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Saarinen is, of course, far
now a very large office and a great number of cormissions so
that I do not think he can pive much personal attention, Rudolf
on the other hand doss not have a larpe office, but would eonse-
quently give a great deal of personal interest to the Wellesley

Mlﬂuo

If T have not been more specific in my criticisms,
4% is because I am really not an expert on architecture,

Sincerely,

Miss Agnes A. Abbot
Department of Art
Farnsworth Huseum
Wellesley College
Wellesley, Massachusetts

AHB 1ma
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Saarinen is, of course, far more experienced and has
now a very large office and a great number of commissions so
that I do not think he can give much personal attention, Rudolf
on the other hand does not have & larpe office, but would conse-
quently give a great deal of personal interest to the Wellesley
building.

If I have not been more specific in my criticisms,
it is because I am really not an expert on architecture,

Sincerely,

Alfred H. M’ Jre

Miss Agnes A. Abbot
Department of Art
Parnsworth Museum
Wellesley College
Wellesley, Massachusetts
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WELLESLEY COLLEGE

WELLESLEY 81, MASSACHUSETTS

ARTMENT OF ART,
::\?nsw:m uuanu November 13, 1954

Dear Alfred

Ly As you know we are thinking hard about the
problem of finding the best architect for our
new building. Two of those spoken of by John

ey McAndrew as promising candidates are Faul Rudolf [
=P and the younger Saarinen. 8-
the
in 4 From your wide lmowledge of current develop- i
af ¢ ments in the fisld of art would you be willing

Ang) to give us an evaluation of the work of these

two men and of their qualifications for our
job in particular?

feal " o
1 =t We should greatly appreciate it if you it 7 R
o could do this. A
and & hsoks
Thy Sincerely yours, ey
£ ahd k2 anT 1Ay
sanl i - sk
A penser,
§ o Mr. Alfred H. Barr b Axtise.”
'+ a Museum of Modern Art Uie rge

- 11 Weet 53
New York 19, N. Y.
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s BRonid 11 4 £ 1ie writing ! - TmrE
e a5 & substastial addivd mwmm-m!mm ' o AP
0 ulo . "Unity and Meanimg" reprint to Goldwater. John B, Bpe

0 » 7 Morse is'also preposing it for the consideration
IndsTze “of 'The American Artist.' It seems likely that ' P
& Pd it will be extended in some fori!hymd its ' ot
Tt e ce— mm mmm ..“hb @ r v n W=k

s:lnugn}y?, "

i1 Joke Naree ppominE 1% o § o , Fg e ¢

“Miss Helen M, Frane
Magazine of Art
22 Bast 60th Street
New York 22, N. Y.
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MICHIGAN STATE COLLEGE
EAST LANSING

DEPARTMENT OF ART January 6, 1953

Dear Alfred,

This is partly to thenk you for your letter of the December 18th,
but mostly because I wented to congratulate you on your New York Times
article. The combination of the wide audience reached by the Times with
the persuasive facts which you marshal and with your persomal suthority
in the field, make this a major contribution to the right understanding
of our cultursl problems end to the right guidance of our cultural
destinies.

Although I do not usually put it in words—partly because I have the
feeling that anything I could say on the subject would usually be superfluous--
I should like to add while writing that each addition to your work impresses
me a8 & substantial addition to our resources for knowing, understending,
and enjoying art. Person have frequent occasion to refer to your books.
They provide cme of the moet t0ols for one who, like myself, inclines toward
interpretive theories. The indispensable basis for the efforts of a theordst
is as solid a foundation of facts as he can secure. Your patient and importat-
tisl aceumulation’ of factual and visusl data are segments of histary on which
the rest of us can rely for firm foundatiams.

Many thanks for mentioning the "Unity end Meaping" reprint to Coldwater.
John Morse is also proposing it for the consideration of "The Americam Artist.”
It seems like)that 1t willbe extended in some fom beyond its present Michgam
setting.

I had a chance to see the Museum of Modern Art shows in New York just
before New Years. I found the "de Stijl" show especially fresh and
inf ormative.

With kind regards, W

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York
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Professor Walter Abell
Department of Art /
Michigan State College
East Lansing, Michigan

AHBimh
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October 28, 1952

e

Dear Hﬁlm:l

I meant to thank you before this for
your most/interesting and valuable article on con=
Wuu?' painting. 1 think it is an excellent job
i .m'ﬁ'ﬁfi‘ﬁ‘ i -|§ 5" &151 3 _.,:. s e are
W Barr Ieft '*’g‘.'ﬁ et %o i S i
- 1 t‘--.{"\-.t. e Saw = . Sincerely, Ak
and ‘d’-. - 7 Ty
fli
{ llfﬂdﬂ. m’ Jr.
| -
Professor Walter Abell
Department of Fine Arts
Michigan State College
East Lansing, Michigan
AHRimh - |
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Puam 1. Diom m'm of your article "Toward

eos 8 & mi

s Unified Field in Aesthetics" arrived just before . .
sr=4ts Tiaa Rl

Mp, Barr left for a few months of study and rest

in Furope. He was very glad to have your artiele . .
and asked me to thank you for it. it

3 A8 Ala
aroal Wresdty
e Y B = pligecy
Sincerely, r iy ANt 08,

- Aty and SD

Secretary to Mr. Barr

Professor Walter Abell -~
Department of Fine Arts
Michigan State College
East Lansing, Michigan
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AMERICAN COMMITTEE FOR EMIGRE SCHOLARS
WRITERS AND ARTISTS, INC.

66 Fifth Avenue, 7th flcor Tel. SPring 7-1181
New York 11

Executive Commitiee

g — Nmesox P. Mo, Chairman Mrs, Warrer A. Hizscn
‘ - Arireen E. Conx, Treasurer Arvin JomwsoN
Yol Hxsxxy S. Canwy, Asnistant Treasurer Arrmonse M, Miurem
- . Stermex Ducoax Lzranp Rex Romixsox
Horace L. Fuiess Hazrow SHAPLEY

Erse Staupincex, Esecutive Secretary

December 30, 1948

124~1 sr,. Alfred d, Barr, Jr.,
Director of Collections
16382 Museum of lodern Art fvala
il wWest 55ra Street
New York 19, N.Y. -
on

P Dear hir. Barr: . Dio-

Tuank you very much for your letter of alt
December <8 in answer to cur inquiry ebout R
J -Ong
Mr. George Amberg. ki

ie feel sure that your good opinion will

be helpful in our efforts to find a posit-

ion for ir. Amberg, and we are grateful for e
=1 your cooperation.

232 Sincerely yours,

T S_‘M;—‘-ﬂ.
Mrs. T. Stolper

¥rs. T. Stolper

American Committee for Emigré Scholars
Writers and Artists, Inc.

66 Fifth Avenue

New York 11, K.Y.

AHBalkg

'_""-o ‘ * . il -. : ---‘)J-—-_
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Decomber 28, 1948
' CONFIDENTIAL e -

i

““° Dear Mrs. Stolper: ', feideibe

' I am very glad to write you about George Amberg who, to our
great regret, is leaving the position of Curator of Theater—Arts on
our staf If_l_t ‘the end of ‘this _n‘mth. ixlle IXOADE SRAVEEET Y.

First let me assure you that his leaving is not the rernlt
~ of anmy shorteomings on his part, but simply the consequence of & long
postponed decision on the part of the trustees to reducs the mumber
of our curetorial fields, Our department of Theater-Arts has had to
go, its meterial being ab:iorbed by the library.
Though I am not a specialist ia his field, I have great con=
fidence in Mr, Amberg's knowledge and experiences TWobt enly is his
approach to the theater scholarlysbut involves a philosophical breadth
which is quite exceptional. He has worked in theé theater in a number -
of cepacities, has had training in the history of srt and aesthetics,
and & great deal of expérience in writing of different kinde and in
lecturing.

S ' 2R A&

His personality is guiet and modest. o Lustd

1 should be able =nd glad to answer further questions about
him in relation to specific jobs.

sm““lyl

¥rs. T. Stolper

American Committee for Emigré Scholars
Writers and Artists, Inc.

66 Fifth Avenue

New York 11, K.Y.

AFBikg
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e Dr, George Amberg
“ 158 East 56th St,
New York 22, W.Y,

1901
1906-1919 Elementary and High School (Realgymnasium), Cologne, Germany

Born in Halle, Germany

1919-1929 Academic studies at Universities of Kiel, Munich, Cologne, in
Philosophy, Aesthetics, Fine Arts, Literature, Theatre History

1923-1925 Founder and Director of avant-garde theatre Cassette, Cologne
1924-1925 Stage Director and Instructor, eatre, Cologne
1926-1927 Two summer seasons Assistant Stage Director, Heidelberg Festivals

1927-1928 Stage Director, Hessisches Landestheater, Darmstadt

1929 Completion of academic studies with Ph.D,, Cologne University. Dis-
sertation Theodore Fontane as a Critic, publ, Heidelberg, 1930

1929-1931 Associate Director International Artists' Organization Porza -
Editor monthly art revue Porza, published in four languages in
Berlin

1930-1933 Contributing Editor, Ullstein Encyclopedia, Berlin

1931-1933 Contributing Editor, Herder's Encyclopedia, Freiburg

1922-1933 Extensive writing on theatre, film, art, aesthetics, art education.
Extensive lecture tours in Germany and Switzerland, Creative and
educational radio work

1930-1933 Lecturer on Theatre Arts (Theaterwissenschaft), Instructor in act-
ing, Cologne University, Founder and Director Film Institute

1933 Lost academic position in consequence of political changes
1932-1939 Established as photographer in Paris, France

1939-1940 Volunteer 'for the duration' in French Foreign Legion; service in
Algeria and Morocco; honorably discharged after armistice

1940-19/1 Transferred into Labor Camp in Algeria for campulsory labor service

19/1-1943 Entered U.S. on regular immigration visa, Established as photo-

i grapher in Baltimore, Maryland

1943-1948 Curator Department of Theatre Arts, Museum of Modern Art, New York

1946 American Citizenship
1947 Lecturer in Division of General Education, New York University
1948 Appointed Theatre Arts Consultant at Museum of Modern Art, as cura-

torial activities had to be severely curtailed

. ."\“t‘.iL"- v e i LR . "5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.224

George Amberg: 2

PUBLICATIONS

1945 Contributing Editor (BALLET), Encyclopedia Americana

1946 MARC CHAGALL, Monograph, Dance Index, New York

1946 Contributing Editor (TI-]EATHEi, Encyclopedia of the Arts, New York
1946 Contributing Zditor (BALLET DRSIGN), FEncylopedia of the Dance, N.Y.
1946 DANCE FILM INDEX, Compilation, Dance Index, New York

1946 ART IN MODERN BALLET, Pantheon Books, N.Y. and Routledge, London
1947 THE THEATRE OF EUGENE BERMAN, Mugeum of Modern Art, New York

1948 PBALLET IN AMTRICA, Penguin Books, Inc.,, Duell, Sloan & Pearce, N.Y,
Regular Contributor to Theatre Arts, New York, Interiors, New York,

| Graphis, Zurich, Switzerland; articles for various periodicals
TONS

Organized 18 gallery shows and circulating exhibitions for Department
of Theatre Arts, Department of Circulating Exhibitions, Tducational
Program at Iiuseum of Modern Art, Mew York

LECTURES

Lectures on Theatre Arts, Art, Aesthetics, Art Zducation at:

Goucher College, Baltimore, liaryland
Bennington College, Bennington, Vermont
New York Publie Library, Mew York

Yale University, New Haven, Conn,
Committee on Art Fducation, New York
American Theatre Wing, New York
College of the City of New York

New York University, New York

Station WNYC, New York

Various societies and clubs

SOCITIES
Corperate Member: American National Theatre and Academy, ANTA

Charter Member: American Society for Aesthetics
Member: Theatre Library Association

REFERENCE

Who's Who in America?
Who's Who in American Art?

i

=== T P "M*;"U"'ﬁo* e
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AMERICAN COMMITTEE FOR EMIGRE SCHOLARS
WRITERS AND ARTISTS, INC.

66 Fifth Avenue, 7th floor Tel. SPring 7-1180
New York 11

Exccutive Committee

Nruson P. Mean, Chairman Mas, Warren A. Himscl
Masmm Of Avvaep E. Conx, Treasurer ALviN Jousson

Hexey 8, Caxny, Assistant Treasurer Avrmonse B, MiLLer

Sreruex Ducoan Lrzrasp Rex Ronixson

Honace L. Friess Hazrow SmarLey

Erse St.

Decewber 14, 1846

Mr,
Th lir. Alfred Barr
11 Museum of Modern Art
Vet 11 West bord Street
New York, N,Y,.
Det
Dear lr. Barr:
1lo1 ¥r. George Amberg has asked us to be of
nelp to him in finding a teaching position.
1
X He told us that you know him, and we wonder
1t ghether we may ask you to give us your
opinion on Mr. Awberg'!s abllity end, if
The possible, his personality.
33 We would mueh appreciate your cooperation.
gincerely yours,
Y. Nk
irs. T. Stolper
RMi

1%
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RHODE ISLAND SCHOOL OF DESIGN
Providence 3, Rhode Island

Museum of Art

Januery l, 1952

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York
Dear Alfred:

Thanks so much for your note. T should
love to show you the Bourdon, which is really
a beauty. There has been a slight addition to
1t at the edges to make it fit the present frame.
The original, as it will presently be shown, 1s
33 ?/B" % ]_I_lfl.

It was nice of you to write,

Many thanks,

Sincerely yours,

(Mps.) Roberta M. Alford
Acting Director

RMA/bmd
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. Henry Moore. b bohatRa e
I

Do you think you can uumuhbr ) wagld

copy of the Museum Notes for my own libra

M~ ;-’M’

Mrs. Moberta M, Alf qd
Acting Director =
‘Museum of Art

Rhode Island School of Design
Providence, Rhode Island

AHBimh
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Now Yorx Oity), ‘Professor Robert Goldwater of the Insti-
tute of Fine Arte (17 Bast 80 Street, NYC) and such thought-
ful snd erticulate artists ss Stuart Davie, who )p.lhl well
and hee written articles for itlsmtic Monthly, ete., and
Professor Welter Abell of ¥ichigsn Stete Collaege Iut
Lansing, Michigan), who has recently written two long end
expert articles on the economic end social position of the
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New York City), “Professor Robert Goldwster of the Inati-

tute of Fine Erts (17 Esst 80 Street, WYC) and such thought-

ful snd srticulate artists as Stuart Lavie, who qnm well

and hee written srticles for Atlentic Monthly, ete.,

Professor falter Abell of Michigan Stete College (lu
Lansing, Michigun), who has recently written two long and

expert srticles on the economlc end social position of the
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AMERICAN ACADEMY OF ARTS AND SCIENCES
28 NEWBURY STREET
BOSTON

November 27, 1946
Mr. Alfred ™. Barr, Jr.,
Museum of Modern Art,
11 West 53rd. Street,
New York City
Dear Mr. Barrs
I am distressed that your final decision should

go egainst us, but I do thank you for the thoughtfulness

that suggested the names you g.i\._;e us. If there is any
~

opportunity for you to change your mind, the door is
always open, even up to the minute the meeting beginsa
I know Mr. Constable will shere my feeling that your
ebsence is & real loss.

Yours regretfully
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of the WPA ert project for seversl years
exhibitions end written cetaloge both for our Museur snd
the Newnrk Nuseum, .

If you cannot get him I would su
¥cCeuslend, who 18 working on grents from the
Foundetion on the ecomomic sand soclal situation of
Jmerican artist. Ehe i& 2 noted critic and historien an
a forthright, cogent spesker. (Her acdress is 60 Commsrce £t.,
Hew York City 14).

Others who might contribute valusbly would be
Dr. Albert Frenkfurter, Bditor of the irt News (136 Bast 57 6t.,
New York City), Professor Robert Goldwater of the Inati-
tute of Fine Erts (17 Bsst 80 Street, NIC) and such thought-
ful snd articulate artists ss Ltuart Cavie, aho gpesks well
and hee written articles for itlemtic Mopthly, etc., and
Professor Welter Abell of ¥ichigan Stete College (Eaet
Lansing, Michigen), who has recently writtem two long and
expert srticles on the economic end social position of the

:

5
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Professor Howerd Mumford Jones Hovember 18, 1946

ertist in relstion to American lncustry snd American labor.
Mmmnmmaz‘mmmmlm
1946 end one in October 1946.

If I were to choose two from the above it would

L have o & _.m.'..clm.‘ # mm,

pani) 41 Tea Emarlunn hostiey of Rrte wed S i
Basteon, 6 S3e b jeet ¥ the artlidt ol S5
MPITh.  Bpeazd Susbard dpmag, the Protdie
padlpt 8 T Sapll e ool T the gl
Sl Reriis W)k sautoll

| g i oy Truldusne ¥ iR
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Prof, Howard Yunford Jones, President
Americen Acedomy of Arts snd Sclences

28 Newbury Street SIS »
Bostan, Mass,

ces  Mr, dockefeller
dr. Woe
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The duses ¢ Beodar
12 West 60rd Sureal

New Tory )0, Uew

Duer Wr. Burrs
o Dear Nelson,
s n
Febpuary sod
purAlsuiar ST
Soramd

T TARIT LC

SeAtlS wa e re wrie I have wrltten Professor Jones to

ﬂ"'.i.l e SRR RATS o Gl [ R - e C'“‘{m--‘f nas
the zame iMmeC B hﬂ?ﬁ?ﬁ#‘w r, the Executive
wapds thus TUESECOTE Sl Wead &R Wmﬁﬁ-ﬂ-m -
of ¥rofessor Yones' letter to-
the confereae. Nr. Moe, T -
w 1 iia‘iam-“m Lo SAE

Gincerely ,

lir, Nelson Rockefeller
30 Rockefeller Plaza - Room 5600
New York 20, B, I.
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AMERICAN ACADEMY OF ARTS AND SCIENCES
28 NEWBURY STREET
BOSTON

October 25, 1946

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 563rd Street,

New York 19, New York

Dear Mr. Barrs

We are delighted with your interest in the conference of next
Pebruary and hope very much it will be possible for you to come. The
particular panel in whioh we should like you to participate is being
formeds The chairmsn of the panel will be Mr. Edward A. VWeeks, editor
of the Atlantio Monthly, and acceptances have besn received from Mre
Samuel Chamberlain and Professor Arthur Pope of the Fogg Museum. Ir-
asmuch s the cheairman of a panel ought to be, so to speak, above the
battle we have tried generally to ask those to serve es chairmen who
will be sympathetic with the problem discussed but who might not have
the same immediate concern as the penel members. TWe can think of no
one more aware of the troubles facing & modern srtist in marketing his
wares than the director of the Museum cf lModern Art and we therefore
are especially eager to have you participete.

A fourth member of the penel is still to be selected, and I
should be heppy to have from you any suggestions you care to make.

Yours cordially,

ocare

Howard Mumford J »
President
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The Artist in American Society

Who Wants Him?
Who Supports Him?
What is His Future?

ON Friday and Saturday, February 14 and 15, 1947, the American Academy of
Arts and Sciences, second oldest learned society in the country, with the financial support of
the Carnegie Corporation, will hold at the house of the Academy, 28 Newbury Street,
Boston, a two-day conference on the status of the artist in contemporary American society.

The discussions will center on such aspects of the problem as:

1. The demand for the arts from the community and their social value.

2. The channels through which that demand is made financially effective, such as pub-
lic bodies, private corporations and institutions, dealers and agents, and private
patrons.

- The place of the artsin education, stimulation of the demand for the arts, and raising
of standards.

. The right of the artist to freedom of expression with reference to the community
which supports him.

. The role of the artist in large-scale industry and commerce.
6. Training the artist today.

Discussions will be confined to the visual arts. Meetings will take the form of panel dis-
cussions, each speaker being asked to treat an aspect of a specific problem in a limited
time. General discussion, as informal as possible, will then follow.

Proceedings will not be reported except in the form of a general statement to the press
at the end of each meeting, It is hoped therefore that the discussions will be frank.

Leading figures among artists, in government, in public bodies, in education, in industry
and commerce, and among private patrons are being invited to participate.

Arrangements are in the hands of a committee, of which Howard Mumford Jones,
President of the Academy, Henry Allen Moe, Secretary-General of the John Simon Guggen-
heim Foundation, and W. G. Constable, Curator of Paintings in the Boston Museum of Fine
Arts, are members. Inquiries may be addressed to Mr. Jones at the Academy.
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before our Executive Committee. Meanwhile I would
appreciate your letiing me know the names of the other
members on the panel and whether I am right in gathering
from your letber that you wish me to be the chairman
of the panel mentioned.

The discussion subject seems to me extremely interesting
but my scheaule 1s crowded and I must weigh the matter
carefully before giving you an answer. committee
meebs within 10 cays.

Sincerely,

Mr. Howard Mumford Jones, Presid nt

28 Newbury Street
Boston, Mass. 7
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AMERTCAN ACADEMY OF ARTS AND SCIENCES
28 Newbury Street
Bogton

October 15, 1946

Mr. Alfred Barr,

Museum of Modern Art
West 53rd Street,

New York City, New York.

Dear Mr, Barr:

On Februsry 14 and 15 the American keademy of Arts and Sciences, with
the aid of the Carnegie Corporation of America, will hold at its house in
Boston a two-day conference on the problem of the artist and his economic sup-
port. The enclosed announcement describes the conference in general terms.

I write on behalf of the committee in charge to ask you to participate in the
conference as one of the panel leaders, and warmly hope you will accept, A
limited sum of money is avsilsble to us, from which we expect to pay the reil-
road fares, hotel bills, and similar expenses of the penel members,

In order te have full, candid and useful discussions the four sessions
into which the conference is divided will be open only to those who have been
sent invitations. The press will not be admitted to the sessions, though a
general summary of the discussion will be made availsble at the end of the
session. By this arrangement we hope to protect you ageinst misquotation and :

\ to insure something more than footless generalizations.

The four sessions will be panel discussions. e invite you to
participate in the panel discussion devoted to Does the artist supply what
1 is wented? [Each panel will be in charge of a chairmen, who will call on
{ the several panel members for brief informal stetements. Under his direction
an exchange of question and comment among the panel members and from the
floor will, we hope draw attention to the economiec plight of many artists

and suggest ways and meens to improve their situation. The spirit in which
we wish to work is that of practicality.

A committee of the Acedemy has been at work since Yune to select
from among leaders in the field of art and the merchandising of art the panel
members. By participating in the conference I believe you will aid in a
work of national importence. A4s soon as we receive your aecceptance, we shall
arrange hotel accommodations for you, and we shall alse send you more deteiled
information about your session, May I earnestly hope you will come?

Yours very truly,

(signed)Howard Mumford Yones,
President
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PROPOSED STRUCTURE OF THE CONFERENCE

Xriday, Februsry 14, 1947.

9:45 a.m, Opening of the Conference by the president of the American
bheademy of Arts and Sclences.

10:00-12:30 a.m. Panel Discussion I: What does the buyer want from the artist?

2:00 - 4:30 p.m. Panel Discussion II: Does the artist supply what is wanted?

Evening lecture by W. G. Constsble.

8:00 p.m.

10:00-12:30 a.m. Panel Discussion III: The problem of marketing agencies.

2:00 - 4:30 p.m. Psnel Discussion IV: The artist and the community: the problem
of interaction.

4330 - 4245 p.m, Summary reports on the conference by the chairmen.

e eeny-InViteyronss —INe pPress will not be aumTtt@d to the sessions, though a
goneral sumery of the discussion will be made available &t the end of the
session. By this arrangement we hops to protect you agsinst misquotation and
to insure something more than footless generalizations.

The four sessions will be penel discussions. We invite you to
participate in the panel discussion devoted to Does the artist supoly what

is vanted? Each panel will be in charge of s chairman, who will call on
the several panel members for brief informal statements. Undsr his direction
an exchange of question and comment among the panel memboers and from the

| floor will, we hope, drew attention to the econoric plight of many srtists

‘ and suggest ways and means to improve their situation. The spirit in which

we wish to work is that of practicality.

A committee of the Acafiamy has been at work since June %o select
from amonz leaders in the field of art and the merchandising of art the panel
members. By participating in the conference I believs yvou will eid in a
work of national importance. As soon as we receive your acceptance, we shall
arrenge hotoel mccommodations for you, and we shall also send you more detailed

information about your session. May I sarnestly hope vou will come?

Yours very truly,

>,

Howard Mumford
President

Jon#s
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AMERICAN ACADEMY OF ARTS AND SCIENCES |
28 NEWBURY STREET
BOSTON

October 15, 1946.

lir. Alfred Barr,

Huseum of ldodern Art,
West 53rd Street, _

New York City, llew York,

Dear Mr. Barrg

On February 14 snd 15 the American Academy of Arts and Sciences, with
the eid of the Carnegie Vorporation of America, will hold at its house in
Boston a two-day conference on the problem of the artist and his economic sup=
port. The enclosed announcement describes the conference in gensral terms.

I write on behalf of the comumittes in charge to ask you to participste in the
conference as ocne of the panel leaders, and warmly hope you will accept. A
limited sum of money is available to us, from which ws expect to pay the rail-
road fares, hotel bills, and similar expenses of the pansl members.

In order to have full, candid and useful discussions the four sessions
into which the conference is divided will be open only to those who have been
sont invitations. The press will not be admitted to the sessions, though a
general swmery of the discussion will be made available &t the end of the
session. By this arrangement we hope to protect you ageinst misquotation and
to insure something more then footless generalizations.

The four sessions will be panel discussions. We invite you %o
participate in the panel discussion devoted to Does the artist supply what
is wanted? [Each panel will be in charge of a chairman, who will call on
the several panel members for brief informal stetements. Under Hhis direction
an exchange of question and comment amony the panel members and from the
i floor will, we hope, draw attention to “the econonic plight of many srtists

1 and suggest ways and means to improve their situation. 'Tho spirit in which
| we wish to work is that of practicality.

A committee of the Academy has been at work since June to select
from among leadsrs in the field of art and the merchandising of art the panel
members. By participating in the conference I believe you will sid in a
work of naticnal importance. As socn as we receive your acceptance, we shall
arrange hotel mecommodetions for you, and we shall also send you more detailed
information about your session. May I earnestly hope vou will come?

Yours very truly,

Ficruant

Howard Mumford Jonés,
Presi dent

PR R 5 7 T e

-y L M . i
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MOPCBED SMUCTME OF THE CONPERBICE

Friday, Pebrusry My 1847.

90dB man. Opening of the Conference by the president of the fmericsn Aoademy of
Arts and Scienses.

20500=12430 aeme Pansl Discussion Is Fhet does the buysr want from the artist?

£800=8530 pene Panel Disoussion I Doss the artist eupply what is wanted?

8300 peme Evening lecture by W.0. Consteble.

Saturday, February 16, 1947.

10100=12:30 a.me Fanel Discussion IIXs The problem of marketing sgenclies.

2300=2330 peme Panel Disoussion IVs The artist snd the oom wnitys

the problem
of interactions

4330-4145 peme Semmry reports on the conference by the cheirmen.

Sincerely,

Robert E K&tnor
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T WEST O6btn STREET « NEW YURQK 2%, N. Y,

SUSQUEHANNA 7-5000

ROBERT E KINTMER, reenisenr

February 26 1954

Mr Alfred H Barr Jr
The Museum of Modern Art
11 West 53 Street
New York New York

Dear Mr Barr:

You were thoughtful in your letter of February
12, 1954, to write me about the Combs program,

I am delighted that it made an impression on you.
Best wishes,

A 4 RO T —

Sincerely,

‘.: =
I 03'1‘ ESLL«.\
. Robert E Kintner

0N OF AMERICAN ROADCASTING "ARAMODUN THEATRES
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M JRroade Loy
K1u\'\m LA

EARMEL 5

Dear Mr. Kintner:

:
;
i
|

a chess game, Fremantle ering an opinion from St Augustine as

ambit which captured by Mrs. Niebuhr with & four 40
ﬁ.su m:m; ‘;at.in quoted from Boethlus (surely a world's radlo
firetl) s Tu toget il e i

self | sd down an excel _t,zmmwnmuwﬁu
Imwif 2‘;#:3: which I.m use witheit ABC's permission in &
fortheoming book on the Museum Collections.
Anyway, it was a great half hour. mmuummymn.

Sincerely,

Alfred H, Barr, Jr.
Mr. Robert Kintner, President
American Broad@msting Company
New York, N, Y.

AHB:mp
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572 cMadison. e foenac < J’f.u %?/ Cety 22 z/f’rgm G-2800

CARMEL SNOW
eeliteor

FRED DRAKE
Sreellisher

February 19, 1952

Dear Alfred:

I just wanted to let you know, in writing, how much
I like the Kiesler piece you did for us. Also to assure
you that not a single change will be made without your
consent. If any cutting is necessary, which I doubt, I
will let you know when I get the final lsyout, and we can
go over it together. Kiesler consulted with our art de-
partment this morning, and I expect to see a final layout
by tomorrow afterncon.

In the meantime, many meny thanks for the really

beautiful job.

Very sincerely yours,

#

Lily van Amerjmgen
lva:pto

Mr. Alfred H. Barr, Jr.
Museum of Modermn Art
11 West 53 Street

New York, N.Zi.
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D; %'A;..Q,’: No__.

Dear Mr, Grossi:

- ’J“}'ii :iﬁ for your lsttor of JOO T ™Y L
4 1 AT BOTTY 10 L Ligs wr sahesiyls fow
et 1_10';“&“ & % ot Y iﬁi L’... [T

et |

1ich ag nen of talent are neglected
clags which in other countries prides itself on the support
of artists, Can't you do something about this?
8incerely,
Mrs. Ml mk!‘ -?_((ff
Rru, Giaries Lok, T hoge, ot foo
Fifth Avenue and 61 Street { toclhl X
New York, New York 0 > . .
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Dear Mr, Orossi:

Thank you for your letter of July 17 with its
invitation. I am very sorry to say that my schedule for
s the coming year is so crowded that I cannot undertake to

o , . H“m !%.hThu!ng season,

Y57 f appreciate your having asked me.

The Jommittea on Bdweation of
sponsoring a series of mpeetings to te 0=
of Selance and Materialiam on Art Today®,

ihis Commlties ia desirous of having yon participats at §
ifth meeting nr.".j.‘:.'!.-!vf "Techizlical "'t-‘.'(-é,e-rag'-t and Lts Impact
on Paintinag”. This meoting ‘.‘_. ok _u. d for Febresry 11,
1954 losed program Mmum re-
i, mmtar d’ the !lmul Collections
¥ TON el
an aj F A

Mr, Olindo Grossi, Chairman
Education Committee 3

The Architectural League of New York
115 East Fortieth Street

New York 16, New York

AHB 1ma

take part in the s of meetings at the Arehitectural

League is
o the "Izgaet

-t
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TELEPHONE
MURRAY HILL
58400

President
DANIEL SEHWARTZMAN

Secrelary
CATHARINE SLEEPER

Treasurer
Paur L. Woon

Vice Presidents

Joer Nicoras

LEO FRIEDLANDER
James H, Broogs, Jr.
Viceo F. E, RaMbuscH
Hexmy F. RicHARDsON
C. DarLe BanGeLEY

Executive Commitiee
Avrsert W. Butr

GEeorge W. GLICK
Warter H. Kitaam, Jr
Gwen Lux

Rosert McLAuGHLIN, JR.
Mary M, RocHE

Hengy EiPEL

Jonn G, Faron

Ricuarn K. WeseL

Executive Secretary

ANNA CLARKE

Legal Counsel

NATHAN WALKER

ARCHITECTURAL LEAGUE
OF NEW YORK

ONE FIFTEEN EAST FORTIETH STREET » NEW YORK 16; N. Y.

July 17, 1953

Mr. Alfred Barr
Museum of Modern Art
11 West 53 Street
New York, N. Y.

Dear Mr, Barr:

The Committee on Education of the Architectural League is
sponsoring a series of meetings to be devoted to the "Impact
of Science and Materialism on Art Today".

This Committee is desirous of having you participate at the
fifth meeting entitled "Technical Development and its Impact
on Painting". This meeting is scheduled for February 11,
1954. The enclosed program offers further information re-
garding this series.

We all hope you will be free to accept and that you will enjoy
this meeting for I am sure you will have an appreciative
audience.

Sincerely,
Olindo Grossi, Chairman un
Education Committee

0G:1m
Enclosure 1
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December 1“. 1m

{rmin
Tfron this W

Mrs. Jeanne Whitbeck
Architectural Record
119 West LOth Street
New York 18, Wew York

mh 'I,‘
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Dear Mr. IMMI e
Your letter of November 7th has been
to

received I am, to be of further

| you in rega ‘paintings which you purch
\ fmnthiulhml.\_,l

mammumﬁum
{ partormtmﬂminnmﬂc , Dada, ! ]
[ andnnmhudlv:m ltthotollulupiwl

Tanguy's Black lLandscape  $155.00
Picabia's Catch as Catch Can  $280.00

Sincerely yours,

Secretary to the
Assistant Treasurer

Mr, Walter C. Arensberg
7065 Hillside Avenue
Hollywood 28, California

cc: Alfred H. Barr, Jr, L/

T v R T

ﬁl‘ !,l e
; ; ’ s gl - -
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o DR Mn, ATOVSDSNES. Cotiost of Forms, and T s wrdtisg : i
mhr t ar = W ‘

e 4 R e R o e o
- em trying to catch up with my correspondence.

- g A T D o O T Pt ‘

- that, o, e o T
« S et Jouens {nfoomAdomchet. e oy e The s

5 i e palnting st that time., md Teotdve
e mlmxmﬂgm 10, 000,00 vheye:
mnohlp?mdu registrar can fi mﬁgms i ’

G 4% aa taving been nelded 10 an exbIIGR, s L, womn L
any Léger in an exhibition to the ihting. Yo
> md‘;ﬂﬂ. Y vioh o amars wmrt $ Tomu

"The portrait of Yvonne Landsbe .wn. e ey o
safely in the exhibition. Let me uy
mioful“lutomrm'ymm

letting ue include it.
With kind regards to Mrs, Ai-ubon I am

Faithfully yours, o™

Alfred H, Barr, Jr.

Mr, Walter C. ATensberg
7065 Hillside Ave
Hollywood 28, California

AHBsmh

P, 8, We are returning the photograph of the Léger. :

=L T

T Y ‘..l_
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il Mr. George Seubert =
The Museum of Modern Art
New York 19, New York
Dear Mr. Seubert:

I am still looking for information as to when and from
whom we purchased Leger's Contrast of Forms, and I am writing you now to
ask if you have any record that this painting was ever included in any of
your loan exhibitions. My reason for asking this question is as follows:

we first saw the painting in the Legion of Honor in San Francisco in a

loan exhibition which, I thought at the time, had come from The Modern

Museum. We inquired the price of the painting at that time, and received
—mt

in answer e mistaken price. The price quoted to us was $10,000.00 whereas

the actual price wes $1,000.00, end it was only some time later, when this

error was discovered, that we actually purchased the painting. You

would help us, therefore, if you would be able to verify whether or not

the Contrast of Forms was in one of your loan exhibitions that went —- at

sometime or other — to the Legion of Honor.

0 lenC Ui iy |

Walter C. Arensberg

cc to Mrs. Jermayne MachAgy

November lh, 1951

P.S. We have just discovered a photograph of Contrast of Forms which
apparently came from the source from which the purchase was made. On the
back is he following in script: #3413, Fernand Leger, "Contraste de formes™
513" x 38", I am amdlnb the photograph in the hope that you may be able
to identify it as having come from the Modern. Would you be so kind as to

return it to us for our files?
7065 HILLSIDE AVENUE, HOLLYWOOD 28, CALIFORNIA

R it v *f-r«r*r‘pﬂ“

11-"".5'\ *r
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Dear Mr. Barr:
The enclosed copie;'gre self explanatory. As
we have to date received no reply, and are in urgent need

of the information requested, may I ask you to cooperate?

Sincerely yours,

ol © W’W

Enclosures
October 31, 1951

7065 Hillside Avenue
Hollywood 28, California
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& DIRE GENERALE Roma’ 28 111""1'110 19 53

DELLE ANTICHITA £ BELLE ARTI

) —.
HE S -
4 o

ala
" =

Caro Barr,
di rTitorno da Dublino ho trovato

la Bua lettera e mi sono affrettato a tele=
fonare al Palazzo delle Esposizioni, dove
mi assicurano che i disegni di New York so=
no stati consegnati gii da qualche glorno
allo spedizioniere., Sono spiaceate di que=

sto ritardo di cui non ero informato. Wuanto

al mio 1ibro su Boccioni, Ia ringrazio del=

o
;; | .
i
§
i

la Sua attenzione e terrd presenti le Sue

preziose indicazioni nell 'eventualitad di una

TR

seconda edizione,
Gradisca, con i mieil rinnovati rin=

sraziamenti, i miei pidh cordiali saluti.

I e

L B T8 1

Frrws

vkl ly !
'H‘ﬁ?‘, 1z
N Skn %

Professor Giulio Carlo Argan
Ministero della Pubblica Istruzione
Direzione Generale delle Antichitd e Belli Arti

Rome, Italy
AHBima
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July 16, 1953

' Dear Dr, Argani ) '
" |
J Gl ly  After to you on Tuesday, I received from >
o My Bed) :ﬁn your boak oh mu;’m. T an deltghted
.:-hntem lalﬂ,ﬁ ta_spuocinet ntereating
n.? eanhiu a most v&’ mzumuuan and a number
] works previously quite unknown to me.
F, rm ' eda® T
,f : In oase you shoul - d go into a second edition (whieh
' T am sure will occur), may nuuut,tu W"l
/94 sradddtions or correstiore? NE,

vl guidfiwitdes.

/ ] Ipﬁ'hl 2% loast ey ‘e  aMle ho persoaes
/| Yot x-;s:m;méw
- hdinml!nm.m.

that are omitted
loudwh le

W'!'ul, cocu wus -

Alfred H. Barr, Jr,

Professor Oiulio Carlo Argan

Ministero della Pubblica Istruzione

Direzione Generale delle Antichitd e Belli Arti
Rome, Italy

AHBsma
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Miss Dudley

March 2, 1953

Ministero della Pubblica Istruzione
Diresione Generale delle Antichitd e Belle Arti
Rome, Italy ,

Lear Professor Arpan: ‘
i 3
vy thanks for your letter. I wish I had
known originally that you were in charge of the Bocedon! exhibition,
Idcultm:thum.mhmk.lnhhuehm
“"M o : BAire 2l W resesra vl Fadu -
WOk 1 pedEnc Caka GeE BEey T - e ra?
oo But I must tell you frankly that neither
mi*mlmmwmmdqmuumd__
Ao . ? : . it

W

Stati have to do with the bussel and the enerpies of the North.

o i wre WS 2 3w = e TReesl yesm, 9B osiadt e
P We did not pather from the official letters
that Boccioni was amything but a merginal and rather irrelevant show
to a2 gemeral exhibition. ;-'.'-. Taioe g taw »-'}’f'

N

-

show I am going to try to persuade Mr, Rockefoller %o lend, Byt it is
only a gouple of years since he lent the three States of Mind to the

Venice Bilemnale, Fur : was on exhibition
at the Museo d'Arte Moderna in Rome : “years ago and for a
eonsiderable period, | a0 wilemind

" o i lownepet NS,
e Ty, il e

%O you uhat our um i3 now at w on an " eloabora te
book on the Museum Collections which is to contain many color reproductions
among them the great Boccioni, Ve therefore have to keep the picture
here for the next few months, After careful stwily on the part of the
Chairman of our Committee on the Museum Collections and myself we must
regretfully inform you that we canmot lend La Ville qui Monte. Ve are,
however, lentin; the biy dravings for the STET TTinias sad 15 you wich
we can i-m you the mgnificent big charcoal study, Muscular Dynamies (1913)
reproduced as no, 16 in our catalog 20th Century I

T, %00, look forward to seein you in London
next week,

ﬂimmly.

Alfred H. Barr, Jr.
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Museum Collections

Dorethy C. Miller
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WESTERN - =7
UNION [/ fiEs=

3 W. P, MARSHALL, PRESIDENT
:ﬁmwmwmmummﬁmmmummba!mbmm“mam mthbﬂmmﬂmﬂm

___!E_!gjz 10 INTL PD=ZP PARIS V|A WUCABLES JUL 17 1220P=

VILT=Int'l Victary Ler.

FRANKFURTER ARTNEWS MODEHNART# NYK=

REGRET CANNOT WRITE ‘BIENNALE ARTICLE=
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T assume that you and Tom have seen the reprint
©of Ben Shaln's plece in Sele Arte. I got Marga to doa
mmuudwummutu

iﬁ‘-ﬂ'ﬂmﬂmww .
v
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Lt ‘/.4.-4. '

\
:NC SATISFACTORY CRITICISH ON BIENNALE HAS ﬁPPEAHED WE AEE'
ANX10US PUBLISH CBJECTIVE EVALUATION STOP WOULD YOU WRITE
FOR SEPTEMBER ARTNEWS INFORMAL REVIEW PCSSIBLY IN FORM OF
NOTES OR LETTER ON ANY ASPECT BIENNALE YOU CONSIDER 00
IMPORTANT PRO OR COMN-NEED NCT BE COMPREHENSIVE STOP ONE TGO
TWO THOUSAND WCRDS NEED PHOTCGRAPH CHOICE AUGUST FIRST TEXT

TENTH PLEASE CABLE GAGOL NEWYCRK GREETIHGS=ALFRED._ —

= Lidodad -

m Pmﬁk is still being held against us.
. b m. sincere congratulations on your honor. I hope
. & green ribbon cones with 1t.

P.l. htethummtulnwmu&ndmvmmt
Should this oceur, we shall surely ask not only for an account of
your conversations with Pallucechini in October regarding the 195k

Biennale, but also for any other advice you could give us.
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m:’fﬂd Mmr I ," -I;-'n:“‘ Ago, wvas a

Frank bunlzy

Dear Alfred:

Thank you for your letter of December 10. I see inm '
The New Yorker that the exhilition that included de Kooning, Corky
and Pollock is still being held against us.

=

. Anyway, sincere congratulations on your honor. I hope
a m ﬁhb;: comes with 1t.
Sincerely yours,

¢ 1 ’ P
Letier g

1 Lo BN &
vlll" '-‘ =J
ubmm.m;m
hiting Do Booning,

Av=ila

i— f1ieml
..‘5--...&

3’.8. As to the rumor that we have uquind thnvuniu lhvi.'uus
Should this oceur, we shall surely ask not only for an account of
your conversations with Pallucchini in October regarding the 195

Biennale, but also for any other advice you could give us.
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ARTxews

654 MADISON AVENUE, NEW YORK 21, N. Y.

Telephone: TEmplston 8-5720
Cablo Addross t Gagol, New Yoik

December 10, 1953

¥r. Alfred H, Barr, Director
Museum of Modern Art

11 West 53rd Street

New York, N. Y,

Dear Alfred:

You will perhaps be amused to read the enclosed letter from
Pallucchini. If there is any serious value at all to such an
honor, I feel, and I shall say, that you of all my collaborators
in the Biennale should, in fact, share it with me. I think that
in the light of what has haopened since, our exhibiting De Kooning,
Gorif) Pollgrk, Lee Gatch, etc. as long as four years ago, was a
brave gesture now borne out by wider appreciation.

By the way, is there any truth in the rumor that your museum
or the Rockefeller Brothers Fund has now acquired the Venice Pavilien?
If so, I would vary much like to communicate to you the various con-
versations I had with Palluechini in Uctober regarding the 1954
Biiﬂlnalea

With best wishes as always, I am

Jincerely yours,
P/ué. Ga..{-

Alfred M, Fr urter

Editor blisher
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Enté Autonomo
"La Biennale di Venezia"

28th November 1953

Prof. Alfred
?f: Sixtieth Street)
New York 21, N, T,

I am most happy to offer you, personally and on behalf of our
President, Senator . Gd.om:ﬁ..l'mu. my warmest congratulations
for the honor conferred upon you of "Cavaliere Ufficiale dell'
Crdine "Al merito della ca Italiana", by decree of the Presi-
dent of the Republic, in recognition of your valuatle merits towards
the Veniee Bisnnale d'Arte.

This special and most significant distinction conferred upon
you in recognition of your estimable activity over a period of several
years, will certainly Le auspicious in contributing to strengthen the
Ir:muumtha cultural relations with this International

With renewed felicitations, dear Professor Frankfurter, I beg to
tender our heartiest greetings.

THE CENERAL SECRETARY

(Redolfo Pallucchini)
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tas) Fyon hlaren
a/"‘\' N ? . “9}),5{/-;

November 16, 1953

Dear Alfred:
Swss 1005 Thank you for sending me the Bulgarian Mapazine.
have made'a mote that you are keeping it in your file.
..w ake this chance to t ] FoL Light
o=

[[ar
ar da

i : ‘have -‘,l“"r. ' g
eriRtions, moet of vRiOh T Mive mot sean befare.
TEATE Feh 12 wot imderested, wonts you ) o
o kNP 860 wo St T okn Wy to cerely, m&m
It ey b thab you “ave soae sagpestione,

Bncarely youra,

Alfred H. mﬂ’ Jre

Dr. uM M. MM‘I'

Art News Alfrad H. Bare, Jr.

65y Madison Avenue
F S nel Mork 2Ly ey Towly of wr Letier wo Wisn Vesskeer,
Crevine Tadok's Pacreinry,

AHB:ma
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frat

34,,{' AA;I)S

Alfred H. Barr, Jr.

P.8. I am enclosing a copy of my letter to Miss Weeckner, '
Charles Zadok's Secretary., ¥« - '

-

¥r, Alfred M. Frankfurter
Art News

65 Madison Avenue

New York 21, New York

AuBNsS
Enclosures: 2
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June 17, 1953

'*ﬂ'm Mtnhnﬁdtmupwﬁh
Artists Equity
significant, h.tb I m wm European
quotations, most of 'h:lch I have not M
If Art News is not interested, m'tm let

me know soo so that I can try to have it published elsewherel
It may be that you have some suggestions.

Sincerely yours,

Alfred H. Barr, Jr.

-t

P.S8. 1 u': enclosing a copy of my letter to Miss Woeckner,
Charles @ldok'l Secretary.

Mr, Alfred M. Frankfurter
Art News

65 Madison Avenue

New York 21, New York

AEBEs
Enclosures: 2
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[W{ N LETIN

cCt Miss D. Miller

February 13, 1953

e it .‘.ui& r.%'-‘ rf*-\ *r-uI m;l 3 .,.?M 1%
= i .

rlnroe Tavbop
Beoraimry ¥ Mre DaT

i { - ey ups e
Mre, secdlrr eie

AFt Sewi

Dr., ‘Frankfurter

&1 vacs
, ¥adison Avenue
Wew York 22, Vew York

Yy )

AHBsmmh
encl.
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Lot fes,

July 23, 1952

Daay Toand
Dear Mrs, Seckleri
Thoal wy

poimd dn Cndn Cinelen ¢ -:-tﬂ'm-i% i nl-@rt !n

N
alght

) ; . hesuatt be sure to
o of Hin Nabii Biyhy 19 Platée S ety ot's
ik T peew. . 0 3 r. CaAntstay uné
rotum 4t bo this 6ffice when you have used its
If yos geve b2, o @ She
$rtaresy Gt 3 vEvy ewl o S SRt Tme < capeving
Ertisses Sed fotn o S tande of axeseive sellsetiviets
Al Toww eeterordgecy e toe Magaas 5 fndets Vechess
Serwey Taurietion. R : , Tl ST

Secretary to Mre Barr
: B A1Yvmd 2w, ol _qtsl'
# Tapeunt vy =yitice W thans g Les
ot xhi TArive 48 Seevdag, fer
U= grothy Milep's
e 0 sae et 4o all
T L eay of tie
e Wt #% oiia

Art e ta
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Ard Feup
88, il gve

e Yo 7],

Museom, especially in the fage of the . .
W 5o far as 1 can make out at this
- show is & real success,
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of B9 e Weer
e InT wenos
pomrtiat gmv s
Y& pis ' P
Loz ol ity

Clark, Philip L. Goodwin, A, Conger Ooodyear, Mrs. Simon
mh. Bartlett H. m. Jl'o. Sam A. mm. VMre. Sam

A+ Lewisohn, Mre, Charles S, Payson, M#8s Agnes Rindge Claflin,
¥rs. Jolm D. Rockefeller, ird., John L. Senior, Jr., James T,
Soby, James Johnson Sweeney, REdward M, M, Warburg, Mrs. Ceorge H.
Warren, Jr.
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im,
1540 she has always been modestly
T o et 2 o
most of them have inspired

Mrs.
by certain of the

the Committee since
influence its decisions.
" Yet she has found that after study

" e

Sincerely,

e

your A6t
v .
nirsh

b
gmn

increasing interest and pleasure.

A |':¥..

Deur Alfrols
TN ToN
e Jezwane g==u
.'-‘“ 5
e @RTL e
L e lghs Yiel
~ AHBwh
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FOUNDED 1902 Published by
THE ART FOUNDATION
NEWS A Non-Profit Membership Corporation
. Board of Trastees:

Thomss J. Watson, Chairman
Walter W. 5, Conk

654 MADISON AVENUE, NEW YORK 21, N. Y. Mrs. David B Levy
Telephone: TEmplaton 5-3730 Charies Rafus My i
s Gl i T s, Wil Reosuiat

11 February 1952

lire Alfred H. Barr, Jr.
The Museum of Modern Art,
11 West 53rd Strest,

Wew York 19, N.Y.

Dear Alfred:

Thank you for your letter, and I em sorry sbout omitting the
+two Jameses--but, of course, I find I did say "largely respon-
sible" and "largely" in our present state of usages I sup-
pose cen mean enythings I em sorry, too, we could not get

in the Night Fishing; Henry McBride asked me if I had over=-
looked itl

The letter will appear in toto next issue, and I am sure
thet it will be of great interest to our readers.

Best regards,

4

Thomas B, Hess
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Moo T4

AB, 5 WM; -
THE ART FOUNDATION
A Nos-Profit Membership Corporation
NEWS ————

Thowmss J. Watson, Chairmasn
Walter W. 5, Cook
654 MADISON AVENUE, NEW YORK 21, N. Y. M. David M. Levy
T . s310 Charles Rufis Morey
Cable Address: Gagol, New York :: “m&-m

31 August 1951
M. Alfred H. Barr,dr.,
Greensboro, Vermont.

Dear Alfred:

Apologies for interruptions, bub I wonder if you could help us on
e rether involved met .er.

Art Hews has been offered & picture story on some recent Picasso
paintings, including one of scme soldiers shooting some naked women
end children

I have heard that this picture represents American soldiers committing
an atrocity on North Korean civiliana. Do you know if this is true?

Or is it simply an atrocity of wer picture--reminiscent of Goya's

& liay? Alfred Frankfurter heard somewhere thet it wes painted spec-
ifically as a piece of Cammunis® propaganda--a rumor that had passed
mre bye

Wie feel rather honor-bound to publish it as & story, but are quite
reluctant to get into the various political problems unless we know
exactly what they are; 1e8e, is the artist actually taking an active
political role, or simply ccimenting as en artist on a world situe-
tion?

By the by, the pictures were taken by one Michel Mako in Nice in
1950 end evidently 1951 (also some views of other recent paimbings)e.
They are offered to Art lNews by one Gary Bernet who lives in Flush-
ing. This is all we lnow for suree

Renewed epologies for the disturbence and best regards,

Thomas B. Hessy Vo i e
Menaging Editor ’ fin . =

s
S

7, foanarinr

/ 74 E L

F

e e e é}
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Him,
: ) A T [ )

won't be too long.
to Alfred since 7 gather there is not much t

get it in. If there is anything you want changed
it let me kmow and I will be glad to follow your
suggestions,

Sincerely,

Hr. M B. lb.!
Art Yews

654 Madison Averue
New York 21, N. Y.

AHBsmh
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Pablished by
THE ART FOUNDATION
A Non-Profit Memberthip Carporstion

Board of Trustees
Thomss J. Watsan, Chairmen

- Walter W. 5. Cook
654 MADISON AVENUE, NEW YORK 21, N. Y. Mrs, David M. Levy

™ | P, Charles Rufus Morey

Mrv. Charles A, Munroe
Cable Addeess; Gagol, New Yerk Mrs. Willism Rosenweld

29 August 1951

Dear Alfred,

A hasty note to thank you for the Willard lorgan tip for Barnes
photographs. He is loaded with them, and with horrible fears,
which I assuaged f£inally with a letter teling full responsibility
for all litigation which might ensuwe

Then, after correcting the letter & few Times to £ill imaginary
loopholes he let us have the photographse Concerning which we
are all very happy, ek for which renewed thanks.

I hope the vacation has been (is being?) restful.

Bost regards,

7

Thomas B. Hess
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August 6, 1948

Mﬂhﬂh

S Loaﬂ-nqmumuhudmw
mw:m-mu.mwwmm )
d'iwﬂlrlﬁ Wtitmm“mﬂmlm y @)Q}Qg’
fa’ili"m' mmmmucm P ien
T Best wishes to you on your trip to Italy. nmnn

aliovnTe =ie AL

Mnnmwtbﬂiutﬂotjutmm
R 313&01:!0“;

ord

Dr. Alfred Frankfurter, Editor
ART NEWS

136 East 57 Street

New York City

AHB/ob
enclosure

P,8.,-0ive my best to B.B. =~ he is the most charming and
disarming reactionary I've ever argued with,
AHB jr
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COMMUNICATION

Editor of the Art News,
Sir:

May I call the attention of your readers to an
unfortunate misrepresentation in the Art News of Nov. 27 in which
mthfrmnuﬁoloﬁohlmhutthonqmtorth
Harvard Crimson upon an exhibition of the Dial Folio of modern
art at the Fogg Museum. In it I expressed surprise that it was
impossible to see in any of the public galleries of Boston even
ammmmwmmruvmmuum
followers who are accepted elsewhere as very important if not
great artists. Your quotation is flawless but why, may I
ask, did you flaunt above it the headline "BOSTON ART DESERT"
and why did you introduce the quotation with: "Boston is
declared in substance .... to be a barren waste when once
the Seven Arts flourished"? Such journalistic distortion
_mmﬂywbbyofthalrtﬂm,rorthhmmﬁhrtb

substance nor the spirit of my words. It would be folljpto

make such an assertion regarding a city which has the greatest
Oriental and Classieal eollections in America and where interest
in art thrives even though it be a decade behind Cleveland, Chicago,
and Worcester, Mass.

Yours good-humouredly
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Dear ¥r. Barr,
October 1k, 1952
Thank you very magh f¢ r e - and 1%

ot %0 send mé the admisgion sard { rosr Buseun

For the momsnt, as you =i oo Trtend, we

lur Mr. Lindsay: . 4

are boing kapt sxiremely busy - but 1 do ho elll be

Mur-hmmxmm-mumu
Australia T received an invitation from the Australian Consul
Whmhlmmhl{wmmm

i gt wishen to ¥or

.muanmamunu

Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Mr. Daryl Lindsay

¢/o Australian Consulate General
636 Fifth Avenue

New York 20, New York

AHB3lh
Encls (2)
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AUSTRALIAN MISSION

CABLE ADDRESS .. « TO
AUSTUNAT. NEW YORK 7 S5 THE UNITED NATIONS

4510 EMPIRE STATE BUILDING

TELEFHONE NEW YORK 1. N. Y.

LOMGACRE 5-5050

18th October 1952

Dear Mr. Barr,

Thank you very much for your note = and it
was good of you to send me the admission card for your Museum.

For the moment, as you will understand, we
are being kept extremely busy ~ but I do hope it will be
possible for me to make use of the card.

With best wishes to you.

I am,

Yours sincerely,

e e
(R. G. CASEY)

Mr. Alfred H., Barr, Jr.,

Director of the Museum Collections,
The Museum of Modern Art,

New York 19,

N.I.
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1. - just received an invitation from
thncoumu to come to a2 reception in your honor
mt wmzwmmmwoﬁ-

ele iotimgmtﬂmlmtmttonnﬂmq

m&% e ey

Pt | i Ly W et
"3.:2”..«”“ ]
Bmy
wﬂvﬂﬁ '1 look forward tomm'mm
London hhﬂhﬂr&u jury meeting of the wm
Sculpture Competition,

Sincerely,

The Rt. Hon. R. G. Casey

Australian Minister for External Affairs
Australian Consulate Ceneral

636 Fifth Avenue

New York 20, New York

AHBimh
encl,
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SRTHWESTERN

EVANSTC

Behe 5 4
onar Sert of Art

u{ﬁ Bayr, Jr.

o F
VLT ’t- peern ArY
Kew Yo "t..-rm you'for your letter of February 3.

17shou1d ‘be gl8d to serve on the editorial board of
The Art mgﬁwafom feel that my mare i8 of any

Tletin, 1 want %o gin vy

value »se yous - I, of mﬂd;lereeh it w-bsnﬂu!r
DO Ty antd to say that 1 yYou &'

to be amm ‘on schia mw list.

If you feel that aiSincdnedyuslances
walke it advisable not to de so, 1 snonld
annreciate 1t 1f you would let mé know
t ¥ sarly comvenience.

mhw, Jre
Professor J. Carson \'abﬂm'-
Department of Art J. Carsar
The College of Liberal Arta

Northwestern University
Fvanston, Illinois

AHP smh

G T S o
e i
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NORTHWESTERN UNIVERSITY
EVANSTON, ILLINOIS

Bepartment of Art February 3, 1953

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York, New York

Dear Mr. Barr:

In taking over the duties of Editor
of The Art Bulletin, I want to begin by
thanking you for serving on the editorisl
board, and to say that I hope you are
willing to continue to do so.

If you feel that any circumstances
make it advisable not to do so, I should
appreciate it if you would let me know
at your early convenience.

Faithfully yours,

[ Geism Webitin

4. Carson Webster

5] CENTENNIAL RS CELEBRATION 1951
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l“‘ D’AUJOURD’HUI

l.!’-mn:u--dh Boulogne, le 18 Mai 1955

oS e

o= 0h: p. M 1519-97

The Museum of Modern Art Archives, NY

Madame Elizabeth TILLETT
Secrétaire de Mr Barr
THE MUSEUM OF MODERN ART
1I West, 53rd street
NEW YORK U.S.A.

Chére Madame,

Je m'empresse de vous accuser réception de votre
aimable lettre du I3 Mal ainsi gu'une reproduction de la photo=-
graphie représentant les Demoiselles d'Avignon de Plecasso. Jrtai
été trés sensible a votre empressement et dés réception de la

note de frais d'expédition, je vous en ferai parvenir le montant
par 1tintermédiaire de notre correspondant & New-York.

Veuillez transmettre mes remerciements &
Monsieur Barr et croyez, Chére Madsme, & mes sentiments les

meilleurs.

André BLOC
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l“l D’AUJOURD’HUI
B il o

Revue mensuelle Boulogne, le 7 Mai I953

or 61
©. ch. p. paris 15189-97

Editions de

IFArchitecture

d*Aujourd’hul
mec

Monsieur Alfred BAEHR
Directeur du Musée d'Art Moderne
II West B3rd Street

NEW_YORK I9 (U.S.A.)

Monsieur et Cher Directeur,

J'ai 1'honneur de porter 4 votre connaissance gue
nous réalisons actuellement un trés important numéro de notre
Revue consacré au "CUBISME". Nous aurions aimé pouvoir reproduire
le tableau célébre de Picasso intitulé " Les Demoiselles d'Avignon
Vous serzit=il possible de m'adresser d'extréme urgence et a mes

frais, une photographie représentant ce tableau.

Je vous en remercie a 1l'avance et vous prie d'agréer,
Monsieur et Cher Directeur, 1'assurznce de mes sentiments dévoués.

André BLOC
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ce/ Miss D, Miller
Miss Pearl Moeller

" T

Wew York, le 13 Mai 1953

ing apaweted 7our letrr

ibsfste ~ L@ N peer sexis In emz, 2o

; s 2 = y $24% 1 heve Taan
%ﬂn r bouy winit ap Ve year's wark,

a.muurdnpowmnmmdn‘fm
sujet de v—lmli#pau r’erroduction d'une.
- Les Demoiselles d'Avignon" de
Picagsos 27wt TereRry vd 1 yerpoally responsdible Tow fhe

utumnm

Elizabeth Tilletdiret &, v, #0,
Sécretaire de Monsleur Barr.
errsr Denrir
e B EAL

Monsieur Andfe Bloc
ART DYAUJOURD'HUT
5, rue Bartholdi
Boulogne (Seine)
France

e/t
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VA / AT ' axt M ¢ Reving
l o h 'Q o

June 21, 1954

THERRELEY 5THR ) LEY i

Dear Mr. Denviri
rorgivpvmm:lmm’mhthr

Ueih ved B.tachefore this. Our year ends in June, so that I have been
Bussus of Modern Art,

1, %+ i+ "desperately busy winding up the year's wark.

Sow Tork 19,

Hew Tork, US.A. Now, we must look forward to our twenty=-
fifth anniversary and I am personally responsible for the
big exhibition of the Museum's Collection with which that
year opens, so that I am afreid that I camot accept your

Dear ¥rouro . dnvitation to write for Art News and Review. I do appreciate

Jour havingasind mm, voleging out a tpesinl smaRar aF art e

and Keripe dsal ins wil sealliant DTG ST A% o
Bratan of lperizas. 1 =igsd s . = S seusider . P Wi & shart awle
dedh tag 15 a gomnrellsed W ch She teffivense whiod Bescpeast &% Bas tnd
eegs L oont I renlise tah & tall oy samsoia 1 the o#afised spene of
4 200G warés vifieN -asy 31288 ALty % 1 feel sha? thare sight =
saeraliset! cua waj  nighs 1tw adm, sad our resders Biphh J1EE B0

Alfred H, Barr, §r.

Mr. Bernard Denvir : :
Art News and Review ; e LA
19 Berkeley Street R P ] >

Berkeley Square
Laﬂm, We 1, England

AHBrma
£ O B L
P ,',Ii:f';.
e
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Published fortnightly - Price 6d.
19 BERKELEY STREET, BERKELEY SQUARE, LONDON W1
Mayfair 3102 and 3103

26th May 1954.

Mr.Alfred H<Barr,
Museum of Modern Art,
11, West 53rd Street,
New York 19,

New York, U.S.A.

Dear Mr.Barr,

In the Summer we are bringing out a special number of Art News
and Review dealing with the artistic relations between Europe and the United
Stetes of America. I wonder if you would consider writing for us a short piece
dealing in a generalised way with the influence which European art has had on
America? I realise this is a tall order especially in the confined space of
about 1500 words which our publication allows, but I feel that there might be

a few generalisations which you might like to make, and our readers might like to
digest.

Yours truly,

@mma ﬁ’- :

Richard Gainshorough Periodicals Limited Governing Director: Richard Gainsborough

s LT ————

New York 21, New York

P SR . i P T g -
B ey -4 VS 1 r ‘&
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& | Hinhofd

& r:_‘-:;\.!r.'“. ERYVICE OAR N ) §
May 13, 1954
.~ Dear Alfreds
. | Here is a of the letter of
- . copy r of April 17, 1954 from
thoas 1 firet wrote him 27, 1953 at ome one

th any information whatsocever.

On October 2, 1953 I wrote thanking him and saying that the
Tork Fime seid that the-usoun of M, Ve Arty S5614-Ne" Setgotols -

Today Tereceived his letter of April 17, 195L written from -
Americen legation in Helsinki. S -

It seems to me that since he is no longer in Moscow eould
quote directly from Ms letter, but without using his name. o

It is noteworthy that of fifty Ploassos, only early
mc&ihﬁﬁmmﬂmof&sﬂm&umniﬁ. - .

I meant to write you before this to thank you for the very
valuable sujgestions you made the other day. 1T am discussing them, in
confidence of course, with some of our people here., I am most grateful

4
H
s

to you.
S8incerely,
Dr. Alfred Frankfurter //
Art News

Madison Avenue

' T T
L T TR e e
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Dear lr. Barr,

I am ashamed of the long delay in answering. A nunber of
intervening circumstences, but for the most part inexcusable.

As you now indoubtedly kncw the Pushkin luseun of Representational
Art, as announced in the New Tork Times, is now open. It opened the
25th of December 1953. As near as I can tell its exhibits are basically
those which were there before it was turned into a museum for the gifts
of Stalin. Its collection, however, arpears to have been enlarged, either
from its own storerooms or other Soviet mueums.

In a small room, about 15x30 Zset, at the back of the museum and
not originally an exhibition room, the slabe Las Jumng twenty-tac “middle
and late 19th Century French Paintings". Certainly most of theese, and

sPobably all, are from ihe collection that oreviously hmg in the luiseum
of Nodern Western Art. The Museum of kodern TWestern Art has not reopened,
nor is there the slightest evidence that it will. The building itself
still houses the academy of Arts of the TGIR.

At the Pushkin Gallery, in addition to the French paintings.and in
a smaller adjoining room, are lmng twelve “modern" gravures, four by
Zathe Kollowitz, 5 by Theophil Steinlen, and 3 by Frank Brangwyn. In
the same room with the paintings are two small sculptures by Eodin,
tgva¥ (Eve?) and a "Bust of Victor Hugo".

The following paintings are exhibited, 411 anpearad to be oils,
except nerhaps Manet's portrait of Proust which was hung too high to be
aure. 4s T am not very well acqnainted with the specific works of these
artists nor with French geography nlease overlook any gqueer translations

from the Iussian.

KManet : Portrait of Froust.

Degzas : Heads of Dancers.
Dancer at the Fhote studlo.
Walking the Lace lorses

Pigsarro: Place de 1'Opera in Paris
7i=ld

antumn Korni

/’-f——_____—_“-
e |

R R
14 - i -
0 A
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Fonet : Boulevard de Capuchine, Faris
Haystack in Quvigny?) (1899)
0liffs at Belle Isle
Rouen Cathedral at Hight (18947)
Dejeuner sur l'herbe (1866)

Van Gogh: (Gircle of Prisoners

Picasso : The KNeeting

Marquet : Vesuvius

-

=

R TP |

and that is it, the total of "modern western” art to be seen in
Moscow., I am told, as I mentioned earlier, that there are some French
Impressionists on exhibit at the Hepmitage Museun in Leningrad, hidden
avay on a top floor of the musenum, requiring a specific request to be
seen. I do not know, and certainly did pot find them myself the two or
three times we visited the Hermitege., I do hope we may have the
opportunity to try again.

-t

el

The Pushkin Gallery has added two Courbet's to their original
catalogue, "Cabin in the Mountains® and "Road Along the Bank of the
=ivert, Other additions appear to be 1imited to earlier, "classical®
works. I am enclosing a 1948 catalogue, the only one presently available,
which gives a fair idea of the museum. Paintings occupy one floor of the
mseun, and plaster copies of Yantique Work" another,

Please do write if asny of this needs clarification or enlargement.
fle are scheduled to Le here witll tne end of hay. For the speediest mail
service, instead of the State Department, Was®ington, nlease use the
address: Mr. Hartin Kanhoff, american Lepation, ielsinkl, Finland.
This will require postege at the international sir mail rate of 15 cents
an ounce, and will Be pouched into us from Helsinki.

Should youn be in New York the latter nart of June, when we are due to
return, I shall call and perhaps ke able %o clarify anything that is
confusing throungh correspondence.

Sincerely,

Lartin Nanhoff %ﬁ

Martin Manhoff
American Legatio
fHelsinki, I

."m'.a Y
b il
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October 2, 1953

Pear Br. Berr,

45 we Eavo |
the Sovista' rece uf A
tesn uble mfumm to about your

pamiisg along what
s008 23 possilble. Bﬂmryk&.ndcfyontovritamatswhhngﬁh
about the Museum of Modern Western Art. Recently the New York

- mes annownced that the Museum would be reopemed, but
ol ext ._.&g ‘reopening was announced in 1947 awne,.emmﬁ-
s J“‘“*"‘i’h m to h mp&ics!‘..., *3tate Hasatm of doders

ingalrr, -

f Hestern art a foolnoie Lt “"Yhe mussus
1 w11l be reononed 1wmﬂ mmmwtﬂ»m m*ﬂ
wea 1 do :-c:{-ﬁw? This might affect the Museum in question.
to e 2 umm m«mm- :
B kmes (o mmmwm "
e N e mmmmmuam \bmtm,_., both sure
b tg® M‘nmmﬂ. a*nine there
b | A ] .
8iman11md£!lhﬁm yoursy
! - scdars wogtearn 4l In
S f he hosdewy of ot af W viet Enlan. Easibited Bese
arary showa suct rpadus tlng stufent work, sad pdoently
ATY 4 art. {t s soott I un
un-d H. Barr, -ﬁ‘t ¢ *.-",sl-l?.
mmnmnhott. 021538 .’
Moscow,
c/o u:/a G-2, Dept of Army
Washington 25, DuCe
AHBsma '
— -"'L')_. L ] =
- !i . f
1‘-.
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Noscow, USSRH
21 Sept 1953

Dear Mr. Barr,

Ais we have been out of loscow a good deal teking advantage of
the Soviets' recent relaxation of travel restrictions I have not
been able to do all that I wanted to about your inquiry. I am
sending along what I now know, and will try to supplement this as

soon as possible.

Wie have a guidebook printed in Noscow in 1947 and listing museums
and exhibitions in the city. This was publighed in August 1947 ard so
is informative to at least that date. The "State luseum of Nodern
Western Art® is listed and described, w'th a footnote that "the museunm
will be reopened during the second half of 1947". Thether or not it

was I do not yet know.

Ny wife and I arrived in the USSA in February 1952. From that time
to the present we have seen nowhere in Hussda any modern western art.
We know for a fact that none is on public display in logcow itself. Ve
have not yet been able to spend as much time as we should like in the
Hermitage luseum in Leningrad, but as far as we could determine there
ig no medern western art on display there either.

The building that housed the collection of modern western art in
Woscow is now the Academy of irte of the Soviet Union. Exhibited here
are only temporary shows such as graduating student work, and récently
an exhibition of contemporary Indian art. For what it ig worth I am
going to ask at the Academy vhat has happened to the western art. I
shall let you know what they say, though T have little hope of an answer.

A very interesting and perhaps related aspect of Soviet culture
just came to light. The &= work exhibited in the "State Msgeum of
Hepreaentstional Art in the name of A. S. Pushkin" must have been a
commendable collection of art of the "clagsical east, antiguity, and
fiestern Europe. Certainly the building ig large and imposing. The
ubtedly familiar to you. However, since we have been

collection is undo
here, and I donlt know how much before, this museun did not exhibit art,

but Seecektss gifts received by Stalin from workers and odds and ends of
other people. The building was filled with books, desks, models, furniture,

glassware, embroidery, woodecarving and thousands of other impedimenta, but

no art (by omr detinition).

The #useur 1s pow closed. Hundreds nf emnty wooden cpates are piled
in the front court. ‘he two-story painting o® Stalin that hung at the
entrance is gone. A&ll signs reading “lmsenm of Gi#fts nf 8t31*n“ have

. S
been removed. One small notice on the fence states that thekgiftgﬁt

WESHINE Wy Uele

AHR sma
- :i‘ y A _-f,:i]',\-'rqﬁ*‘ :'ﬂ‘r-;—r-‘ Rt - ¥ .——
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of Stalin can be seen in a section of the luseum of the Revolution.
On the gate post a small neat sign has seappeared:"State Museun of
Representational Art in the name of Pushkin."

The same guidebook I mentioned above still listed the Pushkin
lmseum in 1947 as an art m\seu?and ended its description of the
collection with a footnote stafing that the "further ddvelopment of
Western European art may be followed in the collection of pictures
it the Museum of Modern Western Art in Noscow", It will be interesting
to see what now goes back into the spaces vacated by the gifts of Syalin.

If you have other questions, or clues that may give us a lead,
pleage write, This is a field that is extremely interesting to both
my wife and mgs 4t any rate I shall let you know of anything more we
are able to dig up. One favor - please do not use my name in
connection with any information from here (at least while we are in
“5scow). As you know "government employees" are bound by miles of
restrictive red tape that is best ignored.

Sincerely,

~

Martin Manhoff /

ligj. Bartin Manhoff, 024538
Moscow, OAA

c/o 4C/S G-2, Dept of Army
Washington 25, D. C.

WASNINETLON, Uele

AHP zma
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July 27, 1993

‘Dear Mr. Manhoff:

My wife has just told me that she mat
:naﬁvnnﬁu fgiunatina Scaglia, who told her that
.she hac studied with you at the Institute ‘of 'Fine Arts,

‘York University,

New ‘aryl +that you now had a post in

1 .wonder if I could ask you to do usa
‘in discovering whether the great collections which
‘used o be housed in the Huseum of Modern Western ATt
‘that the building of She Museum of Modern Western Art

An
ummm-m'mwummm
seems dounbtful.

While T san not hope that you will have time
4o check these various reports,set I would greatly
w&m-mﬁhmu=mmﬁ
present moment.

-n;mmﬂ-hmmwa
pictures is that they are stored in cases in Lenmingrad,
M—Mnmwm

Any information that you give us would be
greatly appreciated.

Sincerely yours,

Alfred He Barr, Jre
Director of the Museum Collections

¥r, Martin Manhoff

Office of the Military Attaché
American Embassy

Moscow, U.S.S.R.

¢/6 The Department of State
Washington, D.C.

AHRsma
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July 27, 1953

Dear Mr. Manhoff:

My wife has just told me that she met
recently a Miss Oiustina Scaglia, who told her that
she had studied with you at the Institute of Fine Arts,
v York Unfversity, and that you now had a post in

o:F y MosCOW o
suseun Of Modem [

41 Went y'\igndep'df T could ask you to do us a
favor?  Por sohe Years now we have had great difficulty
in discovering whether the great collections which
used to be housed in the Museum of Modern Western Art
are now open $0 ‘the public. We know from an eye witness
that the building of the Museum of Modern Western Art
was not open during the winter of 1949-50, Most
accounts indicate that it was chosed at the time of the
erman advance in 1941, and that it has not. been open
since. An exception to this is & report that early in
%‘!‘"&m irminent reopening of the Museum was armounced,

ot that 1t aetually has been opemed ai all since 1940
seems doubtful,.

¥While I can not hope that you will have time

to check these various reportss but I would greatly
appreciate knowing whether the Museum is open at the

present moment.

¥y information as to the whereabouts of the
pictures is that they are stored in cases in Leningrad,
now Stalingrad -- probably an unsubstantiated rumore

Any information that you pive us would be
greatly appreciated.

Sincerely yours,

Alfred He Bnr'r, JIr'e
Director of the Museum Collections

¥r, Martin Manhoff

Office of the Military Attaché
American Fmbassy

MoscoW, UsSeSeRe

c/'J ’he Department of State

T " il
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CECIL & PRESBREY Inc
/4b@era&fqy

247 PARK AVENUE
NEW YORK 17 NY

February 28, 1952

Mr. Alfred H. Barr, Jr.,
Director of the Museum Collection
Museum of Modern Art

11 West 53rd St.

New York, N. Y.

Dear Mr. Barr:

Your kind acceptance of the invitation to
be one of the Patrons of the Artists Equity
Ball is most welcome. I am grateful per-
sonally, and I am sure that the artists too
wlll be pleased at this friendly gesture on
your part.

Sincerely yours,

es8 M. Cecil
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/4b@erh&£qy

247 PARK AVENUE
NEW YORK 17 NY.

February 18, 1952

Mr, Alfred H., Barr, Jr.,

Director of the Museum Collectlon
Museum of Modern Art

11 West 53rd St.

New York, N. Y.

Dear Mr, Barr:

Artists Equity Fund, Inc. has asked me to organize a Com-
mittee of Patrons for the Annual Masquerade Ball, Spring
Fantasia, to be held this year on May 15th, in the Grand
Ballroom of the Astor Hotel.

I am writing to ask that you lend these fine people the
weight of your name as Patron for this occasion, which

has become an outstanding event in the artistic community

of New York. Your acceptance will obligate you to do
nothing further than is dictated by your own interest and
desires, You probably saw in Life Magazine and other pub-
lications the pictorial report of last year's Artists Equilty
Ball and, if you did, you will quite likely want to at least
look in on this unique event.

The funds ralsed by the Annual Ball go exclusively for the
finaneclal assistance to artists in distress, and for de-
veloping employment for artists in need of employment.
Artists Equity works to achieve for its members the kind of
economic benefit that Actors Equity has achieved for actors
and the Authors League for writers. Its membership includes
some 2,500 American palnters and illustrators, among them
our most famous artists as well as those struggling on the
way up. Sponsors of the Artists Equity Fund include such
people as yourself, Roland L. Redmond, President of the
Metropolitan Museum, and Francis Henry Taylor, Director of
the Metropolitan Museum.

The artists who are arranging the Equity Ball wlll be most
gratified if you will join in the sponsorship of this
event, and I will personally feel very grateful for your
acquiescence.

Sincerely,

» = %
| =
,yf/ékVéiqviz
< James M. Cecl
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Mifved B, Barr, Jur.

Mismm of Wolern & February 25, 1952
That T3irt Otre

Pew Toak 1%,

C.5.4.

Denr Alfred,

Klohenl Asbtoyr a~y = "
paw Bla Sasnt Toesk Lo sapresRd
B oeet Yy, i v -4

Gl S0 soe Nl whiin 0 BF AR B ki,

mmmnr . y of palntines 1n
admiing u T e qe Raned,

& Bawguin el Ummwmwmulutm
Mﬂllﬂlﬂ»mmhb‘ﬁmrﬂﬂ-
muAmmm I feel honored.

b fhings @0 wall wiihSiecerely,

m He hrr, dre

m.ﬁ.{uill.coei% : r‘: ?
Cecil & Presbrey 'nec, = 2 — -
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New York 17, N, Y. I -
AR ymh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.224

=

wlt Ll | fsToR_

THE TATE GALLERY, LONDON, S.W.1

TATE GALLERY 4444

JR/PMD 15th September, 1953.

Alfred H, Barr, Jnr.,
Museum of Modern Art,
11, West 53rd Street,
New York 19,

U.S.A.

Dear Alfred, .

Michael Astor is now on his way to New York and when I
saw him last week he expressed the wish to have an opportunity
to meet you, It would be most kind of you if you could find
time to see him while he is in New Yozk.

He has a most interesting collection of paintings in-
cluding a fine early Degas which T have never seen reproduced,
a Cauguin and much else, His address is:

The Honble. Michael Astor,
Astor Estate Office,
New York ;
- T do not know its exact address, !

T hope that things go well with you.

With wermest regards,
Yours singerely,

@j@”—ﬁ—w

Director.
v (oo
Y
£35 S -

Mﬁ_ ) Cee 'L M«’((‘A /:}.' :'{ L4 /f et (r’f s __rf‘ Py ¥ /L/ 4 Tl LA b
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IATES, INC,
August 6, 195k

RAY AUSTRIAN & ASSOC

FEIEREEL EAST THIRBTY.-FQ - RTREET NE

| T $ee Snvtwions

' . _ Won't you try to explain your idea
"~ wgeherently on paper"? We are all terribly busy
"7 here trying to prepare our twenty-fifth anmiversary

a-. m!mmmuﬂuﬂ“

! I".- - -
; m:muhnhmmmtmun
""!.h““.‘- - - : :. -l b -
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RAY AUSTRIAN & ASSOCIATES, INC.

SALES CONSULTANTS * SALES PROMOTION

FIFTY-THREE EAST THIRTY-FOURTH STREET. NEW YORK 16, N. Y. « MURRAY HILL

July 22, 195k

Mr, Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Streat
New York, N. Y,

Dear Mr, Barr:

Since the Museum of Modern Art is a recognized leader in all
design and visual trends, the idea I have in mind should be
presented first, I beliasve, to you,

My idea, frankly, cannot be sxplained coherently on paper,

This conception, an entirely revolutionary one, deals with a

new method, or approach, to the showing and hanging of paintings,
particalarly in the modern home. The possibilities and poten-
tialities of this new technique are unlimited.

I am confident that the Museum of Modern Art will be interested
in this unique art presentation and would appreciate hearing
from you concerning the proper person to contact persenally,

Sincepely yours,

wstrian
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July 29, 1954

Dear Mr, Austriant
Your lstter to Mr, Barr of July 22 has arrived

mm-r-mmwem. As soon as hemturns
mmﬂnubrw@thmnﬁmuun.

¥r, Ray
mh%“.h.
53 East

New York 16, New York

Bdib
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NEMESIS OF POWER: The German
[ 1918-45. By John W.
; Nlustrated. 829 pp.
5t Mew York: St. Martin's Press. €12,
HANSON W. BALDWIN

HE stage is the dark forest of the
German mind; the time, twenty-
seven vears of decadence that led
‘to catastrophe; the characters as varied
and motley a cast as ever Shakespeare
~ dreamed of

“The Nemesis of Power” is historical
drama presented with painstaking
lueidity, meticulous precision and bril-
Jiant characterization. John W, Wheeler-
" Bennett, an Oxonian who epitomizes
¢ scholarship and yet writes with vigor-
ous beauty, has crowned with this hook
his lifetime of work in modern Ger-
. man history, The author of “Hinden-
~ burg; The Wooden Titan"; “Brest
; Litovsk: The Forgotten Peace': “"Mu-
nich: Prologue to Tragedy,” he has
exceeded even his previous high stand-
ards in the present volume. His writing
is elear, thorough and adult. At times
—as the pace of the drama quickens—

it is fierce and stirring.
Thig book is probably the most im-
_portant single historical work on mod-
ern Germany. The author has been
 prodigiously thorough. More important,
he displays an unequaled understand-
ing of the German mentality. Yet his
is an objective pen; he does not spare
in any detail the weaknesses of the
many, though he praises the integrity

‘never forgets that he, too, is

L
: eme of the book—the inter-

' relationship between the German mili-

tary and the German politicians from

end of World War 1 to the end of

Vorld War II—has been developed be-

; notably, of course, at the Nurem-

: trials, in Telford Taylor's “Sword

" and Swastika." and by the German au-

..{ thor, Walter Goerlitz, in “History of

the German General Staft’’ Nowhere

hag it received such comprehensive and

fascinating ireatment as in this long

and acute book, This is a work copi-

ously documented and footnoted. It

may prave too definitive for the aver-

| age reader—but it offers a rich reward

for all students of history who love to

view the pageant of the past. and who
mvor good writing.

= The tremendous dangers of an army

n politics are here compellingly ex-

osed, Mr. Wheeler-Bennett demon-

ates how the German Army, “'mis-

;. gnough to come down into the

'\nd to play politics, began a de-

Dich only ended in abject

wiitarily, politically and

-f-lu defeat for the nation as much

Or the Army He exposes the “re

dbility of the Army for hringing

spirit

12 Baldwin s

Times

military cditor

ew York Times 1

spyright, 1833, by The New Y« mes Company

The Dramatic Story of How Germany
Goose-Stepped and Heiled to Disaster

April, 1924; Gen. Erich Ludendorff and Adolf Hitler.
the Nazis to power [and] for tolerating “Prussia is not a country which has an
the nfamies of that regime once it army but an army which has a coun-
had attained power. try,” and “War is the national indus-
This theme is of significance try of Prussia." In his epilogue—which

not only Lot t but only the history of tomorrow can fin-
to those h In 18 he asks question vital to our
his  antrod ptly a new spirit abroad
quotes Mirabeau's famo i ww 18 this merely ‘where
Because of the recer ngravers’ strike the Dec. B issue of the Book RHeview
was distribuied or This issue. in addition to iis current coverage
incorporates material that would normally have been published on Dec. 13. ]

ook Revieh

SECTION 7 h :

AN ARMY’S BARGAIN WITH THE DEVIL %

we came in' in the repetitive history of
the German Army In politica 7" o
Across these pages parades & Ccast
of villains and herves, knaves and
lackeys, who perpetrate deeds no fh.,
tion can rival. Here is von Seeckt, who
made the old Reichswehr and lifted
the German Army from the rubble of
defeat of World War [, a mystic who
believed “war is the highest summit
of human achievement’: 1
“Hans von Seeckt; at first glance &
typical Prussian officer, with his thin, |
red turkey-neck, his inscrutable face
and its inevitable monocle. Just anoth-
er General, one thought, as he entered
a room, but that impression only res
mained until he took his hands from be-—
hind his back, and one was amazed at
their beauty. Long, thin, sensitive, they S
might have belonged to Cellini or &
Chopin. and, indeed, in his mili
genius von Seeckt combined the pre-
cision and accuracy of the soldier with
the vision and imagination of the Gﬂé
ative artist.” . 5

.
e

THEN, there moves across the sta
Kurt von Schleicher, the devious
triguer—the “Creeper—who
threw the Briining government,
the German Army “a political v
a Praetorian Guard,” and more
any other one man paved the way
Hitler. He meets his end —as Iin
inevitable denouement of a Greek b
edy—murdered in the WNazi
purge of 1834 hw = he
bring to power. Here is Lude
whose symbolic value (both to
and the Army) before and after
famous Munich beer-hall putsch
1923 is analyzed in detail—Ludendo
who might have led a Nazi march
Berlin even at that early date, had
von Seeckt's authority, ang thlat of
existing government, been prese
by what the author calls “a whiff of
::lrfrﬁ shot—and not even von Seeckt’:
Now. the dead march quickens; the
EoOse-stepping legions of (he |nfax:nn|n'
8. 5. (dubbed by the German Army
“asphalt soldiers’) strut out for Lheit'
moment in the spotlight, Himmler a
the tortures of the 3
stage to insist, Lo those few o earts
Wwho dare to doubt, lh:? ?::.m;. 5]
bargain with the devi be ]m-;mmm.r -

Here, too, is the far
, 18 * fantastic
Marshal von Blomberg R

Gestapo move on

. : who  married

a prostitute and whose offense . inst

the German Army's “rode ‘,f I:gnor"
4 e« o

was used by Hitler g5 & Means
solidating contra] of th ans of cuis
ie

military
Here i3 von Fritsch falsely 4 sed
of homosexuality by 'h. \I = T
“ie Nazis bul

“found wanting,” at |he ‘moment of

Tate with that of

The Man of Steel, the
Army, beyw Hdered and
what had | APpened, at that
moment of destiny. mbleg | CrOSE

20/

confluence of hig OWn
Germany
Hero of the

shocked by

belween o Continue

i Page
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The ART Quarterty

Edited by W. R. VALENTINER and E. P. RICHARDSON
Associate Editor PAUL L. GRIGAUT

November 17, 1955

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York City

Dear Mr., Barr:

One of the decisions reached at the meeting of the
Consultative Committee last winter was an outgrowth of
the extreme difficulty met in trying to get the Committee
together, at a convenient time for all concerned.

It was suggested that we should try to have a dinner
meeting in connection with one of the big national meet-
ings and we decided to try this. We shall meet, therefore,

on the evening of the second day of the American Association

of Museums convention. The AAM will meet this coming year
in Cincinnati at the usual date in late May or early June.
I hope that all of you who expect to be there, will save
that second evening for The Art Quarterly dinner.

The 1956 volume will be printed, for economy's sake,

by Enschede in Haarlem. We have been increasingly annoyed
by the carelessness of the Gallery Press: there have been
cases of really slovenly printing of the illustrations in
some recent issues that we thought inexcusable, in view of
the enormous price we are paying them and the standard of
quality we think the magazine should maintain. It is our
hope that Enschede, who did the Museum of Modern Art's
anniversary volume and the catalogue of the Dutch Exhibi-
tion of 1954-55, will give us better work at a far lower
cost.

Copy will go to the printer in mid-December, March,
June and September.

Sincerely yours,
VPt ai—

E. P. Richardson.

Editorial Office: The Detroit Institute of Arts, Detroit 2, Michigan
Advertising Representative: Peter Magill, 625 Madison Avenue, New York 22, N. Y.
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Associate Editor PAUL L. GRIGAUT
CONSULTATIVE COMMITTEE:

May 31,1955

HENRY-RUSSELL HITCHCOCK ~ Miss Betsy Jones

c.:}:.;-. Masesm of Art Secretary of the Museum Collections
s of Blss A5t Botiow The Museum of Modern Art

A. HYATT MAYOR New York 19

The Metropolitan Musenm of Art

U_;"Ei#’s:ﬁr;han < Dear Miss Jones:

WILLIAM M. MILLIKEN
The Cleveland Museum of Art Thank you for sending us the photograph of the Dufy
Portrait of the Poet Frangois Berthault.
Fd

Unhappily, it did arrive too late to be included in
our fortheoming issues so we are returning it to you.
Los County Mus It is unfortunate that so far we have not been able

HENRY PRESTON ROSSITER to work out a schedule that gives the museums more
Museum of Fime Arts, Boston

ijn_‘& RWLT{ND_ TR time when it comes to photographs, but it just seems
PouAg Mauseum the choice cannot be made far enough in advance,

The Art Inssitute of Chicag
R Let us m+h next time works out better for us both.

'l;dlmr:- Rockbill Nelson Gallery

L]

WOLFGANG STECHOW

Oberlin Collage

JOHN STEEGMAN Sincerely yours
The Montresl Museum of s 2
Fime Arts

OTTO WITTMANN, JR. :;:‘ = @ lﬂ
The Toledo Museswm of Art
Marion B.

Secretary

Edisorial Office: The Detroit Institurve of Ares, Detroit L, Michigan
tdvartiving Represemiaive: Perer Magill, 613 Madison Avenue, New York 22, N. Y.
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(The ART Quarterly

Edited by W. R. VALENTINER and E. P. RICHARDSON

CONSULTATIVE COMMITTEE:

ALFRED H. BARR, JR.
Musenm of M, Art,
New Y

The Henry Francis DuPont
Winterthur Museum
HENRY-RUSSELL HITCHCOCK
Smith College Museum of Art
Museum of Fine Arts, Boston

A. HYATT MAYOR

The Metropolitan Museum of Art
ULRICH MIDDELDORF
Unmiversity of Chicago

WILLIAM M. MILLIKEN

The Cleveland Museum of Art

Los Angeles County Museum
HENRY PRESTON ROSSITER
Museum of Fine Arts, Boston

CARL O. SCHNIEWIND
The Art Instisute of Chicago
LAURENCE SICKMAN
Williame Rockbill Nelson Gallery
of Art

WOLFGANG STECHOW
Oberlin College

JOHN STEEGMAN

The Montreal Museum of
Fine Arts

OTTO WITTMAN, JR.
The Toledo Museum of Art

Associate Editor PAUL L. GRIGAUT

Miss Betsy Jones

Secretary of Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19

Dear Miss Jones:

April 18, 1955

Thank you for sending us your list of recent accession,
Now we would like a photograrh of one of them for re-

production in our next checklist,

of the Poet Francois Gerthault."

Al { £d

Editorial Office: The Detroit Institute of Ares, Detroit 2, Michigan
Advertising Representative: Peter Magill, 625 Madison Avenue, New York 22, N. Y.

the Raoul Dufy "Portrait

Sincerely yours,

Yo BOuo

Secretary
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TEE ART QUARTERLY
5200 Woodward
Detroit 2, Michigan

We enclose the form for THE ART QUARTERLY's checklist of your
important acquisitions in the field of Furopean and /American
art for the  Ath  quarter of 1954 As you know, this
feature has now become a regular and important part of the
magazine and we shall appreciate it if you will have this form
filled out and returned to us by L4=15-55

Thank you.

Marion B. Owen
Secretary

T "1}'."' 1
P e e o
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AHB choset Dufy = Berthault
Fmﬂ Porh\ttdn'iom
nodm m of Flowers

014 Mill
.#mmion

April 15, 1955

Dear Miss Owen: g - e ™

Im;;mﬁmhmhmnﬁmmmm
mﬂﬁ.mmdmmmtammﬂﬁrm
mmamm&&munmaﬂﬂ“
WWMMMMMMm&ﬂ
mmwmmmwwﬂmw
use the form you suggest. Ve hope this will make it sasier for
mnmmwpﬁmﬁ'mmmt

<% 3 Mo

=

Miss Marion B, Owen, Secretary M
The Art Quarterly
5200 Woodward

Detroit 2, Michigan

BJtb
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THE MUSEUM OF MODERN ART

Date_ March 21, 1955

To: Alfred Barr Re:
From: Betsy

Paul Grigaut called you thie morning about the Art Quarterly dinner
scheduled for next Saturday evening, Mapch 26, 7:00 Algonquin Hotel (stag =
no black tie), He apologized for their mistakenly not having sent you a second
notice,

He hopes you can come and asks that we confirm that you will attend
by telephone to Detroit Wednesday or Thursday, at their expense.

e “; - ey T
I"IQ.." tl.«" & .
AR AT B8 fAna
BRAl WOF - TRt

ToA e
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P Aty By

Dear Mr, Webster:

I shou,d, of course, be very much interested in
reading Ellen Johnson's place on Cubism mentioned in your
hmamnz,htmmmmtmmzm
hhuuuhi&mkuhnhurhmmdthmd-
our 25th anniversary year schedule.

I think Robert Ooldwater would be an excellemt

Sincerely, il .

Alfred H. Barr, Jre

¥r. J. Carson Webster

The Art Bulletin

College Art Association of America
Department of Art

Nortiwestern University

Fvanston, Illinols

AHB1ma
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" THE ART BULLETIN

'PUBLISHED BY THE COLLEGE ART ASSOCIATION OF AMERICA

DPear ¥r. Barr:

I have & short menuscript, "On the Role of the Objset in
ABalftic Caobism", by Prof. Ellen Johnson, Oberlin Gollege. It
runsfto 14 pages & text, doubls spaced, plus I pszss of aotes
also deuble spaced.

Would you-be able to resd it in the nsar futurs and give me
an oplalcn on 1t?

( As you know,since we are rathor short on articles T
should lik~ to have it read rathor soon. If you ar-2 too busy,; I
srall try to finé someone eslse who can read it and if you tare
to make any suggeations I shsall be glad to have them, of course. )

If you can read this manuscrip ahall send 1t cn at once,

With best personal regar s

St, New York City

Editorin-Chief, J. CARSON WEBSTER, Department of Art, tv, Evamston, 11 @ Hook Heviews, H, W. JANSON, Department of Fine Arts,

Washington Square College, New York University, New tditor, HARRIET ANDERSON, Frincetun Unitessity Press, Princeton, N, J.
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ALFRED u BARR, [
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Maiwe 1“
GERARD BREYTY
Eorsal Qmteie M-nln-n
al Arviesslogy
JUOSEPH DOWNS
Yhe Etwiry Frawcls Dl o
Wimterthor Mustiom Dear Mr, mmqo
HM: mm;:: m'r:!w oK
NYeowich aﬂqb LW LTS
IDWIN ] HIPKISY Fm!‘~ﬂ' M"‘Hﬂ!l you before this in answer
Musewm of Fime Arty. Ration
A. IXTATT MAYOR
oy 2 o s Yo your question about December 28th. I think it would be
BLAICH MTHDFLDGRE
mbiersity of Chicags possible ra- me !n#um. m mm h iat«t.
:‘Ill})\_ﬁ: M MIOLIKEN avember 5
by Cleveismd Wayvese -
RS A tmears. | B0 W Wmew what 18 noeuot. et o
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RENTAMIN SOWLAND. ™ ll(tq(cl.’., hr!'. JI'-
Pogg 7 Moo ~
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Fhe '.;.',..,;.-;'.T,";T‘:-:.. _Mr, E. P, Richardson
LAUMENCE ST . The Art Quarterly
g aedbi oo The Detroit Institute of Arts
0L . Detroit 2, Michigan
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CONSULTATIVE COMMITTEE:

ALFRED H. BARR,
Musenm o) Modamjnn:
New Y

HENRY-RUSSELL HITCHCOCK
Smith College Museum of Art
EDWIN ]. HIPKISS
Musewm of Fine Arts, Boston

A. HYATT MAYOR

The Metropoliten Museum of Art
ULRICH MIDDELDORF
University of Chicago

WILLIAM M. MILLIKEN

The Cleveland Museum of Art

The Philli; y
Vabm'm g.dé‘”

JAKOB ROSENBERG

Fogg Art

MARVIN C, ROSS

Los Angeles County Mas
HENRY PRESTON ROSSITER
Museum of Fine Arts, Boston
BENJAMIN ROWLAND, JR.
Fogg Art Museuwm

CARL O. SCHNIEWIND

The Art Institute of Chicago
LAURENCE SICEMAN
ﬂ;iia;n Rockbill Nelson Gallery
o)

WOLFGANG STECHOW
Oberlin College

JOHN STEEGMAN

The Montreal Museum of
Fine Arts

OTTO WITTMANN, JR.
The Toledo Musewm of Art

(The ART Quarterty

Edited by W. R. VALENTINER ond E. P. RICHARDSON

Associate Editor PAUL L. GRIGAUT

October 26, 1954

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York City

Dear Mr. Barr:

We have had to cancel the date of
November 5th for the Art Quarterly dinner.
There were too many confliets. I don't
know quite what to suggest for such a
busy group of people. Would a date
around December 28th in Boston or New
York be at all possible for you?

Sincerely yours,
%MH

E. P. Richardson

Editorial Office: The Detroit Institute of Arts, Detroit 2, Michigan
Advertising Represemiative: Peter Magill, 625 Madison Avenue, New York 22, N. Y.
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CONSULTATIVE COMMITTEE:

HENRY-RUSSELL HITCHCOCK
Smith College Museum of Art
EDWIN ]. HIPKISS

Musewm of Fine Arts, Boston

A. HYATT MAYOR

The Metropolitan Museum of Art
ULRICH MIDDELDORF
University of Chicago

WILLIAM

M. MILLIKEN
The Cleveland Museum of Art

JAKOB ROSENBERG
Fogg Art Museum
MARVIN C. ROSS
Los Angeles County M
HENRY PRESTON ROSSITER
Muwseum of Fine Aris, Boston
BENJAMIN ROWLAND, JR.
Fogg Art Museam
CARL O. SCHNIEWIND
The Art Institute of Chicago
LAURENCE SICKMAN
B;MA” Rockbill Nelson Gallery
0
WOLFGANG STECHOW
Oberlin College
JOHN STEEGMAN
The Montreal Museum of
Fime Arts

N,

OTTO WITTMANN, JR.
The Toledo Musewm of Art

The ART Quarterty

Edited by W. R. VALENTINER ond E. P. RICHARDSON
Associate Editor PAUL L. GRIGAUT

October 8, 195L

Mr. Alfred H. Barr, Jr., Director
Museum of Modermn Art

11 W, 53rd Street

New York 19 New York

Dear Mr. Barr:

Would it be possible for you to attend a dinner meeting
of the Consultative Committee of THE ART QUARTERLY at the
Hotel Algonquin in New York City on Friday evening, November
5th? I hope very much that you can come because there are
many things to discuss and your advice will be most helpful.

I am also enclosing for your information a brochure on a
project we have undertaken here called the Archives of American
Art.. Two things are not mentioned in this preliminary announce-
ment that have since developed. One is that we aim to give, as
soon as possible, grants-in-aid for research and publication in
the field.

The other is that we shall need a publication to report
on the growth of the Archives and on its research. Not wanting
to start a second publication when we had THE ART QUARTERLY,
we had the thought to add still another section in it for the
Archives of American Art. It seems one more way to give
variety to the magazine. I hope that this idea seems good to
you. Our aim is to make the ART QUARTERLY the most useful
source of information for American students, in every way
possible. The Archives of American Art section would serve
still another element of study in this country. We shall have
a chance to discuss this and many other things at the dinner
meeting.

Sincerely,

: f M"____\_
E, P. Richardson

Editorial Office; The Detroit Institute of Arts, Detroit 2, Michigan
Advertising Representative: Peter Magill, 625 Madison Avenue, New York 22, N. Y.
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of the cubist generation and a frequent visitor to Picasso's gudio in the
cubist period, would also be familiar with the objects of the period which
appear in pictures of these years.
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c% ARCHIVES OF AMERICAN ART
have been established by the Detroit Institute of Arts for the pur-
pose of collecting in one central place original records of American
painters, sculptors and craftsmen. These records may be original
letters or notebooks; unpublished notes of historians or correspond-
ence of art dealers; documents of an ephemeral nature and difficult
of access; reproductions by microfilming or other processes, of
such records preserved permanently in other collections; in other
words, whatever may throw light upon the arts in America. No
restrictions of period or place are intended, since the aim of the
Archives is to assemble everything that will ultimately make the
collection an effective center for research in American art.

The Archives will not compete with, or replace, existing col-
lections or libraries, but rather will enlarge their usefulness. No
organization in this country attempts to bring together such docu-
ments on a national scale. We intend to create a complete working
collection of documentary material for the convenience of the
special student and for the stimulation of serious study of our
artistic history. To the individual library, it will provide a dupli-
cate record in case of loss or destruction. (Microfilm copy also
protects the original from repeated handling.) To the student it
will offer an appreciable saving of time and money.

The Archives are supported by private contributions under the
management and framework of the Detroit Institute of Arts and
are administered by the Institute’s Reference Library. They will
be open for free reference use by accredited scholars under proper
safeguards.

bt a/u 64&7(

A systematic plan for the acquisition of material has been ar-
ranged. Local committees will be set up in various areas to spon-
sor and direct the work of paid researchers who will select and
prepare for microfilming all pertinent material. Original records
and manuscripts available by gift or purchase will be solicited.

The Archives will consist of the following material:

1. Original and secondary source material. (Manuscripts,
letters, notebooks, records, sketchbooks, clippings, an-
nouncements, exhibition catalogs, membership lists, card
files, etc.)

2. Other printed material. (Directories, biographies, mono-
graphs, art auction sales catalogs, publications of societies
and institutions, periodicals and other printed items con-
cerning American art.)

3. Microfilm or other exact copy of any of the above types of
material.

4, Photographs of works of art.
The Archives will be composed of five different sections:

1. Artists (defined as painters, sculptors, printmakers, and
craftsmen such as silversmiths, ceramists, glassmakers,
cabinetmakers and woodearvers.)

2. Collectors.

3. Dealers.

4. Critics and historians.
5.

Museums, societies and institutions.

The records of Groups 2 and 4 will be selected largely as they
pertain to American art; those of Group 5 will be concerned with
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American art and artists, rather than with the records of the insti-
tutions as institutions. In general the Archives will emphasize the
collection of material around names, that is artists’ names, dealers’
names, etc.

The time scope of coverage in the Archives is from the landing
of the first Europeans to date. This excludes native Indian art
unless the artist is known by name.

The epithet “American” is intended to cover North America
through the colonial period; after the American Revolution the
scope is confined to the United States. An American artist, ac-
cording to the Archives, is one

(1) who was born in America, or

(2) who was born elsewhere but who worked in America.

The second definition includes individuals who lived in this
country most of their lives or who travelled in this country and
did work which contributed to its artistic life.

2ge 5
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cubist period, would also be familiar with the objects of the period which
appear in pictures of these years,
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Dear Mr. Origaut:

¥r. Barr did turn over Miss Johnson's paper to me as soon as he

_received your letter of March 2L,

As for my own delay I can only plead {nterest in the paper and a
eoncern for the problems it raises, However, 1 have had to put it aside
several times for long periods.

With revision, some of it quite fundamental, the paper sesms well
worth publishing. There have been very few detailed analyses of individual
cubist paintings - only two to my knowledge. Of these the one most compa=
rable to Miss Johnson's paper wWas an exhibition circulated by the Museum
over ten years ago. It was a detailed visuel analysis of a Picasso figure

painting of 1911, the same year of the Oberlin plecture, Miss Johnscn's
paper, though less successful diagramatically, is richer and more sug-
gestive than the exhibition, which had a minimum of text.

The most original "apercu" in the peper is, in my opinion, the
discussion on derived forms. I like the independence of mind with which
Miss Johnsen approaches cubism even though it has led her sometimes into
difficulties. And I admire the skill with which she has been able to
suggest many dirferent general gualities of cubist style in her discussion
of the individual images. Since T have made detailed comment throughout
the text, it seems needless to repeat my reservations and criticisms here.
(Numbered references preceded by Z. refer to plates in the Zervos Picasso
oeuvre catalogue.)

The weakest and most problematical sections of the paper are the
interpretation of the glass and the jdentification of the object in the
upper right of the picture as a violin scroll, Though Mr, Barr has not
been able to read the paper, I did discuss the diagram of the glass and
the violin identification with him briefly early this summer, and he
agrees that both are unconvincing as they now stand.

On these two points the opinion of Deniel Henry Kahnweiler would be
helpful., He is not only the most respected historian of cubism, but being
of the cubist generation and a frequent visitor to Picasso's studio in the
cubist period, would also be familiar with the objects of the period which
appear in pictures of these years,
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Mr. Paul L. Origsut November 5, 195k

My own comments propose no final scluticns to these problems, but
only suggest related images in other pictures with which the Oberlin
painting can be compared and restudied. If Miss Johmson wishes to write
Mr, Kahnweiler, the address is Galerie Louise Leiris, 29 Rue d'Astorg,
Paris, VIII. I suggest that she outline the problematical forms either
in a tracing of the Zervos plate or on a marked photostat, and enclose
them with her letter,

Every cubist painting has a point beyond which it becomes impane=-
trable - which may explain why there are not more systematic analyses of
cubist pictures. I hope, however, that Miss Johnson will be able to
eFhck the "violin" image.

Very sincerely yours,

‘Margaret Miller

"“Associate Curator

-~ Mr, Paul L. Grigaut
Associate Editor
The Art Quarterly
The Detroit Institute of Arts
Detroit 2, Michigan

MMi1al

P.5, I am returning the manusoript and illustrated material
separately.
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ALFRED H. BARR, JR.
Musernm of Modern Art,
New Yor
GERARD BRETT
Royal Ontario Museum
of Archaeology
JOSEPH DOWNS
The Henry Framcis DuPont
Winterthur Musesm
HENRY-RUSSELL HITCHCOCK
Smith College Musenm of Art
EDWIN J. HIPKISS
Museum of Fine Arts, Boston
A. HYATT MAYOR
The Metropolitan Museum of Art
ULRICH MIDDELDORF
University of Chicago
WILLIAM M. MILLIKEN
The Cleveland Museum of Art
The Pillips Gailers,

e {
W::blugl‘o%: D.C
JAKOB ROSENBERG
Fogg Art Musenwm
MARVIN C. ROSS
Los Angeles County M
HENRY PRESTON ROSSITER
Museum of Fine Arts, Boston
BENJAMIN ROWLAND, JR.
Fogg Art Musenm
CARL O. SCHNIEWIND
The Art Institute of Chicago
LAURENCE SICKMAN
William Rockbill Nelson Gallery
of Art
WOLFGANG STECHOW
Oberlin College
JOHN STEEGMAN
The Montreal Museum of
Fine Arts
OTTO WITTMANN, JR.
The Toledo Musenm of Art

Edited by W. R. VALENTINER and E. P. RICHARDSON

Associate Editor PAUL L. GRIGAUT

October 22, 1954

Mr. Alfred Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr, Barr:

Last February or March we sent you an article by

Miss Johnson on the "Role of the Cbjects in Analytic
Cubism", If I remember correctly, you gave it to . —
one of your curators nhowas;od.ngtogivennm—)(-
opinion of its importance. I believe that neither
Mr. Richardson nor I have heard from you about this.
At least, I see no correspondence, Is it a slip on
my part or did your curator know about this?

I hate to bother you but Miss Johnson has been after
us once or twice inquiring about the fate of her opus.

With cordial regards, I am,

Sincerely yours,

Paul L, Grigaut
Associate Editor

Editorial Office: The Detroit Institute of Arts, Detroit 2, Michigan
Advertising Representative: Peter Magill, 625 Madison Avenue, New York 22, N. Y.
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The Detroit Institute of Arts

DETROIT

2, MICHIGAN

March 2L, 195k

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

I thank you very much for your letter of
March 12th concerning the article T sent
you sometime ago"On the Role of the Object

in Analytic Cubism'.

By all means, we would be delighted if you
should ask Miss Miller if she would be
willing to read it and give us an opinion.
It would be very nice of her.

With best wishes, I am,

FiG:gg

t[* 0 \v\b AL t_(‘

Sincerely yours,

PMLW

Paul L. Grigaut
Associate Curator
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The Detroit Institute of Arts

DETROIT 2, MICHIGAN
February 11, 1954

MEMO TO
Members of the Consultative Committee:

This is a very much belated report of the
discussion at the dinner of the Consultative
Committee of THE ART QUARTERLY this Fall.

E, P. RICHARDSON.

WSULING L0000 W DU LALDILL e

bt ﬂmx.% (’j
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No specific solution was offered. Pressure of time and shortage of travel
funds remained unsolved problems. DBut the consensus was that THE ART QUARTERIY
could fulfill an important function in this country by trying to overcome the
geographical isolation of museum exhibitions; and that members of the Consultative
Committee might keep in mind the possibility of reviewing exhibitions in their

special fields, or regions.
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2ISCUS§ION at the meeting of the Consultative Committee of THE ART QUARTERIY,
0-30-53

1. Aim of the Magazine,

Dr, Rosenberg first asked the editors to clarify exactly their aim for the
magazine, what kind of audience it aimed to reach,

=1 3

The aim of THE ART QUARTERLY is to do for this country what the Burlington
Magazine does for England: provide a vehicle of discussion and authoritative
information, for collectors and connoisseurs and art historians. Its aim is not
the field of popular education in the arts (which, at least theoretically, was the
field of the old Magazine of Art) nor that of the extensive theoretical and
historical discussions that The Art Bulletin publishes, In contrast to The Art
Bulletin, which is edited by and for university people, THE ART QUARTERI¥ is edited
for the connoisseur and the museum curator. It is interested in new attributions,
for example, which are excluded by policy from the discussion of The Art Bulletin,

This statement of aim met with the general approval of the CC. Dr. Hosenberg
observed that it carried with it the penalty of a necessarily small circulation.

2. Contributors

The editors asked the CC tc consider it one of their main services to suggest
possible contributors, and to interest the able younger people in their cirecle in
becoming contributors to the magazine.

3. The need for reviews of important loan exhibitions in the United States & Canada.

The editors brought up for discussion, as one of the intellectual problems of
this continent to which THE ART QUARTERLY might address itself, the scholarly
discussion of important loan exhibitions. A large number of such exhibitions are
held each year in museums scattered all over the continent. Because of the great
distances, and the pressure of each museum's own program, it often happens that
carefully planned and significant exhibits are not seen by anyone but a local
audience. This is particularly true of exhibits in the Middlewest and Far West
and Canada. Even the specialists in the field are apt to lack time or funds to
visit such exhibitions.

The discussion following showed that this was considered an important problem.
Exhibitions failed to achieve their objective of an increase in knowledge, if they
are unseen by specialists in the field, and if there is no discussion of new works
brought forward, or new ideas advanced, The discussion brought ait also tire need for
reports on the smaller collections in small museums, where important things tend to
become lost to scholarship. .

No specific solution was offered. Pressure of time and shortage of travel
funds remained unsolved problems. DBut the consensus was that THE ART QUARTERIY
could fulfill an important function in this country by trying to overcome the
geographical isolation of museum exhibitions; and that members of the Consultative
Committee might keep in mind the possibility of reviewing exhibitions in their
special fields, or regions.
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L. Contributions on Contemporary Art

The question was raised whether THE ART QUARTERLY was interested in contributio
on contemporary art. The answer was: Yes, very much so,

THE ART QUARTERIY has published relatively fewer articles on contemporary art
because it has been difficult to find articles that equal the standard of the
magazine, Most of those submitted have been sophomoric. The problem is to find
articles that represent real experience, knowledge and well-informed sympatlhy.

5. Length of articles

The addition of the new section of Drawings and Decorative Arts makes the
problem of long articles a real one. It was the sense of the meeting, nonetheless,
that each issue should eontain two or three long articles, in addition to Shorter
Notes on various subjects.

6. Checklists of Recent Accessions

The problem of listing contemporary works of art was discussed at some length,
arriving at the conclusion that it was a difficult problem.

The discussior shifted to the problem of graphic arts, The advice of the
members was that "prints and drawings" was a term preferable to "graphic arts." It
was the consensus that in the field of prints, only extraordinary impressions or
prints unique in this country, or otherwise of great historical interest, should be
listed.

7. Format

The new cover seemed to meet with general approval. The advice of some pro-
fessional printersand publishers had been to go further, and to change the inside
format as well as the cover, printing the whole magazine on glossy paper and
intespersing cuts with the text. This advice had becn, in short, to make THE ART
QUARTERIY look more like a magazine, whereas we had formerly kept a bookish
character of typography.

The discussion was strongly in favor of retaining the present interior format,
an opinion received with considerable pleasure by the editors.

8, Book Reviews

The eriticism was made by several members of the CC that the book reviews in
THE ART QUARTERIY seemed haphazard and like an afterthought, rather than carefully
planned like the remainder of the magazine,

This is a just criticism. The book reviews have, however, followed a definite
policy: (a) reviews should be brief, an indication of what the reader will find in
a book, rathor than the extensive critiques characteristic of magazines specializing
in book reviews; (b) the editors have reviewed only books that they liked and avoidex
caustic reviews and long acrimonious discussions, as a matter of deliberate policy.
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A rather prolonged discussion of the problems of book reviews resulted in the
recommendation that THE ART QUARTERIY should: do what is not done elsewnere;
review little-known books and exhibition catalogues, festschriften, and similar
things of special interest to the serious student but which are apt to be over-
looked by magazines specializing in book reviews. It was the sense of the mecting,
however, that THE ART QUARTERLY should not attempt to compete with euch magazines
in the field of book reviews.

The editors wished to emphasize to all members of the CC that it would be
glad to have book reviews from them, as well as articles.
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THE DETROIT INSTITUTE OF ARTS

Detroit 2, Michigan

ARTS COMMISSION OF THE CITY OF DETROILI
Encar B. Wiurrcomn, President - Roperyr H. Tannamiiy, Vice-President - Mps. Epser. B. Forp - K. 1. KELLER

EDGAR P, RICHARDSON, Jﬂ.fl'l'lllﬂf
Wi A, BOSTIGR, Secrelary & Bus, Mgr, November 12, 1953

Mr. Alfred H, Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City 19

Dear Mr. Barr:

On behalf of the editors of THE ART QUARTERLY I have the honor to invite you
to serve on the Consultative Committee of the magazine for the forthcoming two
year period.

We have tried in the past to make THE ART QUARTERLY a vehicle for the mature
ecivilized scholarship of America. It has been a national magazine, not a Detroit
house organ. There seems to have lingered, however, an impression that it is a
Detroit journal. With the third issue of this year we are eliminating the name
"Detroit Institute of Arts™ from the cover (although the copyright will still be
taken out in the name of the museum) and are asking a group of the best scholars
of this country to serve as a Consultative Committee.

Your duties as a member of the Consultative Committee will be simple. We
should like to have you represent THE ART QUARTERLY as a national magazine in
your own field of interest and region; second, to advise us when problems arise
in your special field; third, to esend us articles or direct contributions to THE
ART QUARTERLY; fourth, to offer advice and suggestions on how to improve the
magazine. In a word, to act as an ambassador and colleague.

We shall try to assemble the Consultative Committee for dinner once a year
in New York, or at some other place as convenience may suggest.

With the third issue of this year the magazine appears with a new cover and
with an editorial announcing the enlargement of our editorial contents: (1) the
formation of the Consultative Committee, which I hope you will be willing to join;
(2) a checklist of acquisitions of American museums (this will be in additiom to
the already existing selective section on Recent Accessions; (3) a section devoted
to drawings, to try to fill in some small way the gap left by the death of Old
Master Drawings, beginning with the fourth issue; (5) if it is possible to find
contributors, we should like to devote a section also to the serious publication
of decorative arts, something that is greatly lacking in American journals of
scholarship.

In the past years we have seen the disappearance of some very valuable journals,
014 Master Drawings, Orlental Art, now the Magazine of Art. We want to make THE ART
QUARTERLY a journal of objective, authoritative information and humane scholarship.
This country needs such a periodical. We hope that we may have your interest and

support.
Sincerely yours,

2199&\444,._‘___

E. P.Richardson, Director
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THE DETROIT INSTITUTE OF ARTS

Detroit 2, Michigan

ARTS COMMISSION OF THE CITY OF DETROIT
Encar B. Warrcous, President - Rogert H. TANNAHILL, Vice-President - Mrs. Epser B. Forp - K. T. KELLER

EDGAR P, RICHARDSON, Direclor
Wu. A. BOSTICK, Secrelary & Bus. Mgr.

February 23, 1954

Mr., Alfred Barr, Jr.
Museum of Modern Art
11 W, 53 Street

New York 19 New York

Dear Mr. Barr:

At Mr. Richardson's request I am taking the liberty of
sending you an article which has been submitted to us for
possible publication in the Art Quarterly. Would you care
to read it and give us your opinion of %t? Mr, Richardson
and I feel that it does not add anything substantial either
to the documentation or the interpretation of Picasso. Most
of it seems to us already taken for granted by most people,
Yet we feel that you may find in this essay enough good
material to warrant its publication. We would be grateful
to you for your "consultation".

Sincerely,

P

Paul L, Grigaut
Associate Editor
Art Quarterly

" be 5‘{":.:0('“ L{L{M
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OBERLIN COLLEGE
OBERLIN, OHIO

December 7, 1553
Dear Mr. Richardson:

On the suggestion of Wolfgang Stechow I am sending you the
enclosed manuscript. He felt that it might be something
which you would care to consider for the Art Quarterly.

Very sincerely yours,

Lo | 6lres sin-
Ellen Johnson

Mr. E.P. Richardson, Editor
The Art Quarterly

Detroit Insti tute of Arts
Detroit, Michigan

The duties: prinecipally, we want articles on twenti-
eth century art. Not essays of appreciation, not mani-
festoes, not poetic rhapsodies. We can't find them.

We want to publish things that show authority, sympathy,
sensibility, informed judgment. Things such as Alfred
Barr writes. Can you help us find them?

Sincerely yours,
TRt oot

E. P. Richardson,
Director
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THE DETROIT INSTITUTE OF ARTS

Detroit 2, Michigan

ARTS COMMISSION OF THE CITY OF DETROIT
Epcar B. Warrcoms, President - Ropert H. TANNAWILL, Vice- President - Mgs, Epser B, Forp - K. T, KeLLeEr

EDGAR P. RICHARDSON, Direclor
Wi, A. BOSTICK, Secrelary & Bus, Mgr, November 27, 1953

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City 19

Dear Mr. Barr:

Your letter about The Art Quarterly gives me great
pleasure. I am delighted that you will serve on our
Consultative Committee.

The duties: principally, we want articles on twenti-
eth century art. Not essays of appreciation, not mani-
festoes, not poetic rhapsodies. We can't find them.

We want to publish things that show authority, sympathy,
sensibility, informed judgment. Things such as Alfred
Barr writes. Can you help us find them?

Sincerely yours,
S0Pt avrto

E. P. Richardson,
Director




