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L'autorité militaire vieE
viser la ¢ Sidi-Brahim >
bes qu'elle met a sa
a l'occasion de l'anni
glorieux combats de 1845 12

fare de la 6e demi-brigade de
chasseurs alpins.

C belle phalange dé plus
de 60 exécutants dirgée gr le
chef de fanfare Mailliet amivera
a Antibes samedi matin &9 h.

Le Comité de la Sidi-Bfahim
a immédiatement établi nou-

veau programme pour le 23 s€p-
tembre 1954 afin de permettre

au public de profiter au maxi-
mum de la fanfare: ]
h. 15, arrivée nl&ce§ De-
Gaulle, ¢
9 h. 45, dépot de gerbes au
quartier Gazan en souve du
20e B.CA, A
10 h, 15, méme cérémo au
quartier Dugommier en on-
neur des 9e et 49e BCA.
11 heures, messe solenn en

I'église cathédrale avec le con-
cours de la fanre et en présence
des délégations des sociétés lo-
cales, ¥

15 heures, place Nationale et
16 heures, place De-Gaulle, con-
cert par la fanfare. i
Au'cours de la journée la fen-
fare défilera a plusieurs

dans nes rues. Nul doute g i
population lui réserve l'accueil

-ile plus chaleurgux.

La fanfare sera accompagnée
du glorieux fanion du 22e B.C.P.
et de sa garde. Le fanion sera
présent a toutes les cérémonies
de la matinée. Celles-ci seront

présidées par le général Caigplet.
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tommandant la 29¢ D.I. et an-
cien commandant du 20e B.C.A.
Il aura a ses cotés le colonel
Semon, commandant la 6e demi-
brigade de chasseurs, le chef de
bataillon Balac, ancien comman-
dant du 1le B.C.A., le comman-
dant d’Armes d’Antibes, le chef
de bataillon Willemetz, Cdt le
22e B.C.A. ainsi que d’autres
I::rsonnalllés civiles et militai-
8.

VALLAURIS

Le Stade de Vallnuﬁl__

continuera-t-il sur sa lancée ?
; Aprés trois victoires acquises &
L'extérieur, depuis le début de la sai-
son, la premiére équipe du Stade de

(|
I

|siége, Café de la Paix

Vallauris évoluera sur son terrain,
en y recevant la formation corres-
pondante de 1'0.8. de Monaco. Cetie
rencontre aura lleu dimanche aprés-
midi, En ra‘son de son importance,
1! y aura certainement foule autour
des touches.

Dirigeants et joueurs stadistes
sont priés d assister & la réunion qui
ge tiendra ce soir, & 21 heures, au

Ordre 4du jour : Composiiton des
équl, devant jouer dimanche.
Priére 'apporter une ?hoto.
ons que tous les joueurs]
t invités & participer & I'entrai-
nement qui a lieu & 18 heures, au
stade des Fréres-Roustan.

Champlonnat  départemental  de
pétanque en doublettes. Notre
active société des « Sports et Loisirs
du Champ » organise pour la trol-
siéme fols, un grand concours de
pétanque qui n'est pas des moin-
dres, puisqu'll s'agit du champion-
nat departemental de pétanque en
doublettes, dont volci le programme:
Dimanche 26 septembre 1954 :
Champlonnat  départemental de
étanque en doublettes (trols bou-
Fes par joueur), organisé par la so-
clété « Sports et Loisirs du Champ »,
sous le patronage d'honneur de M.
Derigon, maire, du Consell munieci-
pal, de M. Weber, président’ d’hon-
Teur de la société, des membres du
C.D.AM., de la FFBIPP. et de la
presse. 20000
mises, fixées & 3

50 francs par équi-
s au slége des

. Inscriptions recue
g.eLCI.‘ Brasserie des Sports, Tél. :
481-31. Tirage au sort & 9 h. 30

d’honneur

12 h., un vermouth
pré-

“fise en Jjeu & 10 h.
A -
servl aux personnalités

sera

14 h., concours de consolation
de 5.000 francs de prix, plus les
A 350 francs par dou-

A
oté
!?ﬂlses fixées

e.

Jbl';,ta‘ place du Marché. — Les voisins
de cette place, sur laquelle se tient
'le marché, nous prient de demander
au service de la Voirie de bien vou-
|1oir ¥ faire intervenir 1'arroseur pu-
plic et d'en faire laver le bitume
qui est loin d'étre propre.

Voila qul est fait.

« La Femme qui inventa 'Amour ».
_ C'est e titre de la trés belle pro-
duction italienne gue nous présente
& partir de ce soir « Cinémonde ».

Contraltement & ce que peut lais-
ser supposer son titre, c'est un film
correct, plein de Isent,\mer}ns tres
purs, débordant de{»prlt. d’humour
et méme un peu démotion, i1 est
prillammeéent {nterprété par Silvana
pampanini, Rossano Brazzl, le beau

francg de prix, plus les|

CAGNES s/MERs

ACENCE « NICE-MATIN» . SQUARE DE-GAULLE (Tél 230-67)

e
=]

ie du cinéma itallen, avec Ma-
ﬁi‘l‘fﬁ Lotti et de nombreuses ve-

dettes.

Une riche et Importante mise en|
e falt de ce film un spectacle
de premier ordre. |

&« Marsellle Enchantée » et ¢ Les
Fauconniers du Cap Bon » sont les
deux excellents documentalres qul|
complétent le vrogramme. |

de VALLAU

ia mis partoud Fa uarmli:m{ celte

Le Monde des Arts réclame
un Festival de la Peinture...

... Pourquot pas a Cagnes ?

Ce que nous dit, a ce propos, M. René Gaff

2

e

écrivain et critique infernational

i

Nous avons souvent, ici méme,| Mais cette multiplication des fes-!
insista sur le fait que notre | tivals — car on baptise aussi hien
ville acoueille et retient oha-|de ce nom pompeux un soliste
que année de nomhreuses per-| . mano ou de l'accordéon —|
sonnalités mondialement connues | prouve, & suffisance, qu'ils sont
dont P'affection pour leur oité|devenms une mode et que, sans,
d'adoption serait préte a se|donte, Jes cités qui les organisent
traduire dans tous les domal-|y firouvent leurs profits.
nes, a condition bien entendu.| o, 5ot constater, paralléles
de sortir de cette apathie OU| ...t ‘que les festivals litterai-|
Cagnes parait se morfondre de-| .. gyt beaucoup moins nom-|
Puis des années. braux, bien que suivis par un

Nous en avons une nouvelle| ... " s fideles qui tend &

preuve aujourd’hui avec Iinté-
ressante et attirante suggestion
émise par notrg hdte éminent,
M. Reng Gaffé, écrivain et cri-
tigue international et qu'il a
bien voulu exposer lui-méme.

Avant de Iui céder la plume
nous tenons a le présenter 2
nos lecteurs,

Né a Bruxelles, d'un pere
wallon et d'une mere anglaise,
René Gaffé fait narailre son
premier article a I'dge de 15 ans.
La vocation est plus forte que
les études consulaires qu'il
abandonne pour le iournalisme
ot il s'occupera, l'une aprés
I'autre, de toutes les rubrigues
Mais le thédtre surtout le pas-
sionne. Il fait jouer un drame
lyrigue, un ballet-féerie, devient
acteur, chanteur, metteur en
soéne et conduit une troupe
d'opéra A travers le Nouveau-
Monde, de New-Orléans a Que.
hec

De retour en Europe, il re-
prend ses activités journalisti-|
dues et publie plusieurs Iivresl

de critigue, des essais, <dux|
pitces de thédtre. C'est tour a
tour: Paui Eluard ; Giorgio de,

Chirico ; Le Voyant; Paul Del-
vaux ou les réves éveillés; Ila
sculpture au Congo Relge, eto..

Et ce sont aussi les grandes
batailles en faveur des arts
d’avant-garde. « La beauté est
partout, affirme René Gaffé, il
suffit d'ouvrir les yeux pour
la découvrir ». Celle conception
de la vie, cette curiosité toujours
en éveil ont fait de lui un cal-
fectionneur passionné connu du
monde entier.

René Gafté vient de terminer
une « Introduction 4 la peintu-
re francaise da Monet a Pi-
casso » (1). 1l nublia récemment
un roman « Ouarzla » qui fut
éorit dans sa maisan du Haut.
de-Cagnes auditel il est fant at-
taché et nour lenuel il souhaite
une manifestation a la taille
de la « Cité des Peintres ».

Robert BUSON.

(1) Editlon de La Nef, Paris,
Les controverses
sur la peinture de Cagnes

als, On en

Almez-vous les fe:

s'accralire chague année : pelsons
aux humanistes, essayisles, cri-
tiques et historiens qui, tous les
ans, envahissent Royaumont, aux

entrftigns de Gendve, aux r(-u-\
nions | de poetes, tous les deux|
ans a4 Kuockele-Zoute et tout,
prés e nous aux intéressantes
décades de Provence dont M.
Camp, maire de Roquefort-les-
Pins, est linitfateur et l'anima-
teur,

Mais au moment ou la peinture

derne. Et dans les années qul
viennent, ces réunions pourraieng
englober aussi la sculpture, en-
suite I'architecture. Le comité de
direction choisirait certains thé-
mes anxquels répondront en per-
sonne, je n‘en doute pas, plus
d'adhérents que Fa salie Carlone
du  Chateau-Musée n'en pourra
«ontenir.

Et ce serait une occasion uni-
que de grouper a4 ce momelt sur
les cimaises du Chaleau une &e-
rie impressionnante d'ceuvres telles
qu'on n'en vit jamais rassemblées
a Cagnes grice aux préts que les
musées ne se refuseront certai-
nement pas a consentir & l'ocea-
sion des réunions picturales que
nous voudriohs voir reussir plei- °
nement,

Peut-étre pourrait-on prier un
on deux conférenciers A lilre
« ('attraction » si j'ose dire, mals
des conférencierscinéastes uni-
quement — de fagcon 4 ne pas-
marcher sur Jes traces de Nice —
et je citerais le jeune cinéaste
fraticais Renay qui vient de ter-
miner pour le ministére des Co-
lonies un film sur l'art négre —
gui influenca si puissamment Pi-
casso & l'un _des moments de sa
carritre — Renay, auteur d'un

M. René GAFFE

a fini d’8étre un art que quelques-
uns gputenaient et qu'elie vient
faire partie de notre vie spiriuel-
le mame, qu'elle est devenue sur
I plap humain une réalité, que
tout Je monde en parie, & torl et
i tragyers, malheurensement, au-
cune municipalité en France n'a

de dijscussions o tous les deux
ans par exemple, se réuniraient
peintges, ¢ritiques, historiens
d'art” qui confronteraient leurs
ilées | gehangeraient des projets;
se pomnaitraient mieux et pour-
rafeny davantfage s’
sonne jusqu'a pré Or, #il
est yp endroit prédesting, dirons
nous, & ce genre de conférences,
c'esi plen Cagnes, la Cite des
Depuis quelques anndes
Fimpulsion  Intellig

Tt

pensg encore A créer un cenire,

P?‘r-l

Van Gogh et d'un Guernica ¢org-
menté par Paul Eluard, ensuite
Paul Haesaerts dont le film
« Un sidcle dor » montre les
ceuvres des huit grands primitifs
flgm‘?n?us et viemlid‘elre couron-
né a Venise, Berlin et
Varsovie, N
E ﬁ*l'

Vous me demanderez sI jWai
pensé an cont d'une telle mani-
festation, Mais il suMirait de de-
mander au maire de Roquefort-
les-Pins ce que la dernidére Déca-
de a colité pour constater gue les
frais nécessités par les réunions
de Cagnes ne dépasseraient cer-
tainement pas les possibilités aec-
tuelles en s'adressant & la com-
préhension du Conseil général des
Alpes-Maritimes, aux Comités
@Initiatives et de Tourisme de i&
Cote d’Azur, a la municipalité
de Cagnes, aux hoteliers de la -
| ville. Quelles sont les dépenses &
envisager? Les frais du secréta-
riat et de publicité, le voyage et
Ile logement des -conférenciers-
‘cinéastes A inviter. Avouez avec
moi que la somme ne peut 8tre
. ¢levée, d'autant que le local se-
irait mis gratuitement 4 Ja dis-
position des organisateurs;

Un comité d'honneur ine aplh
rait indispensable, mais en rédul-
sant A sa plus juste expression le
nombre des officlels : le ministre
e 'lnstruction Publigue e des
Beaux-Arts, le préfet des Alpes-
Maritimes, le maire de Clﬂ%
Parmi les personnalités da mon
cartstique, je trace el quelgues
jsoms qui donneraient leur cau-
1ion au sérieux de l'ent
par exémple: MM, J
ronﬁetvineﬁl‘ du Musée

.5

ente
i derne




re, Bouhaben,
mdona, Curti], +
ne, Vve Fiol, Miar

srd, Umbricht ont
reux lots de véternents:

. de GOLFE-JUAN

| h. Dramatique, hunmif,
SENSUALITE. Un o

cinéma suédeis.

[: ﬁt. I d [; : [lances Cagnoises, 23140 et 231.76.
I }

aa: “rre J I“n“B e rasse’ L'Agence de « Nice-Matin» et
1 d y & L'Hspoir », place De-Gaulle (tél,
a5t de par M. Bé ci étaient vraiment «de braves gar-| | 230-67), cst ouverte tous les jours
" MM. Rémond efconsw. Il lui en cofite 1 mois de' | sauf le dimanche, de 10 a 12 h.

“syaham a.:.:x.[%‘ prison. et de 15 & 19 heures,
b .. b 5 2 Toute la ublicité a insérer
R = Les interdits de sejour I dans les l|fll|: Journaux, est re-
1 ¢ue & nos bureaux de Cagnes,
: Marcel Belz, 33 ans, cuisinier, est | jusqua 17 h. 30, la vellle de

scooter  [sous le coup d’un arrété d'interdic- Pinsertion.

il
camarades, M.

technique &
‘monter sut Je

assurance, Pour-
étant donnué sa
dft se constifuer
"intermédiaire de

de pareils accl
« fonds de ga-

Sloment, vient en
seed. (De cette manié-
£ restent, pas, selon lenr
ns le dénnement le plus

il est exigé de Ia part
I’accident le paiement
ontant de la somme

fonds de garahtie.

de cette participa-
avec la plus large

Fournier.

damne Jean Tala-
que pour rendre

flhis 1'erreur dldtre

d'amende avee

.| quelles obstruent par endroits, totile-| trauvent partout dans le monde.

manceuyre, demeurant & Cannes, s'est

Uiune somme de 20.000 fr.

PR o A 7 tembre au Crédit Lyonnais de Ca-
= 11 se voit infliger 1 mois de prison)gnessur-Mer de 14 & 16 heures,
“lavec sursis, Le méme jour fonctionnera une

médiaire de Me Nieck, opposition &
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hague an.

nee, Bordeanx,

Angers, Besancon, Lyon, Vichy
comme eile exerce une aitraction
onsidérable & Lucerne, Salzbourg
on Edimhourg, ceei pour démon-
frer qu'elle est un art nniversel
el que les fervents adeptes se re-

SAINT-PAUL
Chemin du Malvan. — Les riverains
&mprléuim de cannes le long du

[alvan, avant fait preuve, pour la
plupart, de mauvaise volonté en ce
qui concerne la coupe de cannes, les

ment la route, les canionniers muni-
elpaux se rendront sur place, coupe-
ront les cannes sur une profondeur
de deux meires de part et d'autre de
la route et la note des frais sera en-

Service Pharmaceutique
de Garde

vo‘y“"éenf\l%,‘l BroRr ié‘?::ﬁi I;f:;"";:s:": ':_ La Pharmacie de Provence (Ray-
sons aura lieu le Iundi 27 septembre baud Paul), place De-Gaulle, assure
de 10 heures & 12 heures, par le 'd Barde de nuit. .
docteur Morin. i APPELS URGENTS
Commissariat, 231-40 ; Gendarme-

| vie, 230-46; Pompiers, 23590 ; Ambu.

tion de séjour du 12 novembre 1940.
[ a été trouvé & Cannes le 16 mars
1954 ¢ 1 mois de prison.

CAISSE D'ALLOCATIONS
FAMILIALES

(CENTRE D'ANTIBES)

Les allocataires de Cagnes-sur-Mer
convoqués au Crédit Lyonnals pour
les 6, 13 et 20 seplembres, qui ne
se seralent pas présentés A ces dates,
gont informés qu'ils pourront encais-
ser leurs prestations le lundi 27 sep-

Vol d'essence

Saint-Martin Doyhenard, 29 ans,

laissé aller, se trouvant sans travail,
a voler sur un bateau un bidon de
5o litres d’essence, Depuis, il a ren-
du 'essence et réglé 4 la Douane

permanence au cours de laquelle il
sera délivré les imprimés nécessaires
au renouveilement des piéces exigi-
bles pour septembre 1954. Sont no-
tamment convogquées les personnes
payées le 6 septembre 1854 et celles
qui ne seraient pas encore en pos-
session de ces imprimés.

SPECTACLES DE CAGHES-SUR-MER
HIALTD 20 heures : J. SOURZA

JY SUIS... JY RESTE..

REX 21 h. Jean PETERS, L. JOUR-
DAN, DEBRA PAGET dans

La Flibustiére des Antilles

EN TECHNICOLOR

Vol d'argent

Mlle Jeanmine Arestier, 23 ans, Te-
passeuse a Cannes, fait par linter-

E

un j I'ayant c© née par
défaut, le zer avril 1054, 4 3 mois
de prison pour le vol de 17.024 fr.

Le ‘Iribunal raméne la peine 2
2 mois de prison avec sursis.

Blessures involontaires

M. Raymond Bigot, 48 ans, ingé-
nieur, demeurant & Vence, est pour-
swivi pour avoir, avec sa voiture,
#té  'autenr involontaire, dans la
journée du 3 décembre 1653, de la
chute. 4 Antibes, de M. Edouard
Checcaglini, 4gé de 76 ans, qui circu-
lait sur sou vélomoteur.

Toutefois, il apparait difficile de
faire la preuve de la culpabilité de
M. Bigot dont la défense est assurée
par Me Bossy. Le Tribunal prononce,
dans cette affaire, un jugement de
relaxe.

}

LA COLLE-SUR-LOUP

POUR LES SINISTRES
D'ORLEANSVILLE

Syndicat d’Initiative, — (‘imuliéme
sinistrés d'Or-

Une discussion qui finit mal

M. Yves Pittawino, 19 ans, demeu-|liste au bénéfice des
rant & Saint-Laurent-du-Var, fait op-|léansville: 7 5 ..1,1‘
position 4 un jugement du Tribunal Auduber ZSHJq()')fr.(,"m e;\h(n:
correctionnel de Grasse le condam- 31}‘3?0503'.1”(')““\'1, Morganti, 500 |
nant & 8 jours de prison pour coups.| ../ "ot 'Monigque Storti, 500 ; Storti,|
Il travaille, en effet, sur le méme|ga" Jerome Ascone, 200; Honoré|
chantier que M. Raymond Spalanzani,|Dave 2.000; Marius Ricord, 200 ;|
21 ans, manceuvre spécialisé, & qui 11)Charles Lenolr, 500; André H(i-u i
'la porté, le 13 avril, des coups 4 un|300; Jacques /:.mm.il.(aﬂkﬂl:_ ‘.‘.P I(I'O'
@il A la suite d'une bien futile dis-|retout, 500 ; Francois (hu!l\i- 100 ;
; i Marius Novar 500 ; Bourdon, 300 ;
cuil{llozl-_' - ivile |Famille Vinciareill, 1.000; Bardin,
e Nieck se porte pattie ciylle| o, " piape Morre, 500; Vve Made

pour M. Spalanzani, tandis que Me

e leine Giraud, 500; Marie-José Migli
Castelli défend Yves Pittavino.

rini, 300; Antoine Pascal, 300; Char-|

Ce dernier est condamné i 15000 fT.|jeg "Semerie, 500; Vve Pons, 2(|{|};‘
d’amende avec sursis. La partie ¢i-1Louls 3&8'%' 200; Vve André Tels
vile se wvoit nctroyer tine provision|seire, 500.
de 50.000 fr. De plus le Tribunal pro- Llstes_gsréu-{‘l.elnles cuthn: ?gggg |
nonce la nomination du docteur Bou.| Cluquieme lHste «.co-
ret, de Cannes, comme expert. Montant & ce jour .... 98020

J. DAUMAS.
VILLENEUVE-LOUBET
AVIS DE MESSE
LIRE TOUS LES MARDIS Monsleur Jean Gimello infcrme
! qu'une messe anniversaire A Ia mé
moire de

ET VENDREDIS, NOS

Madame Jean GIMELLO |
nee Clara AUSSEL F
4

sera célébrée 1¢ lundi 27 sepiembre, &
o 30, en Véglise de Vilieneuve-,
|l Loubet.

it épmﬁmrspa-
des milliers de visiteurs, Sup.
primez les expositions du Chéa-
tean, il ne restera qu'un moni-
ment historique assez vide de
sens. Et la municipalité actuelle
a4 parfaitement compris qu'il fal-
lait offrir un lien de réunion aux
peintres habitant Cagnes en ou-
vrant les por de la Malson des
Artistes. Mais, a res deux poles
d'attraction, il faut, me paraitil,
en joindre un troisieme qui se-
rait tous les deux ans les « Con-
troverses sur la peinture », grou-
pant sans aucun doute de nom-
breux amateurs, & 'exclusion, si
vous le voulez bien, des mar-
chands afin que ces coufronta-
tions solent tout & faif éloighées
de puts lueratifs, Cagnes a g
la ville de Renoir, de Madigliant,
de Soutine pour ne citer icl que
trois gloires immortelles. A cote
de pges <eux maisons de pierres,
qui sont le Chatean-Musce et la
Maison des Artistes, il Ini faut
créer Jdans son prestigienx vieux
hourg un climat intellectnel plus
intense. Elle est désignée, plus
et mieux qu'une autre cité A pré-
sidér & Ja naissance et a
tence de réunions de haute cl
d'oly il peut sortir des décisions
qui intéressent les peintres, les
conservateurs de musées, les cri-
tignes et les historiens d'art, les
collectionnenrs, les amateurs, Ca-
gnes est  admirablement placée
entre ces trois poles attracitfs :
Picassa a Vallauris, Chagall &
Vence, Matisse & Nice, Sa situa-
tion méditerranéenne, son climat,
son vieur bourg, la meér a quel-
que pas, un arriére-pays souvent
inconnu et riche en paysages
inattendus, le renom qui s'alta-;
che aux peintres gu'elle a con-
nus, tout désigne Cagnes pour
patronner ces confrontations stric-
tement limitées 4 la peinture. Le
moment est, an demenurant, par-
faitement choisi puisque 1'évolu-
tion pictorale, tournant pour un
grand nombre d'artistes, le dos
au figuratif nous précipite vers
une ¢cole nouvelle dont nous ne
pouvons aujourd’hui prévoir les
lendemal

Pour
— qui se répéteront tous les deux
ans — réussissent, il faut un pro-
gramme bien défini, sans conces-
sion & la masse, car il est néces-
saire d'élever et mnon d'abaisser,
la masse suivant inévitahlement
e conrant créd par les artistes
les écrivains et les postes, vrais
prophétes de la peinture contern-
poraine. Le rayonnement de fel-
les réunions ne doit pas étre sen-
lement méditerranéen, mais fran-
chir les frontiéres du pays et bri-
guer un delat international.

Nous avons tout prés de mous
un c¢difiant exemple, les décades
de Provence e M. Jean Camp
qui, pour la =ixidme année vien-
nedt de réunir des centaines d'in-
tellectuels qui ont fait, cette fois,
le procts du roman, On compta
vingt-deux orafeurs, cinguante
interpellations devant un publie,
qui. chaque jour, dépassait la
centaine,

asse

*
"

€Ce que le maire de Roquefort-
Jes-Pins a magnifiquement réussi
sous le signe de la littérature,
la ville de Cagbes peul créer ie
méme intérét pour tout ce qui

| touche & la peinture. Et ce mes-

safe doit pouvoir porter an dela
des frontieres de la France. 1l
ne s'agira pas iei d'un cyele de
copférences sup la peinture com-
ma n'importe gquelle société dans
n’importe quelle ville de France
pent s'en offrir. Non. c'est une
idéa nouvelle, pareille si
veut aux Décades de Provence
qui sont uniguement littéraires
alors qu'a Cagnes, elles tournes
ralent uniquement antour de Ja
peinture, sulet inépuisable parce
q'il pourrait aussi blen sagir
d'une confroatation entre 1a pein-
ture ancienne et la peinture mo-

que de telles ‘conférences &

I'on;

' v ey
; Paul Fierens, co

des Musées Royaux de

du
dam

of Moderne Art (New-York) ;
Sweenez, directenr dn Musée Gug-
genheim 4 New-York ; Lionel Ven-
turi, critique d'art, Italie ; Mme
Guggenheim, collectionneur & Ve-
nise ; 1'abbé Morel, Paris: Dou-
glas Cooper, critique d'art (An-
gleterre) actuellement au Cha-
teau de Madrid a Argillier (Fran-
ce), eto...

Mais il faut étre intransigeant
dans le choix, agir sans faiblesse
afin 4= ne pas inviter des person-
nages qui ne représentent qu'eux-
mémes, ce qui est peu. '

Les Réuninos Picturales de Ca-
gnes se répéteraient tous les
denx ans, soit au printemps, soit
en fin juillet.

Le secrétaire général aurait une
tache difficile & accomplir, s'il la
veut sans faiblesse, En tracant le
programme des discussions, il ne
devra pas perdre de vue que, si
la peinture est un pole attractif
rérent pour un grand nombre de
personnes, il doit viser A faire

il
venir A Cagnes des personnages
qualifiés qui ont un message &
faire entendre et attirer aussi la
jeunesse estudiantine prompte &
participer aux discussions, créant
ainsi un climat de puissant inté-
rét. C'est une occasion unique
de donner A& Cagnes ce lustre gue,
dans le domaine artistique, elle
a perdu incontestablement. 1L
faut reconstruire sous le signe
de Renoir qui a donné son Veéri-
tahle rayonnement spirituel & la
cité que nous aimons.
René GAFFE.
rav aV oV e

Syndicat d'Initiative. — Samedi 25
seplembre, a 20 h. 30 trés précises,
en la Mairie de Cagnes-sur-Mer, réu-
nion du Conseil d'administration. Re-
nouvellement di bureau ; élaboration
du_programme 1854-1955.

Colonle
tion de la colonie de vacances infors
me les parents gue des vétements et
du linge ont été oubliés par les en-
fants avant séjourné a Andon et &
i Alby-sur-Chéran. Tous ces effets sont
leur disposition au secrétariat
Mairie, oli ils sont priés de venir
retirer d'urgence.

la
les

VENDS OCCASION

vilo dame, raq. tennis, table nuit .

chéne, baign., galva., cadres ph.,

| romans notic. anglais réc., disques
COURS COMMERCIAL

. rue Léo-Lagrange - LA PINEDE

Croix-Rouge Francaise. — Dons re-
cus pour les sinistrés d'Oriéansville &
|Comité C.R. Cagnes-sur-Mer, 10000
|franes: Mme Braun, 5.000 fr.;: Dr
Y.. 2000 fr.; Famille J.P.A, 2.000
francs. Soit au total: 19.000° francs

U.S.C. (Section football), — Sont
convoqués dimanche 26 septembre,
les joueurs suivants:

La premidre. 4 13 h.30 précises, su
|siege pour déplacement i Villefran-
che: Avena, Tamburini, Daniel I et
{11, Bertieri, Souissl, Foleo, Barberis,
|Luciano, Latty, Gayraud, Lugara.
(1égués : Rossi et Bessing.
| Les junjors & 8 heures précises,
nour match 4 8 h. 30, contre I'AS.P.
T.T : Tosti Tealdi, Antomarchi, Mar-
chisio, Ricomi, Bellot, Lombard, Car-
letto, Cayrol, Gamber, Mammolitl,
Manzo, Le Goff. Délégué: Sanchez.

La réserve & 9 h. 30 préci

Seatigna 1 et TI. D
| Vuzzardi. Poderini,
brun, Siceardy, Cozzo
Blardone, Pellegrini. Délégué: Pode-
rini. ¥

AV 1S oE DECE

M

ur et
et leur fille;

Monsieur et Madame Garino et
leur fils;

Monsieur Frangois m. TTA
|survenu le %0 n-mh- %w

el o

de vacances, — La dlreo-.

Monsjeur et Ma Paul Bustos
Fomoure ‘au” dbots de _

Belpique ;
Alfred Barr, directevr du Lg;mm

de

o
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Ghrhu:lcu- 0:!!‘:
| ; Nmnmmm"oirwtnmﬁ-nmm““rl
qu&lim- dont jJe tiens & vous remeroier de la part. de f"

K

Hﬂ.imkn-qnﬁntmwl pr‘lcnf. en Europes l&gﬁl iy,

qu'ilnrl. trés heureux ds le lire en remtrant aux Ftats-Und
J'a1 montré votre livre immédiatement & motre G G
' umeehtesim Y. Bermard Tarpel, qui m'a pride de vous . /Wu,‘,w
m:-l'ﬂm serait possible de lu:l «m?m,f Chad h
phin pour 1a biblicthique du Musée, qui est fréquentde i\
pr des &tudiants et des savants du monde entier. nxnﬂ-' t!-(fg_l“t‘ '
clerait énormément tous ce que vous pourries faire & ce sujets ;
Veulllez agréer, Cher Monsieur Caffé, l'cm :
‘de mes sentiments distingués. i g

1’.

Marianne Hartog
Secrétaire de Monsieur m

Monsieur René Gaffé
201 Avenue Louise
Bruxelles, Belgique
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Dher"ﬂom ﬁlf!f". - —. e

we-

= ‘J.&

' )ﬁmium Barr M en w % s
Jom de repos aprea avoir terminé son livre sur

Matisse, j'ai l‘avant-nge “38 vous ram pn-mir sous "
L2 M

ce pli les trois pmhiel que vous nous avez

demndees .

& £
A ¥

Apres tout. on a retrouva 1e negntif de 1&
Me tamorphosis de ?&eaub 9& atnsi mul aom!\ 1e1 u:x.
d'8tre 2 mémes de vous erwoyer tous les trois coples

vies > e &3
que vous désim.

Veuillez agréer, cher Monsieur Gaffé, mes

salutations distinguées.

Monsieur René Garfé
201 Avenue Loulse
Bruxelles, Belgique

mh
e 3= 3
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Yovember 21, 1951

ry il

Dear Mr, Gaffés

Thank m for youz- letter of November 18,
Believe me we wish to be of any service we can to you,
but since we oxpnﬁ. to make another edition of our

you otypes
bly be eho-.por than having new
electrotypes would cost about $29

t?, W,tmﬁ&, tcl.
.. The de S Meineta vedd Mystery is owned by
"L'p.,ﬁwnz.'ﬂ“” SO0 Y
&homioh, Connecticut,
You should vrilto, him for permission.
The Picasso Me is I do not know who
:x;ro;‘!g:?:jbui eve meoﬂdm;whj__ f‘-//}"'/

The Dali City of Brawers, This drawing belongs to

| Mr. Edward James : 5
6707 Milrer Road S~/E ¢4y *
Hollywood 28, california

who I feel quite sure would be willing to give you permission,

Should the prices of electrotypes be too high we could
lend you photographs of the de Chirico and the Dali
your printer handles them ecarefully and they will be H’II!M
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Mr. René Caffé

to us. Unfortunately we do not have a print or a g
negative to lend you of the Picasso.

We look forward to seeing your book,
With very kindest regards I am,

rod

v Y .
Very sincerely L

-

2 d Ny TR

Klfred H. Barr, Jro
* g - - —6'
¥r. Rend Caffé = - ]
201 Avenue Louise

o Y

‘Brussels, Belgium y g 1<y o B

A.“»..". .

&

’ By #
. 4 A Py A ?_': .S"' e - '-_.
AHBsmh - j’{’ _ia R

PR
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ecs Mr., yheeler 201 Agenue Louise
Brussels

Noverber 18, 1951

Cher Monsieur Barr,

Je viens de terminer un essai sur la peinture
surréaliste et mon éditeur m'impose, en quoi il a
raison, d'illustrer celui-ci. Je me suis aussitot
référé au livre que le Museum of Modern Art a publié
sous le titre "Fantastic Art Dada Surrealism" et
j'ai retenu quelques reproductions parfaites dont
je sollicite de votre obligeance le prét des
clichés ayant servis 4 1'impression, tous frais 4
ma charge d'expedntzon bien entendu, La publication
d'ouvrages d*art, méme aussi modeste qui celui que je
prépare, coute assez bien d'argent et le pret de ces
trois clichds allégerait le budget de mon éditeur.
Ces clichés sont:

no. 194. Chirico. Melancoly and Mystery (191k) { i!f
199 -
i g

no. 257. Picasso. Metamorphosis (1939)
No. 323, Dali. City of Drawers (1936)

Si vous ne pouviez me confier les clichés,
pouviez vous m'adresser de bonnes photos? Je vous
demanderais également le droit de renroduction et le
nom des possesseurs actuels de ce trois tableaux
trés représentatifs.

Je m'excuse de vous mettre a contribution, je vous
remerc1n d'avance de votre obligeance qui est grande.
J'espere quand meme vous revoir un jour prochain et jJe
vous prie d'agréer, cher Monsieur Barr, 1'assurance
de mes meilleurs sentiments

/s/ René Gaffé
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dareh 19, 1947

Dear Mr. Gaffes

Mey I tell you how celighted L am to have
your book on Clorgls de Chirlco. It secme to me &
post thoughtful, eloguent znc useful publiestion,
something that you snd Belgien art critice should

be proud of.

I eppreciate your thoughtfulnees more then
I cen aay.

Gordially yours,

P.&, - I think your sork on Delveux excellent,
too. His show was quite & success here. I wish our _
Huseum coulé scuulre a reclly fine work by this Belgiem
master.

/7
lir. Rene Guffe
116 rue Terre Heuve
Brussels, Celgium
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René Gaffé

f‘@»fwi 4

-

Balfe

Bruxelles, le 292 octobre I954
349, Avenue Louilse

Cher Monsieur,

Je me suis permis de mettre votre nom
en avant - et je m'excuse si vous n'étlez pas d'accord
avec mol - pour gue celul-ci figure parmi les personna-
1ités qui pourraient 8tre appelées & patronner 1tidée
gque j'ai lancée dans "Nice-Matin", dont un exemplalre
vous est adregsé en méme temps que la présente lettre,.

d'une réunion bi-annuelle & Cagnes sur Mer (cité des
Peintres) ol sersit discuté du probléme de la peinture,
gutelle solt ancienne ou contemporaine.

J'ai pensé que mon initiative ne pouvalt
recueillir gue l'adhésion de ceux qui, comme vous, se
sont tounjours intéressés 4 cette question.

Vous voudrez bien trouver ici, cher
Monsleur, 1l'assurance de mes senbtiments sincéres.

ﬁwr/ %
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cCs Miss D. Miller

March 3, 1953

®
[- ]

'; FY % Tt
Dear Waums "

© . 1 would agldeugm.ed @mp

your ipﬁ;,iettisé for a Mnm.’m Fellowship,

: .‘ !e are rni_ly very pleased with
tml-':lndi-'h vh&ehj’ are now on view on the third
floor. T have you can see them. What & shame

k that Esso did not put them through.
' Sincerely,

Alfred H. Barr, Jr
Mr. Neaum Cabo
Woodbury
Comnecticut

AHB:mh
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WOODBURY, CONN. , PHONE 363 Feb. 10,1953

Mr. Alfred Barr

Museum of Modern Art,11 West 53 8t.
New York,N.Y.

Dear Alfred,

I have given your neme as a reference in my application for s Guggenheim
Fellowshipand I am just writing this to tell you so that you will know what it
is 211 sbout if they write to you. I hope that my giving you ses e refernce
won' t inconvenience you.

I have ssked for this Fellowship because I feel that I have come to a
point where I cannot execute some new work of mine without the outside help
which will give me the necssary pesce of mind.

Yours, Q_o? ;gf’

Alfred H, M, Jr.
Director of the Museum

»&. M J‘ Gﬂlmr. Jr.
. .3501 Ednor Road
s Baltimore 18, Md,

R CET
y
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Dear Mr, Gallagher:

T am just back from Europe and hasten to

thank you for your great courtesy in sending

‘us a two year gift subscription to "Réalités"s .
I and our staff of our w greatly -
‘appreciate what you have s . ’ .
foye = 7 . s YOl e il

L

g k“nuv thanks to you.

Sincerely,

Alfred H, Barr, Jr.
Divector of the Museum Collections

¥r, Bdward J. Gallagher, Jr.
13501 Ednor Road
Baltimore 18, Md.

AHB:mp
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d after yow == O SRS, : y
g?brary, aé I suonose there is much demand for its use.

Best wishes to you and all The Staff for a Happy and Prosper-—
ous New Year.
Sinceraly yours,
o=

Bdward J. Gallagher,
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EDWARD J. GALLAGHER, JR.,
Z501 EDNOR ROAD
BALTIMORE 18, MARYLAND

January 5, 1954

Modern Museum of Art,
New York City, New York.

Attention of Mr, Barr.

Dear Mr. Barr:

I mailed a check, to 'REALIT 28!, Paris, France, for a two
years' subscription to Realitiég, from December/1952 to November/1955,1as a
Christmas gift for you and The Staff at The Modern Mussum of Ar;, so'tnatiti )
you will not have to wait until the Library has finishad with their 'Realitles
and after you and The Staff are through with it, to turn it over to the
Library, as I suppose there is much demand for its use.

Best wishes to you and all The Staf® for a Happy and Prosper-
ous New Year.

Sincerzly yours,

, falloshen s 0

17 set ij we ad rnie d

J&M/ aditle A~ ['F "‘(‘4"'4/‘
Sald e . N, Catla ?’! e
Bl f

Ao 2 »f._a VLR E o 2w
1 f i ('_I_.‘.‘:_er( #
L

AL A HAA

befy,
r'//




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.251

¥

e Mm-&wﬂ\lﬂoc{cuu_u&‘_ K):MU{J__.‘ )
Mr A W Barny - hea RUL T
Wes U, ?D‘U‘J\" -
Mwr-conn Ao, ngﬁ feach e (2) ot
Wloas, M;n\ Lokt - Yot

Pcedai sy wﬂﬁ‘mw

Vs Aeoa bkl bedvt ¥l

Lot fe WMQM‘B wer Y ouer

Mv@d/‘t@w v W, AR LML&.

- A 7,"[ LA |
’ E "LLL"J"\/%&J
M..“

L o
. 4o
' QMs:‘i’CJ\«—\ﬁi\w uleA e ‘ /'1 b
& A L S U= S, = (PPN .
777:_ ‘;;S'mg.‘ MQMM“&&&M? ‘

Director of the Museum

¥r. Bdward Callagher
3501 Ednor Road
Baltinore 18, Maryland

AHBima
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hd James

Director of the Museum Collections

L
3
18

Mr, Bdward Callagher
3501 Ednor Road
Baltinore 18, Maryland

_ AHBma.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.251

The Museum of Modern Art Archives, NY

F 2 ‘u
£ gl 6’{:’ 74 4

July 15, 1953

‘Dear Mr, Oallagher;

- Many thanks for your note which I find upon
my return to town. I am so pleased to know that you
 found Modern Art in Your Life ant What i Modern Art?

: tmm I am passing on yolxr letter to René
" d¥arnoncourt, our Director. It is he who is mainly

~ responsible for the formers
I am glad to have been of some service

" %0 you in connection with the Bellows,

™ 8
JAALi 2

. Thrall Sot aincerely yours,

gor and James

Alfred H, Barr; Jr.
Director of the Museum Collections

Mr, Bdward Callagher
3501 Ednor Road
Baltimore 18, Maryland

AHB1ma
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NELLA GALLERIA NAZ&QNAIE D'ARTE MODERNA

FA?TASTIC ART, DADA, SURREALISM
edited by Alfred H.Barr, jr. with essays by Georges Hugnet

THE HISTORY OF IMPRESSIONISM
by John Rewald

MODERN DRAWINGS
by Monroe Wheeler and John Rewald

MODERN PAINTERS AND SCULPTORS AS ILLUSTRATORS
by Monroe Wheeler

TWENTIETH~CENTURY ITALIAN ART
by James THrall Soby and Alfred H.Barr, Jr.

WEAT IS MODERN PAINTING?
by Alfred H.Barr, Jr.

GEORGES BRAQUE
by Henry R.Hope

MARC CHAGALL
by James Johnson Sweeney

SALVATOR DALI
by James Thrall Soby

PAUL KLEE
Articles by Alfred H.Barr, Jr., Julia and Lyonel Peininger and James

Johnson Sweeney; edited by Margaret Miller

OSKAR KOKOSCHEKA

introduction by James S.Plaut with a letter from the artist
PICASSO: PIFTY YEARS OF HIS ART

by Alfred H.Barr, Jr.

GEORGES ROUADDT: PAINTINGS AND PRINTS

by James Thrall Soby

HENRI ROUSSEAU

by Daniel Catton Rich

BEN SHAHN
by James Thrall Soby
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SOPRINTENDENZA

ALLA

GALLERIA NAZIONALE
D’ARTE MODERNA Sig. Alfred Barr Jr.

Prote TIENE . Posie o2 15 jm%ddﬁfd 11 west 53 Street New York IY

f/?ifpusfac S del Q_E W -YORK
Frot. TT b Div.

Oggetts Pubblicazioni del Musaum
of Modern Art di New-York.=

Caro Barr,
non credo che c¢i gia bisogno di spiegarLe quan—
to0 noi siamo poveri e quanto invece vorremmo essere in-
formati di tutto quello che si fa presso di voi e parti-
colarmente presso il Museum of Modern Art! Le mando dun-
que un elenco di volum;)che abbiamo,pubblicati dal Mu-

geum. Posso chiederLe di fare 1'impossibile per far man-

dare in omaggio alla nostra Galleria il resto dell'inte-
ra collezione? Abbiamo una biblioteeca frequentata da ar-
tisti e studiosi e credo che questo materiale non rimar-
rebbe inutilizzato.

Spero dunque molto nella Sua solidarieta....professio-
nale. RingraziandoLa fin d'ora Le invio molti cordiali sa-

luti

1L SOPRINTENDENTE
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y
F ® " "
._ -4 ] - 0 "
s 8 B 5
Dqgrﬁ)r. Bucarellis =6 g z
.

-

»

_ ;‘ K- fa !
a, 1 am delighted to hear from nd to Ymow
ocgun: interest in our publicatiohs. g::grwm y I am afraid
we ot send you everything that we would wish since the funds
which I raised after the war to pay for sepding our publications

to Furopesn libreries have long gince been exhausted. 1 sending
you however a catalogue of our publications-with the assurance tk

if you wish to purchase any of them you will receive the
discount, if you will send your order thréugh mes
|

| 1 can however send ¥ou a copy of the catalogu
of our collection "Painting and Sculpture in the Museum of Modern
Art" together with a supplementary bulletin, We expect to publish
another bulletin shortly ringifig the list of the collection almost
up to date. - 8 e 1

* \ 4 mad

You may fpve noticed in recent issues of

"Domus" the publication of the Italian paintings and sculpture in our
colleetion. B

With very kind regards to you and best
wishes for a Happy Vew Year, .

Sincerely,

Alfmd Ho B‘rr' Jr.

Dy, Palma Bucarelli

Galleria lazionale d'Arte Moderna
Valle Giulla

Rome, Italy

encl,
AHBimh

P. 8, Of course I would expect
catalogues, etes, of the
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THE MUSEUM OF MODERN ART DATE January 4, 1951

REQUEST FOR PUBLICATIONS

Kindly send one copies of the following publications:

paper PATNTING AND SCULPTURE MUMOA
cloth xoocx " AND SUPPLEMENT

To:

For: LIBRARY OF GALIERIA FAZIONAIE D'ARTE MODERWA, ROME, ITALY

Requested by
Charge to Museum Collections

DELIVERED.

are in a variety of sizes,

I am sorry 1 d4id not ask you all these
questions before, but we have been so busy that I'did not
get a chance to look at the photographs before.

Sincerely,

Mariamme Hartog
Secretary to Mr, Barr

Mr. Donald Gallup
Yale University Library
New Haven, Connecticut

mh
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February 26, 1953

u.? Mr. Glu‘]"

Thank you for your letter of February
3 to Miss Howe. We have passed the contents on to Gus. He
has just recavered from the flu and I took the Stieglits ..
photographs dowr to show them to him today. WWe disgovered
that some matting work is required before Gus can start to -
do the passe-partonts, This work will not be more than $20
but T wanted to write you and asgk your approval before telling
Gus to go ahead.

We aleo wondered whebher you use standard
sizes for your mounts and wish us to cut these down as they
are in a varfety of sizes.

T am sorry 1 did not ask you all these
questions before, but we have been &o busy that I'did not
get a chance to look at the photographs before.

Sincerely,

Marianne Hartog
Secretary to Mr, Barr

Mr. Donald Gallup
Yale University Library
New Haven, Comnecticut

mh
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Dear Mr, Gastine:

We have received the ralnting referr
letter of November 20th, and 1¢ 1ia an 1ts wa
to you, Hince you ask me for sy opinion, may I say
thet 7 do not think this padnting 18 by Remrd Watisse.

Through a mistake in our meil room, the painting

was sent out to by wegular, rether than air mil.
ey g, 5 'havever, you should recedve

it wall wi thin your ten-day limdt. We would appreciate
receiving $£1.40 in payment of expenses for shipping and

insurance.
Sincerely,

Mr, Gecrpe Oastine
270 South Alexandria ‘fvenue

Los Anpeles L, Californiam
AHBim
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Coir (e Yovs e 2y prece”
.

‘On November 20 last, I sent you an oil painting
by Henri Matisse and a letter asking you to give me an
opinion on it.

I received a return receipt from the post office
dated Wovember 22, stating that the said painting was
delivered at the Museum.

Although I am aware that these matters require a
certain length of time, I would be very grateful to you
if an answer can hbe had as soon as possible. I must
reach a decision on this painting in the next ten days.

Thanking you in advance, I remain

Sincerely Yours,

New Address:

263 South Alexandria Ave.
Los Angeles 4, Calif.
Tel: DUnkirk 72301
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GEORGE GASTINE
ART DEALER

270 SOUTH ALEXANDRIA AVENUE
Los ANGELES 4, CALIFORNIA

December 6, 1954

Mr. Alfred H. Barr, Jr.,Director
¥useum of Modern Art
11 West 53rd. Street
New York Zity, N.Y.

Dear llr, Barr:

On November 20 last, I sent you an oil painting
by Henri Matisse and a letter asking you to give me an
opinion on it.

I received a return receipt from the post office
dated MNovaenber 22, stating that the said painting was
delivered at the Museum.

Although I am aware that these matters require a
certain length of time, I would be very grateful to you
if an answer can be had as soon ag possible. I must
reach a decision on this painting in the next ten days.

Thanking you in advance, I remain

Sincerely Yours,

Gvege Gantiuse

New Address:

263 South Alexandria Ave.
Los Angeles 4, Calif.
Tel: DUnkirk 72301
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GEORGE GASTINE
ART DEALER

270 SOUTH ALEXANDRIA AVENUE TEL. DUNKIREK 3-7108
LOS ANGELES 4, CALIFORNIA

November 20, 1954

Mr. Alfred H. Barr, Jr.,Director
luseum Of Modern Art

11 West 53rd. St.

New York City, N.Y.

Dear Mr. Barr:

An o0il painting by Henri Matisse has been offered
to me for purchase.

I have read your book on Matisse and consider you
the greatest authority on this great artist.

I am therefore taking the liberty of sending you
by air parcel post the painting in question and would be
very grateful to you if you could advise me as to its
authenticity and whetler I should buy or not.

In returning the painting, please send it back
collect by the same way and insured for %1,000.00.

Thanking you again, Iremain

Sini?raly yours, -
= &
George

Gedtine

New Address:
262 South Alexandria Ave.
Los Angeles 4, Calif.
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Mr. George Castine Decerber 3, 195L
270 South hlexandria Avenue
Los Angeles L, California

Parcel Post

Charges for mailing and insurence on one painting belonging to
Mr, Oastine and sent to Mr, Barr for his opiniom.

Returned by parcel post this date
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GEORGE GASTINE
ART DEALER

270 SOUTH ALEXANDRIA AVENUE TEL DUNKIRK 3-7198
Los ANGELES 4, CALIFORNIA

December 10, 1954

Mr. Alfred H. Barr, Jr.
The Museum Of Modern Art
11 West 53rd. Street
New York 19, N.Y.

Dear Mr. Barr:

I received yesterday in good order the painting
by Henri Ma'isse and today your letter of December 7.

Thank you very much for giving me your opinion.
I will certainly not handle the above mentioned painting
and return it to itd owmer.

Please find inclose $1.40 in currency in payment
for expensess

Sincersly yours,

Lings At

New Address:
263 South Alexandrie Ave.
Los Angeles 4, Calif.
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Dear Mm:
14 i
It r ."plunm to introduce to y&?ﬁi‘é%&hﬂ

WOETANNE

Anlﬂ:m &otognphor, Almnﬂru Ceorges.
1t convenient to you, . Georges wistes to Photorraph

‘.ra.a-" 1

you - your studio for puﬁ.iu&on in American periodicals.

r wifs jcing = e e VOTRL
wm \umst regards to Marina,

gresfings % yonu, el )

pete v -.J:

Alfred H. Barr, Jre
Director of the Museum Collections '
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_Demr l(. Picuuol iy

b \..:' T n 3
“ ﬂiasphalmtointroduutnwummumhm

o AARUTe & 20 yom % ‘?Ch.“\ Staed
American phaiognphsr, Alexandre Georgess

.~ (._,_‘,_4
= ‘H convendent 'to yeu, M Geergu wishes to photograph
o vl » ‘wm’ﬂl
you in yaur “atelier for | p"abliutim in American 1;3 1s .

e Gt v phin - in f g oany oerlofiealis,
wffo o im me u:ﬂ:lng cordial persoral
v wifa joing we din cending eardial persosal

p‘otingi“'to youe
e tings Yo you. s " "

Bincarely,

Lli'rod Ho Barr, Jre
M. Pablo Picasso I e b il '&*:;ﬂ;'gY >
La Galoife
Vallauris (A.M.) . ¢
rm # ~3% & iy o

w

AFBime.
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!’4_‘ Giacommttis
308 Y Wrelas

It is a plguurc to introdme to you tho d:uﬂmilh«l
i o intpredue ) Pl "‘ Gim 41 mguin vl

n@m photegrapher, A]mndrt Georges.,

PR T VEOsRIe i“ﬂ:"j e re (agr 108

e counnient to you, H. Ge s wishes to phohqn

donveniecs W ou, My, Oecrged wishes %0 photogreph
you in your studio for pnblicaﬁon in American periodicals.
you in yarr stadiedor " Ape cigan DOTLOEI ORI,

Hyuift Joins me in sending mrdill personal

ol ety Tingd pEpuonil Tegaray S o, I e

greetings to you. peh Al
art'BAY FRESy
Sincerely,

Alfred H. Barry i,
Alfred H, Barr, J¥, = 0 Coooiiow
. Director of the Museum Collections
M, Alberto Giacometti
L6 rue Hippolyte-Maindron
Paris XIV
France

AHByma
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Dear Mr. Marcks:
. v It is a pleasure to introduce to you the distinguished

American photographer, Alexandre Georges. . . .
~v.ow - If convenient to you, Mr, Ceorges wishes to photograph

W e,

you in your studio for publication in American periodicals,
~ .. . With very kind personal regarés to you, I am
fe fofne s 1o sendisg .mm‘;

-

saraly,

Alfred H. Barr, Jr.
Director of the Museum Collections

Mr, Cerhard Marcks
Gutshof Belveder
Cologne-Muengersdorf .
Germany

AHBima
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pavatt s

Barx ¥ Brerepsi
It is a pleasure to introduce to you the distinguished
m;ggﬂ photographer, Alexandre Ceorges.

- If convenient to you, M. apgrm‘ww
you in your atelier for publication in Arerican p
My wife joins me in sending cordial personsl
greetings, PO
Sincerely,

e . éﬂ-t’.:", _f“';
1w e SRy | Sl LYY
Alfred H. Barr, doro
Director of the Museum Bdllaoﬂonl
ﬂ; ﬂmﬁgﬁn Brancusi
11 Impasse Ronsin

Paris 15
France

AHB:mR
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e M. ‘-';,-‘ =

Ml(y Matisses - o e you the distimrdshed
. ¢ It is a pleasurs to introduce to you the distinguished
American photographer, Alexandre Ceorges. - = o0 o

. If convenient to you, M. George;wishes to photograph
you in your studio for publication in American periodicals.
With very kind personal regards to you, I am

Cordially yoursy

ed #. Bk

vor ol the B -"'-.1‘{‘- ik et Eng
Alfred He Barr, Jre .
We 0ol ifger Director of the Museum Collections

M. w Mmiines
H8tel Régina
Cimlez-Nice
France

r

AHB @
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June 21, 1954

Dsxy W, Brl

Dear M. Iéger:. - 40 roduse bo you e diedingulished
.+ - It is a pleasure to introduce o you the distinguished
Amsrican photographer, Alexandre Georges. 2 %0 phogogvaph
. If convemient to you, M. Georpes wishes te photegraph
you in your atelics for publicationdn Aneriean perfedicals,

With very kind personal regards to youy I am
Cordially yours,

ALl red N B"f’!, Irs
gr of (i YMaseun Jellsetionn
Alfred H. Barr, Jr.
g8 Prw Director of the Museum Collections

M. Pernand Léger
86 rue Notre Dame des Champs
hril’
France

AHBima

B4 raet
¥ G
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June 21, 1954

Dear M, Braque:
It is & pleasure to introduce to you the distinguished
American photographer, Alexandre Georges.
If convenient to you, M. Georges wishes to photograph
you in your atelier for publication in Ameriean periodicals.
With very kind personal regards to you, I am
Cordially yours,

Alfred H. m’ Jre
Director of the Museum Collections

M. Braque
f O
France

AHBsma




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .A.251

=
< 17 Aty

~ Cs Mr, d'Earnoncourt
ﬂ\.!" iy {

X ;v ".{'

-

March h’ 1953

e Vo Bt Thank you for you:mgpostcard I:diplult
accept my deep ap ogies for not ng answered 11 fore.
: "'Ifi'sbilﬁl-n&u.m?%im it vas Beetrtd and since then T
. have not_yet been able ‘to catch up with my emm

b 8 s e & Tame AT ) Ly b : -
: " °"% Now T have to fly to Fngland but I

come Lo the Fagauw e -__‘_ -‘* ;

*think you should write to the Director of the Museun, Mry:
René d'Harnoncourt, ahout the lemture anyway, explaining
to him more in detail what you have in mind to ppg‘k*t%mt.

e With very kind regards to you and your
wife, I am X

Sincerely yours,

=, Te

Alfred Ho Bl‘rr, Jre
Dr. Siegfried Giedion
Doldertal 7
Zilpich, Switzerland

AHBimh
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/M@I/S Bﬂ—ﬁhy 15, 1951

MM(-MM//

I hope
: mms your slides.
I shall ask Miss Pearl Moeller, who is in charge of our
glide collection to give you all possible aide, Let me know
if T can be of some personzl service to you, although I
come to the Museum orﬂ.ymce a week, since imheumting
l book,

Congratulations on your Pulbright lppo:lntmﬂt.
T hope the lecturing will not be too arduous $o that yblulill
have plenty of time to carry on your research,

Sincerely,

Alfred H. Barr, Jr.

Mr., Creighton Gilbert
Allen R, Hite Art Institute
University of Louisville
Louisville 8, Kentucky

AHBimh
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Mr., Creighton Gilbe

Allen R, Hite Art Institute
University of Louisville
Louisville 8, Kentucky

AHBimh

cc:

Miss Pearl Moeller




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.251

cc: Miss Pearl Moeller

g

May 15, 1951

Dear ¥r, Gilbertt:

Thank you for your letter of May 6, I hope
tht we can be of some help to you in assembling your llid“q
I shall ask Miss Pearl Moeller, who is in charge of our
glide collection to give you all possible lido. Let . know
if T can be of some personal service to vou
canta thmue\naﬂ.ymeeamk, sminmmm

Congratulations on your Fulbright lpp#:lntmt...

1hmt nctu:dngvmmutooamumsotutmuﬂl
have plenty of time to carry on your research,

Sincerely,

Alfred H. Barr, Jr.

¥Mr, Creighton Gilbert
Allen R, Hite Art Institute
University of Louisville
Louisville 8, Kentucky

AHBimh
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UNIVERSITY OF LOUISVILLE
LOUISVILLE 8, KENTUCKY

ALLEN R. HITE ART INSTITUTE

May 6 1951

Dear Mr Barr,

You will be interested, I believe, to learn that I
have justreceived appointnent under the Fulbright Act as visiting
lecturer in the history of art atthe University of Rome for
1951-52. My app-intment was requested by the University, and
the suggestion was initiated by Venturi.

Part of the basis for the arrangement 1s that I shall
teach a course in modern American painting, a move whos e political
importance, aside from other factors, 1s obvious. This is part
of Venturi's plan to extend teaching of history of art in Italy
from its exclusive preoccupation with classical and ITtalien art,
and so far as I know this will be the first time this course will
be provided in Italy.

Plainly there will be an immediate problem of equipment
and study and teaching materials. I have every expectation that
the American Academy will cooperate in permitting students to use
its librayy, which should take care of this aspect. The major
problem is slides, which will all have to be procured. For this
purpose the State Department has allotted me an additional grant
of $500 in dollars.

I want to procure these slides before my departure, of
course, and chiefly for this purpose plan to come to New York for
a month preceding sailing. This will be approximately June 15-
July 15. I am writing to ask for your help. Can you help me
in getting a slide collection from the Museum of Modern Art? 1
anticipate this will be my main source.

Needless to say, while in Italy I should be zlad to
help out in any way I ecould in regard to Italo-American art
relations, in assisting with plans for the Biennale or otherwlse,
T skll look forward to your peply and to seelng you.

Faithfully yours,
Cuijk Fou Ghloect™
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December 18, 1952

Dear Mr. Gilkey:
e
Many thlnlm for letting me see yaur

red roey £ pemtn WO

np&b‘ﬁ on eerm»w tat. vhich m». Jam-s

y o e

iuup‘b im on to me. Iludidm mﬁm tl -

fit in with tha lbeture whie‘n I was teﬁring
T

“on"but T read mm 1t with great m

T apppectite your wininese.

B

gt Py ‘-n“:“r'
Sincerely,

l. Alfred He. Barr, Jre.
Professor Gordon ¥W. Oilkey
Department of Art
Oregon State College
Corvallis, Oregon

AHBimh
encl.
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0]
e A
eof, Gddon ¥, Oy

October 28, 1992

soam “taSe Tndlege
fan vl ine the

fallowing peragranh
Dear ¥r., Cilkey:
- L Lmevt Lo coem vt PR i Yy g om

Ceviws . %o 7o T pave 3ust returned from Csnada to" "
find your letter of October 15¢ How very kind of idad
have offered to: Help, which 1 am accepting as you will ~ - “7ed
see from the enclosed ecarbon of a letter to Ur, Hellmut ' "
Lehmann-Haupts - =4 sheir % e OEQUPY & TR ik af the

mintings mde under Eiijer, thougnt yau aight e interesied
o spmaleles o 0 Mle do Btil) reteive ‘the” Voke e
and 7 had already looked through the number your oy if be
shntommigh with 34 and afer vou have used 4%, & s will

. P8 M In o

T CUR S SR LI 1
t is - Many thanks apain for your letter.
p—— e 8incerelyy ¢ report uhial

pid wporegists reomdwing §0 ek

kb, I would,
t mack, cthwrvwiss

Alfred H, Barr, Jr. =
f t the Nalropolil

P,

Professor Cordon W. Gilkey 1 :
Professor of Art ’ P Yo use
Oregon State College e
Corvallis, Oregon

AHBsmh
encle
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CC: Prof. Gordon W. Gilkey

October 28, 1952

Dear Mr. Lehmann=Haupt:

, Professor Cilkey of Oregon “tate College " -
has written me a very friendly letter which includes the
following paragraphs

whir, Hellmut Lehmann-Haupt, 272f Henry Hudson
Parkway, Wew York 63, Yew York, has also interested himself g
in the subject of art under the dictators and har been aided
%y a grant from The Roekefeller FYoundation. A year ago I loaned
him my personal copy of my after-action report on the Cerman
combat painters, Since their works occupy a great bulk of the
paintings mede under Hitler, T thought you might be interested
'in obtaining my efter-attion report from Dr. lehmann=laupt.
This is your authorization to do so if you desire, Then, if he
ig through with it and after you have used it, if it will '
help vou in your purpose, 1 would avpreciate receiving it back
ag 1% 18 my edited ecopy from my own personal file ™

T would indeed like to see the report which
he mentions in case vou should be through withdt, I would,
of course, return it to you in case you want it back, otherwise
T would pass it on to him. E

¥ay T ask you, too, whether you have &n
extra copy of the text of your talk at the Metropolitan which
unfortunately 1 mfesed because of my departure for Furope.
Perhaps you also have & list of elides 1f you used any. I ask
you this because T would like to avoid duplication, 1f possible,
in the lecture which 7 have to give here at the Museum enrly
in December. :

1 hope your book is progressing without too
much difficulty. With kindest regards to you,

Sincerely,

Alfred H. Barr, Jr.

Dr. Hellmut Lehmann-Haupt
2728 Henmry Hudson Parkway
Vew York 63, New York
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OREGON STATE COLLEGE

CORVALLIS, OREGON

DEPARTMENT OF ART October 15, 1852

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Barr:

I am interested to see thot you are speaking on "Art Under the Soviet
and Nazi Dietatorships™ in your current series, "The Related Arts of Today™.

As a Combat Intelligence Officer during World War II and Chief of the
War Department Special Staff Art Projects in Europe, 1946 and 1947, I
made a collection of some 8,000 Nazi propaganda and war paintings by Ger-
man combat ertists and others. The paintings are in Washington with the
Army Historiecal Properties Division.

Dr. Hellmut Lehmann-Haupt, 2728 Henry Hudson Parkway, New York 63,
New York, has also interested himself in the subject of art under the
dictators and has been aided by a grant from The Rockefeller Foundation.
A year ago I loaned him my personzl copy of my after-action report om
the German combat painters, Sinee their works occupy a great bulk of the
paintings made under Hitler, I thought you might be interested in obtaining
my after-action report from Dr. Lehmann-Haupt. This is your authorization
to do so if you desire. Then, if he is through with it and after you have
used it, if it will help you im your purpose, I would appreciate receiving
it back as it is my edited copy from my own personal file.

From the example of cormunist socialist realism paintings reproduced
for cireulation in the West, their paintings do not vary greatly from those
of the Nazi socialistic realism.

If you have the "Voks Bulletin", #74, May-June, 1952, or can secure
same, an article therein, "Socialist Realism and the Artist's Individuality"
by V. M. Zimenko, points out the subordination of art to the propaganda of
the soviet dictatorship. There they brag about it. If you cannot get a
copy of "Voks Bulletin® and are interested in reading the artiele, I will
be glad to mail this copy which they still send to the schools in America
even though there was a recent State Department ban on such naterial,

Sgncerely yours,

Gordon W. Gilkey
Professor of Art
Department Head
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CHIEFTANS
GREENWICH. CONNECTICUT

April 10, 1951

Dear Mr. Barr:

Enclosed is the clipping which
I mentioned I would send .you. To facili-
tate your returning 1t, I am enclosing
an envelope.

Sorry we had such a fleeting
glimpse of each other last evening. 1
shall be coming back to have a better
lock at the Modglianis.

You might be interested to know
that Mr. Gimbel accepted the Leger not )
too unwillingly. I am so happy you approve.

Sincerely

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York Clty

Creemwich, Connecticut

encl.
AHB:mh
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Dear Mrs. Gimbels 4 i

I have been working at home on my Matisse "
book so that I have gravely neglected ny sore
respondence., I want to thank you very mush fop  © v
sending me the clinping about Portocarrere, I~ ~'r.
am delighted to have seen it and am returning it
to you, ¢+ we oan w19

Congratulations again on your Léger. I
have never seen a picture by him with better
qualities.

48

Sincerely,

Mrs. Bernard F, Cimbel
Chieftans

RFD #L

CGreemwich, Connecticut

encl.
AHBemh
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Secretary ta thl DW
of the Museum Collections
Mr. Walter F. Codshaw
Collegium Academicum
Heidelberg, Germany
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cCs Mr, Karpel

The Museum of Modern Art Archives, NY
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A/V Sk le ¢ Plaza 3~ 448°)
A S
My [ a5k Y ou 7o /xwug,m,‘——ﬂ
< e /&uMﬂLaf{S Ao mrs Barr Py i A
fo belicve. n my Sincere /./;,e//y5

5 R . (/ [ e — ol

2L 5 River ,.{ﬁ,ma‘-;,

Airlids
I

Secretary to the Directer .
of the Museum Colleections

Mr,. Walter F. Godshaw
Collegium Academicum
Heidelberg, Cermany
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¢C: Mr, Karpel

The Museum of Modern Art Archives, NY

Secretary to the Directer
of the Museum Collections

¥r. Walter F, Godshaw
Collegium Academicum
Heidelberg, Germany

mh
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A
THE MUSEUM OF MODERN ART + 11 WEST 53 STREET - NEW YORK 19
December T, 1954

Dear Mr. Girard:

Mr. Barr has asked me to tell you that your picture
is in my office, room 529, and can be picked up at your
convenience between 9330 and 5:30 any week day.

Sincerely yours,

Marie Alexander
Secretary to Mr. Barr

| We have your letter of December 1l telling
us about your set of Der Sturm and your intention to
obtain a fellowship or sell the set. P

I have made inquiries and find that our- - =

Museum would mot be in a position to buy the set mor do = .

we have any funds for granting fellowships. Our Library

has a complete record in microfilm and a substantial

portion of the oripinal copies of Der Stumm. Furthermore .

there is a complete set in amother 1ibrary in New York. = -
, About the best suggestion we ean make is . .
. that you contact the ‘ s for. I vhen stavled

' Carl Schurs Memorial Foundatdom - o
420 Chestnust Street ¢ the
Philadelphia 6, Pennsylvania

Pusch Reisinger Museum
Harvard University
Cambridge, Massachusetts

and find out fpom them whether they could help you to
obtain a fellowship as it seems improbable that any
potential buyer would let you keep the set until you
have finished your studies,

Sincerely,

Secretary to the Director
of the Museum Collections
Mr. Walter F. Godshaw
Collegium Academicum
Heidelberg, Cermany

mh
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l THIS SIDE OF CARD IS FOR ADDFEESS_)

Mr, A. N. Girard
265 River Road
Nyack, New York

i

|
We have your letver or — g
us about your set of Der Sturm and your intention to
obtain a fellowship or sell the set. ‘

I have made inquiries and find that our

Museum would mot be in a position to buy the set nor do
we have any funds for granting fellowships. Our Library
has a complete record in microfilm and 2 substantial
portion of the original copies of Der Sturm. Furthermore
there is a complete set in another Tibrery in New York.

About the best suggestion we can make is s
that you contact the « I than $tar

|_Carl Schurz Memorial Foundation
420 Chestnust Street
Fhiladelphia 6, Pennsylvania

Busch Reisinger Museum
Harvard University
Cambridge, Massachusetts

and find out foom them whether they could help you to
obtain a fellowship as it seems improbable that any
potential buyer would let you keep the set until you
have finished your studies.

Sincerely,

Secretary to the Director
of the Museum Colleetions
Mr. Walter F, Godshaw
Collegium Academicum
Heidelberg, Cermany

mh
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€cCs Mr. Karpel

The Museum of Modern Art Archives, NY

Jamary 13, 1953

Dear Mr. Godshaw:

We have your letter of December 1l telling
us about your set of Der Sturm and your intention to
obtain a fellowship or sell the set.

I have made inquiries and find that our .
Museum would not be in a position to buy the set nor do
we have any funds for granting fellowships. Our Library
has a complete record in mierofilm and a substantial
portion of the original copies of Der Stum. Furthermore
there is a complete set in another library in New York.

About the best suggestion we can make is
that you contact the « & %

carl Schurz Memorial Foundation
420 Chestnust Street
Philadelphia 6, Pennsylvania

Pusch Reisinger Museum
Harvard University
Cambridge, Massachusetts

and find out from them whether they could help you to
obtain a fellowship as it seems improbable that any
potential buyer would let you keep the set until you
have finished your studies.

Sincerely,

Secretary to the Director
of the Museum Collections
Mr. Walter F. Godshaw
Collegium Academicum
Heidelberg, Cermany

mh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.251

THE MUSEUM OF MODERN ART

Date December 31, 1952

To: Wﬁaﬁ M k‘«‘:'pfk Re: Attached letter from
From: Tish Howe Walter Godshaw, Heidelberg

Dear Bill:

Are these copies of Der Sturm anything the Print Room would be interested
in? If not and it's something Tor the Library, could you please pass on to
Mr, Karpel? ==

Please return to us td\/a;nswer? ‘;’ Thanks,
~ -
il 3 o LI /,/( wa O
;o : ) Ao go2F , o
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to contact the surviving members of the circle surrounding this magezine, and
in the course of the mpt year got more and more enmeshed with a group of people
who were truly artistic revolutionariss in the second decade of the century.
But I also found out, that no West-G&rman university owned = set of Der Sturm
and only a few museums had sets renging at most to the 1}th or 12th volume,

. The mussum (director: Dr,. Parsarge) in Mannheim owns 11 volumes and since that
was only 15 miles from-here I frequently worked there. Most of the sets in private
possession were seized and burned by the Nazis as "entartete Kunst" (degenerate
art). My determination was all the more set, the more I found out, that among
the Germans -laymen as well as scholares- no trace of memory remained of this
interesting time, and that it was high time that someone would work on this periode
Whereever I contacted people in the know, they were more than helpful, with dates
addressee and information. At the moment I am corresponding to more than two
dozen different writers and others who were somehow connected with "der Sturm".

The above is only to tell you, how and what I am doing. Three weeks ago
I found in an suction in Stuttgart a nearly complete set of the magazine. In an
auction, where the interest in this item was very large I finally managed to buy
all these volumes bidding against a couple of libraries and other larger organi=-
zationse I am convinced that I did not pay too much for this work since the many
woodblock prints alone (printed of the original block) are very valuable. But in
buying the megazine, I chewed off more than I can swallow. I have only two alter-
natives. Either I continue study, and then I can do so only if I sell the paper,
or I sell the paper and then I do nok have the material for further study and to

write my thesis.

My hope would be, that I could sell this magazine to some interested library

ay me for it, and allow o to keep it in my
L J

r museum that would be willing to
< he sale has Deen complete

possession for twelwe months aPter
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to contact the surviving members of the circle surrounding this magazine, and

in the course of the mpt year got more and more enmeshed with a group of people
who were truly artistic revolutionariss in the second decade of the century,

But I also found out, that no West-G&rman university owned a set of Der Sturm

and only a few museums had sets ranging at most to the 1}th or 12th volume,

The mussum (director: Dr. Parsarge) in Mannheim owns 11 volumes and since that

was only 15 miles from-here I frequently worked there. Most of the sets in private
possession were seized and burned by the Nazis as "entartete Kunst® (deganerate
art)s My determination was all the more set, the more I found out, that among
the Germans -laymen as well as scholars- no trace of memory remained of this
interesting time, and that it was high time that someone would work on this periods
Whereever 1 contacted people in the know, they were more than helpful, with dates
addresses and information. At the moment I am corresponding to more than two
dozen different writers and others who were somehow connected with "der Sturm".

The above is only to tell you, how and what I am doing. Three weeks ago
I found in an suctiom in Stuttgart a nearly complete set of the magazine, In an
auction, where the interest In this item was very large I finally managed to buy
all these volumes bidding against a couple of libraries and other larger organi-
zations. I am convinced that I did not pay too muech for this work since the many
woodblock prints alone (printed of the original block) are very valuable. But in
buying the megazine, I chewed off more than I can swallow. I have only two alter-
natives. Either I continue study, and then I can do so only if I sell the paper,
or I sell the paper and then I do nok have the material for further study and to

write my thesise
My hope would be, that I could sell this nagazine to some interested library

r museum that would be willing to pay me for it, and allow me to keep it in my
Bossasaion for twelws montha after Ehe sale has Deen completed.
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I fully realize that this is rather unusual, but I do not see any way to continuél™
a rather interesting work. Up till last semester I studied under the GeI. bill, but ‘*33
eince then I am on my own. Having studied here for over a year already, I am not eligivie
for a Fullbright scholarship otherwise I would apply for one.

_ The way I obviously would prefer this matter to be handled, would be, if I could
flnd 8 museum, library or university that would grant me a scholarship for a year, and
in exchange I would give them the 16 years of "der Sturme" The vslue of those 16 year
is about § 500.- and for a year's study in Germany I can menage on § 1000¢=.:

I do not know whether your organization, would be either interested in this magazine
or whether you could advise me as to whom or what organization I could approache

The following names are of the artists who have pictures reproduced in these volumes
or who have written essays, novels, poems or literary or artdedde.criticism.

Panter and Sculptors:
Franz Marc
Kandinski
Bloech
Boccioni
Kirchner
Molzahn

Picasso

Klee

Sehripmpf
Schmitt-Rotluf?s
Schwitters
Heemskerk

Heckel
Kokoschka
Chagall
Severini
Baumeister
Kubicki

Georg Muche
Leger
Munch

Arp

Re Bauer
Feininger

Writers, Poets etc:
Lasker Schiller
Herwarth Walden
Kokoschka
G+ Benn
Schwittere

Mombert
D8blin
Essig
Bldmner

Franz Myre

Zech
Baum

Ae Stramm
Go Mlrr
Schreyer

Heynicke
Aes Behne
Behrens
Max Ernst
Dauthendey

This list 1s
Walden in 1910
expressionistic

by no means¢@uplete. As I sthed above "der Sturm" was founded by Herwarth
The first 12 years may be termed the most important especially for the
movements. The few years that are not in my posession are not anymore very

important, since the paper turned awsy from the arts and . became somewhat politicel. It
got smaller in size and had no more original reproductionss

In the hope that you could perhaps show me a way to continue my studies, .l wish to
¢close this letteres If you should desire references, I am sure that-the German Depertment
pof the University of Buf’alo would be willing to give you all information neccessary.
““Frof. Victor Lange, H ead of the German Department of Cornell, and presently vigiting-
professor to Heidelberg would alsc be willing to furnish you with any information you
may desire. He has seen the volumes of "der Sturm" which are in posession.

my

Very sincerely youre,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.251

Go (&

me—

Dear Dr. Golds
Thank you for your letter. I am rlad to know
that you are back from Europe. Believe me, showld I
- bave further questions about, Matisse or other artists I
. dmpose on youas T ofd 3p whe paste
B With kind regards, I am

. Sincerely yours, -

4 y

3 Alfred He Barry Jre
Dr. Alfred Gold e

316 West 8Lth Street
New York 2L, New York

AHR :ma
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Alfred Gold 316 West 84th St.
New York 24

November 23,54

Dear Mr, Barr:

After our corrsspondence some ye&rs &g0, regarding
my MATISSE recollections which proved to be much poorer
than you may have expected, I had not more the pleasure
to hesar from you and to have an opportunity to give you
information - or in any case to try it.

I just came back from Zurope where I have spent 5
years, interesting in different but above all in arti-
stig respects, and again I have taken a permanent domicile
in New York, &s indicated above.

T don't know if I can be of any use to you with
some of my new observakbions &and experiences. If you will
consider it veorveniént to meet me once I shall be more
than willing, I should be glad to answer to any questions
on which I may be particularly posted.

Believe me, Dear Mr, Barr,
¥ours fethfully,

- Sﬁ’vgc(

Mr. Alfred H, Barr, Jr.
Director, Mussum of Modern Art
11 West 53rd Street

New York 19
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PEMBURY,
BURWOOD PARK,
WALTON-ON-THAMES,
SURREY.

TELEPHONE 1467.
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Pr. Alfred Gold

Pembury

Burwood Park
Walton=on=Thames , Surrey

England
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i Mecr Dr. Goles’ e sboct Tetaen Laad,
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A Commln O

of t.hr artiut's work

9

e
mam*se@ book m now beemm Ammthaﬂ e

seems to have met with some apprwal. 1 lpprwilﬁa ymn'
inquiry and send you my best'wishes: for the New Year,

8incerely,

FARET L ~

Alfred H. Barr, Jre.

‘Dr. Alfred Cold

Pembury

Burwood Park
Walton=on=-Thames , Surrey
England

AHB mhq
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Dear Dr. Gold:

N Many thanks for ymr letter about Tetzen Iund, I hadn't
wealized that Dr, Swane would have lmown Tetzen Iund so long ago.
I shalk write him immediately. Your suggestion is exeellent.

Gince your lettery I have made some inquiries about the prices
of Mary Cassatts and find that there is not a great deal of interest
in this eoumtry in her vork exeept when it is of remarkable quality
or distinction, I do neot beliewe that the little head which you
have written me about would sell for over $2,000, It is very small,
after all, and the artist's work is not in great demand here,

I would thereforeadvise you or the owner to ssll it in Paris
if he can get anything like $5,000. However, T am going %5 show the
photograph to a eoliector anyway. Perhaps he would ears to make
an offer, K g ‘ '

Sihoemly,

Alfred H, Barr, Jr.
Director of the Museum Collections

Dr. Alfred Cold
Victoria Palece Hotel
Rue Blaise Desgoffe
Paris VIe, France

AlBilh
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THE MUSEUM OF MODERN ART

Date_ March 2L, 195k Gaﬁ& wyn

To: Alfred Re: Sam Goldwyn portrait commission

From: Marie

Dorothy talked to Helen Appleton Read about portrait painters. Among those suggested,
all were dodoish or impossible except for Gardiner Cox. This was the strongest
recommendation on Dorothy's part.
The commission would have to go through Portrait# Inc. of course. That is the only
approache.
Mr. Cox is to do a portrait of Jock Whitney,

Marie

L

=TS U0 COMCETT DaTNTE TS 3 SCUIPLOTE AN A TE T TEe T
that you mention only architedts as members of the
Committee. Will this not help to feed the al

“injured feelings of the painters and sculptors?
Maybe mbt]“¥spapar eritic (Aline Loucheim

fayar

-~
<L A |

817 ineluded, Will
Sincerely,

Alfred H. Barr, Jr.
Director of the Museum Collections

Mr, Percival Goodman
19 East LBth Street
New York 19, New York

AH7smh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.251

% EAST 4B STREET. NEW YORE CIT { ,IMAM 604

PERCIVAL cunBMAN

September 29, 1952

" Dear Mr, Goodmant
‘T would be glad t0‘servé on the =
T T‘onnithc on }!-e’hri tecture and Art deseribed in
otir letter of ‘September 2k m-ov‘lding !%m
hiphb is also wilIing.

L ewlng T 68 tHAY ‘although the Committee

48 bo coneern’painters, soulptors and’ architects

that you mention only architedts as members of the
Committee. Will this not help to feed the llroldy
4njured feelinga of “the pa!ntrera and scﬂ&éﬁ’z sy

o

Maybe not, h 4 - A
Sincerely,

Llfred Hu BH-I‘I', Jr.
Director of the Museum Collections

Mr. Percival Goodman
19 Fast LBth Street
New York 19, New York

AHBmh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.251

The Museum of Modern Art Archives, NY

PERCIVAL GODDMAN, ARCHITECT, 19 EAST 48 STREET, NEW YORR CITY (17) PLAZA 3-5314

September 24, 1952

Mr. Alfred Barr,
L9 East 96th Street,
New York, N.Y,

Dear Mr., Barr:

The Director of the Commission on Synagogue Activities
of the Union of American Hebrew Congregestions wante to
set up a penel of painters, sculptors and architects
wno can be recommended by the Union for synagogue work,
They are making an effort to improve the art product

In the synagogue, which I think a worth while project.

In setting up thls panel, the ideaz is to form an
Accreditation Committee on Architecture and Art,
Membership on such a committee would entail very
little work, for it would ccnsist of each member
accepting or rejecting the name of the artist after
reviewing (if unknown) photos or originals of his
work, I imagine there would be no need at all for
meetings.

My idea 1s to have, in addition to yourself, Meyer
Schapiro, a newspaper critic (Aline Loucheim or Emily
Gensuer), and s few architects, myself included, Will
you serve?

I look forward to hearing from you, and trust yvou will
find it possible to be on this committee,

Sincerely,

) I
X?,Huav \oocl e

Pe*cival Goodman
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April 2, 1953

Dear Mr. Gdodnangh :

I am returning the photos and the article

in the Magazine of Art which you brought over for

Mr. Barr to see. He has written to the Tiffany

Foundation in time to make the April 1 deadline,
Sincerely,

Marianne Hartog
Secretary to Mr, Barr

Mr. Robert Ooodnough
4O Jane Street
New York 1L, N. Y.

encl.
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639% Hudson St.

New York City

Mr. Alfred H, Barr, Jr.
Museum of Modern Art

S TR e

Dear Mr. Barr,

Enclosed is 2 list giving informstion sbout ny beckground
in art snd education, in case the Doctoral Comaulttee at New York
University (School of Educstion) should write you for reference
material in relation to my preliminery exeaminstions for the Ph. D.

they will went to inow soméething sbout my abllity

in the art field and in educstion.

1 to thank you for allowing me to use your name

lncerely yours,

1m " &

7 . o —_—
ST THHiEs 1.
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Background

Robert A. Goodnough 639% Hudson 5t., N.I.C.

Four year tulition scholarshlp (competition) Syracuse Unilversity.
Graduated 1940 BE.F.A. dezree--art major (peinting)
Nottingham Prize--highest average, freshman class 5.U.
Junior Prize--3.U.
Hiram Gee Fellowship at graduation 8.U. for further art study--
used at Wayman Adams School of Portrait Psinting.

Tiffany Award (competition) 1941. Thirty artists selected from U.S.
Directed by Mr. Hobart Nichols, Pres. Natlonal Acedemy, N.X.C.

At present:
Editorial Associate, Art News Magazine--critic and reviewer for
exhibitions in N.Y.C.
Assistant instructor in pailnting, School of Educatlon, New York Univ.,
under Prof. Woodruff.

Army Experience--four years: Field Artidlery, murals for service
clubs at Fort Bregg. Sergeant--highest rank. Assigned to
Information snd Education Section in New Guinea. Taught classes
in art as part of army educatlional program, worked on publications
and illustrested manuals and news sheets. Worked as draughtsmnan
for Field Artillery experimental station at Fort Bragg.
Combat--Luzon invasién, Philippines.

Studied art at:
Hofmenn School of Art, N.¥.C.
Ozenfant School of Fine Art, N.Y.C.
New York University

M.A. degree in art educatlon, New York University 1950.

Exhibitions:
Paintings end ceramics at Seligmann Gallery, N.Y.C.
Group show selected by Shapiro and Greenburg--Kootz Gellery, NeXl«Ca
Anerican Abstract Soclietly group show--sponsored by Mr. A.E. Gallatin.
One-man show watercolors--Wittenborn publications, NS
Paintings at Tibor de Negy Gallery, N.Y.C.
One-man shows in Rochester, Auburn, Concord, 3Schenectady, Raleigh,
Greensborough, etc.
Group show at Chicago Art Institute.

Arranged for speakers for forums on art st Studlo 35, 35 B. 8th. 88.
which made it possible for the public to hear well known artists to
spesk about thelr work. These were made possible through Hr. Smith,
Mr. Iglehart and ¥Mr. Woodruff.

One-msn show to be held Jenuary 1952 at Tibor de Negy gallery, N.X.C.
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Coeduwtn”

Septerber 27, 1954

Dear Phil:

Here are two photographs of vh; might well

&7 e ealled /BME PHILIP L. COUDWIN PICTURE STORACT ROOM. § F _
This is just to bhinkiyov again for bnm us umleu

o “the desperately needed equiprent. -

7 UL How are you? Y hope you have had a good s
sumner. Ilookfmnrdfiwam&mw:;atmmﬁm
of the Collections gﬁmrmuch

Sirge nly'

¥re Philip L. Goodwin
LLS Park Avenue
¥ew York, New York

AMyme
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Dear Philip,

It seemed to me that in all the celebra=-
tion about the opéming of the garden, one name
mitud-lmlgﬁmm.pm ight bat
muu. :wp r own, | T
ni!;t.m ous g el
the comp, ’
ﬁIu. I had exmhd that
’I:Js\e‘gp.wm ¢ Memhere

'J'lrf.;..‘-'.‘w

uﬁ-. (Mﬂt Aufast 1 am sure mt there

will be many who will mtmgm -
and my parasols,)

irrate sl

Anyway, the garden is magnificent and we
can all take pleasure an it. bt wait ‘sehiisan

ahm"a& »r wamd, 1% 9

1RGNS N L%
shhAr b rATantior &k
sen Got® —ashEy S5 SIS
~ Alfred H, Barr, I3, WPy
¥r. Philip Coodwin
32 East 57 Street
tew York 22, ¥. Y.

AHR3et

C to Mr. Monroe Wheeler
" Mr., Alfred 8. Berr, Jr./
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PHILIP L. GOODWIN « ARCHITECT » 32 EAST 57 STREET « NEW YORK 22 +ELDORADO 5-190
LOUIS C. JAEGER »ARCHITECT » ASSOCIATED

1

December 4, 1952

A friendly member ofaand visitor to the Museunm of
Modern Art has pointed out the folleowing situation
at the present time in regard to the emphasis on the
work of Picasso:

1. The new arrangement of the Members' Koom and
Restaurant is almost exclusively made up of
paintings by Picasso.

About 20% of the wall space of the part of the
Permanent Collection now on exhibition consists
of the works cof Plcasseo.

3. On the ground floor Picasso takes 50f of the
combined exhibition with Redon of prints and
dravings. :

There is little doubt that Picasse is the most brilliant
artist of the present time. On the other hand, it would
scem that due to a combination of ecircumstances he has
received a rather exaggersted share of attention at
this time. This may have been done partly on account
of the drawing attractien of his name, but I suppose

that it is partly by accldent. @ :

PHILIP L. GOODWIN

Copy to Mr., Monroe Wheeler
Mr. Alfred #. Barr, Jr./
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HILIP L. GOODWIN « ARCHITECT » 32 EAST 57 STREET « NEW YORK 29 +ELDORADO 5-1990
OQUIS C. JAEGER s ARCHITECT » ASSOCIATED

February 18, 1952

Mr. Philip C. Johnson
The Museum of Modern Art
11l ¥West 53rd Street

New York, 19 .

Dear Philip:

The fine model you showed us Thursday at the Trustees'
meeting has brought up certain questions in my mind, which I
think might be interesting to consider, if, perhaps, they have
not been considered already.

m‘mts that occurred to me are:

i. The enormous amount of stone paving, which will
produce great heat. It is true that if the Whitney Museua is
built the western end and the southern part of the garden will
not recelve the severe western sun. However, all during the
day the overhead sun will beat down on it and produce excessive
heat in summer. I know what I am talking about, because I have
put down stone courtyards and paving in gardens on a smaller
scale than this, where we have had to remove part of them on
account of the uncomfortable condition.

2. The division of the garden into abeut two-thirds
sculpture exhibits and one-third for occasional extraordinary
exhibits has 1ts advantages. However, on account of:the enormous
and increasing cost of such temporary exhibitions, there may not
be many. The two houses in the garden, though beautifully
ecarried out, were extremely expensive for the benefits recelved.
The probability is that this easterly third will remain vacant
most of the time. ;

3., In making it a fine layout and a good background for
sculpture, the garden has lost any possibility of an outdooy
ngitting room". That is what it was used for a good de2l in
the past under the shade of the little trees. Barring a few
spots of shade by the two or three clumps of trees proposed,
there will be ne chance to have this, and, if you do have
benches, a sufficient number will not look particulariy well im
this garden.

I remember that Alfred at an esarlier stage bitterly called
my guincunx tree-planting a “beer garden™. Maybe it was too mmeh
of a beer garden, and certainly it was not a perfect background
for sculpture. Now I feel that it is a good background for
sculpture but not very geod relaxation for the Museum visitors.
They will complain about this. I would not say that it mattered

Taes
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Mr. Philip C. Johnson February 18, 1952

if 4t is the determined peliey ofthe Museum to have an outdoor .
uﬁipm gellery only g:t g« adjoining restaurant users will get
mote high-minded mroiu in the new garden then confortable
relaxation.

us) mddmnx the great cost of the proposed garden, I hate
o 5@ x cemporary wall along the nerthern side. This is 2 ujorm
element in the composition on account of its length end considerable
helght. ' I hope that when the time comes to dc the work in the "
;Mumnnum:{wus funds to carry out m:»r .

Sincerely yours, o

to Mr. Nelson A, Rockefeller
piose ™ 41’ Alfrea H. Barr, JT.
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PHILIP L. GOODWIN « ARCHITECT » 32 EAST 57 STREET « NEW YORK 22 ELDORADO 5-1990
LSULS C. JAEGER » ARCHITECT « ASSOCIATED

January 10, 1952

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, 19

Dear Alfred:

I am looking forward to enjoying the Vuillard, which
has been sent down to the country.

I would have enjoyed a Vuillard show at the Museum,
too, but we have been spoiled by the Matisse attendance,
and, on account of his age and the fact that he is better
known, I should think that Rouault will be more of a draw,
probably, than Vuillard. He will come later on.

I was interested to hear what you said about Gottlieb,
and especially that Phillips had bought one after studying it
for some time.

I feel that some of these painters' emotions are
not worth being counted so much. They seem to me to be
rather indifferent personalities and rather unskilful crafts-
men. Thelr emotions do not appeal to me, and their system
of hegroglyphic references, such as "lost childhood,
claustrophobia and sex", would be trivial if they were not
so large andplatant. I will not go on any longer. Probably,
I am wrong, but a certain amount of buying of these men,
beyond the urge of publicity a%%.mild popularity, is intended
as a hedge against their outpu "tonsidered important later on
in a new generation.

At any rate, one thing is established, and that 1s the
magnificent study of Matisse which you have made and which I
have read in part. About that there is no question.

cerely,
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cc: Miss Dorothy Miller

Jaruary 9, 1952

¥
[

R I e o T e PSS S <tovecs

Dear Philipg. ="

Your 'call this afternoon to announce your
purchase of the Vuillard made me very happy indeed. I love
this little piet and was seriously considering it for
the Museum if T conld not find one of our friends %o buy
it, 1 think it i a great besubty and hope very much that
it may some tim enter the Museum Collection. (You have

= ; ) yped'my frankness in this respeect so that
‘say lﬂ} rot seem iwportunate.)

i Jﬁ" I?Ik-r you left the room Sam Kootz phoned
1 igpt Yelson had bought a couple American
ings from his gallery and that Duncan Phillips had
‘2 large Oottlieb after having studied it in
n over & period of ten days. The coincidence
: 6 T thought T would let you know,

# - Both Marga and 1 greatly enjoyed dining
with you. I wish the rest of the evening had been as
deasant. I entirely mgree with you that Cottlieb is
ot @ w speaker and that the evening tended to be
‘tedious, at least until the question and answer period,
1 de fhink he paints better than he thinks, but I canmot
ﬁ along with those who think he is at the top of the
' ‘ Hlnvcr I 1ike quite well the painting we bought
dn 1946 Rny Heuberger's fund; it is reproduced on
m 8 *mming and Sculpture in the Museum of

Sincerely -- and again congratulations on the Vuillard,

Alfred H, Barr, Jre

22, W Y.
do wish we were having a Vuillard show instead of Rouault,.
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654 MADISON AVENUE
SUITE 907
NEW YORK 21, N. Y.

November 11, 1954
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654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y.

Paul Klee (1879 ~1940): Ad Par
erner Kuns

W- g
BERNER KUNSTMLU UM ,
932,
ms)

November 11, 1954

fwwzg%m
21 Weak 532 5 -
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654 MADISON AVENUE

SUITE 907
NEW YORK 21. N. Y.

November 11, 1954

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.
Dear Alfred:

Yours is shorter,
fully as witty.

just as sweet and

Sincerely,

L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB I A.251

ec: D, Miller

‘

lear Congars = e WeEs writien w say et Ehe

Of all the letters which I've had, yowrs '

assohale ok of bobh waelare
e pruferred timt obe 200 POSO

T ssecme are not essendial Ly SNy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.251

November 27, 1953
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Dorakhy M1ler { : y

November 27, 1953

LA MARTINIQUE 2 J o ﬁ 3
Le Rocher du Dic % i ! iii -
,)Tn (DLnFr:on::; 0! l:“ ) ‘ l& L! h "’ m‘ w fim \“;
é v, I Epny 1 = [‘ |

; /) ~ from Paul Rosenberg who . 3'
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st fe - J :
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g i anty Alfred H. Barr, Jrs
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e

Gondyees

November 27, 1953

Dnr(:enm: ™ PIRR el
““%M‘hémvﬁ&nwnymtm

1nfonntion on Gauguin came from Paul Rosenberg who said
that the picture sold for ms,ooo went to a Scottish . .
1 ¥y ! 2o b
collector. He told Miss Genauer the name of both p%o
w
and collector but said that he preferred that she not pass

on theu details thieh T assume are not essential in any

afermetion on Ehe 2 & e - ‘gamting s
k1o ¢ - ’ 5 1 TR in & ¢ 1’,
-.--.>‘ o G".zl:: ToR Fan Yosenhe & qi,‘ ol o ture ' ,ii_qw_

it t2 8 cellestor in dne

wmmnes of botk Lo Crrna _,,,, ) §1ﬁm1*“&wr-

thet rOven ¢ ¥ allad Bim this
i Ui v

that 1f weun

Alfred H. Barr, Jre
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NEW YORK

Merald = = Jribune

A European Edition is Published Daily in Paris

PEnnsylvania 64000 230 West 41st Street, New York 36

November 24, 1953

Dear Alfred:

My information on the sale of a Gauguin for
$125,000 came from Paul Rosenberg. The picture
went to a collector in Scotland, He told me
the nemes of both picture and collector, but
asked that I reveal neither., I callsd him this
morning to ask whether I might not give the in-
formation to you, and he sald hs would rather
I didn't. I'm gquite sure, howsver, that if you
telephone hln{he'll tell you.

J
Thanks for your comment on my pleces in the
Tribune magazine, It's not easy to kesp thias
sort of thing on a level where it will be in-
terssting (and even helpful) to the ganeral
pegder and ineffensive to the art schelar. I
appreciate your kind words.

Very sincerely

-

Emily Genguer

Mr, Al1fred ¥, Barr, JTr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

EG:mh
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cct Liz Boldt 2 ¢ :
Dorothy Miller

654 MADISON AVEMUE
BLITE 907

NEW YORK 21 N

The Museum of Modern Art Archives, NY

My, Alfred H, B Hovenber 12, 1953
The Museum { Ko 1

11 West

New York 19

Dear Emily:

r'Ome of idur- Trustees read you plece on Guuguin recently
in the Tribune magazine and has written me to ask if I know anything
about the Gauguin which you say was recently sold for $125,000,
I don't myself Know about:this but wonder if you,ceuld give me, any
information which I might pass on privately to owr friend,

wxm.mmwuummMm%
interesting 1 think you pieces in the Trilune migazine .

the color is bady sometimes the plate, through no fault § yours, is
reversed, but your lueid and inte t comment more than makes up
for these deficlenciesivow n: i h ng abour ¢! )

Sincerely,

sOFT Gial

Miss Emily Cenauer
1 West 85 Street
l\pt. 6 A

New York, New York

AHB:bj
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654 MADISON AVENUE

SUITE 907
NEW YORK 21. N. Y.

November 17, 1953

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Alfred:

Glad to know you are well again and thanks
for the information about Uncle Dominic.

In a piece by Emily Genauer in Sunday's
HERALD TRIBUNE, it was stated that a
Gauguin had recently sold for $125,000.
Do you know anything about this?

I would like to get some qualified and
generous person to appraise my paintings
and drawings. I suppose it would be very
difficult to get anyone who could cover
the entire field, but if you have any
suggestions, I'd be glad to get them.

Sincerely,

(et
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GoeDYene

654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y.

August 18, 1953

Dear Alfred:

We had a very delightful two hours with Marino Marini
and his wife in Milan - thanks to your letter. We
spent some time in Marino's studio first and them went
up to their charming apartment to see some more of his
things. I was very much impressed with his work.

He is arranging an exhibition at Curt Valentin's some
time this fall or winter, as you probably know and the
two Marinis may come over at that time although they
seemed rather uncertain., He pulled out guite a lot

of drawings and lithographs. I bought two of the draw-
ings which are to be delivered to me by Valentin when
the other things being shipped are received. I am

also writing to a firm in Berne to get some of his
lithographs.

I do hope the Marinis will be coming over for I would
greatly enjoy seeing them again.

I did not get in touch with Peggy Guggenheim in Venice
for two reasons — one was my carelessness in leaving
your letter locked in the car at the Venice garage. I
telephoned her house but she was out and I rather think
she was not only out but out of town. Anyway, our most
pleasant occasions where the two meetings we had first
with B.B. and second with the Marinis,

I had a drive-myself Fiatt with which we toured 2000
miles of northern Italy covering some twenty seven cities,
beginning with Florence and ending with Turin. There

are probably a few churches and pictures that we didn't
see but I earnestly hope that I will not be reading a
guide book for a good while and outside of a few words

in Italian the language as yet, escapes me.

Best wishes to you and family. We hope to see you soon.

Sincerely,
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August 17, 1953

Pear Conger,

I was delighted to read &¢f your interest-
ing lunsheon at Berenson's, Tt really made :e
very happy to think of you two talling topether.
It was really an historic encounter. I wish I
could have been preeent,

hl;myxamhm ;.hs balance of the irip was &

5 gather you did mot eall on Pepey
Guggenbeim . -, . powinps Just as well, though ;
think she would have been flattered,

" =1 hobe to henr more of Lhe trip whe: |
o D nm you/

Meanwhile, my very best to yom both,

Gooi;fw/\'
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I do hope you will have & wonderful trip and that you
will reward me for these letters by writing me some account of
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Séobmmuﬂlh ve & wonderful trip and that you
will reward me for these letters by writing me some account of
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June 30, 1953

Dear Conger:

Here aré three letters which I think may add to the interest
and enjoyment of yowr Italian Journey. And here are & few notes about
the recipients,

Berenson of course you lnow of. He 1s now 85 but extremely
alert and amusing; probably you will have many friends and acquaintances
in common, He knows a fantastic mmber of people., His secretary =
guardian - hostess is a distinguished Russian lady, Madame Nicky
Mariano. B.B, 18 much more a friend of Marga's than of mine bubt
inspite of his really irresponsible hostility toward 20th century
art we have always been able to get along. Actually his hostility
48 much more formidable in his writing than in his conversation where
his charm neutralizes the venom,

Peggy Guggenhaim has & very good collection of avant garde
painting and sculpture in & truncated palace on the Crand Canal.
She is still rather Bohemian with 5 (or maybe 10 by now) Lbesa
terries, but I find her very entertaining and fundamentally most kind
and serious, at least so far as art is concerned., Incidently-—and
this is extremely confidentisle~she has indicated that she might
leave us many of the best things she owns, Brancusis, Légers,
Picassos, ete, We have had some correspondence on this and 1
have submitted 1ists to her although we have no written committment.
Please make no reference to this because she has asked that it be
kept secret. If she speaks of it please be enthusiaatic.

Marino Marini i now by far the most famous sculptor in
Ttaly. You remember his room in our Itallan show and his big horse
in our garden and the superb horse and rider at Blanchette Rocke-
feller's. Doth he and his wife are very charming people. Besides
Jesi, he may suggest one or two other collectors in ¥ilan,

I do hope you will have a wonderful trip and thet you
will reward me for these letters by writing me some sccount of
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youyr adventures with these three extraordinarily different and
Interesting people. Bon voyage to you boths

Affectionately,

Alfred He Barr, Jr,
Gen. &+ Conger Ooodyear
65l Madison Avenue
¥ew York 21, ¥.Y.

AHBsar
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554 MADISON AVENUE

December 1.1353

Dear m.fs ., Barr

he [ of Moder

;m M1ywamtl on the Orosz. I am very
glad to have thn espamuyu I ave been writing a note
about 1t recently. :

Ewmmappu:lnr-vmm‘r

I eanclose foar \(U' ileg two apers relutinq
to the picthare of 1: e ;Mﬁ:r artfield,
O[P

which I gave te Musetum a short time age.

Sincerely,

Alfred Barr, Jr,
J ?, \u-‘_% -

Mr, A, Conger Goodyear

65l Madison Avenue

New York 21, New York
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654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y.

November 30, 1953

Mr. Alfred H. Barr

The Museum of Modern Art
11 West 53rd Street

New York 19, N,Y.

Dear Alfred:

I enclose for your files two papers relating
to the picture of the Engineer Heartfield,
which I gave to the Museum a short time ago.

Sincerely,

oy
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o0y ah Kows Qomh(m

«‘,m_‘u,,n-mnm/.

y by 1091

September 28, 1953

et Paarla

I ¢ mals Tprow Mise Wanihay, Seeretary

o M. OQoodgear. Shie would Jike ¢
~_ Mips Mary Manthey

anel tea m|“,sml m* 'S :e;f:'ﬁe, é-':;;lf il 308 ""'ﬁ"?."ﬁ;

Sew Tork 654 Madison Avenue B Al G, -

e DK New York 21, New York < i e had.

Delir-Mins Madtheyyisc to have Lhe saler prirs of the Soldere

Dol vt Im aceordance with your reeent request to Miss
Marie Alexander, in Mr, Barr's office, ve are enclosing
herewith seven glossy black and white photographs of works
of art in General Goodysar's Collectiom, and two color prints
of Matisse: Muglg, also belonging to him,

Ve are sorry to say that ve cannot supply photos of

the Gromaire: m as the photogrepher, Percy Rainford,
has been umable to locate the negative for

ukvs the phoboprmote iisted on Y

We shall be glad to order any additional prinis you
may need, or assist you further in any way,

Very sincerely yours,

(P2 )
Pearl L, Moeller
Assistant in Charge of Photographs
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ecs Tish Howe

THE MUSEUM OF MODERN ART
Date September 1, 1953

Re:  Photographs for Gen. Goodyear

Dear Pearlt

I have just had a telephone call from Miss Manthey, Secretary
to Mr. Goodyear. She would like to have the photographs listed on the
enclosed order sent to her at Mr. Coodyear's office, @ Madison Avenue,
New York City 21, as soon as they may be had.

She would like also to have the color print of the Matisse
Music, attached, mailed to her with the photographs.
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cet P Moeller August 28, 1953
D Miller

¥y dear Ceneral Coodyeart

1 an forvarding your letter of August 20 ahout photographs of
paintings in yowr collection to Mr, Darr in Vermont, together with a eopy of
this letter. Since 'ir. Darr is isclated at the moment, I hawe taken the
1iberty of checking witiin the Yuseum to find out what photographe sre aweile
able. I belfeve that your "in golor” was in reference only to the Matiosse
mﬁ;mmmmwmm 5 in eelor are not evailable

» the Museum. THe works whish you lis %k ‘ :
Moeller of the photopraphie library by the numbers m‘qo:h cna u ahsd
T woulid e m gamd 50 held Tisa Ffoepesy aly mving & ¢l

Canguin landscape Tahitd & B , .
Oy 1o R P o 1 Sy e wen
Oromaire The Pilot ) W
Redbs o you Wilog e LNkl 0T the vNag

Picasso Cuitar

<

2
Purchfield Promenade e ﬁﬁr
" idght Wind July 168
leger ¥illage in the Forest  Sumami 1336
Mmtisse nMusie® Sunand 829

In addition to these photographs in te ich I ehall
be glad to order and have mailed to Mr. M‘Mm‘&g Yus-um has
two in ooler remroductions: The Burchfield Night Wind (only 1 copy exists)
and the Matisse Music. I am holding these In my offices Should you
wish, I will have them sent to Hre Gerenson along with the ulack and wiite
nmmtnm. - Omtwar DeEyeT

L i S
ror your fulure tnfevmtion, the Museum photographer for black and

white i» Solehi Sunami, 27 West 15th Streety for color, we use Frank Lemmer.

17 Fast TLEN "teet. lr. cunamd will take black and white ph Taint-

Tngs tnler (1asa, it oore shdowing occurs, and he dows not like to do it. Wr.

lerner will tale mo cdlor under plass because the polaroid filtere necessary to

out down reflectim distort color values 00 miche

¥, farr may have other informetion widch he wishes to add, However,
f these details answer your nroblem,; your secretary cmn esll the Museum and
tell me whether you wish me to order the hlack and white vhotographs and send
them t0 you or to Mr, Nerenson, and further, whether you wish we o enclose with
thom the two color plates of the Matisse and Burchfield.

Very sincerely yourt,
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& col fean

854 MADISON AVEN

BUITE @07

W YORK 21. . Y

October 1, 1953

Dear Conger,

‘Phanks' for yours of the 25th, Of course
I would be very glad to help Miss Rumsey after having & chat
with her to see ;1ust. what kind of painting teacher she wants,.
Pertapq youﬂll pﬁone mwhm she uonp_ 'h-imln. AMSe)y

‘ e advice about
ginting teac . sml;m.
er i mand £ - wor k oc
laring ‘r.im past
Do she asked
ner (r;si 1 1ul‘
{ h._!

m Uv W! #ﬁ;’

Mre. A, Conger Goodyer
65l Madison Avenus i
¥ew York 21, New York

AHBima
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654 MADISON AVENUE

SUITE 907
NEW YORK 21. N. Y.

September 25, 1953

Mr. Alfred H. Barr

The Lkiuseum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred:

Mary Rumsey, a daughter of kMary Harriman Rumsey
would like to see you to get some advice about
a painting teacher. Young Mary has been a
painter for many years and she worked with

Walt Kuhn at one time and has during the past
summer worked with other artists. She asked

me if I could recommend a teacher and I told
her that you could probably give her good
advice, whereas I did not know anything about
the matter,

Mary will be in New York some time in about
three weeks and will get in touch with you
then, I would appreciate it if you would see
1

iner,

Sincerely,

ks
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654 MADISON AVENUE

SUITE 9207
NEW YORK 21, N. Y.

July 7, 1953

Mr. Alfred A, Barr

The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Alfred:

Many thanks for your letter of June 30,

with

enclosures., I am sure we will enjoy meeting
the three people to whom you gave me letters.

Since
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ce/ Miss Miller

April 30, 1953

Dear Congers

I 'ﬁnvq made 1muirm and c‘n assure you -

that Yi.Id Enterprises is'a Mgm ripﬂlkh(w .
wdern
sation with high standards, both podlgag:l«eal and
artistie. I vou]d mmnd t.hﬂ. you consent to
M reg ﬁ‘ e
having The Night Wind npwduad m- the mm 1

e

* 8

0

publieitim. . on re b A,“.
It was good to see you lt the opening of
the garden, I thought you spoke exceedingly well.

Sincerely,

Alfred H. Barr, Jr.

Mr, A. Conger Goodyear
guite 907

65l Madison Avenue
New York 21, ¥. Y.

AHBiet
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654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y.

April 29, 1953

Mr. Alfred H. Barr

The liuseum of Modern Art
11 West 53rd Street

New York, N.Y,

Dear Alfred:

This is the letter from Field Enterprises,
Inc., that I showed you yesterday. You
will note that they say they are receiv—
ing cooperation from the Luseum of Modern
Art,

I am quite willing to have them reproduce
THE NIGHT WIND if Field Enterprises, Inc.,
is a worth while organization, Will you
please investigate and on return of the
letter let me have your opinion,

Sincerely,

A
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654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y,

February 17, 1953

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Alfred:

Many thanks for your letter and the letter
of introduction to Dr. Seyrig., I am for-—
warding it to him today.

Sincerely,
2

(ﬂf"'“‘f”l
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Dear Géngersuwrs you Lye god wawe & Woderful Siman this
ived ! tloe, ol me ) S w: Yaalvek and i wou cap #9% 9

‘. & “Iwenclose.a letter of introduction for you and Mrs. Gmi
to Henri Seviig who is the head of the Institut Frangais d'A e
in Beirut. I have known him & good many years here in Yew York,

where during the war he was the Cultural Attaché to Gemeral de Caulle
and the Free French movement. I found him & man of exceptiomal charm
and intellégence and remarkably unprovincial for a Frenchman. His
special field, I believe, are late Roman and early Byzantine coins

of the Near Fast, but he has a general and very genuine taste in art
including the 20th century. He is particularly enthusiastic about
Sandy Calder whom he knows well, I think he has a couple of Calders
himself which, 1 am sure, must astonish the natives and the diplomatie
colony in Beirut, not to mention his own colleagues.

e vas A oy Ty powre ™

29{ "o Tn my letter of introduction I refer to his request concerning
‘calder. A couple of years apo Seyrig was in New York and said that
he wanted very much to rent or, better still, to buy the excellent
“#41m on Calder and his work, but when he heard how much a print would
‘gost he felt that he could not afford it and the rental for the long
trip to Lebanon and back seemed too high, I said that I would try to
find some funds to help to solve the problem. These we now have but
T have not got around to letting him know. I will do this before you
see him,

T have asked Wittenborn to send you a copy of the best available
book on Baalbek., I have not read Robinson's text, but the photographs
are by the wonderful Cerman photographer who has done the Parthenon
and other great architectural monuments. Baalbek has always been a
romantic dream to me, partly because of its site, partly because of
the enormous scale and imaginative design of the great temple -- the
larger one I think is easily the bippest temple of antiquity. Inei-
dentally, some of the stones used in the stylobate are larger even
than those mentioned by René in his discussion of Peru and the masonry
is almost as marvellous.

1 hope that Henri Seyrig can send you to Baalbek in the Institute's
car, but I understand that his budget is now so cut down that he may
not be able to do this, but I am sure that he can arrange to help you.
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Oeneral A. Conger Goodyear February 13, 1953

bruary 13, 196

1 am sending you an extra copy of my letter of introduction for you
to keep and would suggest that you send the original on to him
letting him know when you expect to arrive in Beirut.

y I am sorry that J know of no one in Cairo or JTstambul to
" ‘whom I can introduce you.

to onder
ol S A **; ke

{ ; I > ] sAL
¥ 7 ¥ SR

Y ¢ L
sim‘p ' Py i W y

£ o

retAE L. iRy B

sewn's CHlls

loneral and Mre. Goodgess are msiing a towr of
Madilerpensen and 1 told wm abhagt v aTK! NYe

seeing the preat apeciaqgle zh 1 &m sere Lhere Efe SN
things in Beirut 1teell » 28 WOHULCE SA8 INSaTedT SOENR.

Oomnll ) 4 i ractyls SN
: gcm:egogomn_ "
w— T«Yaﬁ-& 21, Wew York e ' "

s advcsn 1 A asd B som.  ADEhough FEHN MRY
m_%m;gh : Raink Chat Vo 8 . e Sl TOEP
. . “dy er, TYOU % ¢ ohaptly sbhowh Lda,

iyt s wek

Tl e endfee

pged then not B AEN
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cC: Qeneral Goodyear

February 13, 1953

Dear Henri:

It 41s a great pleasure to introduce to you General and Mrs.
A. Conger Goodyear of Wew York, Both have long been interested in the
arts and in our Museum, Indeed, General Goodyear was the Museum's first
President, having held that office during the Museum's foundation and
first ten years. Before that he was President of the excellent Museum
in Buffalo. Mrs. Goodyear, as it happens, was a sister-in-law of the
late Miss Lillie P. Bliss, the Museum's first Vice-President. I remem=
ber that you greatly admired the Cézarmes in the Museum's Collection,
all of which were bequeathed by Miss Bliss.

General and Mrs. Goodyear are making a tour of the eastern
Mediterranean and I told them about you and have urged them not to miss
seeing the great spectacle of Baalbek, though I am sure there are other
things in Beirut itself which would also interest them.

I know that they will greatly appreciate any advice or help
that you can give them -- and so would our Museum.

It is long since I have heard from you, Although you may
not believe this, 1 now think that we can do something about your
request concerning Calder. You will hear from me shortly about this.
May 1 add that Ceneral Goodyear is himself an admirer of Calder's work.

With very kind regards from my wife and myself, I am

Sincerely yours,
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‘JOE MUST GO CLUB’ WINS

N e
Appeals Court Rules Group
Did Not Violate Law

MADISON, Wis., Juns 1 (F1—
ik reme Court

Sup,
today that the *Ji y
Go Club" did not vilate ot
Corrupt Practices Act
; it sought unsuccessfully
Mm;oommmu of

Senator R. "
Senator Joseph R. McCarthy,
The court reversed the deci-
on of Circuit Judge'
Beilfuss of Neillgville who had
fined the club $200 on each of
twen':y-omeounuofviohthg
mﬁd;et;enhn

ub, started Leroy
Gore,fomumagmxy
newspaper editor, .was charged
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“Finds Passport Snag
:In Bid to Visit Russia

The doors of the Soviet Union have been swinging wide

for many travelers recently under the new “Spirit of

5| Geneva.”
But not for Leroy Gore,

the country editor who chal-

lenged a certain Senator with his Joe-Must-Go Clubs in

¥| Not that the Russians have
aanar objections to his proposed

visit. It just seems that the Pass-
gpnrt Office of the State Dept.
*|can’t get around to issuing Gore
E a passport.

That office is now headed by
Miss Frances Knight, an admirer
of Sen. McCarthy and a reported
member of his “loyal American

underground, during McCarthy's
investigation of the Voice of
America.

Gore started trying to wisit
Russia over six weeks ago, and
he's almost as far away from his
objective as he was in the begin-
ning.

First he wrote the Russian
Embassy in Washington and told
them he'd like to tour the Soviet
Union for a few country editor
pleces on dairy farming and the
little people of Russia.

He received a prompt and cor-
dial reply and then formally ap-
plied for an American passport
in Madison, Wis.

He was assured that {here

time of the year,” and was told
to wait word from the State Dept.
in Washington.

While waiting, Gore took up the
study of Russian so that he could
converse with the Red dairy far-
mers. He even packed .up his
American Dairy Assn. award
which he had won two consecu-
tive years as the “Wisconsin edi-
tor who has contributed most to

Star weekly

o] throu
which he won the awards.
Newspaperimen,

“You should communicat,
the Soviet Embassy in Washing.

ton, D. C. setting forth in detail
the purpose of your travel and
inquiring whether a visa will be
granted to you.

“When you recejve firm assur-
ance that a visa will be issued,
you should advise the Passport

cities
you plan to visit.
will then be given to the issuance
of a passport for your proposed
trip.”

Gore commented:

“I don't kmow if I'm

sia. The Russians never asked
me for a list of cities I wanted
to visit. I couldn't have given
them one if they had. I don’t
know enough about the country.

“But if the Russians had taken
the same attitude that our Pass-

B

be impossible for

any American ever to visit
Russia.”

In his original application for
a passport, Gore also asked per-
mission to visit Denmark, the
Netherlands, England and France,

No list of cities or “firm as-
surance” was asked by Miss
Knight for any of these coun-
tries. In fact she didn't mention

emi

Gore still hopes he may get
to Russia, When is lnybo(ty‘ge—

Miss ht'

Editor Gets ‘Amazing’ Total £

of Backing for Recall Drive, ¥
Plus Cash Contributions

Leroy Gore, the Wisconsin|%
country editor who started thelx
petition drive to yecall Senatoriy
Joseph R. McCarthy, is now re- :
ceiving what he terms an “amag~ | x
ing” amount of support from| ¥
New Yorkers.

Having discovered from his
radip and television appearances

city residents

ing his door at the Biltmore Ho-
tel, They arrive with contribu-
tions, usually $5 bills, or a few
singles, and a lot of pralse.

At his hotel room yesterday,
the editor of the weekly Sauk-
Prairie Star was and
gratified.

The money, Mr. Gore said, will

ek kK AAK

TSRk R Rk ARk R ko

d
maintain some kind of balance;i-
we don’t want people to say thatl’
this is a Democratic or labor
movement.”

The editor is going to Wash-
ington on Sunday and will fly
home Tuesday. He is then to|
stump the state as a charter.
member of the "Joe Must Go”
club. In his absence, Ed Sachs, aj,
former Milwaukee Sentinel re-|-
porter, will get out tha paper. !

petition. He: conceded, however,
the probability of & Federal con-

, of the
makes the following provision for|y
expulsion: “Each house may de-|x
termine the rules of its proceed- :
‘h\gs, punish its members for dis=|%
orderly behavior, and with the|x
concurrence of two-thirds, expel‘:
a member.” 3
If an election should be heldy
under Wisconsin's recall law and
a “successor’ named, Mr. Gore
said, he would like Mr. Carthy
“to “have to take refuge in the
Constitution.”

McCarthy Gets Backing
| MILWAUKEE, Wis, April 9]
(UP)—The founder of a “Wiscon-|
sin Poles for McCarthy Club”
| said today the response had been
| “gverwhelming.”

Anthony Gruszka, who Aan-
‘nounced the club's formation
" Thursday, said a number of per-
" sons had called to see if the club
\would be limited to persons of

" Polish descent. He added that it

would not,
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rownell Faces Sni

partisa
appeared likely today to amend
the ‘administration’s bill to legal

t
majority leader Malletk

i{t&n) and

The present bill, sponsored by
Rep. Keating (R-N.Y.). originai-
Iy provided for court approval.
Under heavy administration pres:
sure, Keating and his GOP col-
eagues knocked out the provi-

Speaker Martin

bi- AR-Ind.),

have been pushing

| bill."

vowed the his

on’

ire

vacy or vielate our constitution-

e measure (al privileges. There never should
under the l_abel “the anti-traitor |be anything private about trea-
Keating, hoWever, disa.(son. It must be exposed and

ize wirel ing, thereby dealing
& sharp rebuke to Afiorney Gen-
eral Brownell. mittee,

Fhm s strong support to write| If the Willis amendment wins
into the bill a provision requiring [today, the bill itself seems certain
the Justice Dept. and olﬂw.r gov- to pass by a comfortable margin.
ernment agencies to obtain thel Under the leadershi s
appraval of a Federal judge be- |yine (D-N.Y.) and ‘[};lr(”snf[ﬁ‘;llff:
foré they could tap any one's ine Democrats put up an almost [silly about invasions of privacy
phone, This amendment is of- ynanimous show of support for|and civil fights in regards to evi-
fered by Rep. Willls (D. La.).  |the amendment in yesterday's de. |dence, when treason Is involved,”

Brownell has asked that the bate. The Democrals were joined /e said.

Attorney General have the righ\‘by several Republicans, jm»iucljn;:i Halleck added thal we could
to okay wiretaps without court |Reps. Coudert (N.Y.), Jonasinot “afford to be sidelracked by
supervision. I{IIL), and Meader (Mich.). lexpressions of griefl that the anti-

M'Carthy Recall ‘S_ponsor
Predicts Victory in Drive

By TED POSTON ] |
Leroy Gore, the hardbitten little country editor wha starfed a recall movement
against Sen, MeCarthy in Wisconsin three wezks ago, predicted today that the drive might
remove the controversial legislator from th> U. S, Senate. |
“There is no question that we | ¥
can get the 404,000 signatures re

i) 2:1":..;:’.“‘:?::;:;:::“' S.-Canadian Radar
Net ‘Well Advanced’

“And we have been assured that
Continued from Page £

our p is consti 1 '

“Fred R. Zimmerman, Wiscon. |
sii’s Secretary of State, has been g,y Laborites jeered
advised by several of our best hooted. |Big Three conference on the H-
Jlawyers that the action is conv| The statement started the sec-|Bomb. The sponsors hoped to
stitufional, and we are making 2 ond round of the bitier dispute obtain millions of signatures.

| X of t
| phrase in presenting the bill.

Halleck described the bill as
“the  sirongest blow yet struck

sion in the House Judiciary Com-

destroy us.”
“It is high time to cease being

|today launched a “Ban:the-Bomb”
and jeampaign demanding a top-level

= «i, |(Which he began Monday by ac-| In Washington, where the
serious effort to carry it ‘hm'“’h')rusmg the post-war Labor gov-|Atomic vrg;' Commission an-

This is not a stunt. We mean ernment of permiiting the war-nounced yesterday the third of
business.” Itime agreement to lapse. the current H-Bomb tests had
 Gore, editor of the Sauk Prairle | "Tgﬂugm-;;:eaméi Bl gem _;nade

; ) s ay, it was.gep
s 5-‘3:;‘“;";:‘*1m decision to proceed with the |blast of 2l 2,000 times the origi-
expect: Re Y |H-Bomb in 1950,” Churchill said,|nal A-Bomb—would be set off

ut 125,000 signatures “to PUi!"when the agreement was made‘laler this month.
‘a lit starch in the backbones in|we did not know if it were possi-| AEC Com ioner Strauss

1 { bl 1 k h |

Washington” when he proposed Ple 1o make the (hydmg-n}\rli sed 1o a Senale appropria-
3 . £ o 11 DOmb.  Lic beommities that the U. S,
editorially three “lmks ago that “ugod the agreement remai d}\ue arling assembly-line pro-
McCarthy be recalled. (in force until the first explosion duction of H-Bombs., He said the

But the response was so over- of the H-Bomb in November, |Joint Chiefs of Staff were count-
whelning, he said, {hat he has 1952, I should have regarded that ing on the super-weapon “to
almost had to give up his edi-|it applied fo the H-Bomb alse,”|sure that the U. S. maintains

| |
torial duties for the duration of lle‘\s-ld. ] |superiority over poteéntial
the campaign. | A Socialist questioner demand-| gressors,

He Is now executive sccrc‘mry,*'i to know how Churchill lf'l'-| Strauss also indicated H-Bombs
of the “Joe Must Go Club of Wis. onciled his statement with|of differert design and power
consin,” a statewide m‘ganixalionr;;lﬂmmm]tsl issued by the White |were in the works.
formed as a result of his editorial, House and by Mr. 1[m*mg~r Presi-

: «tdent) Truman to the effect that) 3,
and has been speaking all ovel . Korea Court Frees American
. (the agreement did not cover the
state in behalf of the move: = : .
procs CHALE of the MOV yarogen bomn T Tried for Evading Cusfoms
g i )e prime minister sidestep | April 8 (DS A merics

Gore, # Republican for all his|pa) (hat by suggesting it be| \pril ; UP)- \mrnl an
adult life and a supporier of'ycked formally in writings ag|Pusinessman Fred Higgins, first
McCarthy in the 1952 election. required b: fliamentary rules.|U
e y parliamentary rules.
estimated that more than 1l"'”U[’| Former Labor Foreign Secre. [rean eriminal court
persons alreadyd have ;1gmd lie |
petitions printed by the club.  Churchill

Seoul

S
since start

had he 1943 innocent L cha

signed

y on

404,000 necessary signatures inlseeking the authority of the war goods,
the industrinl eastern section of [time coalition British cabinet
the state,” he said, “but we want which included him. the
to make our petitions really rep-| A group of Laborite Members frac
resenfative. We want to gel the of Parliament, clergymen, trade and

worth of Juxury

5-vear-old Vinlta, Okla.
had “no criminal intent’
y  knowledge] that

yer in Clintenville waen [ was | Maryville College prep school

lcommunism,” he #Sstwred pro

running paper there. So Re- |and went on to the Unlversity of
publicanism — and i¥ happens io Tennessee where he was gradu-
Pemocrats, too — gets to be a ated with honors from the law|
habit. He was the party's can- school in 1919, |
didate, and I voted for him.” For at least two decades, Jen-|
Amwngh he subsequently erit-
{eizea ‘arthy mildly on his
Jack of attention to Wisconsin's
erisis and other matters,
he said, he did not really become
alarmed

man of the “strongest conviction:
against.. . new fangled ideas.”

Some political f0€s insist Jen:

{no relation), executive commil-|

tee chairman of the Knox County the

Republican drganization. \divided.
He is close, too, with State GOP| “They're

about his activities until
“a lgt of mothers started wriling
me.

-uemm;;nmm

Chalrman Guy L. Smith, a Knox

ville publigher who is categorized who asked

as a “Taft Republican.” E"Whru the C
Except for a fruitless bid for a was here, N'N%l

Congressional nomination in'te Kentucky fo

1039, however, he never has Union. When

{sought public office on his own. 'moved in, the;
I Hgl. rampaigning for in- |Georgia to

“successfully” Tues-
est ]

ag-|

citizen to be fried in a Ko-
tary Herbert Morrison charged|of the Korean war, Was found|must not be allowed to fall to t
“We could easily obfain the|agreement without informing or evaded cusioms duties of $60,000 sions in Congres

Ihe Seoul district court decided fits

the|

spective voters that Baker was a

Kkins has practiced law and played kins is a Republicall “as a mattes
politics here with Ervie Jenkins of expediency.” hoWever, Knox
County is solidly GOP, although
the clly of Knoxville is politically

mostly  agin’  down
. here,” said one okl political hamd
to be  anonymons.
e Army
ushed wp
with the

forees

be
it basis for
M | le T Shoemaker, chairman of

punished if the pation is to sur-
vive”

The Supreme Court in the Olm-

stead case in 1928 ruied that wire-

by the Republican administration [tapping was not an unconstitu-
against those who plot daily to|tional “search and seizure” under

the Fourth Amendmeni. Subse-
tquently, however, the court ruled
{that the FCC
such  evidence inadmissabje in
| federal courts. In 1941, Presi-
|dent Roosevelt asked for wartime
power to permit wiretapping in
espionage and sabotage cases.
The Roosevelt request was

R i AR O y PY

fap

iraitor bill will invade our pri-

Act of 1934 made

il -
jbeaten in the Houle by a combi-
leck and civil libertarian Demo-
crats. Yates pointed out the in.
lconsistency between ck's
position in 1941 and his stand
now. Halleck did not reply.

p. Klein (D-N. Y.} and Rep.
(D-Texas) spoke for
those who oppose the bill even
if the Willis amendment is adopt-
ed, Klein quoted Justice Holmes,
who in his dissent in the Olm-
stead case called ing
“dirty business.” He 1 the
court review amendment “sugar
coating.”

Thomas, a former prosecutor,
said he saw no need for {he meas-
ure and denounced it as an inva-
sfon of the Bill of Rights.

Continued From Page 5
publicly expressed his views on
the part MeCarthy is to play.

McCarthy's charge by implica-

tion that subversives had delayed
the U. S. H-Bomb development
for 18 months continued today to
draw fire from all sides,
Rep. Cole (R-N.Y.), chairman
of the Senate-House Atomic Ener-
gy Committee, issued a formal
statement saying that President
Truman's decigion 1o proceed
with hydrogen bomb development
was taken against the advice of
a majority of the Atomic Energy
{Commission and other high of-
ficials,

The obvious implication of the
statement was that it was not
Communists, but hfhest officials,
who opposed H-Bomb develop-

strategic reasons.

i ~the . g
gxﬁy four months— the tme“

New Counsel to Help
Fix McCarthy's Role

ment for various scientific and

Cole said the delay in develop-

tween Russia’ first A-Bomb ex-

¥56L '8 1LY AVOSENHL ‘1SOd NYOA MIN

losion and the day Trum
'grdered full scale work an lheal%"‘
monuclear weapons.
| “This fact is not of ifself sinis-
ter,” Cole said, “nor does it ims
ply that those who opposed the
Pr s final i were
motivated by a desire (o Jossen
our military strength.”

Cale conceded thai no security
system could guarantee 100 per
cent effectiveness and that he
therefore could not deny categori=
cally that someone opposing the
H-Bomb might have been moti-
vated by interests other ma&‘,

those of the U. 8.
Cole Fought Traman :
It was recalled that Cole was
one of those who opposed the
|velopment, and had attacked Tri
man’s order as “a on o
Congressional authority” and one
contrary to advice of authorities,
Co

stand wrong, |

|Continued From Page 3
ition has felt that the Allied nego

urther intervention in Indochina
| Such a declaartion, however,
}u-uuld set the stage for a regiona
{alliance in the area to take coun

|
|

ter-action if the Reds did not heed
officials

{the warning. And U. S. offi
{have been disturbed that their Al

|swiftly In forming such a coali
Ition.

‘Muy Expect Aid

|.. President Esenhower’s com
ment yestehrday

on the possibil:

it hat the 1

,\yond furnishing supplies
*lequipment. i
Sen. Smith (R-N.
iineed for the use of U. 8. g

romptly phoned Jenkins in th
F)ap]l;)l 3::nd put the question 1
him straight.

3

:|said_anything
 MeCarthyism,
public.

much

Washington reporters yes
he was “quite positive T
prejudiced” about the case.

“My
would
he said. “It would
ate for me to

Asks Allies Aid in Asia

{tiating position at Geneva would
be strengthened if Allied powers
sued a joint warning against

es do not seem inclined to move

that Indochina

ne Firemen Without a Scorecard

he Communists increased the discus-

. might expand|— 4
aid to the French forces be-|“straight
and 'day.

after receiving a phone inquiry
from Washingten on {his poirt.

He said Jenkins denied having
in private aboul “
less in

is own part, Jenkins told
i Bl - slerday
m not

s i 2
not constitule any
inappropri-

|*quite conceivably it could call
for air and naval power.”

Sen. Mansfield (D-Mont.) while
discussing the administration’'s
program of possible limited acs
tion there said: “In my opinion,
there is no such thing as limited
action.”

Sen. Dirksen (R-1lL.) whe may
ifly with Sen. Magnusson (D-
Wash.) to Indochina for a spot
check said that he agreed with
the President that no outside
country can come in and help un-
less it is doing something the
local people want done.

You Can't Tell—l’olicemen, =

Fitchburg, Mass, April 8 (LP)
Mayor Levanti announced a
player trade” yester-

Patrolman Tom Dateo, 29, be-

1.) saw nocame a fireman and fiveman Wil
round {liam Caulmare, 31, became a pas

farmers, the dairy workers, the unionists and representatives of merchandise had beén importec | :
littie people in the sparsely pop-|peace and humanitarian societies!illegally from Japan. ltroops in Indochina. but said trolman. - =

Inted 3 B b v 7. Bl il R e

74 . e e ¥ e ]

s e e Meet Mr. Jenkins, Whe'll Direct M'Carthy-Army Probe

of ubout 145 pounds, Gore ex-| ee r- en M'IS. ° ll'ec Ur rm ro
3 : f ] v srati 1

f"l'g;ggt Ptlllggar:lhi' ilflﬂ‘{p-g;[:d ' Gontinued From Puge.s jeumbent Rep. Baker, Jenkins|federates.” " isa}‘l&d SunlklnD“"'gﬁ‘er?)t!“;heAlplrtzl‘{

“I'd always been a Republican »{warked and the boy hid uniil the spoke out sirongly for “rugged| Nobody reached i’ Thr(‘i H o Iimen in this section of the cowns

B R« Bepnonn 7 giaviausti” il ve e SRS RS 3

he was a struggling young ‘aw-| He worked his way through mm;ism‘ b “mcia]ifm .nnllcanﬁy'—pm or con, One politico,| Jenkins waiggewc:sm::pwénu;

ed attorne
|defend Alired Dean Slack, con-
victed esplonage agent who gave
Russian spy Harcys Gold ihe

i
0
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m: thet you did, 7 then mde the following huwm

. z.mmmofehﬁmtmnn-m you
4n town and said that the telegram Trom 'ilwaukee had been :
2, wam Tole City Desk - did not knaw your visit,
3. - did know you were hore and were ronming & stary.
© he Towrnal Amrican {Mut)-aammmhmﬂm
-utmmm.
. S.Mmmauvgm m-uhn:'t mm
me to ,

e 6. mmm&mmmmmwhm
s -mmu'mwmmtm-num in on & rews serviee
o and ‘r.eaa-ron.s.e.ramasam-mm
: “ ' B Telephoned United Press - uninformed, but-interested
9. Telephoned Kssociated ‘ross = uninfu-d.uﬁhdw;uh‘
not notified them. nters
. m.mwﬁﬁmahm m

1. Fstional mgmm 'mh

I am afreid there will be little action :
directions, but hope that there will be sorme. I %

publieity someuhat more cave fully since there is imme
enthusiasm in New York for your undertaking, Many of
sending comtributions to Sauk City. !

& trength to youl

in

Sincerely,
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THE MUSEUM OF MODERN ART

Date_ April 2, 1954

To: Files

From: A4lfred Barr

Learning thdat nothing had appeared in the TIMES this morning,
I telephoned Caroline Burke to ask if she had been able to reach Turner
Catledge. She said yes and that he had said that they knew all about Gore
and that he was a pathetic cise who has been in New York for at least ten
days floundering about and that, unfortuaately, his project was obviously
cocued to failure, so that the TIMES had done nothing more about him.

I then phoned Mr, Gore at the Biltmore and found him in a
sanguine mood, He had just had a good interview with Tex and Jinx on NEC
and has been swamped with phone calls and assurances of money and enthusiasmic
interest, He said that the AP had just phoned to say that there was a very
good article in the WORLD TELEGRAM on him which he hadn't yet seen, The AP
man had said that, contrary to what AP hud told me yesterday, a telegram had
arrived but had been discarded by the secretary who had opened it since it
said simply that Leroy Gore had arrived in New York and was staying at the
Biltmores Since she didn't know Gore's nsme she had not passed on the wire,
so that their News Desk was not informed,

Gore assumed that the same kind of wire had been sent to the
TIMES, He said that he had entrusted this wire to Miles MacMillan of the
Milwaukee Capitol Times, but that MacMillan, though a personal friexdd,
thought that his campaign would fail and, furthermore, was a Democrat, He
thought that McCirthy was an important asset to the Democratic Party and
did not want the campaign to be successful, (Gore himself is a Republican,)

It turns out that MacMillan is a TIMES correspondent and
Gore felt that he may have pissed on him sentiments to the TIMES,

Gore again stated that he had arrived late Wednesday affer-
noon and had never been in New York before in his life (contrary to Catledge's
statement about his being here ten days).

I then phoned the TIMES since Catledge was out of town and
talked to the Assistant Manuging Editor, a Mr, Garce (?). Garce seemed to
be very much interested ind was impressed particularly when I said that the
TIMES had been scooped by both the POST and the WORLD TEZLEGRuM as well as
three radio stations, He said that he would investigate.

I also called HARPERS magizine and talked to Larrabee, He
seemed interested,
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nless FX.i201 m-m,,,ﬂm g
dmﬁd by o el e |
sui ‘=1ne' Leteer Telegram | i
symbol lbo:e or‘;r; fer=tme g s
ceding the address. :

VLT =Int'l Victory Lee. |
W. P. MARSHALL, PresipenT N i Sy

The filing time shown in the date line on telegrams and day letters is STANDARD TIME at point of origin. Time of receipt isSTANDARD TIME at point of destination

CITY DESK Straight wire APRIL 9, 195k
NEW YORK HERALD TRIBUNE

230 WEST L1 STREET
NEW YORK, NEW YORK

WHY "HAS TRIBUNE BEEN SCOOEED BY WORLD TELEGRAM, POST AND THREE R.DIO

STATIONS ON LEROY GORE'S ARRIVAL WEDNESD.Y HOTEL BILTMORE TO RAISE m

FOR WISGONSIN VOTERS' PETITION RECALLING MCCARTHY ? HE HAS 180,000
GRASS ROOTS NAMES, '

Charges: Alfred Barr (personal) *

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICB

o e I S e TTYO"

TR TUTIS

’ bition zre: Museum of Modern Art, New York: May 18 -'.u:ust 20, 1>51t,
~Minneapolis: October 1 - i.-ecerr-.ber LT Ul.evelqn it January 25 - March 13,
1955, ' (B "

Very sincerely yburs,

Andrew U, Ritchie, Lirector
Uepartment of Paintling and Sculpture

Bai!qnesa Gourgand

La Grange

Yerres, Seine-et-Uise
anco

o AGR:&IV'
P.8. Before receiving your letter to Mr, barr, I wrote you

asking for the sculpture, but the letter was wrongly
adiressed.
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cc: Miss Dudley
Mr. Valentin
Mr. Barr .-

January 20, 195L

Dear Baroness Gourgaud:

¥r. Alfred Barr has agked me to &nswer your letter of January 16,
i
T wish to confirm the inflormation jiou have received from Mr. Curt
Valentin, Jacques Lipchitz' dealer in New York. The Museum of Modern Art,
in ccllaboration with the Walker Art Center, Minneapolis, and the Cleveland
fuseum of Art, is organizing a retrospective exhibition of the werk of
Lipehitz and we would very much like to borrow your sculpture:

terobat Dancing on a 5all

pleased to note tnat you are willing to lead this fine piece. I am
X . 3 3 ¥ o Ao X 2 - ¥ " N
informing our Paris agents, lefebvre-Foinet, 19 rue Vavin, Paris VIe, and
they will get in touch with ycu, Hnclosed is a lender's form which I should

appreciate your signing and returning to me,

g museums will, of course, be respensible for all
costs of packing, transportation and insurance. The dates of the exhi-
bition are: Museum of Modern Art, New York: May 18 - August 20, 195L;
Minneapelis: October 1 - Lecember 15; Clevelanu: January 25 - March 13,

QEcC

5
L7l e

The ecollaborating

Very sincerely yours,

Andrew C, Ritchie, Lirector
Department of Painting and Sculpture

Baroness Gourgaud

La Grange

Yerres, Seine-et-0ise
France

ACRzal

P.S. Before receiving your letter to ¥Mr. sarr, I wrote you
asking for the sculpture, but the letter was wrongly
adiressed,
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ces D Miller

G;oMUHCPQMLﬁ_,

tobexr 1053

November 3, 1953

Dear Baroness Qourgaud:

How nice to hear from youl

i g -

!!-1“5

)

—.;——-—h._m
R glmmmnum

rfectionate greetings to the a’hlhhiml.

Sincerely,

Alfred H. Barr, Jre

Baroness Napoléon Gourgaud
Chateau de la Grange

Par Yerres

(Seine-et-oise)

France

AHBImR
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ce: D Miller

G ounét .

25th of October 195%

November 3, 1953

(O-12-5) STYAIA ~=

asunig ap sebowy

man
mmt I

them
to-h him

/%WMM M

‘m" //3‘ man'm

- Lo Photomdsonique - dAo; st, Find him very: oL,
ion Intordita — F ® %e the Hotel

%cée Z/ ¢/ 46’—54/&/% o Sl
secially the two

%%f s ﬂfééc&&f,éé/ ?t;'h oo
jumS————

/{)’Q/{mcﬂé%ﬂ%%@ ': ::.m

ebup.) o] ep noeipyD 27

P

Alfred H. B..IT' Jr.

Baroness Napoléon Gourgaud
Chateaun de la Grange

Par Yerres

(Seine-et-oise)

France

AHBima
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ce: D Miller

G oun q&u& :

25th of Cetobuxr 185%

November 3, 1953

Dear Baroness Gourgaudi
SUAr LY How ‘mice to hear from youl

7" Answering your question about John man
iiew him Tirst while he was at Knoedler's, a position which he'® |
ﬁ to begome president of the Soclety of Seulptors, a @ ‘hen
“artists' organization, mmmmm f
f’hﬂipdﬁs“ & he says he coming back in Jaueamy be
Farie .
I never knew him well, but I believe him to be a
nl,loiﬂ with'a fairly wide knowledge of art but<no particular
3 painting. 1" think, you will find him very=o
mm&,ui“: in art business) . He goes te the Hotel
Lovtl in Paris and say be was well knews in Amerios .
L Lhink I was also  just about to write youcto tell jyou how
happy we are to have the things you lent us, especially tha two
magnificent Braques which are hanging along with our Ml
4n the second floor: galleriess I am having a photograph
of the \ull to send to you. _.---—-—-"
ith my bestsouveniy
I so much regret that you are not coming to New York
this winter, I remember with such pleasure our talks together,
Please give my love to La Grange - that wonderful plloc

And 8ffectionste greetings to. the -huh#ut'" LA
Sincerely, |

Alfred H. Barr, Jre

Baroness Napoléon Gourgaud
Chateau de la Grange

Par Yerres

(Seine-et-oise)

France

AHBamR
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LA GRANGE
pPar YERRES
Seine-et-Oise

TELEPH. YERRES 228

25th of October 1653

Dear Mr Barr,
The other day I got a telephon from an américan man

in Paris , saying he wanted to visit the Chateau ., But T
refused . I must know who people are before letting them
visit the Chateau . Will you find out who he is and if
he is all right as he says he coming back in January to
Paris ,

His name is John Cuningham, ex President of the
Society of sculptors of America, II2 East 54th street,
New York City (in art business) . He goes to the Hotel
Lotti in Paris and say he was well known in Amerieca .
I think strange he telephons instead of writing .,

I hope this letter finds you and your family well
enjoying the lovely autumn weather at New York

With my bestsouvenir

/Domtne %me/(
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May 1, 1953

Dear Baronness sztna, RO T
The chairs which you saw and liked fm'owp = = o
mﬂ' Room are “‘im b’ hn.’ mm’ww -,',;,“
. the Herman Miller Furniture Company, 1 Park Averue, ==

o and may be seen for retail purchase at the Furniture
. Department

of Bloomimgdale's, 59th and wn‘l“”um oh T

- or at New Design, 33 Bast 75 Street, -

g 3 The chairs cost $38.40 retajl, but T suppose
- for hotel use you could get them more cheaply. If

you know a professional interior decorator, the whole-
__sale price would be 1/3 less than retail. Be sure
- %o specify the white seats since those are the ones =
_ you liked best.

- |

]

»

Let me know if we ecan help you further,

Tt was a great pleasure &s always to see
you. My wife and I greatly enjoyed chatting with

© ~ and we hope to entertain you again before you 193“..“" =Ry

12 nold
Cordially, rind %o give you

Baronne Napoléon CGourgaud
14 Fifth Avenue
h !Ol'k 11’ NI YO

AHR et
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THE MUSEUM OF MODERN ART

Date_ May 1, 1953

Mr. Barr ‘ : Re: Eames Cha¥rs

Betty

The Eames chairs for Mme. Courgaud can be
seen (by invitation only) at the Herman Miller Fur-
nibture Company. They can be bought there, too, if
introduction im made by a professional interior
decorator.

Otkerwise, they are on sale at New Design,
33 East 75 Street, and Bloomingdale's Furniture Depart-
ment. Prices range from $36 to $L6 depending on the
type of base. The ones in the penthouse cost $38.L0
retail. Wholesale, they would be about 1/3 less.

L

Iticmhpbmﬂnlmyhfmudnhnm
she is not always in.

Mathias Komor
38 Fast Slst Street
Plaza 3-2360

¥r. Komor is more "important” than Miss Boney and is

inclined to be somewhat supercilious about material that is not
very valuable. However I am sure he would be glad to give you some
opinion. (Bome of the things may turn out to be reproductions of
brush drawings rather than originals. The Japanese make wonderfil
reproductions.)

; T am glad Mr. Valentin was interested in some
of the Picasso prints, though sny price I may have mentioned to you
was highly tentative, since I am not entirely familiar with current
market prices for prints,

As to the Léger L1 1 suspect that Paris
prices my be higher than here since they are likely to reflect the
big exhibition in this country more quickly even than American prices.
When I was in Paris last summer I saw a very good, big Léger of sbout
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T,"{j’. L ¥ 4
A° VT LAAF @ 2 v,r-
CCsy Miss D, Miller

Dear Baroness Oourgaud;

1 can't apologize enough for hawing
mhchdtolctmhmabmtdnlmuhd:uhim
in buying, or at least in giving you information about the

MMthWn which you wish to dispose of,
| T Y -

s e ae Lo T have consulted with Miss Simmons at the
Wﬁmm-hmmhlhnt
Rl

Alice Boney {pronounced Bormy)
65 Fast 93rd Street
LEhigh L-f503

It ummytnpbmmunmyhtmmimhnﬂm
she is not always in,

Mathias Komor
38 Fast Slet Street
Plaza 3-2360

¥r. Komor is more "important® than Miss Boney and 1s a

inclined to be somewhat supercilious about material that is not
very valuable. However 1 am sure he would be glad to give you some
opinion, (S8ome of the things may turn out to be reproductions of
brush drewings rather than originals., The Japanese make wonderful
reproductions,)

. T am glad Mr, Valentin was interested in some
of the Picasso prints, though any price I may have mentioned to you
was highly tentative, since T am not entirely familiar with current
market prices for prints,

Ae to the Léger Liseuse I suspect that Paris
prices my be higher than here since they are likely to reflect the
big exhibition in the country more quickly even than American prices.
¥hen I was in Paris last summer I saw a very good, big Léger of sbout
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Baroness Napoléon Gourgaud April 155_ 1953
75 T4 FIFTH AVENUE

D 4
NEW YORK 1. N. Y.
U. 8 A,

1928, somewhat larger than the Liseuse, at Frs. 1,800,000, .
Hiovever, paintings of the same size were held at higher prices -
by L‘pr himgelf,

My wife and 1 expect to see you before
you sail, Meanwhile, pgood luck to youl

Sincerely,

L\ 0ABBD &
Alfred H. Bm’ JTre
pr v l | §v g8 11d A ~ me now y return —‘Ll
'~ Baroness Mapoléon Gourgaud = -
1, Fifth Avenue
w0 New York 11, New York . -

1'r . AHBimh

pd price
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ORCHARD 4-7354 14 FIFTH AVENUE
NEW YORK 11, N. Y.
uU. s. A,

April 13; 1953,

Dear Mr, Barr:

I saw Mr. Curt Valentin and I sold him my Picasso et the
price you said,. Could you let me know by return mail
where I could show my Japanese or Chinese drawings as I
would like to sell them and also my Marie Laurencin.

Mr. Valentin made me an offer for "The Liseuse" but it
was so little I could not think of it; as it is not at
The Louvre but at my house if I can find a good price &
for it in France T will sell 1it.

I hope I will see you soon, before I sail.

With my best souvenirs,

Pousnre e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.251

ORCHARD 4-7354 14 FIFTH AVENUE
NEW YORK 11, N. Y.
U. S. A,

November 10, 1952,

Dear Mr, Barr:

I have just come back from France and would be
very happy to see you and Mrs. Barr. Perhaps
you could come down to have lunch with me one
day. Please telephone me some morning and we
could arrange some date convenient.

With my best souvenirs to you both,

&, il xZ{W(
A o T
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EVA GEBHARD-GOURGAUD FOUNDATION
NEW YORK

Rosert A. Srvcerpraux, Secretary
63 WarL Street
New York 5, N. Y.

April 8 1953

Miss Marianne Hartog

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Miss Hartog:

Thank you very much for the copy
of the letter to Mr. Grossblatt, which we

shall place in the file,

Sincerely,

A Dricoideaey
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CC' Miss Dudley
Mr. Sincerbeaux

¥arch 31, 1953

)
\

Dear Mr. Grossblatt: . .
Mr, Barr has seen the paintings and slides
you sent to the Museum and has sent a recommendation
| %o the Ouggenheim Foundatisn. MODERN AR
& » 14 b . ] "

Any time you can pick up your pliﬂtinp and slides

we would appreciate it if you would phone Miss
Dudley, the Museum's R, gistrar, beforehand to let
Imow when to expect you, \‘

they will be ready for you on the Meszanine mmm‘, 1953
her

e Dabid Oreseniss
I am enclosing the receipt which m"m\.ﬂ. sablett puintdngs
who brought. the paintings to the Museum, did not want
to take with him, \
A\

\,
LN

%

\

simroly,

T 3 raintinga and &8 % . i v:;-, "
Mariamne Fartog .. . ’{’f, ‘)‘-\\%;‘,‘!ﬁ}r"""
Secretary to lr,. Barr i
¥r, David Crossblatt

50 Orand Street
¥ew York 13, New York

encl.
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date  March 31, 1953

Miss Dorothy Dudley Re: _David Grosshlatt paintings
Marianne Hartog

Dear Miss Dudley:

I attach our receipt for 3 paintings and a box with eolor
slides belonging to David Crossblatt and a copy of my letter to him asking
him to pick them up in the mezzanine and phoning you first., t

WENSY 78
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Dear Miss M, Hartog,

First let me thank you for your prompt attention directed
in my behalf,

In reference to Mr. Earr's recomendation te the Guggenhefm
foundation sll that is necesg@ery is for him to send a letter to
the foundation expressing his opinion of my work.

3incersly yours,

P‘“‘:-/.}mm-)/@/




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.251

April 1, 1953

Dear Mr, Sincerbesux: ‘-

— ; jantnntqd to let you know that Mr,
hrr has unt a momnénim for Mr, David Gross-
bll.tt to the Gmcnhein ?oqndnian. tas Hams

U Tem m1ming a au;:r of my 1.1:1;%:\ te
wr, armm as T thought you may want to Have 18
for your fih;.

Marianne Hartog
Secretary to ¥, Barr

¥r, Robert A, Sincerbeaux i)
63 Wall Street
¥ew York 5, New York

enel,
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EVA GEBHARD-GOURGAUD FOUNDATION
NEW YORK

March 25, 1953

RoserT A. SmvcerBEAUX, Secretary
63 WarL StreeT
New York 5, N. Y.

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York 19, N.Y.

Dear Mr. Barrd

I have heard from Miss Hartog that
you had an opportunity to see Mr. Gross-
blatt's paintings and that you will
support his application for a Guggenheim
gmnto

I have just spoken to Baroness Gour-
gaud on the telephone and she was very much
touched by your kindness and asked me to
express her deep appreciation of your kind-
ness.,

Yours sincerely,

A, Mo
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EVA GEBHARD-GOUR GAUD FOUNDATION
NEW YORK

RosErT A. Smvcerbraux, Secretary March 25 1953
63 WaiL Streer
New York 5, N. Y.

Miss Marianne Hartog,
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Miss Hartog:

I wish to thank you for your kind letter of
March 24 and needless to say both Baroness Gourgaud
and I are very pleased that Mr. Barr is willing to
support Mr. Grossblatt's application for a Guggzen=
heim grant. I have written Mr. Grossblatt of
your letter and told him to advise you to whom a
letter of recommendation should be addressed, and
other particulars. He should be in touch with
you in a day or so.

Lgain with many thanks for your kindness,

Yours very sincerely,
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i Marianmn

~ Dear ¥r, ®inoerheaux:
'!tmnrylﬁndefmmdmthdpm

" that you arranged with wp, Grossblatt to send some

,.Of M5 puintings iy €5 the Wiseim, A8 1% happened
"o Barr sav then’the dky of his refum frdm Eepope,
111. He has therefore asked me o ¥rite you to

reassure you that he would be del'ghted to support
M. Orossblatt's appliedtion for e Gugganheln grant.
S!m“l’,

Secretary to My, Bape

Mr. Robert A, Sincerbeaux

Eva @ebhard-Courgaud Foundation
63 Wall Street

Few York S, Yew York

mh
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EVA GEBHARD-GOURGAUD FOUNDATION
NEW YORK

March 12 1953

RoBerT A, Smvcereeaux, Secretary
63 WarL Streer
New York 5, N. Y.

Miss Marianne Hartog

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Miss Hartog:

In accordance with the suggestion con-
tained in your letter of March 11th, I have
gotten in touch with Mr. Grossblatt and he

. Will assemble a number of his paintings and
bring them to the Museum within the next day
or so. I suggested to him that he telephone
you when he was ready to come so that you
could expect him.

On behalf of Baroness Gourgaud and also
myself, I wish to express our appreciation
of your kindness in making this viewing
possible for Mr. Grossblatt,

Sincerely yours,

TR Gty
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March 11, 1953

Anne

" Dear Mr. Sincerbeauxi
i Thank you for your letter of
Weos IV STRhe i e e, el S o
nivi&‘uiiuamié; Tt would be very ‘helpful 1‘}'- -
e has

m “eould amngo uith ﬁr Oronbhtt o 'bri

) s
fn ot hia pa.’mtingn to the Museum 11‘ they ‘53 .

"ot $os large to handle. Photographs of paintings
"Vould be useful too.  This way several staff members
could see Mr, Grossblatt's work at the same time,
Mr. Barr will be in the office for
3 or L days next week before going to Canada for
about a week and I thought he might:he able to t-uee
the paintings or photographs then, because I
“‘believe that all apolications for this year's
Guggenheim Fellowships have to be received by the
Foundation at the end of March.

Sincerely,

Secretary to Mr. Barr

Mr, Robert A. Sincerbeaux
63 Wall Street
¥ew York 5, New York
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Ronert A. SmvcerBEAUX, Secretary

63 WarL STrREET
New York 5, N. Y.

EVA GEBHARD -GOURGAUD FOUNDATION
NEW YORK

March 10 1953

Miss Marianne Hartog
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Miss Hartog:

In reply to your kind letter of March 6, the

name of the artist is Dezvid Grossblatt, and he has
presently a studio at 50 Grand Street. He does
not have any telerhone, but I can get in touch with

him quite readily if someone would like to see his

work.

Yours very sincerely,

4?«:4#’ A /Af;w/éu?ﬂ
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ﬂdb‘;hﬁu D. Miller

‘Mareh 6, 1953

Dear Mr, Sincerbeaux:
Thank you for your letter of March S-

0z, has

lgi' Barr 1e at present’ inlnﬂmmd;cmmb ar
_ ‘back inmrm untdl tmond oriMurmth- Ve o

will bring your letter o his attention as soon as. he
Tt a0 b VELY thn costia wnather e, Wiahee 8o
see the uﬂiit‘a wbrfr himself or. uk a mbu- éhur
‘Starf 0 ¢o and see 1t, Sy
, . +.In the meantime 1t would be very.
holpﬁxl ff you would be good encueht to J.ot us lmal
the name of the artist tnd where his wq:ek can. bp am.

Sincerely, -

X

Marianne l-hrtog .
Secretary to Mr. Barr

Mr. Robert A, Sincerbeaux
Secretary

Eva Cebhard-Oourgaud Foundnticn
63 Wall Street

ln York 5, New York

e
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The Museum of Modern Art Archives, NY

EVA GEBHARD ~GOURGAUD FOUNDATION
NEW YORK

March 5 1953

Rosert A. Sivcemseaux, Secretary
63 War. StreeT
New York 5, N. Y.

Mr. Alfred Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York 19, N.Y.

Dear Mr. Barrs

Baroness Gourgaud, who is now traveling, has
asked me to write you concerning a young painter
that our Foundation has assisted in the past and
who is now seeking a Guggenheim Fallowship.

When his work was first brought to Baroness
Gourgaud's attention she requested two prominent
art dealers to visit his studio and advise her
regpecting his work and promise, On the basis
of their favorable recommendation, the Foundation
financed a year's study in Paris which he complet-
ed in 195'00

Baroness Gourgaud is hopeful that if you con-
sider his work promising you might be willing %o
racommend him to the Guggenheim Foundation. As
your time is undoubtedly very limited perhaps some-
one from your staff could view his work and give you
a report on whether you should take the time to see
his pictures.

I should appreciate your letting me know if
you would be willing to do this kindness for Baroness
Gourgaud, and if so, I will see that the necessary
appointment is made with the artist so that the time
of your representative may not be wasted.

Yours very sincarely,

TN soescidins,
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3 Y NE GCGOURGATUD
LA GRANG BARONNE GOUR

Par YERRES
Seine-et-Oise

TELEPH. YERRES 22¢

— BARONNE GOURGAUD
14 FIFTH AVENUE
New York 11, N. Y.
ORCHARD 4-7354

Do siticnce: e "a:f‘W

Govres, /amy&@‘& ‘

Pleaae telephon to me or write me your address in Paris

Dear Mr Barr,

s0 I can send my motor to get you all for lunch here .,

Hoping to see you soon

Sincerely

Vo ONAITMR_ 46 g3 W
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The Museum of Modern Art Archives, NY

{Hnn.ul /1 L

LA GRANGE Le 26 Juin 1952
par YERRES

Seine-et-Oise
TRLEPH. YERRES 228

Dear Mr Barr,

Please telephon to me or write me your address in Paris

80 1 can send my motor to get you all for lunch here .

Hoping to see you soon

Sincerely

, £
TS ontdsme_ €07 ’Z/Z&'Mié
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INTERNATIONAL COMMUNICATIO

W. P. MARSHALL, PRESIDENT LD-], & ‘
Received VIA WES ION CABLES at 40 Broad St, New York, N, Y. Teleghone, HA:

PSB276=ZP YERRESSET0.25 15=

- » . . ALFRED BARR C ’ 3
LT ALFRED BARR MODERNART Ny« seESmaate "~ Pl
11 WEST S3RD ST. §
~ LEAVING FOR TEN DAYS ILE DAIX HOPE TO SEE YOU HERE |

CHATEAU LAGRANGE YERRES SEINE T 0ISE=

BARONNE GOURGAUD=..
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/j"}’—ﬂfl/\ f.f'{ /J nad }r' 4
- U O j_/
Ui u‘;-ﬂwu e ) :'rj 4
LA GRANGE
par YERRES
Seine-et-Oise

TELEPH. YERRES 228

Dear Mr Barr,

Here I am at the Chateau de La Grange . I am leaving to
morrow for ten days at the Island of Aix to look after my
two useums .,

On my return I hope to see you aud your family ., Please
let me know at what hotel you are .,

With my best souvenirs

Sincerely

fémwgwﬁ%{
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART | "¢ty
NEW YORK 19 VI WEST 59¢d STREET

TELEPHONE; CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

Mr, Lansing P. uu 5 e
m By W pagetath, Pl

mm ﬁ:. Frames, Hupd
e = s i purlh Pt o
*w!’ ‘ ¢ % :~-:._,-i
1 tiie Digve 5 gl
ﬁmmummm.uﬁm

intends to rase the fanous Grand
Ve like te make a coumter-guggestion,
ﬂw?‘mﬂmhﬁmrnaww
m ﬂm-mlr‘iIWhm

Would it mot be pessible (architecturally it certainly weuld be),
te create a medern shopping center within the shell of this
famous building, preserving the aspect frem the street and its
tower? We are very strongly of the opinien here at the Museum
that modera architecture combines umum:w with great perieds
of other times,

In mueh the same way, for example, the "celleges" of Oxford were
built. When the Remailssance peried arrived in England they did
not destroy the Gothic and build "medern®, but rather they
created the "medern" Renaissance forms immediately juxtaposed
with the old. The resultant harmeny is ome of a happy marriage
of styles rather than ruthless mity.

Thus would be preserved what we believe to be the finest example
of American architecture of that peried. A lesson im scale te
younger architects, a lesson in monumentality te youmger city
planners; lessons that have mot been equalled siuce.

On the obverse side of the coin is the cemmercial advantage to the
Grand Unien Company. We believe that the resultant publicity, in
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.THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Te: Mr. L, P. Shields
mu::n.m

the Museun jein in asking yeu te at least
r this ceuwrse of actioen.
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cc: Miss D. Miller
Miss D. Dudley

November 1,’ 1’*

Dear Mrs. Oriffin:

lLast sprirg when you were gonsidering giving the
Museum one of the chasubles designed by Matisse for the Chapel
. at Vence Miss Dorothy Miller of owr staff brought you a set of
color postcerds of the designs. T believe that she left them
with vou so that you might study them. '
' Eving

request from the St. Botelph . .,
n interested in questioms of 1it ey
nte, asking to borrow our white chasuble and post~
exhibition, We have agreed to lend our ehasuble
mat 1 would write you to ask you if you could not
posteards directly, since time is short, to Hiss Agnes
m. ‘Massachusetts. . =

- ESEad & IY

'l b @t
: i ndy Lg

.t - = e NN ar
. 1amsure that the St. Botolph group would mueh.. .,
appreciate this courtesy. : =t

My kindest regards to you and Mr. Griffin,
Binou‘ly.

Alfred H. Barr, Jr.
Mrs, William V. Orisfin
79 East 79th Street
Yew York, New York

AHNma
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THE MUSEUM OF MODERN ART

Dt pebruary 23,1953~

)_‘

Ja S

To: Mr. g 'Harnonceurt

From: yr, crifeimn

Dear Rene:

The attached piece will appsar in an early lssue of Harper's Magasine.
3 . gitar oF Yisy PEE
It came abuut oddly.. Mre Fred Larribes of Harper's atlended a film az'odng
here and read what I wrote in the auditorium schedule ﬁo_ut film deterioration.
He called ms.up to a sk further questions about 1% and the next thing 1 knew the
manuscript of the article was on my desk. ‘ o aai

" % T R

" BN ¢ 4 - X g

The beauty of this is that it was spontaneous, but Alfrgd taunq;f.g@
timely warning that the impression may prevail that we inspired it, and we
must not seem to be agents provacateurs. I agree, especially in view of the
fact that we may seo.n submit our request for duplicating funds toc one or
more foundations., He thinks that we should tell at least Marshall what has

happened, and show him the Plece in advance of publication,

wd

cec: Mr. Barr
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Dear Dr. Grohmanni

Andrew Ritchie has shown me your letter of May 9th,
We have heretofore owned no oils by SehmidteRettluff, though we have
a watercolor and many prints, However, we have just now acquiradd
what I feel to Le an extremely fine oil called Pharisier, signed
lower right S. Rottluff, 1912, size 29 3/L x 4O 1/2", Ve have
purchased it from the Curt Valentin Gallery,

My kindest personal regards to you.

Sincerely,
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Dr. Will Grohmann

Berlin - Lankwitgz
Beethovenstr., 39 May 9, 1955

Dear Wr. Ritchie;

I am publishing a bingraphy of 3chmidt-Rottluff and
my publisher, the same who made my Klee-book, would like

to have with the biography a catalog of Schmidt-Rottluff's
paintings.

Schmidt-Rottluff has lost by war nearly everything,
2000 drawings, a lot of watereolors and about 200 nil pain-
tings, also his nntes, his letters, all his doncuments etec.

Therefore I am looking for informations from every-
where. The catalog refers only to the oil paintings and I
should be very thankful, if you would be so nice to help me
and write what you have of paintings in your collection, with
titles, measures, technique and, if it is possible, a photo.

I should be also very glad, if you could give me some
informations about paintings of Schmidt-Rottluff you know in
other collections, fitstly private collections.

With many thanks and my kindest regards,

Sincerely yours,

D T

Z\Jﬁua{,uyam Co—e ’ / ‘2 I 1lostl] be
)
ol o o

Mr. Andrew €...oR-4 L. B .1 e
Director

Deaprtment of Painting and Sculpture
Museum of iModern Art

New York 19, N.Y,
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L Ma Barvy

June 8, 1955

Dear Dr. Grohmann:

Your letter of May 9 has been received in Mr. Ritehie's absence.
He has gone to England to work on a forthcoming exhibition of Sritish
painting from 1800 to 1950. However, I am able to tell you that
unfortunately he will not be able to go to Germany this year, but he
expects to be in Germany during the month of June, 1956 to work on the
selection of the 20th-century German art exhibition. 211 eahiies

¥ith reference to your inquiry about Sehmidt-Rottluff, the Museum
does not, at the present time, own any of his oil paintings; we have
one water color and several woodcuts and prints. : S

R

L

I have consulted our records on Schmidt-Hottluffs in private
collections and I will summarize here what information I have found.
In some cases I can only give you the owner's name and address.

Undoubtedly you know that Dr., William R, Valentiner owns several
oils. The Museum has shown two paintings belonging to him:

Head of a Woman, 1919, 0il on canvas, 3L% x 313v (framed size)
Evening on the Sea. 1920. 0il on canvas, 34 x LoO"
ﬁ;ogo: Detroit Institute of Arts

Ur. Valentiner's address is 10340 Wilshire Blvd., Los Angeles 2, Calif.

Mr. Morton D. May, President, Famous-Barr Co. St. Louis 1, Mo.,
purchased the following pictures from the Curt Valentin Gallery. Photographs
can be ordered through the gallery.

Amaryllis. 1912, 0il, 33 x 30". Photo negative: AS«96
Lendscape. 1913, 0il, 30 x 3540 " " C=99
Rising Moon. 011, 3L% x 374" » " AL=50

I believe there are several collectors in Detroit who might have

Schmidt-Rottluff paintings. I suggest that you write Mr. Edgar P, Richardson,
Director of the Detroit Institute of Arts.
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A

Misgellaneous Information

Autumn Lan o 1913, 0il on canvas, 36 x L1}" (framed sise)
eyhe Gallery, (94 Lexington Avenue, New York, N.Y.

LlndauE
ﬂ:dd. 227 East S?bh Strut, New rﬂﬂ’ NeY,

John Oldenburg, 25 Last 38th Street, New York 16, N.Y.

The entries above &re from a very old file of private collectors,
which has not been kept up to date,

Mr, Alfred Barr has been very involved with the installation of an
exhibition but I will now show him your letter in case he has any further
suggestions, which we can send on to you later.

Very sincerely yours,

Alicia 5. Legg
Department of Painting and Sculpture

Dr. Will Grohmann
Berlin - Lankwits
Beethovenstr. 39

Germany
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© Dearwill Mz

Mo

e Margaret Miller tells
. mfmmm:-nn

e

thn

; I understand that a of were
sold in Califormia at mﬂeu.”gf a m of

hut went to Curt's friaul, David m

Iuamtimung hlkvith
Dhmmm. I hope that he will be able
up the English trail,

August 17, 1954
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VANCE HUCKINS, MANAGING OWNER

THE MUSEUM OF MODERN ART + 11 WEST 53 STREET + NEW YO 9 *

Dear Alfread: 1 |
Sorry I can't be of much help with Grohmann's é Q

letter. Of the titles which I could read there was only one I

walcn seemed familiar: Fata Morgana. 1918. Clifford Odets :

1951 owned & small watercolor, 5 1/8 x 6" titled Fata - ?

Morgana Over the Sea. He may have sold it since then. I

do not know of the taree collectors mentionned.

By tne way H. Pearlman came to the mseum a few—®
days before the alien property sale of the G.S.Klees seekin
help with his bid. Had photographs of evsrything. I tried,

of course, to get tnem away from him. But failed becamnse I |,
»as seated in tne middle, taat ig » Detween Pearimann and e
the old man in a complete white linen suit, sometnin§ of

: codonel but acting as p's lawyer, and presumably bBrougat

© advise M1 the advice P.ho d to i

Glider seemed to me the best bi th3 §8%.from tae Museunm,

bt M. &

h% DJM\J F—:L'h:'w (&/I i /ZL,’Q

. A0
Pt ks tneve Me Httaa of & Foed lra

Y e , e &
tuc(«)-s.v\ oonn O Lo lehe ﬂl-d)‘r’/ “41«47“4 Z
SR Y
i Ky ut WS Z L ¥ e |
al e PO et Oy 2 wa%
: Y ter 2 Lle I ap peat
7 /dau_ :7 ‘;'""‘“Z-\/‘LQ

yfk 0%( A d ] G iCouks pre ae |
Avrne {L% N s @0 | A L an ﬁ—ﬁVr}“Z'e. ' \7 Qa"(. |
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Oreensboro, Vermont
July 17, 1954

Dear Will Grohmanne Ay F W M, By serived
Sodey A , i - - . . :
" I'maso sorry to have missed your return visit

= YLE

; AV 4 2 i »
[ e le

Alass I do not know the whereabouts of any of
the Klees you list, nor do I know the callectors either,
I shall ask Miss Margaret Miller,

mnmwfurmr_w;mﬁomah(
Kandinskys? We have not heard rﬂh «W ?::'Bh.
I hope your journey to the U.5, was satls-
factory. cmwnms-mmummuum
you here,

Cordially,

Alfred H, Barr, dr,
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Dear Dr, Grohmann:

-n,» e ,!m htusr
today and I am forua

- . is working at present,

w mm it mn n:sgr

Dr. Will onm“ S W W
Woodstock Hotel =~ =
127 West L3 Street
New Tork, New lork

1%

BJ:b

Fanta P
 Bore o8
ol s Ag
Gy aedld Relp

10 g v-‘:r—;tim »3

cafigtogk Wnte)
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Will Grohmamn
Phoenix -- Sénta Fe

MANX HOTEL
at Union Square San Francisco July B 9

Dear Mr, Alfred Barr,

I enjoy my last days in the U,S, and I am very happy
to have seen so many collections and so nice people, All of them were
helpful and hospitaly (?)

Today I saw Taliesin West near Phoenix, but it is more
the idea of a (rock?) than an architecture, Wright is a genius but not
always an architect, Most beautiful the site in the desert (112 degrees{)

4 e Now I have to think on my return to Berlin, Santa Fe
is my last step, But before L leave L would like to appeal once more on
your kindness and ask you if you know one or some owners of the follwwing
drawings «nd paintings of Klee. I would be very delighted if you could help
me 8n one or the other cases and if you eould give me some information as
soon as possible, ] Y 16 at noon (Woodstock Hotel
127 West 43 Street) and I arrive Berlin July 17, ~Berlin = Lankwitz,
Bﬂtthmfenatr. 390 - . g

This is the list,

Weibische: figur mit verschrinken Armen 1908
Die Gedanken 1917 drawing B
Fata Morgana 1918

Legende vom Tod im Garten 1919

Gockel wmimx find (?) Schwein 1920

Schicksal (schiinde?) 3/./2 1927

Fertisge Dreigliederiing (?7) 1923

Landschaft und Abenteiiern 192,

Reisevogel 1925

Mechanik eines (Stidtliches?) 1928

Jreunde Seele 1929

Tanz omim meister 1930 draw ng

Tempelfest 1937

Regie bei Stilrm 1938

I would be very delighted if you could help me in one
or the other case,

I am sending you my best regards, you and your wife, and
I hope to see you one t me -~ in Europe or the U.S,

Sincerely yours,
Will Grohmann

P.5. Do you know if there is a collector Fhilip (West? Hart? Hert?)
and where?

Are there two collectors Friedmann, Roy F, in Chicago and Bernard
H. Friedmann in New York ?
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Alfred H, Barr, Jr.
Director of the Museum
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%1l Grohmann
Brlin - Lankwitz

Feethovenstr. 39 - 10th Apwil L1953 =

Dear ir. Alfred Barr:

Some daysiago, ir. Kloman sent me a bundle of letter copies on the
issue of our competition. It really seems that behind the scenes
of that unanimous refusal there is a <ind of "spiritus rectoexr",

for it is astonishing that all the newspapers without exception
and pratially even with the same words have suddenly expressed the
sam opinion. The effect is naturally most detestable because nearly
all the foreign newspapers have joined in with the voice of the
British press - some times with ,uite the same words. This has
produced something like a hostile atmosphere towards the prize-
winners and especially towards Butler himself. [ am most sorry for
Butler and also for ir. Kloman who has met with such an ingratitude
for all his work. lir. Kloman sent me also your excellent letter to
the "Pimes".as well as the article nf Herbert Read in "The New
Statesman”.

T have written to Butler that the effect nf shock caused to the ang)
pablie opion is iperhaps not so regrettable as it seems because such L
shocks usually turn into the contrary after some time. I am convin- I
ced that many newspapers and revieus will be ashamed in two months

time of having written such _a nonsense. :

The Berlin Governtent has:provided already for a site of the monu.
ment and I shall see.the further development of the matter after
having spoken in ong of the next days with our Lord Mayor’ Reuter.

His wife has already put my.name down for a conference with him

o the weexend. Of is my desire that the monument comes th Berlin
althnough the newslaprers here Have made their own the opinion

expressed by tae Londen press. In the columns of "Die Neue Zeitung"

I nave published already a long artigle and in near futute T shall

give a lescture in toe *Amerikanaus® on Butler's model.

Have you had the orportuhity of speaking with Mr. Schang? 'The gue-
stion of the frenchn and the Lerman edition.is settled and I .should
be glad to bave tuae cnnsentment for a Etﬁ!&%h edition because on it
devenis the printing of the book. It is rhther volumineous so sthat
the -piblishers unfortunately are needing three editioms. I should
like naturally to dn more myself bdut I don't know how this could

be dones

In dny case I thank you most heartily for all the efforts and
troubles. I was very glad indeed to see you in London and I can
assure yoa that from the first day my-feclings towards yourself
were those of sympathy, esteem und respect. Hoping to see you
again as seon as possible,

I am, dear lr. Barr, with kindest regards

very truly

fours
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Frangois Lachenal

EYRAE AN TSI

15 Zur, trasse
Tethone Ws . 67 .80

Chéques postaux 1 9130

Alfred H.Barr,Jr. Esq.
¢/o Will Grohmann
Berkeley Hotel
Picadilly

London Basle,March 7,1953

Dear Mr Barr,

I am asking Will Grohmann to forward this letter to you and my
thanks for your kind offer to help me in finding a distributor for
the American edition of his book on Klee.

In the meanwhile I have been in touch mostly with Wittenborn and
Curt Valentin,who both have shown interest but,the first,ask§for too
big a financial sacrifice on my part,the second,is afraid not to have
the (means|adequate! of distribution. For England,fortunately,discussions
are well ahead with Peter Gregory.

Will Grohmarm will certainly be able to give you a better idea
of the proposed book and may be it will be possible for you to give us
furter advice. Retail cost of the book would be between 14 and 15 §;
the American distributor could buy the book around S.fre. 2l.-,f.0.b.
European port. Minimum amount of copies bought for sale in the ameriecan
market: 3000?

Thankl§§u again for the kind interest you take in this matter,
I am,

Yours very sincerely

Haweon lachua }
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' Dear Profeéssor Gropiuss

o Ae Mr, Barr is out of the office today
T want to thank you for your letter of March 17 and
tell you that we are sending you today tmdar_s_epl?l".to

"‘eover a copy of the Stifl exhibition catalogic catal ;‘ 3
. " Our Publication Sales Department has had.

& rather hard time in recent weeks on aecount of - o,

{1lness and change in personnel so that they have not.

been able to catch up with all requests. I hope you

will excuse the delay,

sinoorely,

Marianne Hartog
Secretary to Mr, Barr

Professor Walter Gropiua
96 Mount Auburn Street
Cambridge 38, Mass.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
AHB l.LA.251

WALTER GROPIUS
ARCHITECT A LA, A S P A
86 MOUNT AUBURN STREET
CAMDRIDGE 38, MASSACHUSETTS
TELEPHONE UNIVERSITY 4-8481

Mr. Altred H. Barr, Jr.
The Museum of Modern Art
1l West 53rd Street

New York 19, New York

Dear Alftred Barr:

Twice we have written to the Museum to get the cataleg

of the Stijl exhibition, the last time on February twenty~-
sixth, but there has been noc answer. | wonder whether

you would be good enough to let me have that catalog.

| have forwarded my copy to Dr. Giedion in Zbrich and
would like to have it replaced.

With best regards,

Sincerely yours,

Walter Gropius

~— " et g TOR
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THE MUSEUM OF MODERN ART DATE March 18, 1953

REQUEST FOR PUBLICATIONS

Kindly send one copies of the following publications:
paper

cloth _ Museum Bulletin: Vol. XX, No. 2, Winter, 1952-53

Professor Walter Cropius
To: 96 Mount Auburn Street
Cambridge 38, Mass.

For: Department of Architecture

[[?‘l } ’ TR o
Requested by ! ° Fb v

NO DELIVERED

show was a joy. Congratulationsl
.

James,/J ol ©Sineerely,

My, James Johnson Sweeney, Director
golomon R. Guggenheim Museum

1071 Fifth Avenue

New York 28, New York

AHB :mh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.251

Febrary 25, W}i ¥

Dear

.»1,19!:3_.%:_ s St Shi

LI RO dtyi of the fiu T finally
pul s et
_gat in to see your trammwon of the Cuggenbbim

: Museum. ~t1wwﬁl the gnllories were extremely
o

. hushqn, the. Ineuf of ﬁmshnd mm wells Se el

mim to uolt. of t.ho p‘.leturn. I was alp-enlh a

sl
una rticularly with t&
hproned with the Delaunays, pa s
quality of his pointillist canvases. Altogether &

show was a joy. cmmtuhuomt

Sincerely,

My, James Johnson Sweeney, Director
Solomon R. Guggenheim Museum

1071 Fifth Avenue

Wew York 2f, New York

AHB smh
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THE SOLOMON R. GUGGENHEIM MUSEUM
1071 FIFTH AVENUE
NEW YORK

JAMES JOHNSON SWEENEY
DIRECTOR

February 26, 1953

Dear Alfred:

Many thanks for your letter. I, too,
found the Delaunays extremely interesting

I am grateful to you for sending the copy
of Dale Nichols booklet. I will get it
back to you promptly.

Sorry to hear that you have been victimized

by the flu. Ten days is a long siege.

All kind regards,

Sincepely

]

James/Johnsop Sweeney

My, Alfred H. Barr, Jr.,
Lirector

The Museum of Modern Art
11 West 53rd Street

New York 19 N.Y.

o JIS/w

ol

The

AHBmh

et nge V ¢
evgry =ix we='w encl,
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Dear Carls

el Forgive my not, snswering your lebter. ...s.
*of Woverher 10 to René d'Farnoncourt asking abont. our
“aseguisitions procedure. I hope tha answers to your
questionnaire are latisfaﬁtm. e Curator of the
£ - @ 27 3 Intited S0 gl haaly
“" " Dur routine s rather special beeause I, ..
gs Director of the Museum Collections, am in genera
eharge rather than the Director of the Museum and
actually because of my special interest in painting. ...
and sculpture T take direct professional charge of. .. 4
that though usually in consultation with Andrew . ... ..
‘Ritehie who is in charge of. the Museum's loan exhis...
bitions of paintinp and sculptures .. . i, Cawdihes
- nder contijderetiom,
Let me know if T can clarify any other
.. points. » uletory of Yhe Museww ke
2 3 ¢ Y TR e toe of
v Bi000TelYs 1o sacestened)

Alfred H. Barr, Jr.

¥r. Carl Zigrosser

The Solomon R. Ouggenheim Museum
1071 Fifth Avenue

New York 28, New York

ABBtmh
encl,
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ANSWERS TO CUGOENHEIM MUSEUM QUESTIONNAIRE

The Board of Trustees gives final official approval to all acquisitions
and eliminations, upon recommendation of the Committee on the Museum
Collections {see C). The Board has the right not to accept the
Committee's recommendations but almost never does.

The Committee on the Museum Collections, composed of Trustees and friends
of the Museum, decides on all new acquisitions and eliminations, subject
to approval of the Board of Trustees (cf. A).

The Committee does not consult with outside exverts before rendering a
decision nor does a panel of professional authorities exist.

The Director of the Museum Collections is chiefly responsible for
recommending purchases, although in principle anyone inside or outside
the Museum is at liberty to do so. In prectice besides the Director

of the Museum Collections, the Nirector of the Mugseum, the Director

of the Nepartment of Painting and Sculpture and the Curator of the
Museum Collections meet with the Committee and are invited to give their
opinions which at times differ with those of the Director of the Museum
Collections. :

Tn the Museum of Modern Art the Director of the Museum Collections takes
special responsibility for painting, sculpture and drawings but always
consults with departmental experts when the acquisition of prints, photo=
graphe, decorative and industrial art, grephic art, filme and so forth
is in question. These experts are invited to meet with the Committee
whenever objects in their departments are under consideration.

No staff member has a vote, but in the history of the Museum the
Committee has almost never acquired an object against the advice of

the responsible staff member. The Chrmittee, however, does occasionmally
refuse to approve a recommended acouisition.

The burden of authentication rests with the Director of the Museum
Collections in consultation with the appropriate staff experts.

There is only one Committee on acquisitions but it receives diversified
advice from various staff members through the Mrector of the Museum
Colltct‘!m.

The Committee averages about seven members, ineluding the Chairman.

Meetings are not regularly scheduled but generally take place about
every six weeks or two months,
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"THE MUSEUM OF MODERN ART
Date 26 November 1952

To: Alfred Barr

From:

Rene d'Harnoncourt

Dear Alfreds

I just received the enclosed letter and questionnaire
from Carl and wrote him that I have turned it over to you as

Director of the Museum's collections,

your contribution as painless as possible, I
have enumerated a few points in the form of a
questionnaire. Would you mind answering it at
your convenience?

With all good wishes and many thanks.

Sincerely,

G

Carl Zigrosser
Trustee
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THE SOLOMON R. GUGGENHEIM MUSEUM

1071 Fifth Avenue — New York 28, N. Y. — ENright 9-1515

November 19, 1952

Mr. Rene d'Harnoncourt
Museum of Modern Art
11 West 53rd Street
New York 19, New York

end
Dear Ha]ié*ﬁerneneourt:

I have been asked by Mr. Harry F. Guggenheim,
chairman of the Board of Trustees of the

5. R. Guggenheim Museum, to gather some informa-
tion regarding the way acquisitions are handled
in various museums, with a view to setting up a
workable procedure here. In the hope of making
your contribution as painless as possible, I
have enumerated a few points in the form of a
questionnaire. Would you mind answering it at
your convenience?

With all good wishes and many thanks.

Sincerely,

Gl

Carl Zigrosser
Trustee
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MUSEUM OF MODERN

Questionnaire

Are all requests for the purchase of works of art passed
upon by the trustees or governors as & whole?

Or by a subcommittee of trustees excluslvely?

Or by a special committee consisting of trustees and others,
competent in the field but not of official governing status?

Does the committee as a fixed policy consult with outside
experts before rendering a decisionj in other words, does
e panel of professional authorities have any official or
semi-official status?

Or does the burden of authentication or substantiation rest
with the director or curator recommending purchase?

When ascquisitions are sufficlently diversified, have com-
mittees covering different classifications been set up?

What is the average size of a committee?

When and how often do committees meet?
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Hannah Muller called to say that the
Grunewald altar, Colmar, measures 8' 9 1/2v
in its largest area. She has other sizes,
but did not kmow how much information was
wanted this afternoon,

marie
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s I low >
gy #84]l] alive!
Dear Mr. Guillemin: _—eney
7 "My, Barr ms asked me to reply to your letter of
March 30 and to tell you that he last corresponded with Dr.

Hans Purrmann before the publication of the Matisse books =

- ¥

B

That was February, 1952. His address at that time was Y
| Montagnola di Lugano - Tessin, Schweiz. Dr. Purrmann ended
his letter with the "best regards from his whole family®, so
" that they would seem to be with him.

@incerely yours,

Marie Alexander
Secretary to Mr.

Mr. Bernard Cuillemin
20 Remsen Street
Brooklyn 1, New York
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Bernard Guillemin

20 Remsen Street
Brooklyn 1, Ne¥e

Marech 30, 1954

Dear Mr, Berri

Resding, rather beletedly, your excellent Matisse book,

I feel reminded of Nr, end Mrs.Purrmsnn, whom I have known
in Berlin in pre-Hitler yesrs. Unfortunately, I lost sight
of them when I left Berlin in 1934. Are they still alive?
Would you be so kind as to let me know their address?
Thank you ever so much.

Yours sincerely,

Bocrt

Bernardf Guillemin

Mou‘l'affuol«, &\: Lu.(!auc)
TM ! fﬁ,ixw,‘:ﬁ_

195 2 ot
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