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PORTRAITS, I'NGC.

PORTRAIT CENTER OF AMERICA

136 EAST 57th STREET
e NEW YORK 22, N.Y. HELEN APPLETON READ

e PLAZA 828522623 Ol Iimess
Bxscurive Sec ANDREA ERICSON GEHRINGER
Assistant Gallery Director

"PORTRAIT PAINTING IS A REASONABLE AND NATURAL CONSEQUENCE OF AFFECTION"—DR. SAMUEL JOHNSON

Novembar 12, 1954

lr. Alfred Barr, Jre.
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Alfreds:

I thought that you might be interested in reading a piece
on Curt Valentin that Lilly von Schnitzler wrote for a
German newspapers I think that it is very well done, ex=
cept for the fact that The Huseum of Modern Art pioneered
in introducing contemporary Germen art to the Ameriocan
publie, some years before Curt held his exhibitions.

I do hope that Lilly von Schnitzler can be in some way help=-
ful o you end Andrew Ritchie, when you commence organizing
your German exhibition. I know that she longs To be helpful.

With warmest regards to you and Margaret,

Always sincerely,
1

] Ried
HAR :rmep P
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eriticism and even more because you wrote it.,
L . b - aT

Alfred H. Barr, ”a

Sir.Herbert Read
Stonegrave House
Stonegrave, York
England

AHB1mh

P, 8, I liked your piece in Confluence., I think it is
I‘Odqlﬁ.!‘ .
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January 7, 1953

Dear Herbert:

First let me congratulate you on

your knighthood., T remember our conversation about
Henry Moore, but 1 co m@ n't,iﬂly th:ln with
his stand. That you s ghbhood seems
to me an excellent thing all nround, quite aside from

. __tphmrtomuhich,ruam,mfultohd
no very great importance. I think the award does honor
to the British uw,mnt _though 1 wish it bad
come 15 years agos. ..

_Forgive me for not having thanked you
for sending me the clipping of your review of my htign
book. 1 was dtlightod by the review, partly because of
its kindness, partly because of its highly justified
criticism and even more because you wrote it. -

Sincerely,

Alfred H. Barr, Jr,

Sir.Herbert Read
‘Stonegrave House
Stonegrave, York
England

AHBtmh

P. 8. T liked your pisce in Confluence. I think it is
a good qudterly.
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13, RUE SAINT-GEORGES - PARIS-9°
November I8th I95L

My, Alfred H, BARR
Curator of the

MUSEUM OF MODERN ART,
11 W 51
NEW _YORK, - (U.S.A)

Dear Sir,

I wrote to Mr, William Burden sbout an article we intend to publish
on the Museum of Modern Art.

Our reportage would include a series of photographs showing the
Museum"s installations, explaining its organization and shedding light
on its buying policies,

We would be happy if photographic documents could be sent to us
for such a coverage. The ones we need most urgently are the colour
photographs, for we intend to do three colour pages on your Museum in
our article. We believe that the best use of colour would be in the
reproduction of paintings from your collection.

Therefore, we would be most grateful if you could send us a dozen
or so photographs of the paintings which you judge to be the finest and
the most representative of your Museum. May I remind you that our reading
public is very varied and represents no more than an average level of
aesthetic taste; and that we must try to show works which will lie within
our readers ' comprehension,

Among the colour reproductions we would like to have some of American
artists, preferably of your representational or more or less Primitive
painters,

Please let me know b if we can count on such material as
we need the color trans es before the 25th of this month and if
it is impossible we must change our plans.

Yours §_imer'aly,
&// G low
A, GILOU

DM
5. E, P. E. Sociétd b respansabilité limitée au capital de fr.: B.350.000 R. C. Seine mﬁ! t%f. Post. 5.110-58 Paris
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To: fené d'Harnoncourt
From: Alfred Parr

Dear René:

1 have read Bill Purden's letter to you and
that Réalités is an influential publicetion in which an article on
the Museum would be very welcomes., I'd be glad to list works from
:oﬂcolmtiau which 1 think eould appropriately be used in s an
cle,

However, T gather from ¥, Gilou's letter that he exrects us
provide color photographs at, 1 guess, our expense. [e seems to 8
dozen of them to be used on three color pages.

If we can use the color photographs from our Mesters book, I
would hope that the Art Wouveau plate and perhaps the Trancusi plate
eould be used, along with reproductions of paintings.

T would hope that the article would not confine itself to the
Collection, but would concern also the Museum's activities in many other
directions.

T am sending & copy of this memo to Flizabeth Shaw together
with the letters from Purden and M, Oilou. I will do anything I ecan to
help and shall give her my list as soon as possible.
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ecs D. Miller

SERNARD Rals & COMPANY

r,

W, Allred Sy
e of Medern A
1i Wewpi B3ré Svreet
Now Hordk, N, Y.

mar Alfrea:
Dear Bernard:

Enclosed 4w vopy of letvter this

Eind regaraas,

Fomn 3

Rend. Without having gone into the matter, your letter seems

Reis

@ n‘,‘ .u:’r.i..‘..a x ',h

salutary. I am sure Rend will aporeciste having it
Sincerely,

Bermard J. Reis
East L4Oth Street
Mu'hm
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BERNARD REIS & COMPANY

10 EAST 40TH STREET

NEW YORK 16, N.Y.
April 13, 1954

Mr. Alfred Barr

Museun of Modern Art

11 West 53rd Street

New York, N, Y.

Dear Alfred:

Enclosed is copy of letter this day sent by me to Rene d'Harmoncourt.
Kind regards.

Sincersely your

Bernard J. Rels
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10 EAST 40TH STREET
NEW YORK 16. N. Y.

April 13, 1954

In re United Productions of America
Contract submitted to Marc Chagall
the of rn Art

I have not written you earlier because I was awalting a copy of the letter originally
sant to Chagall, together with the story delivered to UPA by the Mussum. Rather than
continue waiting, I thought it best to send you this letter.

I don't think the Museum should beocome party to the UPA plan. I don't think it will
further the cause of modern art but it is, in my opinion, a schems to take advantage
of the prestige of the Museum and the artists. I base this upon my knowledge of the
television business and the motion picture business with both of which T am intimately
connected. Let's examine the plan and ses what it is.

Mr, Peterson told us, at the conference, that a ten-minute £ilm would probably cost
$30,000.00. That would include the overhead of UFA. However, there is no limitation
én cost., The UPA might present a bill of costs in the amount of $50,000.00.

Most artists are very naive and what they would read in the contract is that would
receive $10,000.00 from a television project sponsored by the Museum. The likelihood
is that they would get almost nothing. Very few television features gross $30,000.00,
Let us assume that the UPA Chagall £ilm would gross $50,000,00, How much would
Chagall receive?

Assume the fantastic gross of $50,000.00

Deduct 35% %o the Museum and UPA (I wonder what the
division will be) 17,500.00

Net proceeds of film $32,500.00

Deduct minimum cost of film 30,000.00

Balance on which Chagall's compensation is to be computed ] 2|500.00

5% to Chagall ! 125,00

This compensation would only be receivable by Chagall out of the sarnings of the film
in the first seven years. I was connected with a geographical film project where the
films were made in 1947 at a cost of $20,000,00 per f£ilm and the cost of the film
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SBERNARD REIS & C_:OMPANY

10 EAST 40TH STREET
NEW YORK 16. N. Y.

April 13, 1954

In re United Productions of America
Contract submitted to Marc Chagall

by the Museum of Modern Art

I have not written you earlier because I was awaiting a copy of the letter originally
sant to Chagall, together with the story delivered to UPA by the Museum. Rather than
ocontinue waiting, I thought it best to send you this letter.

T don't think the Museum should become party to the UPA plan, I don't think it will
further the cause of modern art but it is, in my opinion, & scheme to take advantage
of the prestige of the Museum and the artists. I base this upon my knowledge of the
television business and the motion picture business with both of which I am intimately
connected. Let's examine the plan and see what it is.

Mr, Paterson told us, at the conference, that & ten-minute film would probably cost
$30,000.00. That would include the overhead of UPA. However, there is no limitation
on cost, The UPA might present a bill of costs in the amount of $50,000.00.

Most artists are very naive and what they would read in the contract is that would
receive $10,000.00 from a television project sponsored by the Museum. The likelihood
is that they would get almost nothing. Very few television features gross $30,000.00.
Let us assume that the UPA Chagall film would gross $50,000.00. How much would
Chagall recelive?

Assume the fantastic gross of $50,000.00

Deduct 35% to the Museum and UPA (I wonder what the
division will be) 17,500.00

Net proceeds of film $32,500.00
Deduct minimum cost of film 30,000.00
Balance on whioh Chagall's compensation is to be computed g 2,500.00

5% to Chagall ! 125,00

This compensation would only be receivable by Chagall out of the earnings of the film
in the first seven years. I was connected with a geographical film project where the
films were made in 1947 at a cost of $20,000,00 per £ilm and the cost of the film
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Mr. Rens d'Harncnoourt April 13, 1954

vill not be recouped in the first seven years.

It 1:ltnnnmtluaomtoummﬂrﬂnoourdudnomuumtom
artist,

The worst features of the contract are those whioh relate to the commercial ex-
ploitation of the film. What would prevent UPA, a profit making organization,

from using the Chagall film to advertise chicken feed or some patent medicine?

waxum«msmmmsmum-ruwuumm
used for commercial purposes in any manner or by any means,

Ths contract expressly suthorizes the impersenization of the artist by any animated
character UPA seleots and permits UPA to deviate from the story delivered by the
Museum of Modern Art, making changes and additions from the actual facts of Chagall's
1life Just as long as they do not do anything derogatory to his good name or character.
That means, legally, that they ocould do almost anything with Chagall's life except
showing him as & Communist, & repist or a murderer. Mr. Peterson answered this
cherge by saying that the Museum would have some supervision, The Museum might soon
find out that it wants nothing to do with this type of contract and might withdraw
after seeing the film. The contract, however, entered into by the artist upen the
solicitation of the Museum would still bind the artist, as the contract made by the
artist is not with the Museum but UPA.

I am attaching to this letter a copy of the cbjecticnable provisions in the proposed
agreement. I don't think the Museum should be party to & contrast of this type.

If I can be of any assistance to you in this matter, please call upon me.

Sincerely yours,

Bernard J. Rpis
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OBJECTIONABLE PROVISIONS IN PROPOSED AGREEMENT
OF FEBRUARY 12, 1954

OF UNITED PRODUCTIONS OF AMBERICA WITH MARC CHAGALL.
m

FROM PARAGRAPH 1.:

1. It is understood that the Picture may be turned to account and used for
commercial purposes in any manner or by any means, whether such menner
‘or msans is now known or hereafter devised or developed, including, but
not by way of limitation, the right with respect to all or any part of
the Picture to exhibit it in theatres, to telecast it, to exhibit it non-
theatrically by way of non-standard prints in schools, hospitals, libraries,
museums, eto,, and the right to redioc broadcast the sound track therefrom....

We may publish for commercial purposes one or more illustrated books which
do not deviate substantially.....

That commercial merchandising, as such expression is understood in the field

of animation entertaimment, mey be effectuated with respect to any element
in the Picture,....

FROM PARAGRAPH 2,:

4, And you expressly authorize the impersonization of yourself by any animated
character we select in connection with the production of the Picture.

PARAGRAPH 3.:

8. It is understood that in the production of the Picture we shall not be
restricted to the actual facts of, or incidents in comnection with, your
life so long as we do not deviate substantially from the story delivered
to us by the Museum of Modern Art. We may, in the production of the Picture,
change, add to, or take from, the actual facts of, or incidents in comnection
with, your life so long as we shall not add or interpolate any scene or incident
which would be derogatory to your good name oy character.

FROM PARAGRAPH 4,:

6. For and in oconsideration of the rights granted us by you hereby, we agree
to pay you five per cent (5{) of the net profits actually received by us
from the turning of the Picture to account in any and every medium and from
the merchandising of each and all of the dements therein; provided, howsver,
that we shall not be obligated to pay you any net profits received by us
after the expiration of seven (7) years from the date the Picture shall have
been first released for theatrical exhibition (irrespective of the amount of
monies theretofore paid you); nor shall we be obligated to pay you more than
an aggregate of Ten Thousand Dollars ($10,000,00) (irrespective of the fact
that the aforesaid period of veven (7) years shall not have expired). Con-
currently herewith we have paid to you the sum of Onme Dollar ($1.00) as an

BERNARD REIS & COMPANY
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advance against the five per cent (51) of the net profits to which you

may become entitled, such advance not to be repaid to us by you, however,
in any event.

PARAGRAPH 5.:

T mhittnmodthttboﬂotmmlnotdmhmmtm
ﬂn_.utorydluw_redwthomot!bdmm. it is understood that
we in our sole discretion shall othervise determine the content of the
Picture and all matters relating to the Production of the Picture. I%
is further understood that we shall be under no obligation actually to
produse the Picture, or, if the same shall be produced, to distribute
ummmt@memtortomhmdluwﬂmtmmmm.

PARIGRAPH 6. :

8. While it is understood that only we may produce the Picture, nevertheless,
we may license others to exercise any or all other rights in connsction
with the Picture, including the distribution, televising, broadcasting
and turning of the same to ecoount, and including the merchandising of any
element contained thersin,

BERNARD REIS & COMPANY
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BERNARD REIS & COMPANY

10 EAST 40TH STREET
NEW YORK 16. N. Y.

April 13, 1954

Mr. Rene d'Harnoncourt
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Rene:

S8ince writing my letter of even date, I have received from Mr. Peterson the
letter sent by Douglas MacAgy to Chagall under date of February 19, 1954

and the letter of December 1, 1953, These letters in no wise change my
eriticism of the project. I do not think it was proper to indicate to Chagall
that he might be suitably rewarded or that his interests would be properly
protected under the UPA contract.

Kind regards.

Simzroly ¥

v
Bernard J. is
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Y of letter written by Wallace Reiss - to Mr, David Wedlinger, ‘(f

and received by Mr.Wodlinger on February 26,1953 /

Dear Mr, Wedlinger:

1t wag very nice hearing frem you and I was sorry that I didn't get to see you
before I left, We are very happy with Paris and are planning to stay another ¥y

I find it very conducive and refreshing for my work which is in the process
heaval, I have managed to do quite a bit of work since the end of the orienta
period and I feel I must continue without interruption, I have put the prize
which is a renewal but am not comting on it. The Fulbright s

for the artists, but we have complained and action has been
to increase the allowance for the next year students,(It is
last year did not complain, for we would have derived some benefit

You mentioned in your letter something about an exhibition for

by USIS, I don't know if you have heard about 1t, but the whole
hmmhhanﬁiﬁﬁmatmbm&llwad:f{:v .

D'Art Moderne), M., Huyge, M, Gearg were to judge the warks. looking at the
werks, they recommended that the show be cancelled as there weren't gufficient works
of merit to warrant an exhibition, This set off an explesion among the American are
tists in Paris, Their protests were echoed on the front page of the N,Y Herald Trib-
une here in Paris, A1l sorts of accusations were being fired at the jury members and
at the cultural attache who organized the show. The sitmtion was very critieal

and delicate, Ata meeting of the artists a comittee was elected to study the situa-
tdon, I was one of six artists elected to this comittee, For the last two weeks, we
have been working endlessly, We formulated a policy that pleased the artists, the
cultural attache and M, Cassou, M, Huyge, and M, Georg, Ve proposed to accept the
decision of the Jury and to have them jury a new show of a mare selective mture,
That 18, to choose the artists whose works whow merit and have them submit more

to make up the exhibition, lLast night, the committee met with M, Cassou

in his office at the Musee D'Art Moderne and he accepted our policy., The cultural
attache is delighted with the solution and the comittee is now in the process

of realizing the fortheoming exhibition, This was probably the most impartant

werk I could do towards bettering Franco-American relatiéns as a Fullright student,
For the situation was under the lights of the press, Life photographed the whole
affair, AP, Reuters, VP, Time, Paris Watech, L'Actualitie Artistique, ete., all had
' people covering the events, The committee succeeded in ending all the ballyhoo

and has how received the interest of the art publieations which is what the artists
want in any type of exhibition, I'1l serd you a broechure of the show as soon as

they are avallable,

I know Jomah Kinigstein very well and certailily hope that he receives a Fulbright
this year. He is one of the mars talented painters I know in the elty ahd certainly
nrlttl.mt.

Since I have been in Paris, I have terminated my assoclation with the Davmtown
Gallery which handled my work in New York, I felt thwy were hampering my m’u
a painter and that my ereative freedom would be restricted, The Damtown

is protably the most sctive and largest gallery hthe states, so this decision was
& most difficult one to make, Yet I feel wonderful not being conmitted to them any
more,

" some of my work and perhaps

As I said before, my wife and I are very much in love with Paris and are locking
forward to another year here, We have saved enough to get by here for that time,

Best wishes for the New Year, 4
incerely
WALTAGE REISS = 4 fov yug dos Bosles,

o”w
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mm.l’s‘i

Dear lrs, Resor:

I am somewhat puzzled by your qmounnabmm
ummt-n-,mxmnmuuur
8. Lhers ﬁiehlﬁiinkmbough mwro-
U en In any case, I find a note in
wnh-msugummbmu;uommmMrnm

you decide not to send it back to Berlin it's
amm‘n'ammuwmnmm

Thank you for sending me the price list of the
Klees sent to you on approvel from Mierendorf, I hope you are
:n,Mphm&n'tmuthmifImmh
any help,

Sincerely,
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m:m for letting me see the book on
Sher Gﬂ'a pnintims I think they are very hnthﬁ
mmmmmpuw;ﬁumtugouu
wnthHmm
!uunnﬂﬂmghuultohnnm
:-mu-mfumn the book at the

e
.
oy

Art .h‘ni:lu Service office.
Thank you again.

Mise Ann C. Resor
66 East 79th Street
Yew York, New York

) IMgma
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October 19

Dear Mr. Barr,

At luncheon in April at Blanchette's
you expressed interest in the paintings of Amrita
Sher Gil -- I believe you had seen a few reproductions

in Marg,

I promised to show you a copy of Karl
Fhandalavalls book as soon as I found ome. Luckily
soon after that a friend of mine in Bombay located
a second-hand copy which has just arrived by sea mail.

Beth Straus tells me the Museum is
scheduling an exhibition of Indian jewelry and
textiles on loan from the Victoriz and Albert Nuseum
sometime this spring. Perhaps in that connection
you might want to borrow a few of Sher Gil's
paintings from Jajpur House in New Delhi or from
private Indian Collections.

With all best wishes.

T e e e

Sincerely,

Ann C. Resor

at w
‘come

2

66 East T9th Street

©.3, T ean pick the book up any time from the Art
Lending Service office if your secretary will
leave it there.

L £

Untted Alfred H, Barr, Jr.

Btk s
Mr. John Rewald
67 Park Avenue
New York 16, New York

AHB1lh
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Apeil @, 95

October 15, 1952

w.:mmm face, written simply because
want them for your book i . i

the :oem, I think
[nc ndant: - of 1,“

So far as I know you are mistaken ﬁqﬂn'!_
Picasso at Avignon when the Demoiselles d!i:
that Picasso and Derain may Fave been together Avipminl?lh.

S0 far as I know the Demoiselles d'Avignon wae painted in Paris
during 1907. If you have any definite e to the contrary I would
very much appreciate having it. I do not at present know where Picasso
went in the summer of 1907, if indeed he left Paris.

Sincerely,

Alfred H, Barr, Jr.

Mr. John Rewald
67 Park Avenue
New York 16, New York

AHB3lh
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Respectfully yours,

Alfred H, Barr, Jr,
AHBiet
Passport Division

United States Departament of State
Washington, D. C,
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e " To ‘tell “the” truthT simply do nob have -
‘the time to read them carefully and criticize thems
«I am so far behind in my reading and editing of .
. Museum publications that I just _cannot take om -
:gr“otm kinds of work, much as T should like
' Yo do so. 4 -

" ““Glancing through them they seem to me
%o be very well written. I do not know the work
either of Poliakoff or Gilioli, but what you say
makes me want to see the work itself, -

Thank you for sending me the sype- .
gscripts which I now return to you.

Cordially,

Alfred H. Barr, Jr.

Mrs. Estelle Rewald.
25, rue de Crenelle
Paris Te, France
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; Sincerely,

Alfred H. Barr, Jr.

Mr, John Rewald
319 East Slst Street
New York 22, N, Y.
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March 27; 151

: |
Dear John: \

e Thank you for lptting me see the chronology of the Shehukin
decorations. I am afraid we difl not have time in our conversation so that
Yyou could take down all the corpections which one would bave to make in
Matisse's account to mke it conform with other facts or probabilities.

I have tm:'efonly written out my om chronology which i&
as accurate as I can make it, alithough it does include some speculation
and guess work., '

|
; Since we met T liave had a long Ietter from Purrmann, who
says that he himself helped Mat'lgse prepare the two big canvases for ship-
ment to Mosgow, This they did pn the floor of the studio at Issy. Purrmann
adds that while the pictures were on the floor, Matisse was caught by
surprise and "Angst", apparently by the savage power of his own handiwork
and remarked to Purrmann that e could understand why they frightened peoples

Purrmann cannof, give further details about his previous
statement that he had persuvadefl Shehukin to let the things be shown in
Berlin, "I have not put this in my chromology. I think that it might add
to the confusionj however, it [is clear that if the two pannels were sent
in the same shipment as the twjo still lifes done in Spain, this would have
been during or about February 1911.

I do not kmow that you need to trouble revising your
chronologys. Matisse is too ihaccurate to correct it anyway, so that the
most we can hope from him is some sort of explanation of that damm 1912
letter, ]

1 am returning your outline.

What a shame 'that you should be put to this trouble,
Aol 1

Sincerely,

llﬁ.'Dd H. Bl!"r, Jr.
Mr, John Rewald
319 East Slst Street
Wew York 22, N, Y,

AHB smh
encl,
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Dear Miss Reynals

L4 ' | ¢ Thank you for vour letter of October 3lst. It was
vmaood of you to write me of youwr pleasure in seeing the
Cirenlar Sun included in the !Gth ammi exhibition, Let.

Te assure yo you that, 4t Tls 30 ‘pleasure to see the
pieturs on exhibiti y regret thet owr limited gallery
svace has prevented '.lt.l being shown more of'ten,

14 th 81l best wishes,

Sincerely,

[}

Miss Jeanne Reymal
240 West 11lth Street
¥ew York, New York

AHE 1ma
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AMSTERDAM, May 12th, 1953

Mr. Alfred H. Barr, Jr.

Director of the Museum of Modern Art
11 West 53rd Street

New X oxr k- 19

Dear Mr. Barr,

To my great regret I have to inform
you that I have been obliged to cancel the exhibition
",a Femme dans L'Art Frangais", now shown in Brussels.
In spite of the kind cooperation of many colleagues
and private collectors, several of the most interes-
ting paintings could not be lent to Amsterdam. The
main reason is that other exhibitions organised in
France, such as the Lenain exhibition at Reims, claim
some of the most important works, without which our
exhibition would lack the necessary unity and complete=-
ness.

I wish to say, however, how very grateful
T feel for the favourable answer you have given to my
request. I have very much appreciated your kind letter.

Yours sincerely,

Director General of
the Rijksmuseum.
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THE DETROIT INSTITUTE OF ARTS

e —— R

May 19, 1954

Eoosn B Wnvormss, Fanssd - Rom LAEE

[ S — i— st

HIDAR V. KERhAatnisy Lyt

~ Dear Mr. Richardsoni ay ?

You ¥now that I am really no expert in nineteenth century
" Amerfean peinting, though I do very much admire Thomas Cole.
$ieis of 1 1°tnink your proposal to combine two white elephants in one
1l ghq,my creating an asset, is walid and imeginative., It
T Veertainly is a room that I shall look forward to seeing, not only as
you put it as a landmark in Ameriean taste, but for its artistie and
* poetical value as well.

flowever, white elephants should come cheap. 1 gather from
Dorothy ¥iller that you hed surgested 320,000 for the four. This seems
to me very high. Not only are these large pictures very difficult to
sell, hut you will have undoubtedly e heavy cleining bHill to pay as well,
snd perhaps restoration too, though I have not seen the pictures reeemtly,
Why don't you make these points clear to the St. lLuke authorities, exe
plaining your own difficulty in raising the money, the slow market for
the plctures and the unavoidable extra coats involved, and offer them
$8,000, 1f they ask for more, go up to $10,000 which I really think is

a penerous cash price,

Dorothy spealks of the nlan to divide the plctures between two
mugeums, Frenkly, I think the impact of the four torether should be far
more than twice the effect of a couple of pictures,

On my next visit to Detroit, I hope to see them all together,
well cleaned and ## 2 pood light, Cood luck}

Sincerely,

Alfred He Barr, Jr.

m‘. l. P. R’.cmm’ mﬂcw
The Detroit Institute of Arte
Detroit 2, Michigan

AHB:ma

P.5. I wish I could join you at the meeting of the consultative
commi ttee at Santa Darbara, but unfortunately I can't make the

expedi tion.
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THE DETROIT INSTITUTE OF ARTS

Detroit 2, Michigan

ARTS QOMMISSION OF THE QITY OF DETROIT
Epcar B. Wurrcoms, President - RoserT H. TANNAMILL, Vice-President - Mus. Epser. B, Forp - K. T. KeLLER

EDGAR P, RICHARDSON, Direclor
Wit A. BOSTICK, Secrelary & Bus, Mgr. May 10, 1954

Mr. Alfred H. Barr, Jr.
Director

Museum of Modern Art
11 West 53rd Street
New York City 19

Dear Mr. Barr:

As Dorothy Miller has told you, I am very much interested to see
what we can do about the Thomas Cole Voyage of Life series at St. Luke's
Hospital. Our situation is wvery complicated. There is no need to go into
all the obstacles we have to overcome at this end before we could purchase
them. The chief one, of course, is that the pictures are dark and large
and American.

They are, nonetheless, a landmark in American taste.

Do you feel that the series ought to be kept together? What is your
feeling about the importance of them as a document for the history of
American eulture? And what would you consider a fair pricel

I don't mean to put you on a spot. But I should very much like to have
your advice.

As you know, we own here Rembrandt Peale's enormous Court of Death,
which measures 11 ft. 6 in. by 23 ft. 5 in., and was the most successful
of the traveling murals. It is a landmark of 1820, as the Cole's ere a
landmerk of the next generation.

My idea was to take two white elephants and put them together to ereate
one asset. I can imagine a gallery with the Court of Death and the four can-
vages of the Voyage of Life being something most interesting, but I don't find
muchk support here for the idea, or money.

Sincerely yours,

VIPRv e
E. P. Richardson,
Director
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COUNCIL

m “owm " - .y s .
e THE COUNTY HALL
TELEPHONE WATERLOO goco WESTMINSTER BRIDGE

EXTENSION 6058- LONDON, S.E.1
REPLIES TO BE SENT TO THE
CLERK OF THE COUNCIL, QUOTING 31st August, 1953.

cyF4/LFL,
Dear Sir,
0 -air 8 re Exhi (e) £
Your secretary has very kindly sent me a copy of
the letter you wrote to me on 13th July, but which,
unfortunately, failed to arrive.
I am grateful to you for your help, and I have
written to the artists themselves and to lir. Penrose
tc see if they can make any suggestions.

Yours faithfully,

Pt b

Clerk of the Council.

! Alfred H. Barr, Esq.,

Director of the Museum
Collections,
Museum of Modern Art,
11, West 55rd Street,
. New York, 19,
i . U.S.A.
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=084 an; '! wlu;ng,! sopy of the m,l m-:.
STt ﬂqu-at-d in your letter of umn: 15. 11'. u mt, of

iy ¥ES ex\Te

. course for publiolt.ion,, but. you are voluo- to it ror m
.__,w"ﬁul w.

r se<i

_ pimon_ly yours,

Marie Alexander
Secretary to Mr. Barr

Mr, R, W, Ritgmann, P. E. « whicl
1155 Sixth Street
Beaver, Pennsylvania

Enclosure
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1155 Sixth Street
Beaver, Pennsylvania
March 15, 1954

Museum of Modern Art
11 West 53 Street

New York 19, N. Y.

Dear Sirs:

Laet week I stopped at the Museum of Mojern Art and had
a most enjoyable vieit. In addition to appreciating you
paintinge and sculptures, I was extremely impressed with the
well worded and terse description of modern art which you have
on the wall and uee as an introduction to your second floor
gallery. I intended to copy this deseription, but lingered
in the museum and had to leave at closing time. I wonder if
you would send me a copy of this description or tell me where
I may find it.

I have a set of about 40 of your 35 cent formats which I
hang on my office walle in rotation. They create much comment
and argument.. I believe your apt introduction to your second
floor gallery will explain my prints much better than my un-

authoritative opinions.

Thank you very much.

Yours truly,

£ . S FE

R. W. Ritzmann, P. E.
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Dear Mrs, Roberts:

Thank you for your letter dated March 3rd which
has just been received, Your project does indeed seem
very intevesting, but unfortunately I shall have to postpone
seeing the cave for another year, since I do not expect to
be in London until 1955,

Sincersly yours,

Alfred H. m'rf'. Jrs

Mrs., Lynette Roberts
3 Kent Terrace
London, N, W. 1
England

AHBima
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LYNETTE ROBERTS,

L
1),  BOOKS PUBLISHED
POEMS, Faber and Faber, Nov: 1944, 2nd impression Jan: 1945,
VILLAGE DIATECT, The Druid Press, 194,
GODS WITH STAINLESS EARS, Faber and Faber, 1951, (Heroio poem),
WPOEMS" was chosen as |Ambassador' book between the United States and Gt, Britain
by the "Books Across the Sca Bocicty" & GODS WITH STAINIESS EARS exhibited by tho
National Book League,
POETRY IN THE FOLLOWING ANTHOLOGIES:
New Directions, Taughlin U,8,A, 1949,
New British Poets, U,S,4, 194849,
Poetry in Wartime, Faber and Faber,
Modern Welsh Poetry, Faber and Faber 1944,
Oeltic Anthology, U,8,4,, cte,
ARTICLES, SHORT STORIES, CRITICISM, POETRY.
On Jeames Joyce, (Fimncgans Wake, i La Nacion Argentine,
On Lorenzo da Monaco, Sienese painter) Life & Letters and La Nacion, B, A,
Reviews on Poetry: for The Times Literary Supplement,
On The Coracle (main article) The Field, Jan: 6th, 1945,
On Welsh Architecture, (Main a.rtiole) The Field, June 10th, 1944,
On Painters and Art Galleries for Western Mail: BSouth Wales Evening Post,
On Year's Survey of Welsh Writers, 1951=52, The Times Literary Supplement,
CONTRIBUTOR TO FOLLOWING MAGAZINES: (stories, articlos, poetry)
Horizon, ILife and Letters, Listencr, Now Statesman and Nation, The World Review,
The Times Literary Supploment, The Ficld, Departure, Penguin New Writing,
Tribune, Here and now, U,S,A, Poetry London, Now, Poetry Quarterly, Time and Tide,
Poetry and Poverty, Wanles, The Welsh Review, Dublin Magazine, Fantasy, U,S,A,
Furioso, U,S,A, New Direcctions U, S,A, Poetry Chicago U,5,A, Voices U,S,A,
Briarcliff Quarterly Canada, Epoch U,8,4, Quarto, Agonia, Buecnos Adres, Eto:
NCVEL: TITLE "THE ENDEAVOUR"
Recorstruction of Captain James Cook's lst Voyage, 1768 = 71,
Publishers Peter Owen Ltd, Feb: 1954,
B.B,J. SORIFTS AND WORK BROADCAST,
"Topight at Eight", Feb, 1939, Television 15 mins, Dec, 1939, (Author broke contraat)
Eight, 15 min: scripts on Modern Poets scries for Overseas and Transatlantic
programmes, May 1945, espoecially for Latin Amsrica, via British Couneil,
FPOETRY QN THIRD FROGRAMME, WELSH REGIONAL AND HOME SERVICE,
April 6th, 1544, Home Scrvice,
May 1945. Welsh Regional,
November, approx, 23rd, 1946, Welsh Regional,
April 5th, 1949, Third Programme, (Eight poems),
October 23rd, 1951, Welsh Regional,
"Cods with Stainless Ears" reviewed on Welsh Regional, May lst, 1951,
"New Verse Secries", June 1950 Welsh Home Service,
New Soundings, Third Programme, January 9th, 1952,
New Soundings, Third Programme, June 6th, 1952, Poems rced by author,
Ballad EL DORADO, Third Programmz, Feb, lst & 5th, 1953 and two recpeats,
0 Lovers of Death, Welsh Home Secrvice, Dec, 3rd, 1952,
New Soundings, Third Programme Nov, 29th & Dec, 2nd, 1952, poem read by authcr,
POETRY READINGS,
Oxford University: O,U,P.S. February, 1952,
Wadham College, Oxford University, May 1952,
Institute of Contemporary Arts,  Autumn 1951,
Institute of Contemporary Arts, Spring 1952,
Bast End Music Association, 1952, Rhythm and Movemcnt Group, November 1lth 1952,
Ethieal Church, December 9th, Bayswater Music & Poetry, December 9th, 1952,
Fortnightly in Public Houses under the "Poetry and Flays in Pubs" sponsored
by a committec for versc and prose recitation" (Sponsors, John Masficld,
Dame Sybil Thorndike, ete,)
MANUSCRIFTS WAITING PUBLICATION:
Transcription of Ralph Radoliffe's threc romaining plays (1519-1559).
Takon from original handwriting of Tudor Period with Lord Harlech's permission,
He is the owmer of this valuable menuscript, Article in "Hudson Review" and
one Interlude to be printed this year in U, S, A e iy e A
A historical novel on Welsh Mediaeval History,
Green Roads, A collection of Rural Essays,
A Carmarthenshire Village, Folklore and Customs of War years, Llanstephan S, Wales,
The Fifth Pillar of Song, 82 new poems,
0 Lovers of Death, Verse play, broadcast on B, B,C,
El Dorado, A ballad of 175 stanzas, based on a true narrative of 4 young men
who went to seck gold on the Patagonian plains in 1883, B, B, C, Broadcast,
Colleotion of Short Stories,
Anthology of Hertfordshirc Poets,

SEFE PR
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B halpful ewen iwagd the obhdpetive iv ny: fmmetints or :*rquillc.

ahoutl this Vien vyou are
you feal likes waiting

My mz«mm
letter before this. To tell the truth, I had
m;:-mnhuhgiamwﬂ.dmﬂﬂnhm-h
your letter especially timely, I I -
as well as discourteous in waiting, ‘one
_',hlph%intmwmwmtmw

T Now, all of a sudden, there are several
‘hem«n on which T should be able to quote such a letter,
The Federation, for instance, is in the throes of framing a
statement on artistic freedom for its own guidance and possibly
for future publication. The very problem which we discussed
lat summer is of course the principal subject of debate. I
report this in confidence, but since youwsre already aware of
the scandal last summer before I spoke with you I venture to
give you further information since it is a good example.

This week I am going to 2 meeting on the
Freedom of the Arts where again some report such zs you would
be so capable of writing would be useful for reference,

I do not think our own Museum has run into
trouble but I can foresee situations in which we might. Again,
some letter from you would be insurance.

The letter, I think, should not make any
direct reference to the problems confronting the Federation
but could instead deal with the general question of how_ censor-
ship affects our culture-propaganda efforts abroad. By censorship
1 mean not only overt acts but also the general timidity of
selection and presentation caused by the atmosphere of alarm and
prejudice in this country. T think you will kmow perhaps better
than I what might be effective, but your reference to David Finley's
general attack against American participation in foreign exhibitions
is so shocking that even a general answer without referring te
him by name might be very useful.
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sailed Te was a note in the Tri stating

ﬁl.t a Roman muﬂé:im paper had mis a photo=-

-~ graph of an actress, Claire Luce, in the costume of Clecpatra

s ﬂﬁmmﬂuﬁnﬁm&umhdmwmm.
Well, it was fun while it lasted. ot o

' I have seen Mrs, Luce & couple of times., I think she has
hurorﬂmutmlyhﬂlﬂsmmm,mﬂlumnﬁ
remarkable success, in cramming - her word - for her job, As you
m,:mmwwmmm.mmurmncm.

» = need it even more than she

thallnu\monm,justaw

a last look at the Italian pictures

reserve, That #t least is more than
any J done, to Italy or anywhere else. So,
if she lets you, T hope you will help her ally with the rather

ome. The Sobys and Luces sailed on
the same boat so I hope for some news from

you again for your troubls in writing that
best to Laurance too,

Sincerely,

Alfred H. Barr, Jr.
Director of the Museum Collections
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Sim.r.ly’

Mrs. Lasrence P. Roberts
810 Fifth Avenue
New York 21, New York

P. 8, If it is inconvenient to type and send the letter now
I think that if it came from Rome shortly it would be
all ﬁghta
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Mrs. Lawrence P. Roberts
810 Fifth Avenue
New York 21, New York

P. 8. If it is inconvenient to type and send the letter now

I think that if it came from Rome shortly it would
all right. v
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« Lawrence P. Roberts
810 Fifth Avenue
New York 21, New York

P. 8, If it is inconvenient to type and send the letter now
I think that if it came from Rome shortly it would be

all right.
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Mrs. Lasrence P. Roberts
810 Fifth Avenue
New York 21, New York

P. 8, If it 1s inconvenient to type and send the letter now
I think that if it came from Rome shortly it would be
all right.
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Mrs, Lawrence P. Roberts
810 Fifth Avenue
New York 21, New York

Ps 8. If it 1s inconvenient to type and send the letter now
I think that if it came from Rome shortly it would be
all right.
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»

!:mimwwuqanu
mwmummo In any case,
having read your letter now a second time oa.n- _
fully I have almost no changes to suggest.

In paragraph I, I would take the
caps from "international cultural relations.,” In ey
paragraph II, I would suggest "Lauwrence and I" instead

of "we" unless there is some reason inst 4t, On

' page 2, rather n putting the se about

purchasing the American Pavilion in a note, which

seems rather formal, I should put it in parenthesis
“the asterisk and the word Venice.

v Idas‘tlmu;uthauumun
this letter, but parts of 1t T should 1like to use
in the near future in connection with a resolution

.~ now being studied by an American art orranization.
Iﬂﬂ.nkmmrh, coming from an expert in the
field, would um great weight in the argument,

Let me add that we would of course
not publish any part of your letter without asking

your permission.

Let me thank you again for taking the
trouble to do this, T wish we would have longer to
talk about Rome and the extraordinary future which T
foresee during the next year or so. My very best to
you both and Bon Voyage!

Sm,

Mrs. Lasrence P. Roberts
810 Fifth Avenue
New York 21, New York

Ps 8, If it 1s inconvenient to type and send the letter now
1 think that if it came from Rome shortly it would be
all right,
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Boke®

The Connaught Hotel,
Carlos Place,

w LondonW.1.
Dear Alf ot

greatest Mmﬁ‘%rmz%%_

:2:2:: i dony I A cocfuion 9ty Dol
American M h! htd&? %f‘ )( /dm ){aju L
in vhat ZMWA& WW

art", an ds. ot AL/ZJ,M Mﬂ,/@a,éfm‘_
basis fo MI ;

N i s R -

the part > give

performa; .ﬂ'n,?/z;' W il s Md\y‘h?"wa‘;[/ﬁ— ‘to

convince ‘ thought,
be free « %mm’/&‘” ;

d" ! view
of select %" Ak 2> |

We must 1 %‘7 27 qu}) /é“/ o d of

the poss! « Once
the Burop [1 discrim-
ination in the cholce of whatever entertainment we may be offering
them, both their intellectual interest and their willingness to take
the entertainment as a serious cultural expression vanish., But the
greatest harm 1s that which can be done by the left-wihg press which
1s only too delighted to be given ths opportunity of proving con=-

clusively that the U.S. says one thing and doss another. If we do
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d - erience
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performance
convince t}
be free of
of selectic ¥
We must not ind of
the possibl i Once
the Europea idiscrim—
ination in wne cholce of whatever entertainment we may be offering
them, both their intellectual interest and thelr willingness to take
the entertalnment as a serious cultural expression vanish, But the
greatest harm 1s that which can be done by the left-wihg press which
is only too delighted to be given the opportunity of proving con-

clusively that the U.S. says one thing and does another. If we do
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DRAFT

Dear Alfred:
Thank you for your letter of 19 January. It is with the
greatest willingness that, at your request, I express my feelings

and opinions on the subject of,Z;tarnational‘ﬂhlturaljﬂglations,

with particular reference to the exhibiting abroad of works by
American artists, 7 i
e et ta atel

As you know,dwe have now had over six years of experience
in what might be called the field of "international goodwill through
art", and we have come to certain conclusions which seem to us the
basis for any successful venture in this field.

First of all, we feel most strongly that any endeavor on
the part of the United States to distribute exhibitions, or to give
performances or lectures in any part of Europe must, if it is to
convince the Europeans of our belief in freedom of speech and thought,
be free of any doctrinaire content; the only possible point of view
of selection of the material to be sent must be one off quality.

We must not exclude either artists or their works on the ground of
the possibly undesirable political affiliation of the artkt. Once
the Buropean audiences realize that there has been political diserim-
ination in the cholce of whatever entertainment we may be offering
them, both their intellectual interest and their willingness to take
the entertainment as a serious cultural expression vanish., But the
greatest harm is that which can be done by the left-wihg press which
1s only too delighted to be given thse opportunity of proving con-
clusively that the U.S. says one thing and does another. If we do
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not have the courage and the wisdom to realize that political
discrimination in the field of intellectual and artistic enter-

prise does us irreparable harm, we would do better to withdraw

completely from all attempts at international cultural redations.

| Secondly, we feel that any exhibition sent abroad should

not be a haphazard arrangement but should be part of a long term
international cultural programme., In this connection I should

like to mention most particularly the problem of the Blennale in
Venice. We have in varying degrees, suffered through the last

three international exhibitions. It has been a source of embarrass-
.ment and unhappiness to us that the American section has been
neither fully representative in the choice of material nor decently
received and acknowledged in Venice. We cannot tell you how strong-
ly we feel that the hit and miss system of the past should be re-
place by a constructive program, implying as it does full respons-
ibility to the exhibition from its beginnings in the States until
its opening in Venice.® This should then be followed by the appoint-
ment of any individual wo would act as a member of the commission
at Venlce, who could sit with the other members of the commission

to vote on prizes and awards, who would be directly responsible for
the 1installment and publicity of the American show 1n the American
Pavilion ( as you know ) and who could, if cal led upon, arrange the
necessary entertainments and receptions. Unless we as a country
are willing to make such an effort to meet other countries at least
egually we would perhaps do better to follow the example of Russia

and refuse to take part.,

ol i S S e,
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In conclusion I should like to express my belief that our
greatest contribution in any international exchange of ideas 1s our
firm belief, firmly acted upon, that any man has the freedom to ex-

press openly his ideas, thoughts, and hopes and that there shall be

no eriterion other than that of his talent or ability to convey suc=

cessfully his convictions in his chosen medium.

The first step in such a program should be the purchase of the
American Pavilion, now owned by the Grand Central Gallery, and
the establishment of a small fund out of which the expenses of
this exhibition could be parte.
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via ARge.l0 masina 5
Rome, Italy

P. 8. = I have written Letizia Boncompagni a note asking whether she could
let the Whitneys see the Guereino ceiling, Otherwise I think they
will simply be concerned with seeing the primarily tourist sights,
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Via Angelo Masina 5
Rome, Italy
P. 8. = I have written Letizla Boncompagni a note asking whether she could

let the Whitneya see the Guercino ceiling., Otherwise I think they
will simply be concerned with seeing the primarily tourist aighta,
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8o that all that is desirable is to exvlain to
and ask the Bassisnos' permission,

Quite aside from Jock's officisl position in
both of them are among the moat delightful people I kmow.
time to include them at a tea or something on the hill I
appreclate it,

My wvery best to you both, and apologies for adding to your burdens,
Sincerely,

Alfred H, Barr, Jr,
Director of the Museum Collections
Mr., and Mrs, Laurance P, Roberts
American Academy in Rome
Via Angelo Masina 5
Rome, Italy

P, 8, = I have written Letiszia Boncompagni a note asking whether she could
let the Whitneys see the Guereino ceiling, Otherwise I think they
will simply be concerned with seeing the primarily tourist sighta,
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SHAW METZ & DOLIO

ARCHITECTS AND ENGINEERS

ALFRED SHAW - F.A.L A.
CARL A. METZ - A.S.C.E.
JOHN DOLIO -A.S.P.E.

July 1, 1952

Mr. Philip C. Johnson
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Johnson:

Re: Robie House
I have discussed the matter of the Robile
House here and there and finally this is
the most concrete piece of writing I have

been able to unearth.

There appears to be no cause for worry at
the moment.

f//’Yburs vty sincerely,

f

208 SOUTH LASALLE STREET * CHICAGO 4 * CENTRAL 6-6016




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. Collection: Series.Folder:
e Museum of Modern Art Archives, NY AHB I.LA.278

P Y

THE UNIVERSITY OF CHICAGO

Chicago 37, Tllinois

The Central Administration
June 27, 1952

Dear Al:

I have made inquiry about the Robie house

as mentioned in your letter from Philip C.
Johnson of The Museum of Modern Art. ' This
house is owned by the Chicago Theological
Seminary and there is no thought of razing
it as Mr. Johnson suggests.

Although the Chicago Theological Seminary

is associated with the University of Chicago,
that organization owns its own property, ‘and

I would suggest that if anyone has any further
interest in this matter, they communicate
directly with Dr. A. C. McGiffert, Presidant
of the Seminary. You can transmit this in-
formation to Mr. Johnson if you so desire.

With best regards,

Yours sincerely,

(Signed) J. A. Cunninghem
Vice-President -- Business Affairs

Mr., Alfred Shaw
Shaw, Metz & Dolio
208 5. LaSalle St.
Chicago 4, Tllinois
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¥rs Dondel €. Rich
Director

The Art Institute of Chdeago
Chleago 3, Illinods

ccs Mesers. Rdgar Eaufmann, Jr,
Philip Ce Johmson
Philip L. Goodwin
Henry-Russel Hitcheoek
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THE MUSEUM OF MODERN ART

12, 195k
pite. L

Mrs. Tone Robinson
To: Mrs. Borden Re:

From: Marie Alexander for Mr. Barr

Dear Mrs. Bordent
Mrs. Robinson has seen Mr. Barr this morning and told him
that she is seeing you at 2130, Since Mr. Barr will not be back from
lunch in time to talk to you, he has asked me to relgy the followings
Thet Mrs. Robinson is a lady of great international
experience who lknows the wrld of art. She writes, has done fashion
draughting, etc. and that she needs and wants a job and is quite

humble in seeking one, She knows many people in the field.
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" THE MUSEUM OF MODERN ART

Date
October 15, 1952

Mr, Fdgar Kaufmann

Alfred H. Barr, Jr.

Dear Edgars

Herewith is a note of introduction to Pierre Roché. It includes
a fibt Marianne Hartog has not had the time to transeribe the letter
directly to him. She will try to do it as soon as possible and I will
send you a copy.

would also appreciate seeing your collection,

With very kind regards, T am

ol AN L

aimly,

Alfred H, BII'I'l Jre
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Um opeving efagn ] slisl] Yo m-' o7 Law e FIfessth _‘nt
interests us all so muchs ... .

Whether or not our hoves are fulfilled, I am sure that
you will find Mr. Kaufmann delightful company. I believe that he
would also appreciate seeing your collection,

With very kind regards, T am

$-oaH

84 mlr,

el

Alfred H. Barr, Jr.
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Q Ry~ Py seet gmtefd e ;-u Feor y‘.-
sl W e slar preoafy of serig
""" Forgive me for not answering
!mmywmm:mwr

book, m

Tintsa notes et e Astss J?E'ﬁ"‘.n
§. 0t = porriconta pheet, (A e
Mm«fﬂ' your
ot that e Moroun VELL 4o oo 4
that the Museum oy we. e
um lhﬂ m 19310 L . ' TEoFT . -

Sincerely yours, . . . ..

ey ler's saguaite i
. b VO ith prephre ity
ing mewapsgse ordties da shoed

m;. m-r.-#a s

smiA®, Sha WRe W
Dr. Frans Roh 53

rmmu.omump n
Munich 8, Cermany - -

ATy iy,

P. S. Under anotyer cover - am sending you a copy of a list of
a small exhibition of the principal Uerman Expressionist works

from our collection, This does mot include Schlemmer, Dix, the
later Orossz, Kandinsky, Klee, hiﬂmr. et cetera.
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DR, }ll\\l ?n’ H
KUNSTHISTORI r\l.'a AN DER UM
PFRASID k"‘.l 4] EUMNS
REDAKTEUR D II! KUNS

book 1s being sent to you by our Publicity Department.)

I am delighted to tha
mwumm‘? mm“#"‘”'

!org::;ugwwmwm !thm

Mhlumhublﬂthntluhﬂn'sm
u&mnmmnvmwﬂﬁ e
4 3o Mearwhile, one of our leading newspaper oritice
. to apologize rwhrawokmw.ﬁutﬁﬁ
it was an abstraction. She thought that the
wmhmm-mmumm
umhuhn-dm:-'-omtim

With my best regards to you, I am
Sincerely,
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corrected in the corrigenda sheet. of
Wummnmwwrmmwmm)

I am delighted to know that you are to
o u!n #ﬂlm

‘ ‘_mh-mnmmum

A you receive our
mmhtum.

hmumh:whuxdthntm

mor's

m:uumrammmm

i

" t0 be shown at the Biennale in Venice together with prepara
Y . mﬂmo,mﬂwlmwrmﬁuut

..'telpd.ogl.u for her attack on Butler's piece on the

it was an abstraction,

She thought that the three
supposed to be real people "put in to seale®,
careless to read Butler's n;nmt.iea.gm

With my best regards to you, I am

Sincerely,

too
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BIM DG AL L Tt ¥a TPernas
PADR wE & ., BE -‘.M

T IETI L

lﬁﬁml
Ne are

ocorrections of the
that they will be most helpful to owr

We do not own the Ma

having a photograph sent you by h Studly,
Jdre Mease cradit the owner, Liw Pallimore m A .

I am also sanding you a &ﬁm
as installed in our parde Mmhm
ny book are ted in the corrigenda sheet. (A copy of
the book is being sent to you by our Publicity Depertsent,)

I am delighted to know that e going to p
muumnmumsm . -

on;:tmg- our publications for review in Kunsten
Mm me know,

Perhaps you have heard that Reg Butler's maquette is
to be shown at the Biennale in Venice together with p
studles, Mearwhile, one of our leading newspaper orities is
%o apologize for her attack on Butler's piece on the grounds th
it was an abetraction, mwm&m?*
supposed to be real peopls "put in to give seale®, was too
careless to read Butler's explamation, _

With my best regards to you, I am
M‘
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RIKSGALLERIET

RADHUSGT. 19, OSLO

TLF. 411451 0slo, March 12th 195%,

Alfred Barr,Jr., Esq.,
Director of Collections,
Museum of Modern Art,
New York.

Dear Mr. Barr,

, Many thanks for your kind Tﬂ*fnr, where you asked me to
look at the p‘r‘om s for reproduction of Gorkys "Ago on ', = I was
glad to be able to do you a service and started at onc,. On
Februar ry 12th I rﬁ+nrneﬁ the proofs to

Mr. W. van A, de fﬁmpnndﬂ“
¢/o Joh. Enschede & Zonen,
Hazarlem, Nederland y
and please find enclosed a copy e | I sent him.
I have received a kind let rom the firm with thanks
my assistance, and they are ] that they will
24 a good result by he the corrections I

¥
1

8
a7
o

T did not write you at once, as I am going to ask you to
2 ?vmw
I am going to publish an article wmﬂtm sculptures’'of
i Matisse in my p ica NSTEN IDAG". - Among the
1 i his with your kind permission,
us _ x "atisse - his Art and the Publwe"
I wﬁdlg he very thankful if you could qupPW" me with a
ﬁ~ﬁ+ranp Jenus in ¢ ", page 461 - as it is impossible
for me ok The book is available at
o srested in your briliant
} ( iv o] xompl nating picture of
iatisse wld be v glad you coul end me the bock.
;na, - - = PRSIt s "
The 23 and SCulp curs
publish it in
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Got P. Pernas

Ro M
THE MUSEUM OF MODERN ART

March 17, 1954
Date

Periodical for book review
Re:list

Mr. Barr would like to be sure that Kunsten Idag is on your 1list of
periodicals for book reviews. He says that it is the leading scandinavian
megazine on modern art. Published in Norway, Oslo, its street address is
Kr. Auvgustsgt. 19, Oslo. The editor is Mr, Per Rome

Confirming my telephone call, Mr. Barr would like him to
receive a review copy of Matisse.
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Yebruary 19, 19%

Mr. and Mra. Alfred H. Barr
L9 East 96th Gtreet
New York, W, Y.

Dear Mr. Barr:

At §:70 P.M. om Monday, March 10, his Exeellsmey, Dr. All
Sastroamid oo, the Indonssian Asbassador to the United
Btates, and Mme. Sastroamid)ojo, ars coming from Vashington
to my home at 27 Weest 67th Btreet for a ssall racaptiom in
their honor.

Partly because I hope you will vish to sset thess dis-
tinguished repressntatives of the world's newest Aamoaracy,
chiefly because of the Ashassador's great interest in art
and in meeting lesders in the world of art of our own
country, Mra. Rossnberg and 1 will be delighted if Mres. Barr
and you vill join us.

Dr. Sastroamid jojo is not only Indonesia's firet Ambassador to
the United States, but he was also his country's firest Minis-
ter of Blucation and Culture ani has bLeen an important in-
fluence in the development of modern Indonesian art. Because
art, a universal language, should help towards better under-
standing among peoples and natioms I hope you will find it
posaibles to be with us.

Please lot me know promptly.
Sincerely,

James N. Hossnberg

T, JAMOS N, ROSOTIDATE
$75 Madison Averme
wew York 22, New York

AR rmh
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T YOu:

".&l!':-ll‘- Rosenbergy

Thank m;.'nr your, Jind, snvitation $o meet She
Indonesian Arbassador on March 10, Mrs. Barr and T
hope very much to come, . _

I am afraid 'tﬁﬂ 1. have neglected h-l;Ilm you
that I would be very happy to take a look at the
Modigliani though T am not an expert on condition,
Let me know as soon as you bring it to town.

Looking forward with pleasure to seeing you,
Ianm )

Sincerely yours,

Alfred He M’ Jre
Mr. James ¥, Rosenberg
575 Madison Avenue
New York 22, New York

AHRB tmh
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JamMeEs N. ROSENBERG
575 MADISON AVENUE
NEwW YORK 22

February 9, 1952

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York 19, New York

Dear Mr. Barr:

I am glad to have your letter of February 1st, and to tell you in
more detail how tremendously 1 admire the Matisse book. I have read
a good deal of it by this time. It is not only a magnificent piece of
scholarship but has a warmth of imagination and fervor that make it
much more than a mere piece of scholarship. Is it a compliment to
say to you that Matisse is very fortunate to have you as his Boswell ?

For some time, I have been wanting, at the suggestion of our good
mutual friend, Paul J. Sachs, o write you about a picture. Here is the
story. In the year 1921 and 1922, I was living in Paris, heading the
Jewish relief work for Europe (now headed by Edward M. M. Warburg).
While in Paris, I bought quite a number of paintings, including, for
example, the magnificent "Jeune Marin'". Practically all of the paint-
ings which I bought I turned over to the little gallery which I established
in New York in 1922, called The New Gallery, which you may recall.

One of the picture I bought was sold to me by one of the dealers on the

rue de la Boetie as a Rousseau, 'Le Douanier'". I took no trouble to have

it authenticated because I liked the picture. Many years ago, I presented

it to my daughter, Mrs. Maxwell Geismar (perhaps you know Mr. Geismar's
books).

Some months ago, I decided that I would like to have this picture
examined and asked FPaul Sachs whether I should send it up to Fogg. He suggested
I should show the picture to you. It is up in Westchester County at the home
of my daughter. I would be glad to bring it into town to my home at
27 West 67th Street some time in the next month or so, and am wondering
whether you would be willing to spare a bit of your time and look at it.

I should also then be glad to show you the only painting that I kept for myself
of the many which I bought in 1921 and 1922 in Paris. The one that I have
kept is a Modigliani, I think one of the most beautiful and important ones
that he ever did. I have never exhibited it. It cost me the large sum of
$250. 00, and several collectors who have been at my home have wanted to
buy it for anywhere from $5, 000. 00 to $7, 500. 00, but the picture is not for
sale. I would love to show it to you.

JNR /rf Cordially yours, o ‘-ﬂl e l_.'“"""’?‘
/ Yy A [\fe

N A
Ldm J VEEP
eculfo fue

[ 4,

2
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THE BALTIMORE MUSEUM OF ART
WYMAN PARK « BALTIMORE 18, MARYLAND

dee . 10, G577

[ cav Vo Mahvre eslibi—
@t if | tewdarvdood Hoy He fiwd huie

: ' wboct. No ofBor extibs—

of aw ardiedls 3ok la, coes oo Yoie fo
Yhat 8f iy Lasy-Chairn — a (ofocieect O~

%u'h'ur ey foehiac . ofick eare Do esusyed |
That (L vaq Wﬂ-ﬂg% oo e btesl

Haheda i orra afler oo iy ewsdiraly
Ao fo Hhe celechoo aend evtall o liseo o4
oo enflibilow.. The Plila. ebhor vay cpo —
Coneed -~ (M-'s M{)W, Hoig poi wde
Bt biyv esudritu o o Yoo olevelosniioud
0’60-»\7'- !&mmwmgmw yaLe

¥Mrs. Charles H. Durham
The Dalton Schools, Inec,
108 East 89th Street
New York 28, New York

AHB1ma
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Mree Charles H. Durham
The Dalton Schools, Inc.
108 East 89th Street
New York 28, New York
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Mac Ban

1like to write you to say that
talented painte

original and

‘expending most of his energy
if possible, to free his time

KoTh o

painting.

only if his wife, & talented fashion designer, is

her work again, A scholarship at Dalton would, it seems, make

this possible.

I do not, of course, kmow yowr conditions, but I
am writing simply to confirm my own convictions about Mf's

Rothko.

Mrs, Charles H. Durham
The Dalton Schools, Inc.
108 East B9th Street
Mew York 28, New York

AHB1ma

L ]

Sincerely,

Alfred H., Barr, Jr.

Director of the Museum Collections
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THE DALTON SCHOOL
108 EAST 89T STREET
NEW YORK

OFFICE OF THE HEAD
CHARLOTTE ANNE DURHAM

May 18, 1954

My dear Mr.Parr:

Thank you very much for letting
me know of your estimate of Mr. Rothko.
I know you will be glad to hear that his
daughter has been granted a scholarship
and admitted to the school next year. We
look forward to having the family as
members of our school community.

Very sincerely yours,

Museum of Modern Art
11 West 53rd Street
New York City

VN\Q‘Y\-& %“ ~% 4
Mr. Alfred Barr PM\\.@W

(\ &

| #
|

hpril, 1953.
N

v

i

ter which,
now had

no fault
umns of the

recent

¢ are making
lified by
sver, to be

5. I wish
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THE TATE GALLERY, LONDON, S.W.:
TATE GALLERY 4444

7th April, 1953.

b
RS

Alfred Barr, Eaq.,

The Museum of Modern Art,
New York,

U‘s.&"

Dear Alfred,

Thank you for sending me a copy of your letter which,
owing t0 absence from the Gallery, I have not until now had
an opportunity of acknowledging. I certainly have no fault
to find with it, but have not yet seen it in the columns of the
Times,

I am a little puzzled by your reference to recent
purchases, I wonder whether the enguiries that we are making
about certain of the maguettes can have become solidified by
rumour into purchases, A number of these are, however, to be
considered at our next Eoard Meeting next week.

It was a very real pleasure seeing you here, I wish
that we did not meet so seldom.

Yours sincerel

3

Director,
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Jmﬁ 8, 1953

Dear George:

Just to avold any misunderstandings
T will meet you at the Seligman Gallery to see the
Cleve Oray show at 12:30 Tuesday, January 13, This
will give us 20 minutes or so at the exhibition
and an hour for lunch, because I have to give gy
afternoon to Jury Duty, I can't spare more time
in the middle of the day, much @s I should likegto
do so.

T look forward to you seeing you and
give my very best love to Fthel.

Sincerely,

Alfred H, Barr, Jr
Professor George Rowley
98 Bayard Lane
Princeton, New Jersey

AHB:mh
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THE ART MUSEUM

PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

September 23, 1952

Mr, and Mrs, Alfred H, Barr, Jr,

"mseum of Modern Art

r & EYmd Ot
11 West 53rd S5t

since

(-h_.-'!
r"|-';-'|-: rive use _‘—_-_-:~ h 1Eiﬂc‘v1'ﬂﬂ
P 'rv'iv-\(-rd—-\ fo -l \r sview on
i I oo
Fifth | AR i

fov—*@-‘-@—? mmSaM
T "‘7

Q& e Q.
- ~
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Dear George:

MLl sl

' Here s a copy of the letter to Baldwin
n’bqt Seits, I rether assumed he had given you the copy
had enclosed for you in my letter to kim,

This morning 1 have had p letter from
its which was very interesting. 1 replied that I
l:lko untomabmmt if he cared
to rorkhﬁwaﬁtm ‘weelk,

Tt was wonderful to see yo\i againe I
.J behaved in a rather stupefied mamner, That
I f‘w 1 after a morning writing, |

love to Tthel, " T hope she ily out of the

hupi Tell her Y think she behaved
not wi in not bringing you pack from
the ircmtmn

sim",

Alfred W, Parr, Jr,

Professor Ceorge Rowley
98 Payard lane
Princeton, New Jersey

encl,
AHBtmh
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ce: Miss Dorothy Miller
¥r. Wheeler
¥r. Ritchie

April 27, 1953

Mr., hm ol‘m
Helena Rubenstein
655 rifth Averue
Nev York 19, N, Y.

(RN |
nyY L.1

srt

for your letter about the

on twenty aspects of Amer- . .
. : ﬂ.ﬁ emu wm .'- Ll 1.4 tng " -
pasaing your letter on to Mr, ]
Ritchie for their o - Wheeler and Mr,

My vife and I preatly enjo eei
Madame Rubenstein agdin and seeing ;’:‘u:n.:::ln.

¥y kindest regards to you.

Himm]_y,

Alfred H, Barr
Director of the Museum Collections
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-~

January 16, 1953

Dear Mr, Rubin:

I hasten to write you to say how
much I repretted that my turn of jury duty prevented
my having met you before you returned to Paris,

We are all much interested in receiving

news of Matisse's Nude by the Sea, of which neither
Madame Matisse, who is doing a catalogue raisonné, nor

Henri Matisse, nor we ourselves knew the present where-
aboutﬂl

Should you be able to send us color
photogranhs we would be delighted, I would also like
to have the exact dimensions so that I may enter them
into the next edition of the Matisse book., May I
also list your father's name as the owner's?

With kindregards, I am

Sincerely yours,

Alfred H. Barr, Jr.
Director of the Museum Collections

Mr, Fugene Rubin
2, Square du Champes de Mars
Paris, France

AHB smh
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Dear Alfred Barr,

It has been very nice
to speak to that most pleasant young
mén in your television department,
Mr. Petereon; and I have regretted
the delay in meking the appointment
for you and myself to talk about the
plan for very short films about which
I talked to him.

If, before that time,
there are any questions of yours which
you might want answered, or sny addi-
tional facts which you think of that
I should lnow, I should be glad indeed
to hear about them from you.

With my best wishes,

-t

Muriel Rukeyser

436 Hast 88th 3treet
New York City 28
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Dear Bills
"¢°7 T have been in such a gam during the past few months
that only & bad mumﬁwu cateh up on my reading,

hise, o.Sbeagh ay
f“ﬂﬁ“toﬁmhnﬁﬂﬂhaﬁr#”hﬁ

o Tusean, I

ghpm tm on to ﬁwmm Pernas, as one

onF Ove #. Wasdo #h!

Bl”_”“wunmyiﬂiw*m‘;_\ihﬂﬁn
of what you have written, It seems mot only true and good, but
mmautmmmcmmﬁw
““W Ilﬁﬂ“hﬁin.i‘tmiu e, ®

Sincerely,

ad ant Tha LMJ"

Alfred He h'l" Jre

Professor William Sener Rusk

Deg of Pine Arte
College

‘w’ New York

AHBima
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October 30, 1952

Dear Bill: =

» , 1 am really flattered by your suggestion
that 1 come wp to Wells to lecture., Alas, although my
HMatisse book is out of the way my five months in Burope have
set me back terribly in my work here at the Museum. I have
a lecture to prepare for the Museum itself and the revised
edition of the Picasso book is long overdue. Worse still,

I am having to re-organize the installation of the Museum
Collections, so I just don't feel that I could come to
Wells; much as I should like to do so,

i I think that, reading between the lines,
I can sense that you are happler this year than you were
when you last wrote. I hope I am right. In any case, my
very best to you and your wife,

Sincerely,

Alfred H. Barr, Jr.

Professor uo Sv mk
Department of Fine Arts
Wells College

Aurora, New York

AHBimh

P. 8. I don't think the reviewer of the Matisse in the recent
Art Bulletin was very admiring, Do you
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Wells College

AURORA, NEW YORK

DepARTMENT OF FiNE ArTs

March 25, 1952
Dear Alfred,

I am sorry I did not get the chance to
drop in again to see you and tell you in person of
our appreciation of the exclting vieits you arranged
for us to the Goodwin apartment and the Roszak studio
during the spring recess. The Redon and Picasso draw-
inges were also quite enthusiastically enjoyed. It was
very nice to have a moment with Frances Pernas, and
to hear of your next undertaking. I am hopeful that
we can persuade you one of these days to come to Aurora
for a lecture. With all good wishes,

Very cordially,

Mr. Alfred H. Barr R e—
wer.f

TS S F WS, Ay N RETUW WO JUR UV VOTUOET R

My wery best to ypnrgﬁfe.

Sincerely,

", | Alfred H. Barr, Jr.

Professor ¥illiam &, Rusk
__ Department of Fine Arts
Wells College [ '

I

Aurora, Wew York | [

AlB mh
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Dear Bill: /

—— Many, "thanks for your note. It mkes
me very happy to think thtyopnn pleased with

the visit to Ph Ooodwin's mind it is
d ; - “ o .J
g meciall ﬂh{ﬂ@'ﬁmd
J.mﬂenn: fe ‘batter on

! !a.nﬂigu than h:is Puropean, though his de Chirieo
and his u.-g‘,u‘. ﬁenmp?ﬂ__
ayts ead) », . ¢ FER ey “"“l
oo #. Ty sorry L5 have missed you.
itm'f.’jmiﬁtu dvuﬁ**fouaw toiaiam

My very best to your wife,

serely

Sincerely,

S v Alfred H. Barr, Jr,

Professor William S, Rusk
_ Department of Fine Arts

Wells College |

Aurora, Wew York | !"

AFB tmh
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Professor William Sener Rusk
Wells College
furora, Yew York
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Merch 27, 1951
My dear Alfred,

It may be that you will heer of an institution where
teaching 1s the end, and a balanced budget a means. If so,
and if such an institution neede an instructor in ert history,
with a long experience in such inter-departmental programs as
American Studies, Aesthetics and the Arts, Latin American
Culture, I would appreciate hearing of it.

In these latter years, marked by an aging Fresident
bullied by a Treasurer, then a short administration marked by
freguent breaks in health, and, now, an interim administra-
tion of a Treasurer, who has only verbal admiration for the
humanities, scholarship, or even the maintenance of faculty
morale, my interest in remaining at Wells is being sadly
lessened.

After fourteen yeare as an ocutstanding success as Dean
Mrs. Rusk is withdrawing to return after a leave as Professor
of Mathematics. I am at the moment the Chairman of a Tempor-
ary Conference Committee with the Board of Trustees, in a
last attempt to tell them what the score is. Hven the incom-
ing Fresident promises little improvement, as he is a college
treasurer and one hears rumors of the joy of the institution
he is leaving over his departure.

These are difficult days for college trustees, of course.

But an unbslanced budget may be a temporary affair, while a
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college whose faculty morale is shot to pieces is simply bank-
rupt.

Perhaps at my age (58) it is too late to make a desir-
able change, and I shall have to sit by and watch; but to see
a small first-class liberal arts institution deteriorate is

rather pitiable.

Yours,

3 ;2-—44-
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THE MUSEUM OF MODERN ART

Date_ October 21, 1954

Re: Telephone calls President Jones
Rutgers University

President Jones of Rutgers University phoned to say that Rutgers was
putting up a fine new library and wanted to have the co-architects,
Anderson and Beckwith, come in to consult with me about the choice of a
sculptor. (The other architects are York and Sawyer who had apparently
got involved with Friedlaender whom Mre Jones doesn't want.) Mr, Jones
mentioned Lipchitz, Smith, and, I think, Calder as possible choicess
An hour or so later, Mrs Sauder of York and Sawyer phoned to say

that Mr. Jores had asked him to arrange a meeting with himself and Anderson

and Beckwith who are the Boston firme He proposed Wednesday afternoon,

November 3. I said that I thought I would be available then and would
try to have Dorothy Miller and Andrew Ritehie present for a conference

as soon as he had definitely fixed the date and time.




