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ey I say for myself how stimulating and
interesting I found your lecture and that I have been thinking
about it ever since. I go to so many lectures because of my
work and very few of themmeke much impression, but yours did
and will give me food for thought for a long time to come. I
was really mortified and upset that we had so much trouble with
your slides and blame myself for relying on the ¥Vietoria and
Albert orgenisation. It taught me a lesscn however, but I am
sorry it should have been at your expense.

I do hope that you are not too exhausted
after 211 the hard work you have put in this week and the
necessary social functions. It has been a great pleasure t0 us
all to have you here and we hope it will not be too long before
yOU come over ggain.

Yours sincerely,

/lo-v(MQ/
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Daver Street London Wi Grosuenor 61867
13th March, 1953.

Dear r. Berr,

I am writing on behalf of the Maneging
Committee to thank you very warmly for the splendid lecture yom
gave us the other evening, and to ask you if you will accept tThe
small token fee for the lecture; I enclose a cheque., We all
wish that we could offer you =z fee which somecne of your knowledge
and renown should have. However, I know that you understand
what a very small budget we workx on snd that we are unable to do
more than offer nominal fees.

May I say for myself how stimulating and
interesting I found your lecture and that I have been thinking
about it ever since. I go to so many lectures beczuse of my
work and very few of themmeke much impression, but yours did
and will give me food for thought for a long time to come. I
was really mortified and upset that we had so much trouble with
your slides and blame myself for relying on the ¥ictoria and
Albert organisation. It taught me & lesson however, but I am
sorry it should have been at your eXpense.

I do hope that you are not too exhausted
211 the hard work you have put in this week and the
sary social functions. It has been a great pleasure fto us
have you here and we hope it will not be too long before
come oOvVer ggain.

Yours sincerely,
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MHEIE T T e U e Iy Tane 0= e T(ICY
=l Lo L LUUSES OF COWSR LI ORARY ARLS

17 Dover Street
London, WisilEs

Dato: March 12th,1953

Alfred Barr Jr. Esq.,

We encloge herewith our cheque for £ 10: 10s:
$¢ cover the items Iisted below,

Plsage return this form wivh your recelpt,

p.p.Thne Institute of Contemporfry Arts.

Fee for lecturegiven at the Victeria & Albert
Museum, March6th,1953
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THE UNITY
OF THE ARTS

In discussing the place of the arts in
general education, or the various methods
of teaching some particular type of art,
we too often tend to conceive art from a
sectional point of view.

Most often this sectional point of view
has been based on a prejudice which is
illustrated by our unconscious use of this
phrase—*‘a point of view". The word art,
for most people, is usually and automati-
cally associated first with the visual arts—
more particularly, with painting and
sculpture. Architecture is admitted as an
afterthought, but the other arts—music,
dance, drama, poetry and the film are
kept in separate compartments of the
mind. Pressed for a logical definition,
people will usually admit that these also
are, of course, arts; but ART, just Yart),
is something that is kept in an art gallery,
an art museum—which is generally paint-
in% and sculpture. |

s there any good reason, in psycho-
logical or cultural history, for the prece-
dence or pre-eminence which the visual
arts enjoy? The division of the arts is, of
course, based on the division of the senses:
painting and sculpture are arts of the eye,
music is an art of the ear, dance an art of
the muscles, literature an art of symbolic
sounds and patterns in words, Drama
and the film are the only arts which at-
tempt to exercise more than one organ of
sensation at the same time.

But granted this rudimentary basis for
the arts—is there any good reason for
giving the organ of vision, the eye, a posi-

ivwd

editors Terry Frost

David Lewis

PENWITH SOCIETY
BROADSHEET No. 4

SUMMER 1953

Sixpence
Denis Mitchell

"There is, of course, a certain biological
justification. The eye is the most complex
and the most useful of the organs evolved
by animal life. The perfection of visual
sensation may have enabled the human
specics to surrender a degree of acuteness
in other sensations, such as hearing and
smell. But this atomic approach to the
senses is unscientific because the human
organism functions, or should function,
as an integrated whole. Man possesses not
sight plus earing, plus touch, plus smell,
etc., but a total and indivisible apprehen-
sion of reality which we call sensibility.
The balance of the contributory sensa-
tions varies from individual to individual
but the reaction of any individual to a
specific environment is, or should be, a
total attention in which each sense is
focussed to an optimum degree of inten-
sity.

The atrophy of certain forms of sensi-
bility in certain individuals is a problem
to which adequate research has not yet
been devoted. We must expect certain
inherited pecularities—the possession of
an absolute sense of pitch in the hearing
of sounds is an obvious one—and equally,
tone - deafness and colour - blindness.
These are pathological variations which
we cannot account for and presumably
cannot remedy. But I bel that to a
much greater extent than is commonly
realised, the great majority of people pos-
sess at birth the full range of aesthetic
sensibility, and only lose part of the whole
of this awareness because their senses are
alr[}phif'd or :In.“‘:‘-tl
simply dormant. Certainly in the realm
of the visual arts it has now been demon-
strated beyond any doubt that the condition
of “not being able to paint”, of “not
being able to draw”, or of “not being
able to write poetry”, is a neurotic con-
dition induced by upbringing. Generally
I helisus that it ecan now he stated that

tised or remain

the so called unartistic person is merely
a frustrated person.

Why our educational systems have con-
centrated on the development of concep-
tual knowledge to the detriment of sensi-
bility is a long story which I have often
dealt with before. We have the results of
such an unbalanced upbringing in our
lop-sided civilisation and in the wide
prevalence of various forms of neurosis
and anxiety. All that can be demonstrated
by sociological and psychological analysis,
The evidence is being accumulated, and
there will soon be a demand, from the
scientists themselves, for a positive ideal
of education designed to integrate and
balance the various faculties and feelings
with which man is endowed. The need
is a scheme of general education which
finds a place for all the arts, co-ordinated
in such a manner that they take care of,
develop and mature, the total sensitive
awareness of each personality.

The object of such an aesthetic educa-
tion is not the creation of a society of
aesthetes, Aesthetes, in that pejorative
sense, are as unbalanced as philistines,
The point of the argument is precisely
this: that intelligence itself, and the pro-
gress of all sciences, above all the art of
good living, depend on those metaphorical
and imaginative faculties which give vig-
our and precision to perception, to lan-
guage, to thought itself. The mind must
be continually reanimated by images, by
sensations of harmony, by the recognition
of analogies. These are not intellectual or
conceptual processes, but aesthetic pro-
cesses. They can be educed, developed
and matured only by activities that are
formative and created—only by active
participation in all the arts,

That is why the arts should be, not
merely an elegant addition to an educa-
tion that is conceived as practical, voca-
tional or intellectual. but rather the pri-

Painting, red, yellow quay (August)
1952 by Terry Frost. Oil on canvas
24 x 16. Collection: H. R. Payne,
Esq. (Reproduction by courtesy of
The Architectural Review).

WHAT | THINK
TODAY

b_Univera;l! emotion: Rembrandt: the
ig moral emotions, sorrow, poverty,
bliadness, indetsinod by sll nat e
and creeds. One can create universal
emotions of forms—what about a subjec-
tive emotion so ordered that it reappears
in abstract arrangements of form ie.
music? In painting, a language of par-
ticular forms and colours—the living yet
universal evolution of particular wvisual
experience,

Paint freed from a subject can be used
just as paint in colour on an area: when
finished, paint, colour and form, in being
themselves unite to create a living reality.

Primitive feelings and the desire to
discover cannot be gained from reading

Rimbaud ete. How can one discover
without searchine? A arvie Y
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THE UNITY
OF THE ARTS

In discussing the place of the arts in
general education, or the various methods
of teaching some particular type of art,
we too often tend to conceive art from a
sectional point of view.

Most often this sectional point of view
has been based on 2 prejudice which is
illustrated by our uncomscious use of this
phrase—"a point of view". The word art,
for most people, is usually and automati-
cally associated first with the visual arts—
mare particularly, with painting and
sculpture. Architecture is admitted as an
afterthought, but the other arts—music,
dance, drama, poetry and the film are
kept in rate compartments of the

q,mi Pm ressed for a4 qultl‘ll definition,
people will usually admit that these also
are, of course, arts; but ART, just “art”,
is something that is kept in an art gallery,
an art museum—which is generally paint-
ing and sculpture.

Is there any good reason, in psycho-
logical or cultural history, for the prece-
dence or pre-eminence which the visual
arts enjoy? ‘The division of the arts is, of
course, based on the division of the senses:
painting and sculpture are arts of the eye,
music 15 an art of the ear, dance an art of
the muscles, literature an art of symbolic
sounds and patterns in words. Drama
and the film are the only arts which at-
tempt 10 exercise more than one organ of

sensation at the same time. d

But granted this rudimentary basis for

the arts—is there any good reason for
giving the organ of visian, the cye, a posi-
tion of superiority?

editors Terry Frost

David Lewis

PENWITH SOCIETY
BROADSHEET No.
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Denis Mitchell

There is, of course, a certain biological
justification. The eve is the most complex
and the most useful of the argans evolved
by animal life. The perfection of visual
sensation may have enabled the human
species to surrender a degree of acuteness
in other sensations, such as hearing and
smell. But this awomic approach to the
senses is unscientific because the human
organism functions, or should function,
us an integrated wh Man possesses not
sight plus earing, plus touch, plus smell,
ete., but a total and indivisible apprehen-
sion of reality which we call sensibility,
The balunce of the contributory -
tions varics from individual to individ
but the reaction of any individual 1w a
specific environment is, or should be
total attention in which each
focussed to an optimum degr
wty.

The atrophy of certain forms o
bility in certamn individuals 1 a p
to which adequate research has
been devoted. 'We must expect certain
inherited pecularitics—the possession of
an absolute sense of pitch in the he
of sounds is an obvious one—and equally
tone - deafness  and  colour - hlindness,
These are pathological variations which
we cannot account for and presumably
cannot remedy. But [ believe that to
much greater extent than is common
realised, the great majority of people pos
scss at birth the full range of
sensibility, and only lose p
of this awareness because thei
atrophied or anacsthe or lain
simply dormant. Certainly in the realm
of the visual arts it has now been demon-
strated beyond any doubt tha |I|Jn. conc
of “not being able to paint”, of “not
being able to draw”, or of “'not being
able to write poetry”, is a neurotic con-
dition induced by upbringing. Generally
1 helieve that it can now be stated that

the so called unartistic person is merely

a frustrated person,

Why our educational systems have con-
centrated on the development of concep-
tual knowledge to the detriment of sensi-
bility is a long story which I have often
dealt with before. We have the results of
such an unbalanced upbringing in our
lop-sided civilisation and in the wide
prevalence of various forms of neurosis
and anxiety. All that can be demonstrated
by sociological and psychological analysis.
The evidence is being accumulated, and
there will soon be a demand, from the
scientists themselves, for a positive ideal
of education designed to integrate and
balance the various faculties and feelings
with which man is endowed. The need
is a scheme of general education which
finds a place for all the arts, co-ordinated
in such a manner that they take care of,
develop and mature, the total sensitive
awareness of cach personality.

I'he abject of such an aesthetic educa-
tion is not the creation of a society of
aesthetes,  Aesthetes, in that pejorative
ure as unbalunced as philistines.
point of the argument is precisely
: that intelligence itself, and the pro-
gress of all sciences, above all the art of
good living, depend on those metaphorical
and imaginative faculties which give vig-
aur and precision to perception, to lun-
§1]1LL to thought itself. The mind must
continually reanimated by images, by
sensations of h.llmu ny, by the recognition
of analogies. e not intellectual or
‘u[l\L_P“,Jl ]’ilgl\c"qws but aesthetic pro-

They can be educed, developed
stured only by activities that are
formative and created—only by active
participation in all the arts.

I'hat is why the arta should be, not
merely an elegant addition to an educa-
tion that is conceived as practical, voca-
tional or intellectual, but rather the
mary and basic method of all cdu-
cation. If we regard the educated
citizen as an instrument capable of
plaving his part in the great orches-
tral symphony of society, then our
aim i% to tune the instrument: to
make each individual a sensitive
and co-operative member of an
arganization animated by the same
of wholeness and beauty.

HERBERT READ

&

sense,

Flowarpiece 1945 by Dod Procter, R.A
(Reprodurtion by courtesy of The Studia)

vk Jr-uululz
to Sven Berlin, written

John Walls
of Mrs. M

Painting, red, ysllow quay (August)
1952 by Terry Frost. Oil on canvas
24 x 16. Collection: H. R. Payne.
Esq. (Reproduction by courtesy
The Architectural Review),

WHAT | THINK
TODAY

Universal emotion: Rembrandt: the
big moral emotions, sorrow, poverty,
blindness, understood by all nationalities
and creeds. One can create universal
emotions of forms—what about a subjec-
tive emotion so ordered that it reappears
in abstract arrangements of form e
music! In painting, a language of par-
ticular forms and colours—the lfving vet
universal evolution of particular wisual
experience.

Paint freed from a subject can be used
just as pamt in colour on an area: when
finished, paint, colour and form, in being
themselves unite to create a living reality.

Primitive feclings and the desire to
discover cannot be gained from reading
Rimbaud ete. How can one discover

without seare hmg? a.azlu- oi.ﬁghns (-1 W
only proceed from

An artist cannot afford 1o be narrow-
minded like the so-called connoisseur and
the musses.

How can onc paint a wholeness of any-
thing without the true experience of one's
complete self? Bad, good, sorrow, laughter
have all to be experienced to the full—this
red tape bourgeois way of life is stifling 1o
the ereative worker. How can a man creare
a reality from a white square on white un-
less he has felt all things that the gods have
provided? One cannot discover without
scarching.

Dirawing is not just copying the form,
however useful that may be towards help-
ing you to sce. The final thing is to under-
stand and realise the whale though only
drawing a part.

About relicfs—it scems so natural that
one should wish to work in real dimension
in colour. Working on reliefs has enabled
me o paint in colour, designs further
freed from a subject.  In fact colour at
the moment can give me all the freedom
to make something which may cause me
to feel a hot day or a cool hiue walk along
the quay by boats and water.

TERRY FROST
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Head Office: THE TERRACE. 5T. IVES Phone 45

Covering Cornwall and Parts of Devon

PROGRAMME ON APPLICATION

EXPERIENCED DRIVERS

Travel by the luxurious CRIMSON TOU RS

COMFORTABLE COACHES (ELEVEN)
LOCAL TOUR

Scotland
Blackpool and English Lakes
Wales and Wye Valley

BROCHURE ON APPLICATION

* FIRST CLASS SERVICE ASSURED *

Branch Offices and Pick-up Points:

St Ives

FINEST POSSIBLE ROUTES
EXTENDED HOLIDAY TOURS

(AYR)

Est. 1920

13 days
7 days
7 days

Carbis Bay Lelant

JOURNEY ACROSS
AMERICA

Bernard Leach, the Tapanee potter Ha
and Yemags, the Drirector of the Musenm of
Arr dn Tokyo, have just completed o
aoress Americn o Japan. The pours
wrarted last Awtwmn.,  Dhering four and
monrths in the Umited States, Leach, Ha
and Yamags lectured and gave demanstran,
many centrer.  The excerpty given bed
Srom an aceownt written by Beenrd {0
his arrival in Fapan.

26.1X.62. Ashwille to Washington by

lane. Black Mountain College, Southern
rilgmnnds We have just spent two weeks
with 4 group of some 30-35 potters and
students surrounded by mountains fully
clad in brilliant autumn colours in perfect
weather. "T'wo or three sharp frosts turned
the yellows, crimsons and browns 1o a
general bronze and the stony paths be-
tween the houses and trees were scattered
with unfamiliar leaves of oaks and maples
It kept on reminding me of Karinzawa.
The air was crisp at 2,000 feet, sharp of a
sudden at nightfall and radiating warmth
as the sun came up. . ...

Hamada and T each made about thirty
Kou mostly in stoneware rather resemb-
ing ours at St. Ives—a high magnesia
glaze, black slip and white, the colour of
the clay speckly with the addition of an
iron bearing local sand but plasticity low.
We also used a good red body and made
some slipware. Both lots were biscuited
and then glost fired and came out well,
especially the stoneware. .. ... (anagi's
talks on Buddhist aesthetics and Zen and
Shin—the road of the few and the road of
the many, were very good and one evening
we drew Hamada ‘and he talked fluently
“and vividly in Japanese (and I translated
as best I might) of how he became a potter.
He could speak in English but he never
does — publicly — probably because the
effort would dam up his natural and gra-
phic flow. He told of his seven vears of
study before he first wrote to me at Abiko
in 1910, of what the three years at St. Ives
meant to him and how it determined him
to remain a countryman—of the very be-
ginning of the craft movement in Japan
which took place at a meeting of Yanagi,
Hamada, and Kawai in the mountain
maonastery at Koya San in 19235. He spoke
of his year's life and work in the Loo Choo,
or Okinawa, Islands, and of what Mashiko
meant to him and of his life among the
simple people there and of his great regard
for its character. He then talked of his
second journey to England in 1929 with
Yanagi—of its confirmation of his earlier
impression—of Gill—of Johnston—and
of Ethel Mairet.....

(Mexico). We have been dnven hun-
dreds of miles to Indian Pueblos, San
Domingo, Taos, and at San [ldefonso
were lucky enough to arrive just n
Maria Martinez (the famous potter) was
about to ruke out of the ash heap a batch

{contimued on pape 4 colums 4),

Loading the boat Hayle 1926 by
Christopher Wood (1901—1931)
Qil on Canvas 24 x 20. Collection:
Manchester City Art Gallery

Christe apher Wood first came to

it he 'ml-ft
here amd hanging

exhibitron in the Pem
courfery

= Jun Ju
L J’r

“Om the
Beach e p
Road W,

patdnntin,

(( -uarrumed on m_p 4 columm 3},

Penwith Society
of Arts in Cornwall

A large painting by W, Bams-Graham was
bought by Leeds City Art Gallery from the
Penwith Gallery, St. Ives, This painting, which
in reproduced elsewhere in this sheet, now
hangs in Temple Newsam House, Leeds
I‘.unumn by W, Bama-Graham were incladed

A. Mirror and Square exhibition at
Burlington  Gallery, 13
gouaches are included in the Int
position of Watercolours exhibited in New
York in the Spring 1953 and paintings are
ncloded in the Arts Council exhibiton of
landscape touring the West Country dunng
the Summer 1953.
tings by Leonard J. Fuller, R.O.L,
R.C.A., were exhibited during 1953 at the
Royal Institute of Oil Painters and the Royal
Cambrisn Academy. Among other portraita
during 1952 Leonard ]. Fuller painted the
presentation portrait of W, J. Jacobs, Esq. for
the Freemasons, and a portrait of A. K. Hamil-
2aq., the well-known Comish
- antiquarian.
Sculptires by Denis Mitchell were exhibied

in the A Mirror and Square exhibition at
the New Burlin Gallery, 15 and ulse
the Abstract Group e at 23

rr—_..n_-l the bronze
npany of B

Dunng 1932 Marion Hocken had three
paintings exhibited in ecach of the fi B

and I“olrm, 1g20-52 which npcncd in Jum

exhibitions: Royal Scottish Academy, Royal
Cambrian  Academ Royal Oil Institute,
Society of Woman ,\mm, and a drawing in
the Society of :.n-phu: Artists.  Her painting,
Harbour 5t + has been chosen from
lhe R, rJ I. by |h= \n 'Exhibitions Bureau for
or C. by ear o

M i Gallecies including Sundeed
A large stoneware jar by Bernard Leach was
bought by Leeds City Art Gallery in 1952 from
the Penwith Galler Two other works by
Bernard Leach were bought by the Museum
of Folk Art, Tokyo, from the Penwith Gallery.
ne nl the c}uri dclcgaln

1952 at [ all,

shown sul wently in Bl:mllllrhlm at thc
Edinburgh Festival, and at the New Burli
Galleries, London. Bernard Leach, Michael
Leach, and Michael Cardew were alio exhibi-
tors, David Leach was a representative at the
International Conference of Craftumen wt
Dartington Hall, summer 1952. Michael Leach
teaches pottery at the Penzance School of Art,
and is also one of |I:: lum of craftsmen at the
Leach Pottery, St.

In October 1952 Bnrblra Hepwaorth held
one-man exhibition of carvings and drawings
at Lefevre Gallery, London, from which a
work was bﬂ.ég’:ba y lh: Rnu-h Counail. A

of €

at Dartington Hall last summer. During 1952
he held a retrospective exhibition with the
Japancse potrer Hamada at the Beaux Ars
sallery, London. After touring America with
Hamada lecturing and  exhibiting pottery,
Bernard Leach is now in Japan.

Paintings by Terry Frost were exhibited in
the A.LA. Mirror Square exhibition at
the New Burlington Gallery, 1952; also ar the
Abstract Art Group exhibitions st 22 Fitzroy
Diuring 1953 he held & one-
1 exhibition at the Leicester Gallery, Lon-
‘erry Frost are inchuded in
the Internntional Watercolour Exhibition, New

k and in the Arts Council

York, spring 1¢
exhibition of dicape touring the West
Ci {uring the summer 1953. He is on

the f Bath Academy of Art
Paintitgs by Marjorie Most

been elected Academician,
ed @ member of the

n Arti
John \\'rll\ held & one-man
Gallery, New York,

o Penw
Vells are |r\|udr<| in
nters to tour
mgh are
bition of
v during

artings
Diratcangs was puhllahn! in Movember 1952 by
Tund Humphries (3 goa.): foreword by Hee-
bert Read, notes by the artist, 4 colour plates,
227 plates in monochrome. Her maquette for
the Unknown Political Prisoner competition
won second prize (£750) at the Tate Gal
1953. A colour film, dlnclnl by Dudley Sha:
Ashton, sponsared by the Britnh Film Insti-
tute, was made during 1952 for release this
year. The commentary by Jacquetta Hawkes
Is spoken by the poct C, Day Lewis, and the
music is composed by Prasulx Hainier.

The tempera painting Ficking Nets, Polperra
by J. Coburn Witherop was purchased in
February 1953 by the Salford Comporution for
their permanent collectron from the Arts
Council Exhibition held in London in Novem-
ber 1952 and subsequently on tour,

Dod Procter, R.A., has been painting in
Jamaies during the winter 1952-53,

Paintings by Patrick Heron have been in-
cluded in the A.LA. Mirror and Square exhi-
bition at the Burlington Galleries, London,
1952; the Arts Council exhibition of landscape
touring the West Country, 1951; the exhibi-
tion of ten Britihh painters touring Sweden
throughout 1953; the International Water-
colour Exhibition, New York, 1953; and
among the public collections to acquire his
W during 1952 is the ‘1 Art
Challe Patrick He
art critic on the N

With deep reret v
he last year of Mrs

jnernational

Page 1
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Telephone 43

For Service,

Comfort, Courtesy

STEVENS' TOURS

Booking Office
The Harbour Garage, The Wharf, St. Ives

Sub-Office
Bonning's Stores, Ayr, St. lves

Telephone 86

S.AMA.

5t. Ives Society for
Advancement of Musc and the Arts

MUSIC
DRAMA
BALLET

Throughout the year. this Society
brings profassional performances to
St. Ives. Join the Society —annual
subscription 36 — and help secure
the of high d:
entertalnment in your town, Al en-
quiries to the Hon. Sec., Mrs, M,
Willey, Fern Hill, Carbis Bay.

After the Gallery
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Morning Coffee  Lunches
Teas

CORNISH SILK
COMPANY

gowns and
sportswear

phone 5t. lves 2

The
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Restaurant 405

Group — people
walting 1952 by
Barbara Hepwarth
Serravezza marble.
wllest figure 9}
high, base 20 x 11

{ Reprrouced by
courtesy o

The Architectural
Raview)

From a Sculptor’'s Point of View

A chance remark by Ardin, wn Italisn master carver whom 1 met in Ttaly in 1926, that
“rrarble charges colour under different people’s hands™ made me decide immedintely that it was
not dominance which one had 1o attain over material, but an enderstanding, almost o kind of
persussion, and sbove all grester co-ardination berween head and hand,
This thought has recurred again and again ever since—and has developed my greatest
interests: the Toason \\h\r pe':pk' both move dafferently and stand differently in direct responee

OUR CHAIRMAN
SAYS

Your Chairman has just had a look st
the work being submitted for the Corona-
tion Exhibition. The fullness of the entry
and its diversity of style and medium is
tremendously exciting, an assurance of the
vitality of the Society through its members,

and of the keenness of the independent
artists and craftsmen who show with us.
"hese four short years of life within the
Society have been packed with incident,
We started with the common aim of raising
the standard of the fine arts and crafts in
Cornwall, and by so doing to make a major
contribution to contemporary influences
in Britain. Four years ago we had nowhere
to show together, no m:mcy, and as our
former Ch put it, P
in guldance_ The members wcrv first given
hospitality in an inn, then in an hotel.
‘I'bey found a hall and transformed it into
a lovely gallery, and they curated the first
exhibition themselves.

Often the work has been exhausting, or
anxious, and has demanded heavy personal
sacrifices from a limited membership and
their fine supporting lay members; but we
have wonderful friends and patrons, and
#0 have tried to grow in experience, and to
start consolidating the S« . There is
no doubt that the Festival of rmm com-

to changed of prople when they are working together,

g wpatial which w0 the of spirals in shells or thythms
n cnqur structure: the meaning of the spaces between forma, or the shape of displacement of
forma in space, which in themaelves have a most precise All these resp prng

from a factusl and tactile approach to the ohject—whether it be the feeling o[ landscape which
one feels betweath one’s feet or the sermitivity of the hand in carving, or in surgery, or music,
and they have an organic and perceptual purpose.

There is an inside and an cutside 1o every form, When they are in special accord, as for
inatance & nut in its shell or a child in the womb, or in the structure of shells or crystals, or when
one senses the architecture of bones in the hurman figure, then | am most drawn te the cffect of
light. Every sl ow c2it by the sun from en ever-varying angle reveils the harmony of the inside
to the outside. Light gives full play to our mctile perceptions through the experience of our
wyes, and the vitality of the forms is revealed by the interplay between space and volume.

3
No artists in our time have had such a powerful and sleat influcoce s Mondrian and
Brancui,

4
The sea, a flat diminishing plane, holds \nuhm mrll the capacity to radiate an infinitude
of blues, greys, greens, and even pinks of strange lighthouse and its strange rocky
nland is an eye; the Island of St, lves an arm, a hn.nd a lﬁf‘f The rock formation of the great
bary hus & withininess of farm which leads my imagination stratght t the country of West Penwith
behind me—although the visual thrust is straight oot to ses. The incoming and receding tides
sl stiangs nd wsderRl calligraghy.cn 1he pale grigite stad -whlth sikics Wit felpar
and muca. The rich mineral deposits of Cornwall are apparent on the very surface of things;
quartz, amethyst, and topaz; tin and copper below in the old mine shafts, and geology and pre-
history—a thousand faces which induce a thousand fantasies of form and purpose, structure
and life, which has gone into the making of what | see and gm.
‘s point of view one can either be the spectatar of the object or the
abject itselfl ears | became the abject. | wan the figure in the landacape and every
sculpture :onuum! 1o a greater or lesser degree the everchanging formas and contours embodying
my oWn responae to & given position in that landscape. What 8 different shapeand “being™ one
becomes lying on the sand with the sea almost above from when standing againat the wind on
2 high sheer eliff with seabirds cirching patterna below one; and again what o contrast between
the form one feels within oncself sheltering near some great rocks or reclining in the sun on the
grams-covered rocky shapes which make the double spiral of Pendour or Zennor Cove,

5

In opposition to “"socel realism™ I believe that mes mm..\- in s u}rnun EMMETEE MOre power=
fully when the through sculpture’s own and that if the sculptor
himaelf can find ,rv integration with his surrour smunity his work will
stamd o greater chunce of developing the poetry which is |m free .md affirmuative contribution

0 society.

1« o moted in BARBARA HEPWORTH—SCULP-
Hrbert Read, published by Lund Humphries, £3 35.).

in. which
whed themselves both in London a
Cornwall—and this Coronation Exhibition
preceding the St. Ives Festival of Music
and the Arts under Her Majesty the
Queen's patronage, have, one might say,
forced the Society 1o greater efforts
successes than it might otherwise have
made earlier in its existence. ‘That it rose
tn the occasions, and is participating fully
is proof that Penwith" s, and must remam
a and Soduy; the name
of which, like most of its members, is
already known far beyond West Penwith,
and whose Broadsheet will tell you our
latest news and our current thoughts.

MISOME PEILE

(Camtimuerd from page z)
Paintings by Alethes Garstin sre included
in the Arts Council exhibition of landseape

Inunm( the West Country during the summer,
19

.x nurriber

f lectures were delivered before
the Penwith Soclety during the autumn and
winter. Mary Chamot, Assimtant Curator of
the Tate Gallery, London, spoke on Leanardo
o Ving and his relation to some contemporary
painters. alliday gave u tallk on Richard
Carew of ny and resd excerpts from his
fang introduction to his edition of the works
of Hichard Carew, which hav just been pub-
lished, and which includes Carew's Swrvey of
Caormeall written about 1590,  Mary Alder
gave an illustrated talk on X-Ray phowgraphy,
s hastory, it method of worl(
sorme present-day problems. |

loanied to S.AM.A. for an il
on opens. I‘I:ru wiid also 4 brains” trust on art
under the chairmanahip of D F. K.
on the plmrnm were Leomard ],
RO.L, Zisorne Peile, Hev, ], Boyes,
Patrck Ii< won, Terry Froat, and David Lewis,

rdboard 3 & 11, green, black. white and grey. Gollection: W. Barns-Grahsm.

Artists
Colourmen

High Street
5t lves

—

James Lankam Ltd

Lanham's Art Gallery: Exhibitions arrar by
MARCELLA SMITH. RB.A., R
|

ood

fer the bsach
ki of all

cold mesty
walady and frult slads

n teas, sandwiches. cakes

and agge. hot light meals
apen at all hours from tan a.m.

te slaven p.m

Phone us 123

PAT'S
KITCHEN

The Wharf
(on beyond the Sloop)
St Ives
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the continuance of hi formed it into
Riurts a4 " Maguette for manumant, Le prisannier politiqua inconnu. construction 1952 by Antoine Pevsner. Collaction: rated the first
s e nﬁ::ur o The Tate Gallery, Londan, (Reproduced by courfery of The intitute of Contemporary Art),
s . Sec -
Wi A Note on a Constructivist Sculpture i
Vv t pt mbership and
S : , = ) ibers; but we
The Tate Gallery has acq d the s If Let palitique incornu by Antoine Peviner repro- [nlu“m;_ and
After the Gallery duced above for its permanent collection. The sculpture is a “maquette”. That is to say it is a working model, rience, and to
or scale “idea”, for a public sculpture of monumental size on the theme of its title, the Unknown Political y. 'i.'hcm S
THE PUFFIN Prisoner. Being a maquette it stands only about 19 inches high. Britain com-
o5 Morning CoFfes Lu Ly Itis |§:1 e of strands of an alloy, the main ingredient of which is copper. The oval stone in the centre s distingui-
W_ n June 18 white marbie. - . ndon and in
Ii“;-uhlhhn; 'll: Teas 1 want to write a I‘q\ words about this sculpture partly because more than any other in the Undenoton on Exhibition
..;“"; . Political Prisoner competition in London this spring for w hich it was made, Antowne Pevsner's prisonmier val of Music
| Lench rebuts clearly and with ease the splenetic attacks on non-figurative art as a whole which that com| tition got jesty
were also exhibi. from the British & £ Lz Ly Maj the
= ik PrE. 1 might sa
resentative at the More than this I would like to write about Pevsner's sculpt n its OWn accoul hiey i
:.ll"mhe‘hlul‘-ch‘“ CORNISH S’ of grandeur and great compassion. e g ptuse an' itk OWn RCOMIAL & A0 ALnISYEMEDt ;:E:r:l]::n:
ey Antoine Pevsner is, with Naum Gabo, the oldest avor of the found f the post-Revol 3 E i
nee of Art . ey . . st SUCVIVOr o of the post pre That
of eraftumen st the 5 COMPANY Stalin Constrictivism, 3 movement in art which in its Russian phase included Malevitch, Tatlin, Kandinsky. "ipm'ngnh?ir
i In 1920 the Rr\?-"ut«— Manifesto of which Pevsner and Gabo were thors was published in M + This .’Mﬂ ,ﬂm’
Hepworth held & Manifesto put forward the reasons of these two sculptors for constructing their sculptural images. Believin
;.- and dmg: mim;l i u‘ t‘!;‘nlur}‘dh?; - d fg; human society concepts and actualitics of 1pan;\‘.‘g:m§ time ““Fi .tbebmmrni:
%, from which are fundamentally changed, Pevaner and Gabo wrote boldly that H
itish Cﬂllnlﬂ-.:ll Space and time are the two clernents which exclusively fill real life (reality) , . . m
‘ovemnber ‘glsz by T'o realise our creative life in terms of space and time: such is the unique aim of creative art . . . hts.
foreword by llllc:r- Depth is the unique form by which space can be expressed PEILE
I, 4 colour plates, We announce that the elements of art have their basis in a dynamic rhvthm, . ..
“Ifu‘!: We shape our work as the world its creation, the engineer his hndgc: the mathematician his
i Smng formulas of a planetary orbit. |
the Tate Gallery, el : - |
[ by Dudiey Shaw In 1923 the Soviet police occupied Pevsner's studio and ejected him by force. He and Gabo (like Pevsner a wre included
ritish Film Tnati- prizewinner in this competition) left Moscow and neither has since returned. of lundscape
3 for release this In the years before the second world war Pevsner lived in France. In Paris he was free to create and the summer,
|“‘:1""." “‘d“‘i}':: develop without interference and without compromise the non-figurative “space” sculptures in metal for Prered bt
;:;-“:" which he was in exile. During the second world war he shared under the German occupation of France a RGtitonn et
Nets, ;'wp,,_... kind of mass sadness which we, who know so little about it, scem all too ready to discount. In his case it ¥t Curator of
:.T purchased in was a suffering accentuated by the fact that, although by then a naturalised Frenchman, to the Nazi he wis on Leonardo
d (’nrpaunur-‘.ﬁ-r still a Russian, a Jew, a decadent artist uncompromisingly non-figurative, and as a shy, mild indiv idual suitably fi’:::"“‘?:m
from the Arms defenceless. an fi
i ; s from
andon in Novetn It is of course true that such examples of personal suffcring in an artiat are not significant in relation St e wff;
T mimnrmu B to his art unless they become transmuted in the creative process itself into a deep and commumnicable it I:e-;:n wby-r
- spirituality. _ s Surey o
::" 53- o dn P The maquette Le prisonmier 13 the scale idea for 2 monument about a hundred and sixty feet high. The n;:;rt}eul&p”h;r
square exhi of the sculptor is not to teach or convert by means of propaganda or rhetoric, but to realise. His its nd
and Squars ¢ aim of the sculp } P S nes il
inlleries, Londor, wns and iy not intended for a city in bondage. It is for a city in which the citizens are free. They walk at & Gallery was
: monument 1 ) B 5 ¥
5'"“""‘"“"""'"1'1( sportswear liberty in the scarcely broken space within the monument, in and out of the metal strands which soar upward Indted lackuit
G ‘I"::_r'l‘h'_": P and whirl in & great vortex to a cage in which the white stone lies recumbent. H ’l'{""{{::‘:;f
I":-::MH'[.“-J“T' The sensc of the monument is direct, simple, and very moving. In fact is drama 1 in this dircct d J. Fuller,
fock. 1953t and simplicity—yet quite unl of statement. At once the centre of the inspiralling vortex, the lev. ]. Bayes,
ns to scquire b phune 3t Ives 2 F“-;,E_.:‘:-r'u\ the l;mr-.n- and T { his absolute belief and trust becomes also the source —the Daviid Lewis.
5"-'“"““ lf[':‘w-:\\\"!- i.:,"-r.lmr. 80 10 -u|~.|l:_ { an outspiralling vortex which transcends the limits of the sculpture and shapes
“‘:'.'u,"'\,_‘“” :,,_m_ jtself with s dyn ms. ‘I'he monument therefore is not a monument to the
.lqheda-thdu""' i"“wncr so much as to hi Tt is not an anccdote of persecution; but a monument
Muiret u:-’..l(!v to that ultim rust renders futile in the end ita fake trials, its worst
mver in Hnmin, & (il 0%, Ima
| rrpratation toriur Caid ceation is charged with the utmost experience and
(13 meaning. Th jence and having a different meaning must have a
.||<h-|;-n>r S { wier of Pevsner's for instance, since it is the
The hoite uch | have just tried to describe in words—
| " y Iyrical existence—in congiructing an image
LA GAY VIKING ch is also a living thing, something vigorously
Re: ach the experience and meaning in any
— staurant af anil prepared to leave his own standpoint
“ ; W e
prisommier tousing alarums appeared
tivist sculptures are only an excuse
phisticated leg pull. Wi have only to
Artists newspapers to the fint exhibitions in
Colourmen | Picasso and Matisse to realise how
re appeared in serious-minded weekly
J a me' it d ; sort, since these writers in making
& ! pretended to speak from enligh-
Lank « Art I the T e columns of one weekly, The New Statesman
am's noiota of attacked by Patrick Heron, Herbert Read, Philip
MARC
ve congratulation and gratitude on having the
High Street v ; oppusition. [t will be the first sculpture by
3t Ives courage 10 buy
{pomtinued
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The Importance of
the Individual Patron

On July 4th 1953 Mr. Emest Musgrave,
Dircetor of the Leeds City Art Gallery and of
Temple Newsam House, Lecds, ened the
Summer Extubstion in the Penwith Gallery.
Like Mr. David Baxandall® Mr. Musgrave
devoted the greater part of his sddress to the
changing nature of palronage.

Mr, Baxandall had described an old type of
art collector which was dying out. The mo
«ed smateur of art, whose whole life was devoted
1o his collection, would soon no longer exist,
sadid Mr, Haxandall, There is increasingly less
and less room for him i the modern world,
Mr. Baxandall lad therelore laid stress on the
growing resp bility towards contemp ¥
art of public collections and galleries.

“I do bebeve”, Mr, Baxandall had snd,
“that by showing in the permanent collection
the few good contemporary works it has been

ible to purchase; by organinng frequent
exhibitions ; by presenting these ns attrac-
tively aa possible; by pursuing the tmak of in-
terpreter into the fields of wnting, lecturing
ln'I broadeusting—the gallary direcior can be

of art which can express the atmosphere of
these parts, and that i the type of work which
i being created in S0, Ives'’.

puhlic

It waa not the

flery so much as a

i which this type of work should be »
For the art shown o Pe
intimately connecte
ment of the place it
sky, moors, rocks, isl
everyday

the Lindscape, into &
find paintings and
abstract or semi-abstrct §
concentrate this envi
cable image and o

your predecessors in
aned sculptures anly s L
places, like Penwith or th
Yorkshire and buy in the envieo
the works ure producel

1€ you wan
10 express,

see what the anist
o where he b workir

Ima, 1952 by Barbara Hepworth. Hopten-
wood wone. 38§ ins. high

moat helpful in shaping and speeading the in-
fluence of art among people™.

In his sddress Mr. Musgrave said that he
would like to endorse fully these remarks of
Mr, Rixandall’s. But the smount of money
spent on contemporsry art by municipal gal-
lerien and other public collections each year
was still only & fraction of the amount spent by
the individual patron.

The private patron is enarmously impartant,
aaid Mr. Musgrave. He felt that there is today
far more interest and far greater public enlight-
enment and sympathy about contemporry
developments in art than there was in the hey-
day of the big private collector,

And just s the nature of individual patron-
anging in this way, »o would the rela-
Honship between the individual patron and the
artist get closer and clower. Seeing the Penwith
Gallery and the kind of work shown there
deepened his conviction of this, ™[ never rea-
liseel before I arrived here how very truthful
these works are”, he sid

“There it quite a lor of abstract panting
here, and immediately 1 arrived 1 realised that
one must be to some extent abatract in an at-
mosphere of th kind”, Mr. Musgrave said,
“Here you ca ¢ imitate nature, and here |

c conscious that there is only one type

[uyid Basaodall, formerly Director of Mancheuter
allery

G. R. DOWNING
FORE STREET : ST. IVES
Books
Lending Library
Antique Maps and Prints

Se. lvas 456

T. C. LEDDRA & SON

DISPENSING and PHOTOGRAPHIC

Chemists

Fore Street, 5t lves
Telephone 63

Your Cyclax and Rublnstein Agent

Printed by Worden (Printers) Ltd.. Marazion
(Phona 53) for the Publishers, The Penwith
Sociaty, Fore Street, St ves. Cornwall

will find some real understunding of what the
» trying to do, Ry encouraging the
artist s environmaent the & patron 1%
encouraging the artist to cor searching
for a kind of contermporary imagery which can
provide direct and profound access 1o land-
scape and an understanding of life.

“| have opened many exhibitions and have
helped to organise many, but | have never
wallked into an exhibition which was so inme-
diately inspiring &5 this one. 11 this exhibition
woere hung in Bond Street it would be one of
the best, if not the best, I must
say that when | walked into thi
ceived the shock of my life. 1t is one of the
best exhibitions—not pecesaarily from the in-
dividual point of view in cvery case, but in
general—that [ bave over seen, The atmos-
phere of excitement is most unusual”,

Mr. Musgrave endod by painting out that
the founding of the Penwith Gallery was an
immediate result of a number of artists working
in a strong and distinct environment.
ery wan bound 1o

e, |t quite
the

*The founding of this g
haipen, and it is ba
convineed that nothi
Gullery becaus
ing will suppress it

Cornish port ¢ 1930 by Ben Nicholion.
Oil on board, 8% x 134, Collection. H. 5
Ede. {Reproduced by cosrsiry of Messrs. Lund
Humphrie).

(continued from puge 3 column 2},

am old cardboard box, amd sometimes the four
sides info irregwlar shapes, wing cach shape ax
the hey to the motement in a panting, awd g
the ¢olowr and texture of the board a kry
toits coloter and texture. Wien the painting v
completed what vemarned of the argingl board,
a broteow, a grey chite grdent hoard, somie=
times da the ik et i the sea, or perhoapy
e a field or a light wolld be an deeply
experienced as the remainder of the puinting. He
wird rery feee colours, and ome auocktes im
with some Jovely durk brotns, i
fierce greys, itrange whiter and @ particu
¢ Cormich green”  (Hen Nicholsan,
L 10430

Wood and the Nechal motwed from Pl
Creek to St Toes ar a vendt of thar vinlt; the
i sk i1 stulio ov i heairbiser

k @ eothage s gramite wrch
erlooking Porthmeor beach, They vemained in
or @ manth or more dureng which the
v exhibited in the
ry roeve sade and the painting by
an Nere refro
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St. lves School of Painting

LEONARD 1

ER, R R.CA

Teomeinmnd from page 2 enlimn 1),

of 2 dozen pots.  Black and shining from
under horse ding mb, adobe wall behind
and the arid “pinon" dotted landscape be-
hind that again. She was friendly and later
came in to the International Museum of
Crafts w our demonstrations and lectures
dresaced in her Indian best blankets, neck-
Inces of coral, jet, silver and torquoise , .
Our train o Gallup and the Zuni Pueblo
i passing an extinet voleano at the edge
of Navajo country and we are at 9,000 feet.
Old lava flow, gigantic ramparts of rock,
mesa {Tat. mensa), all the lower slopes
trinngulated and dotted with evergreen
“pinon’ (which yields the edible pinenut)

-rosion—scrub—dry with spates of rain,
cultivation only along the river beds . . .
We had come with Miss Wheelwright, who
knows the Indian life well and who has
founded the Navajo Muscum, to see the
annual religious "*Shatako dance when the
ginls descend fromthemountainsand spend
the night dancing among their people in
certuin prepared houses ., . Sharp m?nun,
strange patterns, corn offerings ., . Un-
ending dance, reitterant with slight varia-
tions, mesmerizing thythmon and on. The
crowd silent . . . The women, even when
using acid green satin skirts, preserved the
pungent colour sense which seemed the
only possible epitomy of the painted rocks
ouside in the desert of erosion . .. ..

(After Hawaii), Now that it is over and
the retrospect of this three man, four month
journey scross and up and down the U.S.A,
takes shape a summary of what we have
been teaching seems necessary. Undoub-
tedly it has been a crusade. People have
called it Yanagi's philosophy, or mine,
once we have weaned them from too
technical an approach to pottery. There
have beon many heartfelt letters on the
subject. The underlying theme of Yanagi's
talks on Buddhist acsthetics, on revalua-
tion of the cult of Tea and upon the indi-
vidual responsibility of crattsmen today
has been religious humility both in man
and in his work—his art.

My effort has been to find words to ex-
press the need of in ion—the fitting
of the part into the whole—of the
into society. The search after who
whether within oneself or in one's rela-
tionships. Hamada, except in private con-
verse, been the sifent mmg:r. re-
ferring to convey his thought by wheel
and . He is a wise man. His silence
hias acted as a link between my Western
and Yanagi's Esstern mind, H¥ot, Poelieve,
that even after cighteen years of separation
there has developed any deep-seated diver-
genee between us,  Nevertheless Yanagi
speaks out of Oriental heritage in whicl
the inner precedes the outer, whereas [
have lived in 2 world in which the outer—
the intellect, science, materialism and
commercialism have step by step between
them put the outer before the inner—
emaotion, intuition, and imagination, Yan-
agi is therefore giving integration (with
parables from the lives of Zen priests and
Buddhist devotees) whereas [ am striving
for reintegration and the meeting place of
East and West . . . Yanagi observes that
ordinary Western man has almost lost the
capacity of making things beautifully.
Most pots made before the Industrial
Revolution had a character and quality of
craftsmanship and instinctive 1|csignl of
which it is rare to find an equivalent cven
in the best work of artist-craftsmen. The
implication is that most of our art is riddled
with egotism . . . Yanagi's stress upan the
heanity which flows from the anonymity of
unknown folk craftsmen who live an undif-
ferentiated life of ‘‘thusness™ (“just
standing”, to quote his Corean story)—
unpolansed —depending upon the “Great
Wind" of tradition, of faith and of grace—
s seemingly at varance with our accent on
high individualism and consciousness,
but this appears to be a good example of
the meeting of extremes for at the paint
where overstress is realised a metamor-
phesis commwnces.  That s where we
stand and it is this which makes possible
today, and not heretofore, the real inter-
play between the two main divisions of
cultural humanity,

BERNARD LEACH

€

LeachPottery

moderately priced hand-made
domestic stonewsra of good gquality

Show Room. Upper Stennack

Robin Nance's on the
Harbour Front
The Craftsmen's Shop, Fore St
Tal. St lves 398
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Maquette for monumant, Le pri ier politique ir construction 1952 by Antcine Pevsner. Collection:
The Tate Gallery, London. (Reproduced by courtesy of The Institute of Contemporary Art).

A Note on a Constructivist Sculpture

The Tate Gallery has acquired the sculpture Le prisonnier politique inconnu by Antoine Pevsner repro-
duced above for its permanent collection. The sculpture is a “maquette”. That is to say it is a working model,
or scale “idea”, for a public sculpture of monumental size on the theme of its title, the Unknown Political
Prisoner. Being a maquette it stands only about 19 inches high.

It is made of strands of an alloy, the main ingredient of which is copper. The oval stone in the centre
is white marble.

I want to write a few words about this sculpture partly because more than any other in the Unknown
Political Prisoner competition in London this spring for which it was made, Antoine Pevsner's prisonnier
rebuts clearly and with ease the splenetic attacks on non-figurative art as a whole which that competition got
from the British press.

More than this I would like to write about Pevsner's sculpture on its own account as an achievement
of grandeur and great compassion.

Antoine Pevsner is, with Naum Gabo, the oldest survivor of the founders of the post-Revolution pre-
Stalin Constructivism, a movement in art which in its Russian phase included Malevitch, Tatlin, Kandinsky.
In 1920 the Realistic Manifesto of which Pevsner and Gabo were co-authors was published in Moscow. This
Manifesto put forward the reasons of these two sculptors for constructing their sculptural images. Believing
that the twentieth century has inaugurated for human society concepts and actualities of space and time that
are fundamentally changed, Pevsner and Gabo wrote boldly that

Space and time are the two elements which exclusively fill real life (reality) . . .
To realise our creative life in terms of space and time: such is the unique aim of creative art . . .
Depth is the unique form by which space can be expressed . . .
We announce that the elements of art have their basis in a dynamic rhythm. . . .
We shape our work as the world its creation, the engineer his bridge, the mathematician his
formulas of a planetary orbit.
In 1923 the Soviet police occupied Pevsner’s studio and ejected him by force. He and Gabo (like Pevsner a
prizewinner in this competition) left Moscow and neither has since returned.

In the years before the second world war Pevsner lived in France. In Paris he was free to create and

develop without interference and without co \ise the non-figurative “space” sculptures in metal for

which he was in exile. During the second » i shared under the German occupation of France a
kind of mass sadness which we, who know ut m all too ready to discount. In his case it
was a suffering accentuated by the fact tl L i 1 ituralised Frenchman, to the Nazi he was
still a Russian, a Jew, a decadent artist uncomy isingly non-figurative, and as a shy, mild individual suitably

defenceless.

It is of course true
to his art unless Lln_-_\ become transmuted reative p
spirituality.

The maquette Le prisonnier is the scale idea , monument about a hundred and sixty feet high. “The
aim of the sculptor 15 n ert by means of propaganda or rhetoric, but to realise. His
monument is not intended f¢ e, It v in which the citizens are free. They walk at
liberty in the scarcely broken space wit nd out of the metal strands which soar upward
and whirl in a great vortex to a cage i

at such exampl personal suffering in an artist are not significant in relation
wcess itself into a deep and communicable

ne lies recumbent.
=
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Manifesto put forward the reasons of these two sculptors for constructing their sculptural images, Believing
that the twentieth century has inaugurated for h

uman socicty concepts and actualities of space and time that
are fundamentally Challlged' Pevsner and Gabo wrote boldly that .

time are the two elements which exclusively fill real life (reality) . . .

Space an

To reaI_ise our creative life in terms of space and time: such is the unique aim of creative art . . .
Depth is the unique form by which space can be expressed . . .
We announce that the elements of art have their basis in a dynamic rhythm. . . .
formul;:e fahaplc our worllc)_aa the world its creation, the engineer his bridge, the mathematician his
Ol a planetary orbit.
In 1923 the Soviet police occupied Pevsner’s studio and ejected him by force. He and Gabo (like Pevsner a
prizewinner in this competition) left Moscow and neither has since returned.
In Ehe years before the second world war Pevsner lived in France. In Paris he was free to create and
develop without interference and without compromise the non-figurative “‘space” sculptures in metal for
which he was in exile. During the second world war he shared under the German occupation of France a
kind of mass sadness which we, who know so little about it, seem all too ready to discount. In his case it
was a suffering accentuated by the fact that, although by then a naturalised Frenchman, to the Nazi he was
z:lfle a Rman, a Jew, a decadent artist uncompromisingly non-figurative, and as a shy, mild individual suitably
neeless.

It is of course true that such examples of tﬁemmﬂ suffering in an artist are not significant in relation
to his art unless they become transmuted in the creative process itself into a deep and communicable
spirituality.

‘The maquette Le prisonnier is the scale idea for a monument about a hundred and sixty feet high. The
aim of the sculptor is not to teach or convert by means of propaganda or rhetoric, but to realise. His
monument is not intended for a city in I?ondage. It is for a city in which the citizens are [reg. They walk at
liberty in the scarcely broken space within the monument, in anltl! out of the metal strands which soar upward
and whirl in a great vortex to a cage in which the white stone lies recumbent.

The sen%re of the monument is direct, simple, and very moving. In fact its drama is in this direct
simplicity—yet quite unbelievable subtlety—of statement. At once the centre of the inspiralling vortex, the

i in the purity and impersonality of his absolute belief a.m:he trust bcot;mea the wudrce—hﬂthe
generator, so to speak—of an outspiralling vortex which transcends limits of the sculpture and shapes
ce itself with its d ic and subtle rh . The monument therefore is not a monument to the
spa yonam ;
prisoner so much as to his aspirations of freedom. It is not an anecdote of persecution; but a monument
to that ultimate trust which transcends persecution and renders futile in the end its fake trials, its worst
tortures, massacres, and degradation of the human spirit. )
Good art, simpl :gra ing, is art which in its creation is charged with the utmost experience and
ply g ed with .

meaning. Thus, every work of art being a different experience and having a different meaning must have a
different narrative of construction. (The adventure of the prisonnier of Pevsner's for instance, since it is the
case in point, lies in the very creation of this sculptural image whicl?rll;lave just tried to describe in words—
in taking a number of metal strands and endowing them with a lyrical existence—in constructing an image
l\:rlhich isgnot only emotionally and spatially mmpe{l]fng but which is also a living thing, something vigorously
alive in our lives and expericnce.) Yet no one can possibly reach the experience and meaning in any
sculpture -‘;:;Jninting whatever, or poem or piece c;f music, au:‘}css hj’ is prepared to leave his own standpoint
to do so; indeed prepared if necessary fo abandon his own standpaint or ever. ]

0 lﬁuring thg tif:e of the first exhibiting in London of ‘Pevsner‘s prisonnier rousing alarums appeared
in most of the daily newspapers to the effect that non-figurative constructivist sculptures are only an excuse
for technical incompetence, or have no meaning, or are some sort of sophisticated leg pull. We ha)'e only to
remember the hostile receptions which were given by the same daily newspapers to the fn’st exlubi‘tions in
London of Cézanne or van Gogh and still given today to Braque and Picasso and Matisse to realise how
wrong and how ungenerous these reports are. But at the same time there appeared in serious-minded weekly
journals and other papers criticism of what is in the end a more damaging sort, since these writers in making
'lhc same politically entrenched remarks as the writers for sensational papers pretended to speak from enligh-
tened and “converted”’ points of view. In the correspondence columns of one weekly, The New Statesman
and Nation, these illiberal and partisan points of view were attacked by Patrick Heron, Herbert Read, Philip

bee and other writers. _ ;
Loy Teh?plfrchasmg committee of the Tate Gallery deserve congratulation and gratitude on having the
courage to buy Pevsner's prisonnier in the face of such press opposition. It will be the first sculpture by

(continued overleaf)
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Notes on the International Sculpture Competition for a Monument to

The Unknown Political Prisoner

The idea of an international sculpture competition on a grand scale at
this time in the world's history was excellent and its subject, 2 monument to
The Unknown Political Prisoner, was bold and relevant even though it could scarcely
avoid exciting controversy.

The organization of the competition seemed to me admirable -- generally
a tour de force which fully met the exacting standards implied by the magnificently
generous financial support. Especially admirable were the tact and energy with
which international cooperation throughout the world was invited and directed.

(I heard only two serious criticisms of the competition's management; some mis-
interpreted the unaccustomed elegance of the final ceremonies in London; and a

few of the jury -- not including the undersignedl -- felt they should have received
a fee. Both these criticisms were related to the rumor that the competition was
being financed with American funds.)

It seemed to me that the jury was chosen intelligently although it should
have comprised nine or eleven rather than ten members in order to avoid the tie vobe
which at one point caused a good deal of confusion and dissatisfaction. I felt that
the jury worked very conscientiously and that its decisions were in general above
considerations of national pride or interest. I say "in general" because there was
some log-rolling on the part of one of the jury but not to an offensive degree.

Looking back on the decisions I am thoroughly satisfied with the first
orize and with three of the four second prizes.

The single most interesting and exacting problem which confronted the jury

was the selection of the first prize which involved a very serious matter of principle
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as to whether artistic quality or immediate popular response was the prime factor.
The debate about the two "finalists" was fascinating and constructive, In the end,
as I remember, seven of the ten voted for Butler on the grounds of artistic superi-
ority; three, for the other design on the grounds that it would be more popular
even though the three agreed that it was inferior artistically. The victory of
esthetic values over what a minority felt were social values seems to me highly
satisfactory. The conflict was, of course, not clear-cut because both the designs
possessed both kinds of walues to a high degree., I feel that the majority of the
jury was right in concluding that even from a social point of view the selection of
the esthetically superior design was valid. Choose the best and the public will
follow eventuallyl

I have already written a good deal about Reg Butler's prize-winning design
and I believe that my letier to The London Times is included elsewhere in this report.

Our great admiretim for Butler's design was confirmed by the fact that, when the

replica made to take the place of the model wrecked in the Tate was later offered
for sale in New York, I recommended it enthusiastically to our Committee on the
Museum Collections which unanimously approved its purchase. It is now on view
along with other recent acquisitions. I should like to quote from the wall label

placed beside the model in our exhibition:

non March 12th, 1953, Reg Butler's model won the first prize....
"On March 13th the model was put on exhibition at the Tate Gallery.

n@n March 15th it was destroyed by a young Hungarian artist, a refugee
from totalitarian persecution, He called the model "rubbish" and anti-
humanistic. Artistically conservative, he had doubtless been arcused by
the newspaper headlines which attacked the prize-winning model as "futur-
istic" and "abstract®, (The most virulent criticisms appeared in the
conservative and commnist press. The extreme right and extreme left
generslly do like the same kind of art,)

non March 20th the artist's exact replica, shown here, was installed
at the Tate, The design calls for a rock base 20 feet high, a steel
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tower at least 120 feet high, and three bronze figures of women at
least 8 feet high.

"Unlike the Washington Monument in Washington, or the Cenotaph in
London -- and contrary to hasty or prejudiced press accounts -- Butler's
design is not at all abstract. To many thoughtful and receptive observers,
it is a movingly dramatic and human conception.

n"The construction is ambiguous in that it suggests a cage, a gibbet
or a guard's watchtower., This was intenticnal, for the artist did not
wish to tie the imagination to a literal setting. For the same reason he
preferred to suggest the prisoner's invisible presence at the scene of
his suffering rather than to show his physical body.

"In the highest sense the design seems humanistic without being banal
or sentimental. The three great bronze women who stand in watehful
meditation beneath the empty scaffold-cage give it meaning, pathos and
dignity and recall the women beneath the cross or at the empty tomb of
another "political prisoner" of 2000 years ago."

As to the general success of the competition I realize that there is a
strong difference of opinion, It is perfectly true that the importance and prestige
of the competition was seriously damaged by the absence of such competitors as
Epstein, Lipchitz, Brancusi, Giacometti, Moore and Marini. I know that Moore was
too busy with other jobs to compete. Brancusi was too old., The others I suspect
were too proud to enter the lists on the theory that they had achiewved such

prestige that to enter an open competition was beneath their dignity. Doubtless

they also feared that they might not win prizes. Nevertheless, Calder, the living

American artist best-known throughout the world, and the two famous constructivists,

Pevsner and Gabo, did compete, all three placing among the top twelve prize-winners.

In my letter to The Times and in my report to our own Board of Trustees
and in various letters to influential English authorities I have expressed my
surprise and disappointment at the repsonse of the British press which seemed to me
to have behaved very shabbily, and, if the word is not too strong, stupidly from a
naticnal point of view. One would have expected the press to salute the British

pri,e-winners with some enthusiasm in view of the fact that their victories
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confirmed the impression, already spreading abroad, that England for the first time
in its history had developed an internationally significant school of sculptors.

The carping of The Times and The Manchester Guardian was surpassed only by the

rabid resentment expressed by the communist Daily Worker, Curiously only The
Daily Mail realized the importance of the occasion to England and was generally
favorable to the competition,

Aside from the conservative critical dislike of the prize-winning design

the quantity of very bad sculpture exhibited at the Tate contributed to an un-
favorable verdict. But just as the press ignored the dramatic human figures in the
Butler design when damning it as abstract, it also overlooked the fact that almost
all the bad pieces of sculpture were from a score or more smaller countries each of
which, under the conditions of the competition, had to be represented even though
the works themselves were deplorable, (In any future competition some means might

be taken to avoid the inclusion of so much sub-mediocre art in the final exhibition,)

- 0.5A.(

The popular press abroad both in Europe and in this—eoumtry generally
accepted the British insistence that thecompetition was unsuccessful., I cannot
agree, Nothing in recent years has evoked so much general interest in sculpture
as is proven not only by the response, however controversial, but by the wery fact
that hundreds of people representing dozens of countries were glad to contribute
their time, money and effort to this international undertaking, Even the negative
attitude of the press toward the prize-winner was largely neutralized by the public
balloting at the Tate which confirmed the latent popular appeal of the Butler to

those who take the time to look at it.

Finally, I believe that if the Butler design were actually erected it
would be recognized as one of the great public monuments in the history of

recent art,
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Notes on the International Sculpture Competition for a Monument to
The Unknown Political Prisoner

The idea of an inte\rgational sculpture competition on a grand scale at
this time in the world's histof}\wa.s excellent and its subject, a monument to
The Unknown Political Prisoner,

avoid exciting controversy.

The crganization of the competition seemed to me admirable =-- generally

a tour de force which fully met the exacting standards implied by the magnificently
generous financial support. Especiz admirable were the tact gy with %

which international cooperation throughoyt the world
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It seemed to me that the jury was :.. intelligently although it should
have comprised nine or eleven rather t.hat&*ien mambars in order to avoid the tie vote
which at one point caused a good deal o/ confusion and dissatisfaction. I felt that
the jury worked very conscientiously f;ld that its de(;isima were in general above
considerations of national pride or interest., I say nin general® because there was L

some log-rolling on the part of cr[e of the jury but not to an offensive degree.
," \ "
Looking back on the decisions I am thoroughly sat’&_sfied with the first

prize and with three of the four second prizes.

The single most interesting and exacting problem which confronted the jury

was the selection of the firet prize which involved a very serious matter of principle
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Notes on the International Sculpture Competition for a Honument to
5714 1
The Unknown Political Frisoner
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. The organisation of the competiticn seened to me admirsble = generslly
& tour de force which fully met the exacting stendards implied by the magsnificently
generous financial support, Especially admirable were the tact and energy with
which international cocperation throughout the world wae invited and directed, There
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replioa -t
- It seemed to me that the jury was chosen intelligently although it should
have comprised nine or eleven rather than ten members in order to avoid the tie vote
which at one point caused a good deal of eonfusion and dissatisfaction. I felt that
the jury worked very consclentiously and that its decisions were in general above
considerations of national pride or interest., I say "in general" because there was
some log-rolling on the part of one of the jury but not to en offensive degree.

Looking beck on the decisions I am thoroughly satisfied with the first
prize and with three of the four second prizes.

The single most interesting and exacting problem which confronted the jury
was the relectlon of the first prise which involved a very serious matter of principle
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Notes on the International Sculpture Competition for a Honument to

The Unknown Political Priscner

“nﬁxmarmmmm-mtmemuumm.p;umn
mmmmw-owmmumammmt,-mth
m_mwmmm.mmmnxcvntmwnmdw
mdﬂ_Momw. .

The organization of the competition seened to we admirsbls == generslly
& tour de force which fully met the exacting stendards implied by the magnificently
generous fingnolal support, Especially admirable were the tact and emergy with
which international cooperation throughout the world was ivited and directed, There
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It seemed to me that the jury was chosen intelligently although it should
have comprised nine or eleven rather than ten members in order to avoid the tie vote
which at one point caused a good deal of confusion and dissatisfaction, I felt that
the jury worked very conscienticusly and that its decisions were in general sbove

considerations of national pride or interest. I say "in general" because there was
some log-rolling on the part of ane of the jury but not to sa offensive degree,

Looking back on the decisions I am thoroughly satisfied with the first
prize and with three of the four second prises.

The single most interesting and exacting problem which sonfronted the jury
was the colection of the first prise which involved a very serious matter of principle
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#0n March 1@th, 1953, Reg Butler's model won the first prize....
%On March 13th the model was put on exhibition at the Tate Gallery.

ogn March 15th it was destroyed by a young Hungarian artist, a refugee
from totalitarian persecutien, He called the model "rubbish" and anti-
mmanistic, Artistically conservative, he had doubtless been arcused Ly
hmmthMﬂum
{stic" and "abstract", (The most virulent criticisms appeared in the
congservative and commnist press, The extreme right
generally do like the same kind of art,)
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u0n March 20th the artist's exact

and extreme left
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at the Tate. The design calls for a rock base 20 Mhl‘, s steel
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Epstein, Lipehits, Brancusi, Glacomettd, Moore and Nerind. I know that Hoors was
too busy with other jobs to compete., Bramcusi was too old. The others I suspect
were too proud to enter the lists on the theory that they had achievpd such
prestige that to enter an open competition was beneath their digaity, Doubtless
they also feared that they might mob win prizes, Nevertheless, Calder, the living

mmmmm.mmm-mmwmm.

nqutmumm-anummhmmmum
unmmmwmmmmhmmmzmmq g
mﬂummpmmnmmmofhmmmm“u-
%o have behaved very shabbily, and, if the word is not too strong, stupidly frem a
national point of viev, One would have expscted the press to salute the British
Wﬂmmmmmuuormrmmmum




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

| AHB I.A.256

.h-

confirmed the impression, already spreading abroad, that England for the first time
in its history had developed an internationally significant school of sculptors.

The carping of The Times and The Manchester OGuardian was surpassed only by the
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Notes on the International Sculpture Competition for a Monument to
The Unknown Political Prisoner

The iiea of an international scilpture competition on a prand seale at
this time in the world's history was excellent and its subject, a monument £0
The Unknown Political Prisomer, was bold and relevant even t.hcmgh it eould searcely
avold exciting eontroversy. PP PR
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the jury worked very conscientiously and that its decisions were in general above
considerations of natioral pride or ‘nterest. I say "in general" becaise there was
some log-rollifg on the rart of one of the Jury but not to an offensive degree.
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as %o whether artistic quality or immediate popular response was the prime facters

The debate about the two "finalists” was fascinating and constructive. In the end,
a8 I remember, seven of the ten voted for Butler on the grounds of artistiec.superie
ority; three, for the other design on the grounds that it would be more popular
even though the three agreed that it was inforior artistically, The viectory of
ummmm;mbmsmmmmunm
umaummﬂ.um.mmmmmw
possessed both kinds of valuss to a high degree, I foel that the majority of the
Mmmummtmmamlmaﬁbm.c

wummmmum. Mmmﬁu%m
follow eventuslly,

rmmmsm;mmmuuw-'

mmwmwuam&nmmhﬂw*%
wmmmmuuwmmudwumm&%
sepiion wads %o taks the pldce of the molsl wocked in the Tate was later offared
fzﬁoﬁmm'xm&iuumm:%ﬂmmwﬂ“
iscun Gollestions vhich unaninously aporoved ite purchase, It is now ou view
mmhmmmhmm ‘fmﬂ'l-tommahfﬁnw
pwhdﬁm-ddhmmuﬁme

=R

%MMMI.umummhmmm
-mmmwmm“ntmmmumnmmmm
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ummw«mmumzmmmun'
vier THewb wmas ey

mm-:mdwmhm. nnmwmmw-‘m

amien r 3 Sup M allghid

dhmuunmmmmwmmammmn

Epstein, Lipohita, Brencust, M,ﬁmﬂm?.xhrgh;n:n:' "
too busy with other jobs to compete, Brancusi was too olds The others I suspect
were too proud to enter the lists on the WHMMM sush
prestige that to enter an open campetition was beneath their dignity. Doubtless
they also feared that they might not win prizee, lievertheless, Calder, the living
American artist best-known throughout the world, and the two famous construstivists,

Pevaner and Gabo, did compete, all three placing ameng the top twelve prize-wimners.

mwmmummuuummuunmdm
ﬂhWMMhmMWMMMIMMQ
mmmmmnmmmdmnmmmmu-
o have behaved very shabvily, and, if the word is not too strong, stupidly frem a
national point of view, One would have expected the press to salute the British
Wﬁum-munudmtmmmm
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confirmed the impression, already spreading abroad, that England for the first time
in its history had developed an internationally significant school of sculptors.
The carping of fha Times and The lanchester Gusrdian was surpassed only by the
rabid resentment expressed by the comunist Dally Worker. Ouriously only The
&mmmmumumuwmmm
favorsble to the cospetition.

 Aside from the conservative critical dislike of the prize-winning design
the quantity of very bad soulpture ezhilited st the Tate contributed to an une
favorable verdiot, But just as the press ignored the dramatic lmman figures in the
Butler design when damadng it as abstract, it also overlooked the fact that almost
mmmmummm.mummomuﬂ
mmmmwnmmmuuuwumm
ﬁ.-hﬁ-ﬂmmm (nwnmm-uﬁnmu-nm
'umummmmaummmummnuma

A V3A.
mmmmmuwmhum

agres, Nothing in recent years has evoked so much general interest in sculpture
nummmwmm.m“w.mwmmm
that hundreds of people represeating dosens of coustries were glad to contribute
their time, money and effort to this intemational undertaking, Even the negative
attitude of the press toward the prise-winner was largely neutralized by the publie
mumuummmnutmmumumu
those who take the time to look at it,

44 ¢

. '\

m.zmmmsummmmumma
mumumwmmmmuumv-
recent art,
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‘d’\" PP s 2~  pplinn j E A /ﬁ'ﬂ"’"“/"'&‘a""‘
Notes on the International Scul:ture Competition for a Monument to The Un.knawn

Political Prisoner

The idea of an international sculpture competition on & grand scale
at this time in the world's history was excellent snd its subject, a monument to

The Unknown Political Prisoner wes bold and relevant even tough it could scarcely

Boid exciting coutroversy.

The organization of the cou Ptition seemed to me admirablees — ‘b—-ﬁ

—mumgm-—o i de force which fully met the exacting standards

qplied by the magnificently generous financial support. Especially admirable

were the tact and energy with which international co@peration throughout, the world

was invited and directed. ¢

It seemed to me that the gury was chosen msme-intelligently although it
sho-..ld have comprised nine or eleven rather than ten members in order to avoid
&% v
the tie vote which caus a good deal of confux:l.on and dissatisfaction. T felt

above eanaiderations of natlonal pride or interest. I say "in general" because

there was some log-rolling on the part of one of the jury but not to an offensive

degree.

that the jury worked very conscientiously and that its decisions were in general §
Looking back on the decisions I am thoroughly satisfied with the first

prize and with three of the four second prizes. The single most interesténg and

exacting problem which confronted the jury was the selection of the first prize

wnich involved a very serious matter of principle as to whether artistic quality

or immediate popular response was the prime factor. The debate about the two

nfinalists" was fascinating and constructive. In the end as I ramember' seven of

the ten voted for Butler on the grounds of artistic superiority; three, for the

other design on the grounds that it would be more popular even {ough the three

agreed that it was inferior artistically. The victory of esthetlc values over
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what xxmm a minority felt were social values seems to me highly satisfactory.
The conflict was, of course, not clear-cut because both the designs possessed
both kinds of values to a high degree. T feel t'nat{'the majority of the jury was

right in concluding t‘a;mt even from a social point of view the selection of the

esthetically pmefer=b¥e design was valid, WM- . ,b—---r o AN 7 Lo —
bl rlharr g oy

I have already written a good deal about Reg Butler's prize-winning
design and I bdlieve that my letter to “the London Times is included elsewhere in
r
/s s m“—-—
this report. Mxy J great admiration for Butler's design by

the fact that,when the replica made to take the place of the model du:i‘:.:md in
the Tate was _,,hi"."f offered for sal#n New Iork)'[ recommended it enthusiastically
to our Committee on the Museum Coblections which unanimously its purchase.
Tt is now on view along with other recent acijuisitions. I should like to guote

from the wall labbl placed beside the model in our exhibition: ®

As to the general success of the competition I redlize that there is
a strong dif!‘erencJPf opinion. Tt is perfectly true that the importance and
prestige of tne comvetition was seriously damaged by the absence of such competitors
as Epstein, Lipchitz, Brancusi, Giacometti, Mcore and Marini. T know that Moore
was too busy with other jobs to compete. Brancusi was too old. The others T
suspect were too proud to enter the 1ists on the theory that they had achieved
such prestige that to enter &n open competition was beneath their dignity. Doubt-

At

less they £m also Selt that they might not win prizes. Nevertheless Calder, the
" I R AR e

-z-e" Living American artist, and the two famous constructivists, Pevsner
A

and Gabo, did compete, all three placing among the top twelve prize-winners.
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In my letter to the T jmes and 1n:i|n:r report to our own Board of Trustees

A I
and in variousletters to influential English authorities T have expressed my
surprise and disappointment at the response of the British press which seemed to
me to have behaved very shabbily, and, if tne word is not too strong, stupidly

from a national point of view. One would have expected the press to salute the __

A_t-c.'h Art e e

British prize-winners with some enthusiasm in view of the fact that bhe-axize-
wlnness confirmed the impression )alraa.dy spreading abr ihat England for the

first time in its history had developed an internationally significant school of
sculptors. The carping of ¥he Times and The Manchester Gua.rd_i.g_nw
Wmm , was surpassed only by the rabid resentment

expressed by the ¢ ommunist Daily Worker. Curiously only the Daily Mail realized
w e —

the importance of the occasion to England and was generally favorable to the

competition. —
_ P

W-“‘a

The Apz'assa abroad both in Europe and in this conntryaaccept.ad the Briti_.s_h

W
insistence that the competition was uﬂi—? ~Kside from the conservative

eritical dislike of the prize-winning design,t.he suxkiky quantity of very bad
sculpture exhibited at the Tate contributed to an unfavorable verdict, But just
as the press ignored the dramatic human figures in the Butler design when damning
it as abstract it also overlooked the fact that almost all the bad pieces of
scul-ture were from a score or more smaller countries each of which,\mder the
conditions of the compet.ition,had to be represented even though the works
themselves were deplorable. (In any future competition some means might be taken

to avoid the inclusion of so much sub-mediocre arb in the final exhibition.)

¢

L ey nd
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June 2L, 1953

Sear Alfroed \Dear Tony:

""." 5L [our avher andinf for 4 report o e competition

’m1'h_._ o t._ e Lo &

o R S 5 A A i .

the whole ~M andfost crowded month of the year. I am desperately

you onmia PHas TR CIRANERP SO, s oo, T SR

our mtlm@ afteriards W%m ﬂqjﬁ}mj tiope to
znd distences sl migor e blit ol perapacuve, glving your

views as L0 pETELIR @
end any Semarie xcgsmh:'m‘ o nm about tho grend prigs

winmer, CU0 bulleting buldget, and ‘year' in committee

[ e safiomlyyoi radasked e ‘me inhprilior early ¥ay, I-coul

Knod as 1o leot mé have such 2 giatement aa 1T may prove - "
ful for the pive written' that of ‘the varibis letters.

for refsrence in oaas any ot internetional projsct of
pature 18 @ will Have to.add my remarks as a:

pnbl cnmon'zd should there be any need to guote Lrow them

L . ' hateto hold you'up inm your Pevort as awhalesnl silion,

T mm anzieus to have these aSirocerelpypumglible, &8s we
havs mastically everything to do with ths competition
ammpletad with the excsj tien of srrangesments Tor the final
sregiion of Reg Butler's grand prirze winning model as &
mosumari. As Soon &8 the final report on the compstlt fon I8
- ted, I shse be sending you & COPY.

sspasted, I shall be ser u 8 P e T

Asaln many thanks os .D‘imm of - %MQWSM%%
"wbole underteking mnd with all dest wishes,
‘_,f,ﬂf
ours, (AL
Mr. AJ. T. Kloman {

Chairman, Internatdonal Seu gm Compe Y&&q ytt
Institute of Contam

|’

17-18 Dover Street f“ M‘"‘“ O
Lordon Wl, England | « 7. 3iome '
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I]lc INSTITUTE OF CONTEMPORARY ARTS

17-18 Dover Street London W1 - Grosvenor 61867

PRENIDENT: Herbert Read ADVISORY cOUNGIL: Frederick Ashton, Sir T..eigh Ashton, P Asheroft, ]. B. Brunius,
Harrict Cohen, Alex Comfort, Mary Glasgow cune, Geoffrey Grigson, John Hay d, TII:‘ﬂrtof o,

G. M. Hoellering, Professor W. G. Holiord, Hugh Hunt, J. Isaacs, Arthur lell‘mu. Frederick Laws, Leslie Martin,

Robert Melville, Henry Moore, Margaret Rawlings, J. M. Richards, Sir John Rothenstein, Michel St Denis,

Stephen Spender, Graham Sutherland, Michael Tippett

MAKAGING COMMITTER: Roland Penrose Chairman, E. O. Gregory Hon. Treasurer, Edward Clark, Kathleen Raine, Peter Watson
ORoANINING DiRECTOR: A, J. T. Kloman asstsTaNT ninecron: Dorothy Morland Lisramran: J, P. Hodin

15th May, 1953%.

Dear Alfred,

Now that the exhibition 1s over and the maquettes are
being returned to all parts of the globe, we are busy putting
together a tremendous book of press clippings, reviews,

cartoons, etc., and I am also doing & brief history of
the whole competition.

We would greatly appreciate it if in the very near future
you could find it possible to send me a brief statement of
your reactions to the competition as a whole, now that time
and distence allow for & bit of perspective, giving your
views &8s to how worth while the whole undertaking has been,
and any remarks you may wish to meke about the grand prize
winner, the additionel prize winning maquettes and any others.

I em asking each member of the Jury if they will be so
kind es to let me have such a statement as it may prove help-
ful for the final erection of the grand prize winner and also
for reference in case any other international project of this
nature is ever undertaken. These statements will not be for
publication and should there be any need to quote from them
at eny time it would not be done without your permission.

I am anxious to have these as soon &s possible, as we
have practically everything to do with the competition
completed with the exception of arrengements for the final
erection of Reg Butler!s grand prize winning model &s a
morument. As soon as the final report on the competitlon 1s
completed, I shall be sending you & copy.

Again meny thanks for all of your most generous hel
in the whole undertaking end with &ll best wishes, .

Ever yours,  gu
o
e

A.J.7. chmanl}apw“ /’ AN
al.

Alfred Barr Jnr., Chairmen,

Museum of Modern Art, Sculpture Compestitio
New York 19, N.Y.,

UOSCA.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

I‘ The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.256

Fluirole
1A
CCt Mr. AseJ. T. Kloman
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February 12, 1953
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Wave Kill, Riverdale-on-Hudson, New York 71
Kingsbridge 3-38L0

18-5-53

Dear Mr. Barr,

Please forgive me for not having acknowledged your
letter of May Sth until now, but I did not have the time to
write before leaving for Ohio, from where we have just re-
turned.

I was indeed kind of you to have taken the trouble
to send me all the correspondence and comments about the
Unknown Political Prisoner Competition., Both my husband and
I were extremely interested to read and know all the details.
It really is a very shocking story.

I am taking the liberty of sending your letter on too

a great friend of mine, Mrs. R, A, Butler (she is the daugh-
ter of the late Sam Courtauld), and an influential person in
Fngland., At any rate it will interest her, and moreover she
is an old friend of Mrs. Casey.

Yours very sincerely,
s/ Cynthii Jebb
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T may add that 9ir Xermeth Clark, to wiom I
sent a copy of my own letter to The Times, wrote me as

L —— e >
"Thank you so much for sending me that
. splendid letter to The Times. It filled
__me with admration and gratitude, FReally
a , Jetter, I am not 100§ in favour
the Competition, but I agree with all you
pay sbout the seurvy way it was treated.
As for the press reception of the ¥ounger
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May 5, 1953

Fritish sculptors -- it will remain a
lamentable curiosity, like the French
attitude to the Impressioniste, ..."

I had written my letter at the suggestion
of 8ir Herbert Read and Sir John Rothenstein, the latter
the Bi ormnue-u.q rmy;m;m

:;.'-' e -au. mwwwam
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.
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3

my entertain
m.&mtuuuuuumuut. In
any ease, I appreciate your sympathetic attention.

Sincerely,

Alfred H. Barr, Jr.
Lady Jebb
675 West 252 Street
Riverdale, New York
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cos Miss Dorothy Miller 2 Ul §dein

i

April 23, 1953

Dear John,

&

Thanks for 3 ur note, You are right about
The maguettes. Tt = _thlﬁibunnrw.

& I suspect g. & will not publish »
letter or Mrs. ( 3 that the Ouardian wil
hag a little note from

e no pride of authorship |
hink that it have

ol i @ e
;ﬂt“-‘ﬁ"’

SEs RS PSS

_ Alfred K, Barr, Jr,
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THE MUSEUM OF MODERN ART
Date  apei) 28, 2953

Mr, d'Harmoncourt
Mr.

Y¥rs. Boldt Re: Palitical Prigoner

¥r, Ritchie
— Sculpture
Alfred K, Barr, Jr.

Just received the follawing wires
SBUTLER ONF PUBLIC BAPLLARL LAROR MAJCRITY RUNNERS
UP I¥ ORDFR SUFARRO MILIMEGVICH LEYGUR HI'DWR
y KLCMANY

Tony is referring to the populer hallot
arpd.}mam hrln;::natﬁ-hhnﬁo
public's preferences o models. 1 am deldghted
the publie voted for Butler.

Sunarso is Indonesian, Milimkovich s
ltalian, Laypue is French, Hinder is Australian -
she won one of the Z 290 prizes ani studied at
the Allbright Art Callery in Buffalo,
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 6186~7

= = e o T —

o
i’/c_,

21st April }953.

Dear Mr,Barr,

1 have just been reminded so much of you
by Miss Chamberlain who came to see lir.Kloman
today, that I mist stop the Competition accounts
over which I am toiling, and give myself the
pleasure of writing to you. Flease when are
you coming to see us again? We miss you so
much and hope there will be plenty of excuses
for you to be in London this summer.,...not that
one can really recommend it at present as it
has retired behind a thick haze of stands for
the coronation., MNo daffodils in Green Fark
this spring only a forest of wood and iron
tubing. Am not as superior about it all as I
was as the New Zealand government is providing
me with a place on one of the stands in the Mall.

'hank you for the extra and most unexpected
present you left for me and for the letSer both
of which were a delightfilul surprise, oh Favourite
Juror. L1 would have writiten sooner to thank you
but we were all so weary there was no pleasure in
anything, and it seems a pour compliment §o write
to your friends only because you feel you musdt,
'he tumult and shouting was too horrible, one does
so dislike these vulgar brawls, but perhaps it is
over now, [he trial of the misguided young man
was held last Friday and was very quiet and dignified,
though I doubt the subtlness of being made to feel
silly &n public having penetrated.

1 hope Mr,Aloman will be able to go away soon
as 1 have had a most lovely holiday in the valley
of the Dordogne for two weeks and feel more human,
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‘be hills were covered with plum blossonm
and blackthorn and there was sun all day and a
soft warm wind., It was all rather like living
in an illustration from Les I'res Riches Heures
only the prose was more oiten by Aldous Huxley.

Fhe “rench not having heard of Lascaux we
bad trouble getting o see the caves, but did
succeed, and having succeeded do not really
know what to think about it all, C[he atmosphere
seemed to have been all dredged out after such a
huge passage of time,

we had four days in raris and London was
most unwelcome with only the dull accounts to do.
I must now go back to them, but not without
thankming you for everyshing, particularly for being
8o very kind to this least of mortals who apprediated
it more than she can tell, and will always remember,

Yours,

L

Alfred Barr =~sq.,
Museum of Modern Art,
few lork, 19, N.Y.
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— U "‘"‘ <
ec; Miss Duala]r ;
Miss Howe w/m;‘q v ¢80

’ \

Dear Reg Butler: pY'e
I an glad to hear thab the Oracle is fimished and will be' &

on its way shortly. We have writ@en our agents, confirﬂng ﬂla el't

shipment, aGEran

b e

You did say that you would send me a couple of good photo-

graphs of the prize-winning model, so that I could have a]_idel

made of them,

I haven't written you directly about the business of the
Tate but I think you have seen a copy of my letter to the Hm
even though I fear the Times will never' pnblhh 3.

I have heard from Grohmann recently, He saaun qnito eub- .
raged by the British press, which has gone far to neutralize both
at home and abroad the prcstige won for Britain by You mé. other
British sculptors, nd

-

Sincerely,

nezt week at
N TOITONS

Alfred H, Barr, Jr,
Director of 't.hc ‘Museum Colléctions -

a minoy point
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INSTITUTE OF CONTEMPORARY ARTS

17-18 Dover Street London W1 -« Grosvenor 6186-7

r{“ RuDENT: Herbert Read aovisony councir: Frederick Ashion, Sir Leigh Ashton, Pe Asheroft, J. B. Brunius,
tI-m‘\ﬂrl Caoben, Alex Comfor t, Mary Glasgow cur, Geoffrey Grigson, John }qud. The Earl of Harewood,

R.!..et H\u]l-_-rmn, Profesor W, G, I'I(-lfur?‘}.:j Hugh Hunt, ]. Tsaacs, Arthur {f!r.-m‘ Frederick Laws, Leslie Martin,

"u rt Melville, Hfllry Moore, Margaret Rawlings, J. M, Richards, Sir John Rothenstein, Michel St Denis,

Stephen Spender, Graham Sutherland, Michael Tippett

MANAGING coMMiTTER: Roland Penrose Chairman, E. C. Gregory Hon. Treanrer, Edward Clark, Kathleen Raine, Peter Watson
ORGANISING DirroTOR: A, J. T, Kloman AsstsTANT DIRECGTOR: Dorothy Morland Linrantax: ]. P. Hodin

10th April, 1953.
Dear Alfred,

for ; having answered your letter of March
mlar, long before this. I am enelosing herewith
39 to cover the extra fare fee of § 25, which
pay on your return flight, and the other # 14 is
for the money Thec owed you in return for the pounds you left
with her just before your departure. I do hope this is correct,
and am counting on you to let me know if you hed any further
expenses which have not been taken care of.

There still has been no evidence of the letters written
by you, Grohmenn and lfrs. Cesey appearing in the Press, but
I am hoping to have some final word concerning them next week,
and will let you know immediately. We continue to have a
fantastic Press in this country and abroad, but so much of
it is presented as news rather than art eriticism. However,
every cartoonist in England has gone to town on the subject,
and & very lively controversy is under way that shows every
sign of lasting a long time and will go far deeper thanm just
this Competition. Such & controversy is a very healthy and
hopeful sign because it is making so many more people think.

The malicious damage ecase is due to come up next week at
the 014 Bailey and I will keep you informed of its progress
and outcome.

Thank you for the copy of your letter to Sir William Haley
enclosed in your letter of March 31lst. It is a minor point
but I feel I should point out to you that it was I who suggested
to Sir Williem, on the advice of Counsel that the wording of
your letter be changed because of the pending Court case.
However, he will understand the situation perfectly, as you
gquoted my telegram in your letter to him.

Theo and I have moved back to the country, but there is
such a mass of detail to be dealt with here, so I am not seeing

much country life yet!

.o s scONtA
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10th April, 1953

- You will be glad to know that we have had over 20,000
Visitors to the Exhibition at the Tate so far, and interest
continues to mount. The above Tigure is considered
fantastically good for sculpture in London sand there is a
large percentace of foreign visitors in the total.

heo joins me in love and best wishes to you and Marga.

Yours truly,

o

A.J.T. Kloman
Chairmean,
International Seulpture Competition

Alfred H. Barr Jr.,

The Museum of Modern Art,
11 West 53rd Street,

Vew York 19, U.S.A.
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April 8, 1953

P —
~Ter SYLLE
Inds piu hawm
e g v mdune
Dear Tonyi
4 : i izny feet again,
The wonderful batch of copies of letters,
releases, photographs, and so forth has just come, Unfortunately
too late to have slides made for our Trustees Meeting, but in
any case I shall speak about the Cmtitim-;!ithunt slides.
The Meeting is tomorrow, April 9th,

At your sugpestion I sent a copy of my
Times letter to Kenneth Clark in Washington, I enclose the

relevant paragraph in his letter. This is of course a private
letter and must not be quoted or reproduced. . -

This morning T had the following letter from
The Times signed by John Webbt

Private | . 27th March, 1953
Dear Sir,

The Editor asks me to thank you for your
letter of March 23 which he has read with much interest,
He regrets, however, that as the matter of the _
destruction of Mr. Reginald Butler's model is still
sub judice, he feels that it would be unwise to publish
your r. He is nevertheless most grateful to you
for letting him see your opinion,

This, I suppose, was written before your conversation
with the Editor. However, I suspect that The Times will not publish
my letter, even though it did publish that communication from
the National Sculpture Society. It is really hard to know whether
the extreme right or the extreme left wing of the British press is
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more hostile to the Competition.

T have talked to our friend who has been South and
does not seem to be at all au courant on the Competition except
the news of the smashing of the Butler. He did not even realize
that the Butler was the first prize winner. Doubtless you have
written him and he has not caught up yet with his correspondence.

1 am 80 relieved to hear that you are on your feet again.

i

My love to you hoth.

£ maks —
: ky; W

Sincerely,

sabar 14, 1952,
Alfred H, Barr, Jr.
i s of the lechure 1 @AW
Mr. A, J. T. Kloman
Institute of Contemporary Arts " 0S50 Lo PN
17-18 Dover Street
Lmdon’ w- 1’ Engl.nd o I

AHB:mh
encl.
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T

§ -‘. ‘-::‘) |
Gauns ™= WX

|

April 8, 1953

Dear Dr. Ganst
Many thanks for your letter about

my lecture at the I.C.A. T am sorry to say that the

.
lecture has not been published in its entirety, but

-

T am sending you a cony of an article which appeared

in The New York Times Magazine of December 1k, 1952,
o T
It is a condensation of parts of the lecture I gave

toand,
in London and I hope will be of some use to ysu.

L]

With best regards,
T
e =

Sincerely,

Alfred H. Barr, Jr.

Dr. B. Gans

10, Harley Street
London, W. 1
England

AHB tmh
encle
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WARDMAY PARE HOTEL
Washington 8, D, C.

3 April '53

Dear Alfred Barr,

Thank you 80 much for sending me
that splendid letter to the Times. It filled me with
admiration and gratitude. Really a noble letter. I
am not 100% in favour of the Compatition, but T agree
with 2ll you say about the scurvy way it was treated,
As for the press reception of the younger British
sculptors -- it will remin a lamentable ewriosity,
like the French attitude to the Impressionists. You
see what the Arts Couneil have to cope with,

LE R RN |

Yours ever

Kermeth Clark
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INSTITUTE OF CONTEMPORARY ARTS

17-18 Dover Street London W1 - Grosvenor 61867

prEsoRNY: Hechert Read Anvisony counaiL: Frederick Ash 8i Asheradt, i
:‘!al’\rjlrl Colien, Alex (:nmfspr:._ Mluv Cilay ‘ul B, ("-mfij::v G:i::.nr:a', }.‘:Inln I;ytlmhr:'fo.“’.l'll:u rl n!‘Hmt‘.-u{;maci.m““m.b
33 0. Hoelierin % [r:;i;m{l;; W, :{]. ;1..-||u"’iRH..r¢h u..mMJ. Isaacs, Arthur Jefiress, Frederick Laws, Leslie Martin,

. 3 L ore, J e s Je « Rii 1} e i Denis
Stephen Spender, Graham Sulhcrl:;:]: l\v;pchnl:ll'rl‘!}:pjcll Fachmecl St Joba ot FeRtche At =

MANAGING cOMMITTRR : Roland Penrose Chairman, . C.. Gregory Hom. Treanser, Edward Clark, Kathleen Raine, Peter Watson
OROAKIMING DIRRCTOR: A [. T. Kloman ARIETANT BinoTOR: Dorothy Morland LiskARIAN: J. P. Hodin

1st April, 1953.

Dear Alfred,

The controversy over the " Unknown Political Prisonern”
is reging and promises to continue to do so for a long time.

The poor Hungarian who did the damaege requested trial
by Jury and the case will come up at the 01d Bailey after the
middle of April. In addition to malieious demage, he is
also charged by the police under the Aliens' Act for refusing
to register change of employment which 1is required by all
stateless persons. The police gave evidence that he had told
them that if let out of jail he would do it azgain, and on
this account the judge refused bail.

However, 14,000 people have seen the exhibition to date,
and interest continues to mount. Regz Butler is rputting his
second model back into the exhibition at 11 a.m. tomorrow,
following which we are starting a Publie Ballot to allow the
publie to choose their favourite among all of those magquettes
on exhibition. The Ballots are being sold for 6d. and the
money thus collected will go as the publie's prize to the
sculpture winning the majority of votes and the names of the
four runners up will be published at the time of the announce-
ment of the publie's favourite. Everyone seems tremendously
interested and excited over this publiec participation. It is
of course being stated that this in no way affects our complete
confidence in the choice of the jury, but is beingz done so
that the public may learn how their choice compares with the
selection made by the group of distinguished expertis.

learnt a great deal about the concerted effort

of the British Press to play down the whole

end exhibition from the international angle based
entirely on the fact that they do not like so-ealled modern
art in this country,and it was for that reason that they

gseem to heave all determined in advance that they would give
no notice to the nemes or splendid gualifications of the

international jury.

I have
on the part
competition




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.256 :

I am sending you under separate cover copies of the new
corrected catalogue, photographs of the winners with their own
descriptions of their maquettes attached,and a collection of the
most interesting Press clippings: various copies of letters, etc.

I must apologise for having collapsed following the opening
reception, but thirty-six hours of sleep put me on my feet fortunately
-~ since that time there has never besen & dull moment, and an
incredible collection of details to dezal with constantly. It is for
that reason that I have not been able to write ysu sooner, but from
now on I shall keep you well informed of all developments in the

competition.

On behalf of the I.C.,A,, the Central Committee, and especially
myself, I want to try to express our tremendous sense of gratitude
and thanks to you for your splendid efforts concerning this competition.
Ne appreciaste more than we can ever hope to say adequately the most
generous gift of your time and talents to the work of the jury panel,
Tt was an exceedingly difficult task, partly because of the limits
of time, as well as the lack of high quality in much of the material
dealt with, However, the confidence we all have in the integrity and
ability of the jury will continue to be an inspiration, I feel sure
that time will prove the worth of this undertaking, and that it will
prove to be a growing influence in the field of contemporary art,

Theo joins me in warmest greetings and eternal thanks for all

you did to help us, We will both be writing to you very soomn, As yet,
our letter has not appearéd in the Times, nor has Mrs. Casey's, but

I will keep you informed, ¥e miss you very much and now that we are
moving to go to the country wish more than ever that we might have
had a few quiet days on Little Fanhems, which might have helped avoid
your illness upon your returm, e were so sSorry to learn about that,
and hope you are fully recovered by now, Best love from us both to

you and Marga and Torie.

BEver yours,

/

A.,d.T. Kl n
Chairman, ernational Sculpture Competition,

organising Director, I.Q.A.

fred Barr, JTr.,
Mugeum of Modern Art,
New York 19, N.Y.,

L
C o g NS A0 ’
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Dear Kenmeth Clark:

Tony Kloman has just spggested that I send you a
copy of my recent letter fo The Times about the current con=
troversy over the Unknown Polltical Prisoner Competition.

I have not sent ome to you before feeling that you'm

be particularly involved or interested, However, my

reports that you are indeed interested so that I wuww;
follow Kloman's suggestion. e

- (1 v
T might say that the corrections on the first page

of the letter are suggested by Sir William Hailey, that ll!
page 2 is my own revision.

Imtaayl’vouldbea\n'pﬂnd if The publis
this letter -= and perhaps a little relieved since I realize that
my intervention may seem impertinent to many readers of m

I do hope tutwb shall have a chance
here in New York.

Mearwhile u;nvm huql !o you both,
« ¢ . Bmmxy.

8ir Kenneth Chrk -
¢/o Yational Gallery of" Qrt
Washington 25' D. G. »
AHB3mh ;

encl.
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LT MR ALFRED BARR JUNIOR

MR ALFRED BARR JUNKOR C/0
MODERNART NYK

' HODERNART"
THE MUSEUM OF MODERN ART
11 WEST 53RD ST.

MOST jELPFUL IF YOU CAN ARRANGE SEE KAY CLARK BEFORE HE

RETURNS TO LONDON AND GIVE HIM YOUR ACCOUNT AND VIEWS STOP
BUTLERS SECOND MODEL BEING PLACED EXHIBITION THURSDAY APRIL SECOND
STOP EXCELLENT ATTENDANCE CONTROVERSY CONTINUES LETTER

Yia"nion DADLES

SOON BEST WISHES
KLOMAN

“unton GABLES

'f/aa
|

M I nnnu that my wu ‘!’m
thm y

odiy 1 heve receivad your wive of “
already spey W*‘MWMM

r-a.‘ anel S ‘.L:-t vr_"u' 1;,; in u—m

7 am gotng %o send Clavk & oopy of the 1atimr
{madistaly and hope %5 sue kim bove In Bew Tork the end -
of Cho morth,

|

I gatoemwd from Theo's lather that tSere ds’
ssi Us act e aviling S & priwte gertarw, a
Sy Nermeth Clapk o ol oo

Galleny Of APB® T Be RS U umpRry =
mww 5L Bovien.

D bmve cwh ded Wles pet b0 resd AR5 the ee g
1 e vl sorprtonl ot Lap

1 » frﬂ"-ri*
fosmrs to iarhend's ey, T am . - mveE

o
S
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s me and

Dear Kennath Clark: 2 @ sy Ak spwn

Tony Kloman has just suggested that I send you a
copy ofwmmtlcbmtomﬂmmwm Wy

to follow Kloman's suggestion,

T might eay that the ou-r:n:‘huﬁ
ofthehtkrnuuprmd Sir William s that
n'. p w o Lot Smi ‘-mm““‘h

=0 1o tha “hﬁl‘”m

Faland
W ey

o 4 =si> wire af 'im o “ u

nmthnwmm mm "
mm T e modal. h. -
here in e .-,-_‘Jmll’li!lnk‘h"-‘
W!nnﬂrh

"'l.lm

5 a8 eopy »f the T3 lettar
e 0 Yew Towrk he e eed -

wu'e Lelter i Were i 2o evidmne W ol
 nrtwete gestarw. TO WoRld Se vl
ith Cla% W bind of mieling tas men dass, Alan Sl
Nationsl Gallery of AP§ " - = Wi T ey el SR e
%, Dy g vt i

et 0 read ail the "

st the Fey B ' g muﬂ
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Dear Tony:

I hadn't time yesterday to do anything
answer to your cable of March 27 which I found on
my retum from Ottawa,

Since it was you who cabled me I thought
send my answer directly rather than to Sir ¥illiam
4 hn'g_ sent imiley ltgttar, 1: copy cz r:;:a:u:lm ercloge,
that I am surprised t he 1s comsi ) n ‘
he actually will, A% the same time I am astonished that he did
not publish ¥rs, Casey's.

What about Crohmann's letter to the Cusrdian?

I sent coples of my original letter together with
mﬁmmhmwmdh% : !
yourself: Herbert Read, John
Penrose, René d'Harnomcourt, Andrew Ri s
Chamberlain,

Today I heve received your wire of
already seen Kenneth Clark in Washington. He
the controversy and the smshing of the model.
resentful group of conservative scul are
clast fearful of losing publie cormissions.
the light of the frenzied and hig M
Natiomal Sculpture Society in this country,

I am gofing to send Clark a copy of the
immediately and hope to see him here in New York
of the month.

1 gathered from Theo's letter that therve is _
that the act was anything buf a private gesture. It would be ver
interesting to kmow what kind of painting the man does, alsa
what kind of a political prisoner he was in iungary and whether h
sympathies are pro or anti Soviet.

I have not had time yet to read all the new ol
detadl. Iumt-wmmnmmp
forward to Herbert's reply. I amg
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sk 2, 195

i, 19

I hope you are holds .
lo&-nn'uin'u nttitnd. in this ;‘j,‘: What has been Tohn

Hy very best to Theo and everyone.
“Incerely,

yLatrdihy S0 .‘-I ld
y irerTigte of
r Lo oF
A1fred A, .I!rmmaw.xm.
?I‘-J.T.nm # aoLe \M“
nstitute of Contemporary irts
17=1f  Dover Street L
- il eI WITH EDIIR
T TAR FIIOT M-
g T TAAPE RERD
PO AT GRS FROM
N Ly

sctios ea WAgy o&En
ataly ae Taklowss

LENT .,

g tuea (TRPES
rrnle subsEliuce

woh nudSSin,

PFPETh, cul(tﬂ"
© to some recebions the

b , ®

ine wopd Ypsliklens
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_.“Mhrlﬂ
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THE *8880% TIMES

1785

. THE TIMES PUBLISHING COMPANY LIMITED
! . PRINTING HOUSE SQUARE
ph_IVATE LONDON, E.C.4

TELEFHONE CENraa 2000

27th March, 1953

Dear Sir,

The Editor asks me to thank you
for your letter of March 23 which he has
read with much interest. He regrets,
however, that as the matter of the
destruction of Mr, Reginald Butler's
model is still sub judice, he feels
that it would be unwise to publish your
letter. He is nevertheless most grateful
to you for letting him see your opinion.

Yours faithfully,

Streight o dbd‘i:

eharijpe %0 |

Mr. Alfred H. Barr, Jr.,
49 EBast 96th Street,
New York 28,
U.5.A.
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GC] Mr., moﬂn
D' Harnoneourt
Ritehia
Porter MeCray
Miss Chamberl
March 31,

Sir William Halley, Editor
The Times

Printing House fquare
London, B. C. I

England

Dear Sir Williams

I have just returned to my desk yesterday to find
the following cable from Anthony Kloman of the Institute of
. "Contemporary Arts concerning my "Letter to the Editor" of
March 23, 1953, about the Unknown Political Prisoner Competition.
Doubtless you have a copy of Mr. Kloman's cable which read as

follouwss

MANY THANKS COPY YOUR LETTER TO TIME ENGLISH LAW REQUIRES NO
PREJUDICIAL REFFRENCE DEFENDANT STOP HAVE TALKED WITH EDITOR
STR WILLIAM HATLFY SUGGESTING WORD VIOLENT YOUR FIRST PARA-

' ““ORAPH BE DELETED ALSO YOUR THIRD SENTENCE THIRD PARAGRAPH READ
CONTRARY TO SOME RFACTTONS THE DESIGY IS ETC STOP CABLE FROM
'YOU T0 SIR-WILLIAM CONCERNING THIS CHANGED MIGHT HELP

I quite agree with your suggestions as they came
through ¥r, Kloman'and cabled him immediately as followst

AGREE ALL CHAYCES SUGGEST OVERT FOR VIOLENT.

Tt seemed to me that "overt gesture" (first p
graph, third Bénbence) might be an acceptable substitute f
fyiolent gesture" without sacrificing too mch emphasis,

£ The third sentence, third paragraph, would read as
T believe you suggested: "And, contrery to some m%
design is humanistic in the highest sense,"

Also, I should like to omit the word ® M-g
ridden" at the end of the paragraph beginnings - up, wlw

It may be of course ihtmdemttﬂnlhm
this letter, but I wanted wntahwtht!Mﬂm

with the changes you had suggested,
Very sincerely yours,

2

Y
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March 30' 19’3

WESTERN UNION

KLOVAN

ICA

17 DOVER STREET
LONMDON W 1 (England)

A

-

4 A

ACREE ALL CHANGES SUGORST OVERT FOR VIOLENT BEST
BARR

Straight cable

charge to Museum Collections
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S9r Herbert Read

Sdr John Rothenstein

ir Philip Hendy

Messrs, A, J. T, Kloman
Roland Penrose
Rend d'Harnoncourt
Andrew C. Ritchie
Porter MeCray
Betty Chamberlain
B‘ ’Njﬂor

WESTERN UNION

"INTERNATIONAL COMMUNICATIONS

H W. P. MARSHALL, PRESIDENT -

[

Received VIA WESTERN UNION CARIFS ar 40 Rroad St, New Yok N. Y. Te FIA nsver
QA48=ZL LCND(N 62 97 2kh6P= *””“

BARR /0 %W ,
LT BARR VGDERNART NY K= 11 L

MANY THANKS COPY YCUR LETTER TO TIME ENGLISH LAW REQUIRES
NO PREDJUDICIAL REFERENCE DEFENDANT STOP HAVE TALKED WITH)
EDITOR SIR WILLIAM HﬂILEi.SUGGESTING WORD VIOLENT YOUR FIRST |

PARAGRAPH BE DELETEDALSONOUR THIRD SENTENCE THIRD PARAGRAPH Ff'
READ CONTRARY TO SCME REACTIONS THE DESIGN IS ETC STOP CABLE'AW

FROM YOU TO SIR WILLIAM CONCERNING THIS CHANGED MIGHT HELP=l &?

‘KL OMAN=.

Alfred Hu Berm, dwecoer oo
rimacer® of LD yesrw S . o

S everted 1n Brinteh b 3 :
3 "l

T dleenpainteenyt &b Sl m* <= 3n
R
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Sir Herbert Read
3ir John Rothenstein v et J6£ Staeeh
Sir Philip Hendy Ve Loxk 28, Rew Yok
Messts. A. J. T. Kloman

Roland Penrose et 3, 195

Ren? d'Harnoncourt

Andrew C, Ritchie L9 East 96th Street
Porter McCray New York 28, New York

Betty Chamberlain

DiviTler March 23, 1953
“L « - Howe

ot eadl
"tar he deptenetiam
Lo Shm Mmoo Mol Gl
To the Editor ' M fur i3 Efvmiete Faw, ok
miz.MG Square - iy & vislemd petturs in
;on:dl;c:é Ee Co it _
Dear Sirs : w ol T lel sarked fo il your sesdsRn
T have written ‘the enclosed Tetter as®  “oulinluil uy
a member of the fury Which receritly selscbed the "l it e
prize winners in the International Sculpture” = of contestunte.
Competition for a monument to the Unknown Polibical'ss was ;' iwm 1
P L TS WRATISHion Uit Metler's das Svilebiinily tie "
Should you publish the lettery mAY'T ' wen i «irumeiate,
ask you not to mention’my offieial position'im the - «.t
“useun’ 6f Modern K¥t 4n New Yorke® €o% 15 VAN 18 sigeeate & sapn,
e ' T Yery truly yours, o A,
il et young seNOlEIE WO Wroeitsd
cioe.  The tares et nrwse
i ben oppty sceflaldecagd
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‘To the Editor
The Times
London, BEngland
Sir:
- o~ * ey A8VORY
This letter was interrupted by a 'phone call
summoning me to the Tate Gallery & few minutes after the du’h-uifn

of Reg Butler's winning model for the monument o the Unlmown Pafﬁﬂ’
\ ‘ﬂ‘.ﬂi Yo

cal Prisoner. An hour later T had to Teave for the airport. Now
in New York, the incident in the Tate seems merely a vié:tam in
a general atmosphere of misunderstanding, e o - codet

: a.matbmxmmt&‘"‘";&n
that the avard to Butler wes not the result of oné of fiose W&w
compromises one might expect when ten people MW&&& come
all over the world to pick a single work from'a large “tiﬁu‘"ﬂ contestan
On the contrary, after hours of thoughtfil analysis, bhe pr .

with the jury's unanimous conviction that Butler's was a

‘x'

human conception, The construstion is mﬂ.&ﬁu"m mu a m
@ gibbet or & guard's tover but it is in no sense an abetraction. And,
contrary to the deluim of thr ‘poor misled young saboteur who wrecked
4%, the design is humanistic in the highest sense. The three great bronze
women who stand in watchful meditation beneath the empty scaffold-cage
'a:ln it dignity and meaning and recall the mkwﬁm or at
the empty tomb of another "political prisoner" of 2000 years ago,

As a foreigner deeply interested in British art I

wanted also to express my surprise and disappointment at the British press;
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To the Editor -2 - - March 23, 1953

$0 fudlh Asnder®
surprise that almost no attention was given to the fact that English
sculptors triumphed in a great international competitionj disappoint=
ment that the prize-winning project and the edpdﬁtiufl itself should have
been so shabbily treated, I had not realized before to what a level of '
grudpging and resentful conservatism art eriticism in the wo cmt "upper 5
class" English dailles had sunk, R Sy

Wake up, Englishmeni For the first m’{u“yﬁ- nistory
you have a group of young sculptors who have won Wugfm%,
first, informally, at the Venice Biennial last summer, ull %'m r.-n-
before an international Jury far more severe and minm ih {Mlt)’}

Lt

at politics-ridden Venice.

mrynemofcmohlslmmw

of the greatest living seulptors but until recently his p: Mw

} 'beesnlo he is English, a kind of biological sports Now we !

Italians, French, Gm,tmicmmdehhm -—--;i
# ‘r‘—'“ ;

‘ﬁmtanﬂd.uwmapﬂﬂa ?Jemtrhmtha -

;m artists of di;tingu}lhnd tnlmt. :
Whether mm :mns omM
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Dear Johns
I'm afraid this letter won't be up =
to your standards, but T have been siclk fora
week and it is the best I ‘could do. Congratulations
on your purchases. = ‘O not e,

. Bincerely, '

n

fotm Rot erttein,

Alfred H., Barr, Jr.
Tours “wohily,
Sir John Rothenstein
The Tate Gallery
Millbank
London, S. W. 1

England

AHBsmh r"
‘ncla .
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March 23, 1953

Dear Tonys

I have reco\v;red sufficiently to write

the enclosed letter. !I hope it may be satis-

factory. I am encloeing two exl:n cogieag one

ror Herbert Read, whode address I do not hlv_uA“
P .

one for Roland enfoas I am also endin‘ -

copies to Philj? BYncbq and John Rothg\ng‘ .

I hope they_won‘t '10” mhfﬁ':' sttar, my 7 dak

' &3 vr}h e B o

fhe Yook,
|

l'eer frevea H. Barr, Jr.

Mr. A. J. T. Kloman

Institute of Contemporfary Arts
17 - 18 Dover Street

London, W, 1, Enghnd

AHBsmh '
. enclosures

I\
\
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49 Fast 96th Street
Yew York 2B, New York

To the Editor

The Times

Printin’ iHouse Square
London, E. Ce b
England

Dear Sir: i
"1 nave yritten tHe ercldsed Tetter as &

member of the jury which Pecently sélecthd te prise " ¢

winners in the Internatioval Sculptire Competitism /™

for a monument to the Unknown Political Prisdrer. °F
"Should you publish the letter, vay T ask” "

you not to mention my off1e441 positicn Yn'the 7

Viseun of Modern Art in Wew York, ™" * “ovie el of

N U AN - [ T BT e = ey .-'f“ll‘:|='1\ ; @t
Very truly yours, T
s plesn i bl Lhe lupyis dmamimous

éar gritaiieally the Leed

rer . 'ﬁ:h‘-.d"ﬂ.' h’h", Jpias alss e

camndbe toasr bHed
naniyreyy L9
vt P Wi

T OharL dnnae ,
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L9 Bast 96 Street
New York 28, New York

March 23, 1953

To the Editor
The Times
London Fnpland
Sirs
This letter was interrupted by a ‘phone
eall swmoning me to the Tate Gallery a few minutes .-
after the destructinsn of Rep Butler's winning model for
the monument to the Tinknown Political Prisoner: Anm .-
hour later I had to leave for the airport. How, back
im New York, the inoident in the Tate ssems mevely & . *
violent pesture in a general atmosphere of misunderstanding.
As one of the jury I had wanted to inform your,
readers that the awsrd to Butler was not the result,of

one of those unsatisfactory compromises one might cxﬁact

when ten people of strong opinions come from all.over

the world to pick a single work from a large field of
eontéstants, On the contrary, after hours of thoughtful
analysis, the prize was pgiven wmith the jury's unamimous
conviction that Butler's was artistically the best .«
project; and a large majority felt that it was also the
most appropriate, - o e gl

‘ Butler's desijn seems to me a movingly peetic and
‘human concention, The construction is ambiguous in that
it sugrests a cage, a gibbet or a guard's tower but = ..
it 1s in no sense an abstraction:  Andy contrary to .o
the delusions of the poor misled young-saboteur who . .
wrecked it, the design iz humanistiec in the highest sense.
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To the Editor -2= Mareh 23, 1953

The ‘thre-e great bronze women who stand n wateHfil
meditation baneath ‘the Gty BodtPOTa cHse g1v¥ $67 L apta et
d1gnity ‘and meaning and recall the women beneath the
dross or at the empty tomb of another "political prisonsr?
of 2000 years ago, WIRTNy sThsorapees
A3 a foreigner deeply interested’in' British art
I wanted also to exnress my surprise and disappointment
at the British press; surprise shat a1Wost no attention
was given to the fact that Fnglish seulptors tri umphed
in a great international competition; disappointment
that the prize-winning profect and the ‘eommetibion itself
should have been =0 shabbily treated, I had not realized
before to what a level of grudging and resentful eonsertatism
art eriticiem in the two preat "upper classt Erglish
dailies had sunk,
Wake up, Enplishment For the 7irst time in
your history you have a proup of young sculptors who
have won international recognition, first, informally, at
the Venice Biennial last ~ummer, and now in London before
an international jury far more severe and disinterested
than that at polities-ridden Venice.
Henry Moore of course has long been recognized
as one of the greatest living ecuptors but until recently
his priority has seemed, because he is English, a kind
of biological eport., Now we foreipgners -- Italians, French,
Germans, Americans and others -- must realize that Moore

is not a solitary excention, We must face the fact -- and
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To the Fditor March 23, 1953

The three great bhronze women who stand in watchful
meditation beneath the empty seaffold-cape give it
dipnity and meaning and recall the women beneath the
dross or at the empty tomb of another "political prisoner®
of 2000 years ago.

As a foreigner deeply interested in British art
I wanted also to express my surorise and disappointment
at the British press; surprice ghat almost no attention
was given to the faet that English sculpbtors trivmphed
in a great international competition;  disappointment
that the prize-winning project and the competfbion 1tself
ghould have been go shabhily treated, I had not realized
haefors to what a level of grudging and resentful e-nsertmtism
art eriticism in the two preat "upper class® English

dailies had sunk,

Wake up, Enplishment For the first time in

your history you have a group of young seulptors who

have won international recognition, first, informally, at
the Venige Biennial last =ummer, and now in London before
an international jury far more severe and disinterested
than that at politics-ridden Venice.

Henry Moore of course has long been recognized
as one of the greatest living scuptors but until recently
his priority has seemed, because he is Emglish, a kind
of biological sport. Now we foreigners -- Italians, French,
Germans, Americans and others -- must realize that Moore

ig not a solitary excention, We must face the fact -- and
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March 23, 1953

this =ornt i

Dear Phili‘p! * 11y fortdséle and 3

wh W may
1 hope I hlvan't- pnt u',fgqt. 1n ey

again, but here 4is a llbter to w&i@h

i'e Adeily ever sinee.

I am sure they won't.-pnblish. At any m:"p‘%hh
WFEWE e "-Tﬂiﬂ’u

may e'n‘t-art-ain youkork et Lha Masews, w,m,.“' 1
1 e Tlees M 4y oot e a¥le
Cordially, - .

»Eange 19 !wm*u‘.tm“
> g prodlesay

jsctating im&' Mﬁﬂ‘” ;
: boar Jorg va, 1 leak mack
- 8ir Ph"l‘.ip Hodpt (Mereat, o " ﬂ'ﬂ'ﬂ-&ﬂf {
- National Oalleryaeiary ad wo ALl Dwved b e
Trafalgar Square -
London, England 2 e copwigh for A1)y

AHBsmh
encle

i #. Bayr, 9,
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March 20, 1953

}
{
!

Dear Theos {

Your good long letter atrived this morning
together with the clipnings. They are really fantastie and I
can't wait to hear further details, especially about what may
1lie back of the destruction of Butler's model.

. AL Bagie

Five ém. after I got off the p:.ua spaleesr which
dcnloped a fever which has been recurring daily ever since.
I suspect it is some Kind of minor flu which I hope to shake
off in a day or so. /Tt har however prevented my doing amy- =
~thing but the most ﬁrgent work at the Museum, Therefore, I '~ '
have not written th httépto'!ho mwmw
to do so. :ﬁnnny it #ynull ted,

' Anyway, at this distance it does seem to me that ‘the
mnmm;a.mm thirmmm pince he Gome

w a weax,  As I o0l you, AF
I am dicta m-'rth:ll letter over the phone
so I shall not make it as 1 as T would like to. I look back
on London with the greatest i mt,mnthwshmm
did not tupn out as sa .usu-nlapda {are o0 9
i 4 2\ »d o pay S}aow-ﬂlﬁs
f Im't youand?womughrwlnm

k:tndnen ‘and hotpitanty. he is bot.ter.
. 21 - and w1l watch your hetlih In the

hm adl - Thanks % yo9u

.'I »

Alfred H. Barr, Jr,

Mr. A. J. T. Kloman i [ R. Bary. &
35 Wilton Crescent -_
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March 20, 1953

Dear Tony: ; ol L

I have just written Theo to thank geér for her letter together = ..
with the clippings about the emashing of the Butler,

There will be a story 4n this coming Sundiy'a New York 'ﬁm lhga- * 7
zine about the competition and also something on the art page, Aline /
Louchheim, T think, is taking care of the picture spread. ~ o = i

£RL We have been somewhat handicapped by lack of photos; several maga-
" zines were also interested in some of the prizewimmers. The album which
you gave me was snatched by the Times immediately. _ :
. I do hope you can send or have Reg Butler send some &&LM@
produetion, I would also like to have a photograph he
fmﬂ_ritiah Guiana for use as a lighter touch in my talk,

I am sorry you were confronted by Sandberg's demand, L
you, I feared that seme of the Europeans might want a fee ince the.
/ petition had taken them from their work for a week, As T toldyou,
you decide to pay a fee simply skip me. I am sure Mrs, Casey
~ the same way. - p o g . &
' On the other hand, I did have to pay a-$25 ox_tra.ta r
on the way back, for some reason, (I almost had to pay $36 over
but talked my way out of it,) . g o

’ 'y .

I do hope you are feeling better and will watch your th

midst of all this excitement. What a time we all hadl - Thanks
“ < and Theo, - B ——

of the prizewinning model which I can uge for slides ;;l lend out for re-
Mw_ f.',

£ Al
as

\r-'
& ol C—

Sincerely,

S 0 ¥
mns m'_ k.’ ‘..’ )‘,f“.‘;(a

Mr, A. .J‘ T. Kloman . v E ) 1r‘9£ .
Institute of Contemporary Arts - 7 b
Al ey

‘Rastilhy Mo
! '
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Stonegrave House,
Stonegrave,
Yorks.

Tel: Hovingham 214
18th March, 1953.
Dear Tony,

I hope you are better - I thought you were wonderful all
that fabulous week, and so was Theo, It could not have been
more of a success, and we owe it all to you.

But the show is not over. Apart from the man Hungarian
(I wonder if he is the man who came up to me in the Tate on
Friday, his face contorted with anger, and made some rude
remarks?), I now see there is to be fun in the House., As far
as I know, a motion that is put down is not necessarily debated,
but assuming it is, I suppose we shall have to brief one of
the members on our side.

I feel that as a member of the jury I must be careful not
to make statements which in any way might compromise the Jury
s a whole. Alfred's last words to me were & warning to this
effect. I think, therefore, that if statements on behalf of
the ICA are to be made, they had better be under Roland's
neme. There is no reason why I should not be consulted,
however, and you can rely on me for any help you need,

If a statement on behalf of the jury becomes necessary,
I think we must cable round for consent.

I do not intend to come to London before the 30th, but
let me know 1f any urgency arises.

I came away without a catalogue of the exhibition., Would
you be kind enough to ask Joan to send me three copies.

Yours ever,

Herbert Read
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Trewyn Studio, Barbara Hepworth
St. Ives,
Cornwall, March 16th.

Dear Tony,

I have been seething with rage ever since Friday morning.

I feel that there has been a most cleverly planned and effective
campaign from "high up" (2 names come to my mind) which has
brought about this misrepresentation and concealment of facts
in the Press, It cannot be coincidence which has prevented a
full or true report in any paper. The discourtesy of it makes my
face quite hot - and, having been present at the conference

23t Thursday I feel quite horrified by the contrast between

the dignity and sincerity of the speeches of the distinguished
Jury and the malice and rudeness of our "erities” and journalists,
If any way can be devised to put a true report im front of

the British Public - or if any way of correctingz this situation
can be thought out - please let me know if I can help. I feel

it is of tremendous importance because from this position 1t is
not far to go to complete suppression of vital work of all kinds,
A little more would mean starvation for many artists. Perhaps
this monstrous outrage on Reg's work can be turned into a chance
to rectify things by exposing the nature of the opposition - I
only hope so. I must tell you (although I realise you may not
have time even to read this letter) how wonderful the whole
ocdasion proved to be - and how glad and happy I was about all
the results, I think everybody I know felt the s=ame, I went
round the exhibition most carefully on Friday and the import
of the whole &as well as the rightness and integrity of the
decisions made a great lmpression on me,

I hope this is the bezginning of something - it will be if
we fight for 1it.

We are all deeply indebted to you for the magnificent way
in which you have carried out this monumental work, thinking
of everything - even down to the sensitivities of the artists.

The happiness of the whole affair will never be forgotten,
and for me, the joy of the guiet party with you and Mrs, Kloman
after the reception made an indelible mark, I shall never
forget either your kindness or the picture of those very
beautiful faces of the people sitting in your room,

I will write to Mrs, Kloman separately to thank her - this
is written in great haste after seeing the papers,
With all thanks,
Yours ever,
Barbara
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from BEN NICHOLSON, St. Ives, Cornwall,
March l6th.

Dear Mr, Xlaman,

I was immensely impressed with the lmaginative
conception of the International Sculpture Ezhibition,
with that lupresseive Jjury snd with the fine selections
they made, ihe whole event seems o ne to have been
an epoch meking one, Dut this ocutrage to Heg Butler's
magquette ie & disgraceful thing which ties up with the
equally disgraceful irresponsible attitude of almost
the entire british Press, This atsitude sewns t0 me
most sinister in it's attemps to override the Jnﬂmt
of & whole seriss of expert art Judges, from ffarent
countries and I suspeet it le part of a deliberate and
organised reactiomary compaign.

If apy orgenised protest is being made by the
I1.CeAes I should be most glad if 1t is of any help at all
to ba allowed to add my signature to it.

#ith most sincere congratulations on the great
success of the International Seulpture C tion,

Yours sincerely,
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‘February 25, 1953

a v o

Dear Miss Bdwards: : K 1- e,
B ! trom the
Mr. Barr would appreciate Stowery. @ T o
mich if you would send invitations!tao the opeming ives
of the Exhibition at the Tate Gallery on'Mavéhel2thn, oF
to the followingi : think any controversy

astimulus.

Mr, and Mrs., Percy Horton
11 'PondiCottapes nsed Lo be slappad
DilwichsVildbges as regards the Huasam
London S, E. 21

arTival, and will bes mesting
g you have a fine tTip owver.
Pr. and Mrs. John Lipscomb
Robins Croft, Chilham near Canterbury
Kent.
fruly yours,
¥Mr. Barr is due to arrive in London
on March lith on TWA flight 960 at 10:§5 AM. T would
appreciate 1t 4f, you would let Mrs. Kloman know ==

although Mrs. q;rr;ﬁnﬂrh‘t‘{we written her alrrady.
Sincerely,

Secretary to Mr. Barr

Miss Joan Edwards

Institute of Contemporary Arts
17 = 18 Dover Street
London W. 1, England

mh
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February 24th,1953

INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosuenor 61867

Dear Alfred,

Thank you so muech for sending on the copy of the letter
to you from the AEA and also the copy of Rene's reply. I must
say I find the AEA letter presumptous, but Rene's reply is
superb.

You may be interested to know that a rather strange outfit
called the International Faculty of Arts, in Park Lane, is
putting on & show of many of the British rejects from the
competition. They asked if they might do so, and we felt that
we should not refuse, but many of the sculptors themselves
refuse to join in this exhibition. I cennot see where any of
this does any harm in the long run, for I think any controversy
that is stirred up may prove to be a beneficial stimulus.

However, in the case of the AEA they need to be slapped
down because of the unfounded allegation as regards the Museum
of Modern Art.

We are anxiously awaiting your arrival, and will be meeting
you at the airport. Do hope you have a fine trip over.

All best wishes,

Truly yours,

//

A.7.T. Kloman
Chairman
International Sculpture Competition

Alfréd Barr, JTr.,
Director of Collections,
Museum of Modern Art,
New York 19, N.Y.,

U. S. A.

JH/AK
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 6186—7

February 20th, 1953

Dear Alfred,

It is wonderful to have Theo back, and to have all the
first hand news from New York. I am distressed you have had
the 'flu, and hope Marga has managed to escape it.

I was delighted to have your letter of February 9th, and
can assure you we are anxiously aweiting your arrival here, and
will do our utmost to see that you are comfortable and not under

too great a strain.

I understand so well your feelings about lecturing here,
but there are so meny people anxious to hear you that I can
assure you of an interested audience. It will take place in
the smell lecture room at the Vietoria and Albert Museum, on

Friday 6th at 8.30. p.m.

1 think you are very wise to rent your tail coat here.
It is, by the way, quite the custom here in London to do so,
and Moss Bros. is always a popular spot befare garden parties,

ete.

I hope by now you have received confimmation of your
reservations here for your flight on March 3rd through the
Lubbock Travel Agency's representative in New York.

#e will certainly be saving you & good seat for Will Grohmamn's
lecture on Paul Klee.

You will be interested to know that your fellow juror,

Mrs. Casey, is taking the same plane on March 3rd. I believe
you know her and may be hearing from her before your departure.

There is one additionel event to add to your schedule -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.256

the Burlington Magazine is having its 50th anniversary in March
and they are having their anniversary perty Monday afternoon
from 6 to 8.30 p.m. in order to be able to ask the members of

the International Jury. There will obviously bte present a
number of people prominent in the art world, whom you undoubtedly
know.

Theo joins me in affectionate best wishes to you and Marga.

Sincerely yours,

//’

A.J.T. Kloman

Organising Directar, I.C.A.
Chairman, International
Seculpture Competition

Alfred H. Barr, Jr.,
Director of Collections,
Museum of Modern Art,
11 West 53rd Street,
New York 19. N.¥. U.S.A,
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February 20,

Mr, ulias Kewman, Corresponding Seoretary
Board of Directors
New {ork Chapter
Artists Bomity Association
East 47 Street
lew York 21, Hew York

Dear Mr, Lewsan,
In reply to your letter of February 18, which has boen referred to me

r ™ L

Mr, Barr, T wish to make the following pointe:

Point I, Tt is our understanding that the establishment of nationmal juries
was not originally contemplated by the sponsers of the eompetition, but
beeane ‘e2sssary when the response to the invitations proved too great to
be handled by the London Committee for the International Sculpture OCompetitiom,
Onee ths cormittee realized that nmational juries were necessary 1t issued a
release to the press, irsluding the Ameriean papers, ammouncing thiside-
m e aal gM
The Museun of Modern Art was requested to act as the American represemtative
for the corpetition on September 2, It accepted on September 29 -
following the securing of necessary funds, issued announcements to press
and to the competing seulptors which ineluded the following statament:

"Arrange~ents have been completed whereby The Museunm of Modern Art
will eonduct the American Preliminary of the International Seculpture
Competition sponsored by London's mm-rwm

umattMMncmuthhmnmn3@m
from 55 countries - the Central Committee in London has found it

necessary to determine these mmm-ap

"4 jury has been named to sonvene i after Docember 5 and to
choose eloven msquettes from the 400 Awerican entriss, This cholce of
eleven maquettes will be shown in the Museum of Voderm Art during

Jamuary, "
A list of the jury was slso ingluded,
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composad of art critics, scholars,
rahitect appearad on the list,
Tha Ameriean jury, like the intermational jury,
8, scholars and puseunm directors, These men
in the fleld of seulipture s d all of them are
art of the past as well as the art of
addition to advieing all competitors of the names of the
also submitbed these names to the London Committee, It
that not e single objection reached the Museum in the nearly
betusen the announcements and the reception of the entries,

Point "IT, The Museum appreciates the faot that nearly 200 sculptors
prah of thelr time and effort to the making of maquettes, In order to
refuss the hurden of the artists as mush as possible it raided the money
m-mwnmmwmmmmwmmt-m

To sxhihit all the entries would have been physically impossible in the
available space, No exhidbition of national entries was originally eon=
temnlated Wy the London Committee, The obvious enphasis of this project
was on the competition, not the exhibition,

donling vwith maquettes, not fi

hera that 4% is not customary,

to sxhivit all nopewinning entries in an open competition, ixhibitions
in which works are selected for avards ave as a rule passed upon first by
a jury of adwissions, We do not know of any instance in vhich a museum
has ever exhibited everything submitted in a comcletely open eompetition,

It was impossible to invite all the 199 partisipating seulptors to the
opening of the exhibition as fire regulations limit the mmber of

in the Yuseum's entertalmment space to 109, £very soulptor in the
York area who submitted s maguette was sent a complimentary pass to the
Museunm and as invitation to visw the seulpture during the

large mmber of these passes wers used,

The rules of the original terms of the competit
size pn.mammmwdumm
in the brochurs sent to the American soul
the nearest equivalent, ALl entries vers
marimun dimensions that the jury did not
seived on the basis of sise,

It is obvious from the rules of the Commdlttee
missible, that the firet sonsideration of the

morit, and that there was no irdicetion that all
mtumwumumumwuunuum.
wide understanding and respect for all tronds that
every entry and made its selections,
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Point V. Having made every effort to carry out the letter and spirit of
the regulations for the competition with utmost fairness, the Mussum of
Modern Art rejects as completely unfounded the allegation that it has
"ghosen to disregard the basic requirements of fair play and fair repre=
sentation,” and we feel that the evidence is so clear that a retraction of
this charge is in order, .

The Museum has already co-operated with members of the protesting group

by supplying them with the complete list of all entrants, This was dome

to assist any action on the part of any protesting group or individual

to bring to the attention of the public or of the Institute of Contemporary
Arts in London the non-prize-wimning entries, Belleving in the equity of
our methods and in the fairness of the jury, we would welcome such action
on your part, but we camnot participate in it,

Very sincerely,

Rene d'Harnoncourt
Direstor

eces London Imstitute of Comtemporary Arts

Art Press
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'THE MUSEUM OF MODERN

RUSH Date___2/20/53

Rene d'Harnoncourt
Alfred Barr

To: Andrew Ritchie Re:
Porter NMcCray

Betty Chamberlain

The attached answer to the Artists Equlty protest needs to go

out to the press by 3:50 this afternoon. W1ll you please let me
have any corrections or changes before then?

] B X Ay s T - (s et
and {ssued Immediately announcements to the press and

to the competing sculptors which included the %Sri&ﬁingﬂis&ééidntft
BEp ©b n feached The MuSess
"A jury has been named, to convene immediately after December 5 .
and to choose eleven maquettes from the 4,00 Americen entries.
This choice of eleven maquettes will be shown in the M.seum of
Modern Art during January." .. o T 0 the msking of sequsthes,

A 1list of the jury was also included. 4sinle 1%

\ 1les cuteide
aTe besy phyNiesle
neSivngl wb-

a, Tum oUVioua
: efnlbition, B

{ohad woprks of
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¢C: Mr., Barr, Mr. d'Harnoncourt, Mr. Ritchie, Nr., McCray

In reply to your letter of February 18 I wish to make the following
;:ints. 1

Point I, It is our understanding that the establishment of national
juries was not originally contemplated by the sponsors of the compe-
tition, but became necessary when the response to the {nvitations

proved too great to be handled by the London Committee for the Inter=-
national Sculpture Competition. Once the committee realized that national

juries were necessary Ehay it issued a remlease ﬁoﬂﬁhavﬁrill, {ndiﬁ&ing
the American papers, announcing this decision. ' .

A1

ing »3

yI T & C R

The Myseum of Modern Art was requested toact as ‘the Amerfcan

repppsentative for the competition on © " It accepted on
and i{ssued immediately announcements to the press and

X 7 ki e Ao, U ot : -
to the competing sculptors which included the following ‘statementi
e noreschiad B Busevs

"A jury has been named to convene immediately. after December 5 _
and to choose eleven maquettes from the 00 Americen entries.
This choice of eleven maquettes will be shown in the M,seum of
Modern Art during January." : $ to the making Uf mequEtSes
A list of the jury was also included. " - > ibled 1%
les cuteidas
+ Yoan physloesls
stivoal an-
e, The oODVIOUN
v sdalbltios, wmap
jenad woprka of
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Point II. In neming the jury the Museum followed what it
believed and beleives to be the intention of the sponsoring com-
mittee which had already selected the internatiopal juroes whose
nemes and occupations were printed on the Application Form went to
every competing sculptor in all countries and returned by all entrants
by June 1, 1952, This jury is composed of art eritics, scholars,
professors and museam directors. No sculptor or architect appeared
on the 1ist, yet no protests are known to have been made. The Americen
jury, like the internstional jury, was éomposed of art erities, scholars,
professors and museum directors. It was composed of outstanding ex-
perts in the field of sculpture including men who are thoroughty
familier with the art of thHe past as well as the art of the present.
In additidn to edvising all competitors of the names of the jurors
the Museum also submitted these names to the London Committee. It
seems to us relevant that not & single EBj objection reached the Museum

1A the nesrly 2 months between the announdements and the reception

of the entries.

Point ITT. The Miseum apprecistes the fact that nearky 200
sculptors gave much of their time snd effort to the making of maquettes.
In ofider té reduce the burden of the artists as much as possible it

raised the money necessary to return all non-winning entries outside

the New York area, To exhibit all the entries would have been physical-

1y fmpossible in the avallable space. No exhibition of national en-
tries was originally contemplated by the London Committes. The obvious
emphasis of this progect was on the ooﬁpétiti'on}not‘ the exhibition, msm
especially since we were dealing with msquettea,not finished works of

& 3
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It should be stressed here +that it is not customery, and by many
artists considered undesirable, to exhibit all non-winning weEx
entflies in 4 n epen competition. Exhibitions in which works are
selected for swards are as a rule passed upon first by a jury of ad-
missions. We do not know of any instance in which & museum has ever
exhibited everything submitted in a completely open Emxhkikkidmx
competition.

It was impossible to invite all the 199 participating sculptors

to the ovening of the exhibitidén as fire regulations limit the

number of people in the Myseum's entertalnment space to 109. Every

sculptor who submitted a maquette was sent a complimentery pass to the
Museum and an invitation to view the sculpture during the exhbltion.

A large number of these passes were used.

Point IV. The rules of the original ter ms of the competition
as regerds size gave a mgximum dimension in any direction of 50 cm.
This was transposed in the brochure sent to the American sculptors
into 19 7/16 inches, the nearest equivalent. flono of the maquettes

exceeded this dimension,]
It is obvious from the rules of the Committee that all trends

were admissible, that the first consideration of the jury was to be
artistic merit, and that there was no indication that all trends and
directions must be represented in the selections.

Point V. Having made every effort to carry out the letter and
spirit of the regulations for the competition with utmost falrness,
the Museum of M dern Apt rejects as completely unfounded the allegatién
that 1t has "chosen to disregard the basic requirements of feir play

and fair representation."”
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The Myseum has already co-cperated with members of the pro-

testing group by supplying them with the complete list ef sll entrants.

This was done to assist any action on the part of any protesting
group or individusl to bring to the attention of the public or of
the Institute of Contemporsry Apts in London the non-prize-winning
entries, Belteving in the wquity of our mehhods and in the falrness
of the jury, we would welcome such action on your part, but we can~

not participate in it.

Very sincefely,
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ARTISTS BEQUITY ASSOCIATION
NEW YORK CHAPTER
13 Bast 67th St.,

February 18,1953

Mr, Alfred H, Barr, Jr, Director
Museum of Modern Art

11 West 53rd Street

New York 19, N.Y,

Dear Mr, Barrt

The New York Chapter of Artists Equity Assoclation has signed a protest
statement concerning the method of administering and judging the "Unknown Political
Prisoner International Sculpture Competition™ by the Museum of Modern Art,

Since this statement represents the cambined views of the National Sculpture
Society, the Sculptors Guild and the New York Chapter of Artists Equity, we
ghould like to set forth here the specific objections of our organization

to the management of this competition,

1, Many sculptors entered the competition under the original
published terms of the invitation which stated that the
maquettes would be judged by an international jury. That there
would be an intermediate American jury was later made known to the
contestants, The composition of the American jury was not made

clear,

The jury consisted of Pive museum directors. It included neither
a sculptor nor an architect competent to judge the technical as-
pects involved in the transformation of a small maquette to monu-
mental proportions, Ouwr organization is of the opinion that in
order to represent properly the character of American art abroad,
professional American art associatiorsshould be consulted so as
to achieve a valid presentation of current art trends in our

country,

One hundred and ninety-nine sculptors spent months of effort
preparing maquettes for this competition, Only eleven were se-
lected to be exhibited at the Museum and will be shipped abroad,
The others were hidden from public view at the Manhattan Warehouse,
Thus the public was denied the opportunity to see, judge and so
appraise the cholces of the jury, The sculptora' time and creative
efforts were wasted, They were not even invited to attend the open=
ing of the exhibition of the winning maquettes,

The rules of the original terms of the concourse were ignared by
the jury in that the size limitations were not adhered to, The
decisions of the jury represent at best one or two trends in con=-
temporary American sculpture, Certainly this severe display of
prejudice on the part of the jury is an wnhealthy de to
the manifold contemporary directions of American sculptures
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page 2, (letter from Artists Equity)

5. It is particularly ironic that in a competition, the pur=
pose of which is "to commemorate all those men and women
in our time who have given their lives and their 1iberty
to the cause of human freedom" the Museum of Modern Art
has chosen to disregard the basic requirements of fair
play and fair representation, The quixotic choice of
mothod and judgement exhibited is a negation of the lofty
ideals to which this concourse was dedicated,

Representing 1050 New York and Connecticut artists, we strongly urge that the
Museum of Modern Art immediately take steps to exhibit those maquettes %t’

the sculptors who participated and complied with the rules of the competition,
Certainly the interested art public and press should be permitted to form
their owm opinions as to the calibre of the work submitted,

We further suggest that photographs of all maquettes submitted in the competition
be forwarded to the Institute of Contemporary Art in London, for review,

Very truly yours,
Board of Directors,

New York Chapter

Arts Equity Association

/s/ Elias Newman
Corresponding Secretary

cc: Institute of
Contemporary Art,
London,England
Art Journals and Fress
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Dear Tony:

Thank you for your letter of February 9. I quite under-
stand how much more convenient it would be for you to take a suite
at the Berkeley Hotel rather than have to carry on your very com=
plicated schedule living at your apartment. To tell the truth,

I myself am rather relieved since I would really have felt myself
to be a burden to you otherwise. l Iy

T have had a really difficult problem abo
invitation asking me to lecture. I had hoped that
couraged by my sole subject, but on the contrary he

" wery much interested, although he is so courteous,
I did not have anything but a cable from him for
that unfortunately my second letter, giving him my
lecture, crossed his confirming his desire to have
hammttmminmimutochamwdnd
lecture after all mentioning Herbert Read's and J
interest.

My only reason rargivingth-mtmmmhto
be obliging to the I.C.h. 80 that I have now reluctantly agreed.
For your files I am sending you a copy of my letter.

T do hope I won't have to talk on the thirteenth after all
that week of work and celebrations. At the same time I rea. that
there might be some objection to talldng before the Jury meets. What-
ever you decide, my feelings will not be hurt,

Ihopemmmtga&nztoduwwmalf.

After consultation with Theo I have decided to rent a tail
coat. I can no longer button my white waistcoat anyway, and my coat
dates from the late 19208,

Though I have not yet had confirmation from Lubbock Travel Ltd.
(1 wrote them on February 3 asking them to make a reservation for the
Mphmluvingm‘!’orkthnnuhto!lﬁrchj) 1 expect to arrive
on March L. Ivinmmmu-muzmeuﬁmﬁudw,
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Mr, A. J, T. Kloman February 12, 1953

I have left the return reservation open,

I think the only other question I have to answer at the moment
concerns Will OGrohmann's lecture on Paul Klee which indeed I should
like to attend if you can make a reservation for me on the evening
of March 10, Lo

Good luck and strength to youl
Bincerely

Alfred H, Barr, Jre.
nelor

Mr.A. dJ. T, Kloman

Institute of Contemporary Arts

17-28 Dover Street

London W. 1' England
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enecls

M TN
t ay growly In

SAnE & A "l:“:fullf
W hrcddeasl pute U
a- T '_‘._-_'-s- 'ml-‘:.

rarg) log =yeedl and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.256

July 29, 1953

Dear Tony:

Many thanks for your letter of July 22 enclosing
the B.iB.Ce. broadecast.

It led me to look over my "notes" whiech I sent you
on July 20, I find that I am dissatisfied with the second para-
praph whieh I have rewritben. I am havifg the whole first page
retyped. Vould you mind throwing away thd previcus pape and
attaching this new one?
I glanced through the pages: of Prisoner on Trial
and I must tell you that I not only disapree vith Basil Taylor
but think his preface is pretty impertinent, I do not know how
it seemed on the air, but in the typescript it would appear to
anyone, I think, that.the five speakers were present when Taylor
held forth for a pape and 2 half apainst the Competition. The
truth is tHat Taylor said nothing of the sort at all when we
were seated around the table, In other words, we had ne eppor-
tinity whatever to debate his thesis that the Gomb:l.tim m a
bad idea in the firsi place, _ f tep

05t phahEPore ; WHI18 T agree with his strictures about
the British press, I think that he has been just as gravely in
error - although with more intellipence.

Tncidentally, his opportunity to think up a g;%
worded statemént and then write it down for hrondmh puts
other speakers at a grave disadvantage - partichilarly i

who can't improvise worth a dam without stmglhg myse nnd
the listerners in qualifying clauses, ths &8

Anyway, have & nice yacht trip.

Sincerely,

P.S5« I am sorry we did not lmow about the Butler Mode®.
Otherwise we shouldn't bave bought number two. Anyway we
appreciate your kind thoughtl Alfred H, Bayr, Jr,

Mr. A.J.T. Kloman, Organizing Director
Institute of Contemporary Arts

17=-18 Dover Street

London W1, England

AlBima
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INSTITUTE OF CONTEMPORARY ARTS

17-18 Dover Street London W1 - Grosvenor 61867

rrEsineNT: Herbert Read Anvison Fred 5 Brunius,

Harriet Coben, Alex Comfort, Mu}: (‘ rouui-l:l lm:;:: P:E‘::;:: “hl:;ﬂ i MIO“ ngrﬁ'h‘m" oo .

ko&ni{ﬁ:iﬂirﬁiﬁ?\hﬂ& o Iul.razl RHuluh "Hunt, . Isaacs, A.rlLu Lei'fr& l-l'ederh:.i Laws, Leslie Martio,
argarel

el et il i Suﬂitrlm:i “lch‘l:ll?'ppﬂ: Rldllrﬂl Sir John Rothenstein, Michel St Denis,

MANAGING coMMITTREE ; Roland Penrose Chairman, E. C. Gregory Hom, Trearurer, Edward Clark, Kathleen Raine, Peter Watson
ORGANIING DIRECTOR: A. . T. Kloman assistaxT pirecron; Dorothy Morland Linranrtan: ], P. Hodin

22 July, 1953

Dear Alfred:

I am enclosing herewith a typescript of the
P.B,C, brosdcsst wricl you will note was finally
given on the Third Frogremme on the 2th and
2Ath June, We are gqulte disgusted with Basil
Teylort's opening remarks but are rather amused

et the way in wkich he seems to contradict himself
fa

further on in the menuscript. Everyone 1s so
pleased with your part in this broadcast.

W

I rope our friend will soon have an epportunity

™
o
to see the clipping Hoonu end report on the
rr - X

i O

Competlt

It is interesting to note that as the ﬂortroversy
settles down & bit the general consensus of opinion
even here in En.lend is that the Competition was after
all a most s+iru7atinu and valuable undertaking.

I have been struggling to deal with thle closing

ueteﬁls and am et lest able to take & much needed

olisa,. Theo is remaining at Little Fanhams where
she 11 be entertaining Ler sister and brother-in-law,
and we hope also Fiilip for a brief visit, I &m
flying tomorrow to Gibralte where I will join Frank
KcEwen, the British Council representative in Paris,
on his L1 ft yacht "Penelope and along with two

Frencl men &nd & Spaniard we are plannin0 to sail %o
trhe Azores and from there back to Falmouth, Cornwall.

T believe this will be & Cod-given opportunity to let
the see breezes put me back in a vigorous state to deal
with whatever ir oblems come next.

I heve at last gotten this morning an estimate
from a firm of Engineers for the construction of the
Reg Butler model as a monument 120 £t high, According
to Enylivr prices that will be ln the nelghbourhood of
£12, 000, West Berlin is most anxlous to have it placed
there and the West Berlin Senate, the Weat German

ent and the Association of German Industry have

their interest in contributing something toward
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the erection of the monument, so I am hoping that I may
be able to proceed with the whole matter this ALutumn
end find some way of ralsing all the necessary funds

to bring this undertaling to final completion.

st seen Curt Valentin and had dinner last
1 Reg end Jo Butler, We are all thrilled to know
lnaeum of Modern Art has bought the second model.
it embarrasssed to mentlion to you at thkis point
had been Theo's and my intention to give the original
odel which Reg Butler -\"n"cntncl to us to the Museum of
Modern Art following 1 t i1 lent to the Britisk Council
for exhibition at next year's Biennale in Venice. Since you
e ve now purchased the second model we 1 lend this one to
the Tate Gallery to be shown ulor.g' with the seven other
maguettes 1 the Tate purchased for their permanent
collection to ooruemorate the International Sculpture
Competition.

Please do not worry further about writing your comments
on thke Competition, as we feel that your statement as glven
in the B.,B.C. broadcast covers the subject very well, I
'ave had reports from several of the jury, but not all as yet,
In September I shall have the opportunlity of writing the

istory of the whole competition and several art publications
have stated that they would like to print the same. I elso
plan to do an a;,¢nlp withk Reg Butler on all of the work that
he put into producing his waqLetLa and ineclude something of
his own history, so that such an article can be used to put
straight many of the mistaken ideas concerning Hm which

sulted from the very biased and mistaken British Press.

Theo joins me in love and all best wishes to you and
M aI‘UE.

Ever yours,

/

Alfred Barr, JnX,,
Museum of Moderm Art,
NEW YORK 19, N,Y.

T oa. s
(8 S P
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"THE PRISONER ON TRIAL"

Some thoughts and arguments in retrospect on
the competition "The Unknown Political Prisoner",

Speskers: Basil Taylor (Chairman) Producer:; Miss Cohn
Reg Butler Mr, Basil Taylor
Alfred Barr
Will Grohmann
Carl Sandberg

Trensmission: Wednesday, 2,th June, 1953: 8.00-8,35 p.m. :
THIRD PROGRAMME
Repeat : Friday, 26th June, 1953: 6,30-T7.05 DeMme

w e e el e B R S b S e e e e e

TAYLOR: There 1s no guestion, I think, that this most embitious
idea, & project nost seriously entered upon, did in fact
fall away in the end, into disorder and distrust, finelly
into epethy and boredom. Many regarded 1t as a statement
of the futility of modern art, I em sure it did state
the failure of that huge modern middle-world which lies
between the artist at work and the individual spectator -
the world of criticism and interpretation, of institutes
and councils for the encouragement of this, the advance-
ment of that, the understanding of the other - the fallure
of this middle-world to deal with the circumstance of the
artist in the contemporary world, however carnestly it
labours and has laboured on the artist!s behalf, This
competition began as an act of patronage in a world where
the question of patronagc has become an obsession,

If the orgenisers wanted to find for some place of
international importance the finest monumental expression
in sculpture of a thome which must now affect everyone's
feelings and conscience, then that intention should have
controlled their activity looking in advance of the jury's
decision, the awards they made, What was wanted in the.
cireumstances was & masterpiece or something not far short
of it, the work of a master sculptom To achicve such &
monument today must very largely depend upon the exercise
of sound patronage. If another of the Institute alms was
to encourage tho cmployment of sculptors for similar pur-
poses thon a good cxample was vory important.

Right patronsgemust moen the intelligent and respons-
ible employment of an artist who has been chosen beceuse in
the opinion of thosc making tho commission he 1s likely to
supply what they want. Right patronago will then pro-
vide him with thec conditions in which he can do them and
himself justice. A competition is not, I am sure a good
WaYo It advertiscs most successfully itself and the
neture of its orgenisation, It invitos a falso epprecia=-
tion of the work submitted, because 1t suggosts comparison
botween one work and other rather than concentrating upon
their valuc in rclation to the theme, It is a gamble ro=-
paying ono or two, to suggost thct 1t bonefits anybody but

—l-
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the winners is, I am surc, a delusion, I doubt whether it
does enything for Sculpture or Art which would not be far
better done by the sensible enployment of the single artist or
by the production of a fino work. It also invites, I believe,
the worst possible working conditions for the artiste

Ideally what the artist requires is a firm, clear, intdligent,
sympathetlc statoment of demand in the first stages and then
peace with trust and sccurity until the work is finished and
comes as it rmst and should come before the clamorous and
conflicting judgement of general opinion and tastoe A compé-
tition invitos that clamour at the wrong moment, upon, in this
case upon a small and insufficient maquette insufficient be-
causo it can only be for the public a fragmont of the artistts
conception, insufficient for the public because it requires &
trained and expericnced sensibility for its interpretation,
Perhaps Mr,Butler is tough, but I imagine it will not be easy
for him to move forward with confidence out of the present
situation. A compotition in fact is one of those pleces of
substitute patronage devised by a world which has lost the
power to emp.oy and can only instoad offer the services of the
public relations offlcer and the middle-man.

I wizh instes ths same serious and competent jury had
considered +the fiald of contemporary sculpture and chosen that
artist whom they Sfsolt would be most likely to honouxr their
patronage. Or if scms element of compebition had to be
introduced for publieity, then invite ten or a dozen sculptors
to submit designs, pay them for theilr work and make a cholces
But what about the exhibition? If, as I believe, the
orgenisers chose a bad way of finding & morument to the
unknown political prisoner, did the exhibition at the Tate,
as distinct from the competition, deserve tho rude or genteel
contempt with which 1% was gonerally treated? Setting agide
the merit of individual pieces, I think 1t was one of the most
useful and interesting exhibitions to have been held in London
sinco the war, In most countries whee there is freedom of
opinion and taste, there is debate between those on the one
hand and on the other who concede to the artist the liberty
to use a symholic or non-figurative languege of his to express
a philescphy whicl may have the most limited sudience and
these who desiro that he should submit himself to the objective
world end to such oxperiocnces as & nmajority may epprociate,

In places where the controversy is largely influonced by
political opinion, that would I think pbe falr statement of

the position, but hore, in England, whore art is loss involved
in polities, it is probably btoo crude a statement of what is
often & most complicated and inaccecssible discussion, At any
rate, this exhibition should have assisted those, whether
they be artists or critics or just interested spcctators
personally involved in this meoting of ideas, helpcd them to

plot thelr own posiftione

For that reason the response of most of the critics in
the deily and weekly papors was oxtremoly disheartoning; it
only proved hLow dcuporate, indced, 18 the state of art
eriticism as 1t is practissed in our daily and Sunday paporss
The art journalist has rospongibilitics. He 18 not concorned
with those more privatc lforms of criticism, in which
personality and the flash of a porsonal display are most
important. He has many of tho rosponsibilities of the
political commentator who should explain and clarify the

-0
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BARR:;

TAYLOR ¢
BARR:

TAYLOR ;

issues in edvance of passing judgment; he should alm to
understand at least even if he cannot sympathise, he should
try to identify and communicatc a3 best he can the specific
nature of the work., Most of what was written about the
display of English works alone and about thec subsequent
intoernational exhibition was little but a statement of
confused and lezy rosponscs and confusing - often deliberately
confusing - judgments, It is perhaps a sign of the general
shoddiness displayed that some writers did not even trouble

to idontify correctly the members of the jury.

The Aday after the results wore announced, tho winning
sculptor Reg Butler and three of the jury, Alfred Barr,
directior ¢f the Muscum of Modern Art in New York, Will
Grohmein, art eritic and art historian from Berlin and
Carl Sardberg, director of tho Municipal Museum in Amsterdam,
met to discuss somo of these quostions, I reminded them of
van CGogh's zontention that a religious subject could not be
troabed by iiprsssicnism. Could this theme be symbolised by
a non-figurative sculpturet Mr, Barr spoke of carliexr
memorialc.

T thiai she analogy of the Unknown Soldier is perfectly
obvious in the subjech for this competition. Now if you
stop and think a minute about the momuments to the unlknown
soldier; I'm not speaking now expllaltly of sculpture but
of the contres of the shrines in which the unknown soldier
is venerated - what do we havet Here in England we have the
Cenotaph which is a kind of semi-Cublst pile in the centre
of heavy “ratfic, which nevertheless has been quite remarkably
offective in spite of the objections to it when it was first
put up, as the focal pcint, the focus, of feeling about the
unlmown soldier; in Paris you have, not a work of sculpture
a figure -~ you have a flame underneath an arch; in New Yor
you have a flame tco, which 1s the symbol of this human being
who is nov known. Those three things - the Cenotaph, two
flames, arc from ths point of vicw of figure sculpture
abstrastions,

Yese

1f I may make onc more snalogy = in our own country, in
the Jnited States, there are two very famous moruments - one
is a work of seulpturc by a French sculptor of tho 1870's -
the Statuc of Liborty., It stands as a woman in classical
gostumo witvh & spiky crown on her hoad, holding a torchs
The other most famous monument is the Washington monument in
our national capital - what is that? It is not a figure of
Washington; it is an obelisk, in other words, a goomotrical
form which nevertheless is vory importent in tho hoarts and
in the imagination of all Amoricans,

I thun asked Mr, Sandberg whother he agreed that Barrts
comparison with %hs monuments, both in the United Statos and
in London and in Paris, doos justify a use of abstract forms
in this ccunoction®

= G
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SANDBERG ;

TAYLOR;

GROHMANN ;

TAYLOR ;

BUTLER:

TAYLOR ;

_ Yes, I mlght say so. I totally agroe with Barr and

this point of viow, but I don't think it is a point of
abstraction or figurative art. I might say the question we
have to put forward to a piece of sculpture - of sculpture =
arc, lotls say, an object, if it has got some vitality and
if it has got character, and so when judging all thesc little
maquettosc I was only looking aftcr these two points, end

never asked mysclt 1f it was abstract or nots

And Will Grchmann, a friend of Paul Klee, recalled

Kloe's fecling about this question.

I remember during the Nazi timo I was with Klee in @m
oxhibltica, a vory modern cxhibition in Zurich and he sald
to me: "As groat as the chaos, as great is the desire of

constructive art. In a bourgeois time art will be always
realistic, improssionistic and so on, but in our time, he said,
art can oriy be constructive, bocause art is always the
contrary of life, and thorofore perhaps - the Berlin pcople
will understand and osboom the work,"

Reg Butler bolicved that eny discussion of figurative
versus nci-figurative was unrcal and to support this he
pointed out that the tiny scale of the figures in his maquette
had often cncouraged a mistaken reading of his own intentions.

Yes, | think pcrhaps quite & number of people have
failed to rsalisc that the threc bronze flgures, very small
in the maguettos but in fact cight or nine feet high in actual
fact - that this rolationship 1s recally the solution that I
have trivd to produce and it isn't, as I see 1t, a matter of
abatract or figurative, Ibt's a problem of finding a way of
comminicabing to & very wide range of senaibllitics the idea
thet vnderiics, &8 I see it, this competition, I would hope
that peopie, coming up against this monument, would experience
o sense of parsicipation by pertly identifying themselves with
these three figurss, looking up and into the structure, and
add to the structure a meaning which can only be given in the
coursc of time by = symbol becoming adopted by a wide number
of pooplce I mean, I'm starting to learn from you, Sandberg,
that vyou from your actual close cxperionce with this sort of
rool situstion war, do find echocs of aspects of concentration
camp lifc that I was entirely unaware of. For me onc of the
moat important things arec thesc three women, up on this rock,
looking up into tho towor; now, thoy arc anything but
abstract. I mean, onc is an old woman, onc is a young woman
and onc is & not-so-old woman, Months of my 1lifeo will bc spent
finding tho porsonalitios of those creatures, cstablishing
thoir drematic tonsion. This isn't in any sens¢ for me, a
qucstion of sbstraction, non-Tiguration. ¥ou might say that
the 10agc', as I sall it, 1is in fact figurative; it rominds mo

of all kinds of things.

Worc thoss fizurcs incscapably involved in death and
oxtinecsion or was therc hopo of 1life beyond the cago?
Rarr has scmething to say about that,

-l
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BARR:

BUTLER :

TAYLOR :

BUTLER :

SANDBERG :

BUTLER ;

TAYLOR :

Yes, I'm glad you raised that question. It is & point
that somc of us in our jury discussions were somewhat puzzled
about beceuse we were looking, I think, although it doecs not
s&y 80 explicitly in the programme of the competition, some of
us were looking for something *hat cmbodied, & sense of hope,
or resolution, as well as a tragedy. In the Christian
symbolism of Golgotha, of Calvary, there is the Resurrection,
back of thoe Crucifixion, and the people at the foot of the
Cross in Christian symbolism, in Christien faith - are engaged
in the act, in the almost invisible excreise of faith, as well
as of griecf, Now in your plece what do you intend in terms of
this second stagec of the monument, of tho sense of hope, as
well as of tragedy. !

how right you arc - yes I scc it - that was the

lam, Thorc is this hair's broadth betweoen awarcness
and the ovorcoming of tragedy. It's always difficult
rbal eguivalent for a plastic solutidn, and in

the tast resort I muat say, thore is a monument, that is the
best T can de., PBut it did scom to me, because you see, working
over - obout oleven months, making all kinds of rather

frightenine stiucturcs bascd on conscicusncss of scaffolding,
gulllotinec, Cruecifixions and so forth, this i1dea of the habit
of mankind to clevate beforec you destroy, it did scem all theo
time that i by tho handing-in day I hadn't found a solution,
which scemed to me to offer tho ultimatc stage, the one you've
tallked about, thet is to say tho awaromoss of the tragedy and
the wresoluticn of it, well thon I would have nothing to smd
in, I ean only say thls perticular maguette - and you alsc
have to rculisc that for me it is not a maguette - I'm so
used to it now that it cxists a undrod end twenty fed high,

automavicailyoesesasias

Yroa

cacetlitomatlically my cxistonce is in that relation to it,
gnd 1t scoms to me that looking np and into 1it, the torminal,
the flesh, the spire, doos transcend the whole complication
of tho tzneion lower down, I don't lmow - I mean in tho last
rosort overyonc clse must find that, or fall to find it,

I thinlk on the contrary that the Menguzzi sculpturg,
the Menguzzi maquette where you'll find a body cntangled in
all the instruments of prison, there you will just have the
contrary - tho man who was murdcered in prison, who atayed in
prison, and who did not get out.s I thought it was a wonderful
picco of sculpturc but I couldn't give my vote to it because -
just that it staycd there, and thorc was no hopo.

W
that vory reason, that whatcver plastic solutions they
offerod, the ond was merely & romindor of a rathor horrible
situation with not a sugpcstion that thorc was any way out,

Yes, woll, many, many skctch modcls worc discarded for

Tho mormment 18 intonded ultimately for a particular
sitc end thosc mombors of the jury who woro prosont spoke of
its possiblc rcception within thoir own countriocs. Sandberg first,

_5_
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SANDBERG :

BARR ;

TAYLOR :

BARR ;

TAYLOR ;

I think you could put it overywherc where art, whorc
human fecoling end whero political prisonor is undorstoods
The feoling of the peliticel prisoncr was during tho war
very common in Holland, a&s you know, I have many frionds
that woro put into concontration or into prisen, &and somo
of them never came out, And so wo have in Amstordam nowly
crocted & wholo quartcr whore all tho strocts will be named
aftor nolitical prisoncrs that didn't comc out alive out of
prisorn., And I think that for mc it is a moving thought, to
have just this sculpturc in this quartor of tho town whoro
tho whole fight for liberty is so - I might say - S0 alivc.

But T also want te point out that whilec this may havo
spoeial moaning for Borlin in onc scnse, for Amstordam in
another, whero it might arisc in tho part of the town whero
v 0 of the Reslstance arc immortalised in tho stroot
I :0 forth, it also has, I think, a groat importanco
hor parte of the world that did not suffor the semo kind

pciitical imprisonmont - hore in England, for instanco,
over. morc in Amoricn, in Australia, In New York I can scc
thie monumon® as an oxtromoly importent factor in crcating an
eweronoas, and oven an imaginative roalisation of what 1t mwans
Yo & woiitlical prisoncr, not in torms of tho litoral life
of the ¥ crasr, Wb of the pootic and dramatic end tragic
roaligas:cn of what i% mcans to be a prisoncr, and also of
what it moans to love e prisonor, to be aware of it, to bo
witnoss ss thosc throe figurcs benoath the scaffolding are in
Butlor's groups,

fo
G

Alfred Barr went on to consider the quostion of
nonumentellty, whether indced a monumcnt was an appropriate
or & natural form for the contcmporary sculptor,

Yos, I tkink that the problom of monumcntality for tho
modorn sculptor is n difficult one, partly bocausc hc so Vory
rarcly has over nhad. has oven bocn faced with the problam,
thenks to kho slownoss with which now forms arc acccptod by
tho public, by tho of ficial world that gives commissions -
vory fow modorn sculptors have aver had a chancc to work upon °
the publio's monumont. In tho casc of Butlor!s ploce, for
insteance, , idca of monumontality as being associatoed
with somcching massive, has boen complctely donicd, That is
a very radicel difforence and will makc 1t hard for peoplo
to accoplt 1t as a monumental thing, conscquontly wo will
undoubtedly rcad in ncwpapol criticisms that tho things look
1ike @ wirclcss mast or somo sort of radar towor or somothing
of that sort. Woll, as a mattor of fact 1t docs becar some
rosomblance to that and that has to do with the fact that
it is crostod in the mid-twentiocth contury when our idoas of
mess as ossentially monumentality arc dissipated by the
new end significeant forms that wo sco around us.

+ 1

Follewing tho success of a group of young English
sculptors wnosu work was shown ab last yoar!s Biennale in
Venice, the awards madc by the jury confirmed a now
international intarcst in English artists of tho generation
suceccding YHenry Mcore, and Barr, who has boon an chtusiastic
supporter of them had mich to say aebout this rovival,

=
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BARR: Weli, yos, it's true, of coursc - Honry Mooro camo along

in the ... well, es a mattor of fact, I first went to his studio
in the late twentics, but his international reputation didn't
begin really until the mid 'thirties, I should say. He was
looked upon abroad as & kind of & sport or - I cen't think of
the exact blological torm - mutation, I think ... (laughter)
ase Somcthing quite extraordinary in the whole hiatory of
Englend, which is famous abroad for 1ts lack of sculpture and
its lack of Interest in sculpturc of any sort of international
importancs; and here 1s a man who suddenly broke that prccedent.
W2ll, wo conld accept that as a curious and very welcome change,
but within tho past two years - in fact within the past year,
we've been persuaded that there really is a movement afoot here
in Ingland, and not simply an isolated groet individual like
Moore - I canit tell you how surprising it was at the
Bicnnale in Venice, whero all three of us, Sandberg, Grohmann
and mysclf - how surprised we were to go into the 3ritish
pavilion, We were intercsted in the Sutherlands, which made
a vory ncble display in the first galleries, and then we went
pound the baclk - we'd heard nothing about these young sculptors
- and I remcmber the first day pcople going up and down the
steps at tho pavilion from Brazil, from Holland, from Germany,
France, end my own country - we woull stop on tho steps and
say: fHave you seen what's in the back of this pavilion -
something extraordinary has happenede There are half a dozen
young sculptors of extracrdinary talent, and of originality,
which is really flabbergesting', eand that room was really
the point of greatest interest, I think, on the part of many
people who've attended the Biennale. Now comes this
competition, two or three thousand sculptors from all over
tho world, seonding in to it, passing through there - local
juries coming finally - for final decision here in London,
a jury of ten pcople, all of them very much interested in
sculpbure, with a good deal of oxperionce in .t, argulng,
debatirg, rreparing notes, in geveral langueges over three days
~ finally coming to a conclusion, in many cases the
proliminary stages of which did not involve cven a lmowledge
of the nationality, rmch loss the namo or personality of the
sculptors involved; and I had & conviction that these men
wors »cally intercated in sculpture and in an intograted
snd vigorcus Jjudgment rather than in the usueal sort of
intornatiunal puiitics which go on in these juries, What do
they come up wiltht A first prizce for Butlor, one of the main
second prizes for another English sculptor, Hepworth; another
in the third group - makling up the final twelve, Others, of
course, bolow that, so that here wo have all of a suddon
Englend in tho very front rank of sculpture throughout the
world, and this is ong thing that upsots mo terribly, not
only talking with English visitors at the opening of the
Tate, but also to rcad in the papsrs so little recognition
- among bthe more consorvetive papers, cspecially, like the
Times and tho Manchoster Guardian, so little recognition
of this entraordinary thing that has happened, Porhaps it
deponds partly on tho word tnormal'! I noticed in the reviow =

what is ohisg peper? = in thoe Timos roviow, that the word
inormal’ “e uscd as if thoso works of art that we'vc been
dlsznasging walc ucs rormole

_?-
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GROHMANN :

BARR ;

TAYLOR:

BARR;

TAYLOR

GROHMANN ;

ub u¢11 have a sculpburc exhibition in Hamburg in the
month of Mey, I think, and many sculptors, also from foreign
coutntrics, are invitod., For instance, not only Honry Moore's
invited fo. Ha amburg to make a sculpturc, but also the young
Erglish senlitor Paclozzi who was also here in the competition,
prlzs but he's very good. He makes, reconstructs
6 57

3 for Hamburg., Tae interest is very large.

I seuld Jrankly accept the amblguity, for instance, of
your cago ”L, cage has threc or four difforent associations
dopeiiing ~ man's lmowledgc or upon his own past history;
the £ avc wlso, to some oxtent, embiguous, They do not

reolabc

end s0 ia a particular placc, for instance., To

mo part of thu dopth and richness of your idoa does lie to
some sxbhont in 1bts ambigulty.

I weled Alfred Bari whother what he had just sald of
Bubtier in fuct 18 what one could expect English sculpture to be,
Whother it holped towasds ldontifying the particular
gualitios Lhu! he finds in the young English sculptors?

Wedl 22 bhis younger gensration - is Butler down in age =

I think that almost o¥ I'vo scen is gquite rich in
its assporations. In otho crdg the connotations of the
foru, voil a8 the form 1Gsolf, 1s rewarding and something

shinik abouv, Even in theo barley forks of

nas cal zinds of sccondary feclings, sometimes of

nu'iwb. perhaps of cruelty, which are not simply
iful chjoct which a good deal of abstract

By the way, I didn't mean to iImply that

I was trylng simply to difforentiate in
;on the usually acadeomic concept of sculpture
a8 S5impay nan figurc and a greet many other forms and
translormations which arc now accossible and possibly used by
sculptors of our mid-contury period.

Barr has spoken of the characteristic ambiguity of
English art and in conclusion I asked Will Grohmann whather,

coming from the Continent, hc might find this aspect of
Engliah art rather d: Lllcult to appreciate,

Ng, I aen’t find it, Mr, Barr said, and 1t was very
important - that the sculpture of Builer has so many
agacciatiuns. It is not abstract in the common sense, but
it gives many, many thoughts and many, many - not improssions
but -~ there sre many, many rovelations in this work, and these
arc revelations which arc understood everywhere, This is like
the poctry of Audon for instenco, it was the last English
poctry I read dn Gomeny, very hard tol read - hard work, I
studied it = little and I found out that all things which are
gaid in theso pooms arc not direct, but only understandable by
- not refleuiing, but by feeling tho associations and now thesc

lost days, 1 Tini shed his poums end I was vory happy. I could
uﬁwv-dLUH( not everything, not overy word, but I did feel -

I had an chaolvte Teelling For ris sense, for his sixth gense,
and you have @lac this sixth senso if this is transcending
your sculpture - the sixth sonse., It is also an assccietion,
bul o very fros sspcelntion; moro than an idea, Formerly we
hed 'didoas! aed now sronsconding - perhaps this is the result
of our competition, and if this is the rosult for sculpture,
geulpture will be saved for tho next decades,
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9th February, 1953.

Dear Alfred,

~ Thank you for the biographical note which we received
This morning, Theo and I are looking forward very much bo
having you stey with us for a day or two before the Jury
assembles, but it has not proved practical for us to stay
in the flat during the week of the 7th to the 14th March.
I have taken a suite at the Berkeley Hotel and have reserved
a2 room there for you, for Mr. Sandberg, Senor Brest and
Professor Grohmann. The drawing room of the suite will then
be used as a2 convenient meeting place.

I enclose a list of the arrangements which have been
mgde for the entertainment of the Jury. You will see that
the reception to mark the opening of the Exhibition at the
Pate Gallery will take place on the evening of March 12th,
and I shall be glad if you will let Miss Edwards have a
list of the names and addresses of any people whom you
would like us to invite.

I was delighted to receive photographs of the American
winners and have been most interested to see the Press
Cut tings which have come to hand.

All best wishes,

__SimeeTtly yours,

%57

A.,J.T, Kloman,
Chairman, it
Sculpture Competition Committee il

Alfred Barr Jnr. Esq., g;EE; 5é7 aQH. Ci4r;£1 2 ﬁn_-
Museum of Modern Art, " ¢ TR
N.Y. 19, New York, g’

U.S.Al = ¥
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Sat.7th March
Sun,.8th March

Mon,9th March

Tues,.10th March

Wed,11lth March

Phurs,.l2th March

Frid.l3th March

arrive London
You will be met at the airport

5 to 7 pems, Tea and cocktails with
Mr. and Mrs. Kloman at the Berkeley Hotel

JU uvwaanG

a car will call at 10 a,m. to take you to
Pall Mall Deposit & Forwarding Co. Ltd.,
10, St. Albans Street, Haymarket, S.W.l.

Iunch will be at the Tate Gallery Restaurant

3 p.m. Press, radio, filming, etec.,, interviewing
the Jury at work at Pall Mall Deposite.

JuUu vainG

the maquettes will be moved to the Tate Gallery
and judging will conftinue there all day. Iunch
will again be ab the Tate Gallery Restaurant,

8.30 p.mes Lecbure to I.C.A, members and guests

by Professor W. Grohmann on Paul Klee, to be
followed by a reception to the Jury by Sir John
Rothenstein., If you wish to attend, a car will

call for you soon after 8 p.m.

Provided all Jury work is finished, the day
will be free.,

8.30 p.ms Formal dinner in honour of the Jury
will be given at Claridges Hotel by Mr. and

Mrs. Kloman., A car will call for you at 8,15 DPelle
Evening dress, White tie.

4 p.m, Press Pre-View of the Exhibition at the
Tate Gallery., Names of w%gg;gg sculgtors will
not be announced before this time, e members

o ury are as to presente

9 to 11430 p.m. Reception at the Tate Gallery

%o mark the opening of the International Exhibition.
A car will call for you at 8.45 p.m.

Evening dress., White tie,

2 to 6 p.ms Private View of the BExhibition for
members and guests of the I.C.A,

Informal discussion on the Function of
Contemporary Museums and Art Institutions between

the members of the Jury and an invited group.
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ACCOMMODATION

POMOPPOPODOOOSGLIESIBEOROBODR

A suite has been reserved at the Berkeley Hotel, Piccadilly,
(Phone REGent 8282) for Mr. and Mrs. Kloman, The gitting
room will be used as a meeting place for members of the
Jury, for interviews with the Press, etc.

Miss Edwards will also be at the Berkeley Hotel. Please
get in touch with her if there is anything you need,

I e N N N R R N P R R R R P R R N R R R R

The Sculpture Competition Office at 43, Dover Street, W.l.
(Phone GROsvenor 2589) is open Monday to Friday from
10 a.m, to 5.30 pem, Miss Horgan and Mrs. Baz will be
there., Pleage phone them if you need anything.

0......lll.........“........I.l.d‘..l.ﬂ.....lﬂo...l.l..Il..I.‘

Mr. Anand will gtay with friends.

Signor Argan will be the guest of Mrs. H.D. Molesworth,
4, Eldon Road, London W.8. (Phome WEStern 3907).

Mr. Barr, Senor Brest, Professor Grohmann and Dr. Sandberg
will be at the Berkeley Hotel.

Mre. Casey will be at the Ritz Hotel, Piccadilly.
Mr. Read's secretary can be reached at CITy 4821.
Mr. Rom will be at 35, Wilton Crescent, 8.W.l. (Phone SLOane

Monsieur Salles will stay at Brown's Hotel, Albemarle Street.
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Central Committee for the
International Sculpture
Competition

A,J.T7, Kloman (Chairmen)
Sir Herbert Read

E.C. Gregory

Roland Penrose

Sir John Rothenstein
Henry Moore

British Jury

Sir Philip Hendy (Chairman)
Sir Leigh Ashton

Philip James

H.,D, Molesworth

President, T,C.A.
Sir Herbert Read

Managing Committee, I,C.A.

Roland Penrose (Chairman)
E.C. Gregory (Hon. Treasurer)
Edward Clark

Eathleen Raine

Peter Watson

Advisory Council, I,C.A.

Frederick Ashton

Sir Leigh Ashton
Peggy Ashcroft

J‘BI Brunius
Harriet Cohen

Alex Comfort
Geoffrey Grigson
John Hayward

The Earl of Harewood
G,M, Hoellering
Professor W.G, Holford
Hugh Hunt

J. Isaacs

Arthur Jeffres
Frederick Laws
Teslie Martin
Robert Melville
Henry Moore
Margaret Rawlings
J,M, Richards

Sir John Rothenstein
Michel St. Denis
Stephen Spender
Graham Subtherland
Michael Tippett
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6 February 1953

Mr. Alfred Barr, Jnr.,
Museum of Modern Artg,
11, West 53rd Street,
New York 19.

Dear Alfred,

Your letter of 2nd February was a great disappointment
to us all. I had asked John Rothenstein to take the Chair for
your lecture and on hearing that you had changed your mind he
was most distressed and asked me to write again in the hopes that,
with a little insistance, we might -be able to persuade you to
change your mind. This coincided with the general opinion of
everybody to whom I have mentioned your lecture. It would, in
fact, be an event of great importance to our members, SO many of
whom would very much enjoy meeting you . The Judging of the
Sculpture Competition should be over comfortably by Friday and
we hope that it will not be too exhausting an occasion for you.

May I therefore add my voice to the many clamouring
for you to reverse your decision and give us your lecture?
I should be most grateful for you to do this. Dorothy Morland
points out that we should go to press with our Bulletin
announcing the events of this period by 1l4th February, and in
consequence would you be so0 good as to send us a cable when you
have decided what you wish to do.

With all best wishes to yourself and Marga from
Lee and myself,

Yours ever,

R vl
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o A\ [ | Febrary 3y 1953

Dear Mr. Frestwater:

Mr. Barr has asked me to ﬂn;ﬂk
you for your letter of January 7 and to tell you

that he would appreciate it if you would make &
f14ght reservation for him, Mr., Barr would like
to have a lower berth, if possible, on the direct
PW.A. flight New York - London leaving Yew York
the evening of March 3.

As Mr. Barr is not quite sure yet
when he will return to Wew York it might be better
“4f you pet for him an open return ticket.

5 i assace, by alr, frows

Sincerely,

Secretary to Mr. Alfred H, Barr, Jr.
3 LY ™ e reange %0 have
“Mr. R, M, Freshwater - » frese. T you have
Peter Lubhock Travel Lode london, periaps om
London, S. Ve 1, E“ﬂl‘ﬂd

mh
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PETER LUBBOCK TRAVEL LTD.

DIRECTORS S LUBBOCK B M FRESHWATER

60. EBURY STREET. LONDON, S.W.1.

TELEaRARHic ADDRESS PARIS - U.S. A, TELEFHONE

MR L IR ALE ESTABLISHED 1934 SLOANE 8626
LOMDON B

7th January, 1953.

Mr. Alfred Barr, Jr.,
Museum of Modern Art,
New York 19, N.Y.,
UISCA-C

Dear Sir,

We have been requested by the Institute of
Contemporary Arts to arrange for your passage, by air, from
New York to London and backe. In order that this may be
arranged definitely, would you please confirm, by return if
pogsible, the date you would prefer to leave New York,
the Adir Line if any preference and vhether a tourist or full
rate flight is required.

On receipt of your reply we will arrange to have
your ticket delivered to you at the above address. I1f you have
already decided on your return date from London, perhaps you
would also let us have this. !

Awaiting your early reply and thanking you.

Yours flaithfully,

RL:M. Freshwater.
ravel Ltd.

e ..B ey,

- STEAMSHIP - AIR TICKETS ISSUED PRIVATE HIRE CARS PERSONAL TRAVEL SERVICE
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b "Alfred H. Barr, Jr.
Director of the Museum Collections
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February 2’ 1953

1 He

Dear Rolandj

Thank you for your cable about the lecture., Since
'{ =] Wrote J. have had conversations with Sonia Brownell and Theo
Kloman as well as with other people who know London better than
“ T dos I have come to the condlusion-that it would besbetter after
»rall mbk to pive the lecture on "Art under the Nazi and Sowviet
Dictatorships" for several reasoms. First of all, T shan't be
4r London very long and shall very strenfously be occupled, I
guess, with the competition, Lecturing takes a great deal out
of me and there would be a good deal of brushing up as well as
‘some revision of the talk for an English audiencé, More seriously
T doubt the propriety of my talking on a subject which will
‘seem to® lot of our Pnplish friends more'Amerdpan anti-commmist
. propaganda, Since T shall be in Londom as'a guest 'of the T.C.A.
~and shall be involved in‘a competition the subject of which is
now assumed in some quarters to be American propaganda 1 think
W botber At I withigieg the travel of the Intermetismsd
2411 B¢ 4 ir. Bary 1 Eix know e OO
“n . . Somim was definitely srainst the ddea, chiefly
‘on the grounds that it was already a very familiar and rather
exhaustévk subject as far as English avdiences are concerned.
foursa sincearely,

T hope this change of mind has not incommoded you
or the I.C.A. In a way T am a little disappointed myself since
4t would have been fun to give this talk, especially if The New
Statesman and Yation crowd could be there. I am still eager

Tor & crack ab them, bub not under sbese ofrcumstances.

Sonia will bring our preetings to you. We liked
her very much and only regret not having seen more of her.

Love %o you boths  * b THE.
Sincerely,

. Institute of Contemporary Arts
I 17-18'Daver Street
London W 1, England

AHBimh
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January 29th, 1953

Dear Miss Hartog,

Thank you for your letter of Deeember 15th; I am sorry
I have not replied to it before, but we have not yet been
able to complete our arrangements for the entertainment of

the International Jury.

We shall, of course, let you know as soon as possible
what clothing etc, Mr. Barr will need to bring with him,

In the meantime, please may I have a biographical note
on Mr. Barr, as the Press is constantly asking for information

about members of the Jury Panel.

Mr. Freshwater is arranging the travel of the international
jury, and will be glad if Mr. Barr will let him know as soon a8
possible what arrangements he would like him to make for his
flight from New York to London.

Yours sincerely,

'&om &den

Joan Edwards
Personal Assistant to the Chairman

International Sculpture Competition

Miss Marianne Hartog,
Secretary to Mr. Barr,
The Museum of Modern Art,
New York 19, N.Y.

U.alL.
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something in the nature O "IS AETT
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that we think it will have a
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ange it we will

H ol O oo

you very much and
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wishes
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28th January, 1953.

tful letter to Lee with the
0 lecture to the 1CA. ik
all to whom I have

is news. irom the zccount of *he Tec‘u"e
great i to a

=

large ber of people. e hope %o book = “0 in the

announce
that you enclose it is bound to be of

know as soon &8s 'a& ible if

Taté Gallery and would like to
would suit

Friday 13th, the dste I sugge sted in my ca\l
you; the talk would robably be at 8.30 T

query arises op accounb wf Inglish taste. The
Modern Art nom,uru“*ﬂc"' we feel might be

as to omit direet reference to communism.
ead sugmests something in the nature of 'Is Art
Pol tlc"l7' This i 1 we are ne:vous about the

the word but E

C ific 3ar*y name in

change it we will

x you very much and
getting you away to the
With best wishes

loland Penrose.
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Dear Tonyt

¥any thanks for your letter with 3
long release, Everything seems to be going Mﬂ'll‘f%, —
ol

s » . Bere, as 1 am sure you already Ynow,
we plan to opem the show of the eleven prize winndes on

the 2Rth. Ve 'are getting out a pamphlet reproduc

all eleven and stating the purposes of the competition.
Henry McBride, probably the best American art eritic =
certainly the most distinguished one -- has written an
article for Art News with four illustrations. Other
articles are in the making including & news story which
Aline Louchheim hopes to get on the front page of the
gecond section of The New York Times. However, we are
quite concerned over The Tact That your release, announcing
the ~nmames of the American winners, anticipates our show
by two weeks, We can hope that this will not be picked

up by our newspapers. If it is, it way spoil our publicity
geriously. I am sure this was an oversight on your part
and may amount to nothing.

T have had only a glimpse of Theo. She
was going out to Philip's for the weekend and now seems to
have some mild illness which keeps her in bed, I hope she
recovers soon since we want to have her to dinner and hear
a complete and leisurely account of London and your various
achievementa as the competition draws to a close.

T had the pleasure of speaking in praise
of the competition at a recent Trustees meeting.

Andrew Ritchie and Porter McCray have
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Mr. A, J. T. Kloman . January 21, 1953

worked, T think, with great comscientiousnese \andorﬁ.cismy
on tim- gmpetition and show here. I do hope it will be well
received. ' X o2

I am looking forward to seeing you in London.
Sincersly,

i p

5" L

Alfred H, Barr, Jr.

Mr., A,J. T. Kloman

Institute of Contemporary Arts
17-18 Dover Street

London, W, 1, England

AHBsmh
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January 1éth, 1953

Dear Alfred,
I am enclosing herewith a copy of the Press Helease which
we gave out for the opening of the British Preliminary Exhibition
on Wednesdey, and also a copy of our catalogue.

arrived in New Tork, and will have told you
about the auite staggering reception we got with this opening,
and I Dbelieve she also has a few of the press clippings which
are still poumring in daily, from the provincial press as well

as London, so you see tngland has finally gotten excited.

Theo has by now

Merch will be here before we know it, and it will be
wonderful to see you again.

Love and best wishes to Marga and Torey,

Ever yours,

o

A.J.T. Eloman

Chairman
International Sculpture Competition

v ¥

Alfred Barr, Jre,
yuseun of Modern Art,

New York 19, N.Y.
U. 5. A,
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Dear Lee:
¥ —— A | g ﬂ“""' :‘_r‘u
1 am an even worse correspondent tham: -
Sonia Brownell and can only beg your forgivensss for nob: ‘o
having written you before this to thank you for the really:
marvellous Sherlock Holmes caps. Your generous precautions
about size were Well founded since the brown ome was a bit.
the other one however fits perfectly and I have
already worn it in Gentral ParB with good effects The photo=
graphs of the Sherlock Holmes ballet are really fantastic.
As an irrepular Baker Street Irregular I cannot help but
feel that the ballet is somehowia subversion of orthodoxy}
indeed, 1 cannot approve it.

1 hope tobring one or both caps to London
aothatmmmminm—prwidingmuﬂllm :
Key West fishing cap with the adjustable visor,

Your two letters are even better
two caps. How mixed must Picasso's feelings be over
“that m-'d%ﬂm had such a narrow escape, al
- must - When we were present when he heard the
 .about the - W » he seemed more amsed by Ceorges
© Salles' ure Lian disturbed by the barbaric operation

: on his p‘.letu&n.

The Reg Butler story is really very enter-
taining and will go into our archives, though not for publication.
I ean't wait to see thet faseinating momsters ' v 10 ,

ip® § 14 doss cwscarn amowg other things e .

... 1 ammuch interested in your Wonder and Horror

of the Human Head exhibition. I think this 4s an excellent idea.

Would you be amused to have #523 in our Fantastic Art, Dada, Sur-

realism show? It is reproduced in the eatalog under the entry:

Beall: Find What Roosevel Means to the U.S.A. in this !‘&r_tﬁ.
I am the prould possessor o nguia ograph,
unmmth-uzmwnkdmnmn :
thinks it would add to the show, It is pretty sub-artistic,

PO
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January 15, 1953

About the lecture at the I.C.A.: Roland
and his colleagues again will have to be very frank for various
reasons. 1 have no group of lectures which I can draw one
only lecture which I have given over the past five years is a
review of the curious fate of modern art under 20th century
political regimes, principally Nazi and Communist but also in-
volving Western Furope and the Unived States. The enclosed article
from the New York Times gives a very compressed version of parts
of this lecture.

If you are at all interested I could send you
more details about it. I have given it with very considerable
effect in Chicago, Providence, Palm Peach and recently here in
New York. On the other hand it may be something that you are
not at 21l interested in, In any case, 1 would have to use
lantern slides of the American size which measure 3-1/4 x ",

7 am afraid I won't have the time between
now and then to work up something else.

Love to you both,

¥rs, Roland Penrose
Farley Farm

¥uddles Oreen, Chiddingly
Sussex, Fngland

AHBmh
encl.

P. 8. I should add that the lecture is not "anti-communist
propaganda” but it does goncern among other things the
methods and effects of Communist tyranny as well as
Nazi tyranny and the quasi tyranny of democratic
Philistinism,
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FARLEY FARM, MUDDLES GREEN, CHIDDINGLY, SUSSEX.
CHIDDINGLY 308.

Dear Barrs,

Thanks tor the handsome Christmas
present.. the first copy has.already arrived
«o and will keep up dazzling us for all the
Years.

Glad you like Yonifa.. | told her
not to bother wiiting us, while gone as
she'd begbusy enough.. and she's kept to it
literallys | don't even know 1§ she's
changed address.

The Keg Butler ended in peace,
all around.. 1t's | nstalled, has been openec
and blessed by the vuke of Edibburgh.. etfc.
really all due to the heavy ammunttion which
was marshalled in the way of prominent experf
«e who were not called in howeveras. as
a surrender was forthcoming.

Hope the two hats have arrived
by now.. after | had bought the first one
the other shop told me that Americen and
English heac sizes are not quite the same
and we sorted itout as best we could...
but untortunately, | coldnt get the gray
corduroy | wanted.

I+ might amuse you both to ]
know that Picasso received a letter from the
lad who had tried to burgle the 20th Century
showes telling him how much he still loved
modern art, in spite ot 1t having landed
him in jail ( from where he was writingl...
and that he still thought that the most movin
thing he knew in the world was the "Weeping
Joman™.. vhich he'd unfortunately been un-
able to remove from its trame, due to the
glassee. etcs ﬁd
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To think of Sweeney going ra ndhn spirals,; with
abstractions is too frightenéng... Could the
pictures be bent, and projected like this new
cyclorama movie business we hear aboutf... that
would solve everything.. fancy getting insidefan
abstractions... or having it asproach you from
all sides and reach out for your very ears?

There's no news here, except that I've
learned how to cook cabbage.. even | like Ttess
IT11 $ry it on you when you come for the
sculpture show. %mas was at our throats..
Tony was in extaGy and this week he was taken
to his +irst circus and first Uentist., He liked
the dentist most. Also to the Max Ernst showes
where he not only knew all our own pictures, but
thought thet they vere better than most o¥ the
others. He saw one ot koland's paintings at
the O'Briens and thought that Uaddy was doing
betterl tooe. :

The deep Frecze is a dream.., a!l but one

ot the nine pups has been sold... and |'m trying
to write a plece tor Vogue on the Human Head to 4
fi% in with our March show. _

My triend, Davie Scherman, photographer ‘
says he had great pleasure in meeting Altred and
doing the MOMA... He's a very old friend and
stayed with us part of.the war. |

The Human Head show o mes on in March.es.s
and has the title of THE WINDER AND HJi. ROR OF
THE HUMAN HEAD. |t includes everything from
jupiter giving birth to Athana, Mex fcan sugar
skulls, African and “outhSea masks.. the Sun..
the man in the moon... Ipdian temples Bk ok xon X x
built |ike heads, madmens dra=ings, Archimboldo
and cubisteconceptions.es f%r a small part, as
s side show .. and like an index of the fhings '

s = ___;-:_'.____...____ .:j.J
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.which can't really be included, either because
they're unobtainable or too frivolous will be
some whirligigs, |ike picture post cards are '|

shown on.. and there,will be such goings on

as humpty dumpty, pumpk in heads, jolly rogers

circus and sideshow heads, | 1'_tryving to get

one of a kind of Coney Island attair | once saw
where the cars went into a giants head sl iding
on the +ongue. see and |'ve written to Lite to
ask for the picture of the head ot the statue of

Liberty, faken trom a plane, and showing al
the tourists and snapshotters leaning out of
the eyes.

The show will bcbpening shortly before the

International sculpture show, and so you'll
see it when heres

Roland asks, undfticially, would you,

Altred,consider giving a lecture at the ICA

one evenlng while you are herecsscesubject to be

chosen by yourself... and any of the lectures

which you have given elsewhere already would
delight USesas The exact form it takes is
entirely open to Altred.. such as followed by

a discussion etc... and 1t you would agree, '

koland will ¢P*Re write a proper official letfer

asking hiwxxxxx .. We are hoping hard you!ll |
XRE ko xux
5ay YeSs
Enclosed is some current nonsensce..

best love

0 20
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: Return of Sherlock
Holmes—in ballet

AR

it
[
is
u
! 1
[
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t|

\HE famous Baker Street | MacMillan, leaping to fthe
,:I.it:ﬂlva“mur made a | rescue of three taﬁies ¢ ;n
more dramatic intervention | Distress—Maryen LOWE  S00
than that personated by Sad- | left), Patricia Miller (akt :i |
jer's Wells dancer Kenneth and supporier Margare |

——

o
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NOT SO
MY DEAR

By JAMES

S RLOCK HOLMES
L Moriarty $a¥ 7

turned dam:er 3

1dwene pin :
swoa 0l J-:gl“w
saaul segEns oy ||

.-.":;“'“‘N'i’.l!i:;

' Sherlock to the life

EL MENTARY

WATSON

THOMAS
What would Pro-
dam:e:.

glory into 8
sal \ro.clerday

ial llghtwel
'a.tsnn was in b a%teted to‘Dnet

allet.
Nlnette d

s W Th.

a ballet
after Sir A. nnn Doyle, |
mtrodm'imt Lypical charaatmi i
and featuring UE0 uarm :
su emac 1
I)«‘jir Y Tand i Arch |
m‘l?!:’r ot rnm

iy
e p s 1{

.ix‘l-iu&mum
thing of

some
me 0 ~January
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A plaque commemorating the meeting of Dr, Watson and
f Dr. Watson to Sherlock Holmes, being unveiled outside the. |
Criterion Restaurant, Piccadilly, on January 3, by ex-Chief ln.sauor Fabian. Mr,
Carleton Hobbs (left) impersonated Holmes at the ceremony. The

led 1o the introduction o

by the Tokyo branc

h of the Baker Street Irregulars

Dr. Stamford in 1881 rhat ‘

aque wag presented
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 6186—7

7th Jenuary, 1953,

w

Dr, ., Bandberg,

Yirector herlends, has
accepted

the Internati

mittee

af ITravel
in touch

; =1 %0 London., He will be
servations for you,

e would have
went me %o send

ent tnwell or
B e | T Iraw
He _,'_1’_ - know,

iear,

Yours sincerely,

laccu» &weu-o(ﬂ-

doan Edwards,
Iersonal Assistent o the Chaimman,
Sculpture Competifion Committee

om
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THE MUSEUM OF MODERN ART

Date December 19, 1952

Afr. A.H. Barr, Jr.

lirs Andrew C. Ritchie

Mr. Renéd d'Harnoncourt

Miss Dorothy Dudley
To: Miss Betty Chamberlain

____Sculpture Competiti

From: FPorter A. MeCray

Attached is a copy of my letter to Mr, Kloman, as well as a list of the 11
prizewinners in the International Sculpture Competition. The latter should
be kept in strict confidence until the proper release date.

e

T T W vy

more or less slaunltansous with the

ohotog

" we shall look forwand to e
cutooms of the other m-’::tm-.m‘;*
Rppestasy 1a our ecnowncesent to the Amerlean rress.

Diregtor
tlons
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::.l-l t'hmawt
Betty ¢

Ma

Mr, Andrew (. Ritohle

m

m_mM 3

h

have resolved no
and 4iffioult

in the fizal Ju

o shall look forward to hearing from you wo somn as poseible of the

outoome of the otiwr regiomal juries = information whish could be

interestingly incerporated in our anncuncemsat %o the Amrican Press.

With fondast regsrds and Dest holiday wishes $0 Bosh you and Thes,

than it is with Britain’s.

-
=
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INTERNATIONAL SCULPTURE COMPETITION - Winning Entries

CONFIDENTIAL

The following information must be kept strictly gonfidential umtil
January 28 when it is released to the press.

242 Rutledge St.
Brooklyn, New York

EV 8-6437

(Brace Borgenicht Gallery)

51 Alexander CALDER
. Painter H1l1l Road
Roxbury, Connecticut
Woodbury 122-5
(G'ur'b ’hlentin)

53. Rhgs CAPARN
- 333 West 57 Street
New York 19, N. Y.
CI 6-1358
(John Heller thlery)

98. Wharton ESHERICK
Paoli, Ptmwlﬂnia
!('aali 2751 J

104. Herbert FERBER
454 Riverside Drive
New York 27, N. Y.
AC 228315
(Betty Parsons Gallery)

118, Naum GABO
Woodbury, Connecticut
Woodbury 363

Description _
Medium: Metal - om wood base ; )

Size: 17 1/2" h. 1inc.base,(14 x & 1/'&" :

Condition: good
(6 photos) n 1

‘?.

4
> g s
s Tam

I QUL CPR0 .

Medium: sheet iron
'Sj.'zt_!; 19%-h,

Condition: good

‘(2 photos, 2 sketches)

Medium: plaster -(painted & rubb«l)
Sizes 19 3/4" h. - . :

Condition: / good ' at haesr X9% smiy
(2 photos, 1 sketch) Ree

Medium: . painted
Size: 19" h le'x 18"1.at base)

c?w.m 'fﬁmu)

Medium: me*l:a].a wire, (wood base)
Size: 15 1/2" h., base 11 1/2 x 14"
Condition: good

(9 photos)

Medium: Plastic & wire L.
Size: 16 1/4" h., with plastic base: 12 x

2 1/4" (wood base 16 3/8"zmquare)
Cmditionx ood
(5 photos '
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182 J. Wallace KELLY
27 8. Wyoming Ave.
Ardmore, Pennsylvania

405. Gabriel KOHN
Cranbrook Academy of Art
Bloomfield Hills, Michigan

_(Hacker Gallery, New York)

220 Richard LIPPOLD
100 west 87 St.
New York 24, N, Y.
TR 3-1952
(Willard Gallery)

246 Keltn MONROE A
. P.0.Box 2282, Station B,
San Francisco, California

AT

306 Theodore ROSZAK
One St. Luke's Blace
New York 14, ¥. Y.
WA 4-2355
(Pierre Matisse Gallery)

December 18, 1952
obragazzi

Sculpture Competition - page 2

Medium: Painted plaster & wire, 2 parts
S8ize; 22 " h, without wood base
Condition: Insert of top plece chipped,
. . . some plaster missing
(2 photos, 2 sketches)

Medimm: Painted plaster, wood base
Sizegl7 1/8" h., without wood base: 4 3/4 x
4 1/8 x 3"
Condition: Two legs broken 4 3/4" from
: bottom (1 temporarily repaired),
top piece broken off 1 1/2" from '
top (temp. repaired) chips out ete.
( 2 photos, 1 sketch)

Mediums b:as;,wirc, etec. ( in wood & gl:tli
- box) '
Size: 20" h.
Condition: good e, i
(15 photos, 2 sketches)

B

Medium: sheet iron & brass _
Size: 17 1/2 "™ h, without base: 19" sq.)
Condition: good " =

( 1 magazine) :
Medium; metals
Size: 16 1/4" h, 20" long, overall

Condition: good
(5 photos, 1 sketeh)
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TOTAL LIST OF 193 CONTESTANTS SUBMITTING MAQUETTES IN
AMERICAN SECTION OF I C A = INTERNATIONAL SCULPTURE COMPETITION

Aarons, Mr,. George, 35 Coolidge St., Brookline 46, Mass., U.S.A.
Albert, Mr. Calvin, 242 Rutledge St., Brooklyn, New York, UeS.A.
T Allen, Miss Beatrice E., 255 Division Ave., Massapequa, Long Island, New York, U.S.A.

miur-n.'ll:r. Saul, 311 Ave, of the Americms, New York 14, N.Y., UB8.hs

~ Baranowski, Mr, Waldemar, 429 Chestnut Ste, Roselle Park, New Jorsey, U.S.A.

Barbarossa, Mr. Theodore C., 40 West Eagle St., East Boston 28, Mass,, U.S.A.
<+ Barnes, Mr. Carroll, Three Rivers, California, U,8.A. W
Barrett, Mr. Oliver O'Comnor, 177 East 94th St., New York 28, N.Y,, U.S.A.
~+-Becker~Colomna, Mr, Ernest, 158-27th Ave., San Francisco, California, U.S.A.
Begg, Mr. John, 137 South Broadway, Hastings-on-Hudson 6, New York, UuSaha

Beling, Miss Helen, 287 Weyman Ave,, New Rochelle, New York, U.S.A,

{~ Bergsohneider, Mr. Johnfried, Cleveland Institute of Art, lagnolia Drive at
Juniper Road, Cleveland 8, Ohio, U.S.A,

- Birstein, Mr. Joseph, 115 Henry St., Brooklyn 2, New York, U.S.h.

+ Blage, Mr. Thomas, 121 Bank St., New York 14, New York, U.S.A,
Block, Mr. Adolph, 319 W, 18th St., New York 11, New York, U.S.A.

—~Blum, Miss Helaine, Hotel Salisbury, Apt. 1505, 125 West 57th St., New York 19, N.Y.
Bohland, Mr, Custav, 9488 Byron Ave., Surfside, Miami Beach 41, Fla,, U.5.A,

<+ Brands, Mr. De'an, 720 Woodbrook Lane, Plymouth Valley, Norristown, Pa., U.S.A.

+ Braverman, Mrs, Leona, 5131, N. 16th St,, Philadelphia 41, Pa., U.S.A.

«Brocone, Mr. Albert A., 51 Fast Helena St., Dayton 5, Ohio, U.S.A,
Brown, Mr, Joseph, 84 Edward Place, Princeton, New Jersey, U.S.A.

- Brown, Mrs. Julla W., 580 West Lincoln Road, Birmingham, Michigan, U.S.A.

+ Brown, Mrs, Sonia Gordon, 966 Madison Ave., New York 21, New York, U.S.A.

- Buehbinder, Wiss Gertrude, 177 Bast 77 St., New York 21, New York, U.S.A.

< Burnham, Miss lee, 162 Bast 93 St., New York 28, New York, U.S.A.
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TOTAL LIST OF 183 CONTESTANTS SUBMITTING MAQUETTES IN
AMERICAN SECTION OF I C A = INTERNWATIONAL SCULPTURE COMPETITION

Caesar, Mrs. Doris, Salem Centre, New York, U.S.A.
Calder, Mr, Alexander, Roxbury, Connectiout, U,S.A,
Caparn, Miss Rhys, 333 West 57th 5t., New York 19, N.Y., U.S.A.
+ Cargill, Mr, David, 860 8th St., Beaumont, Texas, U.S.A.
Carter, Mr, Dean, Blacksburg, Virginia, U.S.A.
Cavallite, Mr, Albino, 211 East 79th St., New York 21, N.Y., U.S.A.

- Chase, Miss Natalie, 2280 Sedgwick Ave., Bronx 68, New York, U.,S.A.

+ cheats, Mre Donald F., 39 Washirigtdn'Ave., Bernirdsville, Wew Jersey, Uss.A¢

- Ccramer Sachs, Miss Charlotte, 1200 Fifth Ave,, New York 29, N.Y., U.S.A.
Brmhoh. Mr. Robert, 170 Henry 5t., Westbury, New York, U.S.A,

< paen, Mr. Lindsay, Apt. 4, 4512 Westminster Place, St, Louls, Missouri, U.S.A.

+Daragan, Mr. Andrij, 2215 Germantown Ave,, Philadelphia 33, Pm., U.S.A.

- de Gallaix, Mrs. Anik, 720 Riverside Drive, New York 31, New York, U.S.A.

+ de Gerenday, Mr, Laci, 3955 Greenpoint Ave., Long Island City 4, New York, U.S.d.
De Hellebranth, Miss Bertha, 109 S. Frankfort Ave., Ventnmor, New Jersey, U.S.A.
Do Rivers, Mr, Jose, 440 . 59 St, New York 22, New York, U.Sehs

. Du Sell, Mr, De lee, 507 Fifth St., Aurors, Illinois, U.S.A. = ?wi:

—Baveg, Mr. Winslow, West Andover, New Hampshire, U.S.A.

+Bgri, Mr., Ted, o/o General Delivery, Taocs, New Mexiso, U.S.A.

- pmanuel, Mr, Hersl, 103 Church St., Ploasantville, New York, U.S.A,
\-Eno, Miss Grace, 337 West 14 St., New York 14, New York, UsS.A.
Esherick, Mr. Wharton, Paoli, Pennsylvania, U.8.A.
Fabion, Mr, John, 166 W. Chestnut St., Chiosgo 10, Illinois, U.S.A.
Facel, Mr. Domenico, 248 W, 14th St., New York 11, New York, U.S.A.,

-~ Fedde, Mr, Norman, Box Y, Newtown, Conneetiout, U.S8,A.

o BT i ey SRR v

B
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TOTAL LIST OF 193 CONTESTANTS SUBMITTING MAQUETTES IN
AMERICAN SECTION OF I C A - INTERNATIONAL SCULPTURE COMPETITION

Perber, Mr, Herbert, 454 Riverside Drive, New York 27, New York, U.S.A.

Finta, Mr. Alexander, 2823 So. Hobart Blvd,, Los Angelas 18, California, U.S.A.
Fite, Mr. Harvey, High Woods, Saugerties, New York, U.S.A.

- Franklin, Mr. Gilbert, Rhode Island School of Design, Providence 3, ReI.s U.S.A.
Froy, Mre. Erwin F., Hayes Hall, Ohio State University, Columbus, Chio, U.8.A.
Friedlander, Mr. Leo, Hartsdale Road West, White Planes, New York, U.S.A.

Gabo, Mr, Naum, Woodbury, Comnectiout, U.S,A,

\ Gach, Mr. George, /o R« Wood, 594 Powel Lane, Westbury, Long Island, New York, U.S.A.

4 Gans Small, Miss Amy, 517 West 89th St., New York 24, New York, U.S.A, -,j
Geissbuhler, Mr. Arnold, Bax 188, Dennis, Masse, UsS.A. 1
Glinsky, Mr. Vincent, 2 West 15th St., New York 11, New York, VoSoho 4 i

Gordin, Mr. Sidney, 108 4tn Ave., Few York 3, New York, UeSeA,.

|

|

Goto, Mr. Joseph, 4566 So. Leke Park Ave,, Chicago, Illinois, U.S.A. 4
1

~ Goundde, Mr. Goorg, 3621 ¥. Hunboldt Aves, Milweukeo 12, Wisces UsShs.
Greenbatm, Mres Dorothos, 25-Wesb-iith-5t.; New York 11, New York, U.S.As

L grisder, ¥r. Tevence, 1836 Baseline Road, Boulder, Colorade, UsSshs l _

-+ Grigor, Miss Margarot C, 127 warwick Road, Elsont, Long Island, Wew mﬂ. U.S.As
Grippe, Mr. Peter, 113—¥s18-8t,, New York 11, New York, UsS.A.

+ gubemamm, Mr. Ermest, 536 East 34th St., New York, New York, UsSAs
Hebald, Mr. Milton, 2 West 67 St., New York 25, New York, U.S.A.

- Hecht, Mr., Julius, 4426 Olive Ste, St. Louls 8, Mo., U.S.As
Hers, Miss Nors, 224 Sullivan Sts, New York 12, New York, UsS.A.

— Heythum, Mr.,DeWitt, New York, U.S.As

_ Hitsberger, kr. Obto Georg, 772 Vest Onondaga St., Syracuse 4, New York, U.S.A.
House, Mre James, 129 Kent Road, Springfield, Dels. Oo., Pennsylvania, UsS.A.

- Houser, Mur, Vietor Cli'l.p 8300 w Dﬂ“' Los Ml.. lﬁ. m H.SJ..
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TOTAL LIST OF 195 CONTESTANTS SUBMITTING MAQUETTES IN Page 4
AMFRICAN SECTION OF I C A - INTERNATIONAL SCULPTURE COMPETITION )

Hovell, Mr. Joseph, 130 West 57th St., New York 19, New York, U.S.A, .
\- Howard, Wr, Robert, 311 West Rosemary, 6-G, Glen Lennox, Chapel Hill, N. iarolm
Iselin, Mr, Lewls, 432 Bast 84 St., New York 28, New York, U,S.A. ¥
+-Jacobsen, Mr. I1.G., 20 Kilmer Road, larchmont, New York, U.S.A.
-+ Johannesen, Mr. Eric, Gen. Delivery, Granville, Ohio, U.S.A.
4+ Joseph, Mr, W,F,, 638 Sherman S5t,, Denver, Colorado, V.S.A. 2
*~ Kaish, lrs, Luise Meyers, 29<11 180 St., Plushing, L.I., Now York, u.'m;ii
| Kaminsky, Mr. Peretz, 1872 lMoaroe Ave., Bronx, 57, New York, U.Sd.
~ Kasuba, Mr, Vytautas, 104=06 217 St., Queens Village, New York, U.S.A.

Kaz, Mr, Nathaniel, 105 State St., Brooklyn, New York, U.S.A. ﬂ
L Relly, ¥r. J. Wellace, 27 So. Wyoming Ave., Ardmore, Pennsylvanis, U.S.A.

Kermedy, Miss Sybil, 56 Bs 86 St., New York 28, New York, UsSehe

Kiesler, Mr, Frederick, 56 Tth Ave., New York 11, New York, U.S.A, E
L xtttinger, ¥r. Goorge, 1734 Washingten Ave., St. Louis 3, Missourl, U.S.
+Kleege, Nr. James, 111 Bast 10th St., New York 3, New York

Kohn, Wr. Gabriel, Cranbrock Academy of Art, Bloomfisld Hills, Michigan,

Konsal, Mr, Joseph, 161 West 23rd St., New York, N.Ys, U.S.A. J
\-Lauck, Rev. Anthony, Presbytery, Notre Dame Mur-ity, Notre Dame, %‘ U.SJhs
flazarevich, ¥r. Emll, 1958 Ivy lane, Palo Alto, California, U.S.A. ,:

Lazzari, Mr. Pletro, 1900 § Street, N.i.; Washingtom, DeCe = L é
| 1se, Mr. Plchard Sugens, 124 Ridgewood Drive, Syracuse 6; YNew York, UsS.
- Lee Tilden, Miss Mary, 16 Josephine Ave., Sausalito, Californis, UsS.he

Lehman, Mr, Irving, 1080 Union Ste, Brooklyn 26, New York, UeSehs « &

Lentelli, M. Lso, 15 West 67th St., New York 23; New York, U.S.A.
. Levitan, Wr. Israsl, 417 Bast Oth St., New York 3, New York, UiSeAs ' &

)

Levy, Miss Beatrice I., 1424 Walton Ave., Bromx 52, New York, U.S.A.
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TOTAL LIST OF 1983 CONTESTANTS SUBMITTING MAQUETTES IN
AMERICAX SECTION OF I ¢ A = INTERNATIONAL SCULPTURE COMPETITION

T Lewis-Bush, Miss Gladys, 8960 St, Ives Drive, Hollywood 46, thlromilr.‘aﬁ_:.hlo
Lipman=flulf, Mr, Peter, 35 West 26 St,, New York 10, New York, U.S.A,
Lippold, Mr. Richard, 100 W, 87 St., New York 24, New York, U.S.A.

Lipton, Mr. Seymour, 1939 Grand Concourse, Bronx 53, New York, U.S.A.'
< Litto, Mr, Frank, R.D. 1., Altamont, Kew York, U.S.A.
Loledico, Mr, Thomas, 54 West 74 8t., New York 23, New York, U,S.A.
+ Longley, Mr. Mano, 427 Camino del Monte Sol, Santa Fe, New Hexico, UsS.A

4 MoClure, Mr. Thomas F., College of Architecture & Design, University of ti

Michigan, Am Arbor, Michigan, T.S.hs |
L MoKennen, Mrs, Marian, 3D Parm, Fleteher, North Carolins, U,S.A. ?
MoTey, Villlam, G Acadeny Road, Bloomfisld Hills, Michigan, T.S.A. ;;"
} Maolesn-gmith, Miss Flisabeth, 39 Tavern Road, Boston 15, Masse, UsSeks .
Marans, Mr. Nolssaye, zﬁzwrui:m_'s:w ntm;m 1, New York, UsSehe *“‘1
lhrgoulhs. Miss Berta, 208 East 20th 8t., New York 16, New York. ‘U.!‘.l;{;
REEsky, W, Barry, 2 Crockety Bhes Répeyton, Comestiout, LA b
Melicov, Miss Dina, 930 Eighth Ave., New York 19, N.Y., U.S.A.
IMossina, Mr, Joseph, 349 East 32 St., New York 16, Ne¥., u.s.n.“
Mfiohnick, Mr, David, 78 St, Marke Place, New York 3, N.Y., u.s.j..
Yoir, Mr. Robert, 400 Fast 93 St., New York 28, N.Y., U.S.A.
L jonroe, Mr. Keith, P,O. Box 2282, Station B., San rnmisoo.---dgr
L Morenon, Mr, Ernest E., 10 Shady Hill Sq., Cambridge, hu..'u.a:.i.
-+ Moskovior, Mr. Laszlo, 308 19th 8%,, Union City, New Jersey : _
| schyn, Mr. Bondan, 2317 Germantown Aves, Philadelphia 33, mﬁi:,éﬂ.s.;.
NWash, Mrs., Ketherins, 518 No, 16, Lincoln, Nebraska, U.S.A. ‘

L ¥iekford, Mr. Juan, Soulpture Center, 157 E. 69 St., New York 21, New York, U.S.A.
<
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TOTAL LIST OF 193 COETESTANTS SUBMITTING MAQUETTES IN Page 6
AMERICAN SECTION OF I C A - INTERNATIONAL SCULPTURE COMPETITION .

|

;
4~ Onmage, Mr. Yoshimatsu, 335 South 7th St., Philadelphia, Pa. (studio at 725 Walnut
8t.., mllﬂ.lphj-l. hoop UeSashe

‘1"'01'1:11.1:. Mr, Hobert, 605 Park Ave., Inglewocod 3, Californie, U.S.A.
eha

‘Paseunl, Mr, Manolo, 207 West 13th St., New York 11, New York, U.S.A.

|
~— Patimo, Mr, Luigi, 231 Willow Ave., Hoboken, New Jersey, U.S.A.

—,‘-htﬁm. Miss Priscilla, 16 Christopher St., New York 14, New York, U.S.A.

\ Pelose, Mr. Matthew, 4014 Buckingham Road; Baltimore 7, Maryland, U.S.A.
4 Perkins, Mr, Marion, 5741 So. Wells St.; Chicago, Ills UsS.A.
-~ petersen, Mr, Christian, Gilbert, Iowa, U.S.A.
Poidimani, Mr. Gino, 121 Bank St.; New York 14, New York, U.S.A.
L poirier, ¥r. Norman, 37 Woodbury St., Pawbuoket, RoI., UsSehs . . .
+ Pokorny, Mrs. Elizabeth, 306 Enst Slst St., New York 22, New York RS,
¥ Polizsi, Mr, Giovanni, 385 Monroe Ave,, Rochester T, New York, UsS.A.
Pratt, Mr. Dudley, Box 117, Croton Falls, New York, U.S.A. |
- Racioppi, Mr. Angelo, 137 West 28th Ste, New York 1, New York, U.S.A.
Raemisch, Mr, Waldemar, Rhode Island School of Design, Providence 3, R.
- Raymond, Miss Evelyn, 5116 Hennepin Ave., Minneapolis, Mimnesota, U.S
Reder, Mr, Bernard, 112-25 69th Ave., Forest Hills, Long Island, New ‘mﬁ. UuSiA.
Rish, Miss Frances, 4385 darina Drive, Santa Barbara, Californim, U.S.A.
Rood, Mr, John, 1650 Dupont Ave., South; Minneapolis 5, Mimnesota, U.l.t;.:
~ hRosenthal, Miss Liesel, 1160 Clay St., Apt. 10, San Franoisco, California, U.S.A.
Rosenthal, Mr, Bernard, Carbon Mesa Road, Malibu, Californimy UsS.ds . . .
Rosemwald, Mr, Robert, 514 Past 69 St., New York 21, New York, U.S.A,
Rostak, Mr. Theodore; 1 St. Luke’s Place, New York 14, New York, U.S.by
- Rothstein, Miss Irma, 27 West 15th St., New York 11, New York, U.S.A.

Rox, Mr, Henry, 102 College St., South Hadley, Mass., UsS.Ae = 0 = 00
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TOTAL LIST OF 193 CONTESTANTS SUBMITTING MAQJRTTES IN.
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T Rubenstein, Mr. Avrum, 728 Montgemery St., Sen Franoisco, California, U.S.A.

-4~ Rubinstein, Mrs. Mary Cady; Pennsylvenia State Apts. #13, 628 W, Foster Ave.,
State College, Pa. (24 Walnut St,, Salem, NeJs)
Notes The Pemn, Stete Address piven as return
address.
-~ Rubitschmg, Mr. Francois H., Wimberley, Texas (Box 143), U.S.A.
Russin, M¥r, Robert, Art Dept., University of Wyoming, Laramie, Wyoming
* Saldibar, Mr, Peter S., 19 Montelth St., West Haven, Connecticut, U.S.A.
"llr &tlis‘tﬁry. Mr. Lucius Jr., Cornwall, Commectiout, U.S.A. '
+ Salts, Miss F., 40-05, Itheoa St., Fluhurst, New Jersey, UuS.A.
hurjnn. Gucrgo. 289 Davenport Ave., lew Rochelle, New York, U,S.A. ﬁ.‘

l‘ Schlciror. Mr, Julius, 218 Rutledge 815.. Brooklyn 11, New York, 1! Suh.

-f-s.hloln. Mr. Charles, 5346 Ben Avenue, No. Hollywood, Mfmh. u.s.a.
lsahmb.m. ¥r, Houry, 1947 Broadway, New York 23, New York, U.S.A,

- s.dgwhk. llr. Prnul.l M., Box 86, Los ouvu. Cnlifornh. UaS.As

{ seley, Mr. Jason, 35 West 52nd St., Yew York 19, New York, LAV
Lmy. Mr. Proderick C., The Fountain, Ridgefield, comn., VeSohe -

% gilkm, Miss Orok, 2528 Fox Hills Drive, Los Angeles 64, California, U.8

4 Sinatko, Ur. Arlie, 4448 Tibbott Ave., New York T1, BTes Ul

L Sinolair, Mrs. John Ce, 338 Hillorest Ave., Trenton 8, New Jorsey, U.S.A.

-E Sobel, Wiss Judith, 440 West 34th St., Few York 1, New York, U.8,A,
Sommerburg, Miss Miriam, 1825 First Ave,, Apt. 28, New York 28, N,Y., U.S.A.

Springweiler, Mr. Erwin, Box 457, Wyandanch, Long Island, New York, U.S.A.
1 gtanek, Mrs. Melenie, 8224 Susamne, Detroit 34, Michigan, U.S.A.
Qstcm. Miss Bronka, 3 West B7th 8t., New York 24, New York, U.,S5.A.
JI's*tnam. ¥rs. Beatrice, 575 Park Ave,, New York 22, New York, U.S.A.
Swars, Mr, Sahl, Scoulpture Centre, 167 Bast 89th St., New York 21, New York, U.S.A,
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AMERICAN SECTION OF I C A -~ INTRRNATIONAL SCULPTURE COMPETITION

T Tacké, Mr. Reinhard R., Dayville, Route 1, Box 258-A, Connsetieut, U,5.A.
1 Terris, Mr. Albert, 74 Bdwards Place, Valley Stream, Yow York, UsS.hs
~ Thompson, Mr, william, 217 Washington Road, W, Barrington, Rhode Island, U,S.A,.
+ Trajan, Mr, Turky, 10 East 17th St., New York 3, New York, U.S.A.
- Van Kleeck, Mr. A. Gatewood, 73 We Frambes Ave., Columbus, Ohio
| Wasey, Miss Jane, 178 East 75th St., New York 21, New York
J-w«m.. ¥rs. Erna, 886 Albine Dr., Teaneok, New Jersey, U.S.A.
Wein, Mr. Albert, 3209 Oxford Ave., New York 63, New York, U.S.A,
Weinberg, Mr. Louis, University of Tulsa, Tulsa, Oklahoma, UsSehs

Welner, Mr, Egon, 4781 Dorchaster Ave,, L‘hiolgﬂ 15' Illiud.l. U.8.A. |

l‘Ielu. Mr. Harvey, 340 Riverside Drive, New York 25, N.Y., U.B;l.-d y

+ Wentworth, Miss Marjory, Box 1054, Juneau, Alasks i &
Werner, Mr. Nat;, 315 E. 17 5t., New York 3, HeYe, U.Sah« o’
Weschler, Miss Anita, 136 Waverly Place, New York 14, l.!.. E.M
Wilson, Wiss Helen, €8 1/2 Morton St., Yew York 14, New York, U.S.A.

Wingate, Miss Arline, 23 Bast T4 Ste, m York 31. New Inrk, UJB.A, 3 ‘i
~—Wright, Mr. Paul Morris, ¢/o Mr, Al Greer, Box 837. Aztec, New m"! %[I.&.

o - STl & -_'|

{'Zﬁ‘l. Mre Silber, 2903 Webh, Dotroit 8 Mim. LN
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Dear Tony:

Forgive my not having answered your
letter before this. I have been in a really desperate
state with an anmual report, a lecture and a long:
artiele’for The New York Times, all on top of each other,

SR g ‘ Jondon e e
-~ i 17314 however show Yyour letter and
_the enclosed report to Porter MeCray immediately.
: 1 an part,icxg.arlr“gqgnngpd_ at not

"having answered your invitatfon to stay with you, Of
course I should like to do so very much.providing it

will not préve inconvenient to you Theo. 3
think twice about this, I am fond of you both,
but guests are not always a s m?d matter in this
servant-less age.

I am delighted to. how well
everything is going, The A . , ; - mee e
Andrew Ritchie and Porter McCray I ¢ have every-

thing very well in hand although I fear it has been a
considerable additional burden to both of them,

Gha rmmr, iy e

Temtd tut " T hore you are surviving your
extraordinary labors. My very best to you both,

Sincore-ly,

Al fred H. Blrr, Jdr,

Mr, A, J. T. Klomn
Institute of Contemporary Arts
17-18 Déver Street
London W 1, England

AHBsmh
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December 15, 1952

Dear Mr, Klomant

. _Mrs, Barr has uked;me".'ié".fﬁﬂ: B

out whether Mr. Barr will need to bring both dinner

9' mt at
L8N Frﬁ"
t on haw

Jury Heeting? If theve is any other clothing "R 8

jacket and tails when. he comes to Lcmdan focr

needs to bring, like white gloves, etc., maybe

- you_could ask. your secretary to et us dow, b ©, 98

2 xal rasqeption te
. sinqamlx.. tor Tl o

: wrm fhﬁ g’ ar flat at
e ot Segreﬁlry 'Eo Hr"h:‘f“ qui te

158 T hava you
5, lowever i you ff‘el you
1‘_ HLbY

] nr. Ayd.T .nmn
Chairman, Sculpture conpetit.*on cmm
Institute of Contemporary Arts
17-18 Dover Street
London W 1, England
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 6186—7

15th November 1952.

Dear Alfred,

We have just had word from Porter MeCray concerning
the magnificent way in which he and the Museum have organiaed
the U.S. preliminary effort in the Competition. It is
certainly a model of organisation and coordination which I
wish we could say all other countries could equal., However,
the whele Competition is progressing splendidly.

I enclose herewith a rather voluminous report which will
give you most of the information to date, if you can find
time to peruse it!

I am going down to Florence next week to be present at
the opening ceremony on 23rd lNovember for the Italian pre-
liminary exhibition and will be sending you a report on how

they have handled their end of the Competition as their's is
the first major effort.

As matters stand we plan to have the Jury convene on
Saturday 7th March in Iondon with Monday and Tuesday 9th and
10th set aside for the judging, and the formal reception to
open the Tate Gallery exhibition scheduled for the evening of

12th.

Theo and I are now happily settled into our flat at
35 Wilton Crescent just off Belgrave Square, We have quite
2 comfortable guest room and would very much like to have you
as our guest during your stay here. However if you feel you
would prefer to be on your own in an hotel we will certainly
understand and arrange for comfortable accommodation for you.

Theo joins me in best love to you and Margot,

Alfred Barr Esq., A.JAT,Kloman
Museum of Modern Art, Chairman
New York 19, N.Y, Sculpture Competition Committee
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The Museum of Modern Art Archives, NY

I1/C/A

INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 61867

9th December, 1952.
Dear Mr, Barr,

Mr. Klomsn has asked me to send you a copy of the report on
his recent visit to the Preliminary National Exhibition of the

Italian entries in the International Sculpture competition, which
I enclose herewith.

Yours sincerely,

lbcu~ é%luacn~dbb-

Joan Edwards,
Personal Assistant to the Chairman
Alfred Barr Jnr., Sculpture Competition Committee
Museum of Modern Art,

New York 19, N.Y.,
U.S.A,
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INTSRNATIONAL SCULPTURE COMFETITION
" The Unknown Political Prisoner %

Report of Mr. Kloman's visit to Italy
21st to 28th November, 1952

Mr. Kloman accepted the imvitation of the Italian
Committee to be present at the opening of the Italian
Preliminary Iational Exhibition which took place at the
Polazzo Strozzi, Florence, on Sunday 23rd llovember, under
the auspices of the Mayor of Florence, Signor ILa Pira, He
flew direct from London to Rome on Friday 2lst ond woas met
by Professor Argan, member of the International Jury for the
Competition,

Together they visited the USIS Film Unit- in Rome, where
final arrangements were made for film coverage of the italian
Bxhibition, by INCOM as well as Italian newsreels, and plans
were made to procure full film coveroge. for use later in
London, It is hoped that it may be possible to collect films
from the various countries holding preliminary exhibitions
which will be combined with the film coverage of the Inter-
national Lzhibition to make up a documentary f£ilm covering
the entire history of the Competition,

In Florence Mr, Kloman met members of the Itelian Committee
and saw the 112 maquettes which had been accepted by them, from
which they chose 62 for exhibition at the gallery of the Palazzo
Strozzi. A Press Confercnce was held in the afternoon and
bPhotographs were taken of the 8 Italisn maquettes chosen to
be sent to London. This Committee also chose 2 maquettes by

foreigners working in Italy,

The Italian Jury was composced of Giulio Carlo Argen,Felice
Casorati, Renato Guttoso, Bruno lialaioli, Riccardo Musat%i,
Rodolfo Pallucchini, Carlo I.. Ragghianti (president) and
Rosario Assunto (secretary)., One member nf this Jury is a
Communist who had asked and gained permission from the Party

to serve on the Jury. It is interesting to note that several
of the Communist sculptors who enterced the Competition produced

decidedly abstract work.,

The 8 Italians whose maquettes have been chosen to be
sent to London are kirko Basaldella, Francesco Cannilla, Pietro
Consagra, Agenore Feobbri, Pericle Fazzini, Iuciano Minguzzi,
Raffaello Solimbeni and Venturino Venturi: and also the
maquettes by Egon Milinkovich, Hungarian,and Assen Peikov, still
a citizen of Bulgaria,

The Itaelion Committec decided not to distribute national
prize money to the 10 chosen to be sent to London, &s they
felt inclusion in the International Exhibition was sufficient
honour in itself., The Italien prizes had been donated in such
a way that they had to be prescnted to sculptors living in
certain areas, and the Comnmittee did not wish these regional
prizes to preclude the selection of better work for Italian
representation in London.
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Premio Olivetti 100,000 Lira to Luigi Broggini, Milan
Premio Olivetti 100.000 Iira to Frencesco Somaini, Lomazzo (Como)
Fremino Olivetti 50,000 Lira %o Mino Irafeli, Volterra
fremio Pellizzari 100.000 Iira to Roberto Bertagnin, Savona
fremio Banco di Napoli 100.000 Lira to Nino Franchina, Rome
Fremio Banco di Napoli 100,000 Iira to Aldo Calo, S. 665&?10: Lecce
Premio Banco di Napoli 50,000 Iirn to Carmelo Mendola, Catania
Prcm:_Lo Banco di Napoli 50,000 Lira to Nicola Rubino, Rome
Premio Resistenza 100.000 Lire divided between Franco Asco, Milano
) and Andrea Cascella, Rome
Premio Fosse Ardeatine 100,000 Lira to Antonietta Raphael Mafai,
Rome
Premio Giustizia e Liberta 100.000 ILirn divided betwreen Robert
_‘ ) » Beclker, and Dante Zamboni, Florence
Fremio Firenze 100,000 ILire divided between Quinte Martini,
] Florence, and Carlo S, Signori,Cetrara
Premio delliInstisute of Contemporary Arts of ILondon rescrved for
o foreign artist working in Italy awarded o Stanley Brandon Kearl

The death of Signor Croce caused considerable ccncern to the
organisers of the Exhibition as the funeral took place at the time
chosen for the presentation of the prizes, so it was impossible
for the Mayor of Florence to be present. Hovever, at 11 o'clock
on Sunday morning a large gathering collected in the Great Chember
of the Palazzo Vecchio. In the front seats were representatives
of the Federal and Local Governments, and high ranking officers
representing the Navy and the Army, etc. The rest of the assembly
consisted of artists, their friends, and others intercsted in the
competition., On the platform were Professor Arton, well-known art
historian, member of the Florence Council and Deputy for Mayor
La Pira; Frofessor irgan, Head of the Fine Arts Department of
the Ministry of Education in Rome; Mr, licPherson, British Consul-
General representing the British Ambassador, Ur, ian Greenlees,
British Council Representetive in Rome, and Mr, Klonan,

Professor Argan opened this function which was arranged for
the presentation of the national prizes and for the announcement
of the sculptors whose maquettes had been chosen to represent
Italy in the final Iondon judging and exhibition at the Tate
Gallery. Professor Artom gave an excellent and impassiored speech
about the value of the competition and the splendid results which
had been produced. He exprecssed Italy's great appreciation of the
interest in freedon stimuleted by the O>mpetition, He then presen--
ted the prizes. This function was covered by newsreel and still

photographers.,

Mayor Ta Fira having returned to Florence, Mr. Kloman was
taken to meet him, and expressed his appreciation of the interest
which the Oonpetition had aroused throughout Italy. PR S =

The organisers had arranged thot trumpeters in ancient cowrt
costume should announce the presentation of the prizes to each of
the winners, but becausec of the death of Signor Oroce, this part
of the cerenony had to be cancelled., However, as the assenblage
noved on to the Palazzo Strozzi for the opening of the Exhibition,
it wns arranged that & band should play on the Piazza outside the
Palazzo Veechio,

The opening in the Gallery was well covercd by reporters,
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photographers and newsreel filn phobographers, A tape recording
was made for a news broadeast over the radio and the prize
winning sculptors were interviewed. MNr. Klonan was asked to
speck about the Italion entries and their effort in general,
which he was able to applaud mnost whole heartedly. This tepe
reGOIQ1ng vas broadcast twice on the Italian news that evening,
once in a shortened form and once alnost in its entirety.

Tbe aptendance at the exhibition frou the start was large
and enthusiastic,

The following day lMr. Klonan spent with several nembers of
the Comittec at the Gellery where a nore complete filn was nade
of the individual naguettes on exhibition.

He returned to Rone on llonday night where he net nembers
of the British Council and others and nede orrongenents for
procuring the original uncut fila to bring back to London,
together with a recording of the radio broadecast.

On Wednesday, he sow Signor Adriano Olivetti who had been
unoble to attend bthe opening of the Exhibition because of
illness., Mr. Klonan was able to Ghank hinm and various others
for their very generous assistonce in donating noney for
national prizes, nnd was also sble to gain assurance from the
Press that news concerning the International Exhibition would
be fully publicized. He collected clippings fron a nunber of
leading papers which described the proceedings in considerable
detail,

Returning fron Rone by plane Fridey norning, Mr. Klonan
stopped in Paris end saw lir, Fronk licEwen of the British

Council, who is in charge of all arrangements for the Competition
in France, wherec the Jury will ncet on Decenber 9th. He was

oble to describe bGo ir. lMcEwen the way in which the Italian
Exhibition was sct up and to pass on information about the
conduct of the judging, of the opening cereinony, etc, which
information should also be useful to organisers in obher
countries, and to thosc responsible for the British Prelininary
Exhibition and for the International Exhibition in March.
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Oetober 1, 1952

Dear Tonys:

I had assumed that somewhere in our correspondence we
would find & definite date for the London jury meeting, but
neither Porter MeCray nor I have been able to, I therefore cabled
you today because I have had an urgent letter from Ottawa where
I have to serve on the fury for the new Katioral Callery of Canada
competition. The Canadian authorities wish to change the fimal
fury from February 1 to enrly March.

Doubtless 1 will ha: AR

0 88 L W ve the answer on the Jury dates ‘ore
you raceive this. I should like, if possible, to hﬂmlm
in London to recover from the plane flight before going to Work.
on the jury., (I am not as hardv as you are and have never flowm
across the ocean, I shell probably be quite deaf for &' day anyway.)
I mention this as a supplement to my answer to Mrs, Edwards' inquiry.

Many thanks, . BE “r thome prasreies.

oo who B4 TR
A ¥ "hr“l‘-“i.?-

1owe ©  Adfred He-Barpyedrel wis

Mr. A. J. T. Kloman
Cnstitute of Contemporary Arts
17=18 Dover Street
London W 1, England

AHB smh
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Vol m
October 17, 9%

Dear Tomys ' i lattar of Seovkawar 17
¢ g typen b
¢ w 'Lowan sarry m+ to howr bnn here uh-n you atop;od
in to say good=by. I feel badly over my having been so
rushed daving the last few days.of your New.York.stays I
had two or three: very pressing problemSes ., il owine wud

I do want to congratulate you on your remarkable
achievements here in New York. I am not.speaking. A
 wof money raising,; though this was a "tour de:fore y
~aralso of ;the really excellent iwpression you made on lﬂ our
gtaff here. I felt a Bit involved as your informal sponsor
so that T took special phasmdmth reaponse-of My 1u
colkag'us. o W ary meeting wid of T

You were very kind to take back those prqew.
hope thoy were not oo Inconvenient. (You.and Theo will be:
(. -amused to know that the day after.you flewy I found
sione desk-am old hat with.a. Paris.labels. You can imag
when 1 discovered it was Philip Johnson yha had m ﬁ
it turned out to-be s case of mistaken identity.)

Give my best love to Thees.r-¥ilook forward very
much to seeing you both in March,

811‘“1'.]3’
Lifred B, Rame, &,

Alfred H. Bll'r-. JIr.
| 'H;-. A. J. '!'. Klmn
L % Institute of Contemporary Arts
17-18 Dover Street |
London W 1, Erpland |

1

AHBimh \
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Dear Mrs, Fdwards:

Forgive my not answering your letter of September 17
before this. T have been in rather a frenzy since my return to
this country after an absence of five months.

Since I cannot spare the time to travel by sea I
think you had bebter make reservations on a plane, both coming and

going.
While Mr, Kloman was here he mentioned reserving &

room at the hotel where he will be staying during the smﬁ'ﬂﬁg
Perhaps you would ask him about this,

I would appreciate it if you would let me
soon as you can the exact dates of the jury mctinglrﬂ. T

" plane reservations.

Porter McCray 6!“ our staff is iu o qf
tho United States competition., T am asking him out
blank and send ittomas goon a8 he can,

Again forgive my delay,

" Alfred H. Barr, Jr.

Mrs. Joan Edwards

Institute of Contemporary Arts
17-18 Dover ftreet

London W 1, England

AHE mh
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ADVISORY COUNCIL!
Frederick Ashton

INSTITUTE OF CONTEMPORARY ARTS el Ava

isha Black

2 s . B, Brunius

17-18 Dover Street, Piccadilly, London w1 Grosvenor 6186  juiet Cober
Geoffray G

rrEsioENT: Herbert Read, sssscsons—Ewen—iiniitpey omucron or rawwive: A. J. T, Kloman, 1

September 17th, 1952

Dear Mr. Barr,

/e are beginning to meke travel arrangements
for your visit to London, which will be at the beginning
of March 1953. lould you prefer us to make your reservation
by sea or by air? We would also like to know whether you
will be staying with friends or would like us to make am
hotel booking for you.

/e have prepared = form on which we have
filled in information about the national preliminary
exhibitions and priges in the various countries. T enclose
a copy of the imerican form, and shall be glad if you
will check the information on it and return it to me as
soon as possible. Perhaps you would also fill in any
other information which you think would be of interest
for our records after you discussion with Mr. Kloman.

Yours sincerely,

Joan Edwards
for the Chairman
Tnternational Sculpture Competition

Alfred Barr, Jnr.,
Museun of Modern Art,
11 west 53rd Street,
jew York 19,

Ul s. ﬁ.
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INSTITUTE OF CONTEMPORARY ARTS

17-18 Dover Street London Wr
GROsvenor 6186 October 16th, 1952

Dear Alfred,

Following my cable to you yesterday in response to
yours concerning the dates for the meeting of the inter-
national jury, I want bto explain that the dates that I
gave you are only tentative, because we have not yet had
word as to whether or not Her Majesty The Queen will be
present for the reception which will open the International
Exhibition at the Tate Gallery; and we are of course
particularly anxious that all members of the international
Jury be present at this reception. As you may know,
making arrangements for assuring the presence of the
Jueen is a very complicated procedure and some slight
leeway as to dates has to be left to the preference of
Her lMajesty. We are of course planning that the judging
will take place immediately prior to this opening.

We are hoping that the definite date may be defter—
mined not later than the week after next, in which case
I will cable you immediately. I do hope that this delay
in choosing the exact date is notb soin% to cause you any
inconvenience. Of course no mention of the Jueen's
presence can be made until the whole matter is definite.

"hank you so much for your extremely nice letler of
Qewober 10th; it was certainly a great pleasure for me
t¢ have such a wonderful opporbtunity to be with you and
Renee, and also Porter, Andrew, Betty Chamberlain, and
the others. I have such very real admiration for all of
you and the splendid way in which you have developed and
run the very extensive work of the lMuseum,

I was amused to learn of the case of mistaken identity
as the last episode concerning the memorable hat,
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Theo was so pleased to have the note and package from
Margot, as were also the Fenroses.

Poor Theo is being put into hospital this afternoon
to remain for a couple of weeks in an effort Go clear up
a virus asthma condition which developed while I was in
NWew York and which she has been unable to throw off,
However, she will be having the best of attention and
care, so that we hope it will be cleared up Very SooOh.
She joins me in best love to you and Margo®.

Again many thanks for all your kindness %o me during
my recent visit. Am looking forward To seeing you in larch.

liost sincerely yours,

o

AOJ.EQ Kloman
Chairman,
International Sculpture Competition

Alfred H. B&I‘I‘, JI‘.,

Phe Museum of Modern Art,
11 West 53rd Street,

New York 19, N.Y.

U. S. Al
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T.CRA.
CCs m.m

Ritehie

MeCray

Dear Tony:

I have just had a phone call from
John Cordon of the Brooklyn Museum ‘mquiring about the
Unknown Peldtiosl Prisoner competition, le saye that
Brooklyn had had no word from you amd that they had
expected to go ahesd with the exhibition some time
Decenber, but had recently heard that I was now in
=

T believe that a day or so after
mww'mﬂ!mamm&
had with Nagel to the effect that Brooklym was quite
ulundh-umofiushom.uofnwmm
not to have the responsibility of the show, FHowever
there is somewhere some loose end here which T thimk
porupcmlhoﬂdemlp- hape much that
you had not expected me to do this, did I
feel 1 have been remiss,

Sincerely,

¥r. A, J, T. Kloman
o/o ¥y, Pidlip Johnson
New York

A" gmh
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B.pmhr 18, 1959

WESTERN UNION
STRATOHT CABLE

KLOWAN
17 DOVER STREET
LOMDON (England)

YOUR HELP NEFDED BON VOYAGE

STOP WILL ARRIVE uﬁﬂ
: ':w
TWENTYSECOND FOR rcu M

\HER | TAN Pﬂﬂ.iil‘lﬂ!‘t?

: -—x-..

1G#= KL N AN LEGE ST
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1]

= ST

WJIGMT LETTER WP, MARSHALL. PAESIDENT !
CHARGE TO THE ACCOUNT OF
QUM RS

HO.WDS5.-CL. OF SVC, FD. OR COLL. CASH NO.

&nLl_MMummthmrmmmiwmﬂhﬂhwh P 15 _...“u_

WU T096 32 FR INTL PD=ZL LONDON VIA WUCABLES SE
NYHKe W ELCOME HOME STOP WILL aanwe

‘&LFRED BARR=MODERNART=
VIA TWA MONDAY MORNING SEPTEMBER TWENTYSECOND FOR TEN_DAYs

STOP WILL HELP ANY WAY POSSI

PLANS CUXXX PLANS SCULPTURE COMPETITION=KLQ"AH'1252P3gJ

Yours sincerely,
(}uiﬁ:_____"

Julie Lawson

if you would let us know
he parcels have reached you saf
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9.8 /8

aEn

INSTITUTE OF CONTEMPORARY ARTS 17%h September, 1952
17-18 Dover Street London Wi e i
GROsvenor 6186

Ty
R A A

f liodern iArt,

s conbaining books,
le ago, by ordinary

gend it by registered post we would
re-pack each parcel and believing that
inary post would be slight we thought

Julie Lawson

P.5. We should be grateful if you would let us know
in due course that the parcels have reached you safely.
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THE MUSEUM OF MODERN ART

NEW YORK 19

RENE d'HARNONCO URSsmrcm
DIRECTOR 2

BBV VOUR SELECTIO
PERYY zm&assvﬁ
'- »‘ﬂ':

11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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THE MUSEUM OF MODERN ART “ C A

NEW YORK '9 TELEPHONE: CIRCLE 5-8900

CABLES: MODERNART, NEW-YORK

RENE d"HARNONCOURT

DIRECTOR August 27, 1952
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A S e
THE MUSEUM OF MODERN ART C A

NEW YORK 19 TELEPHONE: CIRCLE 5-8900

CABLES: MODERNART, NEW -YORK

RENE d'"HARNONCOURT

DIRECTOR August 27, 1952

Dear Alfred:

Many thanks for your letter, Sorry for the confusion
and my answering cable, From your original letter I was led
to believe that Kloman's letter was a letter to you which you
forgot to enclose in your missile to me, Kloman's letter
reached me, however, twenty-four hours after yours, and I
have already egsim discussed the matter with Nelson and
cabled to Kloman that the Museum is honored in having you
selected for the international jury.

I promised Kloman to write him the first week of Sept=
ember concerning the Museum's participating in the American
end of the exhibition. The problem of this is simply a matter
of time, Andrew is unfortunately in Nova Scotia, but I will
try to get #® word to him and from him over Labor Day. I
agree with you that it looks like a very important project to
be connected with and will do everything I can to organize &
setup that will allow the Museum to take over., We will keep
you informed as things proceed.

Love to you and Marga,
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e

Signification des principales indications éveniuelles
Fmﬂm!ﬁmmuenwmlhlwhuu

ia wr.srmmag

.PSO1 NEWYORK 20/18 26 1056A-

-

~KLOMANS LETTER NOT INCLUDED IN ! . YOUR . LETTERn
-DSHARNONCOURT MODERNART=,

O:z,?‘dx E Klamonh sl

Wint

,"h.(h
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PERCEVOIR:}'CS#, 6o+ sgm
*REEXPED | EDELONDRES ALFRED BARR
HOTEL WESTEND R E CLEMENT MAROT

LE PORT EST GRATUIT
lursquil est

TELEGRAMME : via WESTERN UNION
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Dear Rene',

: Three days ago Tony Kloman gave me the surprising nogws .
wiich occasioned his letter of yesterday, I was Lotally unprepared
for it having paid perhups too little attention to the I.C.A.
sc lpture competition (you remember that in February I wrote
Tony to pass on the Coordinating Committee's opinion that our
crowded space and schedule would make it very difficult to be of
much helpg.

Chortly efter I left New York in April I think Andrew saw
Roland Penrose and was halpful to him in establis.ing contacts
with the Metropoliian snd Orooklyn, The latcer, through Jack Baur,
expressed willingness to help with the 1,5, eompetition. I gather
that Brooklyn would still do so, though Baur hee left and Jim Svee=
ney failed to make any further contact gither with Baur or with
Chnarles Nagel. Th: rest of the background is made very clear
in Tony Kloman's letter: To it I add the following observations:

1. The competition is really chaping up into something quite
important - not only in numbers &nd in.e national distribution
but also, I believe, in quality. I have not had time to look over
the foreign lists though I undsrstand Marini and Moore and other
top sculptors ars competing = but I have seen the 1list of

400 Americens. It includes s Caft ) Liogen | FonTh , /
Grev™) W. 451-7"“"‘"' Koietan, FEortrna Aten:
o K e A p N st Priatels ) athiior

’Q,qquaﬁh g, # o R, ’ _
2, I think the size anl quility of the list is generated by
three things: 1) The terrible &ctuality of the subject. 2) The

internationelism of the program. 3) Ths generous prizes.

Z. The I.C.A. did not take the initiative in reopening ths
possibility of our coop-rating: I did, thinking that we should do
so under the present changed clrcumstances. ( The I.C.A. did ask
me to serve on the international jury, but this is not necessarily ¢
connscted with the Huseum of Modern Arg's ing@obafiondl coopera=
tion,) I have seen Nagel's letter and believe that Brooklyn is im  ©
a position to do the job with whatever help from the I.C.%. o

Na:zel feels to be necessary.

-

4, In other countries off clal government help has been made
available to meet the expense of the national competitions. In

t this will doubtless have to come from private sources
gﬂ;pigggniid, as I have indicaced above, by some halp by the I.C.As
itself ( see pag 5 of Kloman!s letters. Tony Xloman has not 3
syecified exactly what pddid edditionaisezpenses he has in mind
but I believe that if we could not find money for extra secrete- N
rial expenses or some for extra space the I.C.A, would help us out,
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Fe thinks that much or all of the sctual iu:rz vork e@ould taks
at Budworth's, I don't know whether that is true or not - b
would certainly be a grest advantage if 1t were, lor do I know
much elerical work woul!: be involved, So far, aside from the 1
tinl mailing of competition blanks, tho I.C.A., has had to answer
only a dozen letters from the 400 American competitors. Gecrete-
rial work would, of course, increassgyand ther: would have to be
reglstration ol the works submitted etc,

8, Under the ¢ .rcumstances I hope that the Museum of Modernm
Art eould take the responsibility for the American competition. :
9ince the affair 1s an important %ﬂﬁﬁﬁu&i&gﬂa& as well as natlonsl =
event, I hops thét we could find Tunds without too much difficulty
toliay for the Amarican expenses, al least outside of the —
bill.

8. If w» do I think it would be advantageous to us to hold &
shoW/of the bast Amorican competitors - say the 1l American
"finalists® with wiatever alditions might seem worth showing,

7. Wventually we might also want to show some of the int
nal finalists, especislly if the works of ths final four are
ged from 50 centimeters to an adequate scale,

A, Confidentially, though I have heard it spokem of &3 &

of commor knowladge - the unknown dono” appears to be an American
Obviously he 13 & men ( woman?) deoply interssted in art ss & =
facior in internmationul affairs., I shoull think our collaboratiom
in this competition might be pread wisely thrown upon the vltl!% e

9. The American jury: until I thought of our Museum's Tac
sidering collaboration I had suggsstad to the 1.,C.A. that Nag
be appointed Cha.rman of the American Jury with 2, Andrew or |
&, Rich, 4, Marceau or Ingersoll and 5, More to make up the I
If the tuseum of Modern Art comes inm I would suggest 1. you or
Andrew act a chsirman, 2, Rich, 3.,Vore, 4. Ingersoll or Mar
5, maybe Swarzenski or “eymour z Kloman suggested Aline but
that would antagonize Gensuer); but the I.C.A. is entirely
to have the cha.rman ehoosge his own jury.

10, !y own part: I would be gled to serve on the inlerp
jury even as & substitute for ‘weeney but I do not think T
terve em the American jury too. Furthermore, as I have explained
to the I.C.A. I do not see how I can takec on the supervision of
the American competition, I have never run a competition and I h
the re rganiza.ion of the collection and its installstion, 5 m
accumulation of work and three deys ago I had a letter from Monr

P
clamoring for the Plcasso 80.

Hw
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Now% if for any reason you or Nelson should feel tha
ment to the internztional jury would stand in the way of

institutional collaboration I would be willing to step aside ar
propose to the I,C.,A. that you or Andrew b: appointed in my pla

I have been away & long time and simply do not know the present
atmosphere of the Museum, I guess that you are pretty sore-pressed
and that this might prove one headache too much, In that case X
there's Brookly for the I,C.A. ¢t~ fall back on.

Unfortunately time presses and the I.C,A. needs an answer
reasonably soon,
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ADVIEDRY COUNCIL ! John Haywand

INSTITUTE OF CONTEMPORARY ARTS Loigoiden Mgdepr

17-18 Dover Street, Piccadilly, London w1 Grosvenor 6186 ,l'l.","jif—f,.'.::?:.‘fg" i‘ruuu' elfress
Geoffrey Grigson Lealie !J-rﬂn

rREsioENT: Herbert Read, smmorow—Swrr—Piiipe: DIRECTOR OF pLANNING: AL J. T. Kloman, LisrARIA¥ AND preectom or stuptes: J. P. Hodin

Harch 6th, 1952

Dear lir. Barr,

Mr. Kloman has gone to Paris with Sir John Hothen-
stein and the Wolesworths to see Georges Salles and relsvant
people there in connsetion with the sculpture competition.
He then goss on to Rome to see Signor Argsn for the same
purpose, and is not expected back till the end of the month.

We have of course obtsined lists of seulpture
orgenisations and sculptors in America to whom we have sent
copies of the prospectus.

Mr. Kloman will, I know, be delighted to learn that
IIr. Riteohie will be able to help with the screening of the
maguettes, amd will of oourse be getting in touch with you
when he returns from the continent.

Yours sincerely,

Josephine Horgan
Secretary to Mr. Kloman

Mr. Alfred H. Barr,Jr.,
The iiuseum of liodern Art,
11 West 53rd Street,

New York, 19,

U.3.4.

PO W i, NEETa

W =
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— - _,___=_,__..‘...,. :
ece: Mr, Ritchie

March 10, 1952

Dear Miss Horgan:
Thank you for your letter of March 6th, I Mlem

oty et

wﬂtamimdiatalytomhnlmtomthatlﬂ.dzm )

1
L IR

assure you that Mr, Ritehie would be able to holp with the

smen.ing of the maquettes, TIf you. 'u!.;ll re-read my letter - .
i &1
you 1:111 m that T simply. pamd on Mr, chlll'l m:hh:m

hin Wo‘ls lrbrm‘.l,y huy with m;mm&um H ;Eﬂ.n.

ofaoursenaka hiamdecinimamrﬁr.ﬂmwmw
ilsirery win :-'r"-ﬁ"i.

mmoiselymtiam # miotieg ewt Squiiacey BRSL
ok agty valx woakiey g & s

Sinomly,
mime Lisahitd apiad et e
i thought 1% vam hoes 748,

 Alfred H, Barr, Jr.
 Director of the Museum Collections

Miss Josephine Horgan

Secrstary to Mr, A. J. T, Kloman
Institute of Contemporary Arts
17-18 Dover Street, Piceadilly

London W,1,, England
AHB: 1h
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Dear Tony:

Thank you for your letter of February 22, = =~ u:s-
It is kind of you Lo have suggested to Penrose and Gregory that @ | .u.
they send me & copy of the Picasso book. Actually it had net -+
ou:dur?dizo me that T should heve received one, but I laok for= ., .y
wa L | . . avear

L g

Of course the Seulpture Competition is amost

interesting and important undertaking, but you do not. mke. _
Just how we can help you. Doubtless you hawp the remes 3
various orgenizations of American sculptors, if not I am suve
that Artiste Equity Aesoclation, 625 Madison Ave, New York 22,
N. l'.. would ll}pm these. o = P

As to the "preliminary winnowing® R
Andrew C. Ritchie, our Director of Painting and Sculpture, d
be the person to consults He is now actively working onm a i
sculpture show himself, ' |

Yesterday Jacques Lipchitz asked about the
competitions T assured him that I thought it was bona fide, aad

thphadjusi,-phmdtouy;m‘ eocdy v W
here. e expect to go out to New Camaan Sunday to see her. 0

\
My very best to you, .
&Iiw’
\
|
\
‘n"md H. B.n" Jr.

iy

-.'1.‘ "

Ao Jo Te n_ﬂ’ Eﬁq.
Organiging Director

Institute of Conterporary Arts
17-18 Dover Street

Piccadilly
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;Trhe Museum of Modern Art Archives, NY

MANAGING comuTTTER: Herbort Read (President), Edward Clark, E. C. Gregory (Hom. Treasurer), Frederick Luws, Roland Penrcsa (Viee-Chairman), Peter Watson

ADVISORY COUNCIL ! glahn ‘Hayward
ary GW
Sir Philip Hendy

G. N. Hoe
Professar W. G, Holford
. B. Brunius H Hunt
arriot Coben b s
ur ,dl':u-
Leslio

INSTITUTE OF CONTEMPORARY ARTS

. M. Richards

ohn Rothenstein
5t Denis

m Sutharland

Grosvenor 6186 Ales Comtort

17-18 Dover Street, Piccadilly, London wi
Geotfrey Grigsen

Kloman, LIBRARIAN AND DmEcTOR OF sTuDfEs: J. P. Hedin

rupsinEsy: Herbert Head, smeeron—fwwr—titiee: DIECTOR OF FLANNING! AT T

Pe bruary 22nd, 1952

Dear Alfred,

I was delighted to learn from Theo in & letter yesterday
of your interest in our International Sculpture Competition, but
d istressed to heer that you hadn't received & copy of the Picasso
book, whieh Lund Humphri es br ought out at the time of our exhibition.
I heve spoken to Roland Penrose and Peter Gregory and arranged to
gsee thet a copy is sent to you at once., They tell me that a copy
was sent to you at the time one was sent to the museum., However,
Roland Penrose, who did the introduection, is inscribing & copy to
you, and it should reach you very soon. Pleass sccept. our
apologies, &s the first copy sent you was evidently not properly

addressed.

I em taking the liberty of sending you two qopies of the
prospectus of the competition, and also the news release which
was given out at the time of our Press Conference; and a copy of
the letter sent to museums and sculpture schools and orgenisations.
Several queries have already arisen, so I will give you herewith
the answers, in case they come to your attention,

First, where we refer in the prospectus to 'copyright’
we mgan only copyright to reproduce photographs, and not any
attempt to meke any castings. Secondly, the casting or the final
execution of the grand prize winning sculpture will be paid for by
the I.C.A., when the location has been determined., This of course
will be done in full cooperation with the grand prize winning
sculptore.Thirdly, only one maguette may be submitted by a

soulptor competing.

Jye will be most grateful for any cooperation which the
Museuwn of Modern Art in New York can give us, and we would be
also most grateful to learn of any publicity given the competition,
It is very difficult to collect clippings on a world wide seRle.
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If some arrangement could be made with the Museum of
liodern Art in New York to help us in the preliminary winnowing
of sculptures from the United States ami Canade, it would be &
tremendous help., I would appreciate hearing from you regarding
any ideas on this subject.

How I wish I could be in New York with Theo and could
see 811 of you, but I am off next week to Paris to see George
Salles and numerous others there, including individual seulptors,
and then on to Rome to consult wi th iArgan about arrangements in
Italy, and am taking Sir John Rothenstein and kolesworth fram fhe
Vietoria and Albert luseum with me.

Everything is progressing splendidly, and I believe we
are going to have exceedingly interesting results. It seems as
though the competition has & good chance of acocomplishing its
purpose of being & real inspiration to sculptors and promoting
public interest in contemporary sculpture.

Do give my kindest regards to Kargot and your sweet

daughter,
With all best wishes,

liost sincersly yours,

AedeTe Kloman
Orgenising Director

Alfred Berr, Esq.,
Director,

linseum of Hoderm art,
11, West 53rd Street,
New York 19,

U. 3' A.
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MAXAGING commiTTEE: Herbert Read (President), Hdwand Clark, E. C. Gregory (Hon, Treasurer), Frederick Lavws, Roland Penrcse [VieeChairman], Poter Watson

ADVISORY COUNCIL T !‘olm guyvnm!.

INSTITUTE OF CONTEMPORARY ARTS Siem i S Tt Heay

. . 2 ‘Hugh Hunt
17-18 Dover Street, Piccadilly, London w1 Grosvenor 6186 St f\}é:f.m

Leslie Martin

rersinenT: Herbert Read, sisscson—bwes—bbillipsy nmecton or rrawwiwe: A J. T Kloman, LISRANIAN AND DIRXCTOR OF STUDIES: J. P. Hodin

Dear Sirs,

We are enclosing herewith copies of the prospectus
of the International Sculpture Competition which is being
conducted by the Institute of Contemporary Arts in London.
We shall be very grateful if you will bring this competition
+o the attention of any sculptors known to you, who might be
interested.

We are most anxious that the terms of the competition
shall reach as many sculptors &as possible; and we would greatly
appreciate having the prospectus displayed on a notice board or
publicised in any other way. As you will see, there is an
application form attached to each prospectus. Should you need
more copies to distribute, we will be very happy to forward them
at once, if you will let us know the number required. Should
you prefer to send us the names and addresses of interested
sculptors, we will let them have a copy direct.

Any assistance that you can give in this matter will
be very much appreciated.

Yours faithfully,

Chairman
International Sculpture Competition
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From: ICA/A.J.T. Kloman 31 January, 1952
Chairman Sculpture Competition
L3, Dover Street, W.l.

Tel: GROsvenor 2569

LONDON'S WORLD-VIDE SCULPTURE COMEETITION

"Unknown Political Prisoner! draws participants from 74 countries.

Henry loore gave details todsy, January L, of
the first world-wide sculpture competition ever to be
held. It is sponsored by London's Institute of Contemporary
Arts.,

Prizes totalling £11,500 are offered payable in any
currency in any country, Already 7h countries have agreed
to participate and nine judges have beon invited to form
2 jury.

Those who have already sccepted are: Mulk Raj Anand
of Asia, Herbert Read of Britain, Mirs. R.G. Casey of
Australis, George Salles of France, i1l Grohmann of
Germany, Giulio Carlo Argsn of Italy, James Johnson Sweeney
of the United States and Jorge Romero Brest of South Ameriece.
An answer has not yet been received from Professor Kemenov
of Moscow.

The subject of the gompetition is the "Unknown Political

Priscner"., Deteils of this, together with the rules of the

competition, are given in » 7 lengunge prospectus in English,
Pussizn, French, Gemman, Itolian, Spanish and Portuguese.
Prizes will be awarded as follows: 4 total of 80
maquettes will be selected for exhibition in London. The
sculptor of each of the accepted entries will receive £25.
From these 80 will be chosen k prize=winning sculptures,
gach of which will be swarded £1 ,000, There will also be

8 Honourable lMentions each earrying &n award of £250.

/ FollovAnga e
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Follewing the selection by the jury, the four prize-
winning sculptors will be given time in which to execute
their sculptures on @ larger seale, and from these four
the jury will finally choose the grand prize winner, who
will receive an additional £3,500.

The donor of the prize monoy, who insists on remaining
anonymous, is cn internationalist keenly interested in
sculpture and the promotion of the Arts. Impressed by the
spectacular growbth =nd success of the Institute of Contemporary
Arts during the last year, he rendily fell in with their
suggestion to sponsor the competition, The ICL, therefore,
are handling the whole arrangeunents for this world-wide
project, This in itself is quite a feat for en organisa tion
that has only had its ovn premises for ome yeer. During that
year the membership has grown to 2,000, Twelve exhibitions
have been held, smongst them the Picasso Birthday Exhibition,
which drew the record nuiber of 14,000 to the Gallery.

This is the first time that 2 competition has been
organised on o world scale. Before a sculpture in Thailand,
Greenland, Canada or indorra is asccepted by the nine judges
in London, local intercst and judges will already heve had
their say —- this truly intern=tional support can prove to

the world that frt knows no barriers.
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THE MUSEUM OF MODERN ART

Date  paypuawy 28, 2952

To: ¥r, Andrew C. Ritchie Re:

From: ,3fred H. Barr, Jr.

Dear Andrew:
I suppose you have all this material on
the I. C. A, sculpture competition. I attach a copy of
my letter to Kloman which refers to you. Would you please
return the stuff, keeping the prospectus if you don't already

have one.




