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THE BRITISH BROADCASTING CORPORATION

Broadcastii{ House, London, W.1

TELEFHONE : LANGHAM 4468 TELEGRAMS AND CABLES: BROADCASTS, TELEX, LONDON

Reference 26/PROGS/LC 13th April 1953

Alfred Barr, Eeq.,
11 West 53rd Street,
New York 19.
F!-'Y.
U'Saf‘\l

Dear Sir,

We are seeking Bank of England permission
o remit to you the sum of 210. 10. O in respect
of your talk entitled "Art Crities' Forum" which
was recorded on 13th March in London for broadecast
in the Third Programme.

Provided sanction is received we shall
instruct our bankers to make payment by Mail
Transfer Order. The Serial Number of this
payment is F.P. 8,

Yours faithfully,

for Frogramme Accountant.
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At the present time my life is
complicated with Jury Duty, but when I am through
1 hope to have the pleasure of seeing you,

Y Mi".l tha Nosswe CollsesiGhe

oz nghar Alfred H, Barr, Jr.

¥Mr, Vico Baer

Hotel Dover

687 Lexington Avenue
New York 22, New York
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April 21, 1952

-

#s Voo Baar'
hotel Pover f
687 Lexingiom Ave
Fe Tork 29, ¥. T.

Dear Mr, Baer;

waede AT SOEROPY, 75 werl 1ike Sp bae 8, photogrash
of the instadlation of Sescioni's la ville qut monte s 1t
appeared in our recent exhibition, Masterworks acquired

lr.hrrhuadhdhr&mopo,htlllm ,
e B WMouews Solist gl R ) mm. i

Secretary of the Museum Collections

Mr, Vico Baer
Hotel Dover

687 Lexington Avenue
New York 22, New York

LH/t




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

WESTERN UNION

’.bmq 7' 19&
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February 28, 1952

mmo Ml

Mlnmial of notes on two con=
t{ﬁ b Boccioni: the first in my office,
‘at

on with Mr, Soby,
'”‘"wm it be too much trouble to ask you
BRI
rections such as spelling?’ % A
We very much lw:lqh your I_n_.’;.p. -

I Yook back with great pleasure on our
eonversations and hove we may have some more, .

Singerely,

li!ﬂd He Barr, Jr.
¥r, Vieo Baer
Hotel Dover :
687 Lexington Avenue
New York 22' K. Y.
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Henorary Patron ond Honorary Prasidant HIS EXCELLENCY THE RIGHT HOMNOURABLE VINCENT MASSEY, C.H,, Governor-Ganeral of Canada
Patronu
Lisutenant. Govamor of Ontarie
Moyor of Toronta THE ART GALLERY OF TORONTO

Proaidant of the Univarsity of Toronte

Henarary Vice-Prasidents
CHARLES S. BAND
Director

R Y. EATON A, BRUCE MATTHEWS, Prasident MARTIN BALOW N

CHARLES P. FELL A. ). CASSON, Vica-President

LADY KEMP R W, FINLAYSON, Vico-Prasidant Curator
SYDNEY J. KEY

R 5. McLAUGHLIN J. 5. McLEAN, Vice-Proaldant

HAROLD C. WALKER, Q.C. E P. TAYLOR, Vice-Prosidant Seratary-Treosurer

FRANK P, WOOD W. C. LAIDLAW, Honorary Secratary GEORGE HULME

GRANGE PARK, TORONTO 2B, CAMADA « EMpire 3-4388

May 25th, 1954,

Mr. Alfred H. Barr, Jr.,
luseum of Modern Art,

11 West 53rd Street,
New York 19, New York.

Dear MNr. Barr:
Before Mr. Baldwin left for San Francisco, he asked
me %o request galleries for drawings 4o be sent to

Toronto for consideration up his return, as follows:

Valentin Klee - "Head of a Frisian Girl"
Also one other for comparison;

Carstairs De la Fresnaye - Ink Vaguemeste, 12x10 cubist
Also one other for comparison;:

Durlacher Paul Tchelitchew - Some smaller drawings;

Seligmann Leger - "The Divers," 20x14
Leger - "The Divers," 15x16.

At the same time, he asked me +o let you know that these
requests had gone forward,

Yours sincerely,
Pes) c[/frj,’équ/

For the Director.
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May 5, 195k

Dear Martin:

I have just returned to my desk, having been out of commission
for some weeks due to illness, Sorry not to have been able to check
on your drawings until yesterday. As you know, I made the selection
of the Klee at Curt Velentin's,

‘1 have dlso seen the T.éger drawings on your list at the Seligmann
Galluy. I 1iked best the brown "Divers," 20 x 1k". The yellow and
green "Divers" is perhaps more typical but I don't think nearly as good
a drawing as drawing, if I make myself zlear. Seligmann's de la Fresnaye
"Sti1l Life" I think is particularly good. The de la Fresnaye drawing
2t the Garstairs Gallery had been lent to an exhibition in California,
butthqpmuiudto-hwitt.omuhmit.nwm.

Hoping these remarks will boofm nutom, and with all
best wishes,

smm; L6

Andrew C. Ritchie

Mr. Martin Baldwin, Director
The Art Gallery of Torento
Grange Park

Toronto 2B, Canada

ACR:al
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Drawings Mr. Baldwin sew in New York, and now suggested
for purchase:

Leger ¢ for "The Divers"
brovmn (1942) 20 x 14 $250,00
: for "The Divers"
yellow and green 15 x 16 $250,00
At Jacques Seligmann Gellery.
de la Fresnaye : Ink vaguemestre 12 x 10
(cubist) $225,00
At Carstairs Gallery.
: "Still life" 10x8 $400,00
At Jacques Seligmamm Gellery,
Klee At Curt Valentin Gellery (not seen)

March 22nd, 1954,
TO: Mr. Alfred Barr
Mr. Andrew C, Ritchie
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b : Dear Martin 1,'
.

' ’ I will try to get in to see the drawings you list.
I have been in an awful rush recently and am now abed with a
ifre Alfred 5, jarry, Jr.,
ﬂé’:‘ﬁr? Q!Lt“ tlans ,
Museum of Hodern Ar%,
11 Weet 68rd Birvet, Sincerely,

tow York 18, New Tork.
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~ Honorery Potron and Hanorory Prasident HIS EXCELLENCY THE RIGHT HONOURABLE VINCENT MASSEY, C.H., Governor-General of Canoda
Fatrons:
Usutenant Govamer of Ontario

Mayor of Toronta THE ART GALLERY OF TORONTO

President of the Unlvarsity of Toronto

. i -4388
H Vica- Praskissts GRANGE PARK, TORONTO 2B, CANADA EMpire 3
CHARLES 5. BAND

Y, EATON A BRUCE MATTHEWS, Prasident e paSclr
MA
CHARLES . FELL A J. CASSOM, Vico-Presidant

LADY XEMP R: W, FINLAYSON, Vica-Prasident Curator
R S. MeLAUGHLIN 1. S MeLEAN, Vico-Prasident SYDHEN L EES

HAROLD C. WALKER, Q.C. E P. TAYLOR, Vice-Prosidant Sacratary-Treawrer
FRANK P. WOOD W. C. LAIDLAW, Hanorary Secratary GEORGE HULME

March 22nd, 1954.

Mr. Alfred H. Barr, Jr.,
Director, Museum Collections,
Museum of Modern Art,

11 Wes+t 53rd Street,

New York 19, New York.

Dear Alfred:

I amwriting this letter to both you end Andrew in case
one of you is away,

One of our Women's Committees has about $1,200 which
we have suggested they should invest in contemporary
drawings by European artists for our collection. Last
Januery I saw & number of drewings by Klee, Leger, and
de la Fresnaye &t Curt Valentin's, Jacques Seligmenn's,
and Carstairs Gelleries respectively. It seemed to me
that we might be able to buy three or four drawings for
the sum mentioned,

I would be most grateful if you would let me know
whether you think the things available at these three
galleries are good enough to consider for purchase, and
if not whether you kmow of anything better in the field.

With kindest regards,
Yours sincerely,

4?%;%74’@1%.

Martin Baldwin,
MB/G Directer.
C.Ce Mr. Ritchie
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March 9, 199[

Juny .  Dear Mr, Trombley:

Thanks for yours of the Lth. I too very much enjoyed

- s o .mtwﬁw t uphf £ s o Fedngt ing?
nent you ¢ What is

B mmhumnunomr. ; """"""“"“mmm-'

i
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Edeard S. King was a classmte at ' Latin School,

o1 jmuu:@mHmmummuMMoflm.

Latin e 2 ;
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Alfred H. hu‘. Jre
Mr, William

Trombley
234 East 96th Street
New York 28, New York

AHBima
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234 B. 96th St.,
New York, 28, NY,
March 4, 1954

Dear Mr. Barr:

Thank you for granting me interview time yesterday. Both
Sam Tamashiro and I enjoyed talking with you very much.

In looking over the material I have written down as a re-
gult of the talk I find I am doubtful on three points of fact
and wondered if you would clear them up:

You mentloned that you had been in Ealtimore a number of
years ago for the unveiling of a statuf§e erected in honor of
your father. Do you recall the year and the location of the
statue?

Did you say that Edwapd 5. King was a classmate at Boys'
Latin and a roommate at Fepinceton or a classmate at both
schoola?

I appreciate your offer to look over the article I write
and wlll send it along as soon as I have completed it. It will
not be lenghhy.

I have another qguestion, not on the subject of the arti-
cle. During your lunch with Walter Lippmann, dild he indicate
he was disappointed in Gen. Elsenhower and, if so, dld he say
how he came to be such a strong supporter of Elsenhower In the
first place? I meant to ask you this yesterday. Lippmann was
so strong for Eisenhower so early and I can't imagine that he
would have been had he known the man reads nothing but the
golfing news.

Sincerely,

Wil = &

Willlam Trombley =
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THE MUSEUM OF MODERN ART DATE Mareh 10, 195k

REQUEST FOR PUBLICATIONS

Kindly send 4 copies of the following publications: wmat is Modern Ptg
paper

cloth ® revised edition

To: Mr. Sam Tamashiro

6620 Wetherole Street
Forest Hills, New York

For: Mueceum 0ollections

Requested by Alfred 1, Barr f\l (20, _\il.{";" N A
NO. DELIVERED.
Mr. P. M, Bardi, '
~ Museu de Arte de
Rua 7 de Abril
Sao m'
AHBsma
T T e R T -
L e g - = . A
R . M e
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THE MUSEUM OF MODERN ART ! \ DATE Mareh 10, 195k

L
REQUEST FOR PUBLICATIONS

Kindly send 1 copies of the followi‘lg publicaﬂ':ons: What is Modern Ptg?
paper x latest revised edition ' |
cloth _
To: Mr, William H, Tromhley o, e \'\
234 Bast 96th Street (This is a review copy. ) )
Few York 28, new York (Mr. Trombley is from the Baltimore sn.)/‘/
Eor: Museum Collections, i . !
Requested by 2 oy ' \
No. DELIVERED - W)
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The Museum of Modern Art Archives, NY

T .
,' Troase ad September 21, 1953
Dear Mr. Bardi:
s “"t’h""‘m Just returned frolqlﬁwteﬁﬁm
. extremsly handsomns publication for the Museu de Arts de Sao

_‘fﬁm, m&wmmmm It Wil
" form & really valusble addition to the Museun's Library.
i WM&?WHM.

 Sincerely yours,

Mr. H-M.DIMW
Museu de Arte de Sao Paulo
Rua 7 de Abril No, 230
Sao Paulo, Brési

AHB:ma
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GECORGE BARNES

File to D. MacAgy.

The British Broadeasting Corp.
Broadcasting House
London W.l

2Lth June, 1954

Dear Mr. Barr,

Thank you very much. for your letter of Bth June.
1t confirms my fears. I sball be comini to New York 4n the
last half of September and I hope that 1 shall hawve an oppor=
tunity of meeting you there to discuss this subjects I shall:
be in a better position to do so when I have seen the current
colour telecasts in the United States. My experience of them
is already fifteen months. olds Rl r ol

- ' Yours Sincerely,
' GEORGF PARNES

Director of Telewision -Br@caabing?

ale -

2 i d o .y
e s
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Tt

‘. Settignano Florence April 8th
: * Dear ho”lq,

1) Thank you for your good letter of March 23rd, and the enclosed art-
ele,

Surely you are a David come to judgement. Every word of your paper
thrilled me with delight.

At last, at last some one is saying so clearly, so wittily, so concise-
ly what I have been thinking, and trying for more than sixty years to eay.

As many years ago I published a short essay with the title "A Flea for
Roman Churches", It was republished in one of my volumee on "Study and
Critieism of Arts", see my "Aesthetics in History",...in Keflexlons
ess8VEn in my so-early eritical "The Painters", are to be found approach-
e8 to what you say so well,

" o s o .
Goeffrey Seott was n{%:qorott:y for twelve yesrs, and I gave him the
$1t18 of his excellemt book. ' B ] ¥ 3

You say you spent four years in Italy. Would you had come to see me.
Can you not come now, and soon for 1 am within weeks of 89. There 1s so
mueh we could anatomize, and 1t would be such etimulatinmg fun,

If your articl has appeared please sent me five ecoples; &s 1 should
like to glve them where tgn{. ,‘led‘b" appreciated, And would you mind if
I.... in getting 1! translated and published in Ttallan? '

If you roa‘ta"'lt;aiun 1 could send you one or more artieles 1 have
contributed to the Milanese "Corriere della Sera”.

e |
i Can 1 be made a member of the Grand Design, and will you let me know
more about 1t. {
|

1 Gratefully yours,
- |

|

¢

v p : . Bernard Berensen

4 " N e — =
-4 T, bt 1
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Lt V. B

; Dear r. Bayleys |

l - f
. Manks £0r your letter of Mareh 23, Tdook . .
forward h ﬂlll

’- s % i g 4% With intereat. My feslings about
¢ ] 4
S |} Wright are 50 mix Wﬁ!wumnuammm/f”iﬁ
... ™y Yet s destgn for the Orand Ganal seers tome o
;1.'"" bly 1 _htmmnmmmmhm B
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John Barrington Bayley
61 Brattle Street
Cambridpe, 38 = Mass,

In re.:; "A New Debate in 014 Venice"

I wish 88 a reader to submitt these views coneerning
the erection on the Grand Canel, Venice, of a bullding

desipgned by F.l.Wripht.

' Hlerophants of the Modern Movement will I am sure find
this design in harmony with the other bulldings which line
the Canal, Crie cen hear them rationalizing that, for example,
the church of Santa Maria della Salute aroused opposition
when 1t wag built, that avant garde desirne always arcuse
opposition on the part of conservatives, that the design is
"crestive", and then the final too familisr syllomism, -
that Wright's design 18 to our day what avant garde build-
inge of the past were in their day., © af
Historical syllopisms sre always suspect, and the pro-
motors of this building are not, in fact, an avant parde,
but are the adherents of the Modern Movement, the accepted

commercial and mcademic standerd in all countries. .

What the bullding will do 1s to introduce a new fﬁﬂily

of archltecture to the Grand Canal. A family which relies

on the exploitation of materials, structure, and function.
Thie allegation will be immedintely countered by saying
that although the most prominent monumernts of the Canal:.are
in ¢lassic styles which admitt no exterior'authority, and
are 2 law unto themeelves, that there are &s well the Gothic
buildings (80 sdmired by Ruskin) which are not classie, and
which doc Kg¥ derive from materials, structure, snd function.
I remember someé years apo an 'avant garde' Milanese arch-
itect explaining that his Corbusier-esque fajade'of glass,
steel, and stone was%suitable companion for Gothic 'palagzi’
ag each was the same statement made in the langusge (i.e.
methods of construction snd materials) of ite own day.

Thie 18 sgain the too familiar sylloglsm, and actually
the "emperor's clothes-ism" of criticism can go no further,
for surely the sririt which animates thegf sumptuous ‘pal-
azzl' of the Gothic masons is =t the opposite pole from
that of The Designer from the 1land of Calvin.

I heve hefore me the papge from your article showing the
Wright bullding. As an architectural historian I glenceat
the fa,ade, and the first thing that comes to mind is Wright's
"¥idway CGardens" of 1912. The same interpenetration of
masses, the same centripetal feeling, the same emanclpatlion
of the bullding from the box (Yorrla had envelghed apainat
"boxes" 1n the 1850's), and the same system of abatract
ornament in vands of bas-rellef, owlng something to the
Aztec.
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If one were to ploture the luse of this desipgn, ashe

‘Would be the daughter of the "iesthetic Woman" (shades of
"Patience"), the "Artistic voman" of the American 1900's,

Clothed in hand woven linen, falling in fre-Raphasellte
folds, stemcilled in stylized iris, a sash about her waist,
with 8 head-ache band restraining the careless mass of

‘tresses (in the earliest manner of Oarbo), one fesls some-

how that she might be unhappy in the conpay of the women
of Tiepole, of Vemnese, of Carpaccio. TASTIRY

©o ! From the same polnt of view Wright might be described
883 ~one third ilbert Hubbard (the Ameriesn spostle of the
'Arts & Crafte' movement), -one third ilchard Wagner (in

hie Teutonic romentielzing of Soil and Larth, and in the
great hearths with thelr lesping flsmee which are the solar
plexi of his houses),- and one third John Cowper Yowys, the
Welsh bard (the FA¥AKAWKYYANYS wetavhysical brio of Wright's
prhilosophy owes much to his Welsh background). A

. 1 All these elemente are eppsrent in his arechitecture,
As he himself says it is not international, or national,
but reg&onll. If we ere to have Usonlan arehitecture (
Wright'e own term forhis style) on the Grand Canalj why
not the glare of Mexiesn tlles, or the "refainement" of
Bwedish-reeudishy

© -~ FBeneath the drawing of the Wright bullding in your
article is & photograph of the Bauer-Grunewald: Hotel, Ag
we 8re coneldering the suitabllity of modern arehitecture
in Venice, and indirectly the larger problem of 1ite sulta-
bility to historic ensembles; let us consider the Bauer=
Grunewald. . it : 1,

Although eritics have pointed out thst it has no feat-
ure pot to be found in the Venetian vernscular (larpe areas
of glass, beleonies, columns...), it-1s diffievit to imag-
ine any Muse for this building: a trained nurse in stargh-
ed white comes first to mind, : L

Cne can, however, plcture its American admirers.

BHr Le wearing pandals, & gimple cotten dress, a pilant
ghoulder bag, dark glasses, =nd her halr in a horsey tail,
She takes a flat footed pose derived from the modern dance
via fashlon photos.

HE is dressed in "good design": wash pente, & grey flann-
el jacket, white shirt, black knitted tle; sneakers or gond -
olier's shoes, and a leica,

With heads on one side theysquint at the fagade, murmur-
ing like velled erotic invitati ns the talismsniec phrases
of the creed: "excliting", "powerful", "clean", "organie",
"relevant", "important".,.,

fhese are the standsrd brand moderns, and this 18 the
standeard brand modern archltecture of the new quarters of
fome and Mllan, and eof post-wer prosperity everywhere, It
18 the architecture of the Abstract Age.

Why hees abatract art become the accerted commeréial and
acadeniec standard?
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In troubled times what oould be safer than saying i
nething? What could Be safer than sculpting or peint-
ing or writing "from within"? Whet could be more trana-
igeant than being ssfely subjectivei The utility of an
anesthetized intelligentsia has been recognized and re-
warded by the press, and by the eleemcsynary institutions,
univeraities, foundations, museums, which are our chief
patrons of art.

.The plessure HL and SHE derive from abstract art has
1ittle to do with art, It 1s the innmocent gleasure of .
feeling a part of an intellectual 'corps d'elite'. Out-
nld:rllqro ®ither reactionary or just plain "dull” or.
both. . .
The daye of this essy "one-upmanship" are, however,
numbered. The trouble 1s that anyope can do abstract
art. The professional aptlst ls unnecessary. This
means that the "happy few" are in danger of becoming
the anonymous meny, and that moment 18, in fact, at hand.
frofesaional artlsts, as distinct from teachers, commer-
elals, etc,, are nesrly extinct, while department stores
from Coset to Coast stock moblles, driftwood, and the
other props of the movement to familiar to mention,
(This is not to say, of course, that abstract art will
not persist for many yeare as 2 kind of occupational
therapy.)

Modern archltecture is also abstract. First there .
are the obvlous connexions with painting and sculpture .
in the method of composition, of forms, of dependence on
pattern, texture, and the like; and second there is the
negation of uagn{ng..'tor.qnqy,yenr. now architectural
books have Jjuxtaposed, say, & gasometer with the Mausol-
eum of Hadrian, or grain elevators omd columms. The .
purpose of this 1s to show that what buildings .are 1s_
not importsnt, but that forme being equal, they are equal-
1y besutiful no matter where they are, Ibesides the "too
famillar syllogisa", another form of abstraction is the
hailing of power statlons as “the cathedrals of our age".
What a bullding is has no meaning; & bullding is an ab-
stractlon, oo gbto/as cop be as beecls Fol o5 o vitko. _

The plessures of abstract art have in architedture .
been Jolned with those of i1dealism, &very architest has
always felt that the world would be a better place if it
could be re-bullf according to his own sesthetic prefer=
erices, Modern architewts, however, differ from their
anceetors in one important respect.  Whereas the archi-
tects of the past dreamt of thelr Golden Age in terms of
architecture, the modern architect [awed and depressed
by the fastnesses of KASNNE#AS knowledre inhabited by
specialists), has turned from archltecture to precccupa-
tioms with soclolopy, economies, engineering, and pesyohol-
ofy. ‘hen the archltect is more interested in the rela-
tion of a bullding A4 various things, than the bullding
itself; then his design becomes no more than a prose sce=-
ount of thies or that situstion (a ecorrect answer %o a
difficult examination question), and architecture as an
art cemases to exist. This 18 precisely whet has happened,

foeitively nothing hes havpened in areh!tectural art
since the "'20's" beyond the evolution of mannerisme
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such as: "natural textures"(always rough), "natural
colors" (always blonde), and bigger philodendrons(the plant
‘that nade Modern Architecture possible).

The masterpleces of the Modern Style were created in the
"i20%s", Suoeoauivo-o?orations have not only brought no
return upon the Modern's philosophlec and theoreticsl capit-
8l, but show an investment so diminished that it seems to
"havedwindled away completely. Ihe creators of those master-
.pleces are now the grend panjendorums of the academies; the
‘wodern generation” is in its sixtles, snd its followers .
are the "good guys" of Louls Kronenmberger's "Company Merners".
‘The streams of daring inspiration and enthusissm which flow-
‘ed so clear and swift in the "'20's" have left the peaks,

even the foothills, and now move slupglshly in the wide
meander patterns of the plaine, etirred only by prospects

of @ommercial success. of meedenic entrenchment, of secur-
1t’n ' i b

As the Duchess aaild to Mabel in "she ideal Husband",
"You are remarkably modern Mabel, a little too modern,
(perheps, . Nothing is .80 dangerous as being too modern;
one grows old-fashioned quite suddenly."

lde whare ? 1

" The.@Gods of an expiring falth are the demons.of the
new. Aneient Fan with hie gost legs, horne, and tall be-
-eame the devil of the Early: Christians, while the dieties
of epring and grove became evil spirits. ave &4 h
"' ruCould it be trué alsec.that the. prineiples of the Hodern
Movement will be anathems to some new movementt . What le
the prineipie article of the modern faith? It is to be
sodern.  In 1847 Frofessor Deoneldson speaking to the stu-
dents of the Architectursl Association, saids "The grest
"question ls, are we to have an architecture of our- period?"
For over 2 eentury we have believed that we have!buildings
which express: our times; new ways of 1life, new.materials,
and ete. Theee are the cornerstones of the Modern Movement
in'architecture. 1Is 1t possible that the new movement will
take an interest in the Crend Manner of the Classie Styles
which at its ocutset in the poetry and philosophy of the
elghteenth ecentury it rejectedt Is it possible that the
pew movement =lét it be known forthwith as the Grand Design-
will pelint out that Michelangelo claimed to be no more than
& humble plagsriet of the ancients, that Blondel in his
Flace de la Concorde hoped that be was reereating the Grand
Century of Ferrauvit's Louvre eclonnade, =and that we need
have no fear of the past, no fear of "ecopying", no fear of
"the Styles", as the backward glance always transformes,
thet every vroduct of an age "expresses " 1t, and that the
classic tradition alwsys retrospective and always different
is the road to progress.

'he pitehplipe of change is sounding, and it may be said
ia some not too dlstant future that architecture should be
the masster, nnd not the slave of construction and exterior

necesslty, that we mey prefer richness to simplicity, the
Graeco-oman tradition te primitiviem, palaces to youth
hostels, knowledge to ilgnorance, the clessical myth to the

I
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- Freudian, communication to incantation, art to nsture,
and in sum, that Man i8 at the centre of the Universe.

If a new bullding is to be bullt on the Grand Canal
what style should it be in? What 1s the style always
castipgated by critiecs? What is the style that calle forth
eplthets such as "mere pastiche!"” "derivative!" "eclectie!"

dull !!" what 1s the style that due to ite lack of sensa-
tionallism in the preservation of the ensemble by tact, and
above all by its difficulty, holds the smsllest appeal for
the commercial ani academic architect of today. What is
the style that in all respects ies revolutionary, 'i.e,

the substitution of a new architectural polity for an old.
It is the Crand Design.

1f the City of Venice desires to give real proof of its
vitality end of the livelinese of its traditions, let it
build in the Grand Design. Let this new bullding be de-
ecorated by artists who knowing no fear re-introduce the
beauty of the humen form in all its infinite varlety into
painting and sculpture.

The task 4s dangerous for the artist must leave the
backwaters of abstraction end syllogism, and enter into
fields where he can be Jjudged, where incompetence, tech-
nical or philosophical will be inetently recopnized, and
where &veryman can gay "the emperor has no clothes".

The Orand Design is rooted in the classie past of
Italy's noble cities. In Venice what has been taken for
the charming phesphorescence of decay may prove to be the
firet glimmerings of a new dawning. The Grand Design puts
the art of the past to F¥¥dedX the use of ferment. No
detrius 1s richer than that of Venice; nowhere would it
be easier, inspired by daily life amid the great models,
to achieve the Grand Design, and nowhere would it be
more consplcuous than on the Grand Canal. The travall
would be off-set by the ¥¥dpéd reward; the gratitude of
the people of one of the world's grestest cities.

If the'Wrieht building is bullt 1t will eventually
share the fate of the old lron bridge thet used to aspan
the ecen2] &t Acesdemia, or the fagade of the old Austrian
railroad station,i.e. demclition, but before that let us
hope that & benificent providence wlll prosper the vines
in those window boxes and conceal the bullding with a
blanket of overgrowth, or perhaps, it might take the
fancy of some future Hearst who would transplant it,
stone by stone to the plece where it belonga, - some
distant suburb,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.227

Bee lan

F
CINCINNATI MO ART SOCIETY

EDEN PARK - CINCINNATI, (&) OHID . CHERRY 46139

i e — - s —— —— . e

!

Mareh 1, 1954

Pear Alfred Barr:

Bver sinoe I read your Profile im the Sew

TSN v o been wanting to tell you how

AR F b e e a1
m:tnﬂ&m: years that without the

s e o S9A ML vera1)

gt i any, serious chmge of poliey.. <y

distresaing prea ag BI ong kind or an-
istre ng p “dh ¥

other, that no such vibrant institutiom

. could have reegulted. 1t is somehow a

relief . Alfred H, Barm, Jre . .ci.
wa’ﬂoﬁﬁ m é&‘ﬁﬁ" 1ted teibute

‘IMiWﬂ W guslic. 1 can roalisze te
AHimp all extent waat prablens
- ' us reoti fros ect |partis-
II
i I|
i
1
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CINCINNATI M ART SOCILETY

EDEN PARK - CINCINNATI, (6) OHIO - CHERRY 6139

Dear Alfred Barr:
Ever since I read your Profile in the New
Yorker I have been wanting to tell you how

delighted Iwms that the author felt as I

have these many years that without the
terrific grasp you hav%had of the overall
problem and your spirit in resisting many
distressing pressures of one kind or an-

other, that no such vibrant institution

could have resulted. It is somehow a

relief to me to know that this authori-

tative and facﬁ&hlly documented tiribute

has been made public. I can realize to

a8 very small extent what those problems

have been as I retire from direct parti-
cipatiom in the CMAS, an avocation which
has given me great pleasure through the
years. I also want to thank you for the
generous help you have always given me
in this job, help whicl I feel sure you

will continue to give the new director,

Robert Luck. Gratefully, . e
..-.! ) );h T = o .'...n

- iy

8 - . A LEA
b ~: 4 1
- i AE
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PARSONS
~£;fié;qw/;3/<E%BL52§mm

136 EAST FIFTY-SEVENTH STREET, NEW YORK 22 ¢ PLACE DES YVOSGES,PARIS

PIERRE BEDARD
PRESIDENT y N

b{f@‘} July 1, 1954

LU

Dear Mr, Barr:

My wife has shown me your letter which
pleased her as much as it did me, My only regret is
that I was not in on the discussion at Marjo Dewey's
the other evening. I do hope we can pick up the
threads and continue the conversation, as you say,
sometime when it is cooler, It would be delightful
to see you and Mrs, Barr again,

I am happy to know of your interest and that
of Mrs, Barr in Parsons and that you have been giving
some thought to the possibility of sending your daugh-
ter here at least for a summer session. I hope very
much that you will do so, for I feel that our associa-
tion with the Museum of Modern Art would be, if it
were possible, even closer and that it would give us
the occasion of seeing you more often,

You have our catalogue, so I am sending you
herewith the folder for the summer session and another
for the extension courses,

Faithfully yours,

Cuanna. Bansite
Mr. Alfred H, Barr, Jr.
The Museum of Modern Art

11 West 53rd Street
New York 19, New York
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cO ; PARSONS SCHOOL OF DESIGN
P
i ¢ 136 East 57th Street, New York 22 - 9 Place des Vosges, Paris

Plerre Bédard, President

July 1, 1954

Dear Mr. Barr;

My wife has shown me your letter which pleased
her as much as it did me. My only regret is that I was not in
on the discussion at Marjo Dewey's the other evening, I do hope
we can pick up the threads and continue the conversation, as you
say} sometime when it is cooler, It would be delightful to see
you and Mrs, Barr again, g

I am happy to know of your interest and that of
Mrs, Barr in Parsons and that you have been giving some thought
to the possibility of sending your daughter here at leas® for a
| summer session, I hope very much that you will do so, for I
\ | feel that cur asséciationd with the Museum of Modern Art would
be, if it were possible, even closer and that it would give us
the occasion of seeing you more often, S sl
You have our catalogue, so I am send:

herewith the folder for the summer session and another for the
extension courses,

iy

Faithfully yours,
/s/ Pierre Bédard

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
1] West 53rd Street
Mew York 19, New York

R e

Ay )i T
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June 28, 195k

Sy 1, 19%

Dear Mrs, Bidard:
I am really relieved to have vour fote an
[ very handsome catalog of the Parsons School e T
H'/ tgg pushed my argument too far and had

f )‘,. .
and raybe with Jour husbard, who T am sure |

| lvquq\stionol : el - ._

times ve can continue it - when

A itlbaprarisy Tenallsbeiadais
Vhich my wife had secured with the possibil
sending our dauphter at least for a summer se
It was a pléasure to mt and Mr, |
j‘upengl. £ 4L v CIRA ,rﬁff?u ‘&’

Sincerely, 5

vamy sl ide
f""‘.

Alfred H. Barr, Jr,.
Mrs, Plerre Bédard
136 Fast 57th Street
New "or!g FNew York

AHBira
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July 1, 1953

Fane 30, 1959

aay 152t Laey would artetly esior needd

I loow it will mean a '
I myself would

many quarrels we had during
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wife has also been much interested in our

m?mnn' they would
s greatly enjoy meeting you and

My very best to Nicky Mariano and to you,
‘w.

"o
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A 23, 1
P 3;_49:5‘3.,.. P 3

]

Mt!nnrnnyhlmanuotmm
gave the new edition of WHAT IS MODERN PAINTING?.
: ¢ rnd it with much appreciation,

-

4 .

“ = ,_)LT_?.«’-"" ——
Y {*'w' deﬁﬁ;rﬁmén%

Si m“ly.

(2

g 8
g™ ,‘-3'..__ LA

Mrs, Gertrude Benson
7719 Undon Avenue
Elkins Park
Pernsylvania

AHBiet
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The Museum of Modern Art Archives, NY

Sidnsy Permstein called this moming. He is in twn ;M
for a week at the Dorset. He _fthanksr _yr.m for f,he letter,
which I read.to him.over the phomey and says 16 tell

you- tha-t-he: made & pilgrimape torsee Iris Barry last
Easter 1nm 'f-_dm% e 195k

¥

o Wab o OAL we

this all the more since, unless I am mistaken, I remember you
a friend of Iris Parry's, Perhaps you could obtain per=
ssion f British Museum or the Victoria and Albert,
- has a copy of this masterpiece. If they
ap; woudsh-hame d'stlo Fioaswe's drevia
. gomm® {mumber 7 in your Shelstess
Sundred Few YOdmoorelg, sad wonder i yeo
@ reproduse in tiis comatry for this

-5._.:'1‘9&:3! v-.-.d‘ueﬂ.imltﬂ

B ape. m any
ummuauwmm

c o . E woold Bugy
tﬂl Lirmd e’ 'oeusre loowus
cmﬂnmm_ Tore

t L b 5 of
! . S
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Dear Mr, Bermstein
Thae (M resian

*he Beseor - Lan soryy thet the Mupeum 18 not in & position to
A ye you permisaion to make a New Year's card from the
o N Allustration in "iLe Chef d'oeuvre incomm®, 1

this all the more since, unless T am wistaken, T remesber you
as a friend of Iris Farry's. Perhape you

- from British Museum or the Victoria and Albert,
one ch has a copy of tide masternisce.s If they
" dan® -n‘ vould hawes

izt 1

|-
i 1 oxe 8 dre=tag
] e ML T A

:

7 1a ym netn tmes Saget
] 2N . ; marns Bes | sl wosdax LT yo
» ’ “ : b P \ it sy tsle
- ) %1 | - . 3
g L 4 -
- i: i'. » !
wh ¢ 3 1
" ‘ 5 S e -~ e
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Dear Dorothy——
 Don't quite know what to say, since we not only

can't give permimsion but don't even have permission
ourselves!

If we suggest writing to Picasso he won't get any
answer anyhow & will probably identify the drawing as a
MOMA Xmas card, thereby making P mad at us again.

Publisher of the book was Vollard, so we can't
suggest that.

7 {8 5 g

skl

The

The

11 West 53 Street,
New York 19, N.Y.

Dear &ir,

I would like to reproduce Pablo Picasso's drawing
from "Le Chef d'oeuvre inconnu" (number 7 in your Christmas Card
catalogue) on about two hundred New Year cards, and wonder if you
would give me permission to reproduce in this country for this
purpose?

If so, I would require & good reproducticn from
which we could mske & block, and would, of course, pay you any
reasonable royalty in sterling. Alas, have no free dollars.

Full credit will be given. I would suggest
"Pablo Picasso: Drawing from 'Le Chef d'oeuvre inconnu' by
kind permission of The Museum of Modern Art, New York City".

Perhaps I should add that I was one of the

subscribers to your Museum in the very early days, even before
you were at the 'paper planning' stage.

Yours sincerely,

10/ADR/CP

suscago 10, T1linots
AdBsmn

T T nGRER
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SIDMNEY L.wmm THE GRANADA THEATRES LIMITED and TRANSATLANTIC PICTURES CORPORATION LIMITED
36 GOLDEN SQUARE LONDON W' |

Telephome  Gerrard 3554

Teiograms. Berdarold Piccy London

17th November, 1954.

L]
The Dircctor,/
The Museum of Modern Art,
11 West 53 Street,
New York 19, N.Y.

Dear Sir,

I would like to reproduce Pablo Picasso's drawing
from "Le Chef d'oeuvre inconnu" (number 7 in your Christmas Card
catalogue) on about two hundred New Year cards, and wonder if you
would give me permission to reproduce in this country for this
purpose?

If so, I would require & good reproduction from
which we could make a block, and would, of course, pay you any
reasonable royelty in sterling. Alas, have no free dollars.

Full credit will be given. I would suggest
"Pablo Picasso: Drawing from 'Le Chef d'oeuvre inconnu' by
kind permission of The Museum of Modern Art, New York City™.

Perhape I should add that I was one of the
subscribers to your Museum in the very early days, even before
you were at the 'paper planning' stage.

Yours sincerely,

10/ADR/CP
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November 2, 1953

Dear Alfred:

Your letter of October 29th is at
hand and we will be looking forward to meeting
Lady Norton and having her in our home. From
your note I assume that she will get in touch
with me on her arrival, and so I shall be
awaiting her phone call.

At the moment Leigh and I have no
immediate plans for a New York visit but if
and when we contemplate same we will let you
know post haste as we are looking forward to
seeingz you once again. In the meantime Leigh
joins me in warmest greetings.

Cordially,

\.\J\G\J\L\S

(Mrs. Leigh Block)

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

.i’am.ww-nnmmmmw
| @nd your wonderful pictures again,
\ | y Sincerely yours,

Alfred H. Barr, Jr,

|
Mrs, Leigh B. Bloeck
1260 Astor Street
Chicago 10, T1linois
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26 June 1953

The Museum of Modern Art Archives, NY

'ML‘&M“

ot m,mmmm@qmudommw
dihmrmth-mutbut.
m:mmumm My doctor has ordered
down for an hour before dimer to help cure end-of-
insomia. Do you think that I could take & late
rap, perhape in Alfred Prankfurterts roomt fe

\mtmwﬂdm-hl e are Losking g

nﬂvmmnnum-mmm
Mnsmlmmwtmnmﬂm
fnvn:lnq to Milwaukee ra-ljw,rmm.

! fm-rphmmusmulnmﬂh!.mohh
Mmmﬁnﬂ zrwnqunummm.xmm
-nlnmamh I certainly don't want to be & bother.
Ilmkfomrdnryuuhwmmmdk.m
|\ and your wonderful pletures again.
' Sincerely yours,

Alfred H, Barr, dIr.
Mrs. Leigh B. Block
1260 Astor Street
Chicago 10, Illinois

AdBrm
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7" Oetober 29, 1953

THE WOMAN'S BOARD

TEE ARTINSTITUTE OF CHICAGO

MRS. TIFFANY BLAKE, President
MRS. CHAUNCEY McCORMICK, Honorary Co-chairman MRS, POTTER PALMER, Honorary Co-chairman MRS, CHARLES H. WORCESTER, Honorary Co-chairman

MRS. CLAY JUDSON, Vice-President MRS, LEIGH B. BLOCK, Vies-President MRS, WALTER E. ANDERSON, Vice- President

MRS, SAMUEL A, MARX, Treasurer MRS. WALTER P. PAEPCKE, Assistant Treasurer MRS, VICTOR K. ZURCHER, Secretary

CHICAGO 8 ILLINOIS TELEPHONE CENTRAL 6-7080

June 18, 1953

Dear Mr. Barr:

This is just a quick note to tell you that we are
expecting you for dinner at 7:30 on July 1. We are looking for-
ward greatly to having you with us.

Cordially yours,

gh B. Block
1260 Astor Street

Chicago 10, Illinois
Mr. Alfred H, Barr, Jr., Director

The Museum Collections
The Museum of Modern Art
11 West 53rd Street

New York 19, New Tork
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7 Detober 29, 1953

oMurs <dimtin-
! wgeste Fyetted mot
P vﬁ‘!‘.tl&m.hﬁﬂ'ﬂm 2 tatoagn or ®iesaso
you coming to New York? =
geer btaak 1o Ohlasge

Saue tismy wien

Boke Lo I Lhe plesanre S "wwt‘!
st il kot » Smnk you b for x werdarial

a0

wmy < SHOuFh My Heeds S fluerd,

Eimesroly;
Alfred H, Barr, Jre
Mrs, Leigh B. Blook
1260 Astor Street
Chicago, Illincis

AHByma




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:

AHB

The Museum of Modern Art Archives, NY

3

Nm

Alfred H, Barr, Jr.

¥r. Leigh B, Block
1260 Astor Street
Phke¥pok,T11inois
AHRsmh
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Dear l!r. Bl’ht '

Lol & Brnw you doubtless have -yhﬁur
of thm ago written to ask you whether I see
your collection when 1 was in Chicago last week. A
T arrived 1 learned from Sam Marx that you were in Europe,
but he most kindly volunteered to take me to see
pictures. Of course 1 was greatly disappointed see
m-ﬂnrs. ‘Block and realized that a good many of 1
pictures were away on loan. Nevertheless I was very
much delighted and impressed by what 1 saw. Of course
I knew a good many of the pictures before you bought them,
but some of them were entirely new to me, and altogether
they are certainly a remarkable collectio~., T think you
have the best early Miro landscape I have seenj the best
191l Picasso; two wonderful van Goghs, and other distin-
guished 19th century pictures. Of course I regretted not
seeing the Matisses, but the other fine things by Picasso
and Gris helped make up for their loss.

Some time when ] come back to Chicago
1 hope to have the pleasure of seeing Mrs, Block and
yourself, Mearmhile let me thank you hoth for a wonderful
hour even though my hosts were absent.

Sincerely,

Alfred H, Barr, Jr.
Mr. Leigh B, Block
1260 Astor Street
Uhic¥onk,T11inods

AHB smh
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March 21, 1952 L

fnad i, Gary .
y MCAR =ialh 'ﬁ“.‘ i & &‘

k..ﬁh.“"om
1260 Astor Street

L
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’ June 12, 1953
Novenhar L, 17N

Dear Mr. Blomguiste

“..v "o, Thank you for leaving your card. I appreciate
mmmmmmw v
hve At sxhiSfelus Sl soodh &L the Avt Onil

ﬂnn: Svlvemgity. ¥ Bome u—‘s‘h& ‘M ‘ﬂ

v tesntet el e mioitee sasin.

L4 F. AA ! § c - . {-_.!5 ™ I m i x A 5T
. © ' Director of the . M
) (=
| -* 983
Mr, Allen Palmer Blomquist

1116 Grant Avenue
: 0, Tdal

AHE1ma
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CORG JoWG GUring ° AAE UFC C-oloy ¥ i
1?1"?-“ ‘show and kindest regards to you and Mr,
L 4 . sincerely yours, wwingf you
ol - sy and sivingX lusberg the
bepeflt r e 3 1 ! . Lk 3
. Alfred H. m’ ”q, mare Tust
Mrs. lmduin muhon 5 Srod g
~ 0 395 Ingraham Highway
- Miami, Florida ] 1
AHBmh
rl‘ " 1{
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Mrs. Benjamin Blumberg e v i B
395 Ingrahan Fighvay - - b
Coconut Orove
Wiami, Floride
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THE MUSEUM OF MODERN ART
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b0 .  Sincerely yours, "-"wl yons
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b |
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Mrs. wﬂ m’m . di98 Ber ap

4395 Ingraham Highway
Coconut Orove
‘Miami, Florida
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BENJAMIN BLUMBERC

ph BTAN AL

YERSE HALTE, INDIAMA
AWwECE

¥r. Alfres
The Magonn of Wntes 3 November 1, 1952
11 i 3 .
Baw York,
a3 i
. °f

15t & note to lat y tha Ruloips

" Dear Wre. Hlumbergr -

¥ra. Bl

h'“ Iurbmri“ u&%mmﬁr#w
at

0 amd m?!imm “'Hh Sehiind

fpmmmdm_ﬂ qpiﬂ%m

a large &6 1

u!’qrulnnmnw;{-lnllm o
amuummm.m-mw change
!illcorhialyhtmm ' 65 ol ,1/‘5‘ o

Hithnlbutmhufwth-wmot
' show and kindest regards to you and Mr. Blumberg,

“ 500l ginserely yours, vivaf 3

By . g p=1g the

%

Alfred H. m’ JIr. - Tt

Mrs. Benjamin Blumberg : g A
4395 Ingraham Highway
Coconut Grove
MWiami, Florida
AHBimh

E
|

".J".. *‘ y
g _','t'_l._ .
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BENJAMIN BLUMBERG
306 STAR BUILDING
TERRE HAUTE, INDIANA 4395 Ingraham Hwy

Coconut Grove, F la.
TELEPHONE CRAWFORD 5068 November 4’ 1952

Mr. Alfred Barr, Director
The Museum of Modern Art
11 Wwest 563 G&t.
New York, 139, N.Y.
Dear Mr% Barr:-

Just a note to let you that the Rudolph
Gallery of Woodstock, N.Y. has booked a one man show for
Mrs. Blumberg at the new Lowe Art Gallery at Miami Upiveristy
for November 25 to December 14th., snd hence we heve assembged
a large number of her paintings down pere.

The thot occured to us that since you have
come down during the past two years, you might be coﬁfkem—
plating another visit to Southern Florida again this year.

If so we would enjoy very much havingf you
visit us again for & day and givingk Mrs. Blumberg the
benefit of your criticizm of her recent work.

Whether your trip would bring you here just
before or just shortly after the show thils would give her an
excellent opportunity to show you what she has been doiﬂdg.

very cordlally yours
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September 22, 1952
De -

of ber abov w I i ol § [
tina ar the &
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from Terre N = i rn e,
staden W L L i

Dear Mrs. m'm ! r 44 paper
rubife LoS ) ul ¢ i Huiite

‘ oroken to !}.nd_ that have left town so

Pyt e ‘reach you Priday nd then was out of town

over the week=end, I lad‘:lpad l:gmh::gt:uhmm -

{ ot m‘mmm m . B0 QUL T '.“.-.bt,i_ 4

P mxmzmmxmquﬂwm I had

'bmm-m ;ﬂgx_ » mon't you please .

. 7
BB* wi A ' 4
k \ ’ 7
v K s o
Mrs. Benjamin Blumberg
R.R. 5
Terre Haute, Indiama
AEP smh
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BeNnJAMIN BLUMBERG
307 STAR BUILDING

TERRE HAUTE. INDIANA

TELEPHONE CRAWFORD 5068

May 19, 1952

Dear Mr. Barr:

Mrs. Blumberg asked me to send the enclosed program
of her show which opened yesterday afternoon. We really had a good
time and there was a spirit of friendliness and good humor all
through the reception. There were quite & number of people there
from Terre Haute, a great many of the faculty, and of course, many
students although it was & rainy day outside.

We have been surprised at the favorable newspaper
publicity that has come out of this show in all the Terre Haute
papers and even the Indianapolis papers.

I noticed quite a number of students examining each
picture carefully and making & great many notes, so I presume as
a part of their class work there will be some comments and criti-
cism that will prove beneficial.

Sorry you were not able to be here to see the show.

Sincerely,
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DePauar Untversity
and
Kappa Pi Art Graternity
invite you to attend a txa
in honor of
Fannie Burgheim Blumberg
mavking the opening of an
Exhibition of her patntings and lithographs
DePauw At Center  Sunday, May 15
twe to flve o'clock

The Exhibition to continue to June §

g

|

sirove, Fla.
4 13 1952

o |
)| recelve
u

“lipy of your

l_l_.ate your

i
ar ticular

i
¢
&

ealth has
4ith the coming

~very temly yours
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 DePauw University Art Center proudly presents an exhibit of

ographs by Fannie Burgheim Blumberg, an outstanding

The University is fortunate in having this one-

order that students, faculty, and patrons of the community
Jeenly-Selt actistic xpressions.

Mrs. Blumberg’s paintings and prints are outstanding for their deep ex-
¢ values. Seldom does one find such power, sensitivity, religious feel-
id strength in a woman’s artistic works. These are expressionistic
-2 podur:l. of a mature and sensitive mind.

The artist is a member of the Rudolph Galleries in Woodstock, New
she is a member of the Pen and Brush Club of Terre Haute and an

~ ho member of the Kappa Pi Art Fraternity of Indiana State Teachers
Coll Her work has been shown in many local and national exhibitions,
and t one-man show was held at the Indiana State Teachers College

- Gallery in 1949, Mrs. Blumberg resides in Terre Haute and Miami, Florida.

Mrs. Blumberg has studied with Franz Joseph Bollinger and B :
wton of Miami and Sueo Serisawa of Los Angeles. il

_ DePauw University and Kappa Pi thank Fannie Burgheim Blumberg
for the honor of presenting her work to our campus and community.

Ray H. French
DePauw Art Department

an exﬁiéition

of
oils and [:'t;lograpfts

art center
DePauw u:}iver.si!y

May 18 - June 8, 1952

-

21.
22.
23.
24,
25.
26.
217.
28.
29.
30.

Mol Ot N W, e

Oils

FLOWERS OF PAIN

TERRY’S GIFT BOUQUET

THE SINS OF THE FATHERS

LITTLE CLOWNS' FIRST PERFORMANCE
MY FRIEND MAY LEVAN RE]JOICE
ONE STEP FORWARD

ROOF TOPS

WATERMELON STILL LIFE

STILL LIFE STUDY

YELLOW BADGE

MOTHER AND CHILDREN

YOKE

PRAYER

STILL LIFE WITH BONE AND INDIAN RUG
BANANAS

BIRDS AND FLOWERS

SEASCAPE

SAN FRANCISCO ROOF TOPS

LILIES

SUNFLOWER STUDY

‘fsthograplw

MY FRIEND MAY LEVAN REJOICE

SAN FRANCISCO ROOF TOPS

BANANAS AND LILIES

SUNFLOWERS

TREES AT NIGHT

TREE FORMS

SECRET BURIAL ol
“LOOK ON THE RISING SUN: THERE GOD DOES LIVE"
SEATED NUDE

PENSIVE MAID
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BeENJAMIN BLUMBERG

307 STAR BUILDING
TERRE HAUTE, INDIANA

TELEPHONE CRAWFORD 5068

Coconut Grove, Fla.
March 13 1952

Mr. Alfred H.Barr, Jr.
The Museum of Mocern Art
[ 11 West 53rd. £&t.
N ew York, N.Y,
i Dear Mr. Barr:-

T was so surprised and everwnelmed to recelve
from you the other day an autographed and numbered copy of your
bock on Matisse. You must know how much I appreciate your
thofullness and how much I prize possession of this particular
volume. I thank you.

I am happy to be able to say thaet my health has
greatly improved since you were down here, and that with the coming
of warmef weather I have been able to put forth more effort amd
get much mpre accomplished than during the first few months.

We are now looking forward and planning on our
return to Terre Haute and to our family there, as well as the
1ittle show I am to give at DePauw University under the auspices
of Prof. French beginning May 16th.

Mr. Blumberg joins me in sending best regards
and gratitude for the Matisse book.

very twaly yours

7 AR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.227
Museum of Modern Ari
11 Vet G treat
New Yor Dnr Mres Blumberg:
Attenti - .« Thank you 8o much for your letter., I am

lm-,r hvdudtohur that you have been 111 again.
“wnr o You ghould have felt under no obligation to return '
thmwuhrbookpmuy. Iunﬂmm
FPlease u“ﬂw for not ret: ing w Deautl-
ful Ylittlin Ka \—'.J; book ®Rny soonsd Favs beap
$11 agein snd 11 m—nmm mm ‘hﬂ*"#m
‘ mnromt,bmu-ﬁm-thtlw
~+ + . .vwrote to thank you for your extraordinary
v« s.toMillard Meiss. ~Certainly you and Mr, Blumberg
.1 . ecould secarcely have been more friendly or helpful.
' &mmﬁfcmmnyquihmﬁth

One of .:Iﬂm-!-lﬂﬂlm 1. e * plAag ‘1"1
¢ botrow "Hass # ¥y, W s
{ to0, i 3 Wmm Mlpin and
lhletopnint. When do you expect to come to New
v+ . York for that expedition to Oreat Neck?

In the meantime my very best to you
both,

PV ——

llfM H. Barr, Jr.
Mrs. Benjamin Blumberg
4539 Ingraham Highway
Coconut Orove, Florida

AHBimh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.LA.227

Thg _!!luseum of Modern Art Archives, NY

—_—— — - L

BENJAMIN BLUMBERG - R R 5. TERRE HAUTE, INDIANA + T

4593 Ingraham Highway
Coconut Grove, Florida

February 26, 1952

Museum of Modern Art

11 West 53rd Street

New York 19, New York

Attention Mr. Alfred Barr ‘
Dear Mr. Barr: [
Please forgive me for not returning the beauti- ‘
ful 1ittle Max Weber book any sooner, Have been |
111 again and it has delayed some of my duties.
It was a great joy to have the 1little book for a
while and I want to thank you again for so kindly
lending it to me.

One of the teachers at the University also let

me borrow "Essays on Art" by Max Weber, and this
too, is terrifically interesting to enjoy.

With best wishes -

Sincerely =

g
ﬁf, (sl 6L [t 1 szu—7

Ryt



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Museum of Modern Art Archives, NY AHB 1.A.227

—— L |

THE MUSEUM OF MODERN ART

Date January 17, 1952

c.c. George Stillman

To:  Alfred Barr Re: Matisse book for

From: Natalie Hoyt Mrs. Blumberg

In answer to your memo to Rene d'Harnoncourt about sending

a copy of the deluxe edition of Matisse to Mrs. Blumberg,

I have asked Marianne Hartog to order a complimentary copy
and charge it to Membership. George Stillman has approved
this expenditure from the funds of the Membership Department.

K.
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The Membership Department is sending
the de luxe edition to Mrs. Blumberg --
that way she might get on their lists for 1952
future publications. 5"’

-2

mh
To: ¥ L = -
From:

I

T .
¥iss Hoyt told me that the Membership Department

wanted to send a copy of the Majisse De Luxe edition £o Mras,

Blumberg. I am attaching an order form for yoqur signature,

{

A

! ¥
might tiot want o send her a copy of the limited éuar— -
in which T could write pome sort of message. I attach

her letter., Please re it to me.
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THE MUSEUM OF MODERN ART
Dﬂ*é_hmnzy_lﬁ,_mz—-

~ Re:_Vatisse Book for Mrs. Blumberg

Mr, George S. Stillman

To:
From:  Marianne Hartog

1

Dear Mr, Stillmans A _
viss Hoyt told me that the Membership Department

wanted to send a copy of the Matisse De Luxe edition fo Mrs.

Blumberg. I am attaching an order form for yqur signature.

3
i

a copy of the limited edition

- ' might rot want to send |
in which T could write pome gort of message. I attach

her letter, Flease re rn it to me.
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THE MUSEUM OF MODERN ART/

Date  December 26, 1951
i
To: ¥Mr. René d'Harnoncourt | Re: Mrs. Blumberg
- Ffﬂl'll: llfr‘d He. Barr, Jre. \
Dear Renéi
most enthusiastic if somewhat

1 have &id
incoherent letter froll . Blumberg about the Matisse
book which arrived. Sﬁ now apparently wants to send
me the copy back to hn!"l uthographed . '

Under the ¢ipcumstances I wonder if the Museum
might not want to send her a copy of the limited edition
4n which T could uﬂth: sort of message. I attach

her letter. Please re it to me.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.227
|
: 3 C .7

¥y
December 18, 1951

T o 2380 sari e 4 2k
of peors ar~d woodant i ) e ; ol
gives 1% % . W " " e 9 { ¥obtm Ve Iy
avor iweaty yoo T f b ] 8 art
with iz perearestls i . 0% Sery

WANE waiw et 4 40y | sath for & Dy
Chpts teama woe “dey Yoo o\
Dear Mrs, Blumberg: .' wortly

1 vas delighted to find your letter upon wy
return to New York -- alt hm'tm'
at not having written you firgt to teank you for
the delightful afternoon in o a s R

I am delighted to think that our talk wasof
aven a little value to you. I thought afterwards'
that perhaps I had debated some points too s
but you are so obviously a person of such strong an
sincere convictiorfithat 1 indulged my inelinatiom
to debate perhaps too strenuously. \

Under anotther cover 1 am sending you ome of
two copies which T happen to have kept of the catalog'
of our Max Weber exhibition of 1930. After having read
Holger Cahill'si eloquent and moving account of Weber
I am sure you will find this very brief text an anti-
climx. Neveytheless it does include several notes by
Weober on his paintings and also several quite good
plates.
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Mrs. Benjamin Blumberg -2 December 18, 1951

o
Sincerely, I T
# 4 . .
_'.'_‘ gl A [ W - o
o - -
Wergy G e Alfred H. Barr,
f,
# : - g
v cbf,,wwm x > 5
7 ham Highway 4
Cocomut Orove ¢ £ s
© 0 Mlami, Florida e e _
ot
AR mh : 3
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THE MUSEUM OF MODERN ART

Date  December 18, 1951

To: Mr. René d'Harnoncourt Re: Mrs, Benjamin Blumberg

From: Alfred H. Barr, Jr.

Dear Renés:
Here is a letter from Mrs. Blumberg. Would you

glance through it and return it to me?

A

R I B Al o A P
e ad i - *{:&wum toyouand Mo,
/4 ! 3
s ' ;j- Sincerely yours,
it ‘l’ Fol lot you Ynow ‘.'__._d' s =T Y
v _ I wed Lamal  Paithfodld 1F el
!/u s / nfﬂ! He Barr, Jr.
$irs, Benfamin Blusbery g
/ S’ Ingreham Hghway
/ OGrove
/' ¥lami, Ylorida y . .
;'/ t ‘r-” ! - e
y il Vs
= oy e o e
- - _-N ‘-.m
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7 hope to have the pleasure of
~ more of J'ﬂ?, ures in the not oo distant mmmlikx -

chivis owd With | saign L
- o very kind regards to you and Np, v

; Sincerely yours,

F -
7 _ Alfred H, Barr, Jr,
¥rs, Senjanin Blumbery
. 395 Ingreham M ginvay |
/ Coconut Grove
M’ Florida
| AHBmh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
.The Museum of Modern Art Archives, NY AHB 1.A.227

THE MUSEUM OF MODERN ART

Date_ liovember 9, 1951

To: Monawes Allen Re:__ lrs, Blumberg ot

From: leatitia Howe

Dear Monawse:

Some time last summer I promised to let yoru know the name of the
lady whose two small watercolors are stored here! Faithfully if not

promptly, she 1s:
Mrs. Benjamin Blumberg

4395 Ingraham Highway
Coconut Grove, Miami, Flérida

Will try to find out what we should do with the sketches, All I
know is that shsandherwmmvebmvarykindtoththm
we were going to advise her on art teachers,

Alfred H, Barr, Jr. =

Mrs, Benjamin Blumberg

" Coconut Grove
Mismi, Forida

AHBsmh
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sc: Mr. d'Harmoncourt
Fow

February 2, 1951

Dear Mrs. Blumberg:
Canr Yy, W =T}

mnﬂgmtohnﬁ- Iu to
Mthﬂmm  show. I wi lll‘

r8. Benjamin Blumberg

- Coconut Crove
‘Miami, Forida

AHBsmh
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n-ma, 1950

Sk B Suie 54, oome to Florida for
P h to give m‘hmmj d advice on your work,
" B, Yo
© " Won't you tell Mr, Blumberg he S Gimse.ssiay |
his Mrfully nfﬁcimt transportation to : W

Sincerely,

w..m;‘ﬂ.mm
of the Museum Collections

Mrs, Benjamin Elumberg
4395 Ingraham Highway
Coconut Grove, Florida

P. 8. ¥r, d'Harnoncourt believes there must be some misunder=
standing about his having recommended Max Beckmann, He
agrees that Beckmann would not be really a desirable
candidate,
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Fannie Bucgﬁai.m ﬁaﬂuméqu
4896 Ingraham Highway
Goconut Grove

“Miami, Flovida
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Fannie Burgheirn. Blumberg
4396 Ingreham Highway
Goconut Qmpe

Miami, Flovida
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1 Photopraphy Deoar-tae,

Fromy  warde Alesmeder

- Dear Dr. Bolt:

Dr. Richard A. Bolt. :  Lhe Tormer). Portrait
295k Linden Avenue
Berkeley 5, California saiv Dttt

AHB tma
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M/
THE MUSEUM OF MODERN ART

Date November L, 1953

To: #lfred Re: Arnold centhe nepatives

.

From: Marie = I =

Mr. Steichen believes that most of the San Francisco negatives of Arnold
Genthe were left at the San Francisco Palace of the Legion of Honor (it
may be the Young Museum, but he thinks it is the former). Portrait
negatives from the New York period he believes were just dumped. The
rest can be found in San Francisco.

Marie

o' ia, ;o Pyt : —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.227
B ;-

3olt
THE MUSEUM OF MODERN ART

Dt November 3, 1953

To: Photography Department Re: Aqfonld Genthe
From: Marie Alexander

Mr. Barr has had an enquiry from Dr. Bolt of the
University of California about the negatives of Arnold Centhe,

& San Francisco photographer who moved later to New Yorke
: Arnold Genthe had a studio on Fifth Avenue as late
.; as 1921, Vould you please ask ¥r. Steichen if he knows any=
thing about the photographer and where his mgstiv_u might
have gone after his death?
Thank you,
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‘. S SOPRINTENDENZA
" GALLERIA NAZIONALE
3 DARTE MODERNA
'O ¢ '.If: R - 3 A -
M“ .'1 W 1 U &8
Fowe O 4 !'al:;r.-ulry”]-._l, 1953
G”‘m R:F}-‘f #:  ghent
Sent ! ﬁ CD’I“. m 114
| LB “l':."._Q,'l' W Wmfwmhtmor Son I.'?
2 Lusl+ January17:. I shall.be glad to.keep watching fora . . .
i . 1 = gopy of Cubism and Abstract Art should it tuem wp . = . .
o o011 dg some antiquariante, However, it 15 ‘extremely rare. .. -

re; rwsu’ii'r‘cr fﬁid,iv&fﬁo&ﬁ . However, we may have '

2 che i potrebve trovare Il voluse esaurito, onfizipens
some luck.
domi coriesemznte || denaro &he poi sroveederel & rim-
Sincerely and best wishes,
borsarie
Ancore mialite grezle & grocisce i mie orl soluti

Alfred H. m;_{.r_r. _

Dr. Palma Bucarelli

Galleria Nazionale d'Arte Moderna . ;
Valle (Hiulia { - LA A
Rome , Italy
-! AHR tmh
4y
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— = - : ..:‘.,,. : %swa_, f_ .’. 1 ? GEN. 133_“ 795
(VALLE GIULIA) - TEL. §70.508

SOPRINTENDENZA
ALLA

GALLERIA NAZIONALE
D'ARTE MODERNA Al.Rett...ALERED. BARR
%ffr///é %uﬂ./_% Allogate TT. Museo d'Arte Moderna
Risposta a = (R B NE W Y ORK
EOR T il Do
Oggetto ... Ringreaziemento.=

Gentile Dottore,

La ringrezio moltissimo della cortesia con la
quale ha aderito alla mia richieste reletiva alle pub-
blicezioni del Museo di Arte Moderna di New York . Ap-

profittc della Sus comprensione per chiederlLe di segui-

re, possibilmente, il merceto antiquario, dove penso
che si potrebbe trovere il volume esaurito, enticipan-
domi cortesemente il denaro che poi provvederei a rim-
borsarlLe.

Ancora molte grazie e gradisce i miei migliori saluti.

IL SOPRINTENDENTE
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January 5, 1953

Neay Dr, Smospellls

Dear Dr. Bueareldds » -« = ow wilen s

u:—ﬂa thgt you nuld 1 te hoee wml viish W San

,"'_ will -izmmw
3 .am.a‘ Wartiar capegh Smariesn Slplameiic

' \'.{3 f peael ar wok, '
/]/1 Tt is very agreeable to hear from '
b |/ you,. Wﬂﬂmmmm“m, ;
i
[ |
“ Mired &, Jare, Jv. i
ireoeer of She Weeesme Collastiin \
i\ N — T Alfred H. Barr, Jr. |
| - Olllorh Nazionale d'Arte Moderna |
Valle Ciulia
£ Rome, Ttaly
/A ) AHBmh !

_
iy
-'.'}"'*'._ E
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The Museum of Modern Art Archives, NY

OALLERILA !

REFIE M I o
[ T ‘_.a-'tl'r L
igprsita S5t
Fas - ¥ April 5, 19?'1
Oggwons  FabBlinaxi on! dal Wuseu '

el Fuflern ATt

Dear Dr, Bucarelli:

Jure 2&-r, I am atbtaching a list of the books which you
mhthtmm:l.ﬂl to n

Dr, Palma Buearelli » in futero dalls
Galleria Nazionale d'Arte Moderna _
v :! a !J! -4 o 5 -t
Rome, Italy
AB:lh
]
R
it
i h‘- -’- .'-‘_- i nc.'- T
- h.. 4
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(VALLE QIULIA) - TEL. 870,508

SOPRINT:ENDENZA

ALLA
GALLERIA NAZIONALE
6 6 D'ARTE Mf‘)pfkm Dott. A. H, Barr. Jr.
Frot. TT L) %3%!5? b- j ﬂﬂ'rgm‘z'gz Mugeum of Modern Art
v w2 S 11 West 53rd St.
Oggetto Pubblicazioni del Museum SIONPIORR

of Modern Art.

Caro Barr,

Le trasmetto s nome della dott. Bucarelll tempora-

neamente fuori sede un assegno di dollari 14,98 che il
Prof. Lionello Venturi ha cortesemente messo 2 nostra
disposizione per 1'acquisto dei libri di cul Lei ci ha
inviato 1'elenco. Le sard molto grato se vorra spedirli
a questa Soprintendenza mediante la valigia diplomatica
americana.

E' inutile dirLe gquanto questa Soprintendenza La
ringrazi,gncha a nome degli studiosi che frequentano la
nostra biblioteca, per il Suo amichevole interessamento.

Sperando di poter usufruire anche in futuro della
Sua cortesia e di poterla in qualché& modo contraccambia-
re La prego di gradire intanto anche a nome della dott.
Bucarelli i miei pil cordiali saluti

L'ISPETTORE
6;’}_/&_,!.%’ U'L-{LNUL»

(dott. Corrado Maltese)
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(VALLE GIULIA) - TEL. 870.508

SOPRINTENDENZA

ALLA

GALLERIA NAZIONALE
D’ARTE MODERNA Dott. A.H. Barr Jr..
%5?'6983 Fowis. o A5-4 Allegati TT.. Museum of Modern Ar¥ .. ... ..
Rispostaa ... . At 11 West 53.rd St.
Oggetto Pubblicazioni del Museum NEW YORK N.Y
.................... of Modern Art di New York.= T e
U.S.A.

Caro Barr,

La informo che sono giunti a questa Soprintendenza
i 1ibri da Lei cortesemente inviati.

Mentre La ringrazio anche a nome degli studiosl che
frequentano la nostra biblioteca della gentilezza usata-
ci sia nelle difficoltd della spedizione sia nelle ridu-
zioni sui prezzi, La prego di gradire anche a nome della
dott. Bucarelli i pil cordiali saluti

L'ISPETTORE

(%’bbfd}ﬂ Jéox{d::;
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SOPRINTENDENZA

ALLA

GALLERIA NAZIONALE

D’ARTE MODERNA A Mister ALFRED H. BARR
Poot T Z08G . Posie. T % Tllogati TC. Direttore del Museo di Arte Moderna
L7 a
i s ' NEW _YORK
Bk T oo D I

Oggetto Richiesta di pubblicazioni.=

Caro Barr,

per la biblioteca d&lla Galleria avrei assoluto bi-
sogno di due importanti pubblicazioni del Museo di Arte
Moderna di New York, e precisamente di "Cubism and Abstract
ATt" 1936 e "Abstract painting and sculpture in America"
1951. So che il primo di essi & quasi introvabile presso
le librerie, percid mi rivolgo a Lei nella speranza che
possa averne ancora qualche copia presso il Museo stesso
o possa procurarmela in qualche modo.

Le sard molto grata se vorrd mandarmi i due volumi con
1la massima cortese sollecitudine, perché mi occorrono per
un lavoro urgente.

La ringrazio anticipatamente e Le mando i miei migliori
saluti.

IL SOPRINTENDENTE
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THE MUSEUM OF MODERN ART DATE January 5, 1953

REQUEST FOR PUBLICATIONS

Kindly send  one copies of the following publications:

paper ABSTRACT PAINTING & SCULPTURE IN AMFRICA
~ cloth
To: DR. PALMA BUCARELLI
GALEERIA NAZIONALE D'ARTE MODERNA
VALLE GIULIA
ROME, ITALY
For:
Requested by
A. H, BARR, J
No iy 4% DELIVERED
AL QOTLBRTLI %<3 - i

I 1ibri che vorrei mi fosmero inviati sono i seguenti:
I° - Fourteen Americans-edited by Dorothy C. Miller- Rilega=
to in carta dollari 150

29 — The history of photography from 1839 to the present day
by Beaumont Newhall dollari 5+00 2,570
30 - Painting and sculpture acquisitions from January I, 1948
to July I, 1949 - Edit. idem - Rilegato in carta
cents 25
4° - Pierre Botinard - By John Rewald - Rilegato in carta
dollari 1.75
59 - Stuard Davis - By James Johnson Sweeney dollari 2550 |, 1y

Totale da riportare dollari 11.00
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@2»::3, {10 febbraio 1951
= (VALLE GIULIA)
SOPRINTENDENZA TELEF, 870.508
ALLA
GALLERIA NAZIONALE D'ARTE MODERNA

IL SOPRINTENDENTE

Mr. Alfred H. Barr
The Museum of Modern Art
I1I West 53rd Street

Gentile Signor Barr,

La ringrazio vivamente di quanto mi scrive nella Sua
gradita lettera, del catalogo "Pubblications of the Museum
of Modern Art" e particolarmente del catalogo della vostra
raccolta.

Avrei intenzione di acquistare alcuni dei libri compre=
gi nel catalogo ricevuto; ma desidererei prima conoscere
guale sconto Lei potrd concedermi smlla somma complessiva
di dollari 24.25

I 1ibri che vorrei mi foszero inviati sono i seguenti:

b4 I° - Fourteen Americans-edited by Dorothy C. Miller- Rilega=

to in carta dollari 1.50

20 — The history of photography from 1839 to the present day

by Beaumont Newhall dollari 500 2,770
30 - Painting and sculpture acquisitions from January I, 1948
X to July I, 1949 - Edit. idem - Rilegato in carta
cents 25

x 4° - Pierre Bofinard — By John Rewald - Rilegato in carta
dollari 1ol D

5° - Stuard Davis - By James Johnson Sweeney dollari 2550 |, 1y

Totale da riportare dollari 11.00
N\
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/ riporto dollari 1.00
6° - Charles Demuth - By Andrew Carnduff Ritchie dollari 2450 .25
7° - Gabo-Pevsner -Introduction by Herbert Read -

L

By Ruth Olson and Abraham Chanin dollari 2+60 | 90
8° - Mies Van der Rohe - By Philip C. Johnson -

Rilegato in carta dollari 2.50
9%~ Mendrian—— By Tanee-Johnson-Sweeney. ... .-eemts 50~
102 - The sculpture of Elie Nadelman - By Lincoln

Kirstein dollari 2+00 . U°
11° - Soutine - By Monroe Wheeler dollari 3945197

Totale dollari 24.25

Onde evitare le spese di spedizione vorrei pregarla di
comunicarmi se potri interessarsi in gualche modc per farmi .
pervenire i 1libri per via diplomatica. Da parte mia.cerohc-
rd di interessare della quasﬂ,cona l."lmhaaaiata. Americena a

Roma. 1

Delle pubblicazioni concernenti la Gallerias Nazionale ¢
d'Arte ¥oderna potrd inviarLe 1'itinerario della Galléria
edialeuni cataloghi di mogtre tenutesi nei lowali della
Galleria in questi ultimi tempi.

Ringraziandola anticipstamente della Sua gentile premura
per agevolarmi l'acquisto dei libri suddetti La prego gradire
i migliori saluti

IL.SOPRINTENDENTE
(dot lma Bucarelli)

.{ ‘ ’ h-1t '..._A



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.227
e — il -— - — ——
/ Gacall
THE MUSEUM OF MODERN
ART DATE May 15, 1951

REQUEST FOR PUBLICATIONS

Kindly send ( 1] each ¢Sopies of the following publications:

paper
A See attached list, total $14.98 (check attached)

. Jia American dinlomatic oough
To: S Palma Bucarelll
GAlleria Nazionale d'Arte Moderna
Valle Giulia
b Rome, Italy
For:

Requested by an1£red u, Bare, Jo,

NO.. DELIVERED

hope that Mwhﬂmhﬁh

| Marie Alexander
| Secretary to Mr, Barr,

Mrs, Tower mlhnl
23 Bast 7Luth m-u*t.
New York, New York/

; e
. ‘Jt;"'.

g
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_When Mrs, Bullard callss (Clester Dale Curator)

I had talked to her before and she wanted to know the names of possible
tutors in Chinese brush stroke for her own study.
I have talked to Mr, d'Amico, etc. The only names that were suggested there
were Arnold Banks, Art Students League ard

George Salter, Cooper Unione

1 believe she wanted private teaching. Either of these men might be willing
to take her on as a pupil or to suggest other possible instructars.

She preferred an Oriental teacher, but the Education department could suggest nonee.

Merie

o W R RS SR

iie. ihid
%
5

3

to his willingr hﬁumulﬂ!&m
- mtummmwmuumw.
information may be of some help,

+ / Stncerely yours,

Marie Alexander
Secretary to Mr. Barr,

Mrs. Tower m
23 Bast Tuth Stree®
New York, New York'
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LIHE MUSEUM OF MODERN AR
"I NEW YORE

D~ d"HAINO M T4 Mlﬂ. lgﬂl

ikt L]

Dear Mrs, Bullard:

I write in answer to your phone call about an
instructor for Chinese brush painting - and I must apologize
for my long delay. From the Education department in the Museum
Ioﬁdm}yntmmwmmwwmm
League and Oeorge Salter, Cooper Union, both of whom teach the
subject and either of whom might be willing to instr
| . 2

-y ,?ﬂ‘h:-waq-\t.@..-._-_.
¥ A P L

iy

e that Mr. Barr has ¢ to Mr.
tly ou, but it was he who initiated the
tquirrn to his willingness to give mtruﬁnuﬂ‘lum

¢ / Sincerely yours,

Marie Alexander
Secretary to Mr. Barr,

Mrs, Tower Bullard |
23 Bast 7Lth Streei
New York, New York
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ol Bunte

,‘fHE‘ ?'-Am“emofrom...
[ caroline burke

N Ew l ilscslr: ‘:.ngi:;
' f) I, NEW-YORK

R N, W

C.m\&nm

ﬂr-_giv{ng me some more ammunition. We are trying very
hard to get things back to the level of last year and
hope eventually to improve considerably on that. But the
taking out of the "bugs" of a new restaurant seems about as
difficult and time consuming as taking them out of an
experimental jet plane. The trouble, as you guessed, is
to gear a big outfit to a small intimate performance. If
you don't find that things improve call me and please write
another letter. - But before all this happens, lets have
lunch together, or drinks or something.

I will call you right after the birthday on
the 19th is over,

Best greetings,

Faithfully yours,

Miss Caroline Burke

National Broadcasting Company
RCA Building

Radio City

New York
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"."THE MUSEUM OF MODERN ART
NEW YORK 19

CABLES; MODERNART, NEW-YORK

RENE d*"HARNONCOURT
DIRECTOR

October 12, 195k

Dear Caroline,

Many thanks for your good letter and many
apologies for the delay of this answer, Life is pretty
hectic, right now with all the 25th Anniversary festivities
adding an extra push to an already fast moving outfit.

To youpcomplaint I can only say, thank you
for giving me some more ammunition, We are trying very
hard to get things back to the level of last year and
hope eventually to improve considerably on that. But the
talking out of the "bugs" of a new restaurant seems about as
difficult and time consuming as taking them out of an
experimental jet plane. The trouble, as you guessed, is
to gear a big outfit to a small intimate performance. If
you don't find that things improve call me and please write
another letter. - But before all this happens, lets have
lunch together, or drinks or something,

I will eall you right after the birthday on
the 19th is over,

Best greetings,

Faithfully yours,

Miss Caroline Burke

National Broadeasting Company
RCA Building

Radio City

New York
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With best greetings,

Caroline Burke

CB:TA
ecs Mr. Alfred Barr

Sl
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March 1, 1954
Dear Carali«e:
fore fe We adiitess of Lily van Lmovingss hu® in anse
: Irnm w Yea -?::::im sight want o aovwmider ber for ths radée -
' ' Remembering your interest in the Bernays release,
& M‘l mwmm enclosed advertisement, though
L esaly
Fils qu L Peutied ‘a T gmaadden
Mmised shout Fineaospw, 85 inov s tead 2 %er i’lz:tt
aumhum:amu-nmrm. 9 owr wlevisim
SAUnI=, ' ; ’
L 1tu-1mww-;—-h.ws.-aoc. I an woprkisgy on
o iatier. . L
© . Afred H, Barr, Jr,
Miss Caroline Burke
The Mational Broadcasting Company
1270 Sixth Avemue
New York, New York
Llfred i, Terr, &9,
fi ¥
' 7l
e
¥ ‘:'q"
R
. I 'T'_l.l
I- 1.- e = - LR =R
3 ey
.“1; a 3
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January 28, 1954

Dear Miss ] I"a
hope that I shall have a chance to hear a little
more 'this possible art news program you mentioned last

woman whose name I sugpested is Miss Relle

until recently was the brilliant editor of

- was dismissed this month by the new owner »
,muwthmuvarth-qniumm»

e o oy Yyour "ot W S
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I have known Miss Krasne for a number of years

Ty greatly respect her knowledge of the New York art
and her excellence as a writer,
ty and 1 suspect might speak well over the radio.

‘s 50 Fast 78th Streat, New

21, telephone,
TR « I have not mentioned thie bility to Miss
Ca at all, so T am leaving it up to you to - e first

should you wish to get in touch with her,.
ks

I have tried to phone you to tell you that I was
/leaving the building and already late for an appointment so
Vi that T vas hurried in our conversation. Perhaps we shall see
/ each other this afternoon for tea.

S8incerely,

.'; . Alfred H. Barr, Jr.
ke Miss Caroline Burke

| The National Broadcasting Co,

1270 Sixth Avenue
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Dear Miss Burke,

Thank you for your note. I am delirhted to
know that you are 'n New York again and hope to be in touch
with you shortly.

In the meantime, won't you accept this Visitor's
Card which will admit you to the Museum without entrance fee
at any time,

Cordially,

Alfred He Barr, Jr.

Miss Frances Burke
The Cosmopolitan Club
122 Tast 66 Street
New York 21' " Y.

AHBset

enc,

(Dictated by Mr. Barr

but signed in his absence)
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