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British Preliminary Exhibition

New Burlington Galleries

3 Old Burlington Street, London w1

15th to 3oth January 1953

Daily 10-6. Tuesdays and Thursdays 10-8
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It has recently been said by M. Jean Cassou that ‘One of the reproaches which
will assuredly be made against our age, is that it failed to provide its great
artists with more [requent opportunities of taking part in great monumental
schemes or in projects towards which all the arts could contribute.” We hope
that this sculpture competition, the first to be undertaken on a truly inter-
national scale, may prove to be an inspiration not only to artists but to all
those in positions, great and small, who may give support to the arts, It is on
the basis of this sugrort that our age may be judged as much as on the nature
of the art produced.

The maquettes or sculptor’s madels included in this preliminary exhibi-
tion, showing Great Britmg;sﬁarﬁcipation in this International Competi-
tion, are not presented as finished works of sculpture, They are small-scale
: In many cases these are supplemented by Thclogruphs, drawings, and
written descriptions to explain more fully the sculptor’s idea.

Seculpture is the art in which great themes have been traditionally ex-
pressed, and nations have always chosen this art to enshrine their highest
aspirations or to commemorate their proudest memories. Believing that our
modern age has themes worthy of such monumental celebration, and that
modern sculptors have already shown a promise of being equal to such a
challenge, this competition was planned on the following comprehensive lines.

A th was chosen because a theme is inherent in the whole idea of
memorial sculpture. But a theme is no limitation on style and the organizers
emphasised that a symbolic or a non-representational treatment of the sub-
Jject would receive the same consideration as a more naturalistic treatment.

The organizers also emphasised that the competition is international in
scope, and that in their view the theme should be regarded as of universal
significance. No artist of any nationality was excluded from the competition,
and the theme is viewed as one of the widest human significance, In choosing
as a theme The Unknown Political Prisoner they have felt a desire to have com-
memorated all those unknown men and women who in our time have given
their lives or their liberty for the cause of human freedom. The sculpture
eventually winning the gr prize will be installed on some site of inter-
national importance, such as a prominent situation in one of the great capitals
of the w:r?g Such a site can only be determined after the award has been
made, and in relation to the style adopted by the sculptor. The monument

was to be conceived as standing free, and independent of any architectural

%mponm onse to this competition has been tremendous. Applications were
received from 3,500 scu}ptori:cilxll fifty-seven countries. Because of the size of
this response, it was found essential to organize preliminary committees to
choose representative sculptures from each of the major countries to be sent
to London for the International Finals. Most of these countries enthusiastic-
ally raised their own national prizes and arranged for preliminary exhibitions.
Therefore it is most gratifying to note that the Arts Council has generously
allocated £300 to be presented in prizes of £25 to each of the twelve chosen
by the British Jury, who also selected the additional thirty-three maquettes to
be included in this British Preliminary Exhibition.

The International Jury will meet in London early in March to choose the
International Prizewinners, honourable mentions, and those to be included
from all over the world in the International Exhibition at the Tate Gallery
opening to the public on r3th March. :

A. J. T. KLOMAN, Chairman Ceniral Commillee

Twelve maquetles chosen to represent Great Britain in the
International Competition and to receive the Arts Council prizes

1. Trevor Bates 7. Stuart Osborne

2, Reg Butler 8. Eduardo Paolozzi

3. Lynn Chadwick 9. Douglas Wain Hobson
4. Elizabeth Frink 10. J. L. Waldron

5. Barbara Hepworth 11. F. E. McWilliam

6. Louise Hutchinson 12. Arthur W. Wyllie

Additional maquettes chosen from the British entries for
this Exhibition

15. Joyce Bidder 30. Frank Martin
14. Geoffrey Clarke 31. Grizel Niven
15. E. Colla 32. Paul Oliver
16. E. Bainbridge Copnall
17. Harold Cox

18. John Dowie

19. Paul Feiler

20. Keith Godwin

21, Emiel Hartman

22. Heinz Henghes

23. Grant Henke

24. Daphne Hardy Henrion
25. Karin Jonzen

26. Norelle Keddie

27. Peter Lyon

28. David McFall

29. John Marlow
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Brutish Fury

wha selected the twelve maquettes receiving Arts Council
prizes and to represent Great Britain in the International
Competition. They also chose the additional maquettes
included in this Preliminary Exhibition

st pILEe HENDY, Direcior, National Gallery

IR LEIGH AsHTON, Director, Vietoria and Albert Musoum

priLie Jamns, Art Director, Arts Gouncil of Great Britain

it . worEsworTi, Kerper of Seulpture, Victoria and Albert Museum

Central Committee for the International Competition

Chairman A, J. T, KLOMAN Organizing Director, 104
HERBERT READ President, tea
K. C. GREGORY Hon, Treasurer, 1oa
ROLAND PENROSE Vice-Chairman, 1ca
stk JouN ROTHENSTEIN (Director, Tate Gallery, London) Advisory
‘Council, rca
HENRY MOORE (Seulptor) Advisory Couneil, 164

International Fury
who will meet in London early in March to make the final
choice of winners and those to be included in the
International Exhibition to be held at the Tate Gallery
from 14th March
Asin MULK RA] axaxD, Editor of Marg, Bombay
Benelux  w. saxnnero, Director of the Municipal Museum, Amsterdam
Britain  HERRERT READ, President of the Institute &f Contemporary Arts
Commonwealth MRS, ®. 6. CASEY, wife of the Australian Minister for External Alfairs
France GEORGES saLLES, Director of the National Museums of France
Germany WiLL GrRouMANN, Professor and Art Critic for Neue Zeitung
Ttaly G1ULIO CARLO ARGAN, Professor and Gentral Inspector of Fine Aris®
Ttaly
North America  ALFRED BARR Jr, Director of Collections, Museum of Modern Art,
New York

Seandinavia PER ®o, Director of the Gallery Per, Oslo, and Editor of Kunsten Idag
South America JORGE ROMERO BREST, Profesor and Editor of Ver y Estima

Christopher Foss, Printer, London w1
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Gramd Prize Winner of £4.500.

Reg Butler (Hatficld, England)

b, 1913, Qualified as blucksmith in Sussex village. Gregary Fellow in
Sculpture, Leeds University since 930, Represented in Tate Gallery.
Exhibited at Institute of Contemporary Arts, Battersea, 1930 and A1
Biennale, Yenice, 1952,
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Winner of £750) prize

936 and New York,
In ltaly and
Decor \ ceili -~
ated ceilin Winner af £750 prize
Barbara Hepworth (5t Ives, England)
b. 1903, Educated Wakefield Girls' High School, Yorks, Won
scholarship to Leeds School of Ar. Studied for 3 years at Royal College
of Art, Londan, and later in laly. Exhibited widely, including
Bicnnale, Venice, 1990, Represented in Tate Gallery
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Winner of £750 prize,

Naum Gabo (Connecticut, U.S.A.)

b, 1890, Russia. Lectured in Moscow, England, Germar
the LS. A Exhibited in United States and Europe an.
represented in many public and private collections. 1920,
published Reatiss Manifesto with his brother Antoine Pevsner
alvo designed, together with his brother, the setting for halbet
“'Lu Chatte”, produced by Diaghilefl. Photo . Museum of
Modern Art

Photo: Miseiwr of Modern Art,

Winner of £750 prize

Antoine Pevsner (Paris, France)

b 1886, Russie. Appoloted Professor, Academy of Fine Arts, Mowcow,
1917, Exhibited with his brother Naum Gabo in Moscow and later in
ris. From 1948 1o 1952, an active member of Commiites of the

“Salon des Réalies Nouvelles™. Exhibited in Paris, New York,
3 2 Represented in private collections and museumm
e #nd the US.A 1953 Vice-President of “Salon des Réaliies
velles.

e S T

Winner of £250 prize.

Lynn Chadwick (Gloucestershire, England)
b, 1914, Trained as architect. Pilot, Fleet Aie Arm. First shown
in London (Gimpel ). Also exhibited Paris, New York, amd
I Biennale, Venice. 1952, Represented in Tate Gallery
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Winer of £250 prize.

Henri-Georges Adam (Paris, Franced .
904, Blumenthal prire for engraving, 1938, Firs exhibition

.r:l :hr ml-m.mr of hll: works at Ualerie Maeght, Parn, 1949

tengrus s, wulprures, paintings und tpetie Widely

exhibited in Europe and 5. / a, including Salon

o inmsne and Salon de Mai, Paris; Palai dev Papes

Avignon |, Triennale, Milan Institute of Contemporary Arts

London

Wimer of £250 prize

Alexander Calder (Connecuicut, US.AL)
phure by foreign anis, 1932
ry Fountain for Spansh Pavilion
presented 0 public and private ait
prtgd widaly in LS A, and Furope.

b 1898 Firw Prioe for
iwe. M

Winner of £250 prize.

erdbeat e &
Max Bill (Zurich, Switzerland)

* b. 1908, 1927-29, sudied architecture at Bauhaus, Dessau, 1917,
member of “Allanz™ Union of Modern Swiss Artaste 1944, designer
of industrial prod and mass produced furniture. 1949, deagner

oF travelling exhibition “Die Gute Form”. 1951, Directar of

Architeciural designing of Swiss Pavilion at Triennale, Milan

4 in many South A AN LT,
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Foreword

When the opportunity was presented to the Institute of Contemporary Arts to
organize a world-wide competition for a piece of sculpture to commemorate
or symbolize the theme of The Unknown Political Prisoner, the Institute
accepted the cc ission because it was realized that a bold and imaginative
gesture was being made which could not fail to excite great interest, not only
among artists themselves, but also among the general public. Modern society
has to a great extent lost the spirit of patronage, the custom of celebration,
and art had languished from this neglect. We sometimes pay a conventional
tribute to our most distinguished citizens, but the great historical occasions,
more particularly the universal themes of sympathy or admiration, go un-
| recorded in worthy monumental form. Here, it seemed, was an opportunity to
i test our inspiration and redeem our age from a charge of moral or aesthetic
indifference.

The intention in suggesting such a theme was to pay tribute to those
individuals who, in many countries and in diverse political situations, had
dared to offer their liberty and their lives for the cause of human freedom.
| Our complex civilization has found its crisis in the contradiction that exists
| between individual concepts of truth and duty and totalitarian concepts of
uniformity and blind obedience. Everywhere the human conscience has been
[ in revolt against inhuman tyrannies. In that conflict lies the unique tragedy of
I our age, and the sculptors of the world, of the whole world, were asked to
L| accept the challenge of such a theme and to express its significance in a
monumental style. They responded in their thousands, and the task of judging
| among so many competitors has proved difficult and delicate, both to the
preliminary national juries and to the final International Jury. It is unlikely
that their decisions will be universally accepted, but they have acted with great
deliberation, bearing in mind the absolute principles of art no less than more
practical questions of relevance and appropriateness. They can only hope that
time will confirm their judgement.

Winner of £250 prize.

Richard Lippold (New York, US.A)
schools and
cnted in Ameeican

Herbert Read, President, Institute of Contemporary Arts

Winner of £250 prize

i (Bologna, ltaly)

acher at “ Accademia di Beera™, Milan,
H
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Introduction

This, the first International Sculpture Competition, was organized to promote
interest in contemporary sculpture, and to show that it is still related, as in
past ages, to our way of living, to our nrchiteclyre. an'd to our thinking. In the
minds of many people less attention and stimulation have been given to
sculpture in recent years than to the other visual arts.

The Competition was undertaken, therefore, on a truly international scale,
in the hope that it would prove to be an inspiration not only to artists, but to
all those in positions great or small who may give support to the arts. On the
basis of such support our age may be judged as much as on the nature of the
art produced.

The Competition was planned on the following comprehensive lines.

A theme was chosen because a theme is inherent in the whole idea of
memorial sculpture. In selecting The Unknown Political Prisoner the organizers
felt a desire to commemorate all those unknown men and women who in our
time have been deprived of their lives or their liberty in the cause of human
freedom. It was not an easy one, but has proved to be a challenge to the
creative imagination of the sculptor. But a theme is no limitation on style, and
the organizers emphasized that symbolic or non-representational treatment of
the subject would receive the same consideration as a more naturalistic
expression. They also emphasized that the Competition was to be inter-
national in scope, and that in their view the theme should be regarded as of
universal significance. No artist of any nationality was to be excluded from
the competition, and the theme was to be viewed as one of the widest human
{ significance. The sculpture eventually winning the Grand Prize would be
installed on some site of international importance such as a prominent
situation in one of the great capitals of the world, and its execution would be
paid for from the Competition funds. Such a site will be determined now that
the award has been made.

Through the generosity of an anonymous donor, who has thereby proved
the extent of his sincere interest in the arts, we were able to offer what we
believe to be the largest prize money ever offered in a competition of this
nature. It was decided to divide it in such a way as to present the first four
winners with very real financial assistance. We therefore announced that the
distinguished International Jury would first select eighty entries, each of
whom would receive £25. From these, they would then select four, each of
whom would receive £1000, also eight honourable mentions, each of whom
would receive £250. Finally, from the first four prize winners they W‘_’]d
select the Grand Prize winner who would receive an additional £3500, making
a total of £4525 awarded to the Grand Prize winner, )

By special arrangements with the appropriate authorities the equivalent
amount of these prizes is payable in whatever currency the winners request.
It became evident soon after world-wide announcement of the Competition
in January 1952 that the response was to be much greater and more enthusias-
tic than was originally even hoped. There being no precedent to follow,

we found it necessary to advance the closing date for entry applications,

and the reception of maquettes. Entry applications finally reached 3500
from fifty-seven countries. Obviously this indicated too vast a number

= My

to collect in London, both because of expense and lack of suitable
accommodation,

It was found necessary to visit a number of the major countries from which
the largest number of entry applications was coming. All of them were not
only interested but anxious to co-operate by conducting preliminary elimina-
tion contests on a national basis. In most cases this method of conducting the
Competition gained immediate support. Museums, government departments,
and individuals quickly came forward to assist. As a result, additional
substantial amounts of money were raised in many countries for national
preliminary prizes. This was an added stimulus.

The maquettes, or sculptors’ models, included here in the International
Exhibition are those selected by national juries from the preliminary contests,
together with representative works chosen by the International Jury from
those submitted by countries where there were too few entries to hold national
elimination contests. They are not presented as finished works of sculpture.
They are small-scale models from which larger works may be made.

The judging of entries has been conducted anonymously, the names of the
sculptors not being divulged until after the sclection was made.

It is the first time that representative sculpture has been collected from so
many countries, It is important to note that the response to a given theme as
seen by these maqueties collected from around the world indicates the
development of a culture in contemporary sculpture that is without the
limitation of national or political boundaries,

We are indebted to the donors for the generous gifts of money which have
made possible not only the preliminary national prizes and international
prizes, but also the whole Competition.

On behalf of the Central Committee and the Institute of Contemporary
Arts, I wish to take this opportunity not only to congratulate the winners, but
also to thank all the sculptors who entered for their appreciation of the
difficulties inherent in conducting a competition on this scale, as well as the
participating countries, institutions, and individuals who have contributed so
generously to the success of this undertaking. We extend our grateful thanks
to the members of the International Jury without whose untiring efforts,
integrity, and painstaking deliberations this Competition could not have been
concluded, and finally our gratitude to the Trustees of The Tate Gallery for
making possible this International Exhibition.

Anthony J. T. Kloman, Organizer and Chairman




Chairman

Hon. Treasurer

Asia

Benelux

Britain
Commonwealth
France
Germany

Ttaly

North America
Scandinavia
South America
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Central Committee for the International Competition

A.J.T.Kloman Organizing Director, .C.A

Sir Herbert Read President, 1.C.A

E. C. Gregory Hon, Treasurer, I.C.A

Roland Penrose Vice-Chairman, I.C.A

Sir John Rothenstein (Director, Tate Gallery, London) Advisory Council, I.C. A
Henry Moore (Sculptor) Advisory Council, 1.C.A

International Jury

Mulk Raj Anand Editor of Marg, Bombay

W. Sandberg Director of the Municipal Museum, Amsterdam

Sir Herbert Read President of the Institute of Contemporary Arts

Mrs R. G. Casey wife of the Australian Minister for External Affairs
Georges Salles Director of the National Museums of France

Will Grohmann Professor and Art Critic for Neue Zeitung

Giulio Carlo Argan Professor and Central Inspector of Fine Arts, Italy

- T P

Germany

607 entry applications

WINNERS
Egon Altdorf
Karl Hartung
Bernhard Heiliger
Hans Jaenisch
Fritz Koenig
Franklin Piihn
Richard Raach
Erich Reuter
Louise Stomps
Zoltin Székessy
Hans Uhlmann
Hans Wimmer

National Exhibition was held at the Haus Am Waldsee, Berlin, December 1952

Pref

Alfred Barr, Jr Director of Collections, Museum of Modern Art, New York Nati

Per Rom Director of the Riksgalleriet, Oslo, and Editor of Kunsten Idag
Jorge Romero Brest Professor and Editor of Ver y Estimar

The order in whick the countries are
catalogued is determined by the number
of entry applications received from each

1 Jury

W. Groh Inter ! Juror; Profs H. Hildebrandt, S

Dr Adolf Jannasch, Berlin; Dr C. Linfert, Cologne ; Dr Herbert Pee, Ul
Professor H. Scharoun, Berlin; Dr Karl Ludwig Skutsch, Berfin; Dr Carola
Giedion-Welcker, Zurich; Arnold Ridlinger, Bern

DM6500 donated by: German Federation of Industry (DM2500), German Federul

Government (DM2000), Berlin Senate (DM2000)



Great Britain

513 entry applications

WINNERS
13 Trevor Bates
14 Reg Butler
15 Lynn Chadwick
16 Elisabeth Frink
17 Barbara Hepworth
18 Louise Hutchinson
19 F.E. McWilliam
20 Stuart Osborne
21 Eduardo Paolozzi
22 Douglas Wain Hobson
23 Jack L. Waldron
24 Arthur Wyllie
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National Exhibition was held at the New Burlington Galleries, London, January 1953

National Jury Sir Philip Hendy, Director, National Gallery, London;, Sir Leigh Ashton, Director,

Victoria and Albert Museum, London; Philip James, Art Director, the Arts Council of
Great Britain; H. D. Molesworth, Keeper of Sculpture, Victoria and Albert Museum

National Prizes £300 donated by the Arts Council of Great Britain for twelve equal prizes

National Jury

United States
400 entry applications

WINNERS
25 Calvin Albert
26 Alexander Calder
27 Rhys Caparn
28 Wharton Esherick
29 Herbert Ferber
30 Naum Gabo
31 J. Wallace Kelly
32 Gabriel Kohn
33 Richard Lippold
34 Keith Monroe
35 Theodore Roszak

National Exhibition was held at the Museum of Modern Art, New York, January 1953

National Prizes $2200 donated by Joseph Verner Reed for eleven equal prizes

Andrew C. Ritchie, Director, Department of Painting and Sculpture, Museum of
Modern Art, New York ; Daniel C. Rich, Director and Curator of Paintings, Art
Institute of Chicago; Hans Swarzenski, Fellow in Research, Boston Museum of Fine
Art; Charles Seymour, Curator of Renaissance Art, Yale University Art Gailery;
Henri Marceau, Associate Director and Chief of Division of Painting and Sculpture,
Philadelphia Museum of Art; Secretary : Porter McCray
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France Italy
303 entry applications 296 entry applications
WINNERS
: WINNERS
36 Hmcmﬁm 44 Mirko Basaldella
37 C“ﬂﬂgm : artin 45 Francesco Cammilla
38 Emile Gilio 46 Pietro Consagra
39 Jacinto Latorre 47 Agenore Fabbri
40 Louis Leygue 48 Pericle Fazzini
41 Antoine Pevsner 49 Egon Milinkovich
42 Helen Phillips 50 Luciano Minguzzi
43 Ralph Stackpole 51 Assen Peikoy
National Exhibition was held at the Musée National d* Art Moderne, Paris, December S0 site Bnlenbent
1952 53 Venturino Venturi
National Jury Georges Salles, International Juror; Jean Cassou, Director, Musée National & Art National Exhibition was held at the Palazzo Strozzi, Florence, November—December
Moderne, Paris; Charles Estienne, art critic; Paul Niclausse, sculptor ; Germaine 1952

Richier, sculptress; Ossip Zadkine, sculptor
National Jury Professor Giulio Carlo Argan, International Juror; Professor Felice Casorati, painter;
Professor Renato Guttuso, painter; Professor Bruno Molaioli, Director, Naples
Museum; Dr Riccardo Musatti, art critic; Professor Rodolfo Pallucchini, Secretary
General of the Biennale, Venice; Professor Carlo Ludovico Ragghianti, University of
Pisa; Secretary : Professor Rosario Assunto

National Prizes 11,050,000 donated by: Olivetti Prize, offered by Signor A. Olivetti (L.250,000),
(awarded to the Bank of Naples Prize, for a South Italian sculptor (L.200,000), Bank of Naples Prize,
runners-up and for a South Italian sculptor (L.100,000), Resistance Prize collected from private
not to those subscribers (L100,000), Fosse Ardeatine Prize collected from private subscribers and
selected for the reserved for a sculptor working in Rome (L100,000), Signor A. Pellizzari Prize
International (L.100,000), City of Florence Prize (L100,000), Prize given anonymously to be
Exhibition) awarded to a competitor not of [talian nationality working in Italy (L100,000)
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Benelux Countries

245 entry applications

WINNERS
54 Wessel Couzijn, Holland
55 Elga Eymer, Holland
56 Madeleine Forani-Bonnecompagnie, Belgium
57 Raymond Huyberechts, Belgium
58 Pearl Couzijn-Perlmuster, Holland
59 Rik Poot, Belgium
60 Nic Tummers, Holland
61 Frans Verhaak, Holland
62 Hans Verhulst, Holland

National Exhibition was heid at the Harmonie Hall, Antwerp, December 1952

National Jury Belgium: Paul Fierens, Director, Royal Museum of Fine Arts, Brussels;
Dr W. Vanbeselaere, Director, Royal Museum of Fine Arts, Antwerp.
Netherlands: W. Sandberg, International Juror; A. M. Hammacher, Kroller-Muller
Museurn, Otterlo; K. E. Schuurman, Curator, Municipal Museum, The Hague.
Luxembourg: Claus Cito, sculptor. Also Henry Moore, sculptor

National Prizes 20,000 Belgian francs donated by the City Council, Antwerp

Switzerland
141 entry applications

WINNERS

Max Bill

Arnold dAltri
Jean-Georges Gisiger
Hugo Imfeld

67 André Ramseyer

AR A

The Swiss maquettes were sent to Berlin, where five were selected for inclusion in the
International Exhibition by two Swiss jurors, Dr Carola Giedion-Welcker and Arnold
Riidlinger (representing Dr Georg Schmidr) together with the German national fury.

These were included in the German-Swiss national exhibition at Haus am Waldsee,
Berlin

=R

i |
72
73
74

National Jury

75
76
77
78
79

National Jury

Japan
131 entry applications

WINNERS
Hashimoto Choshu
Itabashi Itsuppo
Kasagi Sueo
Kazuo Kikuchi
Nagahara Hirosi
Ono Tadahiro
Torahiko Miyaji

National Exhibition was held at the Matsuzakaya Department Store, Ginza, Tokyo,
January 1953, Sp » The Asahi Shinbun, Tokyo

Fumio Asakura, sculpror; Shin Hongo, sculptor: Atsuo Imaizumi, art eritic;
Kasagi Sueo, sculptor; Kensei Kato, sculptor; K. Kikuchi, sculptor; Shinji Koike,
architect and critic; Tomo Saito, sculptor; S. Sawada, sculpror; K. Tachika, critic;
S. Takiguchi, critic; S. Tominaga, critic; 1. Yoshikawa, critic

Austria

114 entry applications

WINNERS

Emil Gehrer

Rudolf Hofliehner
Professor Joseph Humplik
Heinz Leinfellner
Elisabeth Turolt

Fritz Wotruba

National Exhibition was held at the Liechenstein Gallery, Vienna, November—December

1952

Professor Hofrat Hans Ankwicz-Kleehoven, General State Librarian; Professor
Franz Balko, Curator of the Austrian Gallery; University Professor Dr Otto Benesch,
Director, Albertina Musewm; Dr Erich Stromer, Curator of Plastic Collections, Art
Mi , Vienna; University Professor Karl Maria Swoboda
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Australia and New Zealand
69 entry applications (56 from Australia, 13 from New Zealand)

WINNERS
81 Tom Bass
82 John Joseph Bruhn

83 Margel Hinder
84 Molly Macalister (New Zealand)

National Exhibition was held at the National Gallery of New South Wales, Sydney,
December 1952

National Jury Mrs R. G. Casey, International Juror; Mrs H, V. Evatt, Trustee, National Gallery of
and Commitiee New South Wales; Hal Massing} Director, National Gallery of New South Wales;
Lewis McCubbin, Commonwealth Art Advisory Board, Canberra; John D, Moore;
P;;‘f;ssor Denis Winston, Professor of Town and Country Planning, University of
Sydney

Sweden

62 entry applications

WINNERS
85 Olle Adrin
86 Christian Berg
87 Berndt Helleberg
88 Olle Holmsten
89 Egon Miller-Nielsen

ﬁx;gonm‘ Exhibition was held at the Royal Academy of Sweden, Stockholm, January

National Jury Professor Stig Blomberg; Professor John Lundquist; Liss Eriksson

National Prizes 6000 Swedish kroner were awarded as four equal prizes

Norway
53 entry applications

WINNERS
90 Ornulf Bast
91 Nils Flakstad
92 Joseph Grimeland
Narional Exhibition was held ar the Kunstindustriec Museum, Oslo, January 1953
MNational Jury Finn Eriksen, member of the official Narwegian jury for the adjudication of art;
Stinius Fredriksen, Chairman, Council of Pictorial Artists; Dagfin Werenskiold,

Chairman, Sculptors’ Association

National Prizes 3000 Norwegian kroner donated by the newspaper Dagblader for three equal prizes

Argentine

42 entry applications

WINNERS
93 Lorenzo Domingues
94 Noemi Gerstein
95 Martin Blaszkowski

National Exhibition was held at the Galeria van Riel, Buenos Aires, December 1952

National Jury Jorge Romero Brest, International Juror; D. Julio Rinaldini, President, Argentinian
Association of Art Critics; Aurelio Macchi, representing the competitors

Canada
41 entry applications

WINNERS
96 Julien Hebert
97 Anne Kahane
98 Robert Norgate

National Exhibition was held at the National Gallery of Canada, January 1953

National Jury E.B.Cox, sculptor; R. H, Hubbard, Curator of Canadian Art, Ortawa;
A. Normandeau, President, Sculptors' Society of Canada, Mantreal; John Sm?mln.
Director, Montreal Museum of Fine Arts, Orson Wheeler, Treasurer, Sculptors

Society of Canada
National Prizes $200 donated by Major James Rattray
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Chile

18 entry applications

WINNERS

Alejandro Rubio Dalmati

Jorge San Martin

Marta Colvin

President : Senor Romano De Dominicis, Director, Institute for Extension of Plastic

Arts, University of Chile; Lily Garafulic, sculptor; Camilo Mori, painter; Carlos ]
Pedraza, painter; Julio Vasquez, sculptor; Isaias Cabezon, painter; Rodulfo

Oyarzun, architect; Luis Oyarzun, professor-secretary. Organized by the Institute of
Extension of Plastic Arts of Santiago de Chile

Denmark
37 entry applications

WINNERS
Gerd Nielsen
Ulrika Marseen

National Exhibition was held at the Royal Academy, Copenhagen, Denmark, 1952

Astrid Noack; Seren George Jensen; Gottfred Eickhofl

India
36 entry applications

WINNER
Prodosh Kusum Das Gupta

Mulk Raj Anand, International Juror; J. J. Bhabha; R. Chatterjee; K. Khanna;
Professor W. Langhammer; R. V. Leyden

Ireland

31 entry applications

WINNERS
105 Frederich Herkner
106 Trevor Cox

National Exhibition was held at the National College of Art, Dublin, December 1952
National Jury The President, Royal Hibernian Academy of Arts; The Secretary, Irish Exhibition of
Living Arts; The Principal Architect, Office of Public Works; C. P. Curran; John

Hunt

National Prizes Two equal prizes of £50 each

Mexico
21 entry applications

WINNER
107 Jose Gimenez Botey

National Jury Carlos Bracho, seulptor; Carlos Crozco Romero, painter; Jorge J. Crespo dela
Serna, President, Mexican Association of Art Critics

Brazil

16 entry applications

WINNER
108 José Souza Reis

National Jury Victor Brecheret, sculptor ; Professor Lourival Gomes Machado, Sao Paulo

University; Oscar Niemeyer, architect; Wolfgang Pfeiffer, Director, Museu de Arte
Moderna, Sao Paulo

Uruguay
13 entry applications

WINNER
109 Pablo Serrano

National Jury Andres Percivale; Jose Luis Zorrilla de San Martin; F. Moller de Berg; Carmelo de
Arzadun; Jose Cuno
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National preliminary munothcldinllwfullowinsmuntﬁes,()menn-y

—

was chosen by the International Jury to rep
Argentine: Pablo Curatella Manes

British Guiana: Philip Alphonso Moore
British West Africa (Gold Coast): Osei Bonsu
British West Indies: Randolph Johnston

Burma: U San Wa

Colombia, S.A.: Luis Aleman
Cuba: R. Estopindn Vera

Egypt: Sayed Moursi Saadek
Ethiopia: C. N. Georgakas
Finland: Wiin6 Aaltonen
Gibraltar: P. M. Lopez
Guatemala: Roberto Gonzalez Goyri
Greece: George Zogolopoulos
Iceland : Geldur Helgadottir
Indonesia: Eddy Sunarso

Iraq: Jewad Selim

Israel: Azreal Segael

Jordan: Futna I. Muhib

Malta: Vincent Apap

Nigeria: Emmanuel J. A. Ulasi
Peru: Joaquin Roca Rey
Philippines: Napoleon V. Abueva
Portugal: Jorge Vieira

Republic of Korea: Chong Yung Kim
South Africa: Coert Steynberg
Spain: Jorge Oteiza

Syria: Alfred Baccache

Thailand: Khien Yimsiri

Turkey: Mehmet Sadi Calik
Venezuela: Eva Lote de Brinzey
Yugoslavia: Karol Putrih

*An additional entry has been sent from Turkey. 138a Zuhtu Muridoglu

Exhibition arranged by Alec Heath

The photographs included in this catalogue are by F. Kennet, He has also taken the
Pphotographs to comprise a travelling exhibition of the winners and runners-up in this
competition which will be available to be shown in countries around the world

Transport and handling for International Exhibition by the Pall Mall Deposit and

Forwarding Co. Ltd

Fiowers for the opening reception and private view were flown specially from Holland

Made and printed in Great Britain by Lund Humphries, 12 Bedford Square, London WCI

each of them
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INTERNATIONAL SCULPTURE COMPETITION

THE UNKNOWN POLITICAL PRISONER

SPONSORED BY THE INSTITUTE OF CONTEMPORARY ARTS, LONDON

American Preliminary Exhibition, The Muscum of Modern Art, New York

January o8 - February 8, 1955
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The eleven sculpture models here on exhibition are the American

as selected by the American jury. They will be sent 1o

]ll'l){' wi

g in March by an international jury appointed

Lastichon for final jud
by the lustitute of Contemporary Arts, Filty-seven countries, includ
ing France, Italy, Germany, Great Britain, Japan and India have held
national preliminary competitions and will send their quotas of win

ning models w0 London to be judged with ours,

Ihe prospectus announcing the competition states: “The organisers

wish to emphasise that the competition is international in scope, anel

that in their view the theme should be regarded as of universal signih- : 2
cance, No artist of any nationality is excluded from the competition,
and the theme is 1o be viewed as one of the widest human signihcance, THE WINNING AMERICAN SCULPTORS
I choosing as a theme THE UNKENOWN POLITICAL prisoxer they have
1ol ) ) a ) ) ) Eleven maguettes chosen to represent the United States in the
elt o desive to have commemorated all those unknown men and

: l o International Competition and to receive prizes ol S200 cach:
women who in our time have given their lives or their liberty to the
cause of human [reedom, The sculpture winning the grand prize will 1 Calvin Albert Brooklyn, New York
be installed on some site of intermtional importance, such as i prom- 2 Alexander Calder Roxbury, Connecticut
inent situation in any of the great capitals of the world, Such a site can 3 Rbys Caparn New York, N.Y,
only be determined alter the pward has been made. and in relation to | Wharton Esherick Paoli, Pennsvivania
the siyle .Idu'\lr1| by the sculptor, but the monument should be con- 5 Herbert Ferber New York, N.Y.
ceived as standing free, and independent of any architectural setting. s Gabol | Wosdhurel Conmnketicit

I'he subject has been selected without any intention ol Hmiting 7 1. Wallace Relly  Ardmore, Pennsylvania
i any way the type or style of work which may be submitted. Al lorns 8 Gabricl Kohn  Bloomfield Hills, Michigan
ol expression in sculpture whether [or example realistic, svmbolic, o Richard Lippold New York, N.Y.
expressionistic or abstract, will be judged on their own merits.” 1o Keith Momoe  San Francisco, Calilory
11 Theodore Roszuk New York, NJY.

A\ reprosentative number of entries 1o be sent to London was estab-
lished by the Competition directors Tor each country. - Exhibition installation desigoed by Carlus Dyer

Each of the American winning entries has been awarded a Szoo prize,
contributed by Mr. Joseph Verner Reed, patron ol the arts. I'he

prriees o be awarded in London are:

B0 entries accepted [or London exhibition, £25

B Honorable Mentions, £250

| prizes of £i000 (from these g prize winners will be chosen the

Ceraned Prize winner)

Cound Prive. £.500 (the winner of the Grand Prize will receive a

total of L£4.525)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB T P

LHE AMERICAN JURY

Henri Marcean Chatles Sevmonr
Associate Divector and Clael of Curntor of Remiissanee Art
Division of Painting and Sculpture Yale University Ant Gallery

Phitadelphia Museom of A
Flinns Swarzenski

Perry 1, Rathbone Fellow in Research
Irecton Boston Musenm of Fine Arts

City At Museum ol St Louis

Chairman: Andvew Carndull Ritchie
Divector, Deparoment of Painting and ‘u.nlpluu‘

Muscum of Modern Art

THE INTERNATIONAL JURY

Asin Mulk Raj Anand  Editor of Marg, Bombay
Britain  Herbert Read  President of the Institnte of Conterporary Arts
Commonwealth  Mis. R G. Casey  wile of the Australian Minister for External Allairs
France George Salles  Director of the National Muscums of France
Germany  Will Grohmann  Professor and Art Critic for Neue Zeitung
Italy  Giulio Garlo Argan Professor and Central Inspector of Fine Arts, Taly

North America  Allved H. Barr, Jr.  Director of the Museum Collections,
Muscum of Modern Art, NoY.

Scandinavia Per Rom: Director of the Gallery Per, Oslo, and Editor of Kunsten Idag

South America  Jorge Romero Brest  Professor and Editor of Fer v Estimnar

CENTRAL COMMITTEE FOR THE COMPETTTTION

Chairman A, ). T. Kloman  Director of Planning, The Institute of Contemporary
Herbert Read  President, The Institute ol Contemporiry Arts
Hon. Chairman  E. G, Gregory Hon, Treasurer, The Institute of Contemporary Arts
Roland Penrose  Viee-Chaimman, The ustitute of Contemporary Aris
Sir John Rothenstein  (Direcior, Tate Gallery, London)
Adyisory Coungil. The lnstitute of Contemporary Arts

Henry Moore  (Sculptor) Advisory Couneil, 1 he Institute of Contemporary Aris
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INTERNATIONAL SCULPTURE COMPETITION

THE UNKNOWN POLITICAL PRISONER

SPONSORED BY THE INSTITUTE OF CONTEMPORARY ARTS. LONBON

American Prebminary Exhibition, The Museum of Modern Ar, New York

January 28 - February 8, 1g53%
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The eleven sculpture models here on exhibition are the American
prize winners selected by the American jury. They will be sent to
London for final judging in March by an international jury appointed
by the Institute of Contemporary Arts. Filtyseven countries, inc lud
ing France, Italy, Germany, Great Britain, Japan and India have held
national preliminary competitions and will send their quotas of win

ning models o London to be judged with ours.

[he prospectus announcing the competition states: “The o gunisers

wish to emphasise that the competition is intermational in scope, and
that in their view the theme should be regavded as ol universal signifi
canee. No artist of any nationality is excluded from the competition,
and the theme is to be viewed as one ol the widest human significance
In choosing as a theme THE UNKNOWN POLITICAL PRISONER they have
el a desire o have commemorated all these unknown men and
women who in our time have given their lives or their liberty o the
cause of human freedom. The sculprure winning the grand prize will
be installed on some site of international mportance, such as a pront-
inent situation in any of the great capitals of the world. Such a site can
only be determined after the award has been made, and in relation to
the style adopted by the sculptor but the monument should be con

ceived as standing free, and independent of any ar hitectural setting.”

I'he subject has been selected without any intention of limiting
in any way the type or style of work which may be submitted. All lorms
of expression in sculpture, whether Tor example realistic symbaolic,

expressionistic or abstract, will be judged on their own merits.”

A representative number ol entries 1o be sent o London was estab-

lished by the Competition directors [or each country

Fach ol the American winning entries has been awarded a S2oo prize,
contributed by Mr. Joseph Verner Reed, patron ol the arts. The

prizes to be awarded in London are:
8o entries accepred Tor London exhibiton, £25
8 Honorable Mentions, £250

{ prizes of £1.000 (lrom these § priee winners will be chosen the

G Prize winner)

Grand Prize, £5,500 (the winner of the Grand Prize will receive a

votal ol £4.525)

THE WINNING AMERICAN SCULPTORS

Eleven maquettes chosen to represent the United States in the

International Competition and to receive prizes ol S200 e

1 Calvin Albert Brooklyn, New York
o Alexander Galder  Roxbury, Connecticut

4 Rhys Caparn New York, N.Y.

4 Wharton Esherick  Paoli, Pennsylvan

5 Herbert Ferber New York, N.Y.

6 Naum Gabo  Woodbury, Connecticut

7 J. Wallace Kelly  Ardmore, Pennsylvania

8 Gabriel Kohn  Bloomfeld Hills, Mich
g Richard Lippold  New York, N.Y.

1o Keith Momoe  Sun Francisco, Calilornia

11 Theodore Roszak  New York, N.Y.

Exhibition installation designed by Carlus Dyer
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FHE AMERICAN JURY

Henvi Marceau Chatles Sevinour
Associate Divector and Chicel of Cirrator of Renaissance Art
Division of Painting and Sculpture Yale University Art Gallery

Phitadelphia Museum of Art
Fnins Swarsenski

ey 1. Rathbone Fuellow in Research
Pavecton Baston Museum ol Fine Aris
City vt Muscum ol St Lowis

Chaghrman: Andrew Carndull Ritchie
Director, Department of Painting and Scolpture

Museum of Modern Art

THE INTERNATIONAL JURY

Asin  Mulk Raj Anand  Editor ol Muarg. Bombay
Britain  Herbert Read  President ol the Institute of Contempaary Aris
Commonwealth  Mis, R, G, Casev  wife of the Australian Minister for External Allais
France George Salles  Director of the National Museums of France

Germany  Will Grohmann  Professor zmd Art Critic for Neue Zeitung

|
Italy Ginlio Carlo Argan Professor and Cential Inspector of Fine Aris, Tualy

~North America  Alived H. Barr, Jr.  Director of the Museum Collections,
Museum ol Modern Art, N,

Scandinavin  Per Rom  Director of the Gallery Per, Oslo, and Editor of Kunsten Idag

South America  Jorge Romero Brest  Professor and Editor ol Per v Estimar

CENTRAL COMMITTEE FOR THE COMFPETTI 10N

Chairman A, J. T Kloman  Director ol Planming, The Institute ol Contenporany
Herbert Read  President, The Institute of Contemporary Aris
Hon. Chairman  E. C. Gregory Hono Treasaver, The Institute of Contemporary Aris
Roland Penrose  Viee-Chairman, The Institute of Contemporary Arts
Sir John Rothenstein — (Director, "Tate Gallery, London)
Advisory Council, The Institute of Contemporary Aris

Henry Moore  (Senlprory Advisory ( ouneil, The Institute of Contemporary Arts
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GB/652/1k4.
Code No. 1756.

Records Sent from the British Council, London.

To: Mr. Alfred H. Barr,
Museum of Modern Art,
11 West bH3rd Street,
New York, 19.

March 25, 1955. ram, directed by

srizewinners sent

“Unknown Political Prisomer" ...... Reg. Butler.
(B.C. 206-11) la, the

1, Italy and

The above records, film, script, were sent to you on March 3, 1955.

:h exceptional

le 4w~u.--\

exhibition by

ONg—

'red a site

m of momument

not given up hope

ip to Iondon
snd Berlin. Tn Tondon met with Sir Herbert Read, Reg Butler, the sculptor, members
of the British Council, the Arts Council and the Council on Industrial Besign,
Won the support of German Ambassador to Great Britain and other German officials,
Went to Berlin where the Mayor, Dr, Suhr and the Akademie der Kunst has expressed
favorasble interest. After having examined the maguette, the Akademie decided to

sponsor the project for West Berlin Senate meeting within the next two weeks,

The Germans proposed the following:
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I. C, A, Sir Herbert Read, President,
Other members of the Committee: Sir John Rothenstein, Tate
The sculptor, Henry Moore,

Anthony J. T. Kloman, American, was Organizer
First Prize: & L,500
Total prize money: $32,000

2,000 entries from 56 countries,

American section orpanized by Museum's International Program, directed by
Porter McCray, Andrew Ritchie, Chairman of the American jury. 11 prizewinners sent
to London,

International jury composed of art authorities from: India, the
Netherlands, Great Britain, France, Germany, Australia, The Argentine, Italy and
Scandanavia,

First prize to English sculptor, Reg Butler, Attacked with exceptional
blindness and hostility by the Brisish press, echoed by the American, ﬁwm
Model exhibited at Tate, destroyed the day after the opening of the exhibition by

crank,

,ﬂk oy A total of between $60,000 and $70,000 gone into competition.—

In spite of poor reception, both Amsterdam and Berlin offered a site
for monument, Mayor Reuter of Berlin enthusiastic -- died, Erection of monument
cancelled, Kloman, feeling responsible and being pertinacious, has not given up hope
of erecting the monument/ in Berlin, He has jus% f'?zurn_eii?om a trip to London
and Berlin, In London met with Sir Herbert Read, Reg Putler, the sculptor, members
of the British Council, the Arts Council and the Council on Industrial Besign,
Won the support of (German Ambassador to Great Britain and other German officials,
Went to Berlin where the Mayor, Dr. Suhr and the Akademie der Kunst has expressed
fayorsble interest, After having examined the maquette, the Akademie decided to

sponsor the project for West Berlin Senate meeting within the next two weeks,

The Germans proposed the following:
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1. A very important site on edge of the Tiergarte.
2+ Pay for all labor

3. Supply materials

i, Sponsor appeal for funds from the general public

It is hoped that the monument, 180 feet high overall, may be unveiled

during an international architectural congress to be held in summer of 1957,
The total cost is estimated at not more than $100,000 from which

60,000 to 70,000 in question will be needed, Kloman secemed confident that this

can be raised, especially since an initial contribution of $10,000 has come

from American sources,
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MINUTES OF THE MEETING OF THE BOARD OF TRUSTEES OF THE MUSEUM OF MODERN ART
HELD ON THURSDAY, MARCH 12, 1953, AT 4:30 P,M, IN THE TRUSTEES ROOM

PRESENT: Mr. John Hay Whitney, Chairman
Mrs, Robert Woods Bliss, Mr, William A ,M,Burden
Mr. Stephen C. Clark, Mrs. W, Murray Crane
Mr, Rene d'Harnoncourt, Mr. Wallace K, Harrison,
Mrs, G. Macculloch Miller, Mr, Willism S, Paley,
Mrs. E. Bliss Parkinson, Mr. Andrew Carnduff Ritchie,
Mr. David Rockefeller, Mr. Nelson A, Rockefeller,
Mr, James Thrall Soby, Mr, Monroe Lheeler,

Mr. Edgar Keufman, Jr,, Mr, Charles T. Keppel,
Mr. Franeis 5, Mellhenny, Jr., Mr. Porter McCray,
Captain ldward Steichen

Mr, #1fred U, Berr, Jr., Mr, Frederic Clay Bartlett,
Mrs, Edsel B, Ford, Mr, Philip L, Goodwin,

General A, Conger Goodyear, Mrs, Simon Guggenheim,
Mrs, s~lbert D. Lasker, Mrs. Heory R, Luce,

Mr, Ranald H. Macdonald, Dr, Herry Allen Moe,

Mrs., Charles S. Peyson, Mr. Duncan Philips,

Mrs, John D, Rockefeller,III, Mr. Beardsley Ruml,
Prof, Paul J, Sachs, Mrs. Jobn 5. Sheppard,

Mr. Edwerd M.M,Warburg,

The Minutes of the meeting of February 1llth were approved as circulated.

The Chairman recommended that in view of the momentous work to be
done in connection with the Anniversery Year Program, thst the entire Board
of Trustees constitute an ad !loc Committee for the study end development of
the proposals, He nominated Mr. Nelson ~, Rockefeller as Chairman of this id
loec Committee and edvised thet Mr. lockefeller would elsborate further in this
regerds i
REPORT OF THE ASSISTANT-TREASURER

Copy of the deport of the Assistant-Treasurer for the 7 months ending
Jenuary 31,1953, is attsched.

I 0 MEMBEASHIP CO

In the absence of Mr. Ranald He Macdonald, Choirman, Mr. Rene d'Har-
noncourt presented the Repcrt of the Membership Committiee,

GONTRIBUTING 4ND CORPORATE MEVEEISHIP

Einancial
July 1, 1952 ~ March 12, 1953 July 1, 1951- March 12, 1952

contributing - +33,747.48 Contributing - /28,774.89
7,500,00

Corporate - Corporate £,950.00

TOTALs 41,247 048 T0Tals  ©35,72459

This leaves $19,752.52 to be raised in order to meet the quota of (€3,000,
vefore the end of the fiscal year,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.h.25s—

REPORT OF THE CHAIRMAN OF THE MEMBERSHIP COMMITTEE (CTD)

REGULAR MRMBERSHIP

Total membership count — Marsh 1, 1953 -- 15,967
Total membership count - March 1, 1952 —- 1k,631

_ Discount tickets at thirty-five cents are being offered to a selected list
of schools and colleges in the Fast as a further inducement to membership and in
order to make our facilities more available to students.

A guest book has been placed in the Fenthouse with the idea of obtaining
new names for membership solicitation.

REPORT OF THE CHAIRMAN OF THE COMMITTEE FOR RDBINSON CCOLLECTION BENEFIT

Mrs. &. Bliss Parkinson reported the sale of 73l tickets, contributions
amounting to $345, expenses of $850, and a net profit of $5,040. from the Kobin-
son Collection Benefit on farch 3rd. She expressed her appreciation of the
generous cooperation of the Trustees in giving seven dinner parties, of Mr.
William Antrobus in providing service, white wine, soft drinks and ice, and the
unlimited work of Mrs. Emily Woodruff and her assistants IMiss Ruth Siegel and
Miss Frances Keech. Mrs. Parkinson said that 27 women had assisted her in her
own worke

The Board moved that the Committee members receive a formal expression
of the sppreciation of the Museum and the Board of Trustees for their fine work
and successful results.

DIRECTOR'S REPORT

(a) International Sculpture Competition, London.

The Director reported the receipt of a cable advising that three
Americans -- Gabo, Calder and Lippold -- were among the nineteen prizewinners
in the International Sculpture Competition, London, for which the theme had been
THE UNKNOWN POLITICAL PRISONER. The 1st prize went to Reginald Butler, England.

(b) Criticism of the Museum's work in the American Entries Section
of the International sculpture Competition.

The Director pointed out that in spite of criticisms of the
Museun's work in respect of the International Sculpture Competition made especi~
ally by the local chapter of Artists Equity Association, that there had been
groups favoring the Museum's efforts. In support of this he read a portion of
a letter fram the Secretary of the National Chapter of Artists Equity Associatien
as follows:

nSeveral members feel that this matter does not fall within
the jurisdiction of the New York Chapter, and disagree with
the spirit and tactics they employed."

(c¢) 1st Major Exhibition of International Exhibitions Program in Paris

The Director asked Mr. Andrew Carnduff Ritchie to outline the
Museum's contribution to the ixhibition sponsored by the luseum of Modern Art in

Paris in April.
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. " MINUTES OF THE MBETING OF THE BOARD OF TRUSTEES OF THE MUSEUM OF MODERN ART
HELD ON THURSDAY, APRIL 9th, 1963, AT 4130 P,M, IN THE TRUSTEES ROOM.

Present: Mr, John Hay Whitney, Chairman,
Mr, Alfred H, Barr, Jr,, Mr. Rene d'Harmonoourt,
Mrs. Edsel B. Pord, Mr. Jemes W. Husted,
My, Ranald H, Macdonald, Mr. Andrew Carnduff Ritchie,
Mrs. John Ds Rockefeller 3rd, Mr. Johm L. Senior, Jre

Mr, Charles T, Keppel, Mr, Francis S, Mcllhepny, Jre,
Mr. George S. Stillmen

Mrs, Robert Woods Bliss, Mr, Williesm A,M,Burden,
Mr. Frederic Clay Bartlett, Mr, Stephen C. Clark,
Mrs. W, Murrey Crane, Mr. Philip L. Goodwin,
General A. Conger Goodyear, Mrs, Simon Guggenheim,
Mr, Wallace K, Harrison, Mrs. Albert D, Lasker,
Mys, Henry R. Luce, Mrs. David M, Levy

¥rs. G, Macculloch Miller, Dr, Henry lilen Moe,
Mr, William S, Paley, Mrs, E, Bliss Parkinson,
Mrs., Charles Se Plvlm. Mr, Duncan Ph'.ulip',

Mr, David Rockefeller, Mr. Nelson A, Rockefeller,
Mr. Beardaley R‘Iﬂl, Prof. Paul J. 3‘8&',

Mrs. John S, Bheppard, Mr. Jemes Thrall Soby,
Mr. Edward M.M.Warburg, Mr, Monroe Wheelere

The Minutes of the Meeting of March 12th were approved as oirculateds

The Chsirman emnounced timt following the meeting those present were
cordielly invited to visit the Soulpture Garden which on April 28th will be
of ficially named The Abby Aldrich Rockefeller Seulpture Garden, The Chairmen
also expressed the wish that as meny Trustees as possible will attend this

ceremonys
OPENING OF THR SCULPTURE GARDEN AND SCULPTURE EXHIBITION

Mr. d!Harnoncourt explained that at the opening of the Sculpture Garden
on April 28th, 5-10PM, there would be a short ceremony to which would be invited
representatives of verious culturel organizations, museums, art socleties and
universities. He pointed out that the show SCULPTURE OF THE TWENTIETH CENTURY
would be opened to the members at the seme times

Mr. Whitney suggested that Mrs, John De Rockefeller III cut the cere=
moniel ribbons

The Board was unanimously in favof of this suggestion,

The Direotor pointed out that it was importent on this occasion %o in-
vite a distinguished person to officiate at the ceremony and said that supges=
tions would be welcome, Mrs Henry Cebot Lodge, #mericen Ambassador to the
United Nations, wes proposed by Mr. Ritchie. ir. d'Hernoncourt suggested both
Mrs, Oswald Lord end Mr, Trygve Lie, although he favored the former as an Americen,

The Board did not make a choice of the suggestions,

TRUSTEES' BUDGET HEARINGS
e

The Cheirman requested that as meny Trustees as possible attend the
Trustees' Budget Hearings, under the supervision of Mr, Renald H, Mcesoaald, on
April 13th, 9330AM to 5 :308M,.
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Page 8.
REPORT ON THE INTERNATIONAL SCULPTURE COMPETITION, LONION

The International Soulpture Competition entitled "The Unlmown Political
Prisomer" was sponsored by the Institute of Contemporary Arts of London, and was
extraordinary for the number of entries coming from fifty-six countriess Two
hundred of the 2000 submitted works ceme from the UeSsAs

The Americen section was organized by the Museum's Internstional Exhibi=
tion Program directed by Mr, Porter MoCray; Mr. Ritohie arrenged end was Chairman
of the American Jury which selected the eleven prizewinners sent to Londone

The organizing Director of the Internationsl Competition was dir, Anthony
Js Ty Kloman, with Sir Herbert Read, President of the I.C.A., Sir John Rothenstein,
Director of the Tate Gallery, the sculptor, Henry Moore, and others on the Central
Committees Mr, Klomen did an extraordinary job of organization and promotions

Through the generosity of en anonymous donor, the monetary values of
the prizes were the largest ever offered in a sculptural competition == the 1sb

Prize being §13,000,00, while the total in prize money was $32,000 The entries
submitted were small scale models 20 inches highs

The Internstional Jury comprised the followings

Mulk Raj Anand, editor of Marg, the Yeading Indian Art Magazine,
represented Asia

W. Sandberg,Director of the Municipal Museum, Amsterdem, represented
the Benelux countriess

Sir Herbert Read,President of the I.C.A., the United Kingdom

Mrs.R. G, Casey, wife of the Australian Minister for External Affairs,
and a leading patron of the arts in Ausbtralis,
the British Commonwealbth.

Georges Salles, Director of the National Museums of France.

Will Grohmenn, the leading Germen eritic and historian of modern art.

Giulio Carlo Argem, Professor and Central Inspector of Fine Arts, Itely,

Alfred H, Barr, Jr., Director of Collections, Museum of Modern Art, N,Y,
represented North Americe,

Per Rom, Director of the Royel Gellery, Oslo, and Editor of Kunsten Idag,
Seandinavia

Jorge Romero Brest, Professor & Editor of Ver y Estimar, Southe America,
where he is generally considered the b ading art
eritio.

The prestige of the competition was diminished by the absence of such
sculptors as Epstein, Lipchitz, Brancusi, Giacomstti, Moore, end Marini; bubt
Celder, the most femous Americen, end the two renowned oconstructiomists, Pevener
and Gabo, did competes v

The Jury met for three days, spending most of its time choosing the top
prizewinners from among the twelve finalists. Mr, Barr showed photographs and
briefly discussed the prizewinners, noting that %o their own great surprise the
Jury had horored the British sculptors above all, the Americens 2nd, the Italiens
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page 9
REPORT ON THE INTERNATIONAL SCULPTURE COMPETITION, LONION,(CT D)
3rd, the French 4th,

The 1st Prize of & 4,500 went unanimously to Reg Butler of England. Rur
2d Prizes of & 760 were won by Mirko Basaldella of Italy, the sculptor of the su=
perd bronze gates to the Ardeatine Caves momument near Rome; Barbara Hepworth of

England; and the brothers of Russian birth, Antoine Pevsner who lives in Paris,
and Naum Gabo of Comnectiout,

There were seven winners of & 250 priges:s Lynn Chadwick of Englend,
Henri-Georges Adem of France, Alexander Cal der of UsSeA., Margel Hinder of Australia
(but born end trained in the U.S.A.), Max Bill of Switzerland, Richard Lippold of
U.Sefe, Luciano Minguzzi of Itelye 80 minor prizewinners received k 25 eachs

1. Because of the subsequent controversy, Mr. Barr wanted to assure the
Trustees thet the first eward to Butler was not the result of one of those um=
satisfactory compromises one might expect when ten people of strong opinions come
from all over the world to pick e single work from a large field of contestantse
On the contrary, after hours of thoughtful analysis, the prize was given with the
Jury's unanimous conviection that Butler's was artistically the best project; and a
large majority felt that it was also the most appropriates

2. Butler's design seemed to Mr, Barr a movingly poetic end humen con=
ception. The construction is embiguwous in that it suggests a cage, & gibbet or a

guard's tower, but it is in no sense an ebstraction. And, contrary to some reactiong
the design is humanistic in the highest sense. The three great bronze women who :
steand in wetchful meditation beneath the empty scaffold-cage give it dignity and
meaning end recall the women beneeth the oross or at the empty tomb of enother
Ypoliticel prisoner" of 2000 yesrs agoe

3, As a foreigner deeply interested in British ert, Mr. Barr wanted also
to express his surprise end diseppointment at the British pressj surprise thet
elmost no attention was given to the fact that English sculptors triumphed in a
great international competition; disappointment that the prize-wimning project and
the competition itself should have been so shabbily treated, The TIMES end the
MANCHESTER GUARIIAN, both of vhich have disgruntled academic artists as art oritics
were excelled only by the Communist DAILY WORKER in their resentment. Only the
DAILY MAIL was favorebles

Mr. Barr was just ebout to teke the plane back to New York on the Sunday
after the exhibition of the winning designs opened st the Tate Gallery when Mrs,
Kloman phoned in grest consternation thet Butler's first prize model had been des=
troyed. He rushed to the Tate and found the gallery full of bobbies, reporters and
o detective in whose charge was the young Hungerian painter who had done the mis-
chief, with malice aforethought, because he resented the fact that whet he supposed
to be an sbstract design had won the prize. Apparently he had been misled.by the
British Press which had attacked Butler's model as abstract, All the newspapers
which hed smothered the competition on their beck pages now, without exception,
spread the news of this vandalism on their front pages,

Now, almost a month after the show opened, the controversy continues
end the ettendance st the Tate is very high. The British at least are thinking -=
end feeling -- ebout sculpture more perhaps than ever before in their history. But,
ironically, they do not yet seem to reelize that for the first time in history
they have, by internationsl stendards, an important school of sculptorse

There being no further business on the agenda, the Meeting wes adjourneds
Respeotfully submitteds

George Se Stillman, Secretary
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EXCERPTS FROM APPLICATION FORMs "The Unknown Political Prisoner!

Page 11 "...The sculpture winming the grand prisze will be installed on some
site of intermmtioml importance, such as & prominent situation in any of the
great eapitals of the world. fSuch a site can only be determined after the
avard has been made, and in relation to the style adopted by the sculptor, but
thm-wuomiwdunumum.udmﬂﬂ
arehitectursl setting."

e}

'

P

Page 33 (11) Dispossl of Prize Winning Squlpture -
'Ithmtoodthtﬁgm prige winning sculpture will become
the property of the Institute of m,m.uumhm

on soms site of world-wide importance, be dsisrmined after the award has been
made and 4in relation to the style by the sculptor.”

i #—ﬂ%';ﬁhiumﬁ_-q_ﬁ o S B i, A N g
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Jan, 19’1’53

STATEHII? FOR THE IITIII.IATIOIAL SCULPTURE COMPRTITION ON THE THEME OF
THE UNKNOWN PBLITICAL PRISONER

A- a Ju-or of the International Seulpture Committes, I was confront-
ed with two main difficulties: First, the artistic realigation of so vague a
theme gave way to every possible sculptural idea and phantasy, ranging from the
most obvious and conventional naturalism to the most mwsmm

constructivism. m ﬂwnnﬂvﬂ“ﬂﬂh-ﬂ .,
chosen for the monument,

Under these circumstances, 1 felt that my choice should :
depend on artistic content and the sculptural quality of the works, without
any personal predilection for & certain stylistic form of expression. FProblems
of materisls and the more or less accidental efféctiveness depending on the sur-
rounding and the placement of the monument could not filly be taken into ac-
count, Conges bé: i G e Bcvarg Lnetitate, sosdan Wntesoaddy,
tendon, MEnglund

The J§ nwmmmumwammmm
tion was 1 by the fact _contestant was requested to
sumbit photographs of at t two other executed pieces of sculp-

ture, ¢
LSV Bode

/e  Henns Swarsenski

Dr. Haons Swarsenski
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HANNS SWARZENSKT, Ph.D,

“Born Charlottenburg, Cermany, August 30, 1903

“Btudied History of Art snd *usic '
e hran 192741930~ Attached %o State Museuns of Berlin and bo Art Aistorical
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Luaye PpYe n..,pht M‘Fﬁﬁ“,ﬁ:"ﬁﬁ‘"‘ Institute, London University,
Art Critie for the Frankflurter and Vossische Zeitung
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STATIMENT FOR INTSRNATIONAL SCULPTURE
COMPETITION - AMERICAN PRELTMINARY

The work of the Jury of Selection for the American entries im the dn=
ternational competition for & monumert to the *Unknown Politicsl Prisoner" was
complicated by the fact that a specifie site was mot mentioned in the program
1ssued to the competitors. Another problem of concern to the Jury was the fach
that, wvhile the setusl models were linited in size, the seulptor was free to in-
dicate his own scale and this o suggest the dimensions of the monument in ite
exccuted state. The Jury endeavored to bear thess problems in mind in evalusting
the models submitted.

In making its selection of eleven Mww States,
the Jury gave weight to the following points: .‘:.,:,ﬁ _

. As) Monumentality of design

(v) Symbolism

(¢) Competence as evidenced by the
executed wobk submitted in the

(a) Morumentality of Design:

The dury wes impressed by the fact that many submissions wers not con-
ceived as monuments. Some of the more beautifully executed of these were found
uumzwmuum-mm-ummu,mmmm
mswmmmﬂtwww. Many of the designs
menMMhMWﬂuthmdmmem. The
Jury geave p-domtoduuu having one main theme., Since an interior site
twmmtmmtmsmmlwumpm.ﬁmu
numltohnlqﬁlmutn«uninm factor., The suitability of the
meterial to the design, however, was taken into consideration. Vriginality of
conception was important, in the opinidn of the Jury,

(h)a;uhonnl
mewumn-mwmfutmtponMwmmdq
m-mw-memm.mmmmmwmmnmv
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ICA Int'l Sellpture Comp.
Jurors' statements - C.Seymour-Dec.52

ual torture. mdmmwﬁﬁmmummmun-
applied generally to m classes ;f the oppressed and to all classes of spectat-
ors, regardless of nationality or creed. 2 1 . PR T
(¢) Competences - YT Lkt ¢ s eae il

. Ube Jury examined photographs of past executed work and gave such work
weight in the fimal cholee, The Jury looked for consistency of approsch and ex-
ecution aé Letween the model submitted abd previous work,

8 Ghuniry Pevemy T 2 wrtalb eilta. Uge Siad waeiomiil=g €= @Y -

/8// ienrs Marcesu
or€lanrlly #is WAliy & Wisllema, Soua ol TTan il Vo ecnpare.

Henri
‘papeenh,; & e caia, Genaaddd waifly mm Art
seecilieodtis lervey so regerds asiariilidihepiiies, Pul iU vagee

e mu' % e Eacdlling el lorsa !‘;Iﬁ.. !x. wm"‘ B
December 22, 1952

avald bs Alen st wiresaive ol ke sormral whaws.

My Jupmeer, &
bapicy
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STATEMENT FOR INTERNATIONAL SCULPTURE
COMPETITION ON THAME O¥F m

" Political “risoner
THe competition was a challengs to the Juryiin Sediias™
aireet Veiid is 16 the sGilptors vhe catered I8, “Per eme WENE; "
vagueness aé Tegards the ultimate site for the moniment wAde for en
than M‘-‘.:. ut-ofdoors placement, of others more suitable for
Vudgnent, on the whole, mm nmm...
Gonsideratle leovay as regards saterials ad styles, but Vith Fegerd

‘%6 sonimentility ind haodling of foras VhIGH, in the lavgést seads,
eoi1d bo deen'is adbressive of the gemeral whems.

ing ‘e cltailing onlelee.

RS enartes Seymeur, 300
= ocideer site. Lwsevsd o ke fregile mu'm.w,wmo called

fow i e s-matin, wad i RS age B E presss ael'e "‘?ﬁm
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The theme of the Competition, The Unknown Politicel Prisoner,
was undoubtedly chosen because of its brosd implications. Comsequently,

nﬁmqmiwmmmum-.mmm

tation to the thews 8s presented Ly the various contesicnte.
0ne of the main considerstions, granting s maguette had-soulp-

Mmﬂ!wn,ﬂ bqgm od 1 Fﬂll terms, 1.e.

R

,,,ﬂ_mmwﬂﬂa&'w"
2¢ Mot & »M%ﬁ! : specific site Zor the proposed momument has

—*J

rho riseted. ) B mmmw, A

mwumwmwwmmm
“fhis the Jury wes conselous of, and tried to make allovance for in sslect-
ing the winalng entries. Thus, in &t Jeast one instance, it seemed to me,
nmuh.muumnmummm
‘E'}lﬁ%ﬁi‘kmm Some models seemed more appropriate
:-um.}uwmm-mmum-m. fach, however,
mmmu-pwdmm,mmmm
M;m,mum.mnu:uva-muh
Jury as a whole. -

ML Tl By’ = A
Andrew C. Ritchie

", : Limenining 4 il Chairman

American Jury




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHO I.H.25—

DEPARTMENT OF CTRCULATING EXWIBITIONS
MUSEUM OF MODERN ART
11 West 53rd Street
New York 19. N.X.

Hmrxmmoummmmmrmmcmmmn
- FOREION COUNTRIES

&tﬂ&nm m' »

LS4 Riversids Drive
New York City, N. Y.

Tiger's Eye Dec. 1947, June 1948
Art Students League Quarterly Summer 1949
Honore:(fellowships, prises):

Foundation, L -
ﬂffwm 1930 e 2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHO T . A.25c—

Work First Exhibited at:
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DEBARTMENT OF CIRCULATING EXHIBITIONS
MUSEUM OF MODERN ART
11 Vest 63rd Street
New York 19, N.Y.

nmmmm. NOTES ON ARTIBTS um I¥ BXHIBITIONS CIRCULATED IN
4. . POREION COUNTRIES ven, Pidafind

r
la "y -y

otm OF

w ‘a-mm.!
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C/B Artist's Biographical Notes

Work First Exhibited ats w

Exhibitions (one=wan shows) group shows):

Salon d'Automne, Paris, 1921 Acadony of Fine Arts w
Group Show “31°, Philadelphin, 1984  Philadelphis iwws of AvS
Seattle, m-g;:. lli“m axe Little u&wy of mm. Phila.
Whitney Museum, York - Corearan I.n.r
Museun of Nodern Art, New York, 1986 " g:nu-..
MM- Philadelphia m.

Show, Philadelphia, 1036 Drumsmd Jubllee, M
."n [ Lhd

Yew ¥

Soveral mgasines but 1 do Hot kmow which cnes.
ety

mxﬂﬂ‘ ”5%
Pobedit 7 W 2 Tastitute S0 Aramore,

;:;;wn,-.w rl" Ol tago

E;Ei Nt‘i &+ E:. LQ‘. ,'

mm = large stone
m‘* ! General lontgomery

figure
- bronge, gra"
Sasaces Labor "Unskilled” = large stome figure = AJDels
—_— ﬁwm oomposition = Moses, bronse
the stone figures and designs on the
NeWe Ayers Building, Philadelphia
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Exhibited ats When? 1946
Detroit Institute of Arts ("Origins of Medern Sculpture”)

Ex ibitions (one=man du-u group shows): B 080, S A0

One~lian shows: Willard Osllery, New York, 1947, 48, 50, 62
Exhibitions of Sou » Water Color, and Urawings, Whitney Huseum
1547, 52, 63
» California Palace, Legion of Homor,

(Vatiomal eireu. ex. Ameriocan
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Modern Art, New York, 1962
(Netional oiroulating auut).
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:.h and MM'(M& 1947, Wy, 1850)
of ( pecenmber, 1961
Artiste in Ameries (Vi ttenborn Schults, Ine. 1981)

Life, Time, Quiek, Look (1950, 51)
flew York Tims, This Week, Vogue, Harper's Dasaar,; o%o.

Present Business Address (if any)s 326 Monroe Ste, New York 2, W.Y.

e — e e et .
Remarks (any other relevant information):

important experience in collaboration with hl.tu' us and the
:::a Collaborative, umm-m 26 foot stainless~

steel outdoor construction at Harvard University, in unhr of Oraduate
commons Oroup, 1950
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1. Matrioulation Prisze,Middle Atlantic States,Bryn Mawr College, 1987

2. Anonymous Prize for Sculpture 1944,National Rssociation of Women Artiste

3. Ann Cole Phillipe Prize for Composition with Pigures 1948, N.A,W.A,

4. Becand Prisze,"Amerioan Soulpture 1061",Metropolitan Museum of Art

5+ Soulpbure Prise,”Invited Exhibition of Regtonal m.ﬁm ¥.Y,1088
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Dates 27 Dec. 52
Heme in Full: Mlexender Calder
3 e 3 Dealer: Curt Valentin Oallery

Address: Roxbury mm&. UsSuhe oi 32 8. 5Tth St.
y B.JY.C., Pl. 5 = 9320

Date and ce of Birth: Philadelphia, Ps., U.8.A., July 22, 1898
T NS SaNE A5 Seation, ane GALISY, by Jamey Johasan Juewnny, pul, 99

Citisenship status: U.b.d. -~ . oo 000

Fislds of Intapest: Painter, Sowlpter

ME H Mﬂl institute of TM’ nm. H.Jo| o H.Bo.l”ﬂ
Art ‘N&"' W‘ I.I.G.. 1923‘1936

2

Other Study end Travel: Trevel in ‘urope;1926+27,1929,1930,1931-1933,1937,1950 (Paris);

* 3
Honors: 1.First Prize, Plexglass Sculpture Competition, Huseum ofModern Art, 1939
2.Chosen one of ten best illustrators of children's books of past 50 yrs.

AT e
3 " ) s 1952, for sculpture by foreign artist.
Many commissions .

*

Exhibitions: Too numerous to list. Traveled widely in Europe, particularly in
France, and exhibited very frequently in Paris (toys, wood sculpture,
wire sculpture, jewelry) before and after World War II.

Many sculptures made far foreign countries on commission, notably

the Merc Fountain jor the Spanish Pavilion at the Paris Exposition
of 1937; 530 executed commissions for American organizadions.

Exhibited very widely in many citiea in U.S,.
Stage settings lor Martha Graham, Eric Satie, ete.

#
Collections: Work in public collections in Chicago, New York, Dallas, Henolulu,
Richmond, St, Louis, Wehington D,C. and other cities in U.5.; also
Amsterdam, Basle, Caracas, Lods, Mannheim, Moscow, Paris, Rio de
Janeiro, Sio Paulo, Stockholm, Venice,-abroad,

Numerous works in private collectioni

“
For more detailed information, see CALDER, by James Johnson Sweeney, pub. by Huseum
of Modern m. 11 W, SJI'd St., '-!-c-. el951
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HONUMINT 10 THE UNKNOWN POLITICAL PRISONER

(Wall label used for exhibition at the Museum of Modern Art, New York)

On March 12th, 1953, Reg Butler's model won a first prize of
about §12,600 in the great international competition for a monument to

The Unknown Political Prisoner organized by the Institute of Contemporary
irts In Tondon. Some 2000 acﬁlptors from 56 different countries competed,
On March 13th the model was put on exhibition at the Tate Gallery,

On March 15th it was destroyed by a young Hungarian artist, a
refugee from totalitarian persecution, He called the model "rubbish" and
anti-humanistic. Artistically conservative, he had doubtless been aroused
by the newspaper headlines which attacked the pri,e-winning model as
"futuristic® and "abstract". (The most virulent criticisms appeared in the
conservative and commnist press, The extreme right and extreme left gene-
rally do like the same kind of art),

On March 20th the artist's exact replica, shown here, was in-
stalled at the Tate, The design calls for a rock base 20 feet high, a
steel tower at least 120 feet high, and three bronze figures of women at
least 8 feet high,

Unlike the Washington Monument in Washington, or the Cenotaph
in London -- and contrary to hasty or prejudiced press accounts -- Butler's
design is not at all abstract, To many thoughtful and receptive observers,
it is a movingly dramatic and human conception,

The construction is ambiguous in that it suggests a cage, a
gibbet or a guard'es watchtower, This was intentional, for the artist did
not wish to tie the imagination to a literal setting, For the same reason
he preferred to suggest the prisoner's invisible presence at the scene
of his sufferings rather than to show his physical body.

In the highest sense the design seems humanistic without being
banal or sentimental, The three great bronze women who stand in watehful
medi tation beneath the empty scaffold-cage give it meaning, pathos and
dignity and recall the women beneath the cross or at the empty tomb of
another "political prisoner" of 2000 years ago,
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

TELIPHONE: CIRCLE 3-3900

NOT TO BE RELEASED UNTIL
530121-08 JANUARY 28

AMERICAN PRIZE WINNERS IN INTERNATIONAL

SCULPTURE COMFETITION TO BE SHOWN AT MUSEUM
Eleven American sculptors are to be awarded prizes on January 27 for
their maquettes on the theme "The Unknown Political Prisoner" for the
American section of the International Sculpture Competition, sponasored
by the London Institute of Contemporary Arts, Selected by a national
Jury from 199 sculpture models submitted, these works will be exhibited
on the first floor of the Museum of Modern Art, 11 West 53 Street, from
January 28 through February 8, prior to being shipped to London for
final judging by an international jury on March 7. Each American win-
ner will receive a prize of $200, generously donated by Joseph Verner
Reed, author and patron of the arts, The installation of the exhibl-~
tion 18 being designed by Carlus Uyer of the Iaseum staff.

Winners are:

Calvin ALBERT J., Wallace KELLY
Alexander CALDER Gabriel KOHN
Rhys CAPARN - Richard LIPPOLD
Wharton ESHERICK Keith MONROE
Herbert FERBER Theodore ROSZAK
Naum GABO

All arrangements for the American sculptures have been supervised
by the Museum of Modern Art. The U.S. jury was headed by Andrew C.
Ritchie, Director of the Museum's Department of Painting and Sculpture.
The North American representative on the International jury will be
Alfred H, Barr, Jr., Director of Museum Collections. From entries sub-
mitted in London by 57 countries, B0 sculptures will be selected to re-
celve R25; from these, ly prize winners will be chosen to receive
1,000, and, in addition, 8 honorable mentions to receive B250 each.
The Grand Prize-Winning Entry, to be selected from the Ly prize winners,
will receive an additional 53,500, or a total of Bl,525; and this will
be erected with competition funds on a monumental scale in a site of
world importance to be determined at a later date, In addition, many
countries plan to erect as a monument one of their own winning pleces.
The final international exhibition will be held at the Tate Gallery
and will be under the direction of Anthony J.T. Kloman, Director of
Plenning of the Institute of Contemporary Arts in London and Cheirman

e
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of the Central Commlittee for the competition.
From the other 56 countries competing, the followlng are the win-
ners from Germany, England, France and Italy, the foreign countries

with the largest number of entries.

Bernhard HEILIGER
Hans JAENISCH
Fritz KONIG
Franklin PUHN

England:

Trevor BATES

Reg BUTLER

Lynn CHADWICK
Elizabeth FRINK
Barbara HEPWORTH
Louise HUTCHINSON

France:

Henri-Georges ADAM
Clement ETIENNE-IMARTIN
Emile GILIOLI

Jacinto LATORRE

Italy:

Mirko BASALDELLA
Francesco CANNILLA
Pletro CONSAGRA
Agenore FABBRI

Germany:
Egon ALTDORF Hans UHLMANN
Karl HARTUNG Richard RAACH

Erich REUTER
Loulse STOMPS
Zoltan SZEKESSY
Hans WIMMER

F.E. McWILLIAM
Stuart OSBORNE
Eduardo PAOLOZZI
Douglas Wain HOBSON
Jack L, WALDRON
Arthur WYLLIE

Louls LEYGUE
Antoine PEVSNER
Helen PHILLIPS
Ralph STACKPOLE

Pericle FAZZINI
Luciano MINGUZZI
Raffaello SALIMBENI
Venturino VENTURI

Statements by jurors:

The members of the U.S. jury have made the following statements
about the American section of the Internatlional Sculpture Competition:

Andrew C. Ritchie, Director of the Department of Painting and

Sculpture, Museum of Modern Art, and Chairman of the jury:

"The theme of the competition, 'The Unknown Political Prisoner,'
was undoubtedly chosen because of its broad implications. Consequently,
each member of the jury was constrained to give a very liberal inter-
pretation to the theme as presented by the various contestants,.

"One of the main consideretions, granting a maquette had sculptural
merit, was whether it had been concelved in monumental terms, i.e.
simply whether the model would galn or lose by enlargement.

"No specific site for the proposed monument was indicated to the
competitors. This undoubtedly resulted in a somewhat indeterminate

epproach to this important factor....Some models seemed more appropri-
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ate for an urban setting, some for a country or park site. Each, how-
ever, was judged primarily as a piece of sculpture, and all other con-
siderations, I belleve, were given a secondary place in the Judgment of
the jury as a whole.," - asl
Henri Marceau, Associate Director and Chief of Division of Paint-
ing and Sculpture, Philadelphla Museum of Art:
"In making its selection of eleven models to represent the United
States, the jury gave welght to the following polnts:
(a) Monumental ity of design
(b) Symbolism
(e¢) Competence
(a) Monumentality of design:

"Many of the designs were complicated in theme through the introduc-
tion of too many elements, The jury gave preference to designs having
ene main theme, Since an interior site for the monument was not
specifically excluded in the program, the question of material to be
employed was not a determining factor. The sultability of the material
to the design, however, was taken into consideration. Originality of
conception was important, in the opinion of the jury.

(b) Symbolism

"Political prisoners are of many kinds - those physically conflned,
and others who suffer through mental and spiritual torture. The jury
was impressed by those designs in which the symbolism applled generally
to all classes of the oppressed and to all classes of spectators, re-
gardless of nationality or creed.

(ec) Competence:

"The jury examined photographsa of past executed work and gave such
work weight in the final choice. The jury looked for conaistency of
approach and execution as between the model submitted and previous worki

Perry T. Rath“cne, Director, City Art Museum, St. Louls:

"It can be said with certalnty that the U.S. jury approached 1ts
task with no preconceived notion of the type of expression it would
find deserving of further consideration in the contest. However, it
became evident as the field was narrowed down that genuine excellence

resided in those designs whose makers were working in an abstract vein,
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Here were found those qualities that seemed basic: freshness of vision,
dignity, breadth of conception and monumentality, Here were found
those things which seemed at once to possess qualitles characteriastic
of our age alone, yet giving promise of withstanding the changed con-
cepts of the future.™

Charles Seymour, Jr., Curator of Renaissance Art, Yale University

Art Gallery:

"The competition was a challenge to the jury in almost as direct
terms as to the sculptors who entered it, For one thing, vagueness as
regards the ultimate site for the monument made for an extremely wide
scope of designs and materials, some more suitable than others for out-
of-doors placement, or others more suitable for a country rather than
an urban site. The theme suggested an extraordinarily wide variety of
solutions, often difficult to compare. Judgment, on the whole, depen-
ded mainly on sculptural quality, with considerable leeway as regards
materials and styles, but with regard to monumentelity and handling of
forms which, in the largest sense, could be seen as expressive of the
general theme,™

Hanns Swarzenski, Fellow in Research, Boston Museum of Fine Arts:

"As a juror, I was confronted with two main difficulties: First,
the artistic realization of so vague A theme leading to every possible
sculptural 1dea and phantasy, ranging from the most obvious and conven-
ticonal naturalism to the most abstract symbolism and constructivism.
Second, the vagueness as regards the ultimate site to be choSen for the
monument .

"Under these circumstances, I felt that my cholce should primarily
depend on artistic content and the sculptural quality of the works,
without any personal predilection for a certaln stylistic form of ex-
pression....

"The judgment of the artistic integrity of the works under cona
sideration was greatly facilitated by the fact that each contestant was
requested to submlt photographs of at least two other previously execu-

ted pleces of sculpture,"




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

B P o ]— Collection: Series.Folder:
useum of Modern Art Archives, NY

i | AHB T.0.95%—

-~05 ~5m

Biographical notes on American prize winners

Calvin Albert: Born Grand Rapids, 1918, Studied with Moholy-Nagy end

g::r%e Repes ag the Chicago Institute of Design and with Aré%ipegan.
Pratta;ght In New York and Chicago and now is Asslstant Professor ab

. nstitute. Has had one-man shows in Chicago, San Francisco and
ew York and has been represented in numerous museum exhibitilons.

Alexander Calder: Born Philadelphiae, 1898, Graduated as mechanical
engineer from Stevens Institute of Technology; studied Art Students!
League and Paris, His work is owned by many museums in Europe, Latin
America and the United States; he has executed many commissions abroad,
notably the Mercury Fountain for the Spanish Pavilion at the 1937 Paris
Exposition; he has exniblted frequently in Paris hls toys, wood sculp-
ture, wire sculpture and jewelry. Won first prize in the lluseum of
Modern Art's Plexiglass Sculpture Competition in 1939; first prize in
1952 Venice Biennale for sculpture by foreign artist; has been repre-
sented many times in lMuseum of Modern Art exhibitions 1ncluding cur-
rently traveling "Sculpture of the 20th Century."

Rhys Caparn: Born New York State, 1909. Studled at Bryn Mawr and in
aris. e has been teaching at the Dalton School in New York since
19L46. Has exhibited in museums in Paris, Philadelphia and New York
and won second prize in the Metropolitan Museum's "American Sculpture
1951" exhibition.

Wherton Herris Esherick: Born Philadelphia, 1887. Studled at Phila-

elphla School of Industrial Art and Pennsylvania Academy of Fine Arts,
where he won a aaulﬁture prize in 1951, Since hls first exhibition at:
the Weyhe Gallery, New York, in 192Li, he has had many exhibitions in
various parts of the United States of his work in all medla including,
as well as sculpture, paintings, drawings, woodcuts.

Herbert Ferber: Born New York City, 1906. B.S. Columbia University.
Sculpture exhibited in numerous museums and galleries, in one-man and
group shows. Works owned by Museum of Modern Art, Metropolitan Museum
of Art, Whitney Museum and others. Recently included in Museum of .
Modern Art's "Fifteen Americans" exhibition and "Sculpture of the 20th
Century."

Naum Gabo: Born Russia, 1890. Attended the university in Munich. Has
taught In Russia, England, Germany and in the United States at Harvard,
MIT and the University of North Carolina. Has had exhibitions in many
countries of Eurcpe and in the Unlted States, including large show at
the Museum of Modern Art in 1948 with his brother Antoine Pevsner, who
is also a prize winner - from France - in these same preliminary
national competitions.

J. Wallace Kelly: Born Pennsylvania, 189li. Attended Pennsylvania
Foademy of Fine Arts and studlied in Paris, Has taught for many years,
Exhibited in numerous Philadelphla shows and in the Museum of Modern
Art and Whitney lMuseum in New York. Has executed numerous public com-
missions both in relief and in the round, in Philadelphia and Washing~

ton.

Gabriel Kohn: Born Philadelphia, 1910. Studied in New York and Paris
fils work has been shown in varlous parts of Europe, including two one-
man shows in Rome, and in New York where he was represented in the
Metropolitan Museum's "American Sculpture 1951" exhibition. At presen
assoclated with Cranbrook Academy of Art.

Richard Lippold: Born Milwaukee, 1915. Graduate of Schocl of the Art
Institute of COhicago. Has taught and lectured since 19L0 at various
colleges; now at Hynter College, New York, First exhibited in 19 6
in Detroit Institute of Arts and since in numerous exhibitions from
San Francisco to New York, with several one-man shows in New Yorki
Work included in Museum of Modern Art's recent "Fifteen Americans® ex-
hibition and currently travellng "Seulpture of the 20th Century. He
feels his most important work 1s a large outdoor construotion at Har-
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vard Unlversity, executed with Walter Gropius.

Keith Monroe: Born Los Angeles, 1917. Graduated in art, University
of CalTfornia at Berkeley, Has had one-man shows in San Francisco,
where he lives, not only of sculpture but alsc of his work in jewelry
and furniture. Sculpture recently purchased by City of San Francisco.

Theodore Roszak: Born Poland, 1907. Has been in United States Ll
years, Studled at Art Institute of Chicago and Columbia University.
Has taught at Sarah Lawrence College for the past 12 years, Work
first exhibited in a one-men show in a Chicago gallery, 1928; since
then has shown in New York galleries, in the Whitney Museum and in the
Museum of Modern Art, where he was represented in "Fourteen Americans"

in 1916 ard is included in the asurrently traveling exhibition "Sculp-
ture of the 20th Century,"
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THE MUSEUM OF MODERN ART

Date_lovember §,1050

Mr, Barr Re:__ INTERNATIONAT SCUTPTIRE

Porter Melrav COMPRTTTTON

I attach a conv of the informtion firnished London at

vour recuest, the announcement forwnrded to all Ameriecan
competitors in the TCA-Tnternational Senlntire Competition,
and those forms in*ended to syatematize receiving, recistra-

tion, imdgine ete,

As vou know 0live Bragnaozi mder Dorothvy Dudlerts supervision

ia goine to hendls most of the detail heneeforth,

Rz

attachment:
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" The Unknown Political Frisoner "

AR R R R R R R A A

from the Institute of Contesporary Arts
17 Tover Street, london, W.l.
L R e L L L LA

RATI AL JURY COUNTRY

Ardrew Carnduif Ritchle, Chalrman United dtates of America

Director, Dept. of Peinting and

Beulpture

Museum of Modern Art, Hew York City YSTERNATIONAL JUROR
Daniel Catton Rich Alired H. Barr, Jr.

Director and Curator of Palnting Lirector of Museum Collections

Art Institute of Chicago ruseum of Modern Art

Chicage, Illinois 11 West 53rd Street

New York 17, New York
Hans Swargenski
Fellow in Research
fugeun of Fine Art Number of Entry Applicaticns:
Poston, Massachusetis

Loo
Cnarles Seymour, Jr.
Curator of lenaissance Art
Yale University Art Callery NATIONAL EXRIBITION
Kew Haven, Lomnecticut to be held ats
Henri Marceau Luseum of Modern Art
Asao, Dir. and Chief, Fivision of , 11 west 53rd Street
Painting end Sculpture jew York 19, New York
Fhiladelphis useum of Art
Philsdelphie, Pennsylvenia Junusry 27 to Velwuary 8, 1953
BATIONRAL COMRKRITTEE ileceivine late for Maquetles:
(if any) ;i _
November 2,10 Tecember 5, 1952
None
sxhibition Upan to the Public:
AXOUNT PRIZ! romt 12 moon  Jenusry 27 to February 8,
) N B Y Tot T pelte 1953
$2,200,00 fumber ol Maqueties o be Sent to LONDUN
ior uhe Intsrnational kxnibition:
18P0811T1 | ¢f the
' W 11
1. $200,00
2, (200,00 Corresponcence witni
3. 4200,00 ,
L. $200.,00 Alired i, Parr, Jr.
5. §200,00 fuseumn of Modern Art
bo 120000 11 west 5ird Street
?U l‘acgnw New !m 19’ B leﬁ
* 200,00
s 200,00
10. ‘.12(30.(‘.'}
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THE MUSEUM OF MODERN ART 11 WEST 53 STREET NEW YORK 19 NEW YORK

Memorandum

susject: INTERNATIONAL SCULPTURE COMPETITION:
The Unknown Political Prisoner

SPONSORED BY THE INSTITUTE OF CONTEMPORARY ARTS, LONDON
Participants in the United States of America and its Territories

The Museum of Modern Art: Selection Center for American Entries

Arrangements have been completed whereby The Museum of Modern Art will
conduct the American Preliminary of the International Sculpture Competition
sponsored by London'’s Institute of Contemporary Arts.

Because of the tremendous response to this competition — 8500 entries from 55
countries — the Central Committee in London has found it necessary to determine
these representative selections on a percentage basis.

A jury has therefore been named, to convene immediately after December 5 and
to choose eleven maquettes from the 4oo American entries. This choice of eleven
maquettes will be shown in the Museum of Modern Art during January.

Terms of the Competition

L Conditions  All artists are reminded of the following conditions of the Competition, as set down
in the original prospectus issued from London:

a Each contestant will submit one maguette only.

b The dimensions of this maquette, including the base, if it is intended to form an
integral part of the sculpture, shall not exceed in any direction 50 centimeters, or
19 and 7/10 inches.

¢ Photographs must be submitted of at least two other finished pieces of sculpture.

d Photographs or drawings of the maquettes, showing how the completed work is
intended to look, should be provided, if possible.

e The Grand Prize winning sculpture will become the property of the Institute of
Contemporary Arts and will be installed on some site of world-wide importance,
in relation to the style adopted by the sculptor.

f Maquettes must be securely boxed and delivered to the Receiving Center. Deliv-
eries by hand will be received unboxed.
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2 Prizes

g Identification

4 Regulations for
Submission of Entries

5 Delivery of Entries

6 Sculptor's Receipts

An anonymous donor in the United States has provided a prize of $200 for each of
the eleven American finalists. These eleven will represent the United States and
its territories in the total of 8o sculptures to be judged in London during March.
The sculptor of each of the accepted entries will receive £25. From these Bo sculp-
tures, four will be chosen for awards of £1000 each. From the remaining 76 entries,
an additional eight will be selected for honorable mention, which will carry an
award of £250 for each.

Following the selection by the jury, the four prize-winning sculptors will be given
time in which to execute their sculptures on a larger scale, and from these four the
jury will choose the grand prize winner, who will receive an additional £3500.

To provide the necessary precautions in the receiving of maquettes and accompany-
ing drawings and photographs, and to establish identification by entry number,
you are requested to fill in the enclosed salmon-colored Identification Card and
return it as soon as possible to the Museum’s Registrar. A return addressed and
stamped envelope is enclosed for this purpose.

The second Identification Card (pink) enclosed herewith must be attached secure-
ly to your maquette. The maquette and all accompanying drawings and photog
must be identified with the entry number appearing on the Identification Czrd.

Delivery will be accepted only at the following address:
Manhattan Storage and Warehouse Company

Seventh Avenue at 52 Street
New York 19, N.Y.

Delivery by Hand: All maquettes delivered by hand will be accepted between the
hours of g.30 a.m. and 4.30 p.m. on Mondays through Fridays, from November 24
to December 5, 1952.

b Shipping Instructions: All rail, truck, and air shipments must be forwarded in due

time to arrive in New York on or before December 5. A minimum of one week
should be allowed for this delivery. All packing and shipping costs shall be prepaid,
as no collect shipments will be accepted. The enclosed shipping label should be
attached to the shipping box. Shipments should be made in closed wooden boxes
of a character suitable for return shipment.

A receipt acknowledging the arrival of your entry will be issued promptly by the
Museum of Modern Art. Every precaution will be taken to assure professional
handling of your entry, but the Museum assumes no responsibility for damage
incurred to your maquette in transit.
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7 Notification of Jury Decisions  Within a reasonable time following the Jury's meeting, you will be advised of its
and Removal of Entries  choice, The eleven prize-winning maquettes, after their exhibition in New York,
will be forwarded to London at the expense of The Museum of Modern Art. All
other maquettes will be returned to their owners. The Museum of Modern Art will
provide packing and return transportation for all rejected entries originally
received in boxes via rail, truck, or air, All other rejected entries must be called
for at the Manhatian Storage and Warehouse Company within the ten days allowed,
following notification of the Jury's decision. Any work not called for at the end of
ten days will be stored in a public warehouse at artist’s expense.

8 Inquiries  All inquiries should be addressed 1o

Murs, Olive Bragazzi, Socretary
Registrar's office

The Museum of Modern Art
11 West 53 Street

New York 19, New York

{Telephone: Clrcle 5-8g00)

= ——e

Jury for American Selection

Chairman: Andrew Carnduff Ritchie
Director, Department of Painting and Sculpture
Museum of Modern Art
New York 19, N.Y.

Daniel Gatton Rich

Director and Curator of Paintings
Art Institute of Chicago

Chicago, Illinois

Hans Swarzenski

Fellow in Research

Boston Museum of Fine Art
Boston, Massachusetts

Charles Seymour

Curator of Renaissance Art
Yale University Art Gallery
New Haven, Connecticut

Henri Marceau

Associate Director and Chief of Division of
Painting and Sculpture

Philadelphia Museum of Art

Philadelphia, Pennsylvania
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International Panel of Jurors
Asia Mulk Raj Anand
Editor of Marg, Bombay

Britain  Herbert Read
President of the Institute of Contemporary Arts

Commonwealth Mrs. R, G. Casey
wile of the Australian Minister for External Affairs

France George Salles
Director of the National Museuins of France

Germany  Will Grohmann
Professor and Art Critic for Neue Zeitung

Taly  Giulio Carlo Argan
Professor and Central Inspector of Fine Arts, ltaly
Alfred H. Barr, Jr.
Director of the Museum Collections, The Museum of Modern Art, New York, N.Y.
Per Rom
Director of the Gallery Per, Oslo, and Editor of Kunsten Idag

Jorge Romero Brest
Professor and Editor of Ver y Estimar

Central Committee for the Competition

Chairman  A. J. T. Kloman
Director of Planning, The Institute of Contemporary Arts

Herbert Read - -
President, The Institute of Contemporary

E. C. Gregory
Hon. Treasurer, The Institute of Contemporary Arts

Roland Penrose
Vice-Chairman, The Institute of Contemporary Arts

Sir John Rothenstein
(Director, Tate Gallery, London) Advisory Council,
The Institute of Contemporary Arts

Henry Moore -
(Sculptor) Advisory Council, The Institute of Contemporary Arts
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February 9, 1953

To:
Pall Mall Deposit & Forwarding Co., Ltd.
10, St. Alban's Street
London S. W. 1, England

For delivery to:
The Institute of Contemporary Arts
17-18 Dover Street
London W, 1, England

American entries to the International scu‘l.ptm comtm.m for "The Unknown
Political Priscner® ¥ rour Astisr

- o LDe

No. 7 mmm-%m mi m’-m '3 meddutte

phogos 5 phot.u
$1 Alexander CALDER - 1 maguette . - m J.,wdm KELLY - 1 maquotte
Storeoe » £ 2#“ Lospary . A% » Bowanyl Py, © (g : :
ohex i 2 sketches . rul alley, Bagist .Mm
PN - T maguette T 3 hos am-i.uam 1 maquette

“i

g im'n
98 Wharton ESHERICK = :anmtto : 820 nmm,m
g, i

Herbert FERBER - 1 maquette 246 Keith MONROE - 1 maquette
» 9 photos 1 magaszine

306 Theodore ROSZAK - 1 maquette

10 photes
1 sketeh

Bach of the above dtmuquottai_u_nlmdg_sm
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ccs Mr, Barr /

Miss Dudiey
Mrs. Bragazzi
fxtra

May 18, 1953

Pall Mall Deposit and Forwarding Company, Ltd.
10, St. Alban's Street

Haymarket

London 5. We 1

sngland

Gentlemen: = *

¥r, Alfred Barr has requested I reply to your letter
of April 27 regarding the return of the American entries to the
International Senlpture Competition,

" Would kindly return these by steamship freight
insured and withysl charges prepeid to your agent, the Manhatten

and Warehouse Company, attention Mr. Edward May, who
should be instructed to contact Miss Doretny Dudley, Registrar
of the Museum, for instructions on their distribution.

1 should sppreciate your notifying me of the approxi-
mate date on which we may expect delivery in New York.

Thank you for your kind sentiments, I hope we shall
find another occasion when we can avail ourselves of your ser-
vices.

Sincerely,

Porter A. MeCray
Director

Department of Circulating
Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY e

T.A.aSs—

THE MUSEUM OF MODERN AR'I:—

Date  Sept. 16,1952

igs [udley
The Offices of: iss Chamberlain

r. d’ ;la;_r’ryle:;urt r. llcCray
To: M. Har Re: Information to give out on

inquiries atout sending sculpture
From: ndrev litehie naquettes for ICA Corrq:atition_to HOMA

Some consideration is bLeing  iven to the idea of MOMA receiving
maqueties, .lowever, we do not know yet and we cannot give any instructions

as to where to send models.

fake name and address of people and tell them we should know

definitely next week and we will let them know,
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¥odarn Art is providing ground Zor much controvergys '
Mumerans circles of artists and connolsseurs are treating 1t 4
vith enthugisga, Tis smellest sketeh by Piceasso - erented
within n few meconds and without much effort - finds enthusiasti
purchasers and fetches its price, lowever, those POOP“L'!*. haw
0ot bothered studying and trying to understand lodern ArS - and
there is g vapt msjority of them = have adopied either an indi-
fferent or even p Lostile attitude towards 1%, oond.dnri.n‘ h ‘
strangs or not genuins. e

The well-known Bngliph weekly NEV STATESAN AND mw ',
Lrousht nmnﬂq an extensive discuseion on this subject, ﬂﬁ"!‘
man- u-ti-th and erttun -xpron.‘n.u their points of view. It J?
_opened with an ntt.uk on HModsrn Art for being u.‘hhuig‘.l ",“w_

_ wngocisl mad not eonnected with resl 11fe, The erifics were
um for the return to reslism snd some of ‘tHen evea DUt Torm
Terd, uanulo-, $he countriss behind the Iren Curtais, where
u-‘ﬂﬂfo et cinstitutes an Lnportant festure of the cdneunityl

") or rdier the rvegims”a/popagands

i dimh:lu.. vos provoked B the sredt soulphure exhibie
“Hon at the Tete Gallery siowing exhibits froa 5T countriss
which were selscted from 3500 entries. These are dapiznes for
e monwment $6 * The Unknowa Polltical Prisoner®. It eems that
the epormous number of omt&torh ig due not only to the vital
gubject of the competition, but also %o the fact that big prise
money - o total sum of 1011.150 = hag been offered by an anois
aynous Asericen donor, This is the largest sim ever offered in
a competition of thls kind, snd the entire entarprise isy DO
doudbt, on & widest scals ever devoted to Lodern /iri.

7.« sbove mentionsd discussion was stimulanted by the fect
that the usjority of desigzne exhibited sre representing the
extremast trends of Nodern At and that e Jury dietindly
favoured thess trends - oo indicated by the vast majority of
selected entriss. The discussion denls with the prise-winaing
deslgns ~ nearly sll pure abestracta.

fo doubt, this exhibition is most interenting - in lpi‘h .
of 1l hoptile eriticiem, The internationsl flavour of moderms -
style does not exclude the sxisbence of natsional ehgppeleriptios
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The exhibition gives ample proof of thist UsleAs sculpture shows
dynemie force besides 100f% abptractnessi meny of the French
designs show poverful and massive formg - a rather unexpected feat-
ure - gince in ~ur *ye we have goy uﬂ%m““ﬁﬂns France the
peraanificatic wealneags) there are the diverse moolao!
Germany and Itely. British sculpture is less sbatract thaf that
of UsSede md Prance, but it is influenced to a certain extent
by paychological or literary conceptions; designs of a roughy
uneven surface prevail,

In contrast to the refined designs of the western countries
stanis the pimplicity and netural power of works by smeller nations
- ag Turkey end Isreel -, end the monumental conceptions by Chile
or mﬁgm...

The artist frém the Gold Cost has tried to combine tradit-
ional Negro sculpture with Modern Art. The countries from beshind
the Iron Curtain ere not represented at the exhibition. From the
totalitarian countries inclined to the West, from Spain and
Yougoslavia, only two artists have entered tieir designs — prowsily
privately and in secret,

Az to formy there sye tro main tendenciss of Modern Ar%
reprecsented at the exhibitiont: massivensss and transparency.

It ip obvious that in spite of its abstract character,
modern sculpture shows a picture of to-day s werld, its political
structure and, perhaps, the charscter of esch netion as well,
and elgpo the selsction of the prise-winaning designs reflects the
influsnce of politicsy it is & nearly idsntical reflection of the
contemporery political hisrarchy of the Vestern world — as seen
turough the eyes of an :Inglishman,

HeVirdblewsaikd,
13y Cremcent Grove, S.Wed.
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isas Dudley - .
. 'Tarnoncourt
Wry Barr .

‘atobayr 2, 1962

JURY I ANACS 719
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‘hairaans Andrew “arndaff Hitohle
Dipector, Department of "adating sod fculpture
Mageum of Modern rt, 4
fom York Ci%y
tanisl Catton Mioh
Director and “urator of Maintings
Art Institute of “hisago
thioagos I1linols

Fellow in Research
Baston Museum of Fine Art
Yofton, Measscihusobte .

Cpaples “eymour

urstor of Sensinsangs Arg
vale University Art Oallery
vow !aven, [omectiout

Fenirl Marossu

sssoolate Director and hief of Division ef raint-
ine and “oulpture

"hiladelphla Wusoun of Art

ulindelphin, Feansylveasle

g
Ry ey e e —— - — o ,4- -

privete subsoriders; by private subseribers for n s¢:xlptor working in

Romes by the eity of Floremce, nud by three private donors. In Itely &
% , haspn
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justris,Australia and New Zoallnd.Sweden.ﬂorway.hrgantin;:Canadu.chllo.
penmark, Indie, Irelsnd, Mexico, lrazil, rnd Uruguay with 13 works. Thirty
countries have sent one to three works each. From Tugoelavies and Spein,
the two suthoritarian countries which lie on this side of the Iron Cour
tein, there heve come, &8s if stealthily.merely two artists. Rossie end
her Satellites heve completely ignored the whole emterprise.

As for the suthorship of the netional prizes the most interesting
is the data eonceran'ng Itely. The prizes were offe ed by the Fenk of
Neples, Yy the Resisinsnce Movement which had gollected its prize from
privete subseriders; by private sulseribers for n seuplptor working in
liomes by the eity o} Florence, m"ad by three private !on;:s. In 1!:}, L]
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THE UNENOWN FOLITICAL YR1ISONER "

In the Tate Gallery is one of the largest exhiditions of ¥odemn
Seulpture thet has been held. This,together with the feet that all the
exhibits are on the ssme theme, rendsrs pos ible in peculisrly oénvcni-
ent a mamner a gomparison of conceptions and formel irends among the
artiste of 57 countries.

The very systematic orgenizesion of the competition which hes gi-
ven ccession to the exhibition Stogether with the unusually lerge parti-
eipation in 1t of artists have resulved in e display unique in its com=
prehensiveness in the field of Fine Aris. or the whole enterprise has
been much larger than the exhibition which is now being held in London.
%8500 srtists heve participated in it ae against the 145 works which
have been :ol{btad for the exhibition, 1 ocountfires have orgenized
their netional eorpetitions, with their own Jnr;u.ﬁ:mum and pri-
zes. Even the dnte concerning these events snd #iven in the Catalogue
of the exhibition give us some indication of the number of active sculp-
tors in verious oonntrios.'tha degree of interest in contemporery soulp-
tire reLi by the pnni:e,:l wno 1n shose countries gives most encourege-
ment to Modern Art etce.

In Gevasny 607 artists perbicipated in the compet!tiom,in Grest
Britein - 513,1in the UsSeAs = 400, in France - 308, in Italy - £96, the
countries of Benelux which axhibik pe 8 it have smsembled 745 worlks;
then come in a diminishing order br particl ants Switzerlemd,Jepan,
pussris,Australia end Now Zeallmﬁ.ﬁﬂadan.ﬂornay.ﬁrgenxin;:Canaﬁa.Chile.
Denmerk, India, Irelsnd, Mexico, "rezil,snd Urnguay with 1° works. Thirty
ecountries have sent one to three works esch, From Yogoslavin snd Spein,
the iwo suthoritarisn countries which lie on this side of the Iron Cour
¢oin, there have come, &s if steelthily,merely two ertists. Rusesie end
her Setellites hsve completely ignored the whole enterprise,

Az for the authorship of the national prizes the most interesting
ta the data conesrning Itely. The prizes were offe ed by the Fank of
Naples, by the Resisimnce lMovement which had collected 1te prize from
privete subseriters; by private subseribers for a seiElptor working in
Romes by the eity o} Florence, rnd by three private donors. In Itely e
large public is obvicusly inlerested in art, and reteining the old tra-
diticns of . e Rensissance with its generous paironsge of Fine Arts.

In Cermeny the donors were the Federetion of Indueiry, the Tederal

Covernment, snd the lerlin fenete.
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As for the survey of artistic trends in the seulpture of the eon-
temporary Western World e must make a clesr distinetion between what
we heve got et the Tate Callery, and the img image,unique in its eomple -
teness,which might have been obtained by a person who could see all
the works exhibited before Nationel Juries.

it is, largely, an exhibition of ModemIdiom: The internatiomal
jury hes underlined this fact by offering the prizes almost exclusively
for those works which represent modern tremds in art. fut 1t is obvious
thet even within the Modern Movement the exhibits must be & subjectivé-
1y eoloured selsgtion. Nevertheless,the exhibition, es 1t sctually is,
has retained something of the gonprehenmsiveness of the previously held
conpetitions.

This bromd survey of contemporary Modemn Seulpture shows two besie
formal irends. One of them might be oalled "free" for lack of a better
expreaion. It uses space a8 sn essential element in composition of
form. One of 1ts varieties is what the Frenmch call "} jJour™ which is
esgentislly s perveding of mass by void. In another variety empty space
does not penetrate the mass but is sor fresly unfolded that space which
surrounds 1t eonstitutes mn eseentinl element in the composition,end is
as though intermingled with form as it defines specious relat ons be-
tween volumes /e.gethe works of Calder and Rosmek at the exhidition/.

Anothor ba sig trend is towards compact mass which we could term
rgoupeet”. / I hsd seme dirffieulty in finding proper terms for these
two formel leanings. To av-id misunderstanding I shall put them always
in inverted coanmss./

Freedom witbout limits which charmcterizes gontemporary ert has
cccasionally led eseh of these tremds o ite ultimate eomsequences.
The masses are sometimes exaggerated,they are heavy in & mmner diffi-
eult to find, for instenee, in classical,elegant sculpiure. The *A Jour"
tendency often brings results in pieges which show a highly intrieate
strugture built up with volumes,lines snd planes.

These two trends have been evolving simultsneously sinee the be-
ginning of Modern Art. Hrancusi and Arp were prominent in representing
mess$ Hussien Coultmnﬂ-u propagated A Jour~. The"compmct” tendeney
the strongest at the beginning, hes today been pushed into the backs
ground . The exhibvition shows that the “gompect” trend satill preveils
1n some smellor and more remote countriese os Chile,Custemsle, the Phi-
1ispines, Indonesisms in pert Iurkey, whiech perhsps came under the in-
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World. In the leading countires of the West,such as Bngland, US4
Germeny,Italy, the "free trend prevails. In France,surprisingly enough,
“gompactness” shows great vitality. le France has been a great centre 0
of Modern Art we oannot consider "compactness™ ss an expiring tendency.

The history of art tells us that periods which start en entirely
new line of evolution creste very simple and often “conpact” works of
art. As time goes on they grow more and more intricate. We can observe
e similer evolution in the short period in which Modern Art hes develop
ede , ‘

The evolution of Molern Painting hes beem going on o line parallel
to that of seulpture. In its early stages we notice the extreme geomet-
riesl simplieity of the fuprematists, of l.*nhn end of some, st less:
of the Cubistsme. To-day ,among younger ariists especislly, ® tendeney 1=
guining ground towards conoentrating entirely on texture and colour with
eomplete neglect of form. The genvesses of soume, espeeielly French snd
smerioan ertists, remind us of the techmique of the Impressionints.
Paclozsi trenslsbes this tendemcy into sculpture. He is interested
ehiefly in texture snd in frazing various forms on the surface of a
mess. Thus Moderm Painting hes resched the stage of impressionism
which usually ends » certein line in the evolution of art.

These facts suggest that Modern Art has undergone in fifty yeers
tts full eyols 6f evelutiom The lesding comstries of Western Civilizs-
tion heve sdvenced furthest along thet line, In France,with her renain-
sance of mass in sgulpture, we already see perhaps the beginning of e
new cyele.

As we often hear volces foretelling the decline of Wodemm Art in
a short time, especially in its more extreme abstractionist tendencies,
1% would be well to notice that the two countries in which the evolutioh
of the Modern Movement has been the most sdvenced, France and the U.S.A
show the stronges: tendency towards Abstirset Art. In Englend the ab-
stractionist trend is pretty strong,especielly among younger srtiste.
Eut in the gemerel pleture of English seulpture shown in the exhibition
there preveils the tremafignratiof of neatural forms rather them pure ab
s traction.

As we survey the exhibitien it 1‘ interesting to note that when-
ever & plece of Modomm nnmmnro ’& gerden denign comes mh the
gomposition of = pieee or soulpture,e.g. the works of mﬂu-aollnnﬁo
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fuyberechts -~ Delgium, to some degree Hebert - (mnmda, Moller-Nielsen -
Sweden/ 1t brings plesssnt end harmonious elements. Is it,perhaps, # siem

that Modern Architecture hes slresdy evolved standards which have not yet
been reesched by other arts ?

Perhaps the most interesting mspect: of the exhibition 1s that Mn»;
to its compiehensivenscss it shows in some degree netional charscteristier
which colour even works ereated in such e seemingly international idiom
sa that of Meodern Art.

In some of the English exhidits we can obaerve @ 1linesl approach,as
1f it were & plece of drawing rather than sculkpture desling with volumes
/UcWilliam, Bates, perhape Chadwickein o different mmmmer Paolozzii the
whole work of Dutler is $n emsence s drawing/. This variety of '} Jour"
18 not,of course, oxelusively Bnglish.Some pleces of this kind, done by
Giacometti, sro well kmown. At the exhibition we find irsces of it oced-
aionelly; we observe 1% in two or three exsmples asong Dutechmen., Put in
ao eountry do so meny artiste work that way es in England. As for the
Duteh,we shall notice later on sone more pffini ties between the two coun-
tries. We lmow that the famous English medieval school of siniature paint
ing, the winghester Sehool, was cherseterized by its lineal approach.

This fect hes brought suggestions,mede by some historians of ars, that in
the field of visuel arts the Bnglish express themselves best in drawing.
Has this supposedly English national characteristie shown up in Modern
Seulpture ? Ferhaps,we could find 1t in more then one English painter
who expresses himself best in black end white.

Connected with this linear spprosch is the interesting fact that
many English artiste use metel as n materisl of sculpture -~ which gan he
worked out into very thin,linear shapes.

Jnother feature of the najority of English exhibite is thelr inter-
est in textures gemerelly they avoid smooth surfages.Thiz is & romentic
treite A

Phe works from the U.S.A. show,with, two exceptions, AdspeidyFertess
1¢ not & hundred percent rd Jour", at lesst highly unfolded messes /Al-
bert, Esherick, Kelly, Celder, Monroe/. within this general tendency we
£ind two formal irenmds, geometrieal /Calder, Esherick/ snd the m;;;nt
romantie in form snd texture /Albert, Ferber, Roszak/; Kelly is jm Xk
way between the two, The purely nationel feature of the U.S. seulpture is
the dynemie which sherscterize both the tremds.
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Neny French srtiste like » strong,compact mess / Aden, Cilioll,lay-
gue, Steckrole '« Even in the lavish Tarogue var!otgt'ﬁ:tiemn Yartin shows
the tendemey towrrde "compegtnese” anmd an irner balance. We have only ome
“® Jour" plece among Prench exhidits /Phillips/, and of nons*stract works
only two.

At the exhibition Pevener end Gaho represent Frence mnd the U.f.l.
respectively. Put in farct thev should be considered as Russians.They
still maintein the treditions of Hussien Constructivism.The cheracter of
the' r “oeuvre' differs from contemvorary French and American sculpture.

Similerly Margel Hinder,with his dynemic ond slegant work,1s not
realiy fustrglion. He was born inm the U.S.A.,was trained there end lived
in that country $111 1959, In his seulpture we could,perhaps,discover the
influence of Gabo’s elegeant constructivism,although stromgly coloured
with the Ameriesn dynamiewm.

Itely sni Germsny show less of a lesning towards pure sbstraction
then France snd the U.8.A, They are not dominated by the "free” trend in
the same degree as the UsS.\. The Itelian output is remerkable for ita in
aividusl variety. The Tect that some artists are not of Italian origin
/the memes of ¥illin¥ovieh,Peikov su-cest Slav origin/ hes contributed,
perhaps, in part to this veriety.

Some works show romsntie traits /two flgures of Febbri with texture
suggesting » state of corruption,e piece of Consagra whiech reminds us of
early futurist seulpture, “d jour" of Salimbeni,/ However, the majority of
Iselien works unite harmony snd belshee in composition with smooth sur-
fages,sbstaining from extremes in mmy direction.

Even such a purely "A jour™ plece as that of Mingurzi is so comrmet
and simple in its outline that 1t could be inseribed into an oblong. The
hundred percent "} jour" pyramid of figuree of Hﬂ&mu is well ba-
lenced ond clear in composition. Its smooth murfeces of white marble,with
their delicate dieplay of light mmd shade,evoke distant reminiscences of
clossiosl moulpture =imed with the romsntic spirit of s eiry-tale. The
whole gives en impression of richness,hermony end sensuous softmness. It
is e peeulisr produet of cross-itreeding between the seculptural quelities
oi the South smd the romentie spiritd ofl‘ﬂu North. The “d your™ of Be\.
sefells show: elso remarksble mw.o\ll_rib ef concoption snd rvesmtraint
Theses charscteristiics well fit such a couniry as Itely with its long end
famous tredition of soulpture.

In Germeny "cozpmctnesa” is also on the wene but,perhaps.,not to suech




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Seri .
The Museum of Modern Art Archives, NY 7T eries.Folder:
= IT.R.a8s—

=™

e degree as in the U.S.A\ Englend or even Italy.ws have at the exhibition
one piece whieh would seem cherscieristicslly Germen in the early age of
¥odern Vovement. It is n heavy figure in the shape of the humamn body,
searcely cerved out of the massive stone bloek. All thie together with

the rough temture,dramastic expresiion, and hezy forms - is romantic esnd
very German, But this work is en exception as Germen exhibits sre general=—
ly ealm,restrained,simple in conceptlon ond form, sometimes even meehani-
eally schematic /e.gs the stiff schemstic statue of Koenig/«Almost 8ll of
them heve smooth,unromsntie surfeces.

Does this exhibition give s truthful image of the Germsn sculp ture
of to-day or is 1t o one-sided selection ? I¥ would be rether strange if
the ecountry with sueh famous romentioc treditions were to-dsy creating
so unromentic sn art. We find in those German works ,indeed,not so much
of the phenteay,veriety snd richness as in for example Italian seulpture.
Even "free" idiom,so much used in other countries for e display of phene
tasy in highly intricate designs,is extremely simple in Germany. However,
we find e few elegant,sinmple pleces /sitting figures of Jaeniseh snd Reut
er,the two joined crosses /t/ of pahn/. In spite of obvious differences
in righness,variety and originality of coneception the mejority of Italian
and Germsn works heve in common smoothness of surface and & certain dis-~
1ike for pure sbstrection; they also avold smy extremes.

Belgium snd Holland differ largely although they exhibit es ome po-
1itieml unit - Benelux. Dutehmen show & certain degree of realism /e.g.
the merching group of prisoners of CouziJ%—Pcrlznstcr/. They are romsntic
in their forms snd in rough,variegated texture.ln fact, they are skin in
these aspecis to he Englishe. They differ from them in greater variety of
sonceptions end of materiels used.One finds smong them much more of the
exubersnt barogue works /e.geCouzi] ,Elmer/.They show less tendeney toward.
vA jour® =nd ¥ewssds the linear, drewing-like approach, although we can
£ind eueh works as well /Verhulat,Nie Tummers/. Belgian seulpture inmeli-
nes $o rather smooth surfaces. Madeleine Forenl-Bonneeompegnie has repre-
sented segments of & chein stylized into full,bold forms which remind us
of the Baroque of Rubens.

Of the Sesndinavian countries the most interenting is Sweden. Moller
~Hielsen expresses his conception of the Totalitarien Stete digging s
bowl-lire velley in the eerth and reising close by & flat hilloek with
the oetopus-like swastike on its top.lt 1s the only exemple in the exhi-
bition of the use of the surfece of the ground iiself ss a materisl of
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soulpture and landseape lrehit;cturo.

Iz tho work of HMebert / Canedn / there rises straicht from the ground
@ big reclining rimwre reninding us In its form of neturrlly wenthered
rock. Tho whitenamss of the store and the smooth rreen of the lawn harmonize
perfectly. The whole Ims » gortrin nystericus r“;!.ran‘J srity,with expresai-
ve dynenie cf a:eunatri‘vq forms cherecterize the littitw fijpure closed with
in 2 eepge. It 18 one of the rether rore exanples of geometris hundred per
gent "a& lour”. /Helsndottir, Iealend/

Two sitting eaptives from the Gold Coast /Osel BDonsu/in their realism
though somewnat simplified e#re not very much af in a Modern Tdiom. But the
are interesting ss thoy try to unite s certailn amount of the realism of the
older Wostern Art with the traditional quelities of Negre sculpture sueh
as a hieratie,quiet posture, balance o7 composition, and smooth surfaces
of wood. Also, thay give dstalls rull of "eouleur locale™ and are pretiy
expressive ia their resuralasd manner. We have still to learn what kind of
art will be c'{uwd Ry thase peuplas but this 1s an iateresting experiment .

Jorze Sa\ artly /Chile/ erects a mauzoleum almost gothis ia its sler-
derness. Inside struggles the fiszure of a prisoner as 1f at the bottom of
a orgvasse cnclosed by aky=-high mountainous walls, The monument in its nas
tursl size would probably impreas ns very stroazly.

A sonesption similer in essence 1s showa by Gonzales doyrl Crom Custe
mala, only here, instead of walls,ws have thrse huge pillers,alsity symbol
of oppressive forsce, 1L -
is spacly elessiciet

II_‘m‘\L Fomnn /Turkey/ hes erected a slmple stone pillar hammared amumd
with mishty irons. This work expresses with creat foree and simpllioity the
idea implisd by the theme of pelitierl prisoner.

S4milar in kind,althonsh not in form,is t'a work of Jegsel /Im-l/.
It looks like » peculisrly twisted segment of o chain henmered with irons.
One esr slmost feol its elastic metellic force. I lesrned from the guerdisn
that 1% 1s » slople tyre from & perambulster.inybody seuld tulst ib like
that fn & smecoud.

In thelr vxtremely slzmsle, sustere, forceful menner these two artists
are pond representntives of counfries which live in dirficult,donzerous
eircnmstances. “

The four Ilnst soulpters, ali ineldeutally coming from smeller counte
ries,show that 1t 18 quite posaihle to express - even using abstract foms
- yital fdess in & manner whieh oan be instinotively crasped by alaost
everybody, X




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
: AHB

I.R.a5s—

bs regerds the results of the competition they caused a veritable
storm of ettecks from artists end eritics. The work of Reg Butler whick
won the Tirst prize,wsns even destroved at the exhibition by en angry
BERERT.  ihe judgement of the Jury geve occesion slso to & deeper and
wara fruitfnl discussion. Some erities who hold the opinion that ard
should Tulfill e sociel function snd be essily grasped by the wider
public,sttacked the Modern Movement in s wholesale manner,mainteining
thet 1t is not able to attein these aims and should be replaced by a
realist,socially minded art.

As for the judgement of the Jury itself,it is obvious that they
favoured the Modern Idiom,even in its more extreme,ebstractionist lean-
ings. Firet, they selected 80 entries for the prize of E25» each. All of
them were modern in form. Then they picked out 6 works which regeived
Z°75. each, snd four works for a prize of ¥775. The first prize wes
FA5P5.- The first eleven prizes were placed in & separete room with
explanations by the artist atteched. Elght of those are 2 hundred per
cent ebastraction.

The first prize went to the young English artist /Rey Butlex/,
the four second prizes were divided among Gabo /USA/, Pevaner /France/,
Baseldella /Italy/, end Berbers Hepworth /Gr.Britain/.

Chadwiek /Gr.Britain/, Celder /USA/, Henri-George Adam /France/,
Mergel Hinder /Austrelia/, Max Bill /Switzerland/, Lippold /USA/ end
Minguzzi /Italy/ received the third prize.

Within the formal trends of Modern Idiom the Jury showed preferem-
ce for the "free” form. Only one among the eleven is decidedly massive
/hdem/, one represents pierced volumes /Hepworth/, one /Celder/ is @&
highly unfolded volume. Max Eill created a mauzoleum broken into three

hollow cubes. The remsinder are "3 jousr' wowks.

In eonclusion 1 siould like to complament the pguardians as soms of
them explain things to the wuklie often bewildered public in the spirit
of real leoturers. It ia ©o the oredit of the organlzers of the exhibdition
ehat they bave lustrueted the guardians about $he exhidits. Tals is a ver

good Ldea to be fallowad un.
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INTERNFAPIONAL SCULPIURE COMPETITION
¥ The Unknown Political Prisoncr ®

R OBOP @O R T +e D A D E
31st October 1952

1. DETATIED REPORT by COUNTRIES

. 2. PREPARATION of the PROSFECIUS
' Cireulation of cmbassics, sculptors,
' muscums, art galleries, etc

S FIRST PRUSS CONFERENCE
3lst. Janvary 1952

1 4, TRIP to FRANCE and ITLLY
a, National prcliminary exhibitions
first discusscd.
b. Mr, Molesworth in Antwerp

5 LXTENSION of the CLOSING DATE

6,  SCCOND FPRESS CONFLRENCE
' 9th ipril 1952

7o TRUSTEZS of IATD GALIBERY agree bo
hold INTZREALMIONAL  EXHIBITION

8.  TRIP to FRINCD, BULGIUM, HOLLND,
GERMANY, DENMARK, SUSDGN, NORWAY

9. INVITATION to JAMBES JOHNSON SUZENDY
WITHDRLIN

10, ATLFEED BARR Jnr, joins JURY PANEL.
11. TRIP %o [MORICA
12 BRITISH JURY ISTABLISHED
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IQ:ERLAUILEAL SCULFTURE COMEETITION
® The Unknown Political Frisoner ¥

Sponsored by the
Institute of Contemporary Arts
17, Dover Street, London, W.l.

i A S R R R R e S e aEBIII PR BN O N BBl e aan L R R A B I )
2,500 entry applications received from 57 countries

£(P01N0 8.8 0 90 b wn B S RE TS 8 L B L Nt I R S ot e e e

CENIRAL, COMMIDNEE for Gthe COMIE 'TITION

Chairman: A.J.T, Kloman Organising Director, I.C,A,

Herbert Read President, I.C.4A.
Hon. Treasurer:

E.C. Gregory Hon. Treasurer, I.C.A.

Roland Fenrose Vice—Chairman, I.C.A.
Sir John Rothenstein (Director Tate Gallery, London)
Advisory Council, I.C.A.
Henry Moore (Sculptor) Advisory Cogniil,
I. . L]

INTERNADIONAL JURY for the COMPEIITION

Asia : lulk Raj /Anand, Editor of Marg, Bombay
Britain: Herbert Read, President of the Institute
of Contemporary Arts
Commonwealth: Mrs. R.G., Casey, wife of the lLustraliasn
Minister for External LAffairs
France: Georges Salles, Director of the National
Muscums of France
Germany: Will Grohmann, Professor znd Art Critic
for lieue Zeitung
Italy: Giulio Carlo,Argan, Professor and Central
Inspector of Fine Arts, Italy
North America:  Alfred Barr Jar,, Director of Collections,
luseun of Modern Art, New York
Scandinavia: Per Rom, Dircctor of the Gallery Per, Oslo
and Editor of Kunston Idag
South /merica: Jorge Romero Brest, Professor and Editor
of Ver y Estimar

LU R SR R R R R I B I I I L R 8 s e s # e s s ne 0

INTERNAPIONAL _EXHIBITION

to be held at tho DLTE GILIERY, London in March, 1953.

PRI e B e e R R RO AR R AL S S S S S B B B R I N R e % s e assepaa
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TATT ED REPORT
by Countries
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S

l. GERMANY

607 ﬂhtny uPbllCuulO“g
naquettes %o he chosen from these to be
sent to thc International Exhibition

INTERNAITONAL JUROR:
Profecssor V. Grohmann,
Beethovenstr, 39,
Berlin-Lankyitz.

NALTONAL EZHIBIPION to be held ab:

Hous am Waldsee, Berlin

from 10th. to 20th Deeember,

(receiving dotes 20th. to 30th. lovember)

NAPTON.L.. JURY:: .

Professor Dr, W, Grohmann (Berlin)
Dr. C. Linfert (Koln)

Profc¢ssor H. Scharoun (Berlin)

Dr. Fec (Ulm)

Professor H, Hildebrandt (Stuttgart)

NLPTONAT, PRIZES:

D M 6,500 donated by:

A Germon Fedorasion of Industry D M 2,500
2. German Federal Government D M 2, 000"

3. Borlin Benote D M 2,000

R R I R R BT I R R I I A R I A B R B I LI S R R A RC R R B A R

2, GREAT BRITPAIN

¢ chosen from these Go be
“hu International Lxhlbl*loq

INTERNA P TONLL: JUROR;

Dr, Herbexrt Rcad,

Institute of Contemporary irts,
17, Dover S8trect, London, W,1,

T“._lDJ. AL SXHIBITION to be held at:
ilew Burli: 1ton Galleries,

%, Burlingbon Gardens, Londen, W.l,.
from l)uh. to 3lst JD.LIU.‘.I'V, 195).
(receiving dotcs 1st, to 6Gh, January)

NLDRIONAT, - JURY:

Sir ]?hili‘i; Hendy (Chairman) Director of the
Hetional Gallery, Londoa

Sir Loigh uu1b;“, Direetor of the Victoria
& Llbert .H..;,l{'.-.!, London

Philip Jamecs Bsq., Lrt Dircctor, The [rts
Couneil ui Grest Britain

R R R R I T I T R S I S B BRI S B I A S B SR R A B

T y =
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3 UNITED STATES

400 entry cpplications
11 maguettes to be chosen from these to
be sent to the International Bxhibition

INIERNATIONAT JUROR:
Alfred Barr JIJ.I‘.,
Muscum of Modern Art,
New York 19, II.Y.

NATTONAL DXHIBILION to be held obs
Museum of Modern Art, New York
from

(recceiving dates

NATTONAL JURY:

Andrew Ritchie (Chairman) Director of

Sculpture, Museum of Modern Art

Dan Rich, Director of Chicago Art
Institute

& others

NALATIONAL PRIZES:

$2,200, to be divided equally among the

11 sculptors whosc maquettes are chosen

to be sent to the International Bxhibition

L S L B R R R L B B R R N T R e e T B I N A LR R S ]

4, FRANCE

503 entry applications.
10 magucttes to be chosen from these to
be sent to the International Txhibition

INTERNALTIONAL JUROR:
Georges Salles,

Le Louvre,

Paris,

NAITONAL IEXHIBITION +to be held at:

lusece d'Art Moderne, Paris.

from

(reeciving dates 17th. to 30th. November, )

NALIONAL JURY:

M, Gecorges Salles, Director of the National
Musocums of France

i, Jean Cassou, Dircctor of Musce d'Art
Modernec, Paoris

Frank Mclwen Dsq., British Council
acpresentotive, Paris

R P S I I 2 ] LIS N R R
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296 entry applications
9 moguettes to be chosen from these_ﬁ?
be sent. to the International Exhibition

INTEREWATIONAL JUROR:
Professor Giunlio Carlo Argon,
20, Viale Gloriosa, Rome.

NATIONLL BXHIBITION to be held at:
Palazzo Strozzi, Florence

from 16th, to 31lst, Liovenber.
(receiving date 10th November)

NATTONLL JURY ¢

Professor Giulio Carlo .rgan, University of Rone
Professzor Felice Casorati, painter

Professor Renato Guttuso, painter

Professor Bruno Molaioli, Director of the Naples
lMuseum

Dr. Riccardo lMusatti, art critic

Professor Rodolfo Pallucchini, Secretary General
of the Biennale, Venice

Professor Carlo Iudovico Rapzhianti, University
of Fisa

Secretoary: Frofessor Rosario Assunto

NATTIONAL COMMIDTIGE s
Professor lLrgan, Professor Pallucchini ond
Professor issunto

TATIONLL PRIZES:

1,050,000 Lira donated by:

1l. Olivetti Prize, offered by Signor A.Olivetti,
L. 250.000

2, Bank of Noples Prize, for a South Italian
sculpbtor, L 200.000

3. Bank of Naples Prize, for a South Italian
sculptor, L 100,000

4. Resistonce Prize collected from private
subseribers, L 100.000

5. Posse iLirdeatine Prize collected from private
subscribers and reserved for a seulptor worlk-
ing in Rome, L 100.000 :

6+ Bignor L. Pellizzari Prize, LI 100,000

7. Prize ziven anonymously to be awarded to a
compeiitor not of Italian nationality who
is working in Italy, I 100.000

8. City of Florence Prize, I 100,000

T N R A RN N E NN N AN R NN NN AR R

6o 7% 8, BENELUX COUNTRINLS

245 entry applications (Netherlands 124,
Belgium 112, Iuxzembourg 9)
9 maquettes to be chosen from thess to
be sent to the Internctional Exhibition

NLAPICUAL EXHIBITION to be held at:
Hermonle Haoll, Antwerp.

from 6th. to élst. December.
(receiving dates from 20th. Novenmber)

e 20 scOntinued
k h
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BENELUX COUNTRIES (continued)

I.TTONAL JURY:

for Belgium

Dr. U. Vonbeselacre, Director of the Museum
of Fine irts, intwerp

Paul Fierens, Director of the Museum of Fine
Lrts, Brussels

for lletherlands

Jhr, Bandber;, Director of the Municipal
Museum, Amsterdam

and/or

#.M. Hamancher of the Eroller-Muller Museum,
Otterlo

Mr, Schuurnan, Direetor of the National Museum,
The Hague

for Tuxembourgs:
Claus Sites, sculptor

Secretary: Monsieur F, Baudouin

NATLCHNLL PRIZES:
20,000 Belsian francs donated by the City Couneil,
antwerp

......’0...'..'.......’.....’..l.....‘....U.Q.l..l.DC..I..'

9, SHMITZERLAND

141 entry applications y
7 maquettos to be chosen from these to
be sent to the Internationoal Exhibition

It vas found impossible to arrange a preliminary national
cxhibition in Switzerland. It was thercfore decided that
2ll the Swiss maquettes should be sent to Berlin, where 7
would be selected for inclusion in the Infernational Exhib-
ition by two Swiss jurors, Dr, Georg Schnidt and Dr. Carola
Giedion-Weleker, together with the German national jury,., .

AN RN R NN R N N R N N R N R N R R ]
10, Ja P4l
131 entry applications

7 noguettes to be chosen from these to
be sent to the International Bxhibition

Matsuzakaya Department Store, Ginza, Tokyo
Sponsor: The Asahi Shinbun, Tolkyo

from: January

(receiving date: January, 1953.

AT ONAL JURY:

Funiio Asalura, sculptor K. Xikuchi, sculptor
Tomo Saito, sculptor 5. Baweda, sculptor
Kensel Kato, sculptor t. Tachika, critic
Shin Hongo, sculptor £ ‘“Pajdjuchi, critic
Bueo Kaosozi, sculptor S. lominaga, critic
Ltsuo Imeizumi, art critic I. Yoshikawa, critic
Shinji Koike, art critiec

LLPTONAL MAGLGURS

Tono Saito (Representative Manager,) Kensei Kato,

Shin Honjo and Shin 'iada

NATTI ONLL PRIZES To be announced

h .
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11, AUSTRIA
114 entry mpvliocations
6 maguettes to be chosen from these to
be sent to the International Exhibition

NATIONAT, EXHIBITION to be held at:
Liechtenstein Gallery, Vienna IX.
from 3rd. to 19th, Ockober.
(receiving date 24th. Sceptember)

HATIONAL JURY:

Professor Hofrat Hong Anlaricz—Klechoven,
Genersl State Librarian

Professor Franz Balka, Curator of the
Austrian Gallery

Univ, Professor Dr. Otto Benesch, Director
of the Albertina

Dr, Erich Stroner, Curator of the Plastic
Collections in the Art Muscun

Univ. Professor Karl lMaria Swoboda

(v:ith pouer to co—opt)

NATTONAT, COMMITTER ;

Federel Ministcrs Dr. Kolb, Dr, Gruber, the
lioyor of Vienna, the General Manager of the
sustrian National Bank, the General lanager
of the Creditan—stalt-Banlkverein, the General
lianager of the Ienderbank: Representing
Heavy Industry: Messrs. Manfred Mautner—
Marichof and Dr. Franz Mayer-Gundthof,

NATIONAL PRIZES:
4 equal awards will be made

R N A R N A N A R N N R R RN R R R e A R o

12, & 13, AUTLSTRALASTA

69 cntry applications (56 from lustralia,
13 from lew Zealand)
3 moquettes from Jlustralia and 1 from
lew Zealand to be chosen to be sent to
the International Exhibition

INTERNATI CNAL JURCR:
Mrs. R.G. Casey,
159, Gipps Strect,
Bast lMelbourne.

HATIONLL EXHIBIPION to be held at:

Ilational Gallery of New South liales, Sydney
fron 3rd. to 9th., Deceeaber,

(receiving date 26th. llovember)

N.TIONAL JURY and COMUMITTER:

¥rs., R,G. Casey, (Chaimman)

Mirs, H.V. Evatt, trustee of the National Gallery
of New South Uales .

Hol Mossinghan Bsq., Direcctor of the National
Gallery of Hew South liales g
Iewis McCubbin Esg,., Coiriomwealth JLrt advisory
Board, Canberra

Jobn D. loorc, H80.,

Profossor Donis Winston, profossor of Town &
Country Flonning, University of Sydney

F
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62 entry apvlications
4 aaquettes to be chosen fron these to
be sent to the International Exhibition

WATTON.T EXHIBITION to be held ats

Royal lLcadeny of Fine Lrts, Stockholm,

from 15th, Doceber to 6th. Jonuvary

(receiving dates 28th, llovenber to 1st., Decenber)

NATIONAT, JURY:

Frofessor Stigs Bloibers
Profcssor John Tmndguist
Elulptorer Liss Eriksson

IATIONAL COMMITTIES 3

Professor Ivar Johnsson, Mr, Fritz Eriksson
Regeringsredet I, lckerberg, Konstnaren G. Pers
Konstnaren 8, Strman, Supl. Xonstnaren S. Lundboha
Executive Sceretarys:s Algot TBrnenan

NATIONAL PRIZES:
6,000 Buecdish Kroner to be awarded as four equal
prizes of 1,500 kroner ezach,

LA R R N R AR N N N N R N R NN RN

15, & 16, S5 PATN and PORTUGLL .

57 entry applications (32 from Spain,
25 fron Portugal)
2 nmequettes from each country to be
chosen to be sent to the International
Bxhibition

WATTONAL EXHIBIPION to be held at:

fron
(receiving date

NATIONLL JURY:
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53 entry applications

Haoquettcs to be chosen from these to
be sent to the International Exhibition

INTERNATIONAL JUROR:

Per Roa

Tullin Garden

Kr, Augusts G%. 19, Oslo.

NLTIONAL EXHIBIDICON to be held ab:
Kunstindustrie iusewa, Oslo

froa

(recceiving date

LIIATICONAL JURY:

IMATICNAL PRIZES:
2000 llorwegian kroner donated by the

; nevispaper Dagbladet

| L R R R N N N N R N N R A A I I R S

| 18y YW GO 8. LA V. T 2

47 entry apvlications
3 maquettes to be chosen from these to
be sent to the International Exhibition

(IR A R A A R A N N N Ry NNy

19. ARGEITINE

42 entry applications
% naguettes to be chosen fro: these to
be sent to the International IExhibition

INTERNATT ONAL JUROR:
Jorze Ronero Brest,
Callao 555-55D,
Buenos lires,

WATTIONAL BEXHIBITIQN to be held at:
Galeriz van Riel, Florida 659,
Buenos 4dres

froa 1lst. to 13th. Deceniber,
(rcceiving date 30th. Novenber)

FATIONLL JURY:

Jorse Ronero Brest

D. Julio Rinaldini, Prcsident of the
isrgentinian Association of irt Crities
.. representative of the conpetitors

R N RN RN TN N I NN RN AR RN

T A
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0. GANADA

41 entry anvlications
3 naquettes to be chosen from these to
be sent to the International Txhibition

HATIOUAL EXHIBITICON to be held ab:

The National Gallery of Canada,

frm;l

(reeciving date: 1st to 10th December

INAPTONAL JURY:
H. McRae Miller Esq., Secretary

L e R R R ]

21, QHILE

' 58 entry applications
2 noquettes to be chosen froa these %o
be sent to the International Exhibition

TATIONAL BEXHIBITION to be held at:
Institubo de Lxtension de Artes Plasticas
de la Universidad de Chile, Santiago

fron

(receiving date

IATIONAL JURY

(AR R RN N R N N R ]

22, DENMALAREK

37 entry applications
2 noquettes to be e¢hosen from these to
be sent to the International Exhibition

WL TTORAL EXHIBITION $o be held at:

fron
(receiving date

T TONLL JURY

_-—-A
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o

ro:1 Ghese to be
Lxhibition

I TONAL JUROR:
R:_"_j Lnond N

Morg Fublicabions,

H4=50 Bonle ebtrzet, Fort, Bonmbay

HAPTORAL BXHIBILION to be held ats

fron
(receivin,g date

1: A I)IOHJ .LL JURY H

NLLTONAY, COMMITIED ¢

Dr. H.d, Bhatha, Mr, Svetoslay Roerich,
frofessor .alber Loan harrmiev, lir, Rudi von
Icyden, lir. B, Chatterjee, Mr, V.V. Ok,
Mr. ¥, EKhanna,

"....l‘-..l..l.l'..lll.lll.-oltlll“--unl-lll.'...l!l.
24, GREECD
34 entry applications
2

1zquettes to be chosen froa these o be
sunt to the Internationol Exhibition

I% vias found impossible to crreonge a prelin-
inary nationcl Exhibition in Athens. It was
thorsfore decided that 21l the Greek -nmquettes
should be sent to London, where 2 would be
sclected for inclusion in the International
Bxhibition,

LR I R e O O I R I L L R BRI R R R R R I T I T S i N e

25 ER B I 4L N D

$) cntry cpplications
2 onquctbes to be chosen from these to be
sent o Ghe Internctionsl Exhibition
DLLTICNAL EXHIBITION te be held ot
froa
(receiving; date
Under the direction of Michael Scott Esq.,
F.R.EchAEe

LAL L L EL E R I R I O IR I S I S I T R R RN R S Y

oo ——— 4‘
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25 entry applications
2 naquettes te be chosen from these to
be sent to the Internzctional Exhibition

27. MEXICO

21 entry applications
2 naquettes to be chosen from these to
be sent to the International Exhibition

NO NALTONAT, ZXHIBITION to be hcld

The :cguettes will be collected ot the
Instatubo Kmzlonol de Beile Arte

Méxieo City fron vhich 2 will be selected

(receiving dote Octobexr 15th)

NATIONAL JURY

Sr, Carlos Bracho, sculptor

Sr. Carlecs Crozco Ronero, painter

Sr. Jorge d. Crespo de la Serna, President
of the Mexzican MAssociation of Art Critics

L L B T L R B R A I O R T TR T S S T T SN T T T TR NN R ST U NS T U N N NN )

28 - B R .:I. z I L

16 entry applications
1 zequette to be chosen from these to
be sent to the Internabtional Exhibition

NALMTONAL EXHIBITION to be held ats
lluseu de LArte Moderna, Sao Paulo
froo

(receiving dete

WATIONAL JURY:

Sr, Vicbtor Brecheret, sculptor

Sr. Oscar Nieneyer, architect (to confirn)
Professor Lourival Gones Machado, Sae Paulo
University

Sr. volfgan,; Pfeiffer, Director of the
Museu de iArbte Moderna

LI R T T N IR T U N N SRR R BN I N AR U RN A AL AL B A

29. URUGUAY

1% entry applications
1 naguette to be checgen from these to
be sent to the Internntional Exhibivien

HATTONLL EXHIBITION to be held atb:
labional Cormittece of Fine .J.rts of Urugua

- P Y
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gen received froo the
h ave 'n-e en advised by
ttos will be transported
sl 'LLll J posit & Forward-

& or less onbry applications 1
folloy ,:L-,‘ couuu.luu. C. T
personal letber th
directly %o London :.ruu
ing Co. Ltd., as it is not possible bo I‘r.‘_ld;.- national
cxhibitions for so fou ntrics or in sone cases, in such
distant places. It is hoped to inelude one entry from each

of the countrics in this sroup in Ghe International Exhibition.

LIGHT ENTRILS RUCLIVED FROM 34CH OF (H: FOLLO.ING:
30, I N DONXES T L
Al, M AL LT A

SEVEN ENFRINS RUCSIVLD FROM BACH OF fHD FOLLOJING:
32, L GYPT
5% B 00 T H A BRIRCT O A

SIX ENTRIES RECLIVED FROM TACH OF 18 FOLLOJING:
3%, IRARQ
35. P H AT T AND
36. TUREE Y

FIVE ENTRTES ROCLIVED FROM ZACH COF LHS FOLLUIING:

37, BURMA
38, COLOMBIA 8.4.
%39, CUBAL

40, IGBLAND

FOUR ENTRIES RECEIVED PROM ZACH OF IHE FOLLO.ING:

41, BRI®ISE TEBBTY AFRTOL
42. GULTEMATLA

43, JORDALD

4, RTPUBLIC OF KOREA
45, LEBANON

4. PERU

4., PHLIL I P T B8

- - I 4
HRGE BENTRIES ROCLIVED FROM EACH OF HE FOLLOVING:

48, BRI N1 B H GUIANA

49, BRI PISH v BB P ITDIDS
50, P I L AND

Sl Lo R LA

2. VL EIE ZUBLA

ONE ENTRY ROCERIVED FROM EACH OF I'HSC FOLLO.INGs:
59 Bu@iTy T VT M

b

54, CE YL O N
55. B I OPFPLA

ey
E

T
56. TN GALRY
T

57' 1

1 =
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FROPARLITON OF ['HE FROSEEC [US

In Novenber, 1951 work was begun on the preparation
of the prospectus of thao conpetition and, at the smie tine,
letters werc sent ammouncing its existence to Subassies
end Legabtions who were asked to supply nomes of sculptors,
art soeicties, muscuns, ;allerics, ete, in their particular
countries, tc whon copies of the prospectus could be sent.
Fron the rcplies, voluainous lists were mrepared and as
sgon as copies of The prospectus werc avoilable they were
sent out in sreat nunbers all over the world. Many of the
Inbassies undertook distribution thensclves and the
British Council representatives were nest helpful in this
natter.

16,000 copics have been printed in the following
languages: Baglish, FPrench, Gernen, Russion, Italian,

Spanish and Portujuese.

NO., THRER
FIRST PiESS CONFERGLNCH

The existence of the conpetition was announced to the

Press on Friday, %lst Jonuary, when ilr, Henry loore nade

=

2 statenent at a Pregs Conference which was held in the
Institute of Contenporary Lrt gallery at 4.30 p.n., He
described it as the largest thing of its kind ever under—
token in the field of sculpture and went on to say:

"The theme of the conpetition, "The Unknown Political
Prisoner® is one of universal interest, and we intend to
lcave no stone unturncd to meke it o truly world wide
conpetition. Believing that ort knows no boundaries, it
ig plenned so that ony sculptor may enter, regardless of
the nature of his work, and regordless of his nationality

Sy

or politics.

The worlks subnitted will be judied solely on their

own nlerits. m A
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"eesssOn the first pase of our prospectus, we believe you

w1ll find that the initial sbotcaent fully expresses our
belicfs and ains in putting on this conpetition., The size
and nunber of prizes in doney 2lone is the nost substantial
ever offercd in this particular ficld; but the opportunity
for pronotin;: interest in sculpbure is for greater.

"It is interestin; to note that the jury, as listed in
the prospectus, is conposed of pecople of international
roaowne Eight of the nine judges accepted imnediately, with
kecn intercst, so that nolgubstitutions have ﬁad to be nade
in our orijinal list., Therc is one posgible excention;
Profcssor Kenenov, vho lecturecd herc at the Institute on
Hovenber 26th, 1951, on the subject of Social Realisn in
4rt in Russic, has not yet been heard from in response to
our iavitaticn, Hovever, we are still hoping for his aceept-
cncc. If for ony rcason he is unable to serve on the Jury,
every offort will be made to obbtoin a juror fron the U,8,8.Ra
or one of its neigshbourin; countries, in order to preserve
the universal nature of this competition. Tie have also
decided to ask a proninent authority fron the Scandinavian
countries to serve on the panel,

Haevseois stated in the prospectus, the final place-
nent of the grond prize winning; sculpture connot be deter—~
ained until after the awvord has been nade, so that a
suitable site of world wide inportance can be chosen in
relation to the style adoptcd by the winning sculptor,

B eseesThe Contral Comrittee for this coapetition
realises that it is unusual that the donor of the funds
for this Conpetition, including the prize noncy, wishes to
renain anonynous, but we have agreed to respect the donor's
very 2odest wish in this natter., A1l I can say is that the

donor is an internationalist, whose prinary interest is the

M. P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T A.25c— J

ssespiZe 15

erts, and one who has, for a long time, done much in a quiet
Viay to assist artists and art organisations in general. The
Institute of Contemporary Arts keenly appreciates the faith
and trust which the donor has Placed in us, and the tremendous

opportunity that zoes with it "

No further reply having been received from Professor
Kemenov, Dr. Herbert Read put throush a personal call to
Moscow, He was again unable to reach him. However, in a
telephone call on April 2nd the First Secretary at the Russian
Embassy, London, told Mr. Kloman that Professor Kemenow, while
Very much appreciating the kind invitation asking him to serve
on the jury penel, would not be able to do so,

On the 23rd March, Mr., Per Rom accepted an invitation
from the Central Committec to serve on the Jjury panel as

representative of the Scandinavien countries.

NO. FOUR
TRTP TO FRANCE AND ITATY

The response to the announcement of the existence of the
competition through the international press and radio was so
remarkable that it soon became evident that the number of entry
applications to be received would be far greater than had been
anticipated by the Central Committee, In order o establish
the competition on a firm and onfficial basis, Mr. Kloman under-—
took several visits abroad. The first of these he made between
February 29th and March 28th to France and Italy, accompanied
by 8ir John Rothenstein, Mr. H.D. Molesworth, Keeper of Seulpture
at the Victeria and Albert Museum, and Mrs. Molesworth, In Paris
Mr, Kloman met M. Georges Salles, Director of the National

Museums of France, and a member of the International Jury panel,

[ A‘
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and held long talks with Mr. Frank McEwen, the British Council
Representative in Faris, who gave a dinner for Mr. Kloman,
Amon; those prescnt were Jean Cassou, Dircctor of the Musec
d*Art Moderne, Giacomotti, and Miss Dorothy Speyers from the
Culturcl Office at the Americen BEmbassy. It was quickly found
That through personal contact with such sculptors as FPevsner,
Lrp, Rivierc and others, it was possible to explain the largeness
of the opproach to the competition, and immediately entrics
started coming in from French sculptors. M. Georges Salles
agreed to designate the Musce d'Art Moderne as the collecting
point for French maquettes.

Mr, Molesworth returned to London on Mareh 7th through
Antwerp, where he saw the Burgomaster of thas city and was able
to arrange that Antwerp would be the collecting point for the
entries from the Benelux countries. The Burgomaster proposed
that 2 preliminary exhibition of the maquettes should be held
there with national preliminary prizes.

Sir John, lMrs. Molesworth and Mr, Kloman went on to Rone,
stopping at many places on the way to meet individual sculptors,
all of whom save their support to the competition, In Rome, MNr,
Klomon saw Professor Giulio Carlo Argon, member of the Inter—
national Jury panel, Dotbtoressa Falms Bucarelli of the Museum
of Modern Art in Rome, Mr, Kennedy-Cook, British CGouncil Rep—~
resentative in Rome and his assistant Mr., Grecnlees; and other
members of the staffs of the British and American Embassies.

A plan woas made for the Biennale in Venice to be the colleoct—

ing point for the Italian maquettes, but some months later it
was found that the Palazzo Strozzi in Florence would be & more
suitable place, the exhibition being held under the direction
of the Biennale, and the opening itself under the auspices of

the Mayor of Florence. In Venice, Professor Palluechini,
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Director of the Biennale, was offercd an anonymous donation

of 150 dollars towards a national preliminary prize for the

Italioan competitors, and he hopel to porsuade other contributors

Yo increasc the emount, He also arranged for Mr, Klomon to

sce Professor Baroni, Director of the Sforzesco Muscum in

Milan and Dottorecssa Wittgens, Director of the Brera., Mrs,

Pegsy Guggenhein also undertool: to do what she could to

Promote the competition, 1,050.000 Lira were collected for prizes.
With so many competitors of other nationalities living

in Italy, it was felt that a special prize should be established

for them, and Professor Argen suggested that the anonymous

donation of 150 dollars should be used for this purpose,

NO. FIVE
BEXTENSION OF THE CLOSING DATE

During the time that Mr, Kloman was away, requests had
been pouring in for application forms from all ower the world,
and it became immediately evident that all those wishing to
compete could not possible apply before the closing date, which
had becn set at March 3lst. Roquests for an extension of the
closing date werc received from many countries, and it was
decided that it was imperative to extend the beriod until
Junc 1lst, This also meant that the Tinal date for the rcceipt
of maquettes at the various contres would have to be extended.

This date was established for Nowember 30th.

HO. SIX
SECOND PRESS CONFERENCE

It was imporbtant that the annuncement of the extension

of the closing dates should be made before Easter. A reprint

of the prospectus was ordered and an international Press and

A
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Radio conference was held at 4,30 pems on Wednesday, 9th April,
A release was prepared showing that nearly 3,000 entries from
52 countries had been received and announcing the fact thab
prior to final judging in Londont, preliminary national

exhibitions would be held in various countries,

0. SEVEN
INTERNATT ONAL EXHIBITION

By now it was obvious that all the entries could not
be received in TLondon. There was 1o place large anough to
deol with so great a number, and the expense would be
prohibitive. It was, therefore, decided that from national
exhibitions a percentage of naquettes based on the number of
entries from the particular countries would be sent to London
for an international exhibition to be judged by the inter—
national jury. Application was made to the Trustees of the
Tate Gollery for permission to hold such an exhibition there
in March, 1953, and in a letter from Sir John Rothenstein to
Mr, Kloman dated 23rd April this request was grented, A notice
announcing this was sent to the Press on the 25th April,

Maguettes will be received in London for exhibition
ot _the Tate Gellery in the following proportions:

Countries hawvings
Under 20....--......-..0'.0-.
20"' 40.....-00.1--.00.-0--.
4'0"“ 60.-o.cnooqnoul|n--ol..
60"" 80.0.0-0.....'.0.......
80'—lOOooo!.cooltovo-loouvoo

100“125-10191001000000- LR RN ]
125""150.-.-Q0001a0-no.-o-.-c
150"'200qu...0-¢.|¢.Oocl.!..
200 "500........!..:1.0..:.'0
300"4(:):)..0.0!0- uaa-oa'ooooollo

400"'50'0...1-.01.-.lonoc.ol.lll

W N W

Over 500....'.....l..l.l..'l.l2
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0. EIGHD

IRTP T0 FRANCE, EEIGIUM, HOLLAND, GERMANY, DENMARK,
SWEDEN AND NORIAY, MAY 26TH T0 JULY 3RD.

FRANCE

In Paris, Mr, Kloman again sew M. Georges Salles, M,
Jean Cassou and Mr. Frank lMcBwen, and dates were sebt for
the Preliminary Exhibition and Judging at the Musee dA'Art

Moderne,

BENELUX COUNTRIES

In intwerp he saw the Burgomaster, the Minister of
Fine Arts and M. Baudouin, Director of Rubenshuis and the
Middelheim Sculpture Park. He found that their Jury with
representatives of Belgium, Holland and Iuxembourg, had
been appointed and that already 20,000 Belgian Fraones had
been collected for the Benelux prize,

In Ansterdem he saw Mr. Roger Hinks of the British
Council. In Arnhein he saw the Director of the Sculpture
Park and net sculptors who were giving the competition their

support,

GERUANY
In Homover Mr. Kloman saw Dr, Alfred Hentzen, Director

of Kestner-Gesellschaft, and from there flew into Berlin to

have conferences with Professor Will Grohmann, member of the

International Jury, Dr. Reuter, Mayor of West Berlin, several
of the West Berlin Senate, Mr, Eastwood, British Council rep—

resentative in Berlin, art directors and sculptors. The
German jury was appointed and certain prizes had already
been collected, Mr, Kloman was able to drive into East Berlin,

prinarily to see the Russian sculpture which had been put up
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in Treptoe Park as a memorial to the 7,000 Russian soldiers
and 6 generals killed in the fall of Berlin.

Dr. Reuter was particularly anxious to have something
%o equal the effect of Ireptoe Park in West Berlin, and
requested that Berlin be considered as a place for the
eventual erection of the sculpture to whieh the Grand Prize
was awarded. During the discussions Dr. Reuter said, "As
you ses, one thing we have is plenty of space, and we can
assure the winning sculpture of a prominent site with a

well—-developed setting,"

DENMARK

Mr, Kloman then went to Copenhagen and had meetings
with Mr, Clissold, British Council representative, Mr, Hans
Olsen, Chairmgn of the Danish Seulptors' Organisation, and Mr,
Knud Nellenose, the secretary, who are together organising
the preliminary exhibition in Copenhagen for the Danish entries.

SWEDEN

In Stockholm, conferences were held with Mr, Fritz
Eriksson of the Royal Acadeny, and the Swedish Artists!
Organisation, KRO, Mr. Ivar Johnson, Mr, Nathorst-BBBs and
people connected with museums and sculpture organisations,
Arrangenents were finally made whereby the Royal Acadenmy
and KRO would work together on the Swedish preliminary
exhibition., Preliminary prizes were to be raised and the
Swedish exhibition would be held at the Royal Academy in
Stockholn.

NORIAY
Mr, Per Rom, International Juror, net Mr. Kloman in

Oslo and introduced hia to Dr. Willoclk, Director of the
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National Gallery, his assistant, Dr. Grand, Professor Storm
and Dr, Kielland, Director of the Kunstindustrie Museun
Where the national prelininary exhibition is to be held,
The newspaper Dagbladet agreed to award a national prize

of 3,000 Kroner.

In 211 these 7 countries Mr, Klonan encountered
enthusiastic support for the competition but found that
this trip was even more necessary than had been originally
thought, because in so large an area so -uch nore was

accomnplished by personal contact than by letter,

NO. NINE
CHANGE IN INTERNATIOHAL JURY — 19th Auyuast

Unfortunately, it became increasingly evident that Mr.
James Johnson Sweeney was unable to give the necessary attention
To the natter of the conpetition because of his many other
activities. Mr, Kloman was unable to Jet any response from
hin concernings the increasingly urgent need for preliminary
plans involving national prelininary exhibition and Judging
in the United States, and the Central Committee, therefore,
found themselves compelled to withdraw their invitation to

) " . A4 JUry pulicr woao
hin to serve on the International Jury.

WOUWLE - CHQUSE Ll U0 UGS weme v wwuavars 0T, Andrew Ritchie
wes appointed chaimman of the jury, te be assisted by Mr. Dan
Rich, Director of the Chicogo Art Institute, and others. A
comittee was formed with Mr, Alfred Barr, Jnr.,, Mr, iAndrew
Ritchie, Mr, Porter lMcCray, and lMiss Bebtty Chanberlain %o
handle publicity, and it was arranged that a statenent should
be issued to the Press.

It was finally decided that a budget of 8,000, dollars

¢S
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ATFRED BARR JIR. JOINS JURY PANEL

We were extrenely fortunate in jainin; the cooperation
and participation of Mr, Alfred Barr Jar., Dircctor of
Collections at the Muscw: of Modern Art, Now York, as rep-
resenbtative of the jury panel for llorth Anmerica, He was

in London immediately followings the withdrawal of the invit—
ation to Mr, Sweeney, and Mr. Klonman was able to go into the
whole natter with hin., In accepting the invitation, Mr. Barr
asked that Mr, Klonan cone to New York to assist the Museun
of Modern Art in their undertaking to handle the prelininary
exhibition and judging of the Anerican entries in the competition,
since the Museun had not expected to be involved at so late

a. date,

NO. EIRVEN
TRTP TO AMERICA 21ST SEPTEMBER TO 9TH OCTOBER

On Septenber 21st Mr, Kloman flew to New York and
imediately began conferences with Mr, Renee D*Harnoncourt,
lir, Alfred Barr Jar., lr, Andrew Ritchie and Mr. Porter
McCray of the Museun of Modern Art, During these discussions
it was decided that the luseun of Modern Art would exhibit
the Anerican naquettes and would establish a jury panel who
would choose 1l to be sent to London. Mr, Andrew Ritchie
was avpointed chairman of the jury, to be assisted by Mr. Dan
Rich, Director of the Chicogo Art Institute, and others. A
coriittee was formed with Mr, Alfred Barr, Jnr,, Mr, Andrew
Ritechie, Mr., Porter McCray, and Miss Betty Chanberlain %o
handle publieity, and it was arranged that a statenent should
be issued to the Press.

It was finally decided that o budget of 8,000. dollars

3 Y
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would be necessary as the Muscun felt that they nust pay
for the roturn of the entries delivered to then, plus the
cost of space and the :wecting of the jury.

For this purposc thoy could draw 2,700. dollars fron
o fund for the pronotion of inturnational exhibitions, and
Mr, Klonan was able to raisc an additional 5,000, dollars
which, it was felt, wvould cover the nocessary expenses, Mr.
Klonan approached Mr. Joscph Verner Road, who agresd to
suarantec a jift of 2,200. dollars for 11 cqual prizes to
be avarded to the 11 sculptors whose naquettes were chosen

to be sont To the International Exhibitio:n.

110, T.ELVE
BRITISH JURY ESTABLISHED

In July it was arranged that the New Burlington Galleries,
London, should be used for the exhibition of the British
entries.

Sir Philip Hendy, Director of the National Gallery,
agreed to act as chairnan of the jury and committee for the
exhibition, and Sir ILeigh Ashton, Director of the Victoria
and Albert Muscun, and Mr, Philip Janes, Art Director, the
irts Council of Great Britain, accepted invitations to serve

on this Jjury and coxittec.

(N R LN R BN RN AR R
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I‘ l FORMATI 0N which has heen received since
this Report was prepared

T T T R R R R R T e R R A B R L L
UNTITED s TATES

TATTIONAL BXHIBITION to be held ats

luseum of Moderm Art,

New York 19, N.Y.

from 27ta.Janvary to 8th. February

(receivin: dates 24th, llovember to Sth. December)

WATIONAL JURY:

Andrew C. Ritchie, Chairman
Director, Department of Fainting and Sculpture
lugseun of Modern Art

Daniel Catton Riech,

Director and Curator of Painting,
Art Ingtitute of Chicago

Hans Swarzenski, Fellow in Research,
Museun of Fine Art, Boston

Charles Seymour, JT.,

Curator of Renaissance Art,

Yale University Art Gallery

Henri Marceau,

Associate Director and Chief,
Division of Fointing and Sculpture
Philadelphic Museum of Art

............0'0......'....-..l........I..’...I..-.'..‘...

NORWAY

NATIONAL EXHIBITION to be held af:
Kunstindustrimuseet, 0Oslo

NAPTONAL JURY

Stinius Fredriksen, Chairman, Committee
of Plastic Jrtists

Dagfin Werenskiold, Chairman, Norwegian
Sculptors! lssociation

Finn Erlksen, liember of the Horweglen
Jury for Official Exhibitions

l...l....'.-........--I.........'....."'..'..'....'..-...

YUGOSLAVTIAL

Vle hove been informed that the preliminary
selBBtion end exhibition of the entries from
Yu,bslavia is being dealt with by Mr. Sepic

of the Federal Council for Science and Culture
and the Federation of Yugoslav Artists. The
Federabion has arranged for the maguettes to
be judged by a Jury of artists in Belgrade,
after which they will be exhibited in the
Federation's premises,

!.....l.‘l..’l.l.llll....Ol...ll..ll...‘.l.G'Il...l".....

o o~
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EXCERP T from article in Art News by Henry lMcBride, dean of
Americon critics

ﬁm‘AT first oontact with the idea of the proposed monument 9
~he Unknown Political Prisoner," one's eyebrows unconsciously
rise, Not in protest, of oourse. In inquiry., What kind of a
politieal prisoner is this, thus to be canonized? Naturally,
it must be one eof our own kind imprisoned by the enemy, fer -
Just as gaturally — we should not be apt to restore to grace
the enemies we may have captured ourselves. But is there some
velled insinuation in the project against the imprisonment of
any publishers of opinions however eontrary they may be to the
interests of the State? No, that eould not be. The title for
the new ronument does not imply that in the lecast. As one's
fears, uron acquaintance with the idea gradually subside, one
has to smile, a trifle uncomfortablyﬁ o be sure, at the threat
that lingers in that word "political™ in these days. One's
tenperature immediately increases the moment it is employed.
Eowaver! in the present case, its usage appears to be comparitively
innocent.

One has all the more confidence in the plan since it emanates
from London, Albion is not so perfide as it was onee thought to
be. It's another case of getbing to know the accused, This
tine certainly the English are not up to tricks. They simply
could'nt be, not with honest Henry loore on the committec for
the competition; along with A,.J,T, Klonan, Sir Herbert Read,
B.C. Gregory, Roland Penrose and Sir John Rothenstein. It is
the Institute of ©ontenporary Arts of London, which is con-
ducting the contest, 5P32 200 (in sterling) in prizes will be
awarded, Four winners will receive #£2,800 each, and from these
four the fimal winner of the grand prize nf,ﬁ9,é00 will be chosen,
In addition there are eiﬁht honorable nentions at £700 each and
eighty "accepted entries" who get £70 each, Buch suns of noney
are attractive, even to sculptors, who are generally well paid
if they are paid at all, so the respcnse has been enthusiastic,
There have been 607 appiications fron Germemy, 512 from England,
400 fronm Anerica, 304 fron France, 296 fron I%aly, 135 fron
Japan, 112 from Austria, 55 from Australia, 38 fron Chile, 44
from the Argentine, and so on fron nost of the known countries
of the world -~ with the exception of Russia, Russio was asked
not only to participate in the competition but to be represented
on the international jury of awards, but did not reply to the
invitation, There may eventually be sone explanation for this
silence and then again there nay not, And anywey we rmust wonder
anazedly at the vast number who did respond. We were scareely
oware that there were so nany sculptors in the world.

And did they respond to the noney or the subject? One must
be generous and believe it tu be the subject, and yet, loeking
at it as hopefully as possible, the subject &oes seen strained,
4 horse, 2 horse, a kingdon for a horse! But mere wishing .
produced no horse for King Richard III, Nor does mere wishing
produce entirely satisfactory subjects for modern war nonunents,
Not that we lack hernes, but that we have too many of thenl
Thousands of young nen did wonderful deeds and died for their
country, but a nmonument commenorating thousands practically
nokes each hero anonynous, That, so far, has been the result,
We wound up with nonunents to Unﬁnown Soidiers. These again
with a sence of strain have been put tn political use, Ewvery
visiting governor of a state pays reverend but compulsory visits
to then; but affer the visits of state, what then? Only lately,
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in London's Tatler (Dec. 3, 1952) I found lr, Gordon Beckles o
be looking oF the Ccnotaph ond moaning thus: "It 1is sad To see i
so little respect paid to the empty Tomb on 364 days of the year,
Considering these matters, what chance for significont meaning

hes o monument to am Unknown FPolitical Prisoner?

The chance lies oltogether in the greater liberty of expression
gronted to all these artists now competing and also 0 the
assuronce that aesthotic merit will decide the final choilce
rather than the legend which may be attached to the design. The
Unknown Soldier was memorialized severely by a Tomb; the Unknown
Political Prisoner is to be commemorated by o droamatized ideaj
ond therswith the hope of o monument invested with beauty is
immensely increased. If beauty does not materialize in it, then
we are again defeoted, and the idea is not blessed.

A s s Ba PR PBEBEAR T AR R
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Grosvenor 6186-7

30th March, 1953
INTERNATIONAL SCUIPTURE  COMPETITION

" The Unlmown IDolitical FPrisoner, "

REG BUTIER has been working to produce a second model
of his naguette "The Unlmowm Polibtical Prisoner" which
won the Grand Prize in the Inbternational Sculpture
Competition. The original was unfortunately demaged on
March 15th, and is held in custody by the police pending
Procecdings,

lir, Butler will put his sccond nodel in place at the
Tate Gallery at 11 a,.n, on Thursday, Lpril 2nd. He will
be there to answer any questions regording his nodel,
FPhotographs with his own descrivbtion of the naquette will
be available.

It has also been decided to give the public an
opportunity to make its own choice fron the 140 nodels
fron 54 countries nov on exhibit., All procecds fron sale
of Ballot Papers will be given as the public's prize to
the sculptor receiving the largest nunber of votes., LA
press copy of the Ballot is enclosed herewith.

Ve sincerely hope you or your represenbative will be

able to be present at the Tate Gallery at 11 a.n, on
Thursday, April 2nd,

He will be introduced by lir,. A.J:T.'Kloman, Chairman of
the Central Committee for the Competition,

for release on 14th January 1953
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INSTITUTE OF CONTEMPORARY ARTS . 17-18 Dover Street London W1 Groszenor 6186-7

INIERUADIONAL SCULPIURE COMPESITION
" Lthe Unknown Folitical Frisoner ¥

BRITTSE PRELIMINARY CONIEST

Because of the tremendous response ... 3,500 entry
appligatiOns from 57 countries ,... it became necessary to
organise national preliminary contests in this Competition.

: 4ll pmajor countries organised their own committees,
Juries and national prizes, (see supplementary release),

SRITISH JURY

Chairman: Sir Philip Hendy, Director National Gallery
Sir Ieigh Ashton, Director Victoria and
Albert lmseum
Thilip James, Art Director, Arts Oouncil
of Great Britain
H,D, Molesworth, Keeper of Sculpture,
Victoria and Llbert luseunm

Great Britain has second larges’ number of entry
applications and the British llational Jury selected 12 to
compete in the International Finals,

WINNERS 1, Trevor Bates 7. F.E, Mciilliam
2, Reg Butler 8, Stuart Osborne
3+ Iynn Chadwick 9. Bduardo Paolozzi

4, Elizabeth Frinlr 10, Douglas Wain Hobson
5. Barbara Hepworth 11, Jack I, Waldron
6. Touise Hutchinson 12, Arthur Wyllie

The Arts Council of Great Britain generously gave £300 to
be equally divided into prizes of £25 each for these winners,

The British Jury selected the additional 33 maquettes to
be included in ¥this British Preliminary Exhibition,

Prizes will be presented at the Private View of this
exhibition ‘by Slr Ernest Pcoley’ BaI"t., K.C.V.O., LUL.D.,
Chairman of the ‘rts Council.

He will be introduced by lir, A,J.T, Kloman, Chairman ef
the Central Committee for the Competition,

for release on l4th January 1953




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY AHO T A.25—

Collection: Series.Folder:

BIOGRAFHIC.L NOTES.

on the 12 winning British sculptors,

Trevor Bates

Reg Butler

Iynn Chadwick

Blisabeth Frink

Barbara Hepwnrth

Born 1921, Educoted Horrowe.

194046 RAF Fighter Filobt D.F.C,

1947-51 Slcde School

1950 ‘warded Sculpture Competition

Prize and diploma, :

1951-52 Studied Foris under Ossip Zadkine.
Now living end worlking in Kent,

Exhibited: 1950 Young Consemporaries
Londan.

1952 Paris, Bolon de la Jeune Sculpbure.,
Prosent address: Cricket, Platt, Sevenoaks, Kenh

Born 1913, Hertfordshire, Qualified as
architect, Has worked as blacksmith in

BSussex villaze.

Gregory Fellow in Sculpture, Ieeds

University since 1950,

Represented in Tate Gallery.

EBxhibited at I1,.C,i., Battersea, 1950 & 1951,
Biennale, Venice 1952,

Present address: 3, Park Street, Hatfield, Herts

Born 1914, Barnes, Tondon,

Trained as architect, Pilot, Fleet Air Arm,
First shoun in London (Gimpel Fils)

<lso exhibited Paris, New York, and ot the
Biennale, Venice, 1952.

Represented in Tate Gallery,

Present address: Finswoll, Upper Coberley, Glos,

Born 1930, Thurlow, Suffollz,

Studied Gnildfurd School of .13 1947-49,

and Chelsea School of Art 1949-53,

Held Biddulph schnlarship at Chelsea 1952 & 535,
Bxhibited at mixed exhibitions the Booux Arts
Galleries and the Londorn Group.

Present addresg:s 93, Ocklcey S8t. Chelsea, S..d«3.

Born 1903, . akefield, Yorkshire.

Bducated akefield Girls High School, lion
scholarship to Leeds School of irt,

nstudied for 3 years at Royal College of aArt,
London, and later in Italy,

Exhibited widely, including Biennale, Venico,
1950,

Present address: Trewyn Studio, St., Ives.

Louise Hutchinson Brrn ligyence, Germany., Educated sbroad,

Travelled widely, ALlwiays interested in
sculpture but had nn apportunity of
practising until 11 years agn,

Exhibited London Group & Bast .inglian towns,
Present address: Ihe Gables, Bast Bergholt,
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Stuart Osborne

Bduaordn Poolozzi

Born 1909, Banbridge, Ireland,

Studicd Slade School (1928-31), followed
by a year in Paris,

xhibited before war with Abstract & _
Surrealist Groups., Onc man show of carvings
London Gollery. FPost-war hes held 2 one-
man shows of HEcnover Geallory. BExhibited
viidely. .
Present address: 8a, Holland Villas Rd., W.1l4.

Born 1925, lieston-super-llore., Studied

College of irt, Bristnl, .t present

studying Royal College of irt, South

Kensington,

Fresent addrcsss 56 .Lshcombe Rd. Vieston—
super-llare,

Born 1924, Edinburgh. Studied at Rusldn
Schonl, Ashmolean. Exhibited London Mayor
Gallery, Hanover Gollcry, etc. Studied in
Paris, Designed fountain for Festival of
Britain.

Eresent address: 9 Poultons Square, S.M0.3.

Dourzlas liain Hobson Born 1918, Shefficld.

Jd. b, lialdron

Lrthur Vyllie

Wion scholorship to Royal College of irt,
Later studied in ¥ronce & Italy. Hecld Rome
Scholarship in Sculpture from 1947-50,
Exhibited London, Birminghom, Nottinghem,
Rome & San Froncisco.

Present address: 37B, Greville Rd., N.U.6,

Born 1925, Swauseaq,

Studied Swansea School of Art.

lon National Diploma in Design (sculpture)

& Intermediate Cert, irts & Crafts,

Exhibited lUinistry of Education, 1947, 49 & 50

South ales Lirt Group, 1949,

Present address: 14, Hillbtop ive,, Basford,
Hewecastle on Lyme, Staffs.

Born 1924, Inverness, Architectural student

at .rt College, Edinburgh. Failed theory

Tests and was given trial in sculpture,

Awarded Diploma of Lrt and Fost—-Diploma

scholarship for 1 year,

Present address: 8a, Grosvenor Crescent,
Edinburgh, Scotland.
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PINAL S ITAGE FOLLOWS

The Final Contest
Competition will talke place

£11,500 FPrize linney

in this International Sculpbture
in Londnn early in March, The

following International Jury will arrive in London from
various parts of Ghe globe on 7 llarch:

4isias Mulk Raj Anand, Editor of llarg, Bombay
Benelux: W. Sandberg, Director Hunicipal Iuseum, Amsterdam
Britain: Herbert Read, President I,C.A.
Commonwealth: lirs. R.G, Casey, wife of the Lustralian Minister
for External Affairs
France: Georges Salles, Director Natinnal Museums of France
Germany: Will Grohmann, Art Cricic £ar Neue Zeitung
) Italy: Giulio O, Argan, Central Inspecinr Fine Arts, Italy
North imerica: Ailfred Barr Jr., kuseum nf liodern Art, New York
Scandinavia: Fer Rom, Editor of Kunsten Idag, Oslo
South imerica: Jorge Romern Brest, Lditor, Ver y Estimar
From the entries submitted by 57 cnuntries, this Jury

will select 80, cach of which will receive £25. From Gthese,
They will then select 4 prize winners each of whom will receive
£1,000 and 8 honourable mentinns each of whom will rcceive £250,

ITf the International Jury find themselves in agreement
they may at this time select from the 4 prize winners the
GRAD FPRIZE WINNING ENTRY which will receive an additional £3, 500,
making a total of £4,525, which will gn to the scul tor winning
the Grand Prize (Prizes can be paid in any currencyg.

When the Grand Frize Wimner has been selected, the
Central Committeec representing the Institute of Contemporary Arts
will then be open to consideration of the most suitable place for
the erection of this sculpbture on a monumental scale, Hovever,
many countries plan to ercct mne of their own winning sculptures
as & monument,

Dr. Reuter, the Mayor of liest Berlin, tas again
expressed the kcen desire of the \est Berlin Senate to have their
¢ity chosen as the place for the erection of the Graud Prize
Viinner, or of nne of the runncrs up, He has promised a prominent
park setting should this request be accepted. Dr, Reuter in
discussing the subject with lir, Kloman, Cheirman of the Central
Committee, on his recent visit tn Berlin for the preliminary
Judging and exhibition of the German and Swiss entries, smiled as
be said "Ls you see, one thing we have is plenty of space, and we
can assure the winning sculpture of a prominent site with a well~
developed setting.”

Neturelly many nther sites of ijorld prominence will be
considered. The final executinn of the monument will be paid
for from competition funds.

Folloving the decision of the International Jury, an
exhibition of all the winning entries will be npen to the public
at the Tatie Gellery in London from the 13 March,

The British Council, the Lrts Council of Great Britain
and the Tate Gallery have all contributed much valuable assistence.
Keen apprecistion of the lead taken by Great Britain in this,
the first International Competition in the field of the arts, has
been expressed in many countries,
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SUFFIEMEN I.RY REIEASHE
List of countrics to daote having held preliminary
contests and awcrded notional prizes.

Prsessvsvnnsts e

GERMLI Y 607 entry avplications
Selection 8th to 10th Decembor

WINIERS  (Germany)

L R I I R B B

1. Egon Altdorf 7+ Hons Uhlmann

2. Korl Hortung 8, Richard Raach

3. Bernhard Heiliger 9« Lrich Reuter

4, Hons Jaenisch 10, Louise Stomps

5. Fritz Konig 1l. Zolton Szelessy

6. Tranklin Puhn 12, Hang Tiimoer
(Bwitzerland) 3. Jean~Georges Gisiger
1. Max Bil 4, Hugo Imfeld

2. Lrnold dtaltri 5. indre Romseyer

Hational exhibition of winning entries at the Haus Lm lialdsee,
Berlin from January 3rd.

National Prize Lioney:

Germon Federol Government Prize DI 2,000 to Bernhard Heiliger
Berlin Sencte Prize DU 2,000 o Egon .1tdorf

Cultural Cirele in the Federction of German Industries, DI 2,500
to Hons Uhlmann

l.l--.-..lloo.o.l.-!lItol..ool-'.looloouaoolc.lttp-.ooooo.vitl.ll

UNITED STLTES 400 cntry applications
Selection 16th December

WINNERS 1, Calvin Albert 7« Ncllace Kelly
2, alexander Caolder 8. Gabriel Kohn
3. Rhys Caparn 9. Richard Iippold
4, “harton Esherick 10, Keith lionroe
5. Herbert Ferber 11, Ifheodore Roszak

6, Moum Gabo

National exhibition of winning entries at the lMuseum of lModern
Art, New York, from 27th January.

Nationel Prize lioney: @ 2,200 to be divided equally among the
cleven JAmerican finalists.

.lo.osv-II!OOl.voco.D.....c.l...l.lc..Oo...oln.ol.-s.tc-o.oo--lucl

FRLNCE 303 entry applications
Selection 9th December

WINERS 1. Henri-Georges Adam 5. Louis Ieygue
2. Clement Etienne~llortin 6, Asntoine Pevsner
3. Emile Gilioli 7« Helen Phillips
4, Jacinto Laborre 8, Rolph Stackpole

National exhibition of winning entries at the liusee National
dtlrt lModerne, Paris, from December 17th to 24th,

LA B R I I A I R R I ] R RN R NN RN RN E AR RN E N
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BUEDERN 62 entry cpplications

Selection 16th December

+INHERS 1z Ollq-_g Adrin 3. Berndt Helleberg
2. Christian Berg 4, Olle Holmsten

In addition the project submitted by Lgon
loller-Niclsens

gﬁf%?nnlngxhipition of winning entries at the Royal icodenmy of
Weéacn, otockholn, from Deccmber 15%h Go Jenuary 6th,

National Prize}ﬁoncy: 6,000 Bwredish Kroner awvarded as four equal
Prizes of 1,500 kroner each,
l.-c'!-.-t.o.-.u.l--uloctv-potanniecaoo..u-o-q---no.--‘c-'l"'......

CANLADASA 41 entry applications
Selection 16th Decembor

WINERS 1. Julien Herbert
2. inn Kohane
3. Robert Norgate

gatignal exhibition of winning entrics at the National Gellery of
cnade

National Prize lMoney of § 200 donated

ltt.olli.-ci.-a-l-.u.o:c--..l'voatn-a-ao-cvo.-ooooca.oat-o-;.ouvclccl.

IRELALAND 31 entry applications
Belection December

WIILIERS l. TFrederick Herkner 2, Trevor Cax
Notional exhibition of enbries ab the Habional College of .rt, Dublin

Kational Frize Moncys 2 prizes of £50 each.
.....O..l...l.Illl.IOll..t..llillll..t....'.l.....'.'IOIIOI..‘......I

MEXICO 21 entry applications
Selection ezrly Hovember

LIFIEER Jose Gimencz Botej

BRLAZIT 16 entry applications
Selection early November

WINNDR Jose Bouzo Reis
..'.l-lll..l..l.'l.l..l.lll"D].llIll.'.ll.l.ll...l"l.."..l.l‘l.'-.

URUGUAY 13 entry applications
Selection 22nd Deccmber

SINIER Fablo Serracno

auo.lo-..oo.l-tloo-ouinll.-n-c..lto--a---..----aaa.-......otnc.--aal

RESULES HAVE NOP YT EEEN RECIIVED FROM NORVAY, CHEITE AND JariN
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~ I PTALY 296 entry applications
Selection 23rd November

WIlNERS 1. Mirko Basaldella 5. Periele Fozzini
2. Francesco Cannilla 6, Luciano Minguzzi
5. Pietro Consagra 7. Reffaello Salimbeni
4, Agenore Fobbri 8, Venturino Venturi

Prizes presented in the Palazzo Vecchio by Signor Arton, =
representing the liayor of Florence, on November 23rd, HExhibition
opened later the same day in the Falazzo Strozzi in Florence.

8 Nationol Prizes amounting to 1,050,000 Lire were donated.
BENELUX COUNIRIES
Selection 15th Nor ember

JINIERS 1, Vessel Couzijn (Holland)
2, Blga Byma (Holland)
3, Madeleine ¥orani-Bonneconpagnie (Belgium)
4, Raymond Huyberechts (Belgium)
5« Pearl Perlmuster-Couzijn (Holland)
6. Rik Poot (Belgium)
7. Nic Tummers (Holland)
8. Frans Verhaal (Hollnnd%
9. Hms Verhulst (Holland

. Notiornal exhibition of winning entries at the Harmonie Hall,
antwerp, from 6th Go 31st December.

Nationol Prize Money: 20.000 Belgian frones donated by the Clity
Council, Antwerp

AUSTPTRIAL 114 enbry applications
Sclection 18th November

T INNERS 1. Emil Gehrer 4, Heinz Leinfellner
2, Rudolf Hoflchner 5. Bliscbeth Turolt
3., Prof. Josef Humplil 6, Frof. Fritz uotruba

National exhibition of winning enbtries at the Iicchenstein Gallery,
Vienna, from 21st November to 7th Deccmber,

National Frize Money: four egusl awards vere made
...--o-a-l.--onoo-aoo------ooo.no---..-.oosooo--cvocoo.a---notco.l.o-l

AUS PRALASIAL 69 entry applications
Seleetion 2nd Deccmber

GIHIERS 1. Tom Bass 3, Morgel Hinder -
2. John Joscph Bruhn 4, Molly McAlister (liew Zeoleond)

National exhibition of winning entries ot the National Gallery
of lew South liales, Sydney, from December 3rd to 9th

l......'..lllli.l.......’l.'lll'l....l.l'.l"..l'..-...."-....'.....’

ARGENTINE 42 entry applications
Selection 7th December
UIITERS 1. Iorenzo Domingues 3, Liartin Blaszkowski

2, loemi Gerstein
Notional exhibition of winning enbries at the Galeria Ven Riel

o-.-a.oo--a-a.c:;o--lrc...ca-nnnuolcn--.-a-c-.o.o.oo,.lop-.ocq-loo.ll
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f . e 49 Bast 96th Street
/

lew York 28, New York,
March 23, 1953,

To the Editor
The Times
London, England.

Sirs

This letter was interrupted by a 'phone call summoning
me to the Tate Gallery a few minutes after the destruction of
Reg Butler's winning model for the monument to the Unknown Politi-
cal Prisoner, An hour later I had to leave for the airport.. Now
back in New York, the incident in the Tate seems merely a wigYead'
gesture in a general atmosphere of misunderstanding,

As one of the jury I had wanted to inform your readers
that the award to Butler was not Lthe result of one of those unsatis-
factory compromises one might expect when ten people of strong
opinions come from all over the world to pick a single work from a
large field of contestants. On the contrary, after hours of thought-
ful anelysis, the prize was glven with the jury's unanimous con—
viction that Bubtler's was artistically the best project; and a large
majority felt that it was also the most appropriate.

Butler's design seems to me a movingly poetic and human
conception, The construction is ambiguous in that it suggests a
cage, & gibbet or a guard's tower -u¥ it is in np sense an abstract-
ion. And, contrary to the—delusichb'gfhLX d £8B%:d voung
seboteur-who—wrecked-it, the design is humanistic in the highest
sense, The three great bronze women who stand in watchful meditat-
ion bencath the empty scaffold-cage give it dignity and meaning and
recall the women beneath the cross or at the erpty tomb of another
“"political prisoner" of 2000 years ago.

As a foreigner deeply interested in British art I wanted
also to express my surprise and disappointment at the British press;
surprise that almost no attention was given to the fact that
English sculptors triumphed in a great international competition;
disappointment that the prize-winning projcct and the competition
itself should have been so shabbily treated. I had not realised
before to what a level of grudging and resentful conservatism art
cyiticism in the two great '"upper class" English dailies had sunk.

Wake up, Englishmen! For the first time in your history
you have a group of young sculplors who have won international
recognition, first, informally, at the Venice Bicnnial last summer,
and now in London before an internaticnal jury far more severe and
disinterested than that at politics-ridden Venice.

Henry Moore of course has long been recognised as one of
the greatest 1living sculptors but until recently his priority has
seemed, beecause he is English, a kind of biological sport. Now we
foreigners —- Italians, French, Germans, Americans and others ——
must realise that Moore is not a solitary exception, We must face
the fact -- and let us do so gladly -- that English sculpture has
been fortified by a whole group of young artists of distinguished
talent,

Whether these young sculptors flourish or wither will
depend in large part on the understanding, cncouragement and patronage
afforded them by the British people and their privileged leaders.

Very truly yours,
(8gd) Alfred H. Barr, Jr.
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEFHONE: CIRCLE 5-8900

NOT TO BE RELEASED UNTIL
530121-08 JANUARY 28

AMERICAN PRIZE WINNERS IN INTERNATIONAL
SCULPTURE COMPETITION TO BE SHOWN AT MUSEUM

Eleven American sculptors are to be awarded prizes on January 27 for
their maquettes on the theme "The Unknown Political Prisoner" for the
American seetion of the International Sculpture Competition, sponsored
by the London Institute of Contemporary Arts, Selected by a national
Jury from 199 sculpture models submitted, these works will be exhilbited
on the first floor of the lMuseum of Modern Art, 11 West 63 Street, from
January 28 through February 8, prior to being shipped to London for
final judging by an international jury on March 7. Each American win-
ner will receive a prize of $200, generously donated by Joseph Verner
Reed, author and patron of the arts, The instellation of the exhibi~
tion is being designed by Carlus Uyer of the !useum staff,

Winners are:

Calvin ALBERT J. Wallace KELLY
Alexander CALDER Gabriel KOHN
Rhys CAPARN - Richard LIPPOLD
Wharton ESHERICK Kelth IMONROE
Herbert FERBER Theodore ROSZAK
Naum GABO

All arrangements for the American sculptures have been supervised
by the Museum of Modern Art. The U.S. jury was headed by Andrew C.
Ritchie, Director of the Museum's Department of Painting and Sculpture.
The North American representative on the International jury will be
Alfred H, Barr, Jr., Director of Museum Collections. From entries sub-
mitted in London By 57 countries, B0 sculptures will be selected to re-
ceive B25; from these, L, prize winners will be chosen to receive
£1,000, and, in addition, 8 honorable mentions to recelve p250 each.
The Grand PrizZe-Winning Entry, to be selected from the l prize winners,
will receive an additional R3,500, or a total of BL,525; and this will
be erected with competition funds on a monumental scale in a site of
world importance to be determined at a later date. In addition, many
countries plan to erect as a monument one of their own winning pleces.
The final international exhibition will be held at the Tate Gallery
and will be under the direction of Anthony J.T. Kloman, Director of
Planning of the Institute of Contemporary Arts in London and Cheirman

"
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THE MUSEUM OF MODERN ART ANNOUNCES
AN EXHIBITION OF THE AMERICAN PRIZE WINNING DESIGNS IN

THE INTERNATIONAL SCULPTURE COMPETITION
THE UNKNOWN POLITICAL PRISONER

BETWEEN JANUARY 28 AND FEBRUARY 8, 1953

The theme of the competition is in commemoration of all the unknown men and women who have given
their lives or liberty to the cause of human freedom in our time. The Museum has been designated by
London's Institute of C porary Arts to d the American preliminary of this competition, and
is exhibiting the maquettes of the eleven American winners. Afterward, the entries will be sent
to London for final judging with those of fifty-five other countries. From a total of eighty
magquettes to be exhibited in London, an international panel of jurors will select four prize
winners for large scale execution; from these the grand prize winner will be chosen.
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THE MUSEUM OF MODERN ART, NEW YORK

The Museum of Modern Art requests the pleasure of your
company at a private preview of the American winning
designs for the International Sculpture Competition,
"The Unknown Political Prisoner", on Tuesday afternoon
January 27, at 5:30 o'clock, to be followed by a
cocktail party in the Museum's Penthouse to honor the

eleven winners of this preliminary competition.

This invitation will admit two.
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of the Central Committee for the competition.

From the other 56 countries competing, the followling are the win-

ners from Germany, England, France and Italy, the foreign countries

with the largest number of entries.

Germany:
Egon ALTDORF Hans UHLMANN
Karl HARTUNG Richard RAACH
Bernhard HEILIGER Erich REUTER
Hans JAENISCH Louise STOMPS
Fritz KONIG Zoltan SZEKESSY
Franklin PUHN Hans WIMMER
England:
Trevor BATES F.E. MeWILL IAM
Reg BUTLER Stuart OSBORNE
Lynn CHADWICK Eduardo PAOLOZZI
Elizabeth FRINK Douglas Waln HOBSON
Barbara HEPWORTH Jack L. WALDRONW
Louise HUTCHINSON Arthur WYLLIE
France:
Henrl-Georges ADAI Louis LEYGUE
Clement ETIENNE-MARTIN Antoine PEVSNER
Emile GILIOLI Helen PHILLIPS
Jacinto LATORRE Ralph STACKPOLE
Italy:
Mirko BASALDELLA Pericle FAZZINI
Francesco CANNILLA Luciano MINGUZZI
Pietro CONSAGRA Raffaello SALIMBENI
Agenore FABBRI Venturino VENTURI

Statements by jurors:
The members of the U.S. jury have made the following statements
about the American section of the International Sculpture Competition:

Andrew C. Ritchie, Director of the Department of Painting and

Sculpture, Museum of Modern Art, and Chairman of the jury:

"rhe theme of the competition, 'The Unknown Political Prisoner,'
was undoubtedly chosen because of its broad implications. Consequently,
each member of the jury was constrained to give a very liberal inter-
pretation to the theme as presented by the various contestants.

"one of the main considerations, granting a maquette had sculptural
merit, was whether 1t had been conceived in monumental terms, 1l.e.
simply whether the model would gain or lose by enlargement.

"No specific site for the proposed monument was indicated to the
competitors. This undoubtedly resulted in a somewhat indeterminate

approach to this important factor....Someé models seemed more appropri-
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ate for an urban setting, some for a country or park site. Each, how-
ever, was judged primarily as a plece of sculpture, and all other con-
siderations, I believe, were given a secondary place in tne Judgment of
the jury as a whole," ‘ =y

Henri Marceau, Associate Director and Chief of Division of Paint-

ing and Sculpture, Philadelphia Museum of Art:
"In making its selection of eleven models to represent the United
States, the jury gave weight to the following points:
(a) Monumentael ity of design
(b) Symbolism
(e) Competence
(a) Monumentality of design:

"Many of the designs were complicated in theme through the introduc-
tion of too meny elements, The jury gave preference to designs having
ene main theme. Since an interior site for the monument was not
specifically excluded in the program, the question of material to be
employed was not a determining factor. The sultability of the material
to the design, however, was taken into consideration. Originality of
conception was important, in the opinion of the jury.

(b) Symbolism

" political prisoners are of many kinds - those physically confined,
and others who suffer through mental and spiritual torture. The jury
was impressed by those designs in which the symbolism applied generally
to all classes of the oppressed and to all classes of spectators, re-
gardless of nationallty or creed.

{c) Competence:

"The jury examined photographs of past executed work and gave such
work weight in the final choice. The jury looked for conaistency of
approach and execution as between the model submitted and previous worki

Perry T. Rathbone, Director, City Art Museum, St. Louls:

"It can be said with certalnty that the U.S. jury approached 1ts
task with no preconceived notion of the type of expression it would
find deserving of further consideration in the contest. However, 1t
became evident as the field was narrowed down that genuine excellence

resided in those designs whose makers were working in an abstract vein,
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Here were found those qualities that seemed basic: freshness of vision,

dignity, breadth of conception and monumentality. Here were found
those things which seemed at once to possess qualities characteristic

of our age alone, yet giving promise of withstanding the changed con=-
cepts of the future.™

Charles Seymour, Jr., Curator of Renaissance Art, Yale University
Art Gallery:

"The competition was a challenge to the jury in almost as direct
terms as to the sculptors who entered it. For one thing, vagueness as
regards the ultimate site for the monument made for an extremely wide
scope of designs and materials, some more sultable than others for out-
of-doors placement, or others more sultable for a country rather than
an urban site. The theme suggested an extraordinarily wide variety of
solutions, often difficult to compare. Judgment, on the whole, depen-
ded mainly on sculptural quality, with considerable leeway as regards
materials and styles, but with regard to monumentality and handling of
forms which, in the largest sense, could be seen as expressive of the
general theme,"

Hanns Swarzenski, Fellow in Research, Boston Museum of Fine Arts:

"Ag a juror, I was confronted with two main difficulties: First,
the artistic realization of so vague A theme leading to every possible
sculptural idea and phantasy, ranging from the most obvious and conven-
tional naturalism to the most abstract symbolism and constructivism.
Second, the vagueness as regards the ultimate site to be choSen for the

monument .

"Under these circumstances, I felt that my cholce should primarily
depend on artistic content and the sculptural quality of the works,
without any personal predilection for a certain stylistic form of ex-
pression....

"The judgment of the artistic integrity of the works under con-
sideration was greatly facilitated by the fact that each contestant was
requested to submit photographs of at least two other previously execu-

ted pleces of sculpture."
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Biographical notes on American prize winners

Calvin Albert: Born Grand Rapids, 1918, Studied with Moholy-Nagy and

E:or%e Repes a§ the Chicago Institute of Design and with AréLipJﬁiO-

5 Sttﬂusht in New York and Chicago and now is Asslstant Professor af

Nra Institute, Has had one-man shows in Chicago, San Francisco and
ew York and has been represented in numerous museum exhibitions.

Alexander Calder: Born Philadelphia, 1898. Graduated as mechanical
engineer from Stevens Institute of Technology; studied Art Students!
League and Paris., His work is owned by many museums in Burope, Latin
America snd the United States; he has executed meny commissions abroad,
notably the Mercury Fountain for the Spanish Pavilion at the 1937 Paris
Exposition; He has exnhibited frequently in Paris his toys, wood sculp-
ture, wire sculpture and jewelry. Won first prize in the Museum of
Modern Art's Plexiglass Sculpture Competition in 1939; first prize in
1952 Venice Biennale for sculpture by foreign artlst; has been repre-
sented many times in Museum of Modern Art exhibitions including cur-
rently traveling "Sculpture of the 20th Century."

Rhys Caparn: Born New York State, 1909, Studied at Bryn Mawr and in
aris. s has been teaching at the Dalton School in New York since
19L6. Hes exhibited in museums in Paris, Philadelphia and New York
and won second prize in the Metropolitan Museum's "American Sculpture
1951" exhibition.

Wherton Harris Esherick: Born Philadelphia, 1887. Studled at Phila-
delphla School of Industrial Art and Pennsylvania Academy of Fine Arts,
where he won a sculpture prize in 1951, Since his first exhibitlon at
the Weyhe Gallery, New York, in 19201, he has hed many exhibitions in
various parts of the United States of his work in all media including,
as well as sculpture, paintings, drawlngs, woodcuts.

Herbert Ferber: Born New York City, 1906. B.S. Columbia University.
Sculpture exhibited in numerous museums and galleries, in one~man and
group shows. Works owned by lMuseum of Modern Art, Metropolitan Museum
of Art, Whitney Museum and others. FRecently included in Museum of
Modern Art's "Fifteen Americans" exhibition and "Sculpture of the 20th
Century,"

Naum Gabo: Born Russia, 1890. Attended the university in Munich. Has
Taught in Russia, England, Germany and in the United States at Harvard
MIT and the University of North Carolina. Has had exhibitlons 1ln many
countries of Europe and in the Unlited States, including large show at
the Museum of Modern Art in 1948 with his brother Antoine Pevsner, who
is also a prize winner - from France - in these same preliminary
national competitions.

J. Wallace Kelly: Born Pennsylvanla, 1894, Attended FPennsylvania
Xcademy of Fine Arts and studied in Paris, Has taught for many years.
Exhibited in numerous Philadelphia shows and in the Museum of Modern
Art and Whitney luseum in New York. Has executed numerous public com=-
missions both in relief and in the round, in Philadelphia and Washing-

ton.

Gabriel Kohn: Born Philadelphia, 1910. studied in New York and Paris
fils work has been shown in various parts of Burope, including two one-
man shows in Rome, and in New York where he waﬁ represented in the
Metropolitan Museum's "americen Sculpture 1951" exhibition. At presen
associated with Cranbrook Academy of Arte.

jchard Lippold: Born Milwaukee, 1915. Graduate of School of the Art
?nst!tute o¥ Chicago. Has taught and lectured since 19L0 at VBriogs:
colleges; now at Hunter College, New York, First exhibited in 191y

in Detroit Institute of Arts and since in numerous exhibitiona from
san Francisco to New York, with several one-man“lhons in New York,
Work included in Museum of Modern Art's recent "Fifteen émaricang ex-
nibition and currently tpaveling "Sculpture of the 20th entury." He
feels his mosat {mportant work is a large outdoor construotion at Har-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

i _ AHB ] T.A.255—

-05 b=
vard University, executed with Walter Groplus.

Keith Monroe: Born Los Angeles, 1917. Graduated in art, University
of California at Berkeley, Has’had one-man shows in San Franclsco,
where he 1lives, not only of sculpture but alsc of his work in jewelry
and furniture. Sculpture recently purchased by City of San Francisco.

Theodore Roszak: Born Poland, 1907. Has been in United States Ll
years, sStudled at Art Institute of Chicago and Columbia University.
Has taught at Sarah Lawrence College for the past 12 years. Work
first exhibited in a one-men show in a Chicago gallery, 1928; since
then has shown in New York galleries, in the Whitney Museum and in thg
Husauﬁ of Modern Art, where he. .was represented in "Fourteen Americans

in 1946 ard is included in the surrently traveling exhibition "Sculp-
ture of the 20th Century."
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THE HOME FRONT

By William E. Bohn

'The Unknown
Political Prisoner’

T was because 1 was liberated by

the sun that I happened on an ex-
citing experience. The weather we
had here in New York last week
would have done justice to Florida
or California. People streamed out
onto the streets. Seldom during all
my years in the metropolis have 1
seen so large a population afoot.

L. of course, was among the foot-
loose mob. Up one street we strolled
and down another, looking at this
and that, with very little thought as
to where we were heading. And, wan-
dering thus carefree, I just happened
to be lured by the glassy glitter of the
Museum of l\%]_dg}rl. Onee inside,
[ saw a sign drawing attention to an
International Sculpture Competition.
That seemed ordinary and unspec-
tacular enough. But not the subject,
which was: “The Unknown Political
Prisoner.” Before 1 had heard or
read a word about the project, this
subject roused me. There are political
prisoners over a good part of the
earth—more than at any time since
history began. And they are not by
any means in one country or among
people of one political complexion
or purpose. Most of them are, of
course, in Russia. But they are num-
bered by the thousands in Spain and
Argentina—not to mention South
Africa.

We think of these thousands of
men and women as helpless victims.

The New Leader for February 23, 1953, Velume
XXXVI, Namber §. Published weekly by The New

mr Amsciation, Ine. Publication Offiesi 34 N.
Coyatal Strest, Fast Stroudiburg, Pa. Editorisl and
Exseative Ofice: 7 E. 1590 Street, New York 3, N.Y.
Telaphone AI.‘mllld-a S04, Price this lsue, 15
cents, 15 u year. Poraign and Camadian $6. Entered
at Bmd elaye matter in pest ofben st East Strouds.
hurg, Pa., May 9, 1950, -

And they are that. But the very com-
bination of words, “The Unknown
Political Prisoner,” suggests that they
are something much more significant.
No matter how weak and helpless
they may seem in their jails and con-
centration camps, the title of this
competition lines them up with the
Unknown Soldier. This unnamed vic-
tim of war died, but not in vain, He
gave his life for his country, for what
he believed in. The subject of this
competition, too, is more than a help-
less victim. Before any sculptor has
taken a modeling tool in hand, he
has a vision of all the political pris-
oners in the world suffering, but not
in vain—suffering in common for
liberty. They, too, are soldiers. It is
a great idea.

UNDER BRITISH AUSPICES
This project is being sponsored
and financed by the London Institute
of Contemporary Arts. The condi-
tions set by the Institute place it upon
the very broadest base geographically
and artistically. The prospectus an-
nouncing the competition states:
“The organizers wish to empha-
size that the competition is inter-
national in scope, and that in their
view the theme should be regarded
as of universal significance. No
artist of any nationality is exclud-
ed from the competition, and the
theme is to be viewed as one of
the widest human significance. In
choosing ss a theme “The Un-
known Political Prisoner,” they
have felt a desire to have com-
memorated all those unknown
men and women who in our time
have given their lives or their lib-
erty to the cause of human free-
dom.”

What we had on view at the
Museum of Modern Art was eleven
pieces of sculpture accepted by the
American jury to be submitted for
the final competition in London.
They constitute an impressive show.
One, especially, seemed to me lo
embody an inspiring idea. It was a
model of a man standing straight
and tall above and beyond the bonds
which were intended to hold him
down. Fifty-seven countries have al-
ready held competitions and will'send
exhibits to London, where the final
competition will be held in March.
There eighty works are to be on ex-
hibition. Among the countries com-
peling are Asian countries like Japan
and India. f

As T walked out into the clear,
free, sunny air, among crowds of
people going where they liked and
seeking what they wanted, 1 still had
a sense of guilt, but not of Futility.
Contemplating those groups of statu-
ary and considering the effort of the
London Institute of Contemporary
Art had given me a lift. As 1 sit here
now before my typewriter, millions
of men and women are suffering in
jails and labor camps. No doubt,
many of them are undergoing tor-
ture at this very moment. We are
likely to say to ourselves: “It is all
<o far away: the government of this
country has no authority in those far
places; we are sorry, but there is
nothing we can do abaat it” This
mood i all wrong. It is time to shake
ourselves out of it.

There is something which we can
do—as these men and women in
London have shown us. Don’t let any-
one persunde you that Stalin or
Franco or Perén is beyond public
opinion. Their vast investments in
propaganda show that it is precisely
world opinion which they fear most.
What people think and say and see
and hear in the free world will. in the
end, determine what is to happen
everywhere. If we never desert the
political prisoners—no matter how
far away their jails and work camps
may be—in the end they will walk
out as victors.
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No. of Exhibit: 41 ANTOINE FEVSNER
Winner of a Sccond Prize of £775

Sculptor's Description of Model

Just as the Parthenon, Minervat's Temple on the Acropolis in
Athons! was meant to represent the sy:ibol of Wisdom, the Fine Arts
and Sclence, 8o the idea of an International Gontes% for the erection
of a monunent to the "Unknown Political Prisoncr' refers to the birth
of a noral strength powerful enough to defeat the giants of spiritual
enslavenent, to fling their idols of tyranny into hell and to return
to man the ilndispensable frcedon and faith which will allow hin to
keep heaven and carth, I have becn inspired, in a sinilar nmanner,
by a work like the Parthenon, which would fulfil the ideal of a
ﬁonument possessi neither substantial hunan form, nor with the

nysterious beauty" of the skin covering the human frane, By
following this idea, I have been led tn ercate forms solecly fron a
plastic, architectonic and sculptural concept, I would like to add
sone explanaticn of ny model with regard to material, resistance,
neasurenents, proportions and drawings nade on the spot,

Following a systen which will allew me to shape ny constructed
inages, I have solved & practical problen by constructing ny works
with stroight lines nade up of various netals all differing by their
quality and thickness, and even by using stoel naterials stretched
into straight lines for a construction on a very large scale, The
progect of the nonuient has been planned to be built with twin

o

aces, each snooth surface being identical tn the other, Lhe

M g%gggt can be scen in its entirety, fron whichever side it 1s

ooked at. e nodel represents surfaces which have been caloulabted
according to tangents corresponding tn functional equations and these
surfaces are to be filled up with straight lines on various levels,
This solution will thus be translated in space not by & single
structure, but by a whole crnposed of several structures, surfaces
and volunes, The function of the central structure in open work with
its twin fornms is finally only cn engenble of tangemt: lines at
different points in space: & feeling of obsession is thus created
by lines as a symbol of imprisonnent, The notive floating in the
abyss of the sphere emphasises the image of captivity; 1t becones
naterialised in the shape of a cell,

I an enly able to outline on this medel sinple visual inegesj;
in process of production these inages will be visualised as & whole
of voluninous surfaces, This nodel shows the possibility of buillding
and increasing the monunent to the “Unlmown Political Prisoner"
according to the proportions and size required, to any range ... i
according to the scale deternined in agreenent with the Comnittee of
the Institute of Centemporary .Srts in London, :

The nodel should be exhibited on a 1 nmetre 20 high pedestal.,

Biographical Note

b, 1886, Russia, Appointed Professor, Acadeny of Fine Arts
Moscow, 1917, Exhibited with Naun Gebo in Moscow and later in Paris.
Fron 1§46 to 1952, an active nember of Committee of the "Salon des
Realites Nouvelles," Exhibited in Paris, New York, ILondon, Zurich,
ete,, and Iniresentcd in private collections and rus uns of Europe
gnd %%g U.8,A, 1953, Vice-~President of the Salon des Realites

ouvelles,
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No. of Exhibit: 44

Winner of o Second Prize of £775

Seulvtort's Description of liodel

Materials to be uscd for construction: The horizontal part
of the base should be covered with dark grey and light grey
flag stones (sec sketch). The whole should be hommered and
not polished. Also the horizontal part of the steps should
be earricd out in the same dark grey hemmercd stone, The
vertical part of the steps to be covered with glass mosaics
— colours as given in the sketch.

The sbatuc of the prisoncr to be in bronze, gilded in parts.
The grating should be corried out not as in the sketch bub !
according to the classical prison designe -

The whole construction resting on the basc to be of stain~
less stoel and painted with synthetic fadelecss colours,
resistant to the weather.

411 the tops of the gratings to be covered with glass _
mosaics matching vertically the same shining maberial which
is to be found on the horizontals of the steps.

The colours, the shapes and the spaccs arc uscd to stress
the unity o% the elements of the sculpture.

Biographical Noteo:

b. 1910, Onc-man oxhibitions Romeo 1935, Turin, 1936 and
New York 1937. Many cxhibitions of painfings and sculpture
in Italy and zbroad including: ot Galleria Roma: Xnocdler
Gallery, New York; Viviano Gallery, New York; Gallery

*11 Milione!', Milon; and Galleria San Marco, Rome.
Docorated ceiling of fsalone dtonorc! of the F.A.0. Palace,
Rome «
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No, of Exhibits 17 BARBARA HEBWORTH
Viinner of a Second Frize of £775

Sculptor's Descrivtion of Model

The figure of the 'Prisoncr' and the two supporting
figures of 'Truth' and 'Knowledge' are intended
to rise from ground lcvel without plinth or base.

They are conceived as figures 12 feet high carved
in two shades of hard limestone or granite.

The figure of the 'Prisoner' would be carved in
a lighter stone than the two supporting figures,

An inscribed stone would be set at the fnot of
the "Prisoner'! within the areca of ground, cither
road or field, indicated by the basc arca of the
maguectte.

Biographical Note

b. 1903. BEducated Wakeficld Girls?® High School,
Yorks. Won scholarship to Iceds School of Art.
Studied for 3 years abt Royoel College of Art
London, ond laber in Ttaly. Dxhibited widely,
including Biemnale, Venice, 1950. Represented
in Tate Gallery.
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International Sculpture Competition

The Unknown
Political Prisoner

sponsored by the

Institute of Contemporary Arts

Tate Gallery
14 March to 30 April

International Exhibition of
Grand Prize Winner
and other prize-winning entries

and runners-up
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When the opportunity was presented to the Institute of Contemporary Arts to
organize a world-wide competition for a piece of sculpture to commemorate
or symbolize the theme of The Unknown Political Prisoner, the Institute
accepted the commission because it was realized that a bold and imaginative
gesture was being made which could not fail to excite great interest, not only
among artists themselves, but also among the general public. Modern society
J has to a great extent lost the spirit of patronage, the custom of celebration,

and art had languished from this neglect. We sometimes pay a conventional
tribute to our most distinguished citizens, but the great historical occasions,
more particularly the universal themes of sympathy or admiration, go un-
recorded in worthy monumental form. Here, it seemed, was an opportunity to
test our inspiration and redeem our age from a charge of moral or aesthetic
indifference.

The intention in suggesting such a theme was to pay tribute to those
individuals who, in many countries and in diverse political situations, had
dared to offer their liberty and their lives for the cause of human freedom.
Our complex civilization has found its crisis in the contradiction that exists
between individual concepts of truth and duty and totalitarian concepts of
uniformity and blind obedience. Everywhere the human conscience has been
in revolt against inhuman tyrannies. In that conflict lies the unique tragedy of
our age, and the sculptors of the world, of the whole world, were asked to
accept the challenge of such a theme and to express its significance in a
monumental style. They responded in their th ds, and the task of judging
among so many competitors has proved difficult and delicate, both to the
preliminary national juries and to the final International Jury. It is unlikely
that their decisions will be universally accepted, but they have acted with great
deliberation, bearing in mind the absolute principles of art no less than more
practical questions of relevance and appropriateness. They can only hope that
time will confirm their judgement. La

Herbert Read, President, Institute of Contemporary Arts fr
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Introduction

This, the first International Sculpture Competition, was‘organizgd to promote
interest in contemporary sculpture, and to show that it is still related, as in
past ages, to our way of living, to our architecture, a.t{d to our thinking. In the
minds of many people less attention and stimulation have been given to
sculpture in recent years than to the other visual arts.

The Competition was undertaken, therefore, on a truly international scale,
in the hope that it would prove to be an inspiration not only to artists, but to
all those in positions great or small who may give support to the arts. On the
basis of such support our age may be judged as much as on the nature of the
art produced. \

The Competition was planned on the following comprehensive lines.

A theme was chosen because a theme is inherent in the whole idea of
memorial sculpture. In selecting The Unknown Political Prisoner the organizers
felt a desire to commemorate all those unknown men and women who in our
time have been deprived of their lives or their liberty in the cause of human
freedom. It was not an easy one, but has proved to be a challenge to the
creative imagination of the sculptor. But a theme is no limitation on style, and
the organizers emphasized that symbolic or non-representational treatment ?f
the subject would receive the same consideration as a more mturgllsuc
expression. They also emphasized that the Competition was to be inter-
national in scope, and that in their view the theme should be regarded as of
universal significance. No artist of any nationality was to be excluded from
the competition, and the theme was to be viewed as one of the widest human
significance. The sculpture eventually winning the Grand Prize would be
installed on some site of international importance such as a prominent
situation in one of the great capitals of the world, and its execution would be
paid for from the Competition funds. Such a site will be determined now that
the award has been made.

Through the generosity of an anonymous donor, who has thereby proved
the extent of his sincere interest in the arts, we were able to offer what we
believe to be the largest prize money ever offered in a competition of this
nature. It was decided to divide it in such a way as to present the first four
winners with very real financial assistance. We therefore announced that the
distinguished International Jury would first select eighty entries, each of
whom would receive £25. From these, they would then select four, each of
whom would receive £1000, also eight honourable mentions, each of Whorg
would receive £250. Finally, from the first four prize winners they woul
select the Grand Prize winner who would receive an additional £3500, making
a total of £4525 awarded to the Grand Prize winner.

By special arrangements with the appropriate autho
amount of these prizes is payable in whatever currency L

It became evident soon ;}f‘:er world-wide announcement of the ComP"‘“.""i
in January 1952 that the response was to be much greater and more enlhulilﬂ:
tic than was originally even hoped. There being no precedent O 'fo:i‘:m;
we found it necessary to advance the closing date for entry applica
and the reception of maquettes. Entry applications finally red

r
from fifty-seven countries. Obviously this indicated too vast 2 pusbe

rities the equivalent
the winners request-

to collect in London, both because of expense and lack of suitable
accommodation.

1t was found necessary to visit a number of the major countries from which
the largest number of entry applications was coming. All of them were not
only interested but anxious to co-operate by conducting preliminary elimina-
tion contests on a national basis. In most cases this method of conducting the
Competition gained immediate support. Museums, government departments,
and individuals quickly came forward to assist. As a result, additional
substantial amounts of money were raised in many countries for national
preliminary prizes. This was an added stimulus.

The maquettes, or sculptors’ models, included here in the International
Exhibition are those selected by national juries from the preliminary contests,
together with representative works chosen by the International Jury from
those submitted by countries where there were too few entries to hold national
elimination contests. They are not presented as finished works of sculpture.
They are small-scale models from which larger works may be made.

The judging of entries has been conducted anonymously, the names of the
sculptors not being divulged until after the selection was made.

It is the first time that representative sculpture has been collected from so
many countries. It is important to note that the response to a given theme as
seen by these maquettes collected from around the world indicates the
development of a culture in contemporary sculpture that is without the
limitation of national or political boundaries.

We are indebted to the donors for the generous gifts of money which have
made possible not only the preliminary national prizes and international
prizes, but also the whole Competition.

On behalf of the Central Committee and the Institute of Contemporary
Arts, I wish to take this opportunity not only to congratulate the winners, but
also to thank all the sculptors who entered for their appreciation of the
difficulties inherent in conducting a competition on this scale, as well as the
participating countries, institutions, and individuals who have contributed so
generously to the success of this undertaking. We extend our grateful thanks
to the members of the International Jury without whose untiring efforts,
integrity, and painstaking deliberations this Competition could not have been
concluded, and finally our gratitude to the Trustees of The Tate Gallery for
making possible this International Exhibition.

Anthony J. T. Kloman, Organizer and Chairman
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Germany
Central Committee for the International Competition 607 eatry applications
Chairman A. J. T.Kloman Organizing Director, 1.C.A WINNERS
Sir Herbert Read President, 1.C.A 1 Egon Altdorf
Hon, Treasurer E. C. Gregory Hon. Treasurer, 1.C.A - 2 Karl Hartung

Roland Penrose Vice-Chairman, 1.C.A

Sir John Rothenstein (Director, Tate Gallery, London) Advisory Council, 1.C.A 3 Bernhard Heiliger

4 Hans Jaenisch
Henry Moore tor) Advisory Council, .C.A
o { 5 Fritz Koenig
6 Franklin Pithn
International Jury 7 Richard Raach
8 Erich Reuter
Asia Mulk Raj Anand_Editor of Marg, Bombay 9 Loulse Stomps
Benelux W. Sandberg Director of the Municipal Museurn, Amsterdam 10 Zoltén
Britain Sir Herbert Read President of the Institute of Contemporary Arts Székessy
. = 11 Hans Uhlmann
Commonwealth Mrs R. G. Casey wife of the Australian Minister for External Affairs 12 Hans W
France Georges Salles Director of the National Museums of France immer
Germany Will Grohmann Professor and Art Critic for Neue Zeitung National Exhibition was held at the Haus Am Waldsee, Berlin, December 1952
Italy Giulio Carlo Argan Professor and Central Inspector of Fine Arts, Italy
North America Alfred Barr, Jr Director of Collections, Museum of Modern Art, New York ) National Jury Professor W. Grohmann, International Juror; Professor H. Hildebrandt, Sturigars;
Scandinavia Per Rom Director of the Riksgalleriet, Oslo, and Editor of Kunsten Idag Dr Adolf Jannasch, Berlin; Dr C. Linfert, Cologne ; Dr Herbert Pee, Ulm;

Professor H. Scharoun, Berlin; Dr Karl Ludwig Skutsch, Berlin; Dr Carola

South America Jorge Romero Brest Professor and Editor of Ver y Estimar Giedion-Welcker, Zurich: Arnold Radlinger, Bern

The order in which the countries are National Prizes DM6500 donated by: German Federation of Industry (DM2500), German Federal
catalogued is determined by the mumber Government (DM2000), Berlin Senate (DM2000) e
of entry applications received from each F




National Jury

National Prizes

Great Britain

513 entry applications

WINNERS
13 Trevor Bates
14 Reg Butler
15 Lynn Chadwick
16 Elisabeth Frink
17 Barbara Hepworth
18 Louise Hutchinson
19 F. E. McWilliam
20 Stuart Osborne
21 Eduardo Paolozzi
22 Douglas Wain Hobson
23 Jack L. Waldron
24 Arthur Wyllie
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National Exhibition was held at the New Burfington Galleries, London, January 1953

Sir Philip Hendy, Director, National Gallery, London ; Sir Leigh Ashton, Director,

Victoria and Albert Museurm, London; Philip James, Art Director, the Arts Council of
Great Britain; H. D. Molesworth, Keeper of Sculpture, Victoria and Albert Museum

£300 donated by the Arts Council of Great Britain for twelve equal prizes

United States
400 entry applications
WINNERS
25 Calvin Albert
26 Alexander Calder
27 Rhys Caparn
28 Wharton Esherick
29 Herbert Ferber
30 Naum Gabo
31 J. Wallace Kelly
32 Gabriel Kohn
33 Richard Lippold
34 Keith Monroe
35 Theodore Roszak

Narional Exhibition was held at the Museum of Modern Art, New York, January 1953

National Jury Andrew C. Ritchie, Director, Department of Painting and Sculpture, Museum of
Modern Art, New York; Daniel C. Rich, Director and Curator of Paintings, Art
Institute of Chicage, Hans Swarzenski, Fellow in Research, Boston Museum of Fine
Art; Charles Seymour, Curator of Renaissance Art, Yale University Art Gallery;
Henri Marceau, Associate Director and Chief of Division of Painting and Sculpture,
Philadelphia M of Art; S y: Porter McCray

National Prizes $2200 donated by Joseph Verner Reed for eleven equal prizes
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France

303 entry applications

WINNERS
36 Henri-Georges Adam
37 Clément Etienne-Martin
38 Emile Gilioli
39 Jacinto Latorre
40 Louis Leygue
41 Antoine Pevsner
42 Helen Phillips
43 Ralph Stackpole

National Exhibition was held at the Musée National & Art Moderne, Paris, December
1952

National Jury Georges Salles, International Juror; Jean Cassou, Director, Misée National & Art
Moderne, Paris: Charles Estienne, art critic; Paul Niclausse, scwdptor | Germaine
Richier, sculptress; Ossip Zadkine, scuipror

Grand Prize Winner of £4,500 .

Reg Batler (Hatfiekd, England)

b. 19171, Qualified as blackemith in Suwen village. Gregony Fellos in
Sculptare, Loeds Univeriity wince 1940, Represenzed in Tate G lers
Exhibited a1 inutitute of Contemporary Arts, Banerses, 1920 and ‘31
Bigmmale. Vemwe, 1952
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Winner of £750) prize

936 and New York,
In ltaly and
Decor \ ceili -~
ated ceilin Winner af £750 prize
Barbara Hepworth (5t Ives, England)
b. 1903, Educated Wakefield Girls' High School, Yorks, Won
scholarship to Leeds School of Ar. Studied for 3 years at Royal College
of Art, Londan, and later in laly. Exhibited widely, including
Bicnnale, Venice, 1990, Represented in Tate Gallery
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Winner of £750 prize.

Naum Gabo (Connecticut, U.S.A)
b, 1890, Russia, Lectured in Moscow, England, (Jﬂ'ﬂll!l) and
the L1.5.A. Exhibited in United States and

and private mllnclmm n"n

o with his brother Antoine Pevsner;
together with his brother, the setting for ballet
produced by Disghiledl. Photo: Museum off

Modern Art.
Photo: Muveurt of Moders Ari.

Arts, Moscow,
and later in

Commitiee of the

aris, New York,

thomns and museunts

alon des Réalitds

Winner of £250 prize,

Lynn Chadwick (Gloucestershire. England)
b, 1914, Trained as architect. Pi II«I Adr Arm. First shown
in London (Gimpel Fils). Also Paris, New York, and
Hiennale, Venice, 1952, Represented m 'ln:e Gallery.
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Winner of £250 prize,

g Salon
dea Papes,

AIgTPOTATY. AT, Australia)

Margel Hinder (Gordon, NS W
b. 1906, New York. St Al
Misseum of Fine Arts, B n
Australian citizen, 1939 Work in p

Gallery of NS.W., and Brishane Ar €

Winmer of £250 prize

Alexander Calder (Connecticut, U.S.A.)

b, 1898, First Prize for sculpture by forelgn artht, 1952
Hiennale, Venice, Made Mercury Fountam for Spanish Pavilion
at Pars Exposition, 1937, Represented in public and private st
collections and exhibited widely in U.S.A. and Europe.

Winner of £250 prize.

Max Bill (Zurich, Switzerland)

b, 1908, 1927-29, studied architecture at Bauhaus, Dessaw. 15
i member of “Allianz” Unfon of Modern Swiss Artist, 1944, designer
’ of industrial productions and mass produced fumiture 1949, designir

of travelling exhibition *Die Gute Form 1951, Director of

Architectural designing of Swiss Pavilion at Triennale, Milan,

Represented in many South American museunis
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Italy
296 entry applications

WINNERS
44 Mirko Basaldella
45 Francesco Cammilla
46 Pietro Consagra
Agenore Fabbri
Pericle Fazzini
Egon Milinkovich
Luciano Minguzzi
51 Assen Peikoy
52 Raffaello Salimbeni
53 Venturino Venturi

E&885

National Exhibition was held at the Palazzo Stroz=i, Florence, November—December
1952

National Jury Professor Giulio Carlo Argan, International Juror; Professor Felice Casorati, painter;
Professor Renato Guttuso, painter; Professor Bruno Molaioli, Director, Naples
Museum; Dr Riccardo Musatti, art critic; Professor Rodolfo Pallucchini, Secreary
General of the Biennale, Venice; Professor Carlo Ludovico Ragghianti, University of
Pisa; Secretary : Professor Rosario Assunto

National Prizes 11,050,000 donated by : Olivetti Prize, offered by Signor A. Olivetti (L250,000),
(awarded to the Bank of Naples Prize, for a South Italian sculptor (L200,000), Bank of Naples Prize,
runners-up and for a South Italian sculptor (L100,000), Resistance Prize collected from private
not to those subscribers (L100,000), Fosse Ardeatine Prize collected from private subscribers and
selected for the reserved for a sculptor working in Rome (L100,000), Signor A. Pellizzari Prize
International (L100,000), City of Florence Prize (L100,000), Prize given anonymously to be
Exhibition) awarded to a competitor not of Italian nationality working in Italy (L100,000)

Winner of £250 prize.

Richard Lippold (New York, U.S.A) g
1915, Lectured and taught In Amerncan Art schools and

B eges. Many exhibitions in U.S.A. Representcd in American

O ections. Collaborated with Waliee Gropius and the

::\Ir 'T‘nt( "t Collaborative in design and constriction of 26 foot

stainless-steel outdoor ©

onstructions at Harvard University, 1950

Winner of £250 prize.

Luciano Minguzzi (Bologna, Ialy)

b, 1911, At present teacher at “Accademia di Brera”, Mikn.
Awnrded grand prive a1 1950 Bienale, Venice. Exhibited at
1952 Benmale, Awarded prize ai lst Blennals San Paolo, Brasil,
Represented in Galleries for Modern Art of New York,

5. Paclo, Rome, Florence, Trieste and private collections
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Benelux Countries Japan

245 entry applications _ 131 entry applications

WINNERS WINNERS
54 Wessel Couzijn, Holland 68 Hashimoto Choshu
55 Elga Eymer, Holland 69 Itabashi Itsuppo
56 Madeleine Forani-Bonnecompagnie, Belgium 70 Kasagi Sueo

57 Raymond Huyberechts, Belgium
58 Pearl Couzijn-Perlmuster, Holland
59 Rik Poot, Belgium

60 Nic Tummers, Holland

61 Frans Verhaak, Holland

62 Hans Verhulst, Holland

National Exhibition was held at the Harmonie Hall, Antwerp, December 1952

National Jury Belgium: Paul Fierens, Director, Royal Museum of Fine Arts, Brussels;
Dr W. Vanbeselaere, Director, Royal Museum of Fine Arts, Antwerp.
Netherlands: W. Sandberg, International Juror; A. M. Hammacher, Kroller-Muller
Museum, Otterlo; K. E. Schuurman, Curator, Municipal Museum, The Hague.
Luxembourg: Claus Cito, sculptor. Also Henry Moore, sculptor

National Prizes 20,000 Belgian francs donated by the City Council, Antwerp

Switzerland

141 entry applications

WINNERS

Max Bill

Arnold d”Altri
Jean-Georges Gisiger
Hugo Imfeld

67 André Ramseyer

2528

The Swiss maguettes were sent to Berlin, where five were selected for inclusion in the
International Exhibition by two Swiss jurors, Dr Carola Giedion-Welcker and Arnold
Riidlinger (representing Dr Georg Schmid) together with the German national jury.
These were included in the German-Swiss national exhibition at Haus am Waldsee,
Berlin

71 Kazuo Kikuchi
72 Nagahara Hirosi
73 Ono Tadahiro
74 Torahiko Miyaji

National Exhibition was held at the Matsuzakaya Department Store, Ginza, Tokyo,
January 1953, Sponsor: The Asahi Shinbun, Tokyo

National Jury Fumio Asakura, sculptor; Shin Hongo, sculptor; Atsuo Imaizumi, art erific;
Kasagi Sueo, sculptor; Kensei Kato, sculptor; K. Kikuchi, sculptor; Shinji Koike,
architect and critic; Tomo Saito, sculptor; 8. Sawada, sculptor ; K. Tachika, eriric;
8. Takiguchi, critic; S. Tominaga, critic; I, Yoshikawa, critic

Austria

114 entry applications

WINNERS
75 Emil Gehrer
76 Rudolf Hoflehner
77 Professor Joseph Humplik
78 Heinz Leinfellner
79 Elisabeth Turolt
80 Fritz Wotruba

National Exhibition was held at the Liechenstein Gallery, Vienna, November—December
1952

National Jury Professor Hofrat Hans Ankwicz-Klechoven, General State Librarian; Professor
Franz Balko, Curator of the Austrian Gallery; University Professor Dr Otto Benesch,
Director, Albertina Museum; Dr Erich Stromer, Curator of Plastic Collections, Art
Museum, Vienna; University Professor Karl Maria Swoboda
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Australia and New Zealand

(56 from A lia, 13 from New Zealand)

69 entry appli

WINNERS
81 Tom Bass
82 John Joseph Bruhn
83 Margel Hinder
84 Molly Macalister (New Zealand)
National Exhibition was heid at the National Gallery of New South Wales, Sydney,
December 1952

Casey, International Juror; Mrs H. V. Evatt, Trustee, National Gallery of
ingham, Director, National Gallery of New South Wales;
th Art Advisory Board, Canberra; John D. Moore;
Country Planning, University of

National Jury MmsR.G.
and Committee New South Wales; Hal ©
Lewis McCubbin, Commonweal

Professor Denis Winston, Professor of Town and

Sydney

Sweden
62 entry applications

WINNERS
85 Olle Adrin
86 Christian Berg
87 Berndt Helleberg
88 Olle Holmsten
89 Egon Méller-Nielsen

National Exhibition was held at the Royal Academy of Sweden, Srockholm, January
1953

National Jury Professor Stig Blomberg; Professor John Lundquist; Liss Eriksson

National Prizes 6000 Swedish kroner were awarded as four equal prizes

Norway
33 entry applications

WINNERS

90 Grnulf Bast

91 Nils Flakstad

92 Joseph Grimeland
National Exhibition was held ar the Kunstindustrie Museum, Oslo January 1953

National Jury ghnun Eriksen, member of the official Norwegian jury for the adjudication of art;
(‘Mfm Fredriksen, Chairman, Council of Pictorial Artists; Dagfin Wuemlr.ioi
rman, Sculptors’ Association ; i

Na ¥
tional Prizes 3000 Norwegian kroner donated by the newspaper Daghladet for three equal prizes

Argentine
42 entry applications

WINNERS
93 Lorenzo Domingues
94 Noemi Gerstein
95 Martin Blaszkowski

National Exhibition was held at the Galeria van Riel, Buenos Aires, December 1952

National Jury Jorge Romero Brest, International Juror ; D. Julio Rinaldini, Preside 4
Association of Art Critics; Aurelio Macchi, repr ing the c -3

P 3

Canada
41 entry applications

WINNERS

96 Julien Hebert

97 Anne Kahane

98 Robert Norgate
National Exhibition was held at the National Gallery of Canada, January 1953

National Jury E.B. Cox, sculptor; R. H. Hubbard, Curator of Canadian Art, Ottawa;

A. Normandeau, President, Sculptors’ Society of Canada, Montreal; John Steegman,
Director, Montreal Museum of Fine Aris; Orson Wheeler, Treasurer, Sculptors’
Society of Canada

National Prizes $200 donated by Major James Rattray
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Chile Ireland
38 entry applications 31 entry applications
WINNERS WINNERS
99 Alejandro Rubio Dalmati 105 Frederich Herkner
100 Jorge San Martin 106 Trevor Cox
101 Marta Colvin
National Exhibition was held at the National Col|
| Jury President: Senor R oDeD Director, Institute for Extension of Plastic lege of Art, Dublin, December 1952

102
103

National Jury

104

National Jury

Arts, University of Chile; Lily Garafulic, seulpror; Camilo Mn?ri. painter; Carlos
Pedraza, painter; Julio Vasquez, sculptor; 1saias Cabezon, painter; Rodulfo
Oyarzun, architect; Luis Oyarzun, professor-secretary. Organized by the Institute of

Extension of Plastic Arts of Santiago de Chile

Denmark

37 entry applications

WINNERS
Gerd Nielsen
Ulrika Marseen

National Exlibition was held at the Royal Academy, Copenhagen, Denmark, 1952

Astrid Noack: Seren George Jensen; Gottfred Eickhoff

India
36 entry applications

WINNER
Prodosh Kusum Das Gupta

Mulk Raj Anand, International Juror; J.J. Bhabha; R. Chatterjee; K. Khanna;
Professor W. Langhammer; R. V. Leyden

National Jury mPrm'dml,Roya!HiberrdmAcuhnyofAm'mSeamty
r}.::::gm,mpnmipu mmmommormtwm;c. acm;mm

National Prizes Two equal prizes of £50 cach

Mexico

21 entry applications

WINNER
107 Jose Gimenez Botey

National Jury Carlos Bracho, sculptor; Carlos Crozeo Romero, painter; Jorge J. Crespo de la
Serna, President, Mexican Association of Art Critics

Brazil

16 entry applications

WINNER
108 José Souza Reis

- Jury Victor Brecheret, sculptor; Professor Lourival Gomes Machado, Sao Paulo
University; Oscar Niemeyer, architect; Wolfgang Piciffer, Director, Museu de Arte
Meoderna, Sao Paulo

Uruguay

13 entry applications

WINNER
109 Pablo Serrano

National Jury Andres Percivale; Jose Luis Zorrilla de San Martin; F. Moller de Berg; Carmelo de
Arzadun; Jose Cuno




110
111
112
113
114
115
116
117
118
119
120
121
122
123
124
125
126
127
128
129
130
131
132
133
134
135
136
137
*138
139
140
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1 preliminary sts were not held in the following countries. One entry
was chosen by the International Jury to represent cach of them
Argentine: Pablo Curatella Manes
British Guiana: Philip Alphonso Moore
British West Africa (Gold Coast): Osei Bonsu
British West Indies: Randolph Johnston
Burma: U San Wa
Colombia, S.A.: Luis Aleman
Cuba: R. Estopifian Vera
Egypt: Sayed Moursi Saadek
Ethiopia: C. N. Georgakas
Finland: Wiind Aaltonen
Gibraltar: P. M. Lopez
Guatemala: Roberto Gonzalez Goyri
Greece: George Zogolopoulos
Iceland: Geldur Helgadottir
Indonesia: Eddy Sunarso
Iraq: Jewad Selim
Israel: Azreal Segael
Jordan: Futna I. Muhib
Malta: Vincent Apap
Nigeria: Emmanuel J. A. Ulasi
Peru: Joaquin Roca Rey
Philippines: Napoleon V. Abueva
Portugal: Jorge Vieira
Republic of Korea: Chong Yung Kim
South Africa: Coert Steynberg
Spain: Jorge Oteiza
Syria: Alfred Baccache
Thailand: Khien Yimsiri
Turkey: Mehmet Sadi Calik
Venezuela: Eva Lote de Brinzey
Yugoslavia: Karol Putrih
*An additional entry has been sent from Turkey. 138a Zuhtu Muridoglu
Exhibition arranged by Alec Heath
The photographs included in this catalogue are by F. Kennet. He has also taken the

p.horogm;?hr 1o comprise a travelling exhibition of the winners and runners-up in this
competition which will be available to be shown in countries around the world

Transport and handling for International Exhibition by the Pall Mall Deposit and
Forwarding Co. Ltd

Flowers for the opening reception and private view were flown specially from H oliand

Made and printed in Great Britain by Lund Humphries, 12 Bedford Square, London WCI

I.P.a8s—
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INTERNATIONAL SCULPTURE COMPETITION
« The Unknown Political Prisoner”

O g I e B T T T T T TR T 0 L B e L D ]

Because of the controversy created by this Competition
and Exhibition, this Ballot is made available so that the
public may have the opportunity of making its choice of
the favourite sculptor’s model included in this Exhibition.
There are 140 exhibits from g4 countries from which to

make your choice.

The Ballot papers are sold for 6d. each and the entire
proceeds will be awarded as the Public’s Prize to the
sculptor who gets the largest number of votes.

The Ballot will close on Thursday, 23rd April and the
results will be announced on Saturday, 2sth, giving the
last six days of the Exhibition for special display of the
Public’s Choice. Names of the 4 runners-up will also be

published.

Each person is requested to cast only one vote and only
one Ballot paper will be sold to each visitor to the

Exhibition.
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INTERNATIONAL SCULPTURE COMPETITION

THE UNKNOWN POLITICAL PRISONER

SPONSORED BY THE INSTITUTE OF CONTEMPORARY ARTS, LONDON

American Preliminary Exhibition, The Muscum of Modern Art, New York

January 28 - February 8, 1954
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The eleven sculpture models here on exhibition are the American

as selected by the American jury. They will be sent 1o

]ll'l){' wi

g in March by an international jury appointed

Lastichon for final jud
by the lustitute of Contemporary Arts, Filty-seven countries, includ
ing France, Italy, Germany, Great Britain, Japan and India have held
national preliminary competitions and will send their quotas of win

ning models w0 London to be judged with ours,

Ihe prospectus announcing the competition states: “The organisers

wish to emphasise that the competition is international in scope, anel

that in their view the theme should be regarded as of universal signih- : 2
cance, No artist of any nationality is excluded from the competition,
and the theme is 1o be viewed as one of the widest human signihcance, THE WINNING AMERICAN SCULPTORS
I choosing as a theme THE UNKENOWN POLITICAL prisoxer they have
1ol ) ) a ) ) ) Eleven maguettes chosen to represent the United States in the
elt o desive to have commemorated all those unknown men and

: l o International Competition and to receive prizes ol S200 cach:
women who in our time have given their lives or their liberty to the
cause of human [reedom, The sculpture winning the grand prize will 1 Calvin Albert Brooklyn, New York
be installed on some site of intermtional importance, such as i prom- 2 Alexander Calder Roxbury, Connecticut
inent situation in any of the great capitals of the world, Such a site can 3 Rbys Caparn New York, N.Y,
only be determined alter the pward has been made. and in relation to | Wharton Esherick Paoli, Pennsvivania
the siyle .Idu'\lr1| by the sculptor, but the monument should be con- 5 Herbert Ferber New York, N.Y.
ceived as standing free, and independent of any architectural setting. s Gabol | Wosdhurel Conmnketicit

I'he subject has been selected without any intention ol Hmiting 7 1. Wallace Relly  Ardmore, Pennsylvania
i any way the type or style of work which may be submitted. Al lorns 8 Gabricl Kohn  Bloomfield Hills, Michigan
ol expression in sculpture whether [or example realistic, svmbolic, o Richard Lippold New York, N.Y.
expressionistic or abstract, will be judged on their own merits.” 1o Keith Momoe  San Francisco, Calilory
11 Theodore Roszuk New York, NJY.

A\ reprosentative number of entries 1o be sent to London was estab-
lished by the Competition directors Tor each country. - Exhibition installation desigoed by Carlus Dyer

Each of the American winning entries has been awarded a Szoo prize,
contributed by Mr. Joseph Verner Reed, patron ol the arts. I'he

prriees o be awarded in London are:

B0 entries accepted [or London exhibition, £25

B Honorable Mentions, £250

| prizes of £i000 (from these g prize winners will be chosen the

Ceraned Prize winner)

Cound Prive. £.500 (the winner of the Grand Prize will receive a

total of L£4.525)
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THE AMERICAN JURY

Henri Marceau Charles Sevmour
Associate Divector and Chiel of Curator ol Remaissa
Division of Painting and Sculprure Yale University Art €

Philadelphia Musenm of An
Hanns Swarzenski

Pevry 1. Rathbone Fellow in Research

we Art

sallery

Drirectoy Boston Museum of Fine Ans

City Ane Museam ol Si. Louis

Chairman: Andrew Carndull Ritchie
Divector, Department of Painting and Sculpture
Muscum ol Modern Art

THE INTERNATIONAL JURY

Asia Mulk Raj Anand  Editor of Marg, Bomliay

Britain  Hevbert Read  President of the Institute of Gonteniporary Aris
1

Commonwealth  Mrs. R. G. Casey  wife of the Australian Minister for External Affairs

France George Salles  Director of the National Museums of France
Germany  Will Grohmann — Professor and Art Critic for Newue Zeitung
Ttaly  Giulio Carlo Argan Professor and Centtal Tnspector of Fine Art

Novth America Alfred H. Barr, Jr. Director of the Musenm Collections,
Museum of Modern Art, N.Y,

s, lualy

Scandinavia  Per Rom  Director of the Gallery Per, Oslo, and Editor of Kunsten Idag

South America Jorge Romero Brest  Professor and Editor of Fer v Estimar

CENTRAL COMMITTEE FOR THE COMPETIIION

Chairman A, J. T. Kloman  Director ol Planning. The Institute of Contemporary Aris

Herbert Read  President, The Institute of Contemporary Arts

Hon. Chairman  E. €. Gregory Hon. Treasurer, The Institute of Contemporary Arts

Roland Penvose  Viee-Chairman, “The Institute of Contemporiry Arts

sir John Rothensiein  (Director, ‘Tate Gallery, London)
Advisory Council, The Institute of Con

Henry Moore (Seulpror) Advisory Council, The Institute of Cor

tempoary Arts

emporary Arts




