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=" February 1958
W UBRESONAL AND CONFIDENTTAL 9

Dear Roland:

Another delicate matter, Shortly after Christmas I was
able to see J, W, for a half hour's talk about the monument, I spoke
very candidly with him and although much was left unsaid I think it was
lutunl]y understood, Because of the character of his involvement I
think he has no bad conscience about the matter, and in this I believe
that he is justified, Nevertheless, he does feel involved and I hope may
be able to act.

About the same period I had several talks with Kloman and wrote
a couple of long letters sumarizing the argmments for reviving thqmtar.
He of course has been working with real devotionarﬂmmu

hehﬂbmuthathepemﬂyisputtingupthe‘m,
capital gift, conditional of cuurae on the rest
raised,

Mr, Roland A, Penrose
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or 1oNS To
THE SECRETARY OF STATE
WASHINGTON 23, 0. C.

DEPARTMENT OF STATE

WASHINGTON

CONFIDENTIAL

Dear Alfred:

Thank you for your letter of May 6 regarding the Butler design.
I understand from the original backers that the {/10,000,00 offered
by Tony Kloman is the same as the amount which I offered. No mention
of it was made in my letter of April 11 as it was felt that Kloman's
offer had clearly expired.

As far as the $10,000,00 offered by me is concerned, I am fully
in agreement with your proposal to write Dr. Grohmann, and consider
that your plan to make the offer contingent on the rest of the money
being raised from other sources and to set a six months' deadline for
fund reising is an excellent one. Moreover, I can assure you that,
if the Berlin project should fail, you can properly inform Butler
that an amount up to $10,000.00 will be available towards meeting ex-
penses of converting the design into permanent form on a more modest
scale.

I appreciate your willingness to pass on these proposals,
particularly as I feel that it would be better for jyou to do so than
for me, Thanks again for your letter and for your help,

Very sincerely,
5o h
J\.:: H. Whitney

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Are,
11 West 53rd Street,
Hew York 19, New York.
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PREPARED AND APPROVED BY MR. WHITNEY.
SIGNED FOR HIM AT HIS DIRECTION DURING

HIS ABSENCE FROM LONDON.

PER

Dear Alfred,

I am sorry that so much time has elapsed since your letters
of January 2, 3 and 6 about the Monument, but, quite aside from
the daily turmoil, I wanted to reexamine all the facts with the
original backers. I have now done this in considerable detail
and have reached some pretty firm conclusions.

In the first place, I am completely satisfied that there
is no enforceable financial obligation on the part of the backers
to erect the winning sculpture. This is particularly true with
respect to any installation on such a monumental scale as that
suggested for Butler's design in Berlin. Consequently, I do not
want to consider the problem from the formalized legal viewpoint.

On the other hand, the backers feel, and I agree, that the
language in the application form for the competition and in
paragraph 11 of the Terms of the Competition creates a difficulty
in stating that the winning sculpture "will be installed on some
site of world-wide importance."” The impression created was at
least ambiguous and apparently, quite unintentionally, gave rise
to some false impressions. I think, however, that you will con-
cede that, granting some moral obligation, the extent of it is
substantially impossible to evaluate. We do, however, want to
do what is fair and to act according to standards of good faith.

Consequently, on behalf of the backers, I would like to
propose that you consider a more modest scheme for converting
Butler's sculpture into permanent form. Perhaps casting it for
large museum display would be a possibility. Another possibility,
if the Berlin idea is the only one desired, would be a small con-
tribution to that project provided that the rest of the money can
be raised elsewhere. Quite candidly, Berlin at the moment doesn't
seem to be a very good place to erect it with U.S. money and,

_should it go there, I think that it should be essentially a

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.
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EMBASSY OF THE UNITED STATES OF AMERICA
LONDON

PERSONAL AND CONFIDENTIAL 11 April 1958

Dear Alfred,

I am sorry that so much time has elapsed since your letters
of January 2, 3 and 6 about the Monument, but, quite aside from
the daily turmoil, I wanted to reexamine all the facts with the
original backers. I have now done this in considerable detail
and have reached some pretty firm conclusions.

In the first place, I am completely satisfied that there
is no enforceable financial obligation on the part of the backers
to erect the winning sculpture. This is particularly true with
respect to any installation on such a monumental scale as that
suggested for Butler's design in Berlin. Consequently, I do not
want to consider the problem from the formalized legal viewpoint.

On the other hand, the backers feel, and I agree, that the
language in the application form for the competition and in
paragraph 11 of the Terms of the Competition creates a difficulty
in stating that the winning sculpture "will be installed on some
site of world-wide importance." The impression created was at
least ambiguous and apparently, quite unintentionally, gave rise
to some false impressions. I think, however, that you will con-
cede that, granting some moral obligation, the extent of it is
substantially impossible to evaluate. We do, however, want to
do what is fair and to act according to standards of good faith.

Consequently, on behalf of the backers, I would like to
propose that you consider a more modest scheme for converting
Butler's sculpture into permanent form. Perhaps casting it for
large museum display would be a possibility. Another possibility,
if the Berlin idea is the only one desired, would be a small con-
tribution to that projeet provided that the rest of the money can
be raised elsewhere. 4uite candidly, Berlin at the moment doesn't
seem to be a very good place to erect it with U.S. money and,

.ghould it go there, I think that it should be essentially a

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.
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German idea supported mainly by German funds. At any rate, as

2 guide for your purposes, the maximum amount which might be
available to support any project would be about $8,000 - $10,000.
In fairness, I should emphasize that this is not a negotiating
figure since the backers feel it to be a very fair offer in
response to what is at best a nebulous obligation.

I would appreciate any views that you may have.

Very sincerely,

;'E*H.aﬂ_mﬂ
" by

John H. Whitne

e
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Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.
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CONFIDENTIAL
—mzmzamm

Notes on the history and current predicament of the Monument to
the Unknown Political Prisoner; also on the great opportunity we

Americans are wasting.

HLSTORY

1951--Anthony J. T. Kloman commissioned to organize
great international sculpture competition for a
Monument to the Unknown Political Prisoner with
some $32,000 in prizes. Institute of Contemporary
Arts, London, agrees to act as official sponsor;
Sir Herbert Read, Roland Penrose, Henry Moore,
Sir John Rothenstein on responsible committee of
five,

1952-~Competition underway with national preliminaries in
57 different countries, 8000 entry blanks sent out,
3400 actual competitors.

1953, March=-International jury of art authorities
representing India, Benelux, Great Britain, France,
Germany, Australia (Mrs. R. G. Casey), Italy,
Scandinavia, South America, and North America (myself)
met in London.

First Prize (with obligation to erect monument)
awarded to Reg Butler, then Tittle known but now
generally considered the best British sculptor since
Henry Moore.

Butler's model, unanimously and greatly admired by
jury, unpopular in British press and damaged at
exhibition in Tate,

Berlin and Amsterdam ask for monument, Amsterdam
withdrawing in favor of Berlin,

July—Bad news: Mr. Kloman informed by anonymous backers
that they would not proceed with erection of the
Monument although there was an explicit and binding
agreement to do so in the competition blanks sent out

in many languages to thousands of artists all over

the world. (Photostat of the English, Italian,

Spanish and Portuguese language competition agreement
attached), Kloman says that the wording of this
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dgreement had been cleared with the backers but that
subsequently the backers had required him to return
the papers empowering him to proceed.

The International jury; the British, particularly
the committee mentioned above, the Institute of
Contemporary Arts, the British Council and, above all,
the sculptor were astonished and disgusted. The
German jury member, Dr, Grohmann had in good faith
already begun his negotiations with the Berlin
government, Discouragement and delay.

195L=56=-Project kept alive by British and particularly
by Dr. Grohmann who interested Mayor Reuter of Berlin
and his successor Mayor Suhr, Grohmann succeeded,
1956, in securing enthiisiastic recommendation of the
German Akademie der Kunst. Berlin Senate agrees to
find sites

September-— The sculptor, Reg Butler, visits Berlin,
approves admirable site on hill in Humboldthain park,
40 meters above a juncture of an important tramway
and traffic artery overlooking the Soviet zone.
Berlin Senate makes this site available,

Urgent letters received from Grohmann, Butler,
Penrose, reporting renewed interest and hope and

urging action,

FINANCTIAL PROBLEM: Dr, Grohmann and Mr. Kloman say the total
cost of the Monument, 150 feet high including base and superstucture,
will cost around $100,000. Berlin government would provide site and
landscaping. They propose that one-half the money be raised in Germany,
half in the United States and other countries!

THE MORAL PROBLEM: The Backers of the competition as the
attached photostat of the entry form indicates, obliged themselves to
pay for the erection of the Monument. They reneged. Although the
anonymity of the backers was scrupulously observed, the fact that the
Competition was proposed to the British Institute of Contemporary Arts
by an American who also disbursed the funds, plus the fact that so
large an amount (over $70,000) was spent on the main competition (not
counting contributions to various national preliminary competitions)
created a very strong pre tion on the part of competitors, the
British Committee uﬁ E;. %roin—?u{ that iEe source o% The funds was
American. This has never been denied, (Both Kloman and I tried to sug=
gest that the British press was to blame for the backers' fallure to
erect the Monument, This was of course specious in view of the Backers!
unconditional obligation.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.257

The Museum of Modern Art Archives, NY

page 3
)y January 1958

THE MONUMENT ITSELF: The esthetic walue and spiritual
quality of Butler's design has steadily increased in the opinion of those
who have studied it. The generous action of the Berlin Senate suggests
that this is not simply an affair of the art world,

Though damned by careless critics as abstract, the Monument
design actually comprises three very moving human figures designed to
stand some 9 feet high under a towering construction., I attach two
opinions on the quality, significance and appropriateness of the design,
The more significant is the official statement of the Akademie der Kunst.
I urge you to read the marked paragraphs in this German statement, the
other, for what it's worth, is mine,

A GREAT OPPORTUNITY: I feel that we are under strong moral
obligation to do something about this matter. Farthermore, because
I believe we are concerned with a great work of art, I think we could
make an international gesture of quite exceptlonal artistic, moral and
propaganda value¥=-I use the nasty word "propaganda" in its original
and classic sense, de propaganda fide, in this case, faith in freedom.
#Imagine the contrast between tbis superb work and the banal, pompous
Soviet war monuments in the Soviet sector of Berlin}

P.S. I think it's important to have an answer, yes or no, soon.
Four years have gone by and the time is rotten ripel
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Notes on the history and current predicament of the Momument to
the Unknown Political Prisoner; also on the great opportunity we

Americans are wastinge

HISTORY

1951—=Anthony Js Te Kloman commissioned to organize
great international sculpture competition for a
Momment to the Unknown Political Prisoner with
some $32,000 in prizes. Institute of Contemporary
Arts, London, agrees to act as official sponsor;
Sir Herbert Read, Roland Penrose, Henry Moore,
Sir John Rothenstein on responsible committee of
five.

1952-=Competition underway with national preliminaries in
57 different countries. 3500 entry blanks sent out,
2000 actual competitors. (Should read 8000 entry
blanks, 3400 actual competitors).

1953, March--International jury of art authorities
representing Indiaf, Benelux, Oreat Britain, France,
Germany, Australia (Mrs. R. G. Casey), Italy,
Scandinavia, South America, and North America (myself)
met in Londone

First Prize (with obligation to erect monument)
awarded to Reg Dutler, th Tittle known but now
generally considered the best British sculptor since
Henry Moore.

Butler's model, unanimously and greatly admired by
jury, unpopular in British press and damaged at
exhibition in Tate.

Berlin and Amsterdam ask for morument, Amsterdam
withdrawing in favor of Berlin.

Mcs
July--Bad news: Kloman informed by anonymous backers
that they would not proceed with erection of the
Momument although there was an explicit and binding
agreement to do so in the competition blanks sent out
in many languages to thousands of artists all over
the world. (Photostat of the English, Italian,
Spanish and Portuguese language competition agreement
attached), Kloman says that the wording of this
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agreement had been cleared with the backers but that
subsequently the backers had required him to return
the papers empowering him to proceed.

The International jury; the British, particularly
the committee mentioned above, the Institute of
Contemporary Arts, the British Couneil and, above all,
the sculptor were astonished and disgusted. The
German jury member, Dr. Grohmann had in good faith
already begun his negotiations with the Berlin
government, Discouragement and delay.

195U=56--Project kept alive by British and particularly
by Dr. Grohmann who interested Mayor Reuter of Berlin
and his successor Mayor Suhr, Grohmann succeeded,
1956, in securing enthusiastic recommendation of the
German Akademie der Kunst, Berlin Senate agrees to
find site.

Spring#=~=The sculptor, Reg Butler, visits Berlin,
approves admirable site on hill in Humboldthain park,
10 meters above a juncture of an important tramway
and traffic artery overlooking the Soviet zone.
Berlin Senate makes this site available.

Urgent letters received from Grohmann, Butler,
Penrose, reporting renewed interest and hope and
urging action.

#Note: should read "September", not "Spring".

FINANCIAL PROBLEM: Dr, Grohmann and Mr. Kloman say the total
cost of the Mommment, 150 feet high including base and superstructure,
will cost around $100,000. Berlin govermment would provide site and
landscaping. They propose that one-half the money be raised in Germany,
half in the United States.* Of the American $50,000, Kloman pledges
$10,000 from his own limited resources contingent upon the total being
raised, *Note: add "and other countries".

THE MORAL PROBLEM: The backers of the competition as the
attached photostat of the entry form indicates, obliged themselves to
pay for the erection of the Monument. They reneged. Although the
anonymity of the backers was scrupulously observed, the fact that the
Competition was proposed to the British Institute of Contemporary Arts
by an American who also disbursed the funds, plus the fact that so
large an amount(over $70,000) was spent on the main competition (not
counting contributions to various national preliminary competitions)
created a very strong presumption on the part of co titors, the
British Committee and Dr, Grohmann that the source 5 the m was
American. 7This has never been denied. Fortunately-what Misiea.
Consideved-fouret IUSIinNg-

c
(Both Kloman and I, in-an-effert-o-cover-up, tried to suggest that the

British press was to blame for the backers' failure to erect the Morument.
This was of course specious in view of the backers' unconditional obli-

gation,)
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THE MONUMENT ITSELF: The aesthetic value and spiritual
quality of Butler's design has steadily increased in the opinion of those
who have studied it. The generous action of the Berlin Senate suggests
that this is not simply an affair of the art world.

Though denmed by careless critics as abstract, the Momment
demian actually comprises three very moving luman figures designed to
stand some 9 feet high under a towering construction, I attach two
opinions on the quality, significance and appropriateness of the design.
The more significant is the official statement of the Akademie der Kunst,
T urge you to read the marked paragraphs in this German statements the
other, for what it's worth, is mine.

A GREAT OPPORTUNITY: I feel that we are under strong moral
obligation to do something about this matter. Furthermore, because
I believe we are concerned with a great work of art, I think we could
make an international gesture of quite exceptional artistic, moral and
propaganda value*-= I use the nasty word "propaganda" in its original
and classic sense, de propaganda fide, in this case, faith in freedom,
#Imagine the contrast between this superb work and the banal, pompous

Soviet war moruments in the Soviet sector of Berlinl

P.S. I think it's important to have an answer, yes or no, soon.
Four years have gone by and the time is rotten ripel




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.257

nemwwmmmwma‘mw to
the Unknown Political Prisonerj m«wmwﬂ
Americens are wasting,

b"“a ¢...r--m-l 1‘*:;.9, ns W
a-hnit

=i, Tan lant ‘fst ATy
Amsterdam

M Mr
m m- 2 fscs Goak o9
“. : u suspetdilcs m




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.LA.257

German jury member, Dr. Y _ yi
already begun his negotiations with the Berlin .. -
govermment, Discouragement Sacsh b

and delay.

lsndscaping. They propose
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$10,000 from his own limited resources
raised, +#lote: add "and other countries”,

THE MORAL PROBLEM: The bagkers of the competition
attached photostat of the entry form indicates, obliged
pay for the erection of the Momument, They reneged.

‘and I, in-an-offort %o oo
British press was to blame for the backers' to erect the
This was of course speciocus in view of the backers' unconditional obli-

gation,)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

AHB l.LA.257

quality of Butler's design has

Though darmed careless critics as abstract, the Morument
WMGMMVWMMIWW”
stand some 9 feet high under a towering construction.
opinions on the quality, significance and appropriatencss
The more significant is

AT 1 to read the

. GREAT QPPORTUNITY: I feel that we are under strong
oblLﬁum‘to do something about this matter. l'urﬁu;‘-m, h:m
Ihhwonmmmduthlwtwrkafm, tunl: lul:‘

'wom'nihm

Soviet war , . of Berlini or wi

; ’ n riase, soube 38 Comtmmpwegry
B L ers have’ s by, and the Aime 5‘& *&ﬂ*‘ﬁ --

y Pk 2L 1 gt variag &
- rmtry L gaak Owhy
i

g DL e Ak

St ot iears biaa
et Aelisin, e,
vosy o PREAR,
N pmaTies !q; sty

7 wfras SrERed)
= R S
Iranc sGatpror 18R

pa Ay mNAE>9 WYy
Laaces) b

po L LA 22N

O . L X

meel - 4z T

mab ot amel ueliogy
Tispjes oYy N




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.257

~ _
Confideu ek

PRSI T CICEEE

el
amumtmmm.muwMMa?W
opportunity we Americans are wasting.

'




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB LA.257

R e o -

i 7

1
The




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

[ Collection: Series.Folder:

AHB I.LA.257

The Museum of Modern Art Archives, NY

PESSONAL AND OQONFIDENTIAL

Ambassador John Hay Whitney

British Committee and Dr, (rohmann that the source of the funds was
Imerican, 1This has never been denied, F.WM
TFour-flushing has not yebv ceen exposed in pubiic-scandel. Kloman
and I, in.an effort-to-cover-up, tried to suggest that the British press

was to blame for the backers! failure to erect the Monument. This was
of course specious in view of the backers' unconditional obligation.)

THE MONUMENT ITSELF: The aesthetic value and spiritual
qMWthr'ammmmmcwummdM
The muuadtmd\hu '

Though dammed by careless critics as abstract,
Wlﬂmmmﬂﬂmmmmh
stand some 9 feet high under a towering construction, I attach twe
opinions on the quality, significance and appropriateness of
The more significant is the official statement tement of the Akademie

to read the marked in
ismine.

A GREAT OPPOSTUNITY: | oA =
thst we are under strong moral obligation to de _
matter, Furthermore, hmxmnmmuzg
exceptional artistic, p;:-;am*-:-.ﬁ* y word
-,m'miuerwnﬁmdum-m.gmm#

M “. fl_.’.itill M 2 Las rﬂhLi! il
et i j P veluded 8 formal agredment

i Ao i . !.. l.‘i.-' ix} ‘5"' \:]‘r HE-” L v
s s, Sal i

 Pe 8, I thipk it's important to m ﬁ'
‘mmuhnmxmdmwuma *.m

e the contrast between this superb work and the bnuﬂ, w)
Soviet war momant.s in the Soviet sector of Berlin} ' e

et A i S - A A P e
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CONFIDENTIAL

To: Files Re; Unknown Political Prisoner Monument

From: Alfred H. Barr, Jr.

Ve

T talked yesterday at some length with Tony Kloman, He confirmed the
fact that it was he who is prepared to put up the $10,000 to start the
ball rolling towards an American total of $50,000 to be matched by the
Germans, When I expressed surprise at this large figure he said that
his resources were very limited but he felt very strongly about the
broken agreement to furnish funds for the erection of the prize-winning

design, «@_

I asked him a number of guestions:

Do you have any papers recording‘iﬂ agreement? _
No, After denying the funds the Msource" red me , Ak,

to return all documents. P AL

Did the "source" approve the wording of the pub]ishéﬁ‘ 5
terms of the competition which included a formal agreement
to pay for the erection of design, terms which were
sent out to all competitors? —

Yes, the "source" read and approved all written terms
and conditions of the competition.

Vas J. aware when he put up the $5,000 as to the
nature of the “source"?
Yes, he was,

Why didn't J. b some pressure to bear upon the
"source" to fulfill obligations?
I don't know,.

When you last talked with him, was J. aware that the
"source", by breaking promise, had placed him and you
in the unhappy role of fourflushers?

I am not sure that he clearly understood this since I
didn't force the point, Besides he had simply acted as
an anonymous front and didn't feel responsible.

Were our English friends told J.'s identity?

Yes, Penrose, Read and, Gregoreran ’)told.
¥l
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(I showed a first draft of his conversation to Mr. Kloman and he made

certain revisions in my text#

Answer to Question I: "Not as a special or separate item but simply as an
approved part of the general conditions of the competition"

Was it made clear to them that J, was more or
N less a frg?t and had contributed only $5,0002
Wy Gimae No. LA

Was the English committee informed of the identity
of the "source"?
No, never, I was pledged to absolute secrecy.

Do you know that the English Committee and others
interested now assume that the'source" was American?

I did not disclose the nationality of the "source" to
the English,

When did you receive word from the "source" that funds
for the erection would not be forthcoming?
In July, 1953.

When was the competition initiated?
In 1951.

How much money was contributed for the cost of the
competition?

Around $90,000, not counting some money which I
raised in Italy, Germany, etc. for the national preliminaries.

Won't you permit me to disclose the "source" since in
order to raise funds I am seriously handicapped by not
being able to explain why the competition was undertaken
with a formal commitment fembhe-pmime=smd to construct
the monument only to have the commitment broken? You and
Roland would like me to help raise money in large amounts
_from our friends here.in.the.luseum. but my hands are tied
in explaining what happened and why #hey are under a certain
obligation to rescue an undertaking ch, were it not for
the courtesy of our English friends, uld be an open scandal
very damaging to the "source".
I am sorry. I am formally pledged to maintain this
secret which I disclosed to you o upon your agreement not

to pass it on,
we
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THE MUSEUM OF MODERN ART

Date 17 December 1957

Page 2

To: Re:-

From:

Was it made clear to them that J, was more or
less a front and had contributed only $5,0002
dmag MNo, LBE A —

Was the English committee informed of the identity
of the "source"?
No, never, I was pledged to absolute secrecy.

Do you know that the English Committee and others
interested now assume that the"source" was American?

I did not disclose the nationality of the "source" to
the English,

When did you receive word from the "source" that funds
for the erection would not be forthcoming?
In July, 1953.

When was the competition initiated?
In 1951.

How much money was contributed for the cost of the
competition?

Around $904,000, not counting some money which I
raised in Ttaly, Germany, etc, for the national preliminaries,

Won't you permit me to disclose the "source" since in
order to raise funds I am seriously handicapped by not
being able to explain why the competition was undertaken
with a formal commitment £ewihe-prire~smd to construct
the monument only to have the commitment broken? You and
Roland would like me to help raise money in large amounts

i but my hands are tied

in explaining what happened and why %hey are under a certain
obligation to rescue an undertaking ch, were it not for
the courtesy of our English friends,gould be an open scandal
very damaging to the "source'.

T am sorry. I am formally pledgéd to maintain this
secret which I disclosed to you o upon your agreement not

to pass it on,
e
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Date_ 17 December 1957

Re:

Would it not be wise to write Grohmann that $10,000
had been conditionally pledged in this country and
challenge him to meet this with an equal amount pledged
in Germany so that we could approach other donors
both here and there with $20,000 raised, half of it in
the two countries involved?

Yes, I think that would be a good idea.
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THE MUSEUM OF MODERN ART

CONFIDENTIAL

To: Files

From: ,,; ed H. Barr, o,

Date_ 17 December 1957

Re: lnknown Political Prisoner Monument

I talked yesterday at some length with Tony Kloman, He confirmed the
fact that it was he who is prepared to put up the $10,000 to start the
ball rolling towards an American total of $50,000 to be matched by the
Germans, Vhen I expressed surprise at this large figure he said that
his resources were very limited but he felt very strongly about the
broken agreement to furnish funds for the erection of the prize-winning

design.
I asked him a number of questions:

Questions Did the "source" of funds promise in writing to provide
money for the erection of the monument?

Answers Yes.

Qe: Do you have any papers recording
A, No. After denying the funds the "source" required me
to return all documents,

this agreement?

Qe Did the "source" approve the wording of the published
terms of the competition which included a formal agreement
to pay for the erection of any design, terms which were
gsent out to all competitors?

Yes, the "source” read and approved all written terms
and conditions of the competition.

Was J. aware when he put up the $5,000 as to the
nature of the Hsource"?

Yes, he was,

- \W didn't J. bring some pressure to bear upon the
ngource" to fulfill his obligations?
I don't know,

When you last talked with him, was J, aware that the
ngource", by breaking his promise, had placed him and you
in the unhappy role of fourflushers?

I am not sure that he clearly understood this since I

as

didn't force the point,

an anonymous front and didn't feel responsible.

Were our English friends told J.'s identity?
Yes, Penrose, Read and Gregory were told,
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TR Date 17 December 1957 ——
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Re:-

VWas it made clear to them that J, was more o .
less a front and had contributed only &5,0008 .
chi r“. i 1 mgual anonETh |

the m.' th othes "'.::,:-ri:.!r;;.!.‘.'

vas the English committee inforwed of the identity
of the "source"? ;

No, never, I was pledged to i o .

Do you know that the English Committee and others
interested now assume that the"source" was American?

I did not disclose the nationality of the "source" to
the English,

When did you receive word from the "source" that funds
for the erection would not be forthcoming?
In July, 1953.

When was the competition initiated?
In 1951.

How much money was contributed for the cost of the
competition?

Around $90,000, not counting some money whieh L
raised in Italy, Germany, etc, for the national preliminaries.

Won't you permit me to disclose the "source® since in
order to raise funds I am seriously handicapped by not
being able to explain why the competition was indertaken
with a formal commitment for the prize and to construct
the monument only to have the commitment broken? You and
foland would like me to help raise money in large amourits
from our friends here in the Museum but my hands are tied
in explaining what happened and why they are under a certain
obligation to rescue an undertaking which, were it not for
the courtesy of our Fnglish friends could be an open scandal
very damaging to the "source",

I am sorry., I am formally pledged to maintain this
secret which I disclosed to you only upon your agreement not
to pass it on,
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Date 17 Deeember 1957 ——

Vould it not be wise to write Grohmann that $10,000
had been conditionally pledged in this country and
challenge him to meet this with an equal amount pledged
in Germany so that we could approach other donars
both here and there with $20,000 raised,shalf of it in
the two countries involved?

Yes, I think that would be a good idea,
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Dear Alfred:

Thank you for your letter of the eleventh instant
with the enclosures, I shall keep going on the whole mttn‘

and hope to see Jock soon,

I've had a letter from Reg Butler saying Grohmann
had been in London and seemed greatly encouraged about the

monument,
I'm wondering if there is any chance |

may be in London or Berlin wikmk while you are al

rate, hope you will find good weather, and enje . '

I have just had a most delightful s
French Government is giving me a decoration,
22nd at a reception at the Consulate in Boston
the Palmes of an Officer of the Academie Fran
quite stagmered! Wish you were going to be p
me,

Do let me know when you are back, Bu L keep
you informed of developments in the m"ntim'.gq M e
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Notes for Trustees Mtg. April 10,1953

UNKNOWN Political Prisoner
Institute of Contemporary Arts, Londen
Prizes: First & 4,500 ($13,000) $13,000
3 Second E 1,000 (%$2,800) _ 8,400
8 Hon. Mention k 250 ($700). 5,600

80 Minor Prizes kb 25 ($70) 5,600

$ 32,800 g

All countries invited - no Iron Curtain accepted in spite of phone calls to Moscow

57 countries did accept

3500 applications

guth- 2000 actual entries -- 200 here in U.S.A.

Qur American Competition was organized by our INTERNATIONAL EXHIBITIONS PROGRAM

Porter McCray

Andrew Ritchie, arranged & was chairman 3
Of U. S. Jm g

Central Committee for the International Competition: Kloman, Read
Jury: 3 days,
2 languages
remarkably objective and fair -~ very little nationalism --
except when it approved of the only French finalist

.a“m. Q/mrlh B
Presss chief attacks- conservative: TIMES & MANCHFSTER GUARDIAN

and the radical magazine -- left wing socialist NEW STATEMAN
DAILY WORKER = communist

DAILY MAIL - and favorable,

Jurors as well as orpanizers disturbed - English press more bae |
than press in their own countries (Hearst & MeCormick)
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Letters to TTMES & GUARDIAN
Read and Rothenstein asked Mrs. Casey and myself to write letters

to TIMES. Dr. Grohmamm to write to Manchester CGuardian.

Sunday, March 5.
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r&gﬁy' in his letter to you.
¢ r eny ention to draw yau
the matier er that you wouid he T+
wly Way.

Lets hope that the Rritish cen |
lr changs of heary by wiliing soma
t-if I su&ceed in gabtlng the :ﬂ

ba«a hypihnxly Brltl«h ln
Llding out for & lot more mo
: the monument - p“imruy,
ma,hhnumnt all the monﬂy b
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Lhe Winter and apz'.mg,_ zould J.ow-‘ w0 h ..5:'. =
¥ou end Margs come up and pay #we & Visil.
eny chence? It 1s dslishtfully’ peac . B
pleassnt in the winter. WNou many ?@
present but spring is not too far away and
: t‘mre will be plenty.

¥y Jova to Marga end Tory amd al.!. %%
wishes for this new vaar,

Tver yours,




