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Dear Mr. Kantor:

How very nice of you to write mel Dorothy Miller
and I did recognize you, but we didn't thmkyouhdm
seen us as you were rushing for the elevator. _

~ 1 am glad ypumh_. since it gives me a chance to

tell you that I liked your show very much and hope to see it

again,
: Sincerely yours,

Alfred H. Barr, Jr.
Mr. Morris Kantor
L2 Union Square -
New York 3, New York

AHBImR
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THE MUSEUM OF MODERN ART

Date April 14, 195k

Re:_ Kemenov's Statement at
the T.C.A.

Dear Bernard:

Here is a quite important typeseript for our reserve
shelf: The Soviet Attitude to Art by J. Po Hodin, but its prineipal
text is @ transcript of the famous speech of Vladimir Kemenov given
at the I.C.A. several years ago. (Hodin does not give the exact date
about which I have now written him.) There is a preface and some
footnotes, et cetera by Hodin himself.

I do not kmow if Kemenov's speech has been published
elsewhere. If you know of another publication, let me know.

Sincerely,
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Brancusi
Re: W Ribliography

Brancusi
Mr, Barr has asked me to point out for the n;&( Bibliography an

Article in Horizon, Volume 19, page 193: Constantin Brancusi by
Ce Giedion-Ylelcker. He thought it was not included at present.
I have chec_ic_ed ,Eo make certain,

B PO (T

Dear Miss Alexander:

We always like to know in cese we miss out, but the item is
in the catalog and the Ritchie book.

Would you please let Mr. Barr know that adl art material in
Horizon has been indexed in the library catalog.

Also that the new Giedion-Welcker edition of Modern Plsstic Art
(Hatje, Stutbgart and Hitt.enborg)N.Y.) will include a fair amount of

Brancusi references.
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. I believe Bernard Karpel is the
foremost living bibliographer in the complex international 14 of the modern visual
arts, Recognition of his position has come from Western Europe as well as from this
country. BEven Swiss and German scholars and publishers, perhaps the most bibliographically
systematic, have commissioned him to do bibliographies for their publications, The seven-
teen bibliographies which he has done for the publications of the Museum of Modern Art,
the seven done for the Documents of Modern Art series, and a half dozen others for
European publishera are further evidence of his capacities. '

: The value of a thoroughly studied critical bibliography —
as opposed to merely quantitative — is obvious in a field in which such a vast amount Wl
been written, much of it ephemeéral or journalistic, I think that Mr. Karpel has the
capacity to weed out as well as to accumulate, The great bibliography which he proposes
would be of the greatest value to the increasing number of scholars now entering the field
of 20th century art —- these in addition to the large number of writers of somevhat less
scholarly standing in the academic sense, whose work nevertheless adds greatly to our

understanding and knowledge.

A great bibliography such as this might be wasted labor
if no publigher were at hand to undertake the costly job of printing and distribution.
Fortunately Wittenborn, Sehultz, Ine, are resdy to go ahead, _

I do most strongly recommend Bermard Karpel for a
grant from the American Philosophieal Society,

Director of the Museum Collections
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‘THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW -YORK

BERNARD KARPEL, LIBRARIAN February 18, 1952

Dear Alfred:

As you know, I have been contemplating a bibliography on modern art for some
time, to be called THE MODERN ARTS IN REVIEW. My experience with the Museum

of Modern Art bibliographies, which are intensive views of portions of the to-
tal canvas, and even longer experience in art libraries had convinced me of a
genuine need for a broad and integrated presentation of the significant docu-
ments. Such a basic guide would stress the first fifty years of this century,
although in certain instances, e.g. photography, it would also be necessary to
record references out of the 19th century. Since no such bibliographic hand-
book exists - in any language - this conviction was shared by persons whose judg-
ment I valued. Properly done, it should significantly assist study and research
on many levels of interest, providing a new and useful tool for purposes of in-
formation, purchase and research. Moreover, since an exact understanding of the
available resources is not widespread, perhaps to an undesirable extent in the
very circles where there should be mastery of the printed and pictorial materials
of modern art, the bibliographic effort would constitute a fresh contribution to
scholarship. I was even tempted to believe, if this record of the 20th century
did its job well, that one could foresee, on another occasion, a similar work on
the previous centuries which would take up where the magnificent labors of Julius
Schlosser's Die Kunstliteratur had ceased.

However, at this point my preliminary investigations, general outline of the
modern bibliography, and initial compilations have been carried as far as my
present situation permits. In order to execute the work according to the most
logical and efficient plan, practical assistance is required. Accordingly, I

have made application to the American Philosophical Society of Philadelphia for

a grant of 32500. to cover costs of reference works and publiecations, photo-
documentation, expenses for research, secretarial assistance, supplies and ma-
terials. This does not seem an excessive requirement in view of the dimensions

of the task. Covering contemporary manifestations in all the visual arts: paint-
ing, sculpture, architecture, industrial and graphic arts, photography and the
motion picture, theatre and the dance, the bibliography must range over thousands
of references, and be suitably illustrated. With the help of the grant, I believe
twelve months of intensive work would see it through. Wittenborn has already agreed
to publish the bibliographic directory if a satisfactory typescript is delivered.

Inclosed is a form from the A.P.S., which, in the light of common enthusiasm for
the cause of modern art, I trust you will comment on. The Society informs me that
in order to be considered at the next meeting, applications should be at their

office on or before March 1.

Sincerely yours,

¥r. Alfred H. Barr, Jr. @'M-ad /dytL
Yuseum of Modern Art

New York City
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Mr, Edgar nm. Jre
L50 East 52nd Street
New York, New York
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October 22, 195L

Dear Fdgart

: I have written Madame Lydia about the textile for
John Irwin. She's efficient and I hope well inclined, but I
am not too sure how quickly that photograph will reach the
Vietoria and Albert. In any case, I'll follow it vp if

: Inrlin‘ doesn't receive one.

a The glirpses of Indian newspapers I found very
4interesting, I was really very glad to read thems

I wonder if you have seen the work of an Indian
painter, Amrita Sher 0il? Her work is reproduced in handsome
color plates in a monograph by Karl Khandalavala, Ann Resor
says that her peintings are to be seen at Jaipur House in New
Delhi. I must say, the reproductions suggest perhaps the most
interesting painting I have seen by an Indian, but doubtless
you will find others as good ‘or better. Ann suggests that we
might want to include some of them in the show that you are
working on. I pass this information along, realizing that the
show is probably to be confined to textiles and perhaps
jewelry. In any case, I would appreciate your opinion if you
get back to New Delhi and have a chance to look at them.

Sincerely,

Mr. mar nu.f‘ﬂn’ JTe
Ambassador Hotel

AHB:me
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D. Miller : /(M‘ﬁﬂ
"THE MUSEUM OF MODERN ART

August 25, 1954
Date

Lear Edgar:

Thanks for letting me see the really excellent and generous
piece on good design in Interiors. Uf course, 1 agree that this should
be on the bulletin boamd. When ] asked Elismabeth about 1% she said that
they had not yet seen i%t, but she phonad someone on the megazine who said
that her copy had been mailed on Triday and might not arrive until the
middle of this week or later. Actually, it arrived that aftermoon and
was put up on the board immediately,

1 also agrea thet eriticism such as that Crockery and CGlass
Journal should he on the board., It's & vonderfully revealing piece of
commercial esndor such as Elizabeth Comlon, I guess, hadn't quite the
nerve to make explicit.

Sincerely,
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THE MUSEUM OF MODERN ART

Copies to: Mrs. Shaw
Mr. Rene d'Harnoncourt Dafte 25 February 1954
lr. Pomr k&a’
Mr, Philip C. Johnson

Mr. Alfred H. Barr, Jr. Re: Good Design objects now
Director of Museum Collections

___in Myseum possession.
Edgar Kaufmann, jr.

Thanks to your prompt attention to a recent memo, we have received
a full list of objects shown in Good Design now in the Museum
Collection, the Study Collection or pending acquisitions

The selection of 100 objects for the Good Design Anniversary Exhibition
will take place on April 1 and 2 at the Manhattan Storage Warshouse
on Seventh Avenue. Material will be collected there beginning March 22,

In order to facilitate the work of the selection committee on which
you have kindly consented to serve, may I ask that the objects from
Good Design listed as in the Museum Collection, Study Collection or
pending acquisition be at the Manhattan Storage Warehouse no later
than March 2l.

Many thanks for your help.
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THE MUSEUM OF MODERN ART

January 29, 1954
Date _m Ferot¥r. we

Dear Edgar:
T would be honored to serve on the committee to select one-

hundred objects from Oood Desimn showa. 7111 save April 1 and 2.
fincerely,

venture. The total committee will consist of Messrs. d'Harnoncourt,
Barr, McCray, Johnson and Kaufmann, We would like to meet on April
1 and 2, Thursday and Friday, here in the Museum.

Unless I hear otherwise from you, I shall take it upon myself
to winnow our exhibition items until you will have to choose from some
three hundred in order to find the final one hundred. I am, moreover,
allotting arbitrary quotas to different kinds of products, without any
feeling that the committee should be bound by these quotas. They will
serve merely to insure your seeing the best of each kind of design which
we have exhibiteda.

I would appreciate your phoning my office teo inform me of your
reactions to the ideas outlined here, If you have special comments to
make, of course I would be very happy tc sit down with you and hear them.

I know that this request will prove tc be only one more duty
in an already crowded season, and I will do my best to keep the pro-
cedure running smcothly so that your part of the work can be accomplished

promptly.
Yours; gratefully,

Director, )Good Design
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THE MUSEUM OF MODERN ART
NEW YORK 19 sagimescCHiCiE-1388

CABLES) MODERNART, NEW-YORK

19 January 195k

Mr. Alfred H. Barr, Jr.
Director of the Museum Collections
Museum of Modern Art

Dear Alfred:

As part of the Museum's twenty-fifth anniversary, Good Design
is planning a special exhibition, unlike any we have done before. This
show, also marking the tenth season of Good Design in Chicago, will
be composed of a retrospect and forecast. The forecast will consist
of ten independent statements, special displays made for us by ten
leading design schools throughout the country. The retrospect will
be based on the selection of one-hundred objects from the two thousand
or more that have already been exhibited in Good Design. These one
hundred are to be picked for their esthetic excellence by a Museum
staff committees 3

You are requested to serve on this committee, and I am sure
you will realize how much your guidance is needed in this particular
venture. The total committee will consist of Messrs. d'Harnoncourt,
Barr, McCray, Johnson and Kaufmann. We would like to meet on April
1 and 2, Thursday and Friday, here in the Museum.

Unless I hear otherwise from you, I shall take it upon myself
to winnow our exhibition items until you will have to choose from some
three hundred in order to find the final one hundred. I am, moreover,
allotting arbitrary quotas to different kinds of products, without any
feeling that the committee should be bound by these quotas. They will
serve merely to insure your seeing the best of each kind of design which
we have exhibited.

I would appreciate your phoning my office to inform me of your
reactions to the ideas outlined here. If you have special comments to
make, of course I would be very happy to sit down with you and hear thems.

I know that this request will prove tc be only cne more duty
in an already crowded season, and I will do my best to keep the pro-
cedure running smcothly so that your part of the work can be accomplished
promptly.

Yours, gratefully,

s Jre
Director, |Good Design




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.2(3

-

Raufinann_
THE MUSEUM OF MODERN ART

Date November 6, 1953

Symposium

Dear Edgar:

That was a most interesting symposium. I thought you handled
a difficult subject extremely well. I was grateful too for a chance to hear
two such very distinguished women as Mrs, feisel and Suzanme Langer,

The one point I though overlooked in debate was that most of
the architects who contributed to the elimination of ornament offered compen~-
sation not only in the color of their interiors (Le Corbusier, De stijl and
later, Mies), but also were genuine amateurs of both painting and sculpture
which in another sense of the word théy assumed and hoped would ornament
théir otherwise unornamented buildings,

I think this year's @0od Design show was the best yet. Only
the pieces with applied ornament seemed to me unsuccessful but no
renascence is successful in the beginning.

Sincerely,
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THE MUSEUM OF MODERN ART
NEW YORK 19

L’L CABLES: MODERNART, NEW-YORK
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October 8, 1953

THE MUSEUM COLLECTIONS

Dear Blanchette:

Here is Dr. Kayser's letter about his difficulty
in borrowing Old Testament subjects from the American Folk
art collection at Williamsburge. Frankly I don't like to
suggest that anyone should go over Mr, Graham's head, yet I
did promise Dr, Kayser on the phone to see whether I could
help him,

I have answered him in a very noncommittal way
and ] enclose a copy. Please don't go to any trouble about
this though it would be nice to help them if you cane

Sincerely,

Mrs. John D. Rockefeller, 3rd
1 Beekman Place
New York 22, New York

AHBsma
Enclosure
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THE JEWISH MUSEUM
UNDER THE AUSPICES OF
THE JEWISH THEOLOGICAL SEMINARY OF AMERICA

FIFTH AVENUE AT 92ND STREET SACRAMENTO 2-2482
NEW YORK 28, N. Y.

October 7, 1953

Deer Dr. Berr:

Thie muegeum hes been planning for quite some time to arrange
#n exhibit showing the influence of the 0ld Testsment on Amer-—
ican Tolk ert. We have recelved congent from several museums
and private collectors to loen us palntings and related mater-

ial for the exhibit which we have scheduled for January of
next year. =

We feel, however, that we etill need a number of lteme such as
are in the possession of Colonial Willlemsburg: The numbers
98; 99; 103; 104; 105; 106 and 151 of the 1947 Willlamsburg
Catalogue "American Folk Art Collection", psrticulerly, would
pe highly desirable for inclusion in our exhlbition, which
ghould last for sbout three months. In 1951 1 contacted Mr.
John M. Grehem, Curetor of the Willlemsburg collectlions, and
received a letter from him stating that his trustees hed ruled
+hat no loane could be made of material on exhibition. Mr.
Grahem expressed the opinion thet it should be possible to ob-
tain duplicetee of all the subjects of those paintings through
other institutions. I em sorry to stete that my attempts in
thig directlon have been rather uneuccessful,

I am therefore teking the liberty of asking for your kind ad-
vice or help in thileg matter, ae I sam very much in need of the
paintinge listed above. If thie mueeum could have them as a
loen, the exhibit would really have the neceggery highlights.
Anything you conld pogalbly do in this matter would be greetly

apprecisted.

Yours very sincerely,
c /
[ L};’}’Mm (_S '
Stephen 8. Kayeer

Curator

pr. Alfred H. Berr, Jr.
The Mugsum of Modern Art
11 Weat 53rd Street

¥ew York 19, New York

85K/en
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" THE MUSEUM OF MODERN ART
FIEW YORK 19

CABLES: MODERNART, NEW-YORK

Dear Dr. Kayser:

Thank you for your very prompt letter of October 7.
I shall seewhether anything can be done about the items you want
from Williamsburg, but since Mr. Graham, the Curator, says that
they have very definitely ruled not to lend waterial for outside
exhibitions, T am not very sanguine that it will be successful,
I am sure that this is no lack of good will on Williamsburg's
vart, but is caused by the fact that the folk paintings, et cetera
are actually part of the decoration of the houses which are con-
tinuously on publie view,

If I have any encouraging news, believe me I shall let
you know immediately.

S.‘mmm]y,

Alfred H. Barr, Jr,

Dr. Stephen 3. Kayser, Curator
The Jewish Museum

Fifth Avenue at 92nd Street
New York 28, New York

AHBIma
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Mr. Sheldon Keck
87 State Street
Brooklyn 1, New York
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SHELDON ano CARDLINE KECK
87 STATE STREET
BRODKLYN 2, N. Y,

(THlS SIDE OF CARD IS FOR ADDRESS l

/d

2 e

.+ Dear Sheldoni :
Lo T amdelighted towrite a letter to John
g Tar MmO st i alk L ;
Hllhrudnmloslclcmt

ince e SO00DE 1
the geas fmpre - 3 Bincerely;

At

Mr., Sheldon Keck
87 State Street
Prooklyn 1, New York
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Dear Sheldont .
T am delighted to write a letter to John

Walker and enclose a cM.
Sincerely,

Mr, Sheldon Keck
87 State Street
Brooklyn 1, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

I.A.263

I want to thank you for the gift of several pints of Dr, Feller's new picture
varnish,27H , which were made available for use on some of our paintings.

Its appearance on paintings is most satisfactory, especially since by vary-

ing the method of application we have been able to control the amount of

gloss, and achieve exactly the kind of surface each individual painting requires.

Although I am not a chemist, our conservators assure us that this varnish
is superior to those made with natural resins, in that it does not discolor,
is less brittle and can be more easily removed should pceasion for its remov-
al ever arise. I hope, in view of its aesthetic and physical characteristics,

that in the near future this varnish will be made generally available M
L2 ww““

I understand that previous to Dr, Feller's research agd synthesis of 27H, '

no varnish combining all its qualities was available, ‘Congratulations

the notable accomplishment of Dr, Feller in producing such a valuable sur-

face coating for our museum paintings and for the art world in general.

I sincerely hope that it will be possible for Dr, Feller to continue his researches
for the general improvement of other materials and techniques in the treat-
ment and preservation of our art treasures, since I understand he is the only
person in this country at present whose sole function is research of this nature.
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SHELDON KECK
CAROLINE K. KECK

87 Srtate Steeer, Brooriyn 1

New Yomrx

December 11th,1954
Dear Alfred:

Enclosed is a letter on the GYPSY for your committee as Dorothy requested,
Also a favor for you to do for us, please. A draft of a letter from you to
John Walker regarding the new varnish, 27H, which we were able to use on
your paintings due to Bob Feller's generofsity, Dr. Feller's fellowshib with
the Kress Foundation and the Mellon Institute is up for renewal this year
and a letter from you to Walker would be most helpful, As he is the only
chemist we have to help us in the countless problems of research our prof-
ession has - in fact his is the only research project in our field in the en-
tire USA - we are desperately anxious to have him continue,

I hope you will feel free to do this for us, We believe implicitly in the

greater safety of the use of 27H as well as in the greater protectdon it will
give. It is similar enpugh to other synthetics we have been using for about

20 years to confirm our belief - but it also shows improved characteristics
both in solubility and flexibility. While closely similar to the other synthetics
it is definitely superior to any other yet produced. This varnish is the result
of almost five years of careful research undertaken by Dr, Feller to synthesize
a varnish to meet the requirements of art conservators,

Sorry to ask your help again with a second letter but we feel the matter is
of such vital importance that every step must be taken to promote its develop-

ment,

Sincegely,
7

7 /mp\
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Dear ¥Mr. Kendet

In examining the catalog of your publie
auction sale Saturday, March 22, 1952, I notd 2 errors
which T am sure you would like to correct.

oced tw

Ttews 12LA and 124B are listed as if they
were original lithographs by TonlouseeLautrec. After piving the
Delteil numbers and statine that the prints are "From the
series” and that there 1z a "Monogram signature in the
the catalog entry adde bhat they are the "Piper edition.”
Actually the Delteil numbers do not refer to the two ftems in
the auction. They are reproductions, smller than the originals
and are not listed by Delteil,

At a Kende auction about a month ago three
from the same series of reproductions were sold as originels,
Before the auction I had pointed out to the young woman attendant
that these were reproductions. I assumed that you would be informed.
However, when the items were placed on sale, you described, if
I remember correctly, the reproduction of ia Clownesse as
Lautrec's most famous lithograph, I protested from Uhe F1oor with
an introductory bid of $2, but the reproduction, sold as an
original, brought $120,

Assuming your interest in protecting the
public I felt sure that you would want the present error
to your attention, Perhaps you could announce that the "Piper
edition" is merely a series of reproductions,

Very truly yours,

¥illiam 8, Lieberman
Mr, Herbert A. Kende
119 West 57th Street
¥ew York 19, V. Y.
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sr. o -!‘. 5.“1”2

_ ‘nm- H'r. aonm:'

Ht received your letter of September L asking
" "Mp, Alfred H, Barr, Jr. to send a message to
Rockwell Kent on the occasion of his Toth hirt.hdny
on September 1,

Unfortunately !r. Bu-r is ‘sailing frdn !.‘urow
on September 7 and will not arrive in New York until
September 15 so that I cammot get in touch with him
before the dinmer to be held on September 1, :

¥With all best wishes for the success of the
banquet,

Sincerely,

Secretary to Mr, Barr

¥r. Hugo Cellert
Room 336

B0 East 1lth Street
New York 3, N. Y.

mh
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ROCRWELL RENT
\Sjeuenfieflt girféc!ay jedfimonia/ C;ommittee

80 EAST 11th STREET, NEW YORK 3, N. Y.  ROOM 336

September 4, 1952

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New Yol:'k, N.Y.

Dear Mr. Barr:

We are holding a banquet in honor of Rockwell Kent
on the occasion of his 70%th birthday. It will be held
on Sunday, September 14, 6 pems, at the Riverside Plaza
Hotel, 255 West 73rd Street, Manhattan.

Rockwell Kent has a long and proud record in
the labor and progressive movement. A founder and former
president of the Artists Union, he has always associlated
himself with the struggles of labor and the people.

We feel that a message of greetings from you %o

this outstanding artist would be very much in place,

and receiving 1t well in advance would be much appreciated.
With sinceres good wishes,

Cordially yours,

Hugo Gellert
Treasurer
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THE MUSEUM OF MODERN ART

J 2,1
Date anuary 21, 1954

Plane reservations

New York to Milan

Dear Charlie:

I think that the Museum ought to get back a considerable
sum of money in view of the fact that the plane from New York
to Rome was Second Class, Tourist. The accommodations were the
usual Tourist five seats to a row.

Since the reservation was made and billed as First
Class, some return should be made by the airline, T am enclosing
my ticket and the correspondence with Charles Ashmun, Inc,

Sincerely,
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sTEAMSHIP CHARLES ASHMUN, o o

RAIL AND AIR MURRAY HILL 8—1544
HOTEL AMD- RANCH OFFICIAL AGENT FOR

RESERVATIONS B.&:I.I‘
S e ALL STEAMSHIP AND AIR LINES, TOURS AND CRUISES “ASHMUN." NEw YorK

665 FIFTH AVENUE PERSONAL SERVICE

NEw YORK 22, N. Y.
IN REPLY REFER TO

Mr, Alfred Barr
Museum of Modern Art
11 West 53rd Strest
New York, N, Y,

Dear Mr, Barr:

I forwarded your ticket at once to the accounting
department of TWA with an explanation of their substitution of
Tourist equipment for the Firgt Class flight for which you had booked
and paid., I have an acknowledgement from them this morning saying
they had sent this on to their Kansas City office, from which a refund
will be made,

Occasionally the Airlines substitute one plane for
another, due to equipment trouble or some failure of the plane assigned
to that particular flight . 4s I told them in my letter, however, they
should have told us or you so that you would have had an opportunity
to wait over for a First Class flight if you had wanted to do this,

In your case they gave you no choice. I gather they recognize this
as they are not opposing the refund.

I hope you were comfortable enough on the Tourist
plane but am sorry this happened.

With kind regards,

Sincerely yours,

TERW»QaneT TR -
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Dear Frederick:

Thank you very much for your letter. I should
indeed like to ._iee_l yo&-mintim, but I ll:j._ﬁ'l’d!;t the city
tomorrow for Versont for a rest. P-eﬁnps in the Fall T can

Thank you anyway for asking mes
My best o - '

Sincerely,

mﬂ‘ He '&:'l" Jrs
Mr. Mrm Jde ﬂtlhf
56 Seventh Avenue
New York, New York

AHB:ma
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Trederick | kiesler. owmmm—gr
June 23:540

Dear Alfreds

By now I am go far in my paintings that I can think of
inviting you to come and see them, You had two years
ago so deeply understood my gculptures that I know of
no one whom I would like more to see and critizise
my pailntings -- a new experience to me altogether,

Bldney Janls will exhibit part of them in October,

Tom Hess, who surprised me the other day at the studlo,
wanted me not to hesltate any longer with my invita-
tion to you. Here it 1s, and most cordially,

It would be a great pleasure to me if Dorothy Miller
could joln you -~ when you declde to come, The address
is 59 East 9th Street,

Let me phone, and see what time would be most con=-
venlent to you and Dorothy,

Most sincerely,

'4;/14,)

Mrs, Frederic Kiesler
56, Seventh Avenue
Yew York 11, N, Y,

AHBimh
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Mrs” Steffi Kiesler

56 - 7th Avenue, New York 11, N. Y.
January 24, 1951

Dear Mr, Barr:

Thank you sc much for your kind letter
and the "Miracle"-information, I wrote
immediately a strong letter and urged some
of my friends to do the same,

It was & sincere pleasure to really "meet"
you for the first time after knowing you -
for so many years.

I will dare to send you a copy of the
newly edited "L'Autre Monde" by Cyrano de
Bergerac with.my préface, which, published
for a general public, will match your
high school essay, My pleasure to meet
someone finalement who knows that Cyrano
is not the invented long-nosed hero of
Rostand-vintage, 1s truly genuine,

Many thanks again, and cordilally,

Sleqr, Tertn
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Dear Mrs, Kiesler:

Here is the name of the present
Chancellor of the Board of Regents which is going to
meet on Ble 30th of this month to hold hearings on the
Miracle. It looks if the Miracle might well be
under Catholic pressure,

' I think & letter or telegresm
addressed to

Chaneellor William J, Wallin
‘30 South Broadway
Yonkers, New York

would be effective. Any other people you can get to
write would be useful too. :

I greatly enjoyed our evening
together seeing Frederic's new sculpture and going to
that wonderful restaurant and the dance recital after-
wards, Many, many thanks,

| Simlﬂly,

Alfred H, Barr, Jr.
Mrs, Frederic Kiesler
56 Seventh Avenue
Vew York ].'I., N, Y, '

AHBimh
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LINCOLN KIRSTEIN
i28 EAST 18' STREET
NEW YORK CITY 3

August 3 1955

Dear Alfred :

T did not want you to miss this far too kind notice
of Dr. Ritchie's egregious sketehs In the old (good 7,- well,
better) days, you would have fine-toothed every word of every
galley.

Faithfully,

Ayedla.

Alfred H. Barr, jr.
11 Weast 53rd Street
FNew Yorlk City
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THE LISTENER

Jjury 9 1953

An Anthology of Modern Sculpture

By DAVID SYLVESTER

HILE the literature of twentieth-century painting is im-

mense, that of the sculpture of the period is negligible.

No worth-while monograph exists on sculptors so inter-

nationally famous as Brancusi, Giacomerti, Laurens,
I.ipc!!itz, Zadkine or Gonzalez; Rodin himself has yet to be cele-
brated in a comprehensive catalogue. And until the publication of
Mr. Rirchie's survey® the only decent general work to have appeared
in English has been Mme. Giedion-
Welcker's, and this is but an anno-
tated picture-book. Actually, -Mr.
Ritchie’s contribution also is pri-
marily an anthology of reproduc-
tions. though his text has more
body to it. It contains 176 pages of
(mostly full-page) photogravure
illustrations, fifty-two of text and
notes. Sixty-five sculptors are
represented in the plates, more than
half of them by just a single work.
The artists most generously treated
are Picasso, with thirteen examples,
Maillol, with eleven, Brancusi and
Moore, with ten, Lipchitz and
Lehmbruck, with nine. Inevitably,
every reader will find omissions to
regret, but there is no doubr that
the choice of acrual examples has
been very carefully considered. The
photographs are rather unequal in
quality, but include some real
beauties, notably Mr. Elisofon’s
detail of the head of Maillol's
‘The River .

The textual matter consists of
passages from the writings of about
a dozen modern sculptors, a brief
biographical note on each of the
sculptors represented, a select
bibliography which is open to criti-
cism on quite a few points and an
introductory essay of something less
than 20,000 words. This, while :
always balanced and lucid, is not altogether reliable. It is by no means
certain that “ most of " Degas” sculpture was executed before the turn of
the century (page 12). The assertion that Despiau “is at first glance a
dim reflection of his master '—Rodin—is most curious (page 17). Cer-
tainly the first of the three versions of Matisse’s “ Back’ is “in the
Rodinesque tradition ’, but surely not the second? (page 24). I,aur{‘:n?
‘Luna' has been executed in bronze as well as in marble (page 32).
Turnbull stopped ‘experimenting with cacti or thorn-like forms in
space ' about three years ago (page 36). ) ) )

More important than such errors of detail are certain questionable
over-simplifications. To take only one: it is all very well to say that
Rodin's ‘ greatest debt is to the impressionist painters and .lhc”.' pre-
occupation with objects under the transitory impact of light’, _but
some reference should surely have been made to the hardly less im-
portant influence of Carritre upon his treatment of surface in relation
to light. Rodin is, after all, far closer in spirit to Symbolism than
to Impressionism. . :

Part of the blame for such over-simplifications can be laid on the
excessive brevity of Mr. Rirchie's essay: certainly, one is constantly
aware of <he effort he has had to make to condense his material. But it
must also be said that a certain passion for simplification has vitiated
the very conception and method of his book. The text and illustrations
are divided up into a number of sections—cutting across the develop-
ment of individual artists—each purporting to represent a particular

*Boy”'

1907) in bronze, a Rodinesque early work by Brancusi
From 1 * Sculpiure of the Teeneicth Cenmury®

way of ‘treating the object’. These are: *The object in relation 9
light: Rodin and his influence’; * The object idealised: Maillol and
related sculptors’; ‘The object purified: Brancusi and organic
abstraction *; * The object dissected: the cubists and futurists *; * The
object constructed on geometric principles’; ‘ The object and the
subconscious: the surrealists *. T'o which is added a concluding section :
“The last decade: old and new tendencies’. The second and fifth
divisions work well enough; the first
must surely be a litde superficial
in conception, for it manages to
bracket together Rosso  with
Despiau, Degas with Martini,
Epstein with Renoir; the fourth
does mnot cover enough ground,
since it ought to include a number
of things that have got into the
third and sixth sections, and thesc
last two are thoroughly confused.
The source of the trouble is the
overlapping that has gone on be-
tween cubism, surrealism and so-
called organic abstraction,

Moore and Arp, for example,
have been placed among the or-
ganic abstractionists, though not
without reservations: ‘ While Arp
was one of the founders of the dada
movement and was closely asso-
ciated with the surrealists, and
Moore likewise was influenced
early in his career by similar ten-
dencies, both have their formal
origins in Brancusi’. This last
statement is certainly true of Arp,
and the arguments which Mr.
Ritchie goes on to adduce for link-
ing him with Brancusi rather than
with the surrealists are con-
vincing. Moore, however, is in
quite another case. He may have
acquired his manner of treating the
surface from Brancusi, but the
‘ formal origins’ of most of his abstract work lie in cubism: his true
antecedents are Picasso, Lipchitz and Archipenko. But then Mr. Ritchie
trips up badly over Picasso himself by classifying his various sculprural
essays ulf_ 1928-32 as surrealist, when their proper place is in the cubist
canon, if they can be * placed’ at all. He makes the same mistake with
Gonzalez, whose formal inventions were by no means intended to
imply those ambiguities, those associations or identifications of the
disparate, which characterise surrealism, but were simply architectonic
rearrangements and reductions of forms in the tradition of cubism.
(I have been assured of this with no little vehemence by the very person
whom Mr. Ritchie cites as a source of information concerning
Gonzalez.) The muddle Mr. Ritchie gets into on sensing some intima-
tion of the subconscious is fully revealed when he remarks * a residue of
surrealist hypnosis * in Picasso’s * Shepherd holding a Lamb *,

If faults of this kind were due to a lack of scholarship or care, it
could be said that Mr, Ritchie had handled his system badly. But none
of his assertions or classifications is baseless, only highly question-
able. The fault lies with the method itself, and Mr, Ritchie hints at its
limitations when he abstains from classifying his examples of the last
decade, excepr rather tentatively in the text. Yer it is not only the last
decade that is o close to us to allow of accurate classification, but the
entire period covered by this book dealing with artists most of whom
are still alive. Any attempt to put things so near us in a rigid perspective
is bound to produce more distortion than clarification.

® Scilpeure of the Twensleth Consury, By Andeew Carndufl Ritchic Potnam. 52s. 6d
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it. Had any of her plots succeeded, or indeed had she lived long enou
1o survive Elizabeth, then the unrelieved darkness of the Gnnntegﬁ
‘Reformation would have descended upon England. So he pursues his
quarty as relentlessly as the spies of Walsingham had done three
centuries earlier; and Froude stands beside her near the executioner’s
block lest for a moment we falter in our detestation of her crimes. When
she ly prepares to meet a martyr’s death, Froude hastily points
out l}hlt' it would be affectation to credit her with a genuine feeling for
religion . Even as she prays on the scaffold, Froude writes a com-
mentary on the prayer as follows:

She prayed for the church which she had been ready to betray, for
her son, whom she had disinherited, for the queen whom she had
endeavoured to murder. She prayed God to avert his wrath from Eng-
land, that England which she had sent a last message 1o Philip 1o
beseech him to invade. She forgave her enemies whom she had invited
Philip not to forget.

Even of her beauty Froude must at the last moment divest her and
he shows us ° the withered features of a grizzled, wrinkled, old woman ".
And when it is all over and a word of pity has momentarily escaped his
lips, Froude tells us that “ She was leaving the world with a lie upon her
lips". “She was a bad woman, disguised in the livery of a martyr’.

“Weakness' of Elizabeth 1

Finally we come to Elizabeth I herself. Her father was Henry VIII,
but her mother was Anne Boleyn; and in Froude's view, though
Elizabeth had virtues, she was guilty of an unforgivable vice in a
monarch: weakness. To him it was weakness, not policy, which made
her seek for that uneasy balance between Catholics and Protestants;
weakness which caused her to hesitate so long about executing Mary,
Queen of Scots; weakness which provided her with a pusillanimous
foreign policy. There are no heroines in Froude's book but, as a good
disciple of Carlyle, he knew how to hero-worship. So as Elizabeth is
moved from the centre of the stage, Froude summons her minister,
Lord Burghley, to fill the vacant role of hero—no easy task:

Vain as she was of her own sagacity she never modified a course
recommended to her by Burghley without injury both to the realm and
to herself. She never chose an opposite course without plunging into
embarrassments from which his skill and Walsingham’s were barely abls

to extricate her. The great results of her reign were the fruits of a policy .-

which was not her own, and which she starved and mutilated when
energy and completeness were most needed. #

With the appearance of the first two volumes of his history in 1856

it became clear that a major contributipn to English history and litera-
ture was in prospect. The reception both by critics and by the general
reader was extremely favourable and Froude could press on with his
researches, confident that there was an appreciative and growing public
awaiting his results. Then, in 1858, with the issue of his third and

fourth volumes, there appeared in the Edinburgh Review an unsigned’

criticism which challenged the whole basis, as well as the conclusions, of
Froude’s work. From now onwards there was to be a growing volume of
criticism, though it did not seem in any way to limit the growing volume
of his readers. Very little that he wrote escaped the attention of his
enemies and the literature about Froude is as extensive as the literature
by Froude. ) ) .
What were the main charges against him? There was, first, his in-
accuracy. Anyone, however sympathetic to him, finds if he checks his
sources that Froude has been guilty of misquoting them. To whar extent
he did this is a matter of dispute, although it is true that some of his
eritics, like Freeman, in pointing out what they thought were errors,
displayed to the world the yawning gaps in their own knowledge. But
Froude seems often to have been incapable of making an exact transcript
of his documents or of detecting in the printer’s proofs some of the
grossest misprints. In part this must have been due 1o the immense speed
at which he worked. Froude read more documents than his contempor-
aries but he also misread more. :
But were Froude's inaccuracies deliberate, which is the second main
against him? Did he tamper with his sources in order to prove
ﬁl cs:se, did he deliberately misrepresent the past? To do so would
be an unpardonable crime in an historian and some of his critics allege
thar he was guilty of it. I am inclined to dnub; that judgment. I:_ is
true that quorations are cut and pieced together without the reader being
warned by the various devices of the printer tha} that has been done.
But I think that his excisions and omissions derived from the literary
surposes of Froude and not from his purposes as an historian. He was
ing history as drama, and he must hold the attention of his audience,
eed be by excision, omission, or in any other way. If he had by

THE LISTENER

nature been inclined deliberately to distort or suppress the facts, then
I think his trearment of Carlyle more than anything else would have
confirmed it. Froude loved and admired Carlyle more than any man.
He happened also to know certain facts about Carlyle’s domestic life
which can have been known to few others. Had he suppressed these
facts only a handful of people would have known what he was doing
and none could have criticised him for it. Instead, he chose to print
them and was at once faced with a flood of vituperation, denouncing
him for base ingratitude to the man to whom he owed most. Yet when
Froude came to ask himself later on whether he had done right in
publishing these intimate facts of Carlyle's life he had no regrets and
held that it was his duty to history and to Carlyle to state the facts
as he knew them. From what we know of Froude’s mind, his work, and
his correspondence, I think that he can be acquitted of the charge of
deliberately falsifying the facts.

Yet it remains none the less clear thar some of Froude's history is
distorted history though the explanation is, I think, not that advanced
by his critics. It lies rather in Froude's philosophy of history and,
indeed, in his whole philosophy of life. For Froude history had one
dominating function, namely, to help solve the problems of his own
day; and I think that it is this doctrine, widely held as it is, which has
done more harm to the study of history than the activities of any
number of deliberate falsifiers. If a man starts off, as Froude did, with
the belief that history has a solution to offer to contemporary problems,
than he tends also to believe that history confirms the pelitical creed
which he happens to have embraced. There is always plenty of evidence
to support him. The distortion of history starts with the initial assump-
tion that the past speaks with an unequivocal voice. History is neither
a supporter of autocracy, as Froude thought, nor of democracy; it is
neither pro-protestant nor pro-Catholic. Clie is a neutral. She will,
if we use her well, tell us our past but she will remain silent about
our future.

Froude believed (wrongly, as it turned out) that nineteenth-century
England was facing a new counter-reformation which would rob her of
her liberty and set the clock back to the middle ages. * I am not sure’,
he once wrote, ‘ even that . . . our grandchildren may not have to fight
the ald battle over again with the old weapons . He believed that the

answer to this danger lay in the history of the Tudor age which showed

the Reformation as the greatest liberating force in our history, the force
which made England into an independent nation. All else was sub-

~ ordinate to this. To Froude history was not the study of the political,

constitutional, religious, economic, and social forces which have moulded
our past, but rather the history of our grear men; and part of this lack
of balance in his work we must attribute to the baleful influence of
Thomas Carlyle,

England ‘Saved by Her Great Men'

So England, according to Froude, was in fact saved by her great
men, of whom the greatest was Henry VIII. Anyone who opposed
the march of the Reformation, or indeed slowed it down as Elizabeth
did, opposed also the march of progress and history, and is so depicted.
The tragedy of Froude lies not in his misquotations and omissions, but
in the fact that his brilliant and creative mind was chained from the
start to a pre-ordained interpretation of the Tudor past.

Yet, when all is said, Froude is entitled to his place in Parnassus.
Even though he stumbled under a load of preconceived notions his
wide reading of sources and his fine intellect gave him an understanding
of the Tudor age which has been shared by few historians before or since
his time. If we approach Froude with the knowledge that he erred, as
indeed we all err, and if we test his conclusions where we can, accepting
some, rejecting others, then I think that he will reward us with a rare
insight into the Tudor mind and policy.

He will reward us also in another way. ‘ There was once an his-
torian ', the late Fileen Power observed, * who was so dull thar even
the other historians began to notice it’. That charge ar least can never
be made against Froude. Wherever else he failed, in this he succeeded,
in the marriage between history and literature; and out of his re-creation
of our Tudor past he made something to hold children from their play
and old men from the chimney corner.—7hird Programme

The Central Bureau for Educational Visits and Exchanges, an organisation
established by the United Kingdom Unesco National Co-operating Body
for Education, has published a bookler entitled Swrvey of Educational
Travel, which gives details about vacation courses, work camps, and ¢o on,
It can be obtained from the Central Bureau ar Hamilton House,
Bidborough Street, London, W.C.1, for 25, plus 5d. postage.
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L Demr Mr, Kopmenmt (. ol ne O

I think there t be some misunderstanding about
the ‘catalopue of wr'ﬂ:rz:nt exhibition of Paintings from
the Museum Collection. It is :I.unshnhwmnphd check-

. 4 ..liet in three sections - one for each floor. The section for
e Floor I1 lists your name and exhibit. I am enclosing a copy.

ey ‘wmeot'n-of-wm-;.?;pmumam
work on the Museum Collection in all its divisions == sculpture,

. prints, posters, £11ws, photography, furniture, et cetera, “11
well as paintings. Some advance copies of this book were avail-

able at the counters Possibly it was this that you saw and

supposed to be a catalogue of the painting showe.

. ‘I say how much I 1iked seeing your o
now like rtyhebtar than the landscape which I ously
pre ferred. ' "

Sincerely,

Alfred H. Barr, Jr.
Mr. Benjamin Kopman
L48 Gentral Park West
New York, New York

AHBima
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Dear Babettet 4 /. . . 7

You are generously discreet to have
written my secretary, but I take pleasure in apswering
your letter myself. :

You may see the Matigsse Chapel in Vence
on Tuesday or Thirsdxy, when it is opemed to the public,
T understand that the hours are 10 to 11 a.m. and 2 to .
L in the afternoon, but you can confirm this by asiing at
your hotel, or among the townspeople. It is very hard to
gsee it except at these hours, since it is a numery.

£ 1 I am sorry that I don't know Segonzac's address.

T have never gone to see him, Nor do I kmow any other artists
in the South of France except Masson and Picasso - neither

of whom 1s accessible, since they do not ordinarily see
visitors. OUtherwise they would never get any work done.

" However, T think you will greatly enjoy the
Matisse Chapel and be sure to see the Picasso Museum in
1“1‘”!. f L . 2

Won't you give my very best to Howesd? T
hope you have a wonderful tripl

Sincerely,
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THE MUSEUM OF MODERN ART

Date . o srmry 17,1953 ——

Re:
Mr. René d'Harnoncourt vaurice Geo. Klyne

Alfred H. Barr, Jre. -

Deare Renét

}l‘hjle I was sick this correspondence
between Mr., Klyme and Betty Chamberlain took place.
Obviously the letter should have been passed over to
you since Mr. Klyne is writing to the Director of the
Museum rather than to me personally. However, I think
that Betty has answered his letter rather well., His

last letter of February 16 remains unanswered.

! e Bfle. b h, o (Nwibvegunl st (f e
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THE MUSEUM OF MODERN ART

Date__pebruary 13,1953

Miss Betty Chamberlain Re: Marucie Geo. Klyne
Mariamme Hartog

Dear Miss Chamberlains

Attached are two letters from Mr. Klyne. It seems to me that
we received once one of his bulletins but unfortunately I can't
find it now, However, could you answer his letters, please?

TRkt

: R
i Ngne A cﬂ‘i/mm frenkly do'not like being ignored...
R A /A g :

‘king ] is becsuse 1 have a ;.-Lli'lf:'_.‘ 3
. "'?.U:j}'.t_:':t._..
i 8 I tioned and I do
& complimentary.Though it will state
ial to European Artists.

operate on = internationsl conference,you
efforts are worthy of action..By you,l
nt the liodern Museum.

;".

hree I

! .
Sincere 1]__’ { [V i
7

- Lo, U] / x".."',—l’ £
/CWM Ct%ﬁ?"ﬂ ik 8

; ~ G S
Maurice €0 . I\.l‘:ll“". Ay .I._I ‘-.:-.f“\
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HYAQINTH 6-2258

Mr. Alfred’
Director

L.odern lluse
15 West &3
New York C:

Dear Mr. Be

I am begim

a8s yours i:u-.m“-‘—--.u
of effo r't

Mocern MMuseun
sponsihihty

‘wanizations such
ts seemingly waste

he considerstion that perhaps the
hey beyond their re-

Agking questions is & matter of Torm in order what can be
called thetrath. iy resders are quite intere he Huseum,and

like to know why it is so reluctant,when it comes to interrogation.

to have the prob 1...”’ hat i make any one nervous..And
} scessity to prin Lhe of the porportionate
andization. . And frankly do not like being ignored...

Yk St Ja-a

It will be k_,f,)fal'__i_||rll+.r. ry.Though it
‘e not pertisl to Huropean .-'.lt.i ts.

the May

ness to "Uul)r"'"'tt'. n a internationsl conference,you
onlvy vour efforts are worthy of action..By ;
sonally..B the ilodern Museum.

’] i
i ¢
_,"I]'l( a1 -ir b 7

/{,. %Q%{:!‘“"R

aurice 'r€\']- Kl;’fl"‘ 1“.;3’. Cs.A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I A 2(3

HYAQINTH 6-B258

MAURICE GEO. KLYNE, A.S. L C. A.

Onstruztor and Expul on aou[:m,&osy At
Leaturer, Painter, cFrbist

573 SARATOGA AVENUE
BROOKLYN 12, N. Y.

kir. Alfred Earr Jr.
Director
Lodern luseum
15 West 53rd Street
New York City
Dear Mr. Barr:

am beginning _ Jrlf?lt"_ Ii
s yours is ally a waste of time lowever, i g1
of effort,I mus uree tal he ci ieration

s such

; .\.Psté
ers 18 ps th
Yocern jMuseum,has y & poin shera they are 'm‘I their 1‘e-—
sponsibility .he publ

astions is form Z.._' to secure
e
eluctant,when it comes L0 ’I‘*QJ‘I‘O

»nm ‘1.-...,1 enders ara quite inte: sted in tt

Nervous . .and
porportionsate
= iF'rlOl e..u "o w
because I have a p
will be flushed...
vill be mentioned erx
ﬂi[ .rm iry.Though it will
'Lo Buropean Al tists.

; to cooperate on a internationsl conference,you
gppear to feel the ly your efforts are worthy of action..By you,l
do not mean u peresonally..Byt the _')\,.lrJ‘:; Misellle

- i

I thank for vour interest...

) 4
i/ 7
‘an»—_af-"l‘tr -

/C \co/( ui/ “\_{‘\

laurice -:E' Plvnﬂ AL C.A
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MAURICE GEO. KLYNE, A.S. L C. A.

Onstruzbor and gx,‘:ut on ecrr:!:mpatg Hut
Leaturer, Paintex, Frbist

573 SARATOGA AVENUE
BROOKLYN 12, N. Y.

February 16,1953
Mr. Alfred Barr Jr.
Executive Director
Modern lMuseum
11 Yegt 53rd Street
New Yord City

Deer bMr. Barr :

Your publicity depertment impressed me with the fact that your or-
ganizetion is not interested in particpating in any conference,con-—
cerning the marketing of Fine Art .

Viss Chamberlain states that such a conference would be rehashing its
activities and it would be therefore more logical to continue as you
are doing...This seems interesting »e¥fas this places your organiza-
on tecord as not wanting to cooperate in any effort to clarify the
marketing of Fine Art.

As an individual who has understood that the ¢91icy of the Modern was
to encourage any progress in the field of Art.And so I regret having
to feel,that the Museum has in effect taken on the attitude,which cre-
ated the movementythat ecreated the Modern lMuseum in the first place.

1 regret having to placa’on the list of uncooperstives...In any anti-
citpated movement in this direction

I thank you for your attentione.

)
I

/

/7, sincerély 7/
4 ifyia . . = e il Y
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February 13, 1953

Mr. Maurice Geo. Klyne, A.S5.L.C.A.
573 Saratoga Avenue
Brooklyn 12, New York

Dear Mr. Klyne,
Your letters to Mr. Barr have been referred to this office.

In reply to your letter of Feb. 8, we of course have no
agreement of the nature you indicate with any government, It
has slways been true throughout our 2l-year history that we have
gequired and exhibited and ecirculated more American works of art-
than of all other countries put together. By L Be &

In regard to your interest in promoting mure collestors of
art, as expressed Iin your letter of Feb. 10, you probably reallze
that thls 1s our major objective in the Art Lending Service.

Through this program we rent original works of art for 2-month
periods w! th the aim of encouraging people then to buy the works.

We also try to encourage our Members to purchase works of art by
newcomers to New York through our periodic New Talent exhibitions.
We belleve that these and other procedures which we follow are
helpful in stimulating the purchase of modern art. It would there-
fore seem more loglcal for us to put our efforts into these specific
activities rather than into a conference where we could only con=
tpibuth an account of these activities, which are already quite

well known to all those interested.

Very sincerely,

Betty Chamberlaln
BC :mb Publicity Director
Jr.

ec: Alfred Barr,
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THE MUSEUM OF MODERN ART

Date  February 11, 1953

Miss Betty Chamberlain Re: Marucie Geo. Klyne

Mariamme Hartog

Dear Miss Chamberlaint

Attached are two letters from Mr. Klyne. It seems to me that
We received once one of his bulletins but unfortunately I ecan't
fiind it now. However, could you answer his letters, please?

PATOAST LU LOUE VIL yUUL WaliSes

The story goes furthur and states that you push local art into your
cellar collection with rarely comes outesolt is amusing..And I wonder
if you have anythkng to say about this ...0fcourse I will look further
into the matter..But,I realy do not expect to find any less usual than
your patronage system,which you are noted fors

I trust you can clear up the matter...So I can tell a national audiance

it ain't s0..

Thank you for your attention ...

7S Sincerelyg/‘?/ é//
(YA e et
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Maurice Geo. Klyne AsS.L Ce.A
Instructor of Fine Art
Expert on Contemporary Art
573 Saratoga Avenue
Brooklyn 12, New York
Hyacinth 6 © 2 58

February 8,1953

Mr. Afred Barr Jr.
Executive Director
Modern Museum of Art
11 West 53rd Street
New York City

In collecting news items for mhe bulletin "As Klyne See it" I have
come acreoss a very interesting item about your museum..it is not too
odd,but it has its intersting pointss..

It has been suggested that your organization has some sort of a deal
with the French goverment to push their artists in preferqnce to Amer-
ican moderns...This really sound<4like intrigue,but it ean't be over
looked if it is true..I am sure our state department would not allow
such an agreement and beside you have the right to choose who evef you
please to hang on your walls..

The story goes furthur and states that you push local art into your
cellsr collection with rarely comes out...it is amusing..And I wonder
if you have anythikng to say about this ...Ofcourse I will look further
into the matter..But,I realy do not expect to find any less usual than
your patronage system,which you are noted fore.

I trust you can clear up the matter...S5o I can tell a national audiance
it ain't so.e.

Thank you for your attention ...

-

5
- Sincarel;rg/‘?/ /_/44": 'Kl
/@{é"{ / "‘/C(/

uf'}fta/i:%o.{];l% A.S.K Co
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MAURICE GEO. KLYNE, A.S. L C. A,

Anstruztor and Exfau! on aaul:n:rﬁoty it
.fz:huu, Painter, Hretist

573 SARATOGA AVENUE
BROOKLYN 12, N. Y.

February 10,1953

Mr. Alfred Bsrr Jr.

Director

Modern Museum of Art
11 West 53rd Street

New York City

Dear Mr. Barr :

As your Organization is more famliar with the potential market of
buyer of your specific type of “rt,and as my effort is for all Ar-
tists and I estimate the potential buyer of Fine &round 20 million
in the United States...Potential 4 said..Our problem ofcourse is
how to reach this luerative market and up to this time,the various
groups have not individually been able to even scratch the surface
of this exspancdve audiance.

I was wondering if this is & good time go call a conference of all
the leaders in the field of Fine Artist and through cooperative ef-
fort make 2 close exesmination of the virgin field&, as tastes vary
well encugh to include all of the schools of approach.

I realize ofcourse, that The Artisg Equity and UNESCO are working
on this probelm as well as your own efforts...Since we are consern=-
ed with the finencial probaams, I seriously believe a fusion of i-
deas will help us present a future market that will make the fine
a‘rt profession negotiatble and lucrative...

I would like to hear your ideas on the subject of such a conference
and hope we can get to gether and discuss it.

Thank you for your Attention...

nSincerely C%L f %

e0. Klyne ASh C.A
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THE MUSEUM OF MODERN ART

Date
“January 13, 1953

To: mr.w. 8. Liebermn .

From: x1¢red n. Barr, Jr.

Dear Bills
|

\ I think it would be a good idea to write
a note of thanks to Mrs. Knopf for the Manessier lithograph
which I attach,

ManesSSIeT LITAOETBPN WIliGn & e pawwssg e =

our Print Room as your gift.

Many thanks both for the print and

the partyl

Sincerely,

Alfred H. Barr, Jr.
Mrs., Alfred A. Knopf
501 Madison Avenue
New York 22, New York

AHBmh
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cCs Mr, Lieberman

January 13, 1953

Dear Mrs. Knopfi

Many thanks for your note. We did
not feel neglected at all at your party. We found
so many friends that we were highly entertained

even though we regretted not having had a chance

to chat wi ti‘l you.

We are delighted to have the
Manessier lithograph which 1 am passing on to
our Print Room as your gift.

Many thanks both for the print and
the partyl

Sincerely,

Alfred H. Barr, Jr.
Mre, Alfred A. Knopf
501 Madison Avenue
New York 22, New York

AHBtmh
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; ALFRED - A - KNOPF-INCORPORATED

501 MADISON AVENUE - NEW YORK (22)

OFFICE OF THE VICE-PRESIDENT
January 5, 1953

Dear Mr. Barr,

To apologize to you and Mrs. Barr for not
seeing more of you on the afterncon of January lst.
Curiously enough, as 1 explained, when you came in

the door my finger was burning, so this needed
first-aid.

I em sending you a catalogue that Manessier
sent me that I thought you might like to see. It seems
to be his latest work.

A1l my good wishes to you both and again my apolo-

gles.
Very sincerely yours,

s

Mrs. Alfred A. Knopf

Alfred Barr, Esq.,

The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

BWEK/sc

Enclosure
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in mrtnp mrrrof, Sawefster schickens Wir schreiben
Ilmeu heuta, dl uns giahﬁ,khr it nﬁm uns_eine
Racl'mmg lendma v@- -bhhren Monaten erhielt unsere
Bibliothek elﬁ nmphr d!ma Buches von Prof. Baumeister
p.umseu. md hm- habent Thm im Austausch eine Reihe
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mum Blohu' gesandt, die einen viel gr¥sseren Celdwert
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ht.t.on als mr. Orohmanns Buche. soute sich diese
"~ Rechnung. auf nin mﬂam Buch bniehm. welches wir bis

e e T,

u P LTy R (e fue

jetat :lndoch boah nieht erhalten hlhon, 8o niisgen wir Thnen
mitteilen, dass Herr Parr und unsere Bibliothek nicht mehr
als ein Exemplar benStigen,und wir Thnen das zweite Buch
gurlicksenden werden so wie wir es erhalten.

b Hoehachtungsvoll,
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January 22, 1983
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gtutw o, Deutschland -
Behr mhﬁc lbmnl
5‘- . 'Hir eﬂﬂsl.tcn Ihm Rechnung datiert.
h).Jmmrm:ﬁthonGroh-m, das Sie uns
im Auftrage von mr. Baumeister schicken. Wir schreiben
Thnen heute, da june qioht klar 18t werfis Sie uns eine
Rechnung landan. Vor mehreren Monaten erhielt unsere
Pibliothek ein Bramplar dleses Buches von Praf, Bauneister
persfinlich, und wir haber Thm im Austausch eine Reihe
unserer Blchnr gesandt, die einen viel grBeseren Oeldwert
lélttcn als Prof, Crohmanns Buch. So_lite gich diese
Rechnung auf ."_in weiteres Buch beziehan, welches wir bis
Jetat jedoch moch nicht erhalten haben, so miisgen wir Thnen
mitteilen, dass Herr Barr und unsere Bibliothek nicht mehr
als ein Exemplar benStigen,und wir Thnen das zweite Buch
gurlicksenden werden so wie wir es erhalten,

Hochachtungsvoll,

Sekr&terin von Herrn Barr
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Alfred H. Barr, Jr.
Mr., Samuel M, Kootz
600 Madison Avenue
New York 22, New York
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5 Sincerely,

Alfred H. Barr, Jr.
Mr, Samuel M, Kootz
600 Madison Avenue
Vew York 22, Few York

AHBsma




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB T.A 2¢3

BAMUTLEL M KOQTZ2 GALLERY

beas Kgergs,

J{Z&_ M ,fg»,;og- mote. Sweeney's big llm.‘i
pum#}mnrﬂmmmmtyumm;_

/VM,‘ tu m&m’%&ﬁﬂ-m rAve ‘us ‘@ ¢ouple of years'
mﬂ@__ my uncertain .1;5.‘!’

J o,y

7(" l‘ find thn m pleture pretentious and mam{ming. but
1o v _y.h III? maoh' hfﬁ&WMP ﬂWﬂn edther side L

£
" A
g

- r Ao 0
7’”’ i ' 8o, cmgnt.uh}ians -but mmn for

of the doqn

4 e,

¥

Soulagesi

Fd 1 4 ’
i Kaa KX 9incerely,

‘1M H. hrr' Jr.
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SAMUEL M. KOOTZ GALLERY

B800 MADISON AVENUE - NEW YORHK 22 - PL. 5-9884

MODERN PAINTING s
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Krasihe—

© e s Ervea:

i I am greatly distressed that you and Art Digest
have parted ea'lplnr. Tt seemed to me that you were doing such
an excellent job thete == perhaps too good in view of rumored
policies ofl the new onn&. '

I MIMr«nw&mmtmmtm

" f otell let you kmow imeeddately.

Sincerely yours,

- Miss Belle Krasne
50 past 78th Street
 New York 21, New York

- AHB:ma
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Janwary 19, 1954

Alfred H. Barr, Jr., Director of the Collections
Museum of Modem Art
11 West 53rd Street
New York, 19, N. Y.

Dear Alfred Barr:

Bad news travels auickly. I have just finished writing a letter to
René d'Harnoncourt, explaining, for the record, what my policy with
regard to ART DIGEST has been. I say "has been" because, as I pre—
sume you already know, I was dismissed from the magazine on January
L, with instructions that the January 15 issue was to be the last to
appear under my editorship. Hence, as a result of what I am told
are "differences in policy" between the magazine's new publisher
and myself, I am no longer associated with ART DIGEST.

AX1l of this may come as a surprise to you. Indeed it has come as
a surprise to what I now discover are many people who believe, as
I do, that the magazine has showm steady immrovement, There is
1little that I can offer in the way of an explanation, other than
what I mentioned in my letter to Pené d'Harnoncourt. I trust he
will share the contents of his letter with you, and so I shall not
bother to elaborate further here.

I do, however, want to take this opportunity to extend my thanks to
you directly, for you have been extremely helpful, and I appreciate
all that you have done to make my heavy job a gratifying one.

Should you wish to get in touch with me, you may reach me at my home
address: 50 East 78th Street, New York 21, N. Y., or by telephone at
Trafalpar 9-6112. MWeanwhile, again my warmest thanks.

Sincerely yours,

4y, 2

Belle Krasne
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BUSCH-REISINGER MUSEUM
OF GERMANIC CULTURE ‘

Kk w

l HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.

Dear Alfred:

Febrvuary 14, 1986

Thank you so much for your kind letter of

February 9th and the neme and address of Colonel

Berger.,

It was kind of you to send me this infor-

mation, and also very gemerous of you to think of

us in connection with some of Colonel Berger's German

pictures.

With all good wishes,

Sincerely,

Charles L. Kuhn
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BUSCH-REISINGER MUSEUM
BF GERMANIC CULTURE .

HAEVARDE UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

f?
February 9, 1956

W & 73
9 . LY -
{ , /i
“.:/ v".. ¥r. Alf aret, M roed .

u‘“,*

A 21 Br

Dear Charles:

In ansver to your letter of January 3Jlst,
I beliave the lew York collector of modern Uerman art
whose name was given you by a former student would be
Mr, Gamiel A, Berger, 90 John Street, New York, His
home address is 1095 Park Avenue,

‘Mr, Berger is a donor to our collection
and we are ipcluding several of his gifte in the Ney . |
Acquisitions Bulletin which i= juet now going to press,

= v

7 AR best wdabon;

Mr, Charles L, Kubn

Curater

Dusch=Reis . nger Museum of Germanic Culture
Harvard University

Cambridge 38, Massachusetts

P, S, There were several works by Oerman artists that

we did not accept so I suggested that Colonel Berger might
offer them to the BuscheReisinger Museums That was about

a year 8go,
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BUSCH-REISINGER MUSEUM
OF GERMANIC CULTURE

HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

-
'
i » W M-’W Jarmuary 31, 1956
fJ"’E Mr. Alfred Barr. Director of Collections

Museum of Modern Art
11 West 53rd Street
New York, N.Y.
Dear Alfred:

Please forgive me for bothering you with a foolish
question, which perhaps you can turn over to your secretary
for reply.

At the College Art Association Meeting in Pittsburgh
one of my former students told me of a Mr. Samuel Berg of
New York, who has a collection of modern German art. I am
very anxious to acquaint myself with his collection, and I
wonder if you know his address. There are two Samuel Berg's
in the Manhattan telephone directory, both of whom seem to
live in highly repectzble parts of town.

With all good wishes,

Sincerely,

Tk,

Charles L. Kuhn
Curator
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lU!LPPIHaEP ‘MUSEUM OF MODERN ART

—— + ——
Date November 3, 195k

Visiting students

Re:

Dear René:

Charles Kuhn and Jacob Rosenberg of the Harvard Fine Arts Depart-
ment want to bring a dozen stwdents to the Museum on Friday morning,

November 12 at 10:00 a.m. They are, I believe, graduate students with a
special interest in Museum work,

Charles has asked me to speak with them, but I hope very much to
be out of town that week on a short vacation. I told Kuhn that I would try
to get you to speak to them - the subject is extremely vague.- If you couldn't
whom would you suggest?

I pather that what he wante is someone to greet them and perhaps to
talk with them briefly aroind a table, answering questions and then to show
them behind the scenes.Perhaps Allen Porter could take on the tour, but I
lnow that both the professors and students would prefer to mlke your acquaine
tance if you could give some time,

Won't you let me know whether you ean do this as soon as possible

so that I can let Kuhn kmow,.
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BUSCH-REISINGER MUSEUM l

| HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

November 1, 1954

Mr. Alfred Barr
Museum of Modern Art
11 W. 53rd Street
New York, N.Y.

Dear Alfred:

Your kind letter of October 27th reached me Jjust
a few minutes after I spoke with you on the telephone last
Friday.

I am writing these lines to confirm our conversation
end to express my gratitude to you for making the necessary
arrangements. I understand that you will speak to Mr.
d'Harnoncourt concerning meeting with our group on Friday
morning, November 12th at 10:00 A.M. There will be thirteen
students in the groups and Jacob Rosenberg and I will be the
shepherds. I hope for your sske that you can get away for a
'well deserved rest", but for our sake that you can be with us.
You are extremely kind to handle this for me and Jacob and I

oL

do eppreciate your efforts on our behalf.
With 211 good wishes,
Sincerely sours,

/

Charles L. Kuhn
Curator
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ccs D, Miller

BUSCH-REISINGER MUSEUM
e .

;
| HARVARD UNIVERSITY, CAMBRIDGE 33, MASSACHUSETTS
!

Dear Charles:

Mr. Alfged Bozr I have delayed answering your letter until
4w T.0001d be 8.1ittle more certain of my plans. As you ean
" ﬁlu,mfnn had quite a siege here nreparing for our
.. - .25th anniversary. Consequently, my doctor has told me

that T ghould go away for some rest. Unfortunately, the
foar 42001y time I can escape for a week or ten days would include
WNovember 12th and 13th, Otherwise I should be very happy

*-°| ?“'thﬂ- occasionally in the past - with

of our JEURENTE, .. %

.. lowever, it my plans change, I am going to
: Wﬁ;ﬁ and make myself available, if 1% should not

T
&n e

..My very you and Jacob Rosenberg,

Mr. Mlﬂs Le Kahn
Curator

Busch-Reisinger Museum
Harvard University
Cambridge 39, Massachusetts

AHBima
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BUSCH-REISINGER MUSEUM [

I HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

October 13, 1954

Mr. Alfred Barr
Museum of Modern Art
11 East 53rd Street
New York, New York

Dear Alfred:

Jacob Rosenberg and I are taking the present members
of our museum course on a trip to Wew York on the weekend of
November 12th and 13th. We plan very definitely to visit the
Museum of Modern Art and we felt that such a visit would be
greatly enriched by having our students meet you. 4 visgit to
the public galleries is something that the students can do on
their own, but becoming acquainted with you and seeing something
of the "behind the scenes" picture of the workings of the museum
would be a wonderful opportunity for them. Would you be able to
do this either Friday, November 12th or Saturday, November 13th?

This is, of course, a tremendous imposition and I
realize how busy you are, but I do hope that your answer will be
in the affirmative. If you find it impossible perhaps you could
suggest some other member of the staff who would be willing to
talk to the siudents.

With 211 good wishes,
Sincerely yours,

s

Charles L. Kuhn
Curator
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BUSCH-REISINGER MUSEUM l

I HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

April 29, 1953

Mr. Alfred H. Bal"!', Jre

Director of the Muscum Colleections
Tue Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Alfred:

I am indeed grateful to you for thinking of us
in connection with the early work by Corinth belonging
to Mr. Hans H. A. Meyn. We have a few Corinth drawings
but no painting. Consequently a work of this type would
fit in admirably to our collection.

I am deeply indebted to you for this suggestion
and also for the suggestion that you made to Mr. Duchemp.
I have not as yet heard from him so perhaps he has made
other plans,

With thanks and all good wishes,

Sincerely yours,

57 é ‘Z/
Charles L. Kuhn
Curator




