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RE: FRENCH MASTERPIECES
ESTIMATED SHIPPING & INSURANCE COSTS

VALUATION:  $1,300,000,

TRANSIT INSURANCE
" 'BY BOAT, BOTH WAYS:

DOMESTIC INSURANCE
THREE MONTHS:

TRANSPORTATION:

PACKING & COLLECTION
. .. FRANCE;
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THE MUSEUM OF MODERN ART

Date Jenuary 19, 1955

¥r, Purden ¥r. Vheeler
Mr. YMeCray
Mre sﬂw’

To: Mr. D' Hernoncourt fle
From: Alfred H, Barr, Jr.

. French attacks on the Oranverie
"Exidbition

Dear Renés

I have had two recent conversations, one with Alfred Frankfurter, ome
with John Rewsld, who had mot discussed this metter with each other, but who
gave me extracrdirarily similar werninre about what they comsider nrobably Frensh
reactions to our show in the Orangerie, Frankfurter had previously spclen to
Blanchette and Rewald to Whitney,

The Yurden of their mispivings is ae follows:

All the anti-imerican fections in Franee, particularly the Commnistes and
Gaullists, will attack the show on the grounds that through American money many
great works of art bave been lost to Fronce and that this loss has occurred while
France was fighting three ware againet common enemics.

When I spoke of the reportedly favorable reports to the exhibigion of
19th ecentury French mintings for Germn museums, Frankfurter replied that the
French had recogniged that these paintings had beem bought before 191k, which is
generally true., Before 1 had a chance to remind Rewald of the Nerman reaction,
he said that he had heard in the Oerman show French pe angrily attee the
exhibition as a demonstration of how the Cermans had the French thely

heritage.

FExasperating as these warnings may be I suppose we should study how thess
possible attacks can be anticipated. TPerhaps this has already been done. In any
case, it seems ¢ o me that the French should bear the chief responsibdility for defend-
ing us in view of the fact that it was on their initistie and invitation that the
Amoricans orpanimed the show. This should be made very clear in both catalogue and
publiesty. (I asoume that whatever Frenshman writes the prefact will acknowledge
the really magnificent generosity of American lenders, but this misht simply male
matters worse unlesr it is made clear that we are not just showing off our holdings
but responding to an urgent French invitation.)

Perhaps Jim Soby, who ] understand is writing the American preface, could
refer tactfully to the fact that the greatest early collectors of French art of the
Impressionist and Toat-impressionist generat!ons were the Russians, followed by
Cermans, Americans, "wiss and Seandinavians.

It may be noted in conclusion, that neither Rewald mor mﬂ’
been consulted about the exiibdtion, ]

Sincerely,
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Sincercly,

Alfred H, Barry Jre
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THE. MUSEUM OF MODERN ‘ART

Date April 11, 1955

Re: Catalogues:s Paris show

Dear Renes

Just a note to remind you that I hope we can secure a really ample
supply of catalogues of the Parls show, I think it would be worth sending
them to each artist represented, as well as to lenders, etc. I also hope we
_can send & good number to newsperers and eritles in this country,

I have just had an urgent letter from Alfred Prankenstein asking to
buy onel :
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COMMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS AT THE ORANGERIE, PARIS, SPRING 1955

21 WEST 53 STREET. NEW YORK 19. N. Y.

January 27, 1955

Mr. Alfred H., Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

21 West 53rd Street

New York 19, New York

Dear Alfred:

I regret that you were unsble to attend the Washington
meeting of the Committee with President Eisenhower at the White
House on January 19, 1955. The President again expressed his
wholehearted support of the exhibition. You will note in the
news release that some thirty members were present.

Mr. William G. Constable has informed me that the ser=-
vices of an expert handler, Mr. Edward Schneider of the Museum
of Fine Arts, Boston, will be available to the Orangerie exhi-
bition for its duration, thus obviating the necessity for two
trips over and back. The Boston Museum will generously contri=-
bute Mr. Schneider's salary during that time, while the Committee
will provide subsistence and transportation to and from Paris.
However, we are still seeking another highly qualified handler.
This matter is quite urgent and if you have any suggestions
which we might investigate further, they would be greatly ap-
preciated. Mr. Sheldon Keck will act as conservator.

Catalog date sheets have been sent out and, with few
exceptions, have been returned to us. ILoan agreement forms
will be in the mail shortly.

I enclose minutes of the third meeting of the Selection
Committee and a copy of our news release on the White House

meeting.
Sincerely yours,
Rt

Porter McCray
PAM:FOH: gd Secretary to the Committee

enclosures
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JAMES THRALL SOBY
Brushy Ridge Road .
New Canaan, Conn.

Mr, and Mra, Robert Woods Bliss,
1537 2Bth Street,
Georgetown, Washington 7, D.C,

Dear lr. and urs, Bliss:

First of all let me thank you for your hospit:
my wife and myself were in Washington, We enjoyed the luncheon very
yourmkindtounustoue'mrphtma. .

I wanted to write as soon as possible about
and the Seurat which you so generously said mizht be available for
exhibition, 4s I explained to Mr, Bliss the Selection Committee at
meeting decided that we should not include any works by painters priserily
identified with the twentieth cemtury, At our last mee Tub-conmittee
sisting of Alfred Barr, Theodore Reusseau and myself,was appointed
final details as to the contents of the exhibition, “Yesterday I 'phoned kr.
and Mr. Rousseau to ask whether they felt we might make ‘an ‘exception in the
of the Matisse, since it was painted just before the turnm of the century,
felt, as I do, that we should not do so, particularly since we would
fairness be obliged to include artists of Matisse's peneretion like
others, We all feel that we must abide by the Selection Canmittee's original
decision, which was based in good part om the French Ninistry of Foreign Affairst
request for a show of nineteenth-century French artists. I'm sure you!ll understand,
and 1 want you to know that we appreeisbe your generosity in offering to lend &
picture which occupies so important a2 place in ymu- house,

The Seurat list, I find, is already complete, so that we
need not itrouble you for that loan. I am still chagrired that I was not able to
say at once who had painted the fine picture. But, to tell you the truth, I am
not very familiar with the pictures Seurat painted before his neo-impressionist

career began.

My wife joins me in sending kindest regards and repeated
thanks to you both.

Sincerely,
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THE MUSEUM OF MODERN ART

ce: Mr. hrr/ eciMr, Mellhenny Date
¥r. Drexler Miss Dudley ate  Jsnuary 6, 1956
¥Fr, Oriffith Mr, Tieberman
Miss Dorothy Miller Mr. Steichen ec: Mr. Keppel

Miss Daniel Miss Constantine

L a— Schedule for Nusee d'Art

From: o ier NeCray | roderne exhibiticn, Faris

of
Herewith is an sbsolutely inflexible schedule for the exhibitien
imerican art, based upon the opening date of March 30.

Jan. 6 « fleplies with signed loan-agreements due back
from lenders
« Promotion of specisl articles
Jan, 10 Catalog material due for compilation
Catalog material due in Paris (sssuming trensla-
it tion, ss well as production, will be dome in
France)

- & of material for opening
okt L :mmu‘u mvu Hew York

Mare 4k = 11 Transportation, New York to "aris
Mar. 13- 27 Installation
Mer. 30 Opening date
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Porter MeCray

THE MUSEUM OF MODERN ART
DateDecenber 15, 195k

PROGRESS ‘ON ORANGERIE SELECTION BEYOND EXPECTATION, SO FAR NO IMPORTANT

REFUSALS, RE NEW YORK SHOW = HOPING FOR RECONSIDERATION OF SOME
" PATNTINGS FROM OUR ORIGINAL LIST AND REPLACRMENT OF OTHERS FROM PROVINCIAL
MUSEUMS. SENDING LIST OF PLEDGED PAINTINGS POR ORANGERIE AND DESIDERATA

RENE DVHARNONCOURT
MODERNART

Chgt 19th Century Exhibition in Paris from Anerican Collactions

I & puve yug sgres wilh the lwee 2 ~rier 42 folM)
the Fopeses of Ceis eshidigdeu, " Tlgotad must e

of sxpeyistive gealidy. T-u will be pdead Lo leers et o Selsetlion
Lom Ases wnder Wy ¢l raaeghl s of &

temet 10 sots da Ywig deewm wp

padaslage wnd foriy-live frendoy

e Bdserv ¥ lasas.

bsw +en w111 Sowll s C A thet 1% 1o u pelvl 1:{0 o seTve on
pomaw suerh Lo &e Sdetwie 87 zeed. oigntlisasoes for ar satiessd]

ect Mr. Theodore Rousseau

eaTely yaere,

Tt




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

IT.A.27¢

1 = gure joa sgres with
e moposss of thias SR>
of supeyiative palthy,
teom 498 undes tThe cle
g 18 work and hee
palasings el ‘oriw-e
A Sacare M Lotas.

hissn yon w11l el
s weest In & W OEL e

ect Mr. Theodore Rousseau

e plas

- : LY v.-l o & wagring afl
- m& & umm ads Jate
ww&:::;‘:.:”.‘.“

tr loars &2¢ & Aslsegliag

ol damms Thewll leny kaw sivesly

aags eialy
Ll

la;e Yo merve oR
wr atisaal




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A.27¢

The Museum of Modern Art Archives, NY

Decanber 22, 155k
liss ldith VWetmore
stzn $7th Streat
Sew York 22, N. Y.
Dear viss detmore:

The Freneh Ooversmeat, through the Yialstry of Foreign Affeirs,
iln sutmitted to the Coveromest of the mm num B
M b a3 I s
it wishes &2 show at the Orangerie
Ml ‘o June 1955, ‘reaier Zendes~"resce himself
utd frummnth‘ml'nﬂ;of&u
ﬂll. etter from Fresident ha
A e S ctep i

Ahemhudua copy of & lejter from Asbassador Dillen, im=
viting me to head a committes which would ensure the swecess of
this importast preject. | bave ascepted this invitation and am
writing to #!’fumujnmuul::;ud&ht:rm
tmoagsador Uillen ‘expressed the hope plans
exhivitien will be sulficlently fermulates to allew & meeting of
the Sxhivition Cosmittes with the “resident and hisself in the
Wnite Homse duping January.

1 aa sure you agree with the fsbagsador thet, in omder to fulfill
the purposes of this ozhiditien, the paintings selected must e
of superlative guality. Y.u will be glad to learn that s Selection
Comnittes under the chalwsanship ot-hlu"‘h-u‘hbyhum
begun its work snd has drawn up o temtatlive list of some airty
mm:mumu-tmdmm-nm
to secure as leans

I kmow you will feel as I do that it 1s & privilege to ssrve our
Gevernuest in an sndeaver of such significance for cur natismal

prestige.
3incorely yours,

William A. ¥, Turden
“heirnan
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Date  December 22, 1954,
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F PHHIPL.GODDW|N°AECHHECT'445PARKAVENUE-NEW YORK 22 - ELDORADO 5-1990

|

s=memse—e————- 445 Park Avenue

™
1

< HAD
& WA
December 13, 1954

Dear Mr, Wight:

Thanks for your letter of December
10th and your generous acceptance of the
situation with "Lower Manhattan" and
Alfred Barr.

: The exhibition in Paris opens at the
end of March and the one in the Museum of
Modern Art scme time in June. I am sure
that the latter only covers the summer
season and will be cver in September, sc
that you could have the picture in October
for the rest of your tour.

Cf course, you have my permissicn
to use the coler plate in the catalogue.

The third water coler of John
Marin's that you saw was "Movement Neo. 3.0
Related to "Downtown, New York", Series 1926.
It has a red sun in it, as you remark.

I am sending a copy of this letter
to Alfred Barr, so that his records can
be kept straight with the situation.

With best regards,
Bincerely ycours,

Mr. Frederick 8. Wight
Pirector of the Art Galleries
University of California

Los Angeles, 24

California

Dear Alfred:
Frederick Wight wes very nice abeut this.

T will have "Lower Manhattan" ready for you whenever

you want it, the end of February or segipning of March.
\ 4
S8incerely, o e i
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Barr

Alfred
Dorothy

Porter
Mille
19th C, French at Orangerie
Musee de Arte Modern

gp‘ —;*Wr —-J'.' te Biainith l“[d

PSXS82 ZP PARTS 113 1/50 22 ammaad .
LT MCORAY MODERNART

AMERICAN SHOW CAN OPEM MUSEUM MODERN ART MARCH THIRTIETH AND CLOSE
MAY FIFTTIEN CASSOU REARRANGED SCHEDULE TO PLEASE US EMBASSY GREATLY
EMBARASSED NO INFORMATION CONCERNING Ammmmsr Iusm !DU

~ DARTHEA SPEYER ASSISTANT CULTURAL OFFICER =
m-mm-' TOT AMLLOY S0 AT oF Y o TS pexes

T SERIERTING XIS TUGE Cus OF S TEE  mmares
NL 12/23/5) MODERNART

VILATAN o . S
R e

EXTREMELY ORATEFUL POSTPONEMENT AMERICAN EXHIBITION TO MARCH 30.
SENDING YOU AND CASSOU OUTLINES OF EACH SECTION EXPANDING

MENTTONED MY LETTER TO CASSOU OCTOBER 18 ON WHICH NO ANSWER RECEIVED.
INABTLITY OBTAINING CURRENT FLOOR PLANS MUSEE D'ART MODERN MADE
DETATLED INSTALIATION PLANNING SO FAR IMPOSSIBLE, LETTER RE ORANGERIE
DATES ENROUTE TO YOU EXPIAINING IN DETAIL WHY EARLY DATE NEARLY
IMPOSSIB'®  ANXIOUS YOUR REACTIONS TO LETTER.

RENE D'HARNONWCOURT

5 ﬂ:‘lrﬁ*‘ﬁ‘:ﬂ_‘
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DAL December 27, 195k
e naetTiom o : et atera . suizaridy %o act
an fo ' ehew all, in a0! ‘et 0 enizl sy
afery = the part N e lurern Mo ress W plataros.
Dear Billa
5 Tt o0 Aenxions operd 'n the gomedals £ o' dcames trg
1 cam now send you a formal ansser to your Letter of
the following loans to the Exhibition of Ninetsenth Ceptury ;
American collegtions .to be held im "ardis at the Ureangerie from the
through June, 1955.
S Thad the shaw W Jtmeed o Teris al i,
VHE 4 p) 18901900
Cgr o e vaneoool  The 5 igh :
e ponditlione ¢ JTRORSSPAU B
restansibla profeselcomily for Lk
oarelt L} ¥

u oo hlsak te de Mllsd ool wish

1_ and hung
CoeeanieL oo - examdnation or obler pu otdeulaziy 8 Bey e out of

" ' are 7 RSALES
R S :;?m” to the hast

Singemv
2. If a United States Mavy cvaft is not availsble, that the
gommercial steamship 1 selected be other the

Marine which has & bad record for fires amd
CATEOe X
3, That the placing of the boxes containing the pi

W, ¥iilisw + DIAR ‘bagk shall be done with onre
Coner w1 um»“m.-: g * s
fyom sravises o' L

=
ot e That'm comissioner will be appointed who wil
?L ’ff»" during'the whole period of the exhildtion as

Alryed |

i
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COMMITTEE FOR THE EXHIBITION ¢ 8TH CENTURY FRENGCH PAINTINGS

CUON W Sunden 1

6. That the ‘show be listted to laris alone.
Dirsctor
I do'mot Believe that the above conditions differ in any im-ortant
the conditisne-laid down by the Committee on Selection who were
responsi : for the velfare of the pletures. I
conditions Hre %oo elabarate or too overcautious in view of ¢
of earelessnese on the pert of Fremch packers, shippers and,

generally, Desr Alfred:

T do not need the approval of our Commitiee ou the Nuseum Cullsctions to
answar yoor letter of Decesber 2let asking for the follwing loenss -

am writiag to requsst that the Huseum Collections grast the

following Eothey

Frecct ol SEURKTY AR

Anm I right in seepming thet we shall receive. hlank to be filled out with
data including the insurance valuations™ oy

i bope you will conssnt to let thess %m

Lot mo say also that ahove seem
unreasonable, I an willine to are out of
line in qm-ﬂ conditd ons by

With kindest regards, S4ncerely,

Sincerely,
Chalrman
. ¥illiam A, M, Purden, Chairman
Camithon for She iib Son of 19¢h Contary French Paintings
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COMMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS AT THE ORANGERIE, PARIS, SPRING 1955

21 WEST 53 STREET. NEW YORK 19, N.Y.

December 21, 195l

Mr., Alfred He Barr, Jr.
Director

Museum Collections
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Alfred:

In accordance with the recommendations made by the
Selection Committee at its second meeting on December 10th, I
am writing to request that the Museum Collections grant the
following additional loans to the Exhibition of 19th Century
French Paintings from American Collections, to be held at the
Orangerie next April:

SEURAT: The Artist's Mother (Eliss Collection)

SEURAT: At the Concert Européen (BEliss Collection)

SEURAT: Seated Woman (Rockefeller Bequest)

I hope you will consent to let these three drawings
go; the conditions will, as you know, be the same as those
outlined in my letter of December 3rd, requesting the three
paintingl-

With kindest regards,
Sincerely,
B

William A. M. Burden
Chairman
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CcO
MMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS Ar THE ORANGERIE, PARIS, SPRING 1955

21 WEST 53 STREET, NEW YORK 19, N. Y.
December 3, 1954

Dear Alfred:

According to the recommendations made by the Selection Committee
et its first meeting, I am writing to request that the Museum
Collections grant the following losns to the Exhibition of 19th
Century French Paintings from American Collections:

CEZANNE's Still Life with Apples, 1890-1900
VAN GOGH's The Sterry Night, 1889

and
ROUSSEAU's Sleeping G , 1897.

As you know, this exhibition is to be held at the Orangerie from
the first part of April through the month of June 1955.

From our side of the Atlentic we shall provide adequate, treined
personnel to supervise the packing and unpscking of the pictures
here end in Peris, and to care for them while on display. The
exact meens of transportetion, whether by one of the leading com-
mercial stesmship lines or by a warship of the United States Navy,
will be specified within a short time. And it will be made clear
from the begirnming that none of the pictures will be available
for loan elsewhere in Europe at the conclusion of the Orangerie
exhibition, Naturally, all costs for boxing, insurance and
transportation will be borne by the organizers of the Committee.

As the Committee is meeting agein on December 10th, it would be
of the utmost help to know thet we could count upon ineluding
these indispensable loans.

With kindest regards,
Sincerely,
William A, M, Burden
Chairman

Nr.Alfred H. Barr, Jr,
Director of Museum Collections ,
Mugeum of Modern Art,

11 VWest 53rd Steeet ,

New York 19, New York,
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THE PHILLIPS GALLERY
1600 Tunty-ﬂm sto,nowo
Washington 9, D.C,

mmhr 6, 19%0

Mr. Wm, A, M, Burden,
Committee for the Exhibition at rie
21 Vest 53rd Street, New Tork 19, N.o =’

Dear Bill:

It is strange
Comnittee has invited two
to our own Gallery ard wh
condition. Fortunately
safer than ever before,

. u’::t-‘;thtwmzt utmost I do agree
8se tw p €8, nothing that all costs for insur
and, transpor tation vill be born by the organise th
o question of we have
who through - 2 th

tell me that this is contrary
Idthhwcmti:Icmatﬁo-tﬁu ber 10th
ndnodubtlld.nharnllabwnthm. Hoping to see you on

the 10th,
Sincerely yours,

.!d. nm

cct Messrs, Burden
Soby

i
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UNION

AN WILLIAMS
FRESIDENT

ce: Porter McCray
Alfred Farr
COPY ~12/21/5heeb=NT R Dorothy M 1ler

NBOL3 INTI PD 26 PARTS VIA WUCARLES 20 515P-
HARNTHCOURT MODFRNART 11 WEST 53 ST 19 ¥YRK 195) DEC 20 PM 1 05

ERIANCER RECOMMENDS TYPPESSIONIST SUOW OPENS MARCH TWENTYSECOND
AND CLOSES JINE NDETEENTH FIFASE WITE CMNITRMATION

DARTHEA SPFYVE  ASSISTANT CULTURAL OFFICER

THE COMPANY WILL APFRECIATE SUGGESTIONS FROM ITS PATROXS CONCERNING ITS SELVICE

already exerted considerable pressure
ar New York loan asking the Louvre to re-

'consider some of the pictures they refused to lemd;
‘also, we had Tequested them to suggest substitutions
from the provincial museums. We are now exerting
influence from another quarter which may take another
week or two to reach any desirable conclusion, ¥
shall let you know as soon as I have any news.
Incidentally, the Louvre considers that they have
been extremely generous with their loani

Avmmry%rintmanﬂlhnpohbiant&t.
Sincerely yours,
Darthea /s/

Darthea Speyer
Assistant Cultural Officer

RS —’-.!"-.a.m"’-,t*l_ﬁi" -~
- DR Ty Wk g

£
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ceding the address. e
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ERESIOE T

The filiog time showsi in the date line on telegrame and day lotiers s STANDARD TIME at point of origin. Time of receipt is STANDARD TIME at pokzt of desins

CARX -12/21/Shmcbm0idh

Calle gent to Darthea Speyer, 12/20/%h:
SORRY THPOOSIAIE CETTING XIX CERTURY IXNTEITIN READY BY MARCH 228D ‘

WRITING TH DETATL
RENE

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

_ We have already exerted considerable pressure

! 5 lew York loan asking the Louvre to re-
‘consider : res irefused to lend;
‘also, we had requested them to suggest substitutions
from the provincial museums. We are now exerting
influence from another quarter which may take another

¢ol “of the p

week or two to reach any desirable conclusion. |

shall let you know as soon as I have any news.
Incidentally, the Louvre considers that they have
been extremely generous with their loan!
A very merry Christmas and I hope & bientdt,
Sincerely yours,
Darthea /s/

Darthea Speyer
Asgistant Cultural Officer
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ce: Alfred Barr /
James Soby
Porter McCray

. __file: Orangerie 19th C, Fremch
rouf 19th C. French= MOMA

C ORI -12/20/54~eb-MOMA

THE FOREIGN SERVICE

OF THE
-2 'ONITED STATES OF AMERICA
Sea” 3 ' Cultural Relations Section

41 Tue du Faubourg Saint-Honoré
U.S. Information Service Faris 8e

copy

M, ._%e’ﬂ,?,ﬁprmn@wt -

11 West 53rd ;@;m
New York 19, N.Y.

Dear René:

J /
L ALlLV vt

I was absolutely delighted ﬁo%um
telegram and to know that all is going so well ,
for the Orangerie show, All our congratulations.: .

. We have already exerted considerable pressure
'.’_'eo_"" 'm!w!_l:;oanask}ngmmtam
‘¢onsider some of the pictures they refused to lend;
also, we had requested them to suggest substitutions
from the provincial museums. We are now exerting
influence from another quarter which may take another
week or two to reach any desirable conclusion., I
ghall let you know as soon as I have any news,
Incidentally, the Louvre considers that they have
been extremely generous with their loan!

A very merry Christmas and I hope & bientdt.
Sincerely yours,
Darthea /s/

Darthea Speyer
Asgistant Cultural Officer




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.27¢

JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

Mr. Alfred H, Barr, Jry,
Museum of Modern Art,

11 West 53rd Street,
New York 19, New York,

Dear Mr, Barr:

g Mr. Soby has asked me to let you have a copy
102 the letter from The Barnes Foundation dated November 22nd,
sent in reply to his of November 19th.

Sincerely yours,

i/\% m"‘%‘ o tmr
- Frieda Liebman Sne o

Speclal Assistant, w0 o

Orangerie Exhibition. . =

Enclosures: . . ——— ;u g
u %"’ Two :QM pages _or‘_ Pr-ﬂmmmtp‘-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.27¢




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

IT.A27¢

COMMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS AT THE ORANGERIE. PARIS, SPRING 1955

To : Mr. Barr

From: F. Liebman

21 WEST 53 STREET. NEW YORK 18. N.Y.

December 15. 195k

Mr. Soby wishes to let you know that the next meeting

of the Selection Committee will be held on Wednesday, December

29th, at 10:30 A.M. on "S" Floor of the Museum of Modern Art Annex.
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

Mr, Alfred H. Barr, Jr.,
Museum of Modern Art,

11 West 53rd Street,
New York 19, New York.

Dear Alfred:

‘Bnclosed please find a copy of the revised, tentative list of
masterworks of nineteenth-century French painting for the Orangerie
exhibition in April, all from public and private American collections,
as discussed at the meeting of the Selection Committee on lovuber‘eard

nagreedatthamtiu,lhwmh&vithmuwukm
peintings which we seemed to agree should definitely be included. Unless
Ihwhmm@rmﬂmnauﬁ,udmw lettmreqne-tins
the loans will be sent on stationery of the Comité d
u?hihtﬁmandﬂllbawhym William A, M.B:

that Mtted : . s+ “_'

If you wish to add pa.intugsmt on the list for conmian-uuon
étmmm,mmmm, ghptoatgtaoraromc
where the picture has been reproduced mmnﬁmm )
mhtmmmmwuwmmmmm,nww;_
iei‘fu'klg, e/olu. Par ter MeCray. % Soth Fye !

Mr. Burden's letter requestins loans will make clear that ade-

o:hib:l;ticn and that thric De |
mmmmeﬁ;herthammof Moo
Museum, depending on space available.
tzuspm*ta‘tim, whether by the French
States Navy, will also be specified.

T am also enclosing copies of letters to
aﬂlr. Henry Sayles Francis, ukinsthumprepare 1:I.
nineteenth-century Prench watercolors and drawings from whi
choice will be made by the Selection Committee at its meeting
on Friday, December 10th, on the "S8" fleor of the Museum of Modera

New York.

With kindest regards and thanks for your admirable help,

Sincerely,

%M wf xcftfr( &)

“James Thrall Soby,
Chairman, Selection Committee.
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3."57"{“3' All Mewbers of Selection Committee
Mr, W.AM,Burden
R T T S —

Similar 1etter. sent to:

Mr, Henry Sayles Francis m 195k
The Cleveland Museum of Art 2y :

gmentiuning Mr.Milliken!

Mr, Carl o, ;
m”’ w.cmmcmmm..

' AMMMAMB'&M
Chicage, I11. A
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November 26, 195%.

LIST OF mmmmm
.uu.a-

s 0 e

e
* indicates picture there is general agreement,
mma.;:immummmhm

7 indicates recommended with reservations.
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o fo e ey
= gl imyfaetala). >
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COMMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS AT THE ORANGERIE, PARIS. SPRING 1955

21 WEST 52 STREET. NEW YORK 18. N. Y.

Ot Barn_

SELECTION CONHMITTER
SEDOND MERTING
Priday, Decesber 10,1954 « 11130 AJdte
"% Floor - Amnex, Museun of Modern Art, 21 West Slrd Strest

Mesbers of Committess v, Jmes Thrall Soby - Chaimen
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1954 How. 1
PSX317-7ZP PARIS 10T¥ 1/50 15
LT PORTER MCCRAY MNUSEUM OF MODERN ART NHEW YORK CITY

. ORANGERIE SHOW OPENS FIRST WEEK APRIL CLOSES END JUNE
WIRE EXACT DATES LATER STOP WALL SPACE OF SEVEN ORANGERIE
GALIERIES AS FOLLOWS FRONT VESTIBULE 'TWENTY (20) HETERS
LARGE GALLERY HUNDRED AND FOUR (10L) METERS

FOUR SMALL ROOMS BACK THIRTEEN (13) METERS

REAR VESTIBULE FIFTEEN (15) METERS

CATAT.OGUES AWD TEXT SHOULD ARRIVE PARIS LATEST 15 FEBRUARY

CONTENTS CATALOGUE SIMILAR GERMAN IMPRESSIONISTS SEOW

DARTHEA SPEYER ASSISTANT CULTURAL OFFICER
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19TH CENTURY FRENCH MASTERPIECES FROM AMBRICAN COLLECTIONS; ORANGERIE, PARIS.

SELECTION COMMITT

FIRST MEETING

Tuesday, November 23, 195% - 10:30 A.M.
"5" Floor = Museum Annex, 21 West 53rd St.,New Yorlk.

Members of Committee: Mr. James Thrall Soby - Chairman
Mr. W. G. Constable
Mr. Henri Marceau
Mr. Willtam M. Milliken
Mr. Duncan Phillips
Mr. Daniel Catton Rich
Mr. Theodore Rousseau
Mr, John Walker

~AGENDA

Remarkk by Ambassador Dillon

. Prebugsd P ort aal ettsans
Letter to Bermes Foundation
. Iuclu.‘lsior. of arawings and watercolors
5. Space and séhedule - ca.hlc-; from Paris

Letter to M. Salles forwarding list

~-~8Be~-
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Nov.23, 195%

19TH CENTURY FRENCH MASTERPIECES FROM AMERICAN COLLBCTIONS; ORANGERIE, PARIS

ZENTATIVE LIST OF PAINTINGS

' ﬁ'm of Art, Washington, D.C. (Kress Coll.)

. '.:::.-f:‘;'".h"".;sl JJJrAnr-r;l';c’ oril,
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of Art, New York '
"~ ¢ ,.,-’t-\_.-‘?"'? N T W
1862

of Art, Washington (Chester Dale Coll.)
Lt

s Bryn Athym, Pa. (')
73"“"‘!9 ﬁ“&?xﬂu»«-ﬁ,—n

?Fogg Nuseus of Artt)

73!.55!(?40
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Bov.23,195% Tentative List - 3.

N — Tawasie . [l sxcstpotriak (o iihs)
Son b filoiin - Cloribmed

chzamss (3) 31 m .1877-1885

T O (3 . . van moun of Art. (Lovisein Goilostien)

— Wﬁ?ﬁ'm
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planning of .
activity, Way I review our
such special projects, as I see them?

g (1) SAO PAULO BIENAL: Although we have mot confirmed m-ﬁrﬁc;i;ntion,

tarazzo assumes our acceptance of this obligation, The Bienal is now
two from us: First, our formal confirmation that we will

take respomsibility for the U.S. ;

sponsibility for selection of these two exhi-
of the curatorisl departments, this Depart-
ment will be involved in many ways,

(3) BUILT IN LATIN AMERICA:

commissioned
from outside the Museum, we would wish, for sanity's seke alone, to retain
certain responsibilities in comnection with this show, Recalling the enormous
expenses entailed in completely redesigning BUILT IN U,S.A. im order to adapt
the Wuseum's imstallation for eirculation, it is essential that we be sssoei-
ated to some extent with the designing of this exhibition from the begimming,
so that some at least of the difficulties may be obviated,
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THE MUSEUM OF MODERN. ART
Date October 27, 1954

'I'olg ﬁ.'l.' d'Harnoncourt Re: Special Internatiomsl

From: Poerter 4, McCray

ﬁn;_nth- of 11;955'. _ with -'
ur annual budget nd 1 ting exhibitioms,
the preparstion of our catalog for 1955-56, and the advance planning of tha
season's program and subsequent international activity, May I review our
accepted commitments in regerd to such special projects, as I see them?

oehﬁnod our nrticipum,

(3) BUILT IN LATIN AMERICA: This Depertment has already

involved in the preliminary arrangements for this exhibition, Especially in
view of the fact that a special director and photographer have been commissioned

from outside the Museum, we would wish, for sanity's sake alone, to retain
certain responsibilities in connection with this show, Recalling the enmormous
expenses entalled in completely redesigning BUILT IN U,S.A, in order to adapt
the Wuseum's imstallation for eirculation, it is essential that we be associ-
ated to some extent with the designing of this exhibition from the beginning,
so that some at least of the difficulties may be obviated,




Series.Folder:

Here again

much of the responsibility for the prelimimary
to retain some eomtrol of the exhibitien, in

Collection;

(4) TEITIIES AND JEMELRY FPROM INDTA:
Faufwann and Alexander Cirard, and
I am sure we will %o
All of these projects are

The Museum of Modern Art Archives, NY
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J DomMESTIC SERVISE N
z

Chaok the ol f : P § N ; f
'hh . E T
m‘ibu'l(ulluu ma;uulnh S
FULL RATE TELEGRAM

R A
== UNION - =

LETTER TELEGRAM
/&

: Wi P. MARSHALL, FRRNDENT ~GHIP RADIDGRAM
NO,WDS,.CL.OFSVG, | PD. OR GOLL CASH 1,

GHARGE 70 THE ACCOUNT OF TIME FILED

Sl The Jollosing messages seRject fa The Torms ort back herea], wehich are hereby agrecd 1o

C O PY T0O: ALWRED BARR 12 /2 /64

(original hended to Ren» d'Harmoncourt who has spoken on
the phone to Porter M@8Cray about it)

WUU 096 64 PD INTL FR PD=ZP PARIS AMEMBASSY VIA WU CABLES

DEC L 6 FM MCCRAY MUSEUM OF MODERN ART - 11 WEST 53RD STREET NYC

ERLANBER STATES IMPRESSIONIST SHOW MAY OPEN MARCH TWENTIETH AT ORANGERIE
OR ANY DAY THEREAFTER CONVENIENT 10 YOU NEGOTIATIONS CONTINUING CONCERNING

IOAN TO YOU OF FRENCH MASTERPIECES ENCOUNTERING GREAT DI®FICULTIES BUT
CONVERSATION WITH JAUJARD TODAY MAKES ME CONFIDENT OF SUCCESS*=

DARTHEA SPEYER ASSISTANT CULTURAL
OFFICER

Charpantier? This is quite a fascinating picture and J would puess it has
not been shoun in Paris,recently.

Sincercly,
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CONFIDENTIAL
THE MUSEUM OF MODERN ART

ees Mr, d'Harnoncourt December 1, 1954
Mr. McCray Debs i

To: James T. Soby Re:
From: Alfred Barr

Dear Jim:

I have read ower your list for Parie and have only two notes:

I am quite esrtain that thers was peneral approval of mumber 3,
the Degas Portrait

The vew Oogh White "oses, mumber 69, vas unfortumately hung

conspicuously in the 9till Life show at the Crangerie in 1952. What about

The Irises belonging to rl.rz;. Levy if we need a rousing flower plece?

Marpa sugpests that since we are so weak in David that we might
well con‘sidor that portrait of a pirl in a directoire rown in the Metro-
politan, recently shifted from David to a girl pupil - was she called Mlle,
Charpantier? This is quite & faseinating picture and T would guess it has
not been shan in aris,recently.

Sincersly,
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1. Agreed upon and requested:
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CEZANNE

111, mmm-um by é-@i'sug' for considerstions
. s Beverly m. Calif,

(late)
. , Philadelphia

/ ’('2{:.1:({.4. r N (’/’ £ o
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c. Site in at s, 18la
‘] , Mass,

oty & |m~ﬁu of adrt, sad

3 SOF RS i!! ﬁ ! !!‘ Iaoritueda ,

'.v-;:_t «.4*‘ prfe "'-.mm: In Devid camibiuiae oh o
L 1988,

III. mmwmmma

1826
Huseun of Art, Northampton, Mass

¥ Gardens, Rome, 1826
The PhilTige Tl Teet o et names 2026
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II. Under oond.dsnticn by o«-:mm

mﬁ%ﬁ"?ﬂ%

m-ﬂhmm.l-m

III, Additional suggestions for consideratioens
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PAUNIER

I. Agreed upon and requested;

/v o s, o
Art, Wew York

Status: ‘m’»

1

Btatus: Abeyance: to be reported, Dee. 10 < < -
I/.'.II . i I . _E-‘
Status: Granted in prineiple: ewaiting Board sction.
11. Under comsideration by Committee:

a. M % [agne
RS

IXI. Additional suggestions for considerstion:
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PELACROZIX

1. Agreed upon aad requested:

i - W{m. ».c.

Status: Granted.

| ._I v i

11, Under considerat I'-ll' s V)
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FANTINSLATOUR

I, Agreed upon and requested:
v’ Nene

/. 125 untew eestdomtton Wy Gumittoss

7 SRS ..

III, Additional suggestions for considerstion:

N T———
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FANTINSLATOUR

P None

/ II. Under consideration by Committee:

Koty o gL VT Chicago

III, Additional suggestions for consideration:

- pam prous
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Houe.

II. Under consideration by Committee:

VL B G, meaeren, 2.
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Treue Ualleetion)
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INGRES

1. Agreed upon and requested:
/.n de T 1812
mm
Status: Pending

Y R

Status: Uranted

I1l. Under consideration by Committeet
None

III, Additionsl mum for considerstions ‘

=L ad L]
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(Jeune Fille), 1866
iuseun of Art, Vew York

111, Additional suggestions for cousideratiom:
18&
MMM!.&
1862

National of Art (Chester uale Collection)

1878
walters Art Gallery, baltimore

1850
Toledo Museum of Art
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o

MILLET

I1s Under consideration by Committees
None
(=¥ BEER S
III, Additional suggestions for consideration:
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MONTICELLI

To. Agreed upon and requesteds

None

Under consideration by Committees

None

Additional suggestions for consideration:

a. Fruit and Wine, 187L~75

Mr. and ¥rs, Egigh B, Block, Chicago

bs Reunion in a Park, 1876
inescu

Cs Portrait of the Artist's Mother, 1860-82
Art Tnstitute icago
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HORISOT

I. Agreed upon and requested:

None

II. Under consideration by Comuittee:

a., Paris Seen from the Trocadéro, 1866

Mrs, Hugh N. Kirkland, Palm Beach (ex+ Ryerson)

be Sur la Falaise aux Petites Dalles ("Mme. Pontillen"), 1873
. leve eum of Art

ITTI. Additional suggestiens for consideration:

None
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PISSARRO

Agreed upon and requesteds:

None

Under consideration by Committee:

a2, Fond de 1l'Hermitage, 1879
Cleveland luseum of Art

Additional 'suggestions for consideration:

2. La Houte de Roguencourt, 1871
Private Collection, Wew York
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ROUSSEAUD

To Agreed upon snd requestods
& ;

. ¢ wr

Huseun of doders Art, Wew York
Yo af sl mm' W.

12, Sader someideriili Yy St ieos

! SNt

I1I. icditional suggestions for considerations
"H‘l.ﬂLQM- T kT

Ly
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TOULOUSE-LAUTRECGC

Io Agreed upon and requested:
ae Au Moulin Rouge, 1892
Art Institute of Chicago
Status: wefused [ anTed

II. Under consideration by Committee:

be Dance at the Moulin de la Galette, 1889
Art Institute of Chicago

%#[ with a Dog, 1891
T. and Mrs. We. Averell Harriman, New York

Jane Avril Leaving the Moulin Rouge, 1892
Wadsworth Atheneum, Hartford

Profile Portrait ("Femme de Maison"), 189k
Eawin C. Vogel, New York (ex Laroche

IIT, Additional suggestions for consideration:

None
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COMMITTEE FOR THE EXHIBITION OF 19TH CENTURY FRENCH PAINTINGS
FROM AMERICAN COLLECTIONS AT THE ORANGERIE, PARIS, SPRING 1955

21 WEST 53 STREET, NEW YORK 18, N.Y.

December 7, 195k

Mr, Alfred H. Barr, Jr.
Director, Museum Uollections
The Museum of Modern Art

11 West 53rd Street

Hew York 19, New York

Dear Alfred:

Enclosed herewith are the minutes of the
first meeting of the Selection Committee for the
Orangerie Exhibition, held at The Museum of Modern
Art on Tuesday, November 23.

You will note your second meeting is sched-
uled at 11.30 a,m. December 10, on the "Sh Floor of
the Annex of The Museum of Modern Art, 21 West 53rd
Street.

Sincerely,

Porter A. McCray
Secretary

PA¥/rrk
enclosure
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THE MUSEUM OF MODERN ART

CONFIDENTIAL }

Re:

To help crystallize our last discussions in Rene's office and

to give us a little better idea of the financial obligations in=-
volved in the Orangerie show I encleose the i variations exploreds
The nature of these is outlined briefly in the attached letter to
Jim Soby, Also attached are most preliminary suggestions for the
Committees discussed, All of these are offered simply as a point

of departure for future discussions,

Az,
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19=theCentury French Painting Exhibition

. The President of the United States of America
_ The President of the Repwlie of Framce . ires
Mo 1o Ministre de 1'Edwetion Nablonale ob dos Beaux-itts, Paris

“he Seoretary of State, UeSeds

-

_The Aubsssador of the United Syates of Americs to the Republic of Frames

I sretion, Vaskiegion
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s.pt-hrl,lﬂ

Preliminary Proposal for
COMITE D' HONNEUR
19%heContury Feench Painting Exhibition
M, Jaoques Jeujard, Directewr Géneral dos Arts et Lettroes

mhmMMnMWu re des Affaires
_ Btrangeres (Me Maogues de Bourbon=Busset?

hni.po tiaire, Service des Echanges Culturels
.‘hm lmtmththﬂ

Lumn&m-,ma-l-ﬁsﬁm m
1t Association Frangaise d*Action
M, Philippe Erlanger, Directeur de .uq-

-

ng.u;u-u.m President, Museun of Modern Agt, Chalrman
My, Rome d'Harmoncowrt, Director, Museun of Modern Art
» David Finley, nu-uhr, Netional Gallery of Art
Mhﬂﬂﬁ- Hanna , Jr.. President, Cleveland Museum of Art
Mry Re ﬁmﬂ mu, President, Mhhlphh Yusewa of ATt
Mr., Mske Kimball, Director, Philadelphia Museum of Art
Mr, Semuel He Kress, President, National Gallery of Art, Washington

Mr. Ralph Lowell, Presidemt, Museun of Pine 4 ts, Bosten

M. Chaunoey MoCormick, President, Art Institute of Chioago

Mro Wi3liam M, Milliken, Director, Cleveland Museun of Art
L]

-

Mr, Dunosn Phillips, Presidemt and Director, The Phillips Collection, Wiashington
Yre Perry 1. Rathbons, Director, Musewn of Fine Arts, Boston

Mr, Roland Redmond, President, Metropolitan Museum of Art

Mr, Dan Catbon Rich, Director, Art Institute of Chicago

Art
Mr, Francis Hemry Taylor, Divector, Metropolitan Museum of
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Beptember 2, 1854

Possible Additional Members $o Be Considered for

- SR D MOWNEUR
19theCentury French Painting Exhibition

lre Leigh Block, Chisago, Tll.

Nre. Adelyn Breeskin, Director, Baltimore Nuseus of Art

¥re Stephen Ce Clark, New York : .

Ure John Coolidge, Director, Fogg Musewm of Art, Clmbridge, Mass.

Ip. Cherles Ce Cumninghsm, Director, Wadsworth Agheneum, Hartford, Conne
Mre Chester Dale, New York, NeYe Rpr—
re Noury P, MoIlhemny, Philadelphis, Pa,

Dry' Grage Lo MoGamn Morley, Direstor, Sau Fgausisco Museum of AT

Mr, Bdward G, Robinson, Beverly Hills, Calif, .

Mr, Nelson Rockefeller, Vashingtom, DeCe
Mrs. Henry Potter Russell, Burlingsms, Calif,
Mre Bdger C. Schemek, Director, Albright Art Gellery, Buffale

Possibly the head of the Fremch Line (CeGeTs), United States Line,
Air France, Ban American Airlines, TERIX or T.Wede
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Septe 2, 1954

Preliminary Proposal for
COMMITTEE O F SELECTION
19th=Century French Art Exhibition

Mry Jamss Thrall Soby, Chairman

Mr, We G, Constsble, Curstor of Paintings, Museum of Fine Arts, Bostom Mass.

HMMMﬂM £ Division of Paimbing
o m.mmn‘-—-nm ren

Mye Willism M, Milliken, Director, Cleveland Museum of Art

"%

Mr, Dunean Phillips, President and Director, The Phillips Collection, Washington
Ta. o

© Mre Damiel Catbon Ri Mﬂﬂw&hr.f!dﬁm_éﬁ Institube
(""l of :

Mre Theodore Rousseau, Curator of Paintings, Metropolitan Museum of Art, Inm

s

Mr, John Waller, Chief Cwrator, National Gallery of #rt, W. DeCe
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(Bvaluation for this estimate - §$2,500,000)
5 Cases: b.s‘l'.“-u.blgl 1 K28 o~ 1.
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Se FRAMING & OLAZTHC  adjustments
6. POSTAGE, CABLES, TELTFHONR & TELSGRANS

$100 per month

time) New York to Faris

'no plus 9,025 per 3100

Transit ) Paris to New York
u

War“
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hogust 31y 195

PIOROST RANINITION O 55 A9TH CENTUAY FATNTINGS  ORAMGRRIS o APRIL, MAY, JUSS 1955

Bvalugtion for astinate « 52,500,000
¢ Est, w’t-‘.ur'.s:fo Lbs 4

S B R

1, FHOTOORAMNTY
delectiom (wuMa) 75 prints

C >

i34

m

TN
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- 5o FRAMING & GIAZING adjustments

6, POSTAGE, CABLES s TELEPHONE & TELEGRAMS
7+ INSURANCE:

Domestic (U,S.) @ $0,02 per $100 per month
Transit (air) New York to Paris

@ $0,17-1/2 per $100

plus .02-]./2 strike, riot, etc.
Transit (air) Paris to New York

@ $0,17-1/2 per $100

plus $0,02-1/2 strike, riot, etc,
Location (Paris) 3 months

e QO. per $100 per month

8. STORAGE & HANDLING (UlS.)
9 CUSTOMS BROKERAGE FEES
10, Mc
Selection Comittee (1 meeting in No¥.) 300,00
2 persons N,Y, to Paris & return (1st class-Air France)1500400
-per diem - per person for 10 days 500,00

eI L5
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: = L_. \ b ‘_‘..;‘ I::-_:.,'« g
in the United States and printing of catalog and handling in

mem:

Publicity ’a'm rints @ $0.75
Installation 8 5 @ £5,00

a '2065 Clle ﬁ.

@242,65 cu, ft.

Paris
m;ﬂu:ﬂ(uuﬂ)ms’unﬁemmﬂ
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ENTURY PAINTINGS ~ ORAN

"(Bvaluation for this estinate - $2,500,000)
£st. wt. &850 Lbs.

s, | PP

French Government
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Seated Woman, Conté orayon study for e Grande Jatte
“(Wockefeller),

The above four Seuret drewings are all of the most
excertiomal quality.

Seurat: u%lm Une of Seurat's larpest amd
re, formerly in de Haulke's
rm. in an Lrerican raseum, Peproduced
’.h m‘l firat catalop, plate 60,

%. 1862, h:.;mm fellery (Ctaster Dals)s

The 1873, Horace 0. mr {onlm:tlh
—ﬁ"ﬂ?}. Abraws p.ho’ m‘h
g%{. 1876, Baltimore, Walters. Abrams p.b.,

two Manets to the Metropolitan 4n 1889 Wy
wm.umﬁ.m'm.fmm“ The Roy with a Sword, I prefer
the By,

Nenolrs : Pards, ¢. 191L, Henry MeXlhemmy,
- :n no m'chn-lu Laughton's picture),
Abrams p.be, plate 27.

fauruin o 1972, Cleveland Museum. Abrams pebe
X %.mmwm.unmmﬁam

Womn, 1891, Worcester Art Museum. MOWA's
» plate U3,

Women of Arles, Chicaro Art Institute.
San "a Rome, 26 x 28", Noston, MOMA's
3 .

Mo 0s 1830, Smith Collere. Corot-Daumier, plate 1l.

%t“lmﬂu. Pencil drawing. Pogz (Sache). Corot=
’ .
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CONFIDENTIAL
Mr, d'Barnoncourt “)e August 16, 195
Daurier: hAorobets Moving., Drawing. Wwedsworth Athencum,

er, plate 9?.

] Watercolor. John Wicholas Brawm.
orot-baurier, plate 103,

Notes on previous lists:

Delacroix: Piéte., Doston. I am not sure this has been cleaned, 50
TEhat it may be dull,

‘Corott 0irl in Pladd Dress ¥ £ind onlled Tortrait of a Oirl,.
s plrte n Gorot= Naumler -- & ouperb SwRll ploturee

wan Goghs ¥l pco. T shopld 1ike 4o reserve the Irises belomging
: + 'ayson ard rather hesitate to 1et mm%
belonpdry o Mr=, Leeker, but there are at -
famug and deporetive flowerpieces in Few Tork:s

Mre, Roland () farriman's and Mer, Spydam Cutting's,
Abrams, rare 67,

Eincerely,
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COMFIDENTIAL
Mre d'Harnonoourt Y Aungust 16, 1954

Davrders Aerobats Moving. Drawing. %adsworth Atheneum.
b Taader, plate 95,

Tielve Watercolor. John Nicholas Browm.
ao L Y mt‘ m.

Notes on previous iota:

Delacroix: Piétz, Boston. T am not eure this has been clesned, 80
% 4% may be dull,

‘Coroty f1irl in Pladd Dress ¥ find cflled Portrait of a .
: » pirte 2 In Corot= Naurder -- & superd ploturce

wan Goghy ¥l gco, T shoyld 1ike to reserve the I ‘belonging
va, ‘ayson and rather hesitate to 1et o %
o

belonghmy 16 My=, Losler, but there eve at
m-mgt:d decore tive Mowerpieces in Few Torks

Mre, Roland (*) Marriman's and Myr, Spydam Cutting's,
Abrams, rare 47,

Singerely;
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THE MUSEUM OF MODERN ART
NEW YORK 19 rn;rn::re\:f:::r:c?: :-r:::;

CABLES: MODERNART, NEW-YORK

RENE d'"HARNONCOURT
DIRECTOR

July 9, 1954

Dear Alfred,

Here I am back at my desk confronted with mountains of
paper, and before I forget some of the major points of my trip, I
am getting this note off to you.

I trust you have received my letter from Nice. T have
turned over to your office the series of six kodachromes given to
us by Madame Lydia showing the successive stages of the LIFE window.
She told me that she is now taking up colour photography, and I am
under the impression that they were made by her rather than by her
sister.

I'm also giving your office two photos of Picasso's
DE.S&:‘%MZ@: which is now at Kahnweilers, I was deeply
impressed by it. The profile photo is quite good; the front view
very misleading. Unfortunately, the front view was taken slightly
from above, when the sculpture obviously ought to be seen from below.
Because of this, the legs seem to be shor t and stocky, when they are
actually long and rather thin, and the bulging body of the lady does
not show in the photo. Picasso himself seems to think that it is a
very important piece and he was amused by the fact that because of
the subject matter nobody seems to want it. I know one thing from
firsthand experience, that the sculpture has a terrific effect on
ladies. In fact, two of them told me that it almost makes them
physically sick. Nevertheless, if you have not seen it yet you
will want to see the photos. As I remember it, the sculpture is
about three feet high.

| The Colmar affair is, unfortunately, in a pretty bad way.
. | There is still a faint hope that we might get the altar but I'm frankly
v ,not. very optimistic. My second visit to Colmar revealed such a complex
} | mess of nationalistic, political, and just small town intrigue that I
\Y | had to decide to leave and to take the chance of a formal, written
| request. I had a feeling that I might possibly have some success if
4 I could spend a month or more in Colmar carefully dealing individually
: with each of the dozen people involved, but since that was impossible,
$ the caleulated risk of sending from here a carefully prepsred request
“ was the only way left to me.
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Aside from the political problems, there are still questions
about the condition of the wood of the altar, which I was unable to
find out on the spot but about which T hope to get some information
from people not comnected with the Musée d'Unterlinden. If, as some
people say, a crystallization has set in which would make the wood
brittle so that any damage would actually result in the shattering
of the panels, we would, of course, have to give up the plan on that
basis alone,

The last, and in a sense most exeiting item in my report,
is a request from the French government for a very important exhibition
of contemporary American art, including all art forms, to be shown late
next spring at the Musfe d'Art Moderne, I believe that the French
government feels their attempts for an important exhibition with Russia,
which were not successful on the whole, call for a similar gesture to
the United States. They are interested in extending this gesture to
all the arts and have asked Bill if he would try to chairman the whole
thing. He declined this offer as being much too vast. Lfforts will
be made to find committees to do something about the other arts, such
as music, literature, etc., but it was agreed that our end of it would
not be dependent on the success of arranging for events in the other
fields.

The most serious problem for us, as I see it, is their
request for a small, but very important show of 19th Century French
paintings in Americen possession, from both museums and private
collections, to be held at the Orangerie at the time of the big
American show. This exhibition would overlap with our proposed exhi-
bition of masterworks not in the Museum's collection and I'm sure
serious problems would arise in some cases. In spite of this, I think
it can be done because the request is for an exhibition very high in
quality but not too large - the number of pictures mentioned was from
forty to forty-five, The period to be covered by this exhibition would
gtart with Dawnier and Delacroix and end with the masters of the fin de
siécle, Since for this exhibition works of art from Museums'! possession
would constitute the maln body, and since the scope would be so much
greater than ours, I hope that problems would arise only in one or two
cases, - one of them obviously being La Parade. My opinion is that our
needs naturally take priority in this case and thelthe exhibition at the
Qrangerie would be impressive enough that the lack of two or three
important paintings would not be fatal. If we go in for this, we of
course would have to lend some works of art from the collection, but
that I imagine would not be too difficult since they would not be

eligible for our own exhibition,
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The initiative on this whole project comes right from the
top of the Ministry of Education,and Jaujard, the Sub Minister of
Beaux-Arts, is the one who has been pushing the hardest., The French
government and the embassy are both unanimous in their desire torhave
the Museum take the whole thing over. It is my suggestion that while
we should completely take over the contemporary American end, our part
in the French 19th Century exhibition should be much less obvious.

In order to get the important things from other museums, I am sure it
will be necessary to form a committee in which powers of the other
museums will be seated. In fact, I believe that a gesture from the
White House may be necessary to get those people together and in the
mood to lend. Bill's chairmanship of the committee and our being in
on the ground floor would make sure that we would get the credit we
deserve. Bill had one more conversation with Jaujard before he

left on which I have no!report, but I expect to see him within the
next few days and will let you know if anything has been added to
the general proposals that are outlined here,

Please let me know 1) how you are, and 2) what your
summer plans are, Mine are still a little vague. I know that I
want 2 vacation pretty soon because the trip was most exciting but
not exactly a rest cure and if we could get together in the not too
distant future it would help to settle things a lot. If you think
that we could meet somewhere near Greensboro, I could easily slip out
from here and do that.

Yesterday evening Marga had supper with us and I had a fine
time giving her all the low-down on the various European adventures.
She seemed to be in very finé spirits.

With warmest regards and muchos saludos,

. Ffai}hf{lly yours,

Harnoncourt
'7!‘ ik _L-i" b

Mr. Alfred H. Barr, Jr. 7 ;’?'*"j L {J
Greensboro, Vermont Py R LT

:J,r e M=
WS- b

3. fogpen ! thomanet

!
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JAMES THRALL SOBY
Bnmhy Riclge Ron({

New Canaan, Conn,

July 23,195k

Dear Rens ami Robert:

Herewith a very r list of the pictures we discussed at

luncheon yesterday, Have been Jammwd Tor time and wanted to get it off teday, as
promised,

The selection of pictures nsads a lot mors work, of course, But
as I understand it, what you (Rene) need most at this point is a rough count of
the number of pictures by each artist and a rough total and some indisation of the
institutions from which we might want to borrow. It's obvicus that we'll have to
draw heavily on the Met and the Chicage Art Institute, so probabtly you'll want those
msewms representad on your comittee,

Anyway, it's a start and we can rework the list thoroughly
during the summer, The proportionsl representation seems fairly good, but I
think we can greatly improve the choices in some cases, preferably with stacks of
books and catalogues from the Museum liltrary, Unfortunately I need this two weeks!
breathing space, bafore another Saturday Review pisce is due, to finish up the
everlasting de Chirico captions, notes; etc, But after that I'd be glad to help as
mach as I can,

Best,

~
Alfred: Here's the prelinary list Robert Goldwater, Rene and I made up from
/i

hasty notes we'd done over the weekend and discussed yesterday, It's a fierce
problem trying not to interfere with our own lMuseum show and this is only a
.fent.ative beginning, I've really got a lot of last-mimite work to do on the
Chirico and feel sure that, with time to think, the list can be greatly improved,
Maybe after you get back in August we can have a long go at it. Hope soj itts

terribly important, of course,

el
¢
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CONFIDENTIAL

mor Hetropolitan Museum

(The Louvre ha of these
machines, l-:tm- “Iu::ﬂ)

the Museun !
Ao Ay L ik

(::mm'l'mm{tl.

Y T |
’7'5" o Vhaid Drae,
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P MARSHALL, FRESIDINT

CAS|
—— A CHARGE T0 THE AGCOUNT OF

= SR

BERT T g
Milliken, Director
Ralph M. Coe, Trustee Collector
Philadelphia Museum of Art:
R. Sturgis Ingersoll, President
Fiske Ingersoll, Director
Henry McIlhenny, “I‘rusteu_:__’ t'_:_ollect.or
Springfield Museum of Fine Arts.
Frederick B. Robinson, Director

Walters Gallery, Baltimore:

Robert Garrett, Pres. Bd. of Irustees

Edward S. King, Director' — | =R
Trustee 7

Wadsworth Atheneum: = . SR
‘Charles 4. Goodwin, President A de
Charles C. Cunningham, Director

National Gallery:
David E. Finley, Director
Chester Dale, Trustee collectar
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CONFIDENTIAL

THE MUSEUM OF MODERN ART

cc: William A. M., Burden

Alfred Barr v’
Robert Goldwater
James Soby

Dufe_&ugsL_LJQSh

To: Re: French 19th Century Exhibition

From: peng dtHarnoncourt

Here is the first tentative list of people connected with
institutions and private collectors who might be considered
as members for the committee for the French 19th Century
Exhibition.

Art Institute of Chicago:
Chauncey McCormick, President
Daniel Catton Rich, Director

Metropolitan Museum:

Roland L. Redmond, President

Francis Henry Taylor, Director

Theodore Rousseau, Curator, Dept. Painting
Robert Lehman, lrustee collector

Cleveland Museum of Art:

Harold T. Clark, President
Leonard C. Hannah, Jr., Vice Pres.
William M. Milliken, Director
Ralph M. Coe, Trustee Collector

Philadelphia Museum of Art:

R. Sturgis Ingersoll, President

Fiske Ingersoll, Director

Henry McIlhenny, /rustee collector
I

e

Springfield Museum of Fine Arts:
Frederick B. Robinson, Director

Walters Gallery, Baltimore:

Robert Garrett, Pres. Bd. of Trustees
Edward S. King, Director

Trustee ?

Wadsworth Atheneum:
. Charles A. Goodwin, President
Charles C. Cunningham, Director

National Gallery:
David E. Finley, Director
Chester Dale, Trustee collectar
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CONFIDENTIAL

THE MUSEUM OF MODERN ART

cc: Willjam A. M. Burden

Date_ _August 5, 1954
Alfred Barr

Robert Goldwater
James Soby
Re:_ French 19th Century Exhibition

René d'Harnoncourt

Smith College Museum:
Benjamin Wright, Pres. of the College
Henry-Russell Hitchcock, Director

Albright Gallery, Buffalo:
Seymour H. Knox, President
Edgar C. Schenck, Director

Phillips Collection:
Duncan Phillips, President and Director

Other private collectors: David Rockefeller, Charles Laughton,
Edward G. Hobinson, Stephen C. Clark, Mrs. Maurice Wertheimer,

Carroll S. Tyson.

CONFIDENTIAL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: j
The Museum of Modern Art Archives, NY AHB T.A.276 J

THE MUSEUM OF MODERN ART
Date pupust 1652958

T0: pend d'Barnonccart Re: — hbtached-

From: Alfred Barr sA)

Dear René:
I am returning some copies of the Paris list which I seem

to have picked up by error.

mrew daapmass sa vaw DiGEmy Alicus | S CIIE]

Jim Soby with his official Italian connections
could get scmewhere with this) It is om panel
and the Breda might be very reluctant Em
it but even so it is to my mind the best

transportable Pierc anywiere.

Goya: a selection of one or more from the Prado

Rubens: the famous battle on the bridge picture in Muniech,
(It's actual title escapes me at the moment.)

Breughel: one of the Vienna panels, Perhaps Rend with his Austrian
and CGerman contacts could pull off a coup there,

When I saw René he spoke about a selection of pietures from the Louvre
in return for a selection of French pictures in American collections. Has
this idea been given up? Aside from such an exchange, perhaps Salles could
be persuaded to lend Courbet's Burial at if it is not too high for
our ceilings. Or what about Gericault's %E of the Medusa or a large
Delacroix. All of these would have some po as prog rs of the modern
movement and would make a dramatic splash to boot.

The Biennale is pretty dull as a whole. Our pavilion is I think unquestion-
ably the star of the show, thanks to the concentrated impaet of the two one-man
shows and Porter and René's excellent handling of the refurbishing of the
building and the installation, However, I was able to make some valuable
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COPY: Mr, d'Harnoncourt
Hro Blrl' v—5l
Miss M, Miller

Hotel Elisec
.. Porta Pinciana 30

Rome
July 19/5k

" Dear tonroe, ! e

Your letter of July 7 was forwarded to me here by niutgkc,_-inli:na of
to Venice - hence thé long delay in answering it, y

I would suzgest for Sam Marx, if he hasn't already chosen a Lipehitz
that he buy one of the unique trax’zsp;meiée - Pierrot with Chu%ti a
in ® Ens
or

-, particularly good gne, If he wants something more impresgive.
_Would suggest eitner the fine cubist stone relief, iusic i

__the late bronze Sgg“ g of Scizs.

' ‘Now as to 'a substitute for the Iseahelmer Altdr, I gathered. rrzqnq.&

. that there was still a chance we might get it,’ Q;vj you been definite
. turned down? Tn any case, T too have wracked my brains for something that
" “would make a similar impdet and ean only come up with a list of pictures
that might be equally difficult to get. Here is a list of things that,
occur to me: el bt g J :

Plero della Francesca: The Virgin in the Bre¥h, Milan, (Perhaps
g bk Jim Soby with his official Italian connections
could get scmewhere with this) a_u,gm
and the Breda might be very reluctant move
it but even so it is to my mind the best
transportable Piero anywhere.

Goya: a selection of one or more from the Prado

Rubenst: the famous battle on the bridge picture in Munich,
(It's actual title escapes me at the moment.)

freughel: one of the Vienna panels, Perhaps René with his Austrian
and CGerman contacts could pull off a coup there,

When I saw Hené he spoke about a selection of piotures from the Louvre
in return for a selection of French pictures in American collections, Has
this idea been given up? Aside from such an exchange, perhaps Salles could
be persusded to lend Courbet's Burial “qﬁfﬁ’ if it is not too high for
our ceilings. Or what about Gericault's of the Medusa or a large
Delacroix., All of these would have some point as progenitors of the modern
movement and would make a dramatic splash to boot.

The Blennale is pretty dull as a whole, Our pavilion is I think unquestion-
ably the star of the show, thanks to the concentrated impact of the two one-man
shows and Porter and René's excellent handling of the refurbishing of the
building and the installation. However, I was able to make some valuable
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cmﬁm in the various pavilions and earmarked a number of things for my
own show,

I did my stint with Nabokov in Paris, After going through all the
photographs of younger painters selected by the other representatives I feel
sure ours will stand out. As you know, I brought over photos of three artists'
work. The others have chosen an average of six; so Nabokov has asked me to
get photos of three more Americans, which I am doing., (They paid up the

300 expenses without question, by the way.)

I am here for a few days to visit galleries and artists, Next Sunday
I expect to leave for London, staying until July 30 at the Victoria Hotel,
Victoria Road, South Kensington. On July 30 Jane and I leave for Norway for
a month's rest and relaxation, Sept. 1 I return to London to finish up my
British selections and discuss the 1956 show with Hendy and the British
Council, Later in September I go to FParis for the major selection of Frensh
paintings and sculpture and thereafter to Germany, where I hope to finish up,
I'1l keep my office posted as best I can on my exact schedule of addresses,
should you need to write me.

Please show this letter if you will, to René and Alired and I will be
saved from repeating myself all round,

Our very best to you all,

.sigpad/ Andrew




