX. 3-3030 or

—— t_-,-l “.(_M T—

Costin's EX. 3-3080.
S o TSoom. | NATIONAL PRESS BLDG.

— = 14th St. Entrance

Member, Esquire and Diners' Clubs.

Waria ,d “300”

AIR CONDITIONED

HOME OF BALTIMORE'S FINEST
ORIGINAL MARIA'S
“300"

Italian Cuisine
LUNCH
*
DINNER
*
SUPPER

ome m:’; hes on ??’]nm‘a ;
_C;amom ?Wum

* MANICOTTI A LA ROMANA

* LASAGNA IMBROTTITA

* CHICKEN-TETRAZZINI

* RAVIOLI A LA GENOVESE

+ LOBSTER FRA DIAVOLO

» STEAKS & CHOPS
Incomparable Sea Food Specialties

A FAMOUS TRADITION OF
EXCELLENCE

Coc‘fm'f o[’ ounge

MUlberry 5-2811
MUlberry 5-2812

300 ALBEMARLE 57. (of the
corner of Fawn), Baltimore, Md,

2 Blocks South of Flag House

CLOSED MONDAY
45 Minutes from Washington

The Diplomat [ June 1957

Istanbul

—— =
Security steel lift vans available almost everywhere

Becurity

IN WORLD-WIDE MOVING

Becurity Brorage Gompany
of Washingkon

A safe depository for 67 years
Affiliated with the American Security & Trust Co.

1140 Fifteenth Street, N. W.  DI. 7-4040
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Mr,. David Burliuk
2575 Bedford Avenue
Brooklyn 26, New York
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Mro. David Burliuk
2575 Bedford Avenue
Brooklyn 26, New York
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Burnliw (€

Pebruary 15, 195k

Sear M, Porlfu:

-

¥ wigh o solmaslsdoe your lailer of ascsrimr 1

e -,,;_7_ pg Mame W, Bars 4o in Burope row,
n?-‘i- IEEI

Tor whe 1 imve okeolnd with ous Libve
I rotumod from Europe %o find your very interesting

2 m 1:{%“1%: mm" B

m m-a.v,ag &h{?@ by Umansky, Losowiek .
so Inaccur and incomplete.

Valovich in his book published in Oermany in 1927 states

that he first bis famous. M..mnm&;m-m.g
I gather that 1t was not exhibited until 1915. n;nn

writers have, recently tioned the dates given by

Malevich for the hem of Suprmt.isn.

This is the kind of question which your notu'd.ght help
4o clarify., Perhaps when you return from Eurcpe we may
meet and go over these problems together. HMeunwhile,
many thanks again for your letter.

Sincerely, .
pedfcrd dwen Alfred H, Barr, Jr.
Mr. David Burliuk
2575 Bedford Avenue
Brooklyn 26, New York
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PETE i 2 memim
Wophte 76, Yem V-

Uyl N, sErrp

Devavaiiy Ak Wemy B3l
ATy wou |':_3H- bant mEeting with
oy "imus Famei (» R 5w A, Y17

{Gs 1050 -10

e L2248 back pms!

" Spram At t-smmmm ‘
T wish to scknowledge your letter of December 17
" and to tell you that Mr. Barr is in Eurcpe now.

In the meantime, I have checked with our Library
- am I nﬂtutnamnomefmmthw
! _yt.mw. nmmmumummmu

~ yow copy. _ _

Mr. Barr will be back at the Museum about the middle

of Jamuary and will receive your letter at that time.
Sincerely yours,

Mr. David Burliuk
2575 Bedford Avenue
Brooklyn 26, New York
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Decamber 17, 1953
David Burliuvk
2575 Bedford Avenue
Brooklyn 26, Wew York

Dear Mr, Barr:

December 24 T and Mrs. Burliuk sailing for about 6 months to Southern Europe and Africa.
After most pleasant meeting with you I look in my Brooklyn house and found through the
books "Neue Kunst in 'Rusaluﬂ?‘by Konjfant Umansky published in Miinchen 1920.

(G. 191&"1‘-9)

in this book possible to find "datas" on years of diFF, "Isms", that appeared in Russia
in period 1911-18. (Also see Katanyan (in Library 42ni street) ~ Futurismus - Mayakousny.

As I wes a fourder (paid money to Lawyer)
When "Karobuben" (Umansky page 18) wae founded - data 1910/11 (winter) - correct
Futurism - discovery of Mayakousky by me - autum - 1911 (Moskom.)

My first futuristic peinting "The Conductor of Creat Moscow-Opera" - painted - Nov. 1911.
Exhibited in St. Petersburg - Dec. - Jan. Same winter "Union of Yuth." show.
(reproduced in Vestuyck Dnanya, 1912.)
Now about Tatlin and K. Malievich,
We must take to our attention - that Umansky (Later ambassador of USSR to USA and Mexieco)
—wWas nst the "Extreme" forms of Russian Art and he looks on Tatlin and Mzlievieh =
as " s of French Art" (Picasso-Braques, 1913. (what wasnt corrent.
(See Umansky page 19). i

Winters:

nKarobube" exhibitions: 1910/11 with Tatlin, Burliuks, Konchalovsky, Larionov,
Jack of “iamonds Concharova

" 1911/12 (Spring of 1912) All leaders from Paris with many
best French painters of that time

1912/13 (Feb., March 1913) Last time Burliuks participsted
in show, eritics called show "Burliuks show"
Other artists became jealous,
(Creat "scandals" on lectures Protests of
public, on lectures of Burlink-Vayakovsky)

Tatlin was invited to show on this important
by popularity exhibition his constructivism,
Composition Wo. 1 ( piece of old iron fixed to
strip of metal in cement wall (piece of old
wall) He used old stuff for his constructivist
compositions. (Like junk-beautiful)
(concharova, Larionov)

In autumn - 191k we Burliuks organized "Salon",and in spring 1915 (February, March)

Kasimir Malievich exhibited with us his black white squares, 32 ces -

Raed i q s 32 pieces - big hall we

In autumn. November - 1915, Same "Salon" (Michalov house) we pave same room to Chagall

Where he showed 30 pictures- and near all were sold in first days, His first great suc
I was exnibiting large canvases - "War", "Tartars" and others (See “Chlebnikovg b cass,
Marussia B. mlorb.nd Rhyme . )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB LA.296

The Museum of Modern Art Archives, NY

Look Color and by Marussia Burliuk - (Chlebnikov).
A1l surmer mimir Melievich was busy to paint his black squares. Suprematismus.

en T will return from Europe I will gladly prepair for you compleete correct research
s on all moments of Modern Russian Art - with references on hooks = wLife of

'~ (day by day) by Chronology by Katanian is so valuable - based on research
throngh all papers of that time.

Tf 'you don*t have Book by K. Unanisky, mentionad by me in start of tiis letter - please
informe me without delay and I will Loan book to you till July 195h«

with best wishes -
Sincerely

DAVID, MARUSSIA BURLIUK
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~ahout 6 monthe %o Touthern Turepe and
Brooklyn houss and found through
‘published in Miinchen 1920,

this book to find "datas” of 44rv. that appesred in Russia
perdod m ann a-(l::l-hu’h- ;“ = Futurisms - Maymkousny.

As T wan & founder (patd momey to Lawyer)

When "Karobuben® (Uwarsky pace 18) was founded - data 1920/11 (winter) - sorrect
Futurien - discovery of Maymkousky by w « autwm < 1901 (Mowkow.)

Ny firet futuristio mainting "The Gonduotor of Orest Moscow-Opera® - painted - Wov. 1911,
Exhibited in %, Petarsburg ~ Dee. - Jan, Hame winter "Uniem of Tuth.® shaw,

(reproduced in Vestuyok Dramys, 1912.)
Now about and K. Malievioh,

We must our attentiog ~ that Umnsky (Later asbassador of USSR o US4 and Mexioo)
-:ﬁam "Extrem" forms of Ruseian Art and he looks on Tatlin and Melievieh -
as

of French Art* (Picasso-Braques, 1913, (what wasnt corremt,
(See Umansky page 19).

Winters)

1910/11  with Tetlin, Burliuks, Konchaloveky, Larionov,
Nonoharow

1511/22 (Soring of 1912) All laaders from Paris with sany
best Frensh painters of that time

1912/13 (Peb,, March 1913) Last time Burliuks participated
in show, ecritics ealled show *Burliuks show®
Other artists hecams jealous,
(Oreat "goandale® on lectures Protests of

publis, on lectures of BurliUk-Fayakovsky)
Tatlin was invited to show on this important

popularity exhibition hds constructivism,
%Eﬁ‘.l(p&mofﬂdimﬂﬂu
3 g - n cement wall (piece of old
wall) He used old stuff for his constructivist
compositions. (Like junk-beautdful)
(Concharova, Larionov)
autumn = 191} we Burliuks organized "Salon", and in spring 1915 (February, March)

with us his black umum-.nm-ugmn
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ot ke 1 e v st s - (it

busy to paint his black squares. Suprematismus.

gladly prepair for gote correct research
- references on « N3fs of
WWMu.um-mnqmm

If you den't have Book by K. Umansh [Ill'lti »
informe me w!thout delay an; I will !'I o hn:'k.tow H&s}hﬂ af ti.tln letter - please

with best wishes -
Sincerely

PAVID, MARUSSTA BURLIUK
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The leading popular monthly
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—

9-10 OLD BAILEY - LONDON EC4

CENTRAL 4040 * TELEORAMS & CABLES + COSMOPRESS CENT LONDON

- MAG’AZ[NE OJ'V\L‘ % ‘}L u"}\\'lh WL,LH, -
PHOTOGRAPHY YEAR BOOK
owy Arad Ulied
’ @\i&‘ CL--\

BB/IH 17th September,
1955.

Miss Marie Alexander,
THE MUSEUM OF MODERN ART,

Dear Miss Alexander,

THE FAMITY OF MAN.

Very many thanks for your letter of September 7.

I think the reason that my original letter was difficult
to find is that it went to Mir. Porter McCray, who was kind
enough to reply in Mr. Barr's absence.

I need not bother you further as I can now carry on
discussions with Mrs. M. Stroup Austin of the Embassy here.

f
Yours sincerely

BASIL BURTON
Chairman

DIRECTORS - BASIL BURTON (Chairman) + © M M BIELENBERG + C CARLTON COLLINS - NORMAN MALL
F A MARTEAU . 1 J G STEVENS * DR JOMN BURTON MD

Secretary: & M PERNY
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LY "

PROTHORAPE S

tter of 18th August
late because I have been

Since Mr, d'Harmoncourt
and Mr. Barr, Director of the
' have gohe to either office and
department, or it may have gone
find no trace of it, Mr, Barr b
this week and we have held all his
nn&mmwﬁm :

lhr!rmmthatywmlwwaf
mm, acco: to its contents, to one of the following
peopley Mr, d'Harmoneourt, Director of the Museum of Modern
Art; Mr. Porter McCray, mormmmtormam
Exhibitions and the International Programy Mr, Monroe Wheeler,
Director of Publications (if it is about the book, The of
!hn{]::ign;lny to Captain Edward Steichen, organizor

I am very sorry for the delay and inconvenience to
yourself, Tt is usually a relatively easy matter to locate a
letter which may have been misdirected, but yours seeems an
exception,

Sincerely yours,

Secretary to Mr, Barr
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BB/IH 18th August,
1955.

Alfred Barr, Esq.,
Director,

THE MUSEUM OF MODERN ART,
New York,

NY.

Dear Mr. Barr,
THE FAMTIY OF MAN

I an wondering if you have yet had time to consider
my letter to you of 15th July, as I am anxious to hear your

reaction to my suggestion. -

BASIL BURTON
Chairman

PIRECTORS - BASiL BURTON (Chairman) - € M H BIELENBERG - € CARLTON COLLINS + NORMAN HALL
F A MARTEAU . R ] G STEVENS -+ DR JOHN BURTON MD
Secretary: K M PERRY




