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MORTIMER LEVITT GALLERY

Contemporary Artists

16 WEST 57TH STREET
NEW YORK 19 N. Y
Telephone ClrciLe 8-7333
Verna Wear, director

November 19, 1949

Nr, Alfred Barpr
Museum of Modern Art
11 West 53

City

Dear Mp, Barr: Charles Umlauf is visiting
us. We both hope you can come in the gallery
Tuesday, November 22 between 4 and 6 ko meet
him.

Cordially,

UM "‘j"’”‘u‘/
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UNITED NATIONS @ NAnousﬁb'ﬁ‘r};

LAKE SUCCESS, NEW YORK s FIELDSTONE 7-1100

23 July 1947

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

On behalf of the Department
of Public Information, may we thank you
very sincerely for giving us your time
and advice by serving on the International
Jury for the Poster Contest.

Enclosed you will find a copy
of the Weekly Bulletin which contains a
report of the event, illustrated by the
prize-winners.

7ith many thanks,
Sincerely yours,

Jean Benolt-Levy, Director
Films & Visual Information Div.
Dept. of Public Information

15 Cents in America
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UNITED NATIONS
WEEKLY BULLETIN

Yol. III, No. 4 July 22, 1947

The United Nations Weekly Bulletin
is published by the Department of Public
Information in order to help provide a
concise account of the activities of the
United Nations and its specialized agen-
cies. Tt carries reports and analyses of pro-
ceedings and decisions and provides back-
ground information so that developments
can be seen in perspective. The periodical
publishes messages and statemen's from
leading United Nations personalities sur-
veying the work of the parts of the organ-
ization with which they are connected.
Every feature of the magazine is designed
to develop interest and aid study.

Any material here may be reprinted with
or without credit but it is requested that
an acknowledgment be made to the United
Nations Weekly Bulletin when reproducing
stened messages and articles.

English. French, and Spanish editions
are published weekly at the interim head-
quarters of the United Nations at Lake
Success. New York.

The Bulletin is distributed in the United
States by International Documents Servics,
Columbia University Press. 2960 Broad-
way. New York City. Annual subscription
26.00. In Canada the Bullotin is distrib-
uted by the Rverson Press. 299 Queen
Street West. Toronto. Annual subserip-
tion $6.00.

In the United Kingdom, subscriptions
should be sent to H. M. Stationery Office,
P.0. Box No. 569, London, S.E. 1. Single
copies may be purchased or subscriptions
entered at the following H.M.S.0. Shops:
London. York House, Kingsway, W.C.2;
Edinburgh 2, 13a Castle Street: Manches-
ter 2, 3941 King Street; Cardiff, 1 St
Andrews Crescent: Belfast, 80 Chichester
Street; or through any bookseller, Price
per copy 6d. Annual subseription 30s,

Entered as second-class matter January
14, 1947, at the post office at Great Neck.
New York. under the act of March 3, 1879.

This Week e R e e T
Further Discussion of Balkan Report 11.

U.S.5.R. Draft Resolution on the
Balkan Question

Further Hearings in Palestine
Plans to Reduce Timber Shortage
Timber Conference

Plan Approved for Armaments
Commission

Plan of Work for Conventional
Armaments Commission

E, ic and Social Council Agenda

Subsidiary Group Continues
Investigation

United Nations Poster of the Year.

1948 Cereal Shortage Foreseen
ILO Conference Adopts Conventions

Asia and Far East Commission
Membership

Reading List

Personalities
Justice Sir Abdur Rahman
Dr. Nicolaas Selhorst Blom
Dr. Joza Brilej
Calendar of United Nations Events
Inside Back Cover

BACK COVER PICTURE
Our cover picture this week shows a de-
tachment of the Security Guard at Lake
Suceess lined up before lowering the 55 flags

of Member countries outside the Secretariat
Building. Each working day the flags are
flown through office hours. The flags are
moved clockwise one space every day they
are flown.

The Security Guard of the Secretarial is a
force of some 80 men from several Member
countries, all of them veterans of the second
World War. Its members carry out guard,
escort and fire-watch duties, and help visi-
tors to the Seeretarial. Their uniforms are
blue-gray.
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Year™ competitions to be conducted by the United

;ud" 'I YHE winners were announced on July 10 in the first
r ;

"I b= Nations. Sir Norman Angell, of the United Kingdom,
[.qr,-'%‘ chairman of an international jury, announced the
&_',,;“%a prize-winning selections from among nearly a hundred
_'---“‘ . ! entries received from I|1i|‘|_\ Member nations.
| The first prize, of $1.500. was awarded to Henry
*'J"l ‘”‘ Eveleigh. of Montreal, Canada. His poster, a picture
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Unaited Nations Poster of the Year

of which appears above. combines photographic and
brush techniques. It shows a pair of hands planting a
young tree whose leaves are the many-colored flags
of the 55 Member nations.

In making the awards, Sir Norman pointed out that
judgment had to be a balance between artistic quality
and effective expression of the idea and purposes of
the United Nations. “The first prize-winner,” he
said. “is constructive in his approach. He CONVEYS very

WEEKLY BULLETIN
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carry out its work in Bulgaria, Mr. Andreytchine re-

plied that it would be received at the frontier post

Koula, and that the members of the Group would be
?rovided with food and transportation, He also stated
in response to another question that his Government
was unable now to offer facilities beyond those re-
quired to make an investigation on the frontier itself.
Supplementing his statement made two days pre-
viously, Mr. Andreytchine said that his Government
did not think that a visit to Berkovitsa was necessary
or would be useful.

He further stated that the Bulgarian Government
would determine the form and expense of its co-opera-
tion on each occasion when its assistance might be
needed 1o ascertain the facts regarding a concrete inci-
dent. Mr. Andreytchine declared that this attitude did
not differ from the declaration of the Bulgarian author-
ities made in New York on June 7, which stated that
they “were and are always ready to grant any and all
facilities to the Subsidiary Group in order to show
our desire to co-operate with the United Nations.”

Mr. Andreytchine repeated his previous statement
that it was quite unnecessary to take the four Greek
witnesses into Bulgaria, and said that his Government
would not admit them. He thought that the Group
should follow the precedent of the Balkan Commis-
sion, which while in Bulgaria, had examined only wit-
nesses presented by the Bulgarian Government.

On the night of July 13, the Subsidiary Group in-
formed the Bulgarian representative that under the
conditions offered by his Government, it could not
enter Bulgaria to complete its investigation of alleged
frontier incidents.

In a prepared statement, the Group stated that it
understood that the Bulgarian Government was ready
to offer facilities necessary to make an on-the-spot in-
vestigation of the terrain at the frontier and to hear
at the frontier any other witness in Bulgaria which the
Group might later decide to examine. However, it
understood that the Government was not at present
prepared to grant facilities necessary to visit the site
of Berkovitza camp or other places which it might
consider necessary, or to hear in Bulgaria four Greek
witnesses which it wanted to examine there.

The Group supplied Mr. Andreytchine with full

JULY 22, 1947

plement still further its wish to

‘in its statement of June 7. Mr.

that he would inform the Group of his
reply by July 17, in accordance with its wishes. He left
Salonika for Sofia on July 14.

Greek-Albanian Frontier

After deciding on July 5 to investigate the alleged
Sarandaporos incident on the Greek-Albanian frontier,
the Subsidiary Group dispatched a courier with Greek
documentation for transmission to the Albanian Gov-
ernment. In a message sent from Salonika on July 10,
the Chairman of the Group announced that a telegram
had heen received from the Group courier, William
Duke. He said that he had been told at the Albanian
frontier post of Kakavia that no instructions had been
received from Tirana, and that the Albanian post had

accordingly refused to aceept the documents.

Alleged Incident at Belles

On July 8 the Subsidiary Group completed its pre-
liminary investigation of the second alleged frontier
incident at Belles on the Greek-Yugoslav border.

Several Greek soldiers were interrogated by the
Group. Private Efthymios Stratakiz said that on July
5 his unit, operating against guerrillas, was fired on
from Yugoslav territory for 12 hours. One Greek was
killed and four were wounded by Yugoslav mortar fire.
He and other witnesses testified that guerrillas crossed
the border.

Second Lieutenant Emmanuel Batakis reported that
he asked two Yugoslay officers at the border why they
permitted guerrillas to pass in and out of Yugoslavia.
He stated that one Yugoslav officer had replied: “If
vou chase them away and we chase them. what will
happen to them?” When Batakis told them that a
United Nations Group was coming to the spot two
days later, the Yugoslav officer had allegedly answered
that it would not be allowed to cross the frontier.
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successfully the idea of planting a tree which has to
grow. The poster is also very good in its artistic
execution.”

“The idea of the competition,” Sir Norman con-
tinued. “is extremely useful in gelting artists the
world over to think of how they may use their gifts
for promoting the United Nations. It is good pub-
licity because it reaches not only the public. but
those who reach the public.”

According to Jean Benoit-Levy, Director of the
Secretariat’s Films and Visual Information Division
which organized the competition, the contest was even
more successful than had been expected. Each country
brought its ideas and the Secretariat learned a lot
from the entries. Among other things, Mr. Benoit-
Levy’s Division will be able more easily to deduce
what is wanted by the peoples of the world by way
of visual information about the United Nations.

The posters are a barometer of the state of mind of
the people. and Mr. Benoit-Levy points out that the
greatest optimism for the success of the United Na-
tions seems to be reflected in posters coming from
countries most affected by the war.

To be Published

The Department of Public Information will publish
Mr. Eveleigh’s poster as the 1947 “Poster of the
Year” during the second session of the General Assem-
bly at Flushing Meadow this autumn. It will be repro-
duced in many languages and distributed throughout
the world. Some of the other prize-winning posters will
also be used, it is expected, in the information work
of the United Nations. The successful entries, and a
selection from the others submitted, will be exhibited
to the public at the Brooklyn Museum, in the Borough
of Brooklyn, City of New York, later this summer.

The international poster competitions are being con-
ducted by the United Nations to encourage arlisls in
all countries to help in expressing the aims and pur-
poses of the organization. Appropriate bodies in Mem-
ber countries co-operated by holding national compe-
titions and generously undertook the work of publiciz-
ing and judging. The three best entries at each of
these national competitions were forwarded to Lake
Success for the final judging.

Members of the international judges’ panel were
the following:

Sir NorMAN ANGELL, of the United Kingdom, Chair-
man. distinguished author and winner of a Nobel
Prize for Peace.

Avrrep H. Barg. of the United States, Director of
Museum Collections in the Museum of Modern Art,
:\l'“ \I"rk.

ProF. CaMiLe Ecas. of Ecuador. a member of the
'al'llil_\ of the New School for Social RI‘N'.[I(']I.. New
York. (Dr. Ciro Alegria, of Peru. who was to have
served on the jury. could not attend because of illness,

Professor Egas served in his place.)

JULY 22, 1947
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Joser Haviicek, of Czechoslovakia, architect serv-
ing with the United Nations Headquarters Commis-
=101,

Dr. ArBert Paer, of Norway, a member of the
International Council of Museums.

CHARLES STERLING, of France. a curator of the Paris
Louvre and the Metropolitan Museum of Art, in New
York.

Dk. Lin Yuranc, of China, distinguished author
and eritic.

Second and Third Prize-Winners

A second prize of $1,000 was awarded to Jan Bons,
of Amsterdam, the Netherlands, for a poster bearing
the words “One World or None™ and a picture of the
globe, half of which is in sunlight. and the other half,
shown as a skull. in shadow (en page 135, upper).

Rowan Prins. of Johannesburg, South Africa, re-
ceived a third prize of $500 for a poster picturing a
toy wooden sword and a paper hat superimposed on
the dates of two world wars (on page 135, lower).

Winners of Honorable Mention

Honorable mentions, each carrying a prize of $100,
were awarded for posters designed by the artists men-
tioned below. rt‘]iru(flu'linns of whose entries are
shown on these two pages.

On the opposite page. reading from left to right in
each row:

The poster submitted by StanLey V. Davinson. of
Brighton, Victoria. Australia, has a motif of friendship
between men of different races.

Narrivo A. SAnTIAGO. of Santiago. Chile, introduces
several themes into his colorful entry.

Another poster awarded honorable mention from

JULY 22, 1947
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Five members of the intor-
national jury which judged
the entries in the first annual
"Poster of the Year" compa-
tition: (left to right] Dr. Al-
bert Parr, of Morway; Alfred
H. Barr, of the United States;
Josef Havlicek, of Caecho-
slovakia: Charles Sterling, of
France; and Sir Morman An-
gell, of the United Kingdom,
the Chairman. The two other
judges, not shown in the pic-
ture, were Professor Egas, of
Ecuador, and Dr. Lin, of China.

South America—by Jose Bermupez, of Havana, Cuba
—makes use of the dove and the colorful flags.

Eric StEisnmuLLeER, of Zizkova, Czechoslovakia,
brings the hands of three races together in a photo-
brush technique.

GABRIELLE BEssis, of Paris, suggests the banners of
many nations tied together. The slogan reads “To
Know, To Understand, and To Unite.”

The children of the world, first thought of the fram-
ers of the Charter, are depicted by L. C. MiTcHELL, of
Ngaio, New Zealand.

Per MiTTET, of Trondheim, Norway, bases his entry
on the theme of
peace and free-
dom.

LETE S 1
PavrLson, of
Goteborg, Swe-
den, uses an ar-
resting treatment
of the chain-of-
links idea.

Another phulUA
montage carries a
message of aspir-
ation and hope,
by LEoNARD
BEAUMONT,
of London.

To the Ii;L}ll is
the design by E.
McKnticeHT
KAUFFER, of New
York, with its massive dramatization of the initials of
the United Nations enveloping the globe,
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1948 Cereal Shortage For

Conference Recommends Urgent Measures

A GRAVE deficit in world cereal supplies, and a pos-

sible bread crisis in many cereal importing coun-
tries in 1948, are foreseen in the summary report of
the Special Cereals Conference, which was adopted in
the final plenary session in Paris on July 12. The Con-
ference was called by the Food and Agriculture Or-
ganization of the United Nations and the International
Emergency Food Council.

The report makes fifteen major recommendations to
governments for action to alleviate the situation, They
range from reductions in the feeding of livestock in
order to conserve grain for human use to a program
for widespread public education and information on
the necessity for maintaining a continued and rigid
control over grains.

The Conference concluded that, notwithstanding
any possible increase in production above the current
estimates which might occur in exporting and import-
inz countries, “there will be a very serious world
deficit of cereals from 1947 to 1948, and extraordinary
measures must be undertaken by all governments so
that the needs of countries dependent on import for
their grain supplies may be met.”

To the exporting countries, the Conference recom-
mended “all appropriate measures necessary to maxi-
mize the exports of cereals in the current season and
in particular to adopt necessary measures to move all
surplus supplies available for export.”

To the importing and exporting countries, the Con-
ference recommended that all necessary measures
should be put into operation immediately. since the
delay in the last harvest season would increase the
difficulty in making maximum supplies available for
human consumption in the importing countries.

The recommendations of the Conference set out in
detail the measures needed to ensure a tolerable level
of bread supplies in 1948.

First step recommended is the stringent collection
from farms of all grains used. principally those for
human food. and rigid control of the use of grain for
feeding stock. It was recommended that IEFC. in
making future allocations of grain for import, should
consider whether a country allows any part of its own
production of grain principally used for human food
to be fed to stock.

Further, the Conference recommended that govern-
ments should take steps wherever required to adjust
the :‘{'1alinnsllip between prices of livestock and prices
of grain in such a way as to make it more profitable
to sell grain for food than to feed it to livestock.

On the su];j('l'l of the I:ltiuuin;__' of bread and other

138

o~y
cereal foods, the Conference recommended that “no
increase of bread or cereal rations should in general
be authorized unless it is found necessary to satisfy
minimum human requirements.” 5

All governments, it was recommended, should keep
the rates of flour extraction from grains as high as
possible. They should make use in flour of diluents
other than grain (such as potatoes and soya products) ;
use as many secondary cereals as possible as food; and
avoid using any imported or indigenous grain to in-
crease operating stocks this year.

The Conference was not convened to deal with
problems of increasing production in 1948. But having
heard the pleas from many ministers of food and agri-
culture for assistance to keep the postwar cereal crisis
from stretching into a fourth year. it directed atten-
tion to the needs for fertilizers, machinery, draft
power, and credit in order to increase the acreage
planted and the yield per acre in 1948-49.

It called upon FAO and IEFC to determine the
needs of the nations for the production of goods and
equipment and to give them assistance in arranging
for co-operative efforts to provide these fundamentally
necessary materials for greater production, especially
in the importing countries.

Sealing Down of Exports Urged

At the closing session, the heads of the Canadian
and the United States delegations, George Melvor,
chairman of the Canadian Wheat Board, and Clinton
P. Anderson. Secretary of Agriculture, expressed
doubt that the Conference estimate of 32 million tons
of exports could be reached. Both urged the importing
nations to scale down their call for exports and to
keep the figure well below the 50 million tons stated
to the Conference as the total import requirements.

Mr. Anderson said that the quantity of grain for
export was definitely limited. “It is time to realize.”
he said. “that it is not next winter or next spring
when the indigenous supplies will be exhausted, but
now, when the harvests are being gathered, when there
is the greatest danger of wasting grain, and when there
is still time to prevent this by vigorous action. The
countries which face a deficit in bread cereals must
immediately intensify their collection methods and
by effective steps in the next few months protect them-
selves against an impossible situation next spring
and summer.”

Delegates expressed their concern at the *high
prices which many countries are charging for wheat,
rice and other cereals at the present time,” and I.lrgt'.d

WEEKLY BULLETIN
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UNITED NATIONS NATIONS UNIES

LAKE SUCCESS, NEW YORK * FIELDSTONE 7.1100

2 July 1947

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

This is to inform you that the speecial
cars of the United Nations which will convey you
to Leke Success on 10 July at 9:20 a.m. will be
standing close to the entrance of the Empire State
Building on 33rd Street, facing west.

The drivers will be given the list of
names of their passengers, if you will be kind
enough to inquire from them in which car a place
has been reserved for you.

Sincerely yours,
. =
Jean Benoit-Levy, Director

Films & Visual Information Division
Department of Public Information
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June 9, 1947

Lean dr, Benolt-Levy?

i shall tase the United Bations shuttle
ear from ibe Zmpire vtats Lullcing et 9:30 on the
morning of July 10, anu wili be glau to have luuncheon
at Lage ouccauu.l ¢ »

I loox forwara with real i.nt;reat. to the
meeting of the poster comtest jury,

~iucerely,

Mr. Jesn Benoit-Levy, Lirector
Films & Visual Information Livision
Lepartment of Pubiic Information
United Nutionse

Lske fuccess, New lork
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UNITED NATIONS NATIONS UNIES

LAKE SUCCESS, NEW YORK * FIELDSTONE 7.1100

3 June 1947

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

The official date for the final judging
of the Tnited Nations Poster Contest has now been
set for Thursday, 10 July, which we trust will
prove convenient for you.

For the trip from New York to Lake Suc-
cess, we would like to have you plan to join the
United Nations shuttle car which will leave the
Empire State Building at 9:30 in the morning.

The Department of Public Information
cordially invites you to luncheon, and you will be
driven back to New York later in the day.

May we hear from you that these arrange-
ments will be satisfactory?

Sincerely -yours,

Jean Benoit-Levy, Director
Films & Visual Information Division
Department of Public Information
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U besd hak (ous

May 22, 1947

Dear Mr. Bencit=Levy:

I am very happy to say that I can accept
your invitation to serve on the jury of the nited
Nations poster competition. I shall expect to hear
from you again when you have determined the date
for the meeting of the Jurye.

fiith kind regards and every goud-ti;h for
the success of 'this impertant undertaking,

Sincerely,

Mr. Jean Benoit=Levy, Director
Pilms & Visual Information Division
United Netions

Laeka Success, New York

AHBime
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MFMBERS QF THE INTFHNATIONAL JURY:
HT?"GiTO-ﬁlﬁﬁrf?, Pery

S T" " -
ir ¥orman Angell, United Kingdom

Mr. Alfred Barr, 1.8

.:':‘o\- Camila EJ'.:A- ':L'A::l;‘af"

Mr. Josef Havlidek, Czechoslovakia
Dr. Klberg Parr, Sweden

Mr. Charles Sterling, France

Dr. Lin Yutang, China

METHOD OF VOLING:

After due consideration of the above'five points,
please note on the attached ballot, in order of preference,
your choice for the first, second and third prizes, identify-

ing each entry by its number.

On the ten lines below the numbers 4-13) please
list, in any order, the ten posters you select for honorable
mention.

Should more than one prize winner among the first
three prove to be from the same country, after the voting is
completed and the blank paper removed from the backs of the
entries, the lower prize will be voted upon again.

No two honorable mentions can be accepted from
any one country.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

UNITED NATIONS POSTER CONTEST
Final judging, Lake Success, N.Y., 10 July 1947.

NOTES FOR THE INTERNATIONAL JURY

POINTE TO BE CONSIDERED

Purpose fulfilled (see attached rules)

Appeal

Slogan (suitability for translation)
L) Use of symbolism (universally understood?)

5) Published rules of the contest

METHOD OF VOTING:

After due consideration of the above five points,
please note on the attached ballot, in order of preference,
your choice for the first, second and third prizes, identify-

ing each entry by its number.

On the ten lines below the numbers 4-13) please
list, in any order, the ten posters you select for honorable
mention.

Should more than one prize winner among the first
three prove to be from the same country, after the voting is
completed and the blank paper removed from the backs of the
entries, the lower prize will be voted upon again.

No two honorable mentions can be accepted from
any one country.
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UNITED NATIONS _PDSTER CONTEST

The Department of Fublic .Ini‘omation of the United Nations announces
a competition for a poster in full color, descriptive of some aspect of
the ains and principles of the United Nations as outlined in the
United Nations Charter.

Entries are confined to professional artists, and not more than one
design may be submitted by each contestant.

Finished designs in not more than six colors, with lettering,

size 16" x 21", must be submitted on or before 1 June 1947 to*

who has agreed to serve on behalf of the United Nations in organizing a
local committee to co-operate in the project,

Three posters selected from each participating country will be
forwerded to the headquarters of the United Nations, where an international
committee will be formed to meke the final awards.

The following prizes will be awarded:

Firast prize $1500
Second prize 1000

Third prize 500
Ten prizes for hcnourable
mention, each 100
Prize-winning posters shell become the property of the United
Nations. Rejected designs will be returned to the respective artists.
Attached will be found a copy of the Preemble of the United Nationa
Chorter, stating the aims and principles upon which the Organization is
founded, from which could be selected some idea to be illustrated by
the poster.
The poster should conbtain the minimum amount of text, in the form
of a short slogan, insemuch as it will be produced in a number of
lenguages, Entries will be judged on their artistic merit as well as

by the message they convey.

Care should be taken that the symbolism employed in the design 18

% Tndicate name and address of the committee or of its representative.

18260 /uni versally
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universally understood, and that it is mot too closely associated with

any one nation or group of ‘nations.

All artists are required to supply the following information written
on the back of their entries end covered with blank paper to insure

gecrecy:

1. TFull name
2. Nationality

3o Permanent address to which poster is to be returned if not
accepted..

No signature is to appear on the front of the design. Entries not

accompanied by the above information and not fulfilling these conditions

cannot be accepted.
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30 Rockefeller Plaza
New York

Room 5600

May 14, 1947

Dear Alfred:

Thank you for your letter of the tenth
with which you enclose the invitation to you from
Mr. Jean Benoit-Levy, Director of the Films &
Visual Information Division, to serve on & jury of
the United Nations "Poster of the Year" competition.
I am in complete agreement with your reaction to
this invitation and approve your acceptance. I am
delighted to see the United Nations turning to

you and to the luseum in matters of this kind.

With best wishes,
~7
Sincezl"f};{

/%:
Nelson A. Rockefeller
lir. Alfred H. Barr, Jr.

The Museum of Modern Art
Eleven West 53rd Street
New York 19, New York
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May 10, 1947

Dear Nelsans

- I have received an invitation from Mr.
Jean Benoit=Lewy, Direclor of the Filas & Visual:
Information Division, %o serve on & jury of the
United Netions "Poster of the Year" eompetiiien,

1 am enclosling Yr. Benoit=Levy's latler.

This seems to me a good thing to do
and would-probably enly-teke & day in July when
I still espsct to be in town. If you agree
will you not okay the letter and return it to me,

Sincerely,

¥r. Nelson A. Rockefeller
Room 5600

30 .Rockefeller Plasza

Hew York 20, H. Y.

AHBame
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Ul Posve L Gone

May 10, 1947

Dear Vr. Benolt=Levy:

Thank you very auch for your invitation
to serve on the jury of the United Hatliono "Foster
of the Year" competition. 1 will write you as soon
as [ have approval of our Trustees and I expect that
I shall be able to serve.

¥ith kindest personal regards,

Sincerely,

Mr. Jean Benoit=Levy, Director
Films & Visual Information Division
Department of Fublic Information
United Nations

1ake Success, New York

AHB gme
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UNITED NATIONS POSTER CONTEST

The Department of Public Inform-tion of the United Nations announces
8 competition for a poster in full color, descriptive of some aspect of
the aims and principles of the United Nations as outlined in the
United Nations Charter,

Fntries are confined to professional artists, and not more than one
design way be submitted by each contestant.

Finished designs in not more than six colors, with lettering,

size 16" x 21", must be submitted on or before 1 June 1947 to*

who has agreed to serve on behalf of the United Nations in organizing a
local committee to co-operate in the project.

Three posters selected from each participating country will be
forwarded to the headgquerters of the United Nations, where an international
cormittee will be formed to make the final awerds.

The following prizes will be awarded:

First prize $1500
Second prize 1000
Third prize 500
Ten prizes for honourable
mention, each 100

Prize-winning posters shall become the property of the United
Netions. Rejected designs will be returned to the respective artists.

Attached will be found a copy of the Preamble of the United Nations
Chorter, stating the aims and principles upon which the Orgenization is
founded, from which could be selected scme idea to be illustrated by
the poster.

The poster should contain the minimum emount of text, in the form

of a short slogan, inasmuch as it will be produced in a number of

languages., Intries will be judged on thelr artistic merit as well as
by the message they convey.

J —acmal

Care should be teken that the symbolism employed in the design 1

# Tndicate neme and address of the committee or of its representative.

18260 /universally
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universally understood, and that 1t is not too closely associated with

any one nation or group of nations.,

All artists are required to supply the follow'ng information written

on the back of their entries end covered with blank paper to insure

secrecy:
1. Tull name
2. DNationality
e Permanent address to which poster is to be returned if not
accepted. .

No signature is to appear on the frec:.5 of the design. EIntries not

accompanled by the above information and not fulfilling these conditions

cannot be accepted. = g
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UNITED NATIONS NATIONS UNIES

LAKE SUCCESS, NEW YORK +* FIELDSTONE 7.1100
REFERENCE: 6 May 1947

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

The Department of Public Information of the United Nations
has organized an international "Poster of the Year" competition. To
assist in this project, small committees have been organized in each
of the Member nations to select from each country the three best en-
tries. These will be sent here to Headquarters for final Jjudging by
an international Jjury of experts. The Department is awarding prizes
up to the value of $4,000, and it is intended that the posters finally
selected will be reproduced for world-wide distribution.

We are writing, therefore, to ask you whether you will assist
the work of the United Nations by serving as a member of this inter-
national Jury, and by giving us the benefit of your advice and taste
in order that our selection may be the most appropriate from every
point of view?

It has been requested that the entries reach the Secretariat
at Lake Success by 1 July. We hope to finish the judging and make our
choice some time between that date and the 15th of the month. If,
therefore, you will be kind enough to help us, and will be available
during that fortnight, we shall inform you a little later as to exactly
which day can be set aside for the judgment of the contest.

Arrangements will be made for transport to and from Lake
Success.

It is hoped to be able to produce the poster in print some
time during the meeting of the General Assembly in September.

For your information we are enclosing herewith a copy of the
rules of the contest which have been forwarded to each organizing com-
mittee for the information of the individual contestants.

May we hope that this is not too much to ask of you, and that
your interest in the work of the United Nations will persuade you to
accede to our request?

Sincerely yours,

2 Jean Benoit-Levy, Director

Films & Visual Information Division
Department of Public Information
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4t the request of Mr. David Finley, chairman of the United States Committee 1

of the International Council of Mussums, the Museum of Modern Art of New
York has undertoken to organize and conduct the United States of America
Section of the

UNITED NATIONS POSTER CONTEST

The Department of Public Informetion of the United Nations announces a
competition for a poster in full color, descrivtive of some aspect of the
aims and principles of the United Nations as outlined in the United Nations
Churter, Attached will be found a copy of the Preamble of the United Nations
Charter, stating the aims and principles upon which the Organization is
founded, from which could be selected some idea to be illustrated by the

paster,

Entries are confinea to professisnal artists, (no students work is eligible)

and not more than one design may be submitted by each contestant,

Finishea degigns, size 15" x 21", in not more than six colors, with lettering,
must be submitted on or before 15 June 1947 to The Museum of Modern Art,

New York 19, N,Y.

The United States of America Section of the United Nations poster competition
will be snubject to all the rules and conditions stated here. The Museum of
Wodern Art has appointed the following jury who will select three entries
to be forwarded to the headquarters of the United Nations for final
Jjudgement:

Mr. Frank Lloyd Wright, architect

Mr., Charles T. Coiner, Vice President in charge of the irt
Department, ¥,W, Ayer & Son

Mr. Bdgar Kaufmann, Jr.,chairman; Director of the Department of
Industrial Desizn, Museun of Modsrn Art
Urited States of America entries not forwarded to the headquarters of the
United Nations will be returned to the respective designers, No entry

received later than midnight of June 15th 1947 will be eligible,

Three posters selected from each purticipating country will be forwarded
to the headquarters of the United Nations, where an international committee

will be formed to meke the final awards.
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The following prizes will be awarded:

First prize $1500
Secord prize 1000
Thizd prize 500
Ten prizes for

honorable mentisn, eachlOO

Prize-winning ousters shall became the property of the United Nations.:

Rejected designs will be returneu to the respective artists.

The pacter should contain the minimun amsunt of text, in the form of a
short slogen, inasmuch as it will be produced in o number >f languages.
Entries will be juigei in their artistic merit as well as by the message

they c.nvey.

Care should be taken that the symbilism employel in the design is universelly
understdd, .ena that it is not o3 closely associate. with any one nation

sr group 3f nations.

All artists are required t3 supply the following infsrmation written on
the back sf their entries ana covered with blank paper t5 insure secrecy:
1. Full name

2, Hotionality
3, Permanent suaress ts which pister is ts be returnec if not accepted.

|
N2 signature is to apnear 5n the franyof the design. Entries not

accompaniea by the ab.ve inforantion and rot fulfilling all these con-—

diti:ns cannit be accepted.
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PREAMBLE TO THE CHARTER

%Z THE PSOPLES OF THE UNITED NATIONS DEITERMINED to save succeeding

generations from the scourge of war, whichltwics in our lifetime has brought
untold sorrow to mankind, and
to reaffirm faith in fundamental human rights, in the dignity and
worth of the human person, in the equal rights of men and women end
of nations large and small, and
to establish conditions under which justice and resoect for the
obligations arising from treaties and other sources of international
law can be maintaired, and
to promote social progress and better standards of life in larger
freedom,
4Y¥D FOR THI3E ENDS
to practice tolerance and life together in peace with one another
as good neizhbours, and to unite our strength to maintain
international peace and security, and
to ensure, by the acceptance of principles and the institution of
methods, that armed force shell not be used, save in the common
interest, and
to employ internationul macainery for the promotion of the economic
and social advancement of all peooles,

HAVE RESOLVED TO COMBINE OUR EFFORTS TO «CCOMPLISE THESZ AIMS.

Accordingly, our respective Governments, through representatives
assembled in the city of San Francisco, who have exhibited their full
powers found to be in good and due form, have agreed to the present
Charter of the United MNatious and do hereby establish an international

organization to be known as the United Nationge.
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Dear Mr, Valdes:
Thank you for your letter of March 5 inquiring

about the catalog of Museum publications, We are enclosing

this catalog herewith, You may address your order for any
books, posteards, etc. to the Publication Department.
Sincerely,

Secretary to Mr, Barr

Mr. Enrique Valdés Orozco
Fresno No, 292

Mexico L, D. F.

Mexico

mh
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Architect Enrique Valdés Drozco.

Fresno No. 292,

México,4 D.F. México, Narch,5 1951.

Kr. Alfred H., Barr Ir.
Director of the Museum of Modern Art.
11l West 53 Street

New York,N.Y.

Deaxr Sir:

1l am a young mexican architect and I
am very interesting in all the art's publicstions of
your Museum,

I write to you because I want you send
to me the catalogue of all your publicationes:books -
reproductions,post cards and the expositions catalo -
gue with their prices.

1 enjoy to you mwany thanks for my petti-
tion,

Yours very truly,
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Mr. Alfred H. Barr, Jr.
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August 3, 1949

Dear Alfred:

Thanks for your cablegramn, I was in Frankfurt yesterday.
What would you pay for the MADONNA alone., Streetscens
apparently was sold, The MADONNA is umsigned,

Bought a beautiful print of DAS DRANKE MAEDCHEN, the famous
lithograph, in an early state in black and green, not in
Frankfurt, a

I am depressed from a week in Germany.

Bought a beautiful Stone head by Modigliani, About
the only thing I boughte

#ill be back in a few weeks, It will be good to be back %toos.
So long:

s/ Curt

My love to Daisye.
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L

Og¢tober 17, 1947

Daar Curt:

Confiraming our phone conversation, 1 am pessing
on to you a commission from ons of our trustees, Hr, Willlem
h. B, Burden, to buy s proof of the Picssso lithograph
m, the version with white lines on & black ground,

Ur. Burden would elso’ liko ta ‘have'you framé the
- .. I* st2tament
llthnguph. s & ~ . ctuh of fpett gh
W5uld you" pleane uzn lr. ‘Bur&d&- directly and
deliver the print to Lls residerite st 1o Gnnaa*agﬁm, Hew
York 2!, ‘New Tork, - sal Tiae, *

-.i)in*.‘:;'.lyfc faoty ]
ng e e our EFeurcld,

/s/ hlfred & ‘Barr, Jr, *

Nr. Curt Velentin
Buchholz Gellery

32 Bagt 57 Streel
Rew York <7, N, ¥,

&£HE /ob
cet M. Williem A, M, burden
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Doar Mr. Valentine:

I am working on the history of the cubist
movement so that I was interested in ycir statement

-mtnahodinthomohmnm toh of April 25
"Apollinaire &nd his lellow=cubists, as well as
» claimed thet the outburst of indignation
lgx&mt their demented art was due to 'anti-Semitism,!'

& rAture

Since I am unfamiliar with this fmct, I
would appreciate your letting me have your source.

Sincersly yours,

Mr, Ross Valentine
Richmond Times=Dispatch
Richmond, Virginia

AHB:js
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THE MUSEUM OF MODERN ART

Date_lNovember 8, 1947

To: ¥r. Fdgar E:ﬁiu.{‘mam, Jre

From:¥r. Barr

Dear BEdgars

Thanks for letting me see the copy of your letter to Ver de
Velde. ' I wish I could think of some place for him in this country,
but I haven't so far.

Miss Tennenbaul £1§0 mentioned THAT yOU Were nOT USINE O LHIHTURUS wass
your house at Uccle end that it might be pessible for us to acquire some
pleces from those roome which sre awong the pioneer monuments of modarn
design. We would be indeed grateful to heur further from you about this end
to know which pieces of your early furniture you would like to recommend for
our small collection. We woula be honored to include some of the Uccle

furniture, if you think it is suitable.
Please be sure of our continuing admiration and respect.

Yours sincerely,

Ldgar Kaufmann, Jr.
Director,
Department of Industrial Design
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c.c. Mr. Barr x/

November 5, 1947

Mr. Heerl Voo de Velde

¢/o ¥re. Rotert Kroller

£ fue Alsuce Lorralne

Brussels, Belgium

Dear Master:

Through Mies Libby Tannenbaum, wno receutly returned from Belgium, 1've
had the privilege of hearing news of you und your present work, 1t is
most hecrtening to kunow that you are at work on your memoirs., 1'u sure

averyone interested in modern design and its cvevelopment will gain greatly

by what you have to say.

Miss Tannenbaum slso mentioned that you were not using the furniture of
jour nouse at Uecle snd that it might be possible for us to acquire some
pleces from thoge roome which are among the pioneer monuuents of modsrn
design. We would be indeed grateful to heur further from you about this and
to know which pieces of your early furniture you would like to recommend for
our small collection. We vwould be honored to include some of the Uccle

furniture, if you t.hin.k/it is suitabie.
Please be sure of our continuing admirustion and respect.

Yours sincerely,

kdgar Kaufmann, Jr.
Director,
Department of Industrial Design
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THE MUSEUM OF MODERN ART

Date_November 5, 1947

To: Mr. Barr Re:

From: Mr. Edgar Kaufuann, Jr.

Dear Alfred:

I still wonder whether it would not be possible to find a place for Van de Velde

over here?

Miss Carol De Camp

¢/o Miss Jane D. Murray
Main North 210

Vassar College
Poughkeepsie, New York
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Dear Miss deCamp:

Many thanks for sending me the program of the Arts
Conference at Vassar. It seems to me a very good idea and
also that you have already made excellemt progress. I will
try to come up for a session or two if I possibly ecan,

Singerely yours,

Miss Carol De Camp

c/o Migs Jane D. Murray
Main North 210

Vassar College
Poughkeepsie, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Al‘chives, NY AHB I A 221

The Creative Arts In Contemporary Society

THE NATIONAL INTER-COLLEGIATE ARTS CONFERENCE
February 27-29, 1948
VASSAR COLLEGE

ADDRESS CORRESPONDENCE TO: CAROL DE CAMP, EXECUTIVE CO.CHAIRMAN
JANE D. MURRAY CLARISSA G. HAFFNER, EXECUTIVE CO.CHAIRMAN
MAIN NORTH 210 JANE D. MURRAY, EXECUTIVE SECRETARY
VASSAR COLLEGE MARY WHEATLAND, EXECUTIVE TREASURER

POUGHKEEPSIE, N. Y.
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The Creative Arte in Contemporary Soclety
IHE NATTIOWAL INTER-COLLEGIATE ARTS CONFZRENCE
Vassar College, February 27th-29th

A, P ose

This arts conference is the first of its nature ever cone
ducted s?ecifically for and by the undergraduate, It is &
students! conference; and its aim has naturally been determined
by the fact that delegates attending will represent a cross—
segtion of interests and activities in the different fields of
aI'.

The theme 1s the inter-communication between the arts and
socletys. This will concern both the communication entailed in
the artist's creation of a work of art, and the communication
by those interested in widening the effects of art productien
in socijety. These concerns are covered by three large questlionssg

le What is the nature and the significance of the new
trends, materlals, and media in the particular arts today?

2, How can art reach a wider audience and what are the
effects of standardization and mechanization on art?

Se What are the problems of the individual artist in rela-
tlon to the above two questions?

The focus of the Conference will be upon the problems existe
ing today in this inter-communication between the arts and soclety;
and the purpose of the conference will be both to provide provoca—
tlve speakers and to encourage pertinent discussion groups, We
have asked artlsts, who will discuss these questions in relation
to the particular problems they have met in trying to make their
art form a successful social force, and educators (teachers,
erltios, experimental workers), who will discuss the problems :
confronting them in trying to communicate art to a wilder audience
through the techniques of theatre, radio, film, and the classrooms
We have tried to secure speakers who will bring both varied and
stimulating viewpolints on the speclal problems existing in art
communication today, and whose experience will provide a basis
for our consideratlon of these problems,

The goal of the conference will be to glve each delegate a
clear understanding of the significance and nature of the problems
actually existing today in the different art fields, and to make
discussion relevant to the problems existing on the natlons
campuses and to those problems which we, as students who will
leave college %o pursue many lines of activity, will meet in any
contact with the arts in contemporary society. The ultimate aim
will be to provide a basis for their future solution by acqualnt-
ing delegates with some of the necessary condltions of successful
art communlicatlon and production in each field of art todays
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B, Program :
Friday, February 2%7th, 85815 pame

Key=note address, ;
re Fo Os Matthlessen, Professor of American

Culture, Harvard University,

Saturday, February 28th, 9:00~10330
The Art and Music Panel
Two speakers:
Mre Ben Shahn, leading American artist, whose
one-man show 1s now at the Museum of Modern Art,
Composer: to be announced, (We have asked
Mr, Paul Hindemith of Yale)

11300~12:00 Student Discussion Groups
In three divisions: 1; Music
2) Painting
3) Bculpture and Architeoture

Baturdey Afternoon, 2:00-3:30
The Drama Panel
Two speakers: )
Mr. Merce COunningham, dancer, actor, and
. experimental worker.
Com w A playwright: to be announced, (We—have asked
f}/ Mr, Irwin Shaw, playwright and Hollywood screen
writer)

4:00-5:00 Student Discussion Groups
In three divisions: 1) Drama
2) Dance
S) Film and Radio

Saturday Evenlng, 8:15-9:30
English Literature Speaker
To be announced,

9230~ Informal discussions and smoker
or, an informal dance for students
and delegates,

Sunday Morning, February 29th, 10 A.M,
Summary
Professor Paul Welss of Yale University will
glve a concluding address and lead a summary
discussion,

2300 Informal discussion groups,
and if time allows, perhaps a
dance recltal, films, or a
concert,

M.QP &)SO Mh“\d .l,'\- {FJ.LL'\L\’\ {g\ﬁ\_‘;\l\.« \ h(\ﬂ Lkl-.-vbd.["(_\) ‘.'Lt Su&L Q‘P % \
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One hundred colleges and professional schools from all
over the United States have been invited to attend, Contacts
have been made with student leaders, student newspapers, and
the deans or the heads of the liberal arts colleges, We cannot
directly contact every student organization, but art, drama,
muslc, dance, and writing groups are urged to see that they are
represented among the delegates from their colleges Each college
is asked to plan on three delegates; possibility of sending a
larger number depends upon the number of colleges declining the
Conference, .

The registration fee per delegate is one dollar, For
approximately ten dollars per delegate, rooms for two nights
and meals for the weekend will be provided, The Committee
cannot accept responsibility for finding rooms for unreglstered
delegates or for faculty members who wish to attends However
both extra students and especlally faculty members are urged %o
come; and perhaps when a clearer idea of the numbep of delegates
1s avallabie we will be able to accommodate them,

Delegates are requested to come prepared to participate in
the discusslons, They are asked to bring prepared questions
they would like answered or discussed and to be ready to dlscuss
the situation of the various arts on their own campuses, or in
work they have done elsewhere, Delegates are also urged to send
all suggestions and criticisms concerning the outline and the
alms of the Conference and most especlally all suggestions of
topics and questions they would like considered in the student
discussion groups, for these groups will be conditioned by
delegates? requea{s.

Complete details will be sent to all reglstered delegates
a few weeks before the conference, In the meantime, delegates
are urged to reglster as soon as possible and to accompany thelr
registration with any suggestion or eriticism they would like
to see put into effect,

Address correspondence to:

Jane Dy Murray, Executive Secretary
Main North 210

Vassar College

Poughkeepsie, N, Y,
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December 29, 1949

Dear Mr. Vianis

I was so disappointed not to have seen your
friend Mr. Mogzian. I phoned his hotel twice and sent
him a complimentary card to ocur Museum, but was unable
to reach him, Two days ago I found that he had left
the hotel,

He'll tell you I hope thai your marble torso
looks very beautiful in the entrance hall of our Museum.

" My vory best wishes %o you for the nﬂ*}"”t

! Singeraly, .

Alfred H. Barr, Jre
Director of the Museum Collections

Mr. Alberto Viani
Academy of Fine Arts
Venice, Italy

AliB1is




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB LA.221

o]

Ville /S

June 26, 1947

Dear Mr. Villegas:

I am very sorry to tell youn that it is

not possible I‘orﬂthe Museum to send complimentary

copies of its publications to imstitutions or in-
dividuals. If you wish to purchase a copy of the

book The History of Impressionism, will you please

place your order with our Publications Sales Depart-
ment, enclosing a check or money order for $10.

Very sincerely yours,

Secrotary to r. Barr

Mr, Jose Andres Villegas
S. Santa Maria

P. Tornei - 1

Prov. de Cordocba

Repe Argentina
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THE MUSEUM OF MODERN ART

Date____May 22, 1947

{_

To:\ ¥ew—aliarnoncourt . Re:

From: lrs, Latlin

Dear Rensi
Is there any reason why this man should be sent a complimentary

copy of this rather expensive book?
¢
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) (u.;{," et g ta o
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_ Milan, 2Ist October, 1950,
LL

Dear Mr, Berr,

Thank you for your kind letier sbout our Museum's
interests in ltalisn painting. | em glsd to see that
you meet my views concerning the scquisition politics,

Up to now nothing has been definitively done with the
Carrs Milen Gallery, although at present some vague pour-
porlers are in course. | quite agree with you concera-

ing your painting apprecistionsj it is one of the best

Carres of the Futurist period, but it is rather Cubist

in charecter,

Withing o few weeks | shall heve the pleasure to
send you. & |little book cnnfaim@asome old srticles of
mine. | hove reslly the intention to.give upg eriticism,
at lesst as & journslist, My Delecroix's Journal trans-
lotion will be issued af 1'e 'end of next yesr 'Fa*three big
volumes,

Best regards to Mrs, Barr and you from both of us,

Yours very f ncerely, o PO
ffl' MJ-&/&'-"X'_{
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Septenber 20, 1950

Dear Mr. Vitalis . :- 1

- Mr. Soby has sent me your letter u‘bm“tr mmﬂg
interest in Italian Pu‘h.lri-.. -
i FOoRITl , r
I mgree with you that it would be unfortunate if the
Museunms of Modern Art in Milan and New York should find them=
ulul in competition,. N .
Gal At ey ..1'-..'-..4.
ans . . Danothomcmdhmr&’lﬁmtmm .
 Stations Ve are not attempting to buy it -~ though we forta
we ve been interested had the owner been willing to lend
it to us when we first asked him in 1936. 3
? n YT, -
T have never seer the puﬁng.mw’tm that
1tuwryt1noinooler. It always seemed to me rather .
in eharacter without the m-m mime % the best -
futurist plotures. : ¢ CONTI——, :

I am distressed to read that you intend to give %_ :
eriticism, I hope that this is not really mw., '._:"' - intr

With very kind regards to you and your wife, I am
Sincerely yours,

Alfred H, Barr, Jr.
Director of the Museum Mlgcﬂqpr

Mr. Lamberto Vitali
Via Boocoaoccio 45
Milan, Italy

AHBajs
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JAMES THRALL SOBY
29 Mountain Spring Road

Farm ington, Connecticut

Sept. 20,1950

S5ig. Lamberto Vitali,
Via Boccaccio 15,
¥ilano, Italy.

Mon cher Vitali:

-
Merci bien pour vgtre lettre. Je vals 1l'envoyer a mon ami,

Alfred Barr, qui est le directeur des collections du Musée de 1'Art Moderne
“a New York., lMoi, je suis simplement un membre de la comité qui achete des

tableaux pour le Musée, et je crois que yotre question est pour Barr a

dée . Je suis certain qu'il va vous écrire. Comme vous savez nous avons

ac beaucoup des tableaux modernes italiens dans les mois récents, et je

crois que nous pouvons avoir une arrangement entre le muséea Milano et le

rdtre, mais clest pour Barr & decider.

Je suis heureux de savoir que la Galerie d'Art loderne marche
hien:)lﬂn.no. Clest bien néeessaire d'avoir une musee pour 1l'art moderne
dans votre ville, Je crois, parce que presque tous les collections importants
sont la,

oo ey uai:’ St gugise ﬁe:m c'eat.uf:.
les attends avec beaucoup de plaisir. pourquo: Z—~
adieu’a la critique d'art? J'espdre que vous allez écrire beaucoup des autres
choses. Il y a si peu des gens qui s'interessent dans l'art de rotre jour et
qui peuvent écrire des articles serieux, Jtespere que vous allez continuer,
malgre tout. C'est bien nécessaire pour 1l'art moderne.

-
Je ne pouvais pas voyager en Italie cette me./nm faut finir

mon livre nouveau sur De Chirico, et j'al ausgi des articles’a 8crire. Mais
J'espere toujours @ rentrer en Italie - peut Ctre en 1951, je ne sais pas.

Nos hommages a vous et a votre famille,

~ - -
P.S. Je crois que j'ai ecrit que Marino Marini a eu un sucoes/ enorme a New York,
Ctétait une exposition magnifique vraiment,
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hugust 5, 1947

Dear Mr, Vitale:

B el

Bay 1 express to you my thenks for myself
personslly anc in tahslf of our sibrary, fio waleh I am
presenting your book, mumn_munm
I em showing it to my collsagues, bdger J. Agufmenn, Jr,
heed of our lnuustrlel Leslgn Lepartment, and © hiJ.ip

£

Johnson, hesd of our Lepartment of hrcnitecturs.

la exchange L take pleasure in seading you &
Syide to Socern arcuitecture suich the suseus published
some time ago.

tincerely yours,

Salvatore Vitsle, Esg.
Glus. Laterze & Figli
Bart, Italy
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Volwe
THE MUSEUM OF MODERN ART

oo Mr, d'Harnoncourt
Miss D, Miller Date_November 2, 1940

To: ifiss Chamberlain Re:_Yoge

From: wr, Bayr

Dear Betty:s

Miss Talmey at Vi phoned and asked me to be photographed with the pecple
from the Whitney and the opolitan in comneotion with a group of Ameriosn
being published in Vegwee I said Dorethy Miller, as our most active exponent of
American painting, be bebter. She sald she wanted a man. I suggested René
d'Harnonsourt. She said she wanted someone assooiated with the museum for a leng
period, so I did = this morning, Hale and Hermen More were the other viotimjse

Just for your infermations

and s all of you, I know, are extremely bus'y,
it is most important that you be there at 11
o'clock. I shall, of course, see you then.

With many thanks,
Sincerely yours,
-
Q.LQR_;...._ 4

Allene Talmey
Feature Editor
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VOGUE

The Condé Nast Publications Inc.
420 Lexinglon Avenue, New York 17

October 31, 1949

Mr. Alfred Barr
49 East 96th Street
New York, New York

Dear Mr. Barr:

We are delighted that you will be
in our important photograph on Wednesday,
November 2nd, &t the Armory on Park Avenue
between €6th and 67th Street.

Mr. McConville will direct you to
the right room. As there will be two other
men in the photograph, Mr. More and Mr. Hale,
and as all of you, I know, are extremely busy,
it is most important that you be there at 11
o'clock. I shall, of course, see you then.

With many thanks,
Sincerely yours,
o
B 0ast B

Allene Talmey
Feature Editor
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VOGUE

The Condé Nast Publications Inc.
420 Lexington Avenue, New York 17

Mey 23, 1949

Mr. Alfred Barr
Maseum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

_ Thagk-you ever so much for offering to look
over the Picasso Barcelgda feature for Vogue. I know that
it must seem rmde ou to ask that you look it over in
such a hurry for us. Unfortunately, I was delayed in
getting all the material from Furope and, therefore, have
not been able to finish this in any placia tempo.

The article must be released to the Press
on Wednesday.

Do you think you could telephone me about
your reaction and any questions that you feel need clearing
up —— whether the material is over-stated or under-stated,
or just plain factually wrong?

I hate to put you to this trouble but I want
you to know how grateful I am. With many thanks,

Cordially yours,

i

/’ Allene Talmey
Feature Editor
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VO GUE- 3|5 ¢¥

agazzi (and pretty untidy it is too)

from {he desk of Olive Br
to the 451 -2 a3
so frie;

Now thig 1
Elizabeth I

the followd
talking to

Is the Walt The Conde Nast Publications Inc.
Portant, ei 420 Lexington Avenue, New York 12

She would 1
2 messgage t

March 10, 1948

Alfred H. Barr, Esq.
Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.
Deer Mr. Barr:-

It was very kind of you to tzke
such care in enswering my cuesgtions sbout

the Chrysler collection. Thank you very

much.
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\/O =) I ﬁ("s;“-{'—g
from the desk of Olive Bragazzi (and pretty untidy it is too)

to the desk of Alfred H. Barr, Jr, Esq. (desks are always
so friendly!)

Now this is the serioug part:
Elizabeth Francis of VOGUE would like to know if you think

the following is true: (it was the conception she got from
talking to Walter Chrysler):

Is the Walter Chrysler collection of Picassos the most im-
portant, either private or public collec tion, in the U.S.7

She would like to speak to you, but if you want us to relay
& message that will be all right too.

f

|

9 H ra) ’ UL 34 OV Cor [ Linee Mo G
( . C E( Ay r&/t . :-J([QLI!:}.\
Ld' (&f u,«wf* CAUA =

A tn 4old s f?

T wswtd Atl e ot

vy SlMen Hes C.MJ.M-}U—’.
N

1 ”
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VOGUB

I.r.r'.l' Lanmde vas! 1'ul

Thank you so much for sending
the Junyers to me. We are, of course, going
to do the Picasso strips. I do hope if you
ever have anything else as interesting, that
you will suggest it for us.

Meny thanks,

Cordially yours,

Allene Talmey,
Feature Editor

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.
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Dear Miss Talmey:

Myouru'undinguacowofth.?mﬂnt
i8pue of Yogue. I feel greatly honored by the company in
which you have placed me — in spite of the elephantissistic
Zeature of the photograph.

Stncerely yours,

Miss Allene

Feature Editor

VOGUE Magaszine

420 Lexington Avenue
New York 17, New York
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VOGUE

The Condé Nast Publications Inc.
420 Lexinglon Avenue, New York 17

Januery 28, 1948
Mr. Alfred H. Barr, Jr.
Museum of Modern Art
15 West 53rd Street
New York 19, N.¥.
Deer Mr. Barr:-

We have sent you e
copy of our Februery lst issue in which
your photogreph sppeers. I thought you
might enjoy having it.

Sincerely yours,
——

@%ﬂ,-"
Allene Talmey 2.
Feeture Editor
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Vonder: ‘H&&bﬂﬁv_'
(Lehmann)
¢c: Metropolitan Museum

le 44 eir Seud™ o
N\ﬂ_-‘-l—
yle

March 16, 1949
March 16, 1949

Dear Mr. Lehmann;

Thank you for your letter amd for thinking
cftholuou.ni.nthhmtim. However, we are
WMt-hollyﬁthmmm. Wo
are sending your letter on to the Metropolitan Museum
«Mthiohnyhintomtudinhﬂumqf )

your photographs.
Binoerely,

Secretary to Mr. Barr
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= WESTERN

Telegram or  Cable-

frnm unless s de-
med characrer is in-
dicated by a suitable
symbol above or pre-
:edlng the address.

W. P. MARSHALL. FRESIDENT

WU V022 PD=UK BOSTON MASS OCT 16 111a h—"”"""“”‘"”““‘”m”’*‘.

ALFRED H BARR JR=MUSEUM OF MODERN ART=

IWILL YOU LOAN US YOUR GRANDMA MOSES PAINTING FOR "MER
IEXHIBITIONY PLEASE WIRE COLLECT=PR '
¥ i Y | o=\ 'S

-

-t

=3
e

g B8

O v > 1

t1141A5 . R V022 QDY THNX,

THE COMPANY WILL APFEECIATE BUGGESTIONS FROM ITS PATRONS CONCERNING IT8 SERVICE

bincerely, ¢

= Y o

TR
erstary to the Dirsotoy
| The dssvnm Oollaetlisug

dr, Hudson #elker
Grend Centrsl Terminal blcg,
New fork City
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== WESTERN -

Telegram or Cable-

?‘m unless its de-

tred :haramu is in- N
dicated by a suitable N
symbol above or pre- 3

oedlnz the address.

W. P. MARSHALL, PRESIDENT

Tho fling time shown in the date line on telegrams and day lotiors is STANDARD TIME at poiat of origin, Time of receipt 1 STANDARD TIME at polat ol

ROBERT C VOSE COLLECT WIRE
VOSE GALLERIES
559 BOYLSTON STREET

T
SO05TON, MAS

OCTOBER 16, 1951

METTI

THER I3 MUSEDM NOR MR, BARR PERSONALLY OWNS A GRANDMA MOSES
PATNTTNG,

MUSEUM OF MODERN ART

THE CUMPARY WILL APFRECIATE SUGUGESTIONS FROM IT8 PATRHONS CONCERNING ITS SERVICE

. .

sinderely, -

9 tary fe the Dirsetes

+ Aveves Collseddsem

Mr, Hudson sealker

Grend Central Terminal blug,
Hoom 2709

Hew !m-.t ﬂw{y




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

NALCE

TR AT

October 2L, 1947

Dear Hudao?

I am sending you & copy of the inter-museua agree-
ment for your refetence us Presicent of the smerican Feceration
of iris and Lirector of Artists Equity. Pleuse feel to
show this sgreemeat to anyone interested, Copies of 1t were
availsbls Lo tce press and & copy it permaneatly om file in
the library of our museun, e okae

In refereace to the it might be

' good idea lo publish the whole sgreement if you think it of
sufficient interest. Since it was glven out to the press on
request I don't suppose there could be any officlal objection
but it might be & courte to cleur with the secretaries

b e

of the three institatlons involved.

bin - L"‘."-_. v

dr, Hudson welker

Grend Central Terminal blug,
foom 2709

How Lork City

£HB /ob
enclosures: two
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September 23, 1949

VLS \'xx\&é .

_._J.\D+_ : -.\“"x_.
\L A \\..‘\\.\

‘\ \ T . b, - -
ML S oY Dear Ir. mu-r:

v o e “ : 3
'In ﬂfonm to your letter of &ﬁ'ﬁmt&\n

.\-'\\.\‘-\"-— lhqut vo;ln,m w =
- = - | W o B
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-\l LA 01« . Tew York City ik

A . &, W, F\'{
..‘._\. LLQ.L.\ _who may be ugh to help m. \Ne X2
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\WNALkowd

Dear Mr. Walkowitaz:
Ijmtrehmnadfrmwmﬂndnurm

Improvisations of New York. You are very kind indeed to have

sent it to me; I am delighted to have it.
Singerely yours,

Mr. Abraham Walkowitz
966 Second Avenue
Hew York 22, New Tork

AHB/ob
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LA e
AP S OSN 5

October 10, 1947

Lear sr, Welkowltaz:
I em quite overwhelued by your thoughtfuiness in

gending me three more dedicated books reproducing your pictures.

&

The little monogreph interests me especlaily beczuse

it gives « retrospective survey of your pa.in't.Lng.
£gein many thunks,

“incerely,

Mr, sbrahem Walkowitsz
966 Secona hyenue
New fork 22, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

Ve ew W'v__*

Uctober 6, 1947

Meny thenis for bplcemun—dulius eaitlon

i . . r o ] o o o T b
QL Ll'Dl Ou okl Hilldo, 4 Gl { I-J_;;___‘A_t'u o have 11,,

wiih your Ilnscription. It is & most orlginal layout

anc Interesie de eepecially’ bacguser- gpent & SUREPT - |

in portiefs Verdont pho tégruphilng:barns Fecps GED,

Shnceradyy

Mr. Ebronafalzonitz
bt <econd svonus
Sow Yori 22, B, 1.
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Frank K. Wallace
53 W. 83th St.
New York 24,N,Y.

July 22,1949

Br. Alfred H., Barr
Museum of Modern Art
11 W. 53rd St,

New York 19,N.Y.

Dear Mr. Barr:

Thank you very much for your kind letter of
July 17th and for passing my letter om to Mr. Kauffman,

My wife had g very pleasant talk with Mr. Kauffman
today and handed in the registration form.

I plan to go to Greensboro next month,after having
finished my summer courses;I rather enjoy the studies,especially
the applied arts-courses and hope to get my degree next February.

With renewed thanks angd bess regards,

Very sincerely Yyours

Forond X by

Frank K, Wallace
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cc: Mr, Herbert Kauffmen
(end letter from Mr. Wallace)

July 17, 1947

Dear Frank:

bR

Thank you for your letter of duly 16

sbout a possible position here for your wife. I

:
;

an passing it on to Mr, Herbert Kauffman, our

-

personnel manager, who will send her a registration

blank and then pass on her gualifications to our

BT e
TN ™
e

5

Library. It seems to me thet she has training and
capacities which we could use should & position be
open.

it 1s good to hear from you,

£incerely yours,

/s/ Alfred H, barr, Jp.

Mr, Frank K, Wallsace
53 West 88 Ltreet
New York 24, N, Y.
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WAR DEPARTMENT
CORPS OF ENGINEERS, U. S. ARMY
OFFICE oF DivisioN ENGINEER
NoRrRTH ATLANTIC DivisioN
NEW YORK 7, N. Y.

REFER 70 FILE No. COMNBAT ART SECTION

SUBJECT: Tatablishment of Art Unit \

Alfred H. Berr, Jr., American Federation of Arts, Barr Building,
910 17th Street, N.¥W., WASHINGION 6, D. C.

1. A pronosal for the establishment of 2 permenent Art Unit
within the Yar Denartment has been forvarded to the Deputy Chief of
Staff for consideration.

2. Inclosed is an outline of the pronosal, The undersigned
Artists, members of the Combat Art Section, ask your advice and comment.

2 e i ///fwy @l

LORTI" FISHER EANS MAYGELSDORF
Cantain, C. E. 2nd Lt., C. E.

1 Incl.
Outline

NADVN-83
16 Aucust 1946
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O PLOPOSYD LSTALLISHMIIT OF ART UNIT

15 In view of the valuablc worl that has been performed by the present
Gombat War "rt Unit, vhiech 'ms sct up by order of the Secretary of Far, it is
Suggestec that this aetivity ho continucd on a nernanent basis. The merits
and the necossity Tor prograr can be fully realized by the following
pertinent romerks periaining thereto:
8.  Zrief outling of past activit
bortly after the outh c of the war it vas pealizad that a
method of recordine the ectualitics of war was necded, This necessity
brought about the setivation of the Combhet Avt Thiitf, Ranking Arpeorican
artists ver:s commissioncd to go into battlc arnd oedint the war from
actual experience, Thuse artists vorc assimmed to varions mnits to pro-
vide a scrics of peintings concerned with Adr Fores activitics; Aymy
€round Torccs, Combat Troons, emphikious operations and front line
engaraments; and Scrvices of Supnly, deowicting the chain of sunnly to
forward 2r.as, construction, cte.

This throe part progran save coveragc to all activitics of the
Armed Torcos inm thc theatros ineluding the vork of our s2llics and the
natives; reercation and ychebilitation, hosnitals, sn? thos: suhjcets
which shov th: spiritual and psyeholorieal participation of the wholg
people -~ the sur total of vhich pave an intograted piciure of the war.

on thi: valuc of the nrojoet. This faest of the work can be casily cxpanded
to be of dinfinit . ly greater value wder the proposed plan,

cxist evidencing tho approciation of Theater Commanders

& further indieation of
favy Department has had & similar

5
scetion which was established well
before the war, In that scrvice, t
i
h

o

hg irportance of the plen is that the
i¢ Combat Art Scetion has bcen cnabled
to utilize its activitics in the st two uses mentionsd above to a
considorsbly greater extonl then the parallel agcney in the frmy.  Meny
similar undertakings arc in opcretion nnd under consideration. By eo-
ordinating thesc ¢fforts, it is bolicved a fuller offectiveness ean be

achicved,

¥
1

f
i
5
L
+

[

Scveral thousend deocumentary paintings and dravings Have beén
submitted and acecptod thus far for purmancnt retention by the War Depdrt=
ment. This important collcetion fovms in cffuct the nuclcus for the pro-
nosed lational War Fistory Iuscur snd 11 forcvur Be a purtmnent and
prephie documcntary rrcord of imvertant cvents of Worldd War II.
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iunction,
art and ncopn

il

trends

tions

divisions of

of the Unit.

the
Groun,

allied

anel

scrvice

d. 'rtists to e of
contract to the War Deopartri

clearly defincd and adhered to

18 te bo coordin
intercsted military
(Prst cxpericned

lersbership of the Comrit

and

fall and

nceds in

rry Policy
cxtended to

a1l of ecgual rank, under
l f sroduction to be
during ncried of contract

Lattc
with assistnnce
to scrye witheut remmer-
sily achicved.)
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Dr. Alfre
Xasoum of H

11 West E3rd Streen
“e Dear Eddies
Dear Alfrad:
- I have just returned to tosm 4o f£ind letter
&bout a director for ‘-‘-bmm.&mm "1 have m
gl*!‘”f!!!.d- swho often

a

; “this ‘end

¥iF hilg pood | 1
c’""“ﬁlést?"fﬁnk : %_ -f’“-.q-? 515 cﬂﬁ : has 'hn

red sesm %0 be
raotical 3 "'ﬁli! Iif f=raising, as well as the usoal
5_;5% 1‘“&“‘%& WJ i%m#m
ably have 1o ( g Y 34'!4}_5 Yyou arve
z.s;_e Likewine, $he salnry would probebly nos be as

high as for a gisilar position in the N .

ful,” ifﬁ%%
ATs ’1 ‘:m.x.*. .:f- qus '@'!%

" . Wdo ]
Hawve you axy idess slong theee lines)
& o

New York 16, New York

ATBs 38
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SUITE goo 270 MADISON AVENUE LEXINGTON 2:5200

September 20th, 1949.

N it

Dr, Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Alfred:

I recently received a letter from a Mr. Zeisler
who has had an inquiry from Tel Aviv asking him to re-
commend a person in the U.,S. who might be capable of
fulfilling the position of director of the Tel Aviv
Art Museum. The qualifications required seem to be
practical management, fund-raising, as well as the usual
museum director background; also a candidate would prob-
ably have to consider seriously learning the Hebrew lan-
guage, Likewise, the salary would probably not be as
high as for a similar position in the U.S.

Have you any ideas along these lines}

Best regards,

Sl =

Edward M. M. Warburg
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THE MUSEUM OF MODERN ART

Date__Dccenber 17, 1847

r, Barr /

Sincerely yours,

/3/. Afred H. Barr, Jr.

Mr. Edward M. M. Warburg
Suite 708

280 Madison Avenue

New York City
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cet Miss Dorothy Dudley
H:lqs Dorotlv Miller

December 15, 1947

Dear Eddie:

- 1 quile understand your hesitation ebout having your
name published as a donor of funds for pmham. Ae
oWy donorsg are sbout'équally Qivided; My Chrk and Mme Martins
preferring to remsin absolutely um
allowing tbamstdiatingtdshd lﬁdmﬁ:ﬂ;ﬁmm
:t:;; her name; m&mmf:. oommw Soby per-

thelir namés to be ubed all gifts or pmhuu made

with their funds. g

. ontunmu.t-m, nupntnnwmumto
uud,uhn;mwwmmm"mun@g. Let me

Sincersly yours,

/8/ Alfred H. Barr, Jr.

Mr. Edward M. M. Verburg
Suite 708

280 Madison Avenue

New York City
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SUITE 708 280 MADISON AVENUE LEXINGTON 2-5900

December |1, 1947

Dear Alfred:

Thanks ever so much for your note of
December 8th. | appreciate tremendously your
courtesy in consulting me concerning the proposed
use of the money which resulted from the sale of
the Lachaise Nudes. I think the selection sounds
excellent, and of course you have my warmest ap-
proval.

I1'd like sometime to discuss with vyou the
question of the policy of having things listed
as "Donation of". Actually, | would prefer
some more anonymous setup, such as "Pyrchased
Through the Trustees' Fund"™. | frankly don't
teel | need the publicity, and all #his resul ts
inMevery starving artist's coming directly to
me with the idea that | will be interested in
his work. Meybe the other trustees might have
some ideas of the same nature.

Let's think it out sometime together.
Best regards.

Sincerely yours,

e,

Edward M. M. Warburg

Mrs Alfred H. Barr, Jr.
The Museum of Modern Art
Il West 53rd Street

New York 19, New York
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cec: g:: Dorothy Dudley
Miss Dorothy Miller

December &, lw

Dear Zidle:

I em trying to straightem out the books of
Collection over the pest fow years, and find that a
1944 the Lachaise Judeg, a pair of drawings, wileh you
wag sold with 2 net return to the Museun of §103.
alloente this {103 to thres works of art which would
donor of the funds. The three I suggest = they
exactly the §103 -"dre:

be glad to show thea to you if you would eare to mme into the Museum —
exeept Lhe Ficasso, which is oa tour,

My beat to you amd Mury.
Sincerely yours,
/8/  Alfred H, Berr, Jr.
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July 12, 1949

Dear Mrs. Warburgs
Many thanks for your note mbout Commentarye
I am sorry to say I haven't seen a copy, but shall
ssoure one and studyitinthouchtofyaar recom=
mendation,
My kindest regards to you.
Sincerely,

e,

¥

One Bast Bighty-mighth Street
New York, New York

AHB: jws
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MRs. FELIX M. WARBURG . ONE EAST EIGHTY-EIGHTH STREET

July 8, 1949

Dear Mr. Barr:

Ever since the first copy of
Commentary was published I have read
each lssue with great interest and re-
ceived stimulus and information from
this excellent publication.

I think that you are among those
who would agree with me that this is one
of the most worth-while monthlies that
is being published and therefore I am
writing to a number of people who I be-
lieve may be interested in becoming sub-
scribers,

Cordial

2 am@é%ff’f“/

wuinn

Magrath
Hemrutenyk
Hartnen
Vrics
sh Rubenstein
Hedgzeo

Fauller
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A Liles

Dear Ketherine:

I had heard a rumor of your resigomation,
but put ihe thought from my mind until I had some
mora definite confirmation. Certainly it will be a
real loss, particularly for the Committee on the
Museum Colleetions. For exnmple if you had ‘besn
at the last meeting, we might have swung the
Stepa. As 1t wus, Chairmen Burden was absent, and
Soby was the only member of the Committee for the
plcture. Of eowrse buying the pleture
is a risk and the older members of the Committee
made the most of 1t — althcugh if I am not mis-
taken one of them bought two of his beat three
pletures on the basis of photographs sent from

.

I do hope you will not disappear completely;
us a call vhen you come to town. I am so sorry
t George ie not entirely recovered. Please give
ny best, and my very best to you.

Sincerely purs,

'\I\_\ NAD - \ e
et ol
‘-:)-3 L L ~
A L

\‘\- (AN __1;;:”1.
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nnogs 1sland School or Design
2 College Street
Providence, Rhode Island

AHB: jus
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nnoas island School of Design

2 College Street
Providence, Rhode Island

AHB: jwe
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July 5, 1949

heard that the job of Directershi)
is open, It pays $8,000 plus
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Mr. Gordon Washburn, Director
The Mugeun of Art
Rhode Isiand School of Design

Providence 3, R. I.

AHB/ob
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Dear Gordon:

Porgive me far not meimowledging the talog of your
"Isn" exhibition. I very mmch appreciate your sending it to me.
uthmghldimﬁthmdimmhmm
uﬂuﬂnppymulm.lapmhmﬁ-ndmn
which you put into the job. It seems to me that despair
to find
mmwm—mwmhhuwu-ﬂm
eriticism during the past two years in this country.

Although I have known what you told me of your inten-
tion to leave Providence, the announcement still came &s a shoek.
I recall how much you disapproved of Dorner during his troubles
there, but in his gun way he was a man of distinguished talent
Just as you are in yours. The difficulties which both you and he
have had suggest to me that Frovidence i going to have a very
hard time £illing the director's position.

What are you going to do now? I do hope something that
will be satisfactory. My very best wishes to you and Ruth.

Singerdy yours,

Mr. Gordon Washburn, Director
The Museun of Art

Rhode Isiand School of Design
Providence 3, R. I.

AHB/ob
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Deer Gordont
Thank you for your invitatiom, but

we shall probably be getting off the boat at

Gherbourg on the seventh of April, otherwise

we would do cur best to come,
¥y best to you both,
Sincersly,

Mr, Gordon B, Washburn, Director
Museum of Art

Rhode Island School of Design
Providence 3, Rhode Island
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MUSEUM OF ART
Rbode Island School of Design
Providence 3, Rhode Island

March 8, 1948

Dear Mr. and Mrs, Barr:

The Preslident and Trustees of Rhode Island
School of Design cordially invite you to a pre-
view of the exhibition, "Furniture of Today,"
on April the seventh, and to an informal dinner
preceding the public opening that evening.

The preview will take place in the Museum
of Art at four-thirty o'clock in the afternoon.
Cocktalls will be served at six o'clock before
dinner at the Providence Art Club, eleven Thomas
Street,

We hope guests who can plan to stay for the
evening will return to the Museum at elght o'clock
for coffee, and be present at the lecture at
elght-thirty by Edgar Kaufmann, Jr,, Director of
Industrial Design at the Museum of Modern Art, He
will speak on "Modern Interiors of the last Fifty
Years."

Will you be kind enough to let us know whether
we may expect you.

Cordlally yours,

Gordon B, Washburn
Director

Mr. and Mrs, Alfred Barr
Museun of Modern Art (//4 v dfb/‘ 70"‘1
11l West 53rd Street c ~ 5 (

New York 19, New York
giﬁai}q
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Dear Gordon:

J So far as I know Edgar Kaufmann is
- good lecturer. I have heard him talk

on several occasions and at a
' New York Public Library. However, I

%o bave an outside opinion you ought

;  Wallace Rosenbauer, Director of the Kansas
Institute and School of Design, 4415 Varwick Blvd.
Kansas City, Mo. You eare right in thinking that
Edgar has a very balanced view on the furniture
field which he knows historically, technically and
commereially.

Sincerely,

Mr, Gordon B, Washburn, Director
Museum of Art

Rhode Island School of Design
Providence 3, Rhode Island

AHB:MC
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MUSEUM OF ART
Rbode Island School of Design
Providence 3, Rhode Island

December 20, 1947

Dear Alfred:

I do not believe that I have thanked you
adequately for your effortes in my behalf. When I
see you next, I shall chat with you about the whole
sub ject. In the meantime, I couldn't be more grate-
ful, even though I have not written Doctor Morley.

This letter has a two-fold purpose. I am
also anxious to ask you advice about Ed Kaufmamn as &
lecturer, We need someone to lecture on modern
furniture at the time of our spring show on this sub-
ject, and we are wondering whether Kaufmam might be
expected to do a good job for an audience which will
be popular, and probably rather reactlonary.

Perhaps he does not lecture at all and
would not be interested, but we have thought of him
as one who might have a rather balanced view of the
whole furniture field in preference to one of the
designers who might be rather blased 1n view of his
own style of designing.

Any comments you may wish to send me of a
confidential nature I shall be very grateful for.
We have found it so foolish to invite lecturers with-
out knowing whether or not they can perform on their
feet.

Ruth and I hope to be in New York in Jan-
uary, and will hope to see both you and Marga at
that time. In the meantime, I wish you all a lovely
Christmas.

Sincerely yours,

.r\.e-‘—wul
Gord B. Washburn
Director

GBW: 0

Mr. Alfred Barr, Director
Museum of Modern Art

11 wWest 53rd Street

New York, New York
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MUSEUM OF ART
Rhode Island School of Design
Providence 3, Rhode Island

December 20, 1947

Dear Alfred:

I do not believe that I have thanked you
adequately for your efforts Iln my behalf., When I
see you next, I shall chat with you about the whole
sub ject. In the meantime, I couldn't be more grate-
ful, even though I have not written Doctor HMorley.

This letter has a two-fold purpose. I am
also anxious to ask you advice about Ed Kaufmann as a
lecturer, Ve need someone to lecture on modern
furniture at the time of our spring show on this sub-
ject, and we are wondering whether Kaufmam might be
expected to do a good job for an audience which will
be popular, and probably rather reactlonary.

Perhaps he does not lecture at all and
would not be interested, but we have thought of him
as one who might have a rather balanced view of the
whole furniture field in preference to one of the
designers who might be rather bilased in view of his
own style of designing.

Any comments you may wish to send me of a
confidential nature I shall be very grateful for.
We have found it so foolish tec invite lecturers with-
out knowing whether or not they can perform on their
feet.

Ruth and I hope to be in New York in Jan-
uary, and will hope to see both you and Marga at
that time. In the meantime, I wish you all a lovely
Christmas.

Sincerely yours,

[N vc-whl
Gord B. Washburn
Director

GBW:0

Mr. Alfred Barr, Director
Museum of Modern Art

11 wWest 53rd Street

New York, New York
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October 21, 1947

I'had '« chence to telk with Grace Morley when

. she wes in town end belleve there might be an opeaing at the

San Francisco auseun since the young essistent who took the

Job thers recanuy does not seem to her to be of t.he calibre

Ml

naeued tor t.ke ult:l.nate airectorsnip.

= _ lrs. Morley is terribly preoccupied with her U.N,
. ILork u;:d is on har vy to ilu.lao to her nee:ufug- t.hero‘, and

- my hprusian 1] that. you -ou.l.u not be asi.; in 'rithu_ ner.

2 'I’;n_rc ia noL reason whw you, ahoulcm't say I suggutad it. if you

B

cere to, Her address in lex.teo will bel :
, C/oU, N, E © 0.0
wl ke 1t ’ueneh Normal Iustrou
Cal zadan
Mexico ~ Tacuba =

lir, Gordon b, Washburn,lirector
Museum of irt, 8, I, bchool of lesign
Provideace 3, i, I.
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conficential October 21, 1947

Dear Gordon:

I'had & chance to telk with Grace Morley when
lhe wes in tomm a.nd believe there might be an opening at the
ban I'moisco mm since t.he young mntnt -ho toox the

Job there racantly doeu not seem to her to bo ot‘ t.he calibre

§

your kind 1et
needed for t.ho illti,late uiractouhl.p.
your thoughtfulnsss b my o

rs, Iorlq is terribly preoccupied with her U N,
counted on.

larkmduelhrm to Mexico tonernutun thoro and
To turn to another sub ject--we are oOpeR

w!wunnonumtyaunmnothe amiss in wri ner.
ing the Eoehler Exhl o next Friday, the twen

There is no reason ou !houldn‘t E uted I.t
fourth of Oetcber. W {. a A - Ay '“§§_. \rous if you

cere to. Her address in onioo d.ll. bet
to Sew England duri ,_‘_; tne next mont oT 20,

N, E ~ 0 0. ]

you will make 1t o .iamm Racstios =50 the

ghaow. ¥rs. Sha Md"— !.m‘ e

aat

lir, Gordon b, Washburn,Uirector
Museum of irt, B, I. bchool of lDesign
Provideace 3, d. I.
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MUSEUM OF ART
Rbode Island School of Design
Providence 3, Rhode Island

October 17, 1947

Mr. Alfred Barr, Director
Museum of Modern Art

New York, New York

Dear Alfred:

I can't tell you how grateful I am for
your kind letter of October the sixth. As usual
your thoughtfulness on behalf of others may be
counted on,

To turn to another subject--we are open-
ing the Koehler Exhibition next Friday, the twenty-
fourth of October. Should you be coming through
to New England during the next month or so, I hope
you will make it a point to stop off and see the
show, Mrs, Sharpe would be touched beyond words.

With warmest greetings

Sincerely yours,

Aordbs

Gordon B. Washburn
Director

GBW:0
Dictated by Mr, Washburn, but signed in his absence
to expedite malling.
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1

Have you considered the Carnegie of
Pittsburgh which I think may soon be open if it
is not already. ‘

1 shall keep my ears open.

S8inocerely,

Mr. Gordon Washburm, Director
Museum of Art

224 Benefit Street
Providence, Ehode Island

AHBime
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October 7; 1946

Dear Gordon,

Seeing the copy of ay letter to you before
filing it occurs to me that it is & 1ittle iy
end thet you might feel that i
of what you had dome. Actually circusstances” to
which I refer are simply the fact that I, and I suppose
m;ﬂhr'm?,mwﬁgnfubmhmi :

r as you suggest only r. Coolidge were to te

. This 1s not an invitation to Mr. to
do so since actually I haven't very much in mind, Such
a letter certainly would require a great deal thought.

Sincerely,

g ¢
L |

Mr, Gordon B. Washburn
Huseum of Art

R. I. School of Design
Providence 3, R, I.

¥ IR RN
VS L

N
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October 3, 1946

" Dear Gordon, PR SREASEN '
g . I have been ﬁnl.nking ovér your letter of Scp-
tember 20 snd arpraaiate v-sz;',r much your hzwg.ny \r_rj.t

*Ta are, ! Yoh My, Coolidge's behelf, Inlim An your %oa
Lnd of i DEL~} t.nd desire to be of service €5 I hope Jou won! bv in anr
riged thin offended if T confese that I wonld rather
UEH the fi: lr, Cooud@n uader these circumstancer, ' b
the new dir 1, even %
holce of a new divestor — mﬂesm,, Mbmmuiﬁ’ﬁo
tie corpor ; : Pl"!.anmesi Bpirit, '

he pos

T slth ¥». Ao 4 od ont that
the Bussuas profen2ton R the Holarl}y “ &% LRI .'”: re
Aeenly soncerne f 2t Harverd might 1 the way of
OTEBRILINE & U . me n 11 . In operation te previde
for the trelnin musoul worker sholars in the fise=-
arts field, I erpd #d to him that ti seugslion of the
need fTar sudoh - " kind = s B ar was eminent-
iy sulted to ores L 9 saricus end widsspread; I declared

» f“tt’ 1 ’ - - gy ) & i A y 4 L"J'»}"‘.Ve

‘ Hr, Gordon !uhburn, Llrector

¢ 'R I. School of Design lﬁsm

" 224 Beméfit Street \
3 ~ "Providence, R. I.

ard's
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MUSEUM OF ART
Rbode Island School of Design
Providence 3, Rhode Island

September 20, 1946

Ao

Mr. Alfred Barr
Museum of Modern Art
New York, N. Y.

Dear Mr. Barr:

As the result of a recent conversation with Mr.
Charles A, Coolidge, one of the members of the corporation
of Harvard University, he has asked me to write a number of
my colleagues on his ﬁehalf. Mr. Coolidge and the other mem-
bers are, as you may know, investigating the question of the
kind of post-graduste training school which should be or-
ganized within the art department at Harvard University. Al-
though the finasl organization will doubtless be worked out
by the new director, once he has been appointed, even the
cholce of a new director depends upon gaining by the members
of the corporation of an understanding of the possibilities
of the position and the ends in view,

When I talked with Mr. Coolidge I pointed out that
the museum profession and the scholarly world at large were
deeply concerned over what Harvard might do in the way of
organizing a larger scheme than is now in operation to provide
for the training of museum workers and scholars in the fine-
arts field., I explained to him that the dlscussion of the
need for such a school, of s kind such as Harvard was eminent-
ly suited to create, was serious esnd widespread; I declared
it, in faect, the most pressing problem in the field today.

Besides being responsible in part for Harvard's
decision in the matter, Mr. Coolidge has recently been
appointed a trustee of the Museum of Fine Arts in Boston as
a representative of Harvard University. He ls profoundly
interested in the advancement of art education and 1s there-
fore eager to know what the experienced scholars and admin-
1strators in the Fine Arts would like to see accomplished at
Cambridge.

When we first discussed the matter he asked me to
supply him with the names of those who might be helpful to
the corporation. On second thought he asked me whether I
would directly write such a group of people on his behalf,
Thies I have agreed to do, but only on condltion that your
communications on the subject would be asddressed to him
directly. It seems to me a most remarkable opportunity is
thusg offered to the profession to be heard in full without
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prejudice or interference. For my part, I have gladly wel=
comed the opportunity he presents us ana I have felt that a
number of my collesgues might feel likewise,

What Mr. Coolidge would like is a statement re-
garding the degree of need which exists for a more extensive
training school than now exists and what its charscter should
be.s He 18 not in the least concerned over the length of the
replies he may receive, since he assures me that he will be
only too glad to give them his fullest attention and to bring
them to the serious consideration of his board, It would
appear from what he says that they are aslready well awsre of
the widespread feeling that a larger post-graduate school for
the training of museum workers and scholars is necessary.
They do not, however, have a very clear i1dea of the nature of
the set-up which is required. If, therefore, you would have
the kindness to pass on to him your ideas - detailed or
otherwise - of the sort of school which you would like to see
organized, he and his fellow members will be profoundly
grateful.

I realize that my part in this request is merely
that of catalytic agent, but I take great pleasure in passing
his invitation on to you as one of the people in our profession
who 18 most likely to be of gervice to him. If you will drop
me a note telling me that he will hear from you, I shall be
happy to inform him that he cen expect to receive a direct
communication from you in the near future.

Trusting that this will appesl to you, as it does
to me, as an unparalleled opportunity to contribute to our
mutual interests, I remain

Cordially yours,

Gordon B/ Washburn
Director

GBW:MKR

Confidential

P.S. I am sure that Mr. Coolldge will be agreeable to the
idea that your replies to him be kept strietly confidential,
acceasible to the President and to the members of the
corporation alone, should you wish it. His address is!
Concord Avenue, Belmont, Massachusetts,

G. BO w.
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* THE MUSEUM OF MODERN ART

Date_November 8th 1948

To: r, Barr (ce: Wiss Barry) Re:___Tnatitnte of Contemporary Arts

From: Porter VeCray Washington

Dear Alfred:

T have intended telling you I recently stopped in Washington en route
home long enough to visit the newly opened home of the Institute of
Contemporary Arts, My primary object was to follow up our recent
objections to their ommitting credit in their announcements to the
Museum of Modern Art Film Library and @irculating Bxhibitions program,
From my lengthy conversation with Robert Richman, I feel sure we shall
not have a recurrence of this oversight, He is now aware that this
Museum 1in its catalogs and contracts leaves no choice to exhibiting
institutions to decide whether this acknowledgement is necessary,

T also took the opportunity of inspecting their entire plant which is
well equipped and bossts the best small exhibition gallery I know
outside of New York, Their Gabo exhibition which was thair current
exhibition then was excellently installed and had been sccompanied by
a series of lecturepsineluding Gabo himself, The names and courses
offered in their catalog are impressive, I am not sure they have yet
realizdd the pretensions of these ammouncements, They are receiving
enthusiastie support from a small group of younger Washingtonians and
as usual are bing sniped at by the predominently conservative established
institutions there, Having once lived in Weghington, and felt its
inertia and antagonism to Modern Art I feel this striving institution

deserves our encouragement,
e
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THE MUSEUM OF MODERN ART

1TeLly

oela dud ydisiicong
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'

To:  wyiss Barry

From: j\jfred Barr

Dear Iris:

When you were sway the question of assuring moreconsistent and
definite credit lines for amouncements of films lent by the film library
came up 8s & result of an incident in Washington about which I sent you a
memo, This same Washinrton institution ennounced many of our circulating
exhibitions, too, without giving the Museum a word of crodit. As a conse=
quence, I brought the question up before the coordinating committes, and
ciroulating Exhibitions is doing semething definite about 1g

Fow do you fecl yourself? The question is not simély une of
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MEMORANDUM October 1, 1948

Mr. Alfred Barr, Jr.
Sugan Ceble

Attached

I em returning herewith the meaterial which you
gave me at the Coordination Committee meeting, particularly
becsuse of the hand-written note from you to Iris. Nelson
resd in the minutes the discussion of this guestion, at
which time it was decided that you would teke it up with
Iris.
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September 30, 1948
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Mr. McCray
Apropos of the
which I seem more concernéd
had a letter from Robert
in Washington, apolog
eredits to appefr im future

the Film Library and C

ec:
Mise Barry

. Dear Iris:

"THE MUSE
To:
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ssE: Winte Plumes. 1919

/& for cireulating

19. Braoue: Man with a Guitar. 1911

20. La Fresnave: The Conquest of the Air. 1913
21. Gris: The Chessboard. 1917

22. Picasso: The Swudio. 1925

23. Mmo: Composition. 1933

| 24. Brancust: Bird in Space. 1919

25. Mamror: Desire (relief). About 1904
26. Mamwror: Torse. 1910

27. Despiav: Assid. 1938

28. Leamsruck: Kneeling Woman. 1911
29. EpstEIN: Madonna and Child, 1927

(]

+ V=

00000000000 O

| Kindly inquire at In formation Desk regarding Membership Privileges

Ca

Fe

L

-‘tlt'lﬂlﬁ_’
the Museun to __

”

Let me say again how much I liked your programs and

admire your plans,
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THE MUSEUM OF MODERN ART
/ Septenber 30, 1948

Date
cc: Mr. McCray °

To: Mise Barry Re: ' ' crotits for cireulating
films and exhibitions
From?™- Barr ﬁ
—

about
Dear Iris: Apropos of the laek of credits to the Film Library,
which I seem ﬁ-ore concerned than the Film Library itself, I have just
had a letter from Robert Richman of the Instiute of Contemporary Arts
in Washington, apologising for the lack of credits and asking how

the FM1m Library and Circulating Exhibitions Department wants
eredits to appear in future announc ments.

T can show you Richman's letter after you return.

J=
e e

T

.._......“m— ﬁungmﬁhimhmmﬂs“" h En-
the Museun to be credited for their loans. . =

MHWMMMIMMM.“
admire your plans,

* Sincerely,
/s/ Alfred H. Barr, Jr.

Mr. Robert Richman
Institute of Contemporary Arts
1322 New York Awvenue, N. W.
Washington, D. C.

AHB/ob
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September 30, 1948

Dear Mr. Richman:

Thanks for your letter; I appreciate your trouble
writing at such length, Yat W A,

I think you should have done

However, I am your
and Departaent of Cireulatin

knor exactly how they

I liked your programs and

' Sinserely,
/s/ Alfred H. Barr, Jr.
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INSTITUTE OF CONTEMPORARY ARTS

1322 NEW YORK AVENUE, NW, WASHINGTON, DC
Telephone STerling 6266

".‘ LERSE CYeTollsd 1O
R ONU 1. September 28, 1948
Mr. Alfred Barr \

Director of the Museum Collections

11 West 53rd Street

New York City

Dear Mr. Barr:

Your letter of 21 September arrived in the middle of our registration
and I have been unable to write you sooner. We are sorry that you cannot
attend our opening. And thank you for the wishes for success.

I am very sorry that you feel we withheld credit to the Museum of Modern
Art for the films end for the circulating exhibitions. Our executive
committee were faced with the problem of credits for most all of our
program. Since the sources are so varied, it was hard to knmow how to do it.

The decision we reached seemed to us to be the only one that was logical,
Bamely, that full credit be given on each concert for manuscripts that are
unpublished or from the archives of the Library of Congress; that full credit
be given to the Museum of Modern art for each of the films rented from it;
that credit be given on other films which we will have access to; that credit
be given to the Museum for the circulating exhibitions which will be the core
for other works by Wright, Van Der Rohe, Maillart and the photography show;
that credits be printed for all programs which are to be handed out to the
audiences at all programsof poetry readings, dance productions, and plays.

It was decided that it would be impossible tc list all credits on the ex-
tensive programs we are affering on the announcements of memberships series,
which I sent to you. My personal feeling wa s that it would seem to depend
on the name of the Museum of Modern Art, in fact; and that it might appear to
Washingtonians that we were using the name of the Museum of Modern Art in a
somewhat commercial way to bolster the Institute in a way I thought the
Museum of Modern Art would not want.

I sincerely hope that the details above will show you that our decision was
reached with weflt we hoped would be the bsst method of handling credits, be-
cause it was impossible to give all credits where they were due on the folder

I sent to you. And I assure you that it is our policy to give complete credits
on every one of our activities.

Plense let me know if there is any special way the Museum of Modern Art wishes
such acknowledgements and credits printed on our individual signe or programs,
With best wishes.

Sincerely
Robect Poihimor
E
7
THE ADVISORY BOARD OF ARTISTS Martha Graham T. S. Haile Roy Harris
Joan Miro Ernst Mundt James Prestini Herbert Read Allen Tate Frank Lloyd Wright
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INSTITUTY

Mr, Robert Richman

Institute of Contemporary Arts .
1322 Neir York Avenus, N, W /(i iadd
Washington, D, C. ;

M*&ﬁim ','g-;
Thank you vary mich rorymr invitation to the

oﬁaing-of the Tastitits &H&mm;’m Washington,

Ima&aidthatlshﬂlnutbeableto%m,htﬂﬂ

- ( A v L+
yuu every moﬁs :I.n" m“ Mx ¢ o vm’n the
p?u is very enterprising., My congratulastions.
Ly

AHB:bb

P, S, I am sorry to see that you list a great many films
and several exhibitions owned or prepared by the Museum,
without any credit - where credit is due.
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~INSTITUTE OF CONTEMPORARY ARTS

1322 NEW YORK AVENUE, NW, WASHINGTON, DC
Telephone STerling 6266
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THE ADVISORY BOARD OF ARTISTS Martha Graham T. S. Haile Roy Harris
Joan Miro Ernst Mundt James Prestini Herbert Read Allen Tate Frank Lloyd Wright
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Hl'imh 2?' 1951
c€e: Miss D. Miller _ i

7. Mz« Philip Jommson _ Phantastic Arthitecture
Alfred H, Barr, Jr. |

Dear Philips

Herewith communication and phot.ﬂgxunhn about the con-
structions of architect Watts of California,.

ey : These are as far as possible 1 Mies van der Rohe,

but T hope we can file them somewhere where they' can be found. _Have wi

a file on phantastic architecture? I started one' years apo with Ernestine
@t/ the time of the phantastic art show of 1936, \

(2
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‘The MATIGNON ART GALLERIES Inc.

GALERIE ANDRE WEIL
26, AVENUE MATIGNON, PARIS

XIX and XX Century Bhe LANGDON

%French “Paintings 2 East 56th Street, New York
Tel, PLaza 3-7100

Vovember 8 1949
e, Alfred Barr

The Museum of Modern Art
New York.

Dear ¥r.Barr:

This 18 to thank wvou for vour nice visit and T am sorry
I was so busy.

leavine for Galifornia on the 15th of this month I would be
pleaged to see vou again before and gpecially to have your
imoression ahout my large ROUAULT and VUILLARD.
Very sincerely vours,

- ,[ f G .
Teil. :

Andre W
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pDear Miss Waidlers

Iaukymr-rmmm. 1t is goed te
hear from you againe

mmmprimlphwumu
German works, but would of course have to see them
before aoting.

I wish you all success in your tripe

Sincerely,

Miss Charlotte Weidler
741 King Street
Port Chester, New York

AHB; js
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CARNEGIEINSTITUTE
DEPARTMENT- OF+FINE-ARTS
PITTSBURGH ' PENNSYLVANIA

HOMER » SATNT- GAUDENS
DIRECTOR Port Chester N.Y. Pebruary 5.1950.
741 King Street,
Phone Port Chester 5-1885 R.

Mr, Alfred C,Barr
Museum of Modern Art,
11 West 53 Street,
New York,N,Y,

Dear Mr. Barr:

1 am going abroad on February 16 as the Representative of
the Carnegie Institute,Department of Fine Arts,

As in former years I have to assist Homer Saint-Gaudens
to select the pictures for the International Exhibtion,

Besides Germany I plan to visit France and Switzerland,
I have a big vrogram of my own,This program,I feel,should be
of interest to the lMuseum of Modern Art,

Since the time I have been at the Bauhaus I am interested
in all progressive arts,of course, I am visiting the artists in
their studios.My foremost peraonai interest goes to the abstract
artists and those near to them and I want to find out what has
become of the pupils of Klee,Kandinsky,Schlemmer ete,Than I am
seeing the last surviving members of the "Blaue Reiter",

I am told that those artists had done during the last years
very interesting prints, Of course, I want very much to bring
those works to the U,S,A.But I can't do it unless I know there
is some interest either for exhibition or,perhaps, for buying
at least a few of them,

Furthermore I am planning to concentrate on a survey on
rebuilding of museums and their activities,housing,city planning,
industrial design,education ete, I take my own pictures,

I wonder if you are interested to hear more about this and T
would appreciate your kindness to grant me an interview,

I have heen lucky that some of my collection in G ermany
for instanee an oil painting by Klee,works by Barlach,Nolde,
Kokoschka,a strong,early George Gross which once has belonged to
the Kronprinzen Palais and has been ousted by Hitler, and drawings
by Lehmbruck could be saved and have partly arrived in New York
already,
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Those Lehmbruck drawings are very beautiful,Some are done in
coloured crayons and they are rare,As they are espacially inte-
resting and hagt been reproduced years ago in the"Kunstblatt"” I

wonder if you are interested to see those drawings? I would be
delighted to show them to you, =

Very sincerely
Yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY AHB 1.A.221

S - - e —

U WA 24 ,~ E:F.—‘f 247
B Ko B L G oo
B A /e W |
Y . A e T ,MkMQ,¢Af ;£ :
Vb petts . ALACA e e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.221




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

TQY 4 57 TP

L

Margery Weitsner

I know Miss Weitsner very slightly, but recently visited her studio
to see her paintings. Her painting; seems to me remarkably mature and skill=
ful, It is not abstract or expressionist in chardcter, but seems related to
$he neo-romntic reaction. In other words, her art, which is ooncerned partiou=
larly with the sentiment i architecture and landscepe, would be & useful
instrument of explovation and appreciation of Italy. She seems sincerely
enthusiastic about Italy where she has visited before thise . . .

"I was struck by her alertness, oharm and intelligence. She already
knows considerable Italian ro that I believe that her charecter, personality

and education would equip her admirably as & student to represent the United
States in Italy. :

Director of the Mussum Collections
The Museum of Modern Art, 1l West 53 Street
New York 19, New York Ootober 18, 1950
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/f' ELLESLE ux

OFFICE OF THE PRESIDENT .
At ves /
WELLESLEY COLLEGE -

WELLESLEY 81 MASSACHUSETTS

10 December 1947

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53 Street .

New York 19, New York

Dear Alfred:

News certaeinly flies around fast in the mcedemic world. It is

entirely true that we are discussing the question of conferring
honorary degrees and it is in that characteristic stage of aca-
demic progress known as the selection of a committee.

The faculty members of the committee have just been appointed.
We await the action of the President of the Board of Trustees
for the selection of a trustee committee. Just as soon as it
convenes I shall be delighted to refer your letter to them,
and I most certainly agree that the artists ought to be con-
sidered if and as we decide that there shall be any degrees
at ..11-

Thank you very much for saving us a lot of time by submitting
such a good working list to begin with.

Very cordially yours,

Y,

Mrs. Douglas Horton
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EERSONAL

November 19, 1947

2 " EE ; = r ¥y A8
Dear Mildredr e ' ' Mowse
o & - & Lisen.)
I have heard indirectly that you plan to give some degrees to
distinguished women in comnection with the Wellesley fund raising campaign.

Hay 1 presume on our old ecquaintance and my genuine interest
in Wellesley to suggest that you consider the arts in selecting your can-
didatesi Women are more important in the arts then they have evar beenj
furthermore from the point of view of the campaign 1t weems to me that
they are at least ag well known as candidates woriing in other fields.

I mmppese your Engllish department will bave the declsive word,
but I would 1ike to propose Katherine Amm Porter in prese writing and,
with even greater enthusiasm, Marisnne lMoore in poeiry. To my mind Miss
mn*mm«;mpmtofdthm

In painting Georgia O'Keeffe is essily the outstanding woman artist
hthuuh.-;md Ibﬂim,mnduﬁmishdmmmw

g 1;_!:1 Mary Capsatt; indeed 2t the presemt time

end Gwen Jobm, 2nd the deplorable decline
i;‘!wm»o'xumhobothouﬁpm#h

I know of no really distinguished women architects, but in the m
of the social aspects of architecture and housing Catherine Bauwer (Mrs. William
Wurster) has won great internstionsl distinetdon, perhaps she is the leading
authority in the English-speaking world.

In the mmseum field you might eonsider Dr. Grace MeCann Morley,
of the San Francisco Museum end now, for the timo being, head of
the Miuseums Division of UMESCO. She has won the respect of everyone in hepr
field for her energetic public spirited work in conducting & mnicipal
her pioneer interest in Latin-American art, and for her selfless
international understanding on & cultural level as is receatly
by her appointment to UNESCO.

~ Doubtless all these names have already occurred to you, but I have
presumed on your time - just in cage.

With kindest regards to you personslly,
Sincerely,
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Mies MeAfee page” two November 19, 1947

P.8, = There are very strong candidates in the theatre, both
actresses and playwrights, but you might overlook the really dis-
tinguished choreographer Agnes deMille and the superbly talented
ballerina Alicia Merkova (although I think she is an English citdsen.)

AHB, Jr.
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WELN. wien
THE MUSEUM OF MODERN ART

Date__Decembar 13, 19049

To: Mr, Wheeler Re: __Dutch painter WERKMAN
From: wr, Barmr

Dear Monroe

Here is & letter from Holland about an exhibition and a publication
problem in which Sandberg is apparently interested. Oould you pass the
book on to the library after you are through with it?

—— my very Desl regerds to you both,

bincerely yoursy

Mr, & Mrs., Theocor Werner
berlin/Charlottenburg 9
bayernallee 48

UBeutschland -

Russische Zone, Englischer cektor
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Wepwe i B

ceptember 18, 1947

Lesr Mr. & lrl. #erner:
18 1B &m very gl.w. to hear from you agai.n a.tm
the long years of the war., I remesber with so much

‘pleasure my wvislt to your house in Pottsdam to see
your collection and your omm plctures. It uistrecses :
me very much to hear the bad news that your house -~

" has burned and that you have lost materisls smd - =«
space which mekes it so aifficult for you to work.

. I do hope thet you will have a notitoo troublmnc
-t:l.-o mtoring your loss. - g !

My very best ragardl 1o you het-l,
h.t;cau].a yms,

1.3

lr. & Mrs. Theocor Werner
berlin/Chariottenburg 9
bayernsllee 48

uveutschland

Russische Zone, Englischer sektor
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Theodor Werner
Berlin/Charlottenburg 9
Bayerneallee 48.Deutschland.
Russische Zone,englischer Sektor.

Berlin,13 of August 1947.

Dear Mr,Barr,

thank you very much for your greetings Mr.Thannhsuser weas 0
kind to send us.When you came before the war to our house in
Potsdam near Berlin,I got the impression you were seriously
interestaz in our work and so I dare to write you.I do'nt know
what you heard about our destiny in Germany.

During the whole wartime we could fortunately give ourselves
entirely over to our work.The very last day our house burned
down with 211 we possesed,leaving us in very bed conditions

of life and espacially very bad possibilities of working.

Those conditions became still worse since.For all that we begen
to work very hard again,but as it is we ca'nt continue without
serédus damage to our work,ss the most necessary material is
lacking as well as a convenient room to work inm.

My request to you would be to ask you urgently if you would be so
kind to write us a recommandation that would attest your interest
in our work.I think this would be a grest help to improve our
situation,may be it could aid our plans to go abroad or to the
west of Germany,

Thank you very much for any help that you can give.

with our best regards sincerely jours
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THE MUSEUM OF MODERN ART

Date_ June 13, 1950

Mr, Barr v
Mr. d"Harnoncourt
To: VMr, Vheeler Re: Pxhibition of Wertheim collection

From: Andrew C. Ritchie

I have spoken to Mrs, Wertheim this afternoon about the possibility of
showing the Wertheim collection here during the summer. She tells me
this is impossible since she is using the apartment all sumer and wishes
to keep the pictures with her. However, she does suggest that there may
be a possibility of exhibiting the collection here next Jamary or Feb-
ruary. If we decide this time is convenient, we are to get in touch
with her later this summer when some legal complications have been iromed
out,
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=L
Y e eEr

lovember 2'9.' 1548

Dear Mr. Rudier: : ks

Having had not answer to my cable of November § inquiring about
the purchase of e bronze of the "lle de ¥rence" by ¥aillol, 1 must mow I
withdréw my inguiry, eince the collector in question 1s no longer interested.
Perhaps, alter ell, there is.no oast availubles

With kind Ngﬂrﬁ&. 1 A,

Sincerely yuurl.
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Coples: ‘'iss Dudley
¥iss Miller
November 23, I948

3 |
Dear ¥r, Werthe lus | 2 !,|
7 ¥o news yet %o my oskle to Rudler in Puri: sbout the Meillel
"1le de Franoce". He la uot always prompt, but is qiite dependable other=
wige. 1 suspest ha haz hed o commanlcate with-¥sillol's som, lacien, in
the south of Prance, asd tils my explain tue délaye Ihe momsmt 1 hear
from hia 1 will let yom kaoma ¢

L

)
7

‘-hml’:.

£
£
5
-
4
)
g
:
-
3
-
3
3
B

.

» n.‘f'\.a.h1._”.\” —
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UNIO

JOSEPH L. EGAN
FHESIOENT

& ehown in mmwmdnymuﬁuSTANDQRDTIMEIqumtu{aHdn. MJFW Vi

DEFERRED CABLE

NOVEMBER 9, 1948

RUDIER

12 LEPLANQUAIS

MALAKOFF PARIS (FRadNeR}-/

COLLEGTOR WISHES PURCHASE MAILLOL ILE DE FRAICE  PLEASE CABIE FRICE

'AND DATE CAST. REGARDS

' THE COMPANY WILL AFPRECIATE SUGGESTIONS FROM IT8 FATRONS CONCERNING ITH EERVICE

for & trip to the Museum, but I hope to do so
shortly.

Sincerely yours,
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¥
“FECTHEAY

MAURICE WERTHEIM

120 <ﬁxaa%o¢y
;"('.((- -%’)’.4 i I ,"j/

October 10, 1947,

Mr. AMfred H. Rarr, Jr.,

Director of the Museum Collections,
The Museum of Modern Art,

11 West 53rd Street,

New York 19, N. Y.

Dear Mr., Barr:

Thank you for sending me the
pamphlets.

Owing to an impending western
trip, it is impossible for me to set & time
for & trip to the Museum, but I hope to do so
shortly.

Sincerely yours,
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Jgtober 8, 1947

Lear Mr, Wertheim:

Shortly sfter you left the museum last nignt
someone put into my hsnd some pamphlets ®hich he sald
were yours. I am sending them to you uncer anotuer
cover; tney are mostly literature about the museum.

I was sorry that we spent so much time in the
Ehehn exhibition when you tola me that you hed not seen
our Museum Collection on the seconu floor. e are able
to show only sbout one-sevenih of our peintings, bat
naturslly those on view inelude most of the best ones.
I would be delighted to teke you and Mrs. Wertheim
through the galleries any time at your convenience.
Wion't you set & time?

Thenk you for your invitation to attend the
irgentine - Uniteg ctates chess watch; uniess I em out
of town on the weekend of Hovember 2 I snall be there.

It was good to see you both again. s

vlncerely,

Mr. Maurice Wertheim
120 broadwey
New lork Clity
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THE MUSEUM OF MODERN ART
'NEW YORK 19 OO Bt (-

CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y. SUPPORT THE

BUILDING &

FROGRAM
FUND

Srvsradsenue

Mise G+ Weidler
= est 90 Street

1
ew York 24, N. Y.

- .-

(#m=) Mimi Catlin
Secretary to Mr. Sarr

Miss C. Weidler
15 West 90 Street
Yew York 24, N. Y.
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THE MUSEUM OF MODERN ART
HEN YORK 19 e

CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

Mey 2, 1947

Dear Miss Weidler:

Some time ago Mr. Barr received a letter from
Mr, Paul Westheim, of Mexico City, in regard to his former
collection of expressionist paintings. According to Mr,
Westheim's letter you sent the Museum of Modern Art a
list of the paintings for possible exhibition or sale,
in 1930 or 1929, Mr. Westheim would now like to recover
this 1list in order to locate the pictures which are pre-
sumably in Europe. I have been searching our files for
correspondence with Mr, Westheim and yourself, but the
only letter I ceme across was one of recent date = 1941
I believe = pertaining to other matters. Would you be
kind enough to let me know if you have a copy of the above
mentioned list. If you do, may we borrow it in order to
meke a copy of it to send to Mr. Westheim. You would be
doing Mr, Westheim and the Museum a great favor and your
trouble will be very much appreciated.

Sinecerely,

(#me) Mimi Catlin
Secretary to Mr. Barr

Miss C. Weidler
15 West 90 Street
New York 24, N. Y.
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May 2, 1947

Dear Miss Weidler: - hat

" 1 sant
Some time ago Mr. Barr received a letter from .1t
‘Mr. Paul Westheim, of Mexico City, in rezard to his former =
collection of" expreseionist paintings. According to ir.
Westheim's lettor you sent the Museunm of Modern Art a
list of the paintinge for possible exhibition or sale,
in 1930 or 1929. Mr. Westheim would now like to recover
tais 1ist in order to locdte the pictures which are pre-
sumably in Burope. I have beensearching our files for
correspondence with Mr, Westheim and yourself, but the
only letter 1 came across was one of recent date = 1941
I believe = pertaining to other matters. Would you be
kind enough to let me know if you have a copy of the above
mentioned list. If you do, may we borrow it in order to
meke a copy of it to send to Mr, Westheim. You would be.
doing Mr, Westheim and the Museum & great favor and your
trouble will be very much appreciated.

Sincerely,

Mimi Catlin
Secretary to ¥r. Barr

Mise C. Weidler
15 West 90 Street
New York 24, H. Y.
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Paul Westheim iéxico D.F, 18.4.47.
Av.Michoacan T8bis-11

Sr.Alfred 0.Barr jr. i ii).
New York C. - | T

- —

Dear Mr.Barr:
Please excuse me for asking you a favor,’erhaps you could help me ia
a matter which is rather important for me.
In 1930(or 1929)liss Dr,Charl,eidler offerdd you for the Museum of
Moderh Art my collection of mpdern expressionists.ore or less 50
paintings f.1.Kokoschka,Hofer, echstein,Heckel,0tto Mueller,Dix,
@grosz.J was obliged to leave the colleciian in Germeny.The iiat was
rggged in my appartment in laris by the Gestapo.Maybe that in the
Huseum there is & file with the list which Miss Weidler sent you.In £
this case J would be extremely grateful to you if you could send me
this list or a copy.Im am just trying to find out where the works
are,and this 1ist would be a help of value.
Thanking you very much for the trouble.

Sinecerly yours




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

spril 22, 1947

Lear Lr, destheim:

We shall do our best to finc the list of your

peintings which you sey wesent to us by e, Weidler

17 or 18 years &go.
& T ey reskil
I am ssking that our files be M:ﬂﬁ, M_}J’

ﬂmum i
mmhtomhdthyouumonuw& _'1|

o & 51390!‘01.75.%-pm ek o
Lo wilmoad in te g
et eNtNTland Win
. sl 44
LAt WiShdin W m

W fram & Fallane
#tex ahd e Dmeal

Lr. Paul Westheim
A_!- nm 7&1&-1.1 reei w " m
Mexico D. F. ot e e bend e

T
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Q?ngh;k{

the co of your communication to the
ﬁggaton NEﬁg. While a firm of architects
has been chosen to serve the college as
consultants with respect to certain specific
projects for the future, no action has
been taken by the Board concerning the pro-
posed Art Center.

Sincerely yours,
_./

Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

#@alosures (2)
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WHEATON COLLEGE
NORTON
MASSACHUSETTS

PRESIDENT'S OFFICE

February 4, 1946

Dear Mr, Barr:

I have received your letter of
and the copy of your communication to the
Wheaton NEWS, While a firm of architects
has been chosen to serve the college as
consultants with respeet to certain specific
projects for the future, no action has
been taken by the Board concerning the pro-
posed Art Center.

Sincerely yours,

ot

Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.
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Editor of The Wheaton News; -

\'\;“?‘! 1Oy

In view of the items'which have recently

Wmtholwnonthemb;uto:
slder this statement of sufficient inte

sar

aln specifi oot gl concerning
‘tz“".muﬂ- her" plece th Ty ericien o
letter to "Ths Fhoston Bewse™ roviewiny ¥
of

. A misunderstanding
ish between statements

4

pailtlion,

"Architecture” you may con-
rest to
1ts publication. e your readers to warrant

bat I asdl reonll
Tesulted from a failure to
. trustees and the formal

-

dends of Wheaton and hope the funds will soon be in hZi. to
ble the construction of a suitable Art Center.

- e -
'8ith Ie sposscriag s compatition, the resulte of whiah,

0 T undarerend Lt, sy

" RoL e very caralully the unheps
%l&“!"’l '~.‘3 -Mi-a' {tion wemd

3 Pigp sctutily (o bes tukwm,

Sincerely,

Mr, Joseph H. Soliday
Dedhem, Massachusetts

AHB tmp
enclosures (2)

e repudiasted,
3 Joseph H. Soliday, Chairman of Board of
ign wers I ballaevs Presices: of Teustesn; Whedtu

et time, 4 o2 Bardl eiieve thal pou

-
wd yomu? Soard
s resriny oighn
reata ow™ Aol
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Dear Mr, Soliday:

Several weeks ago I received & copy of "The Wheaton News"
with & communication from Margaret King Hunter, an slumna,
about the Wheaton Art Cemter,

I felt so disturbed by her piece that I have written a
letter to "The Wheaton News" reviewing whet I could recall
of the circumstances surrounding the Wheaton Competition.

I also semt "The News" a copy of our "Bulletin" of February,
1938, which amnounced the Competition.

I hope that you will mot feel that I am entering a contro-
versy which is primsrily Wheaton's affainy Actually it 1a
also the Museum's affalr sinde the Museum scted in good
faith in spomsoring a competitiom, the results of which,
as I understand it, may Le repudiated.

You were I believe President of the Board of Trustees at
that time. I cam hardly believe that you and your Board
will mot walgh very carefully the unhappy impression which
the abrogetion of the Competition would creaste were such
a step actually to be tuaken.

Sincerely,

Mr, Joseph H, Soliday
Dedhem, Massachusetts

AHB tnp
enclosures (2)
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Junuary 29, 1946

Deer Mr, Myers:

I gm ancloéir‘g & copy of & letter which T heve writ-
tan 1o the "Whenton News" together with a.@m’ a.f
ourvﬂulletm of Fubmuy 19’38

cinceraly,

Mr, Howerd Hyers
The fArchitectursl Torum
50 Tifth Lvenue

2w York 1, New York

ﬂm g
enclosures (2)
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‘Dear Philip:

I’ am'gled you'epprovec my letter to the "Wheaton
News," 1 sccepled your changes snd think they are

~improvements. I enclose o copy together xith the = -

¥

 eopy of our i938 Eulletia for your convemience, ' *

{Le

Stneeraly, 0Tt 8

Lt

- TP, PHilip Goocwin :
Cheirvaen, irchltectural Cowmittee
32 Lust Fifty-seventh Sireet
New Iork 22, New York

AliBtnp
enclosures (2)
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Jenuwary 29, 1946

Dear Miss Seaver:

I em enclosing a copy of & letter which I have just written
to the editor of "ihe Wheaton News" togetner with our Bulle~
tin of February, 1938.

1 am enclosing coples of letters to Mr. Howard Myere, Presi-
dent Memeely, Wr. Joseph H. voliusy, ead Mr, Poilip Goodwin,
Chairmen of the Architectursl Committee,

Although I believe the most criticel issue involved in this
eontroverzy is ethical and possibly legel: that is, whether
‘the College is bouna to use Sennett end Hormbostel for the
Art Center. I myself have empnusized the gemersl. background
&nd clrcumstances of the Competition,

I hope the problem will be cleared up to your satiefaction.

Cincerely,

h’ofun!' Esther Seaver
Wheaton College
Norton, Messachusetts

AllB 1np
enclosures (6)
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January 29, 1946

Desr President Yeneely:

Two weeks ogo I rocelved = copy of "The Fhocten Bews® 0f .
January twelfth with & communication from Morgared Sing .
Hunter, ane of youar slumave, concernlag the Wheston Art

Centar anc the Competlition of 1938, . 4

I enclos? & copy of & letter wslidch T have writtem to thae
editor of "The News," sise

As you must reslize tha Museur et the request of Whaaton
College spommorsd and helped organize this Competition with
the definite understending that the winner would be awsrded
the commieaion of desipgning the Art Tanter,

Sincerely,

President ., Howed Yensesly
WMheaton College
Norton, Massachusetts

" ABB:np
enclosures (2)
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Dear Msdsme %iltor:

T en enclosing & communication for "The fheston Hews® to sup-
Plement A communicaflon by Margeret King humbsp which you
published in your lssue of dumery twalith... T thought gou
?&t be Inteieatad in a Ilrst-hend sccount of the clyowm- o
T

T Twme
- ces of the Art Center Gompuiition gs I, remeuber: them, .
.t noy be that by now lhe problies ie solvec sc that this

"Tetter will be recunduat,
% . y o v e G rhtled &5 adk
‘PA T am seading cogy of the letter to Prozldent Keneely, NI

) sk Y tee s, W
svy | EIRehey LTS
w Aden. By owad oWl e k Fi ity atel Laeriied
nos MRsubd tants I . v "Tosun® apew
4 1 et i it : - 2t Lagts sevpeted,
w:; . Nie . ' B Blel Deatdy S
YR e Mheston Weus
U Wheuton Coilege
- HNorton, Hagcechusetts y sl whaladl -
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The Wheaton Hews
iheston Coilege
Rorton, Kassachusetts
To the Editor:

I hnn read -un astonishnent the coamunicstion sbout the Wheaton Art Center
from Yargaret lu; Hunter '/l in your 1ssue of Junusry teeifth,

I m Professor Geaver of Mheuton came to mnn the
mamutux 137.  You wmust forgive me if I confens to you that
st that time I had never heard of Wheston Collsge; but what Miss Sesver had

hmmuuotmwuuuumt. :

Sbe hed been in consultation with the Prosicent arm.u s ‘santed u-uk
sbout the possibility of the Wuseua's srranging & competition m to
mm%;&rsmwnémmtuim John ‘at
that time the of our Architecture Depsrtment, and I were with
the ides, Fe met with the Wheaton suthorities, made our plsus aa mm
the "Architectural Forum" to collsborate as co- rs The "

the Competition excellent publicity s6 that nesrly 250 trdutnta wm.
The Conpetition, probsbly the most lmportant held in the United States for
@ver 4 dozen years, was won by two young erchitects, Richerd Bemnett snd
Caleb Hornbostel,

It wae eclearly understood at the time - in fauect it wes officlally stated -
that the winner of the Competition would be sppointed archltect of the Art
Center unless plans to build the Art Center were wbendoned,

I recall that we encouraged the Wheaton representutives to feel that the
College would benefit considersbly from the prestige snd reputation for
leadership which such a competition might procuce, e underestimated the
results, Other colleges, particulerly those for women, were lmpressed by
Fheaton's plonesr step, Certainly unlversitlies and srchlitectursl schools
throughout the country subsorived with enthusisem to the touring exhibition
of the designs of the leading contesiants, which after they were shown here
et the Museum were exhibited ot Michigen, Curnegle Tech,, Columbis, North
Cerolina, Winnesota, Wisconsin, Skidmore, Wellesley, Duke, Oberlin, snd
other institutions,
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Those who are closer to Wheaton can give more detailed evidence of the wide
and lasting interest which the Competition aroused, I can, however, furnish
first-hand confirmation that long afterwarde the Competition was still an
example to others, Without, I think, breaking & confidence, I may report
tamtmt.tmmormwconm came to see me less than a year ago
to ask sbout the Wheaton Competition, He brought back the details to his
Board which approved a similer competition for a new Smith College dormitory,
organized with the help of the Museunm's Department of Arghitecture, Richard
Bennett himgelf acting as technical adviser, The Judging was held only two
weeks ago, January 12, 1946, the very day Margaret Hunter King's letter was
published in "The Wheaton News"! :

I am sending you a copy of the "Bulletin of’-ﬂzahsmotlodamm’qt

Pebruary 5, 1938, In it you will find the original announcement of the
Wheaton Competition, I quote from the lest paragraphs

"Full honor must be pald to Wheston College for its coursge and
its rational end pealigtic attitude, These virtues are 8hock-
ingly lacking in the extrsvagent sham Gothie and Colonial build-
‘ dng programs of almost all our academie inetitutions,,,. It is
to be hoped that some may be persuaded to the wisdom of following
¥heaton's fine example," - * Fa.

firm of architects who imstead have won
W ﬁd“? reputetion as restorers of eighteenth gentury colonial
antiquities, LT |

JTours sincerely,
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WHEATON COLLEGE COMPETITION - EXHIBITION ITINERARY

1989 Jan. 11 to Jan. 30 - Columbia University, New York City
Feb. 6 to Feb. 20 Carnegie Institute of Technology, Pittsburgh. Pa.
March 20 to Apr. 3 - University of Michigan, Ann Arbor, Mich.
May 1 to May 15 Rhode Island Schocl of Design, Providence, R. I.
May 20 to June 3 New Hampshire Wheaton Club
(at Currier Gallery, Manchester)
June 20 to July 11 - Cleveland Wheaton Club
(at Cleveland Museum of frt, Chio)
Oct. 8 to Oet. 23 University of North Carolina, Chepel Hill, N. C.
Nov. 1 to Nove. 27 - Merrimack Valley Wheaton Club
(at Addison Gallery of American Art, Andover, Mass.)
Dec. 4 to Dec. 18 Skidmore College, Oberlin, Ohio
Jan. 15 to Feb. 19 - Oberlin College, Oberlin, Ohio
Feb. 5 to Feb., 19 University of Minnesota, Minneapolis, Minn.
Mar. 15 to Mar. 29 - The Wisconsin Union, Madison, Wis.
Apr. 8 to Apr. 22 Duke University, Durham, N. C.
Apr. 29 to May 13 Hollins College, Hollins, Virginia
May 20 to June 3 Beloit College, Beloit, Wis.
Oct. 24 to Nov. 7 Wiellesley College, Wellesley, Mass.
1941 Apr. 28 to May 12 Kaufmann Department Stores Inc., Pittsburgh. Pa.
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WHEATON COLLEGE, NORTON,

Miss Seaver
Issues Statement

Trustee Action
Is Clarified

Dr. Meneely Addresses
College At Mass Meeting

Miss Esther I. Seaver, head of
the art department, has tendered
her resignation after 16 years on
the Wheaton faculty. Her state-
ment follows:

“In view of the erroneous report
published in The Boston Hervald, 1
should like to make clear that I
did not offer my resignation be-
cause of the lack of funds for an

note:

(B3

3E, NORTON,

GA Bus

{Editor's The
statement has been received from
President A.

President

following

Howard Meneely.)
Meneely addressed a

Carl F

Will P

8

t

Cupids, I
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danee to the musie ad
orchestra at thehe
valentine dance, i
from §:00 to 12:00™°
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Mrs. Oshorne Earg,
Mrs. Paul Spraguein
and patronesses fory
s0 in the receivi &
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president, and Wi b):
escort. Presiderging
Howard Meneely tion
attend the dance 'S -:
dent Meneely’s im-:::ut

A large hearthas
mounted a silves
above the stage, agw
the edge of the biyn
vide the decoratimw;‘f

The seven-piece ©S
girl vocalist will ]ll'l:.',.'
pieces to each fasyy
will include two rha
conga in the eve¥
Evangeline Tykle, s«
song leader, will |
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During intermissi
gather in Yellow |
college songs. The
followed by a *I
Wow" in the gami
coffee and doughnuts
and where victrola by

and bridge will hely.
ad

1res u
Aurk e

mass meeting on Tuesday evening
which was called at his request so
that he might clarify for the under-
graduates the action taken by the
Board of Trustees at its meeting on
November 3, 1945,
that the Board
acted upon a report received from
the Grounds and Buildings Com-
mittee. The Board voted to reno-
vate and improve as soon as prac-
ticable the bathroom facilities in
several of the dormitories. Other
projects approved were the making
of secondary repairs on Mary Lyon
Hall and the construction of a new
classroom building and a new in-
These projects, it is
can be carried forward

He explained
considered and

firmary.
hoped,
within the next few years.

The Board decided that the new
structures authorized, when built,
should be in a style that would
harmonize with the prevailing
Colonial-Georgian architecture of
the campus. But it was agread
that there should be no rigid ad-
herence to a partieular style and
that the new buildings should be
so designed as to be thoroughly
serviceable for use.

No aetion was taken by the
Board on the proposed Art Center.
The eollege does not have funds
for so large a project. The Presi-
dent that he himself

wrongly assumed the newly chosen

explained

architects would draw plans, when
needed, for the Art Center. He ex-
pressed regret that his ervor in
this eonnection had eontributed to
a misunderstanding. The situation
concerning  the Art Center
therefore, preclsely the same

Yefore the Board meeting.

is,

as

"I{O(I.d,.'l:ﬁﬂ'm'w' 'I}JS\)uTOO DADM .\uﬂrﬁ'\‘i'ﬁfn e

Art Center.

offered primarily because of the
and
had arizen with reference to the

VAFUENess

My resignation was

Voted
Meeting

uncertainty that

college’s abiding by the terms of

the Art Center competition.”
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BEG™
I
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i3 way as
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¥d
u.-fnt move-
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bonf World
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nent eover-
iovernment
t

te student
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Stassen at
wddress on
Yent at the
"\t, Other

JMajversity
u‘r College,
Ap» Wilder
da' Tepre-

th
hl

a
m, and

ave been

ing schedule
A operation, 8:00-
.+ my, will be returned to the
prewar schedule, 8:30-12:30 a. m,,
beginning next fall, provided that
CGA buses are available as they
were in prewar years, by vote of a
faculty meeting on January 7.

CGA bus service will be resumed
February 23, however, announces
Madeline McMahon '46, CGA bus
chairman. It is possible that
classes will return to the prewar

hedule this ter, although
a definite decision has not been
made on this point.

The bus will leave the Adminis-
tration Building at 1:00 and will
arrive in Boston about 2:00, in
time for the theatre. Tt will leave
the Hotel Statler at 11:30 P. M.
Students may take the bus either
way or round trip, but they must
sign out in their dormitories. In
the event that a studept does not
sign out for the bus and wishes
to take it back from Boston, she
must eall Information before the
9:30 train leaves. If there is not
room on the bus, she must return
on the early train or forfeit a
weekend.

Information as to the priee of
tickets, individual dormitory sign-
ps and where to purchase tickets

To the Editor of The Wheaton

e A AR i —
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Carl Broggi’s Orchestra
Will Play At Soph Hop

Cupids, Hearts

Conference At

Provide Decoration -
Concord Friday

M. AVERY, H, BALL
ARE DELEGATES

Approximately 145 couples will
danee to the music of Carl Broggi's
orchestra at the Soph Hop, a
valentine dance, in Plimpton Hall,

from 8:00 to 12:00 this evening. Concord: Conference on World
Dean Eleanor Barker, Mr. and @ oo a0t gets under way as
Mrs, Osborne Earle, and Mr. and o .00 delegates Mary Ellen

Mrs. Paul Sprague will be patrons
and patronesses for the dance. Al-
80 in the receiving line will be
Marilyn Mitchell, sophomore class
president, and William Leece, her
escort. President and Mrs. A,
Howard Meneely will be unable to
attend the dance because of Presi-
dent Meneely’s illness.

A large heart, on which is
mounted a silver cupid, placed
above the stage, and hearts along
the edge of the baleony will pro-
vide the decoration mutif,

The seyen-piece ori:hnutrs and
girl voealist will present three slow
pieces to each fast number, and
will inelude two rhumbas and a
mm in the evening's musie.
Evangeline Tykle, sophomore class
g leader, will lead the conga

Avery and Helen Ball join student
leaders and young veterans from
colleges and high schools through-
out the nation in mapping plans for
a national student organization to
extend the world government move-
ment to every college and high
school, “Means and Ends of World
Government” and discussion of the
Policy Committee statement cover-
ing the goal of world government
are on today's agenda.

Cord Meyer, Jr., graduate student
at Harvard, former Marine Lieut.
and aide to Commander Stassen at
San Franciseo, gave an address on
UNO and World Government at the
openingysession last night,\ Other
opening talks wefe pgiveh by
temporary conference chaidya
Harris Wofford, Yale AVC mem
Girvan Peck, Student Federali

‘Foom on the L

Return Of CGA Bus
Service Is Voted
At Fa(-u]ty Meeting

The Saturday morning schedule
of classes now in operation, 8:00-
12:00 a. m,, will be returned to the
prewar schedule, 8:30-12:30 a, m.,
heginning next fall, provided that
f'f.:-\ Ihusm& are ;Vm"flla- &15,“3.]?99’
were in prewar yeg " | 4
faculty meeting on .

CGA bus serviee
February 23, how
Madeline McMahon ™
chairman. It is
classes will return tol
schedule this sem
a definite decision ha
made on this point.

The bus will leave
tration Building at
arrive in Boston
time for the theatre.
the Hotel Statle:
Students may tal
way or round tri
sign out in theis
the. event that
sign out for t
to take it back :
must call Infoi
9:30 train lea
on the early train or forfe
weekend, )

Information as to the price of

) "‘""'im\'-l"

Coordinating

Committee

Is Chosen

Group Of 12 Members
To Consider Architecture

Three faculty members and eight
witpdents haye been chosen as mem-
& I F e ng Commit-
@ are: Miss
3 head of the
sgonomics and
lerine Burton,
f English; and
assistant pro-
‘Spanish,
re: Caroline
britgomery '46;
and Nancy

Curle and
'48; Elizabeth
nees Elizabeth

were chosen by
irman of the
nmittee, and
isident of CGA,
[ Dean Eleanor

ward Meneely
members.,

w committee's
, is to take
1 - controversy
over the ecollege = architectural
policy. Itmvotedatnmss
meeting January 14 that the

Miss Young Will Review

Wheaton’s Evolution
o Will Be

Proceeds
Student Committee

) For IRC Scholar

Will Recommend
4 v Miss Sarah B. Young, retiring
Course (*hﬂnges registrar, will make her first pub-
liec speech in over sixteen years

A student curriculum committee
to work on proposed changes for
the Wheaton catalogue has been
appointed by Suzanne Somers,
president of CGA, in eonsultation
with Dean Eleanor Barker.

Elizabeth Norris '46, Eleanor
Johnson '48, Patsy Gumble 47,
Mary Sherman '47, Amelie Banov
'48, Shirley Johnson '48, Jean
Schabacker '49 and Jane Laughlin
'40 are the students appointed.
Each class has two representatives,
one of whom is a Dean’s List stu-
dent. y

It is hoped that this student com-
mittee will work formally and in-
formally with the faculty com-
mittee of instruction which was
appointed last fall. Faculty mem-
bers of the committee include
President A, Howard Meneely;
Dean Barker; Misg Dorothy E.
Littlefield, Dean of Freshmen;
Miss Sarah B. Young, Registrar:
Mr. Ernest J, Knapton, head of the
history department; Mr. Holeombe

M Auetin haaa e oua

leminiscences
of Thirty-Seven Years at Wheaton"
Monday evening, February 18 in
Plimpton Hall for the benefit of
the IRC Scholarship Fund. This
was announced at the IRC meet-
ing last Monday night when the
club possibility of
sending the IRC scholar abroad for
a whole year pending faculty ap-
proval and arrangement of credits,
and heard reports of finance and by
the history eommittee.
“Reminiscences” by the anly per-

when she presents

discussed the

Seaver, faculty advisor

son on campus who witnessed the
evolution of Wheaton from Female
Seminary days will be “the best
show going” says Miss Esther
to the
Scholarship Fund Committee, Miss
Seaver pointed out the fact that
Miss Young who helped raise the
first IRC Scholarship, is continu-
ing her policy of interest in and
aid to IRC. Tickets may be pur-
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arl Broggi’s Orchestra
7ill Play At Soph Hop

ipids, Hearts
ovide Decoration

yproximately 145 couples will
¢ to the music of Carl Broggi's
sstra at the Soph Hop, a
jtine dance, in Plimpton Hall,
“B:00 to 12:00 this evening,
jan. Eleanor Barker, Mr. and
| Osborne Earle, and Mr, and
Paul Sprague will be patrons
patronesses for the dance. Al-
n the receiving line will be
flyn Mitchell, sophomare class
|dent, and Willinm ' Leece, her
ft.  President and Mrs. A.
ard Meneely will be unable to
3 the dance because of Presi-
Meneely's illness.

Jarge heart, on which is
ated a silver cupid, placed
¢ the stage, and heartd slong
gdge of the balcony will pro-
the decoration motif.

¢ seven-piece orchestra and
voealist will present three slow
is to each fast number, and

Conference Al
Concord Friday

M. AVERY, H. BALL
ARE DELEGATES

Coneord Conference on  World
Government gets under way B&s
Wheaton delegates Mary Ellen
Avery and Helen Ball join student
leaders and young veterans from
colleges and high schools through-
out the nation in mapping plans for
a national student organization to
extend the world government move-
ment to every eollege and high
gchool. “Means and Ends of World
Government” and discussion of the
Policy Committee statement cover-
ing the goal of world government
are on today's agenda.

Cord Meyer, Jr., graduate student
at Harvard, former Marine Lieut.
ane aide to Commander Stassen at
San Franciseo, gave an address on
UNO und World Government at the
include two rhumbas and 8 gpening,session last night. Other
a in the evening’s music. opening talks wefe give
igeline Tykle, sopt cluss porary
'.W- will lend the conga

leaders from Minnesota University
Claire Lindgren, Carleton College,
Thomas Huoghes, Wisconsin, Wilder
Crane, and by a Wellesley repre-

iring intermission, couples will
er in Yellow Parlor to sing
ge songs. The dance will be
wed by a “Midnight Pow

" in the game room, Where sentative.

e and doughnuts will be served, Open! Session

iwhere vietrola music, bowling  icatioh, organization, . and
_action Sograms as they have been

Eﬂgy will I;_alp_ provide en-

most the -entire sophomore
¢ an well as many members of
freshman closs, says president
flyn Mitchell, plan to attend
durice, which is open to sopho-
s and freshmen only.

ecarried out by Studdnt Federalists,
othar student groups and adult
groups such as American’s United,
World Federalists, American Veter-
ang Committee and Federal Union,
will be ineluded in the third ses-

sion tomorrow, Committees which

1l wophomores sttending the sre meeting today on finance,
pe will be granted u free chureh  ambership, international metion,
tomorrow morning. arganizational  divisions, fuculty

arganization, political action, edu-
catlon mngd public relations will
meet again on Sunday and present
their reports in the evening Bes-
sion,

The press and citizens of Con-
cord are inyited to the open session
at 4:00 P. M, Monday for smend
ment and approval of the Concord
charter by econference delegates.

Student Fedoralists, an organ-
ization founded in Scarsdale High

tolerance Will Be
Dpic Of B. Berry

Berry, professor of
at Rhode Island State
ak on “America’s
Felruary 11 meat-
nterfaith at 8:156
announees ehair-

rewtan
jology
pge, will spe
casts” at the
of Interrace
fallow Parlor,

Marle Williamn. st Behool .in 1942, were Joined in

r. Berry. who wtudied "\’ I’_‘ nd sponsoring the econference by in
did gr-rlluﬂ" worlk nt X8l T dapendent groups for world govern-
ord, receiving s PhD, Bas ot at Columbin, Harvard, Wel-
. the grentment of e oisy, Wheaton, Yale and other

wome clnsses Lo Conference sessions are

toun, Indians, and
white people and th
w attitudes on he

o dinerim-
part of the
thisse

being held In the vestry of Firnt
Parish, where Harvard met during
the suige of Boston,

Return Of CGA Bus
Service Is Voted
At Facuhy Mecling

The Saturday morning schedule
of classes now i=
12:00 8. m,, W

prewar

operation,. 8:00-

sched

beginning next
CGA buses
Were in prewar

are

faculty meeting o
CGA bus serviea
February 23, ho
Madeling MeMaho
It
classes will return§,
this
decision

chairman. i
schedule
a definite
made on this poin

Ben

The bus will leaw
tration Building at
arrive in Boston
the Hotel Statler a
Students may take
way or round trip,
sign out in their
the' event that a =B
sign out for the
to take it back f
must eall Information before the
9:80 train leaves. If there is not
room on the bus, she must return
on the early train or forfeit a
weekend,

Information as to the price of
tickets, individual dormitory sign-
ps and where to purchase tickets
Anof| yet available. - =

Coordinating

Committee

Is Chosen

45772 Members
: Architecture

‘members and eight

ra

pen chosen as mem-
rdinating Commit-
embers are: Miss
nnings, head of the
{ economics and
Katherine Burton,
sor of English; and
dell, assistant pro-
and Spanish.

rs are: Caroline
Maritgomery '46;
r and Nancy
Jane Curle and
'48; Elizabeth
rances Elizabeth

s were chosen by
of the

oward Meneely
selected the faculty t

Miss Young Will Revier
Wheaton’s Evolution

Stadent Committee P"m will |
For IRC Schol:

Will Recommend
Miss Sarnh B. Young, reti

Course Changes .. ciuur, will make her first |
lic speech in over sixteen %
when she presents “Reminisce
of Thirty-Seven Years at Whes

A student curriculum committee
to work on proposed changes for
the Wheaton catalogue has been

promiad (RS =
president of CGA, in consuitation
with Dean Eleanor Barker.

Elizabeth Norrjs '46, Eleanor
Johnson '46, Patsy Gumble '47,
Mary Sherman '47, Amelie Banov
‘48, Shirley Johnson ‘48, Jean
Schabacker ‘49 and Jane Laughlin
‘49 are the students appointed.
Each class has two representatives,
one of whom is a Dean's List stu-
dent. 3

It is hoped that this student com-
mittee will work formally and in-
formally with the faculty com-
mittee of instruction which was

appointed last fall. Faculty mem-
bers of the i ineluds

Te A

First job on the new committee’s
schedule, says Mary, is to take
some action on the controversy
over the college architectural
poliey. It was voted at a mass
meeting January 14 that the
Coordinating Committee draw up
a resolution on the subject, to be
presented to the student at another
mass meeting, =

To the Editor of The Wheaton
News;—

In view of the itams which have
recently appeared in the News on
the subject of “Architecture” you
may this statement of
sufficient interest to your readers
to warrant its publicatlon.

The Board of Trustees of
Wheaton College has made no de-
cigion as to the type of architecture
to be followed in the construction
of the proposed Art Center. The
Board has authorized the employ-
ment of architects to submit plans
and give advice concerning cer-

consider

Glass Bottom Boats,

Shine In Crystal Ball Of Wheaton’s Future

Wouldn't o botany field teip be
mare interesting If you could go
to Bermuda for the day and ride
around in glass bottom boata look-
ing st cornl growing in its natural

habitat? Can you imagine not

having to clean your rooms 7

Woaldn't it be eonvenient to decide

Qatuminy maorsing that vou'd

FREE- SPEECH

tain specific projects but the Art
Capter waz not within the scope
of this authorization.

A misunderstanding may have
resulted from a failure to dis-
tipguish  pebween  statements of
individual trustees and the formal
action of the Board.

I am“pleased to note the active
interest shown by the many friends
of Wheaton and hope the funds will
goon be in hand to make possible
the construction of a suitable Art
Center,

Joseph H. Soliday, Chairman of

the Board of Trustees, Wheaton

College.

Atomic Meat Slicers

truing or spilling coffee in the diner,
when you want to go away for the
weekend.  Folding up your pink
Incite, collapuible skis and putting
your plastle ski suit in your purse,
nonsstop  hour-and-a-half

Sun Valley, An hour
longer and you ean go to that

I g

flight o

house party at Stanford, and still

F } Al M ly;
Dean Barker; Miss Derothy E.
Littlefield, Dean of Freshmen;
Miss Sarah B. Young, Registrar;
Mr. Ernest J. Knapton, head of the
history department; Mr. Holcombe
M. Austin, head of the philosophy chased
department; Mrs. Karl Korsch,
head of the German and Russian
department; Mr. Walter C. Shipley,
associate professor of psychology;
Migs Katherine Burton, associnte
professor of English and Miss
Mathilde M. Lange, head of the
biology department. <
Former faculty committees to
work on

1 posed of the
prosident and hends of all the de-
partments, The committee was
overhauled this fall, however, and
mude smaller.

General catalogue changes in the
past have been initiated by faculty
members, It is hoped by student
representatives  that this  year's
student committee will be metive
and work with the faculty com-
mittee frequently.

Mary Crowley To Present
Organ Recital of Dupre,
Sweelinck, Bach, Purcell

Miss Mary A. Crowley, instrue-
tor in music and assistant organ-
ist, will present an organ recital
in Cole Memorial Chapel on Tues-
day evening, Februsry 10.

The program, divided into three
pacts, includes music by pre-Bach
composers, four pleces by Johann

out its new plan for
scholar, and obtains the =g
of the faculty, the IRC schol
jofu one of the groups g9
France or Switzerland next
Lois Renouf, who has B
communiention with the In
of International Edueation m
Teaders of the Delaware Pl
the Junior Year in Franee, ro
at the meeting that two
groups are tontatively plann
next year, A
A histery of IRC, a club
began in 1928 as & sub-com)
under Agora and becane indy
ent in 1982, was read Monday
by Barbara Schott, ¢hairm
the history committee. The |
dealt with wims, organii
membership and active wo
IRC in sending scholars |

Sebastinn  Bach, and musie by Switzerland, Elsinore, ]
Dupré. Lima, Peru, and Oskland,
Purcell's Trampat Vohantary will fornis. p o |
open  the recital, followed by Barbara Rex, viee
Varintions on Mein junges Leben conducted the mesting
hat ein End by Swedlinck. The absence of president Martha
ST o inelinde Bach's - —————
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Dear Miss Whipple:

, Thant you for our letter of April 19. I am not quite sure
that I have understood your letter right, but it seems to me that you
are going to put on an exhibition of paintings and designs

‘ abstract elements. I am enclosing for your convenience a booklet
./ listing our publications and eolor reproductions which are available
. for sale. On the last page you will £ind a list of small color
/" meproductions which retail at 25 cents each. I believe they would
be very suitable for ia¢lusion id such a showing.

- To mako 4 selection sasier, I have marked abstract pletures
Jwith an "A" and surrealist pictures with an "5%, Certain pietures can
not easily be-elds=ified go I marked only those which clearly fall into

J

fes

" | ‘ome 'of the tue categories.’

yriid/

. Vot knowing vitether you are acquaimted with these pletures
not/ how meny 'you wish te inelude n your fortheoming exidbition, I
have marked in pencil a group of pictures which to we seem a well

- balanced selection, « 7 ; :

Thc reproductions are unfremed but can easily be pasted on
seardboard and hung t-at way. Otherwise, you might be able to have
them framed in your school work shops,

. Your final cholee of pictures should be sent to our
Publication Sales gepartment, accompanied bi a check covering the
full amount (25 cents for each reproduction) plus 25 cents mailing
chﬂr'g..

Flease do not hesitate to write to me for more information
before making your final selection, :

Very sinecerelyyours,

(Mrs,) Mimi Catlin
Mise Caroline Whipple
53 Fisk Street
Providence 5, Rhode Island
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Mis itler called. She has checked into the Whistler l *.9
bofit whieh you asked her yesterday. Knoedler had it on IO DA

o¥fsignment but returned it to Untermeyer. It went through

the Untermeyer sale in 1940, #29. It was bought by

g2 Z
book dealer - ; '»/Ziféﬂé,,w 5 /MM
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Miss Whitler called., She has checked into the ‘h;histler
about whieh you asked her yesterday. Knoedler had it on
consignment but returned it to Untermeyer. It went through
the Untermeyer sale in 1940, #29. It was bought by
Charles Sessler (Philadelphia dealer, print dealer and
book dealer - mostly books) for $7000. It is 18 1/2 x

24 3/4 on panel,

2/1775"
L ea L8 foad o P
_Qﬁij\b-:-" S e \ hA
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JOHN HAY WHITNEY FOUNDATION
30 Rockefeller Plaza
New York 20, N. Y.

We appreciate your recent reply to our inquiry concerning an
applicant for an Opportunity Fellowship. Your report will be of
material assistance to us in evaluating this candidate and in carrying

out the Fellowship Program.

Rosert C. WEAVER
Director, Opportunity Fellowships

Dear Mr, Weaver: 1
Imuh_rrytouy that I do not know
tho ml: of laroy Ce Weaver at all, in MJ%“’
MrhﬁnghurdofhiulothtI affeid I an
not in a position to make recommendations.
Sincerely, JRIwR 7
- n Palobing, ¢

3 f
oo

=it vion,

w3 Im‘mp

Ss

Aculntire, TNEEeedtors

raruld, W
2 # Laper b
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Dear Mr, Weavers:
;I am sorry to say that I do not know
the work of Leroy C. Weaver at all, in fact I cammot .
remember having heard of him so that I am afraid I am
not ih; position to make recommendations.
Sincerely,

s tareniere

= Palobings

L]

¥ rtipsare, Satereslsye

4 D!:o ﬁot:rt C+ Weaver
rector, Opportunity Fell.

© John Hay Whitney ragmu;‘ "o =xibitions
30 Rockefeller Plaza
New York 20, New York

“alatinge
AEBimh
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THE MUSEUM OF MODERN ART

Date_July 1}, 19%0
kr, !!!chie

To: Mr. Wheeler Re:__ lhitney Museum Exhibition

From: Natalie Hoyt Schedule

Attached herewith is a copy of the Exhibition Schedule for the
Whitney Museum of American Art sent to lr. d'Harnoncourt for
delivery to you.

AL E

1952 Annual of Contemporary American Painting.
George Orosz RetPospective FExhibition,

1953 Annual of Contemporary American Sculpture, Watercolors
and Drawings.

Recent Tendoncios in American Art. Period covered, the
preceding ten years., The exhibition will conunmu
on new and growing tendencles, without att
give a cross-section of all American art of mlod
or to include older artists who are continuing their
past performances., Paintings, watercolors, sculpture,
graphic art. About 200 items by about 60 artists,
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EXHIBITION SCHEDULE
WHITNEY MUSEUM OF AMERICAN ART

Season

1950/1 Permanent Collection: Paintings.
September 19 - October 10

Permanent Collectlon: Seulpture, Watercolors and Drawings.
October 14 - November 5 g ’

The Index of Miam Design: 100 selected m-m;-
October 17 - November 5

1950 Anmual of Cont American l'unﬁ:qg
November 10 - ﬁu- 31

Arshile Gorky Memorisl Exhibitien.
Jamuary 6 - February 18

1951 Annual of Contemporary American Sculpture, Watercolors

and m-twingl. February 24 - April 8

nwim M-ugg | sortan,

R O "»Z!t!.
1951 Annual of Contemporary American r;:nw-ﬂlq .

John Slean Re pective Exhibition. .
1952 m of t-npornry American Saﬂ.ﬂhﬂ‘ "Mm

I. Rice Pereira muuen.

v

1952 Annual of Contemporary American Painting.
Oeorge Orosz Retrospective Exhibition.

1953 m.ﬁ“a‘%n-:r G+ntmp6rary American Sculpture, Watercolors

Recent Tendencies in American Art. Period covered, the
preceding ten years. The exhibition will eonmtrnto
on new and growi tendencies, without ‘tt.uthp
glve a cross-section of all American art of poriod
or to include older artists who are continuing their
past performances. Paintings, watercolors, sculpture
graphie art. About 200 items by about 60 lrtilta.
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Dates to be Fixed Later

American Seulpture, 1913-1950, A survey of American sculpture
since ory w, as represented by the work of about 10 or 12
outstanding seulptors, each represented by 3 or 4 pleces, for a
total of about 35 or 40 pieces. Tentative 1list of sculptora: Lachaise,
Nadelman, Zoraech, Laurent, Flannagan, de Creeft, Robus, Chaim Gross,
Calder, Noguchi, Roazak,

The American Scene, 1918-1940, Paintings, watercolors, draw-
ings, perhaps printss A continuation of the series of exhibitions
of 20th-century schools or tendenciles, of which we have already shown
the "New York Reallsts, 1900-1914," in 10373 and "Pioneers of Modern
Art In America,” 1908-1922,"in 1046, This would cover the reaction
against modernism which led many artists in the 1920's and 1930's
to a rediscovery of America. Besides the figures usually identified
with the movement (Hopper, Burchfield, Benton, Wood, Curry and Marsh),
1% would include a great many other artists of the period who paint-
ed the American scene, inecluding the work of some of the older
realists such as Sloan, Shinn, Bellows, Coleman, du Bois, etc.
during this period, as well as of individual modernists like aﬁelu‘,
Hartley and O'Keeffe who turned from abstraction or semi-abstraction
to painting the American scene. :

The Soecial School, 1928-1950, Paintings, sculpture, water-
colors, drawings, pernaps prints. Another in the preceding series,
covering the artists who, beginning about the time of the depression,
turned to subjeets of soclal significance, usually with a decided
ideologlcal contents The exhibition would include not only the
definitely soclalist artists such as Shahn, Evergood, Gropper,
Grosz, Guston, Gwathmey, Levine, Guglielmi, Prestopino, Harkavy,
'luchier, Berta Margoulles, but more objective artists like the
Soyers, Marsh, Bishop, Cadmis, Laning; also the occasional soeial
works of many other artistes such as Weber, Kunlyoshi, etc. Some
of the mural and sculptural work done on the Federal Art Projects
willl be represented by photographs and sketches.

Regional bitlons. A contimuation of the series of shows
artists from pa lar reglons or cities, of which we have
eady held the following: Chicago, 1933; Philadelphia, 1934;

Cleveland, 1937; Artists West of the Mississippi, 1938,
The following regions will be covered in coming exhibitionst
The Northwest (Washington and Oregon).
California.

NHew England, or perhaps Bostons
Iowa, Minnesota, Nebraska, North Dakota, South Daketa,Wisconsin.
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ALY (st | JTTY Woupe ,
THE MUSEUM ‘OF MODERN ART
Date Jeuary 12, 1950 ——

Re:__gyhibition Schedule ——
—of the Whitney Mseus ———

attach hereto a temtative exhibition program of the Whitney
Mugeun which was given to me yesterdey by Herman More.

First exhibition in new building.
The Whitney Collection

Jolm Sloar Retrospective Exhibi
150 Ttems

(Mey go nlso to Coreoran, Uﬂﬂ“
and Chicago Art Institute) preees
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WHITNEY MUSEUM
Tentative Exhibition Program

Season 1949-50
1950 Anrmal of Contemporary American Sculpture
Watercolors and Drawings :
(8election of 50 iteme to be cireulated
by the Museum of Modern Art)
Beagon 1950-51

Part I Permansent Collection - oils .

Part II Fermanent Collection - sculpture
watereolors and drawings 2

Arghile Corky Memorial Exhibition
90 Itemss 50 ptgs., 40 drwgs.
(Smaller version may be
by the Museum of Moderm Art)
‘1951 Annual of Contemporary Americen Sculpture
Watercolors and -

Dravings
(Selection of 50 items to be circulated
by the Musewm of Modern Art)

Aequisitions (1947~1950)
Season 1951=52
First exhibition in -
: new building

The Whitrey
John Sloan Retroepective Exhibition
150 Ttems

Hey o also to Corcoran, Vashinglon,
‘auai’chiugnmmti ) :
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Ly L e l VWit

The Thseum of fodern Art
The Whitney luseua of American.Art

Yirs. G. Maceulloch Miller, President of the Soard of Trustees of
the Whitney Museun of American Art, and Mr. Jobn Hay Whitney, Chairman of
the Board of Trustees of the Museum of Modern Art, announce ﬂm}. an
agreement between the Doarde of Trustées of the wo museums has been reached
by which the Museun of Modern Art will make availsble space in the west
end of its property on Shth Street for & new building for the Whitney Museum.

'ﬂu -gnmt will not affect the current art policies of the two
museuns and their complete independence of one another. As agreed in 1947,
the “hitmy Museun uﬂl not .xhibit fouign mm and the ﬁc’fﬁ?

.ﬁmd.- of Amstican painting and seulpture. « sxiateye, )

""" Upon the announcesent of the decision of the Trustees of both the

Whitney Musetm and the Museum of Modern Art, Jobn Fay Whitnmey, Chairmsn
of the Board of Trustees of the Iuseun of Modern Art, stateds

" ¥he Trustees of the mamm’m delighted at the
opportunity h&n—o-hhulun Mﬁ!ﬁabﬂu the Whitney Museum
of American Art. x-mmﬂwmwrﬂ
wumnmmn.rmm Ve feel that the proxinity =
of the two institutions in the mection of the city most accessible both
to New Yorkers and to out-of-town visitors will greatly increase the
effectiveness of their independent but supplementary prograns.®

¥irs. 0. Macculloch Miller, President of the Doard of Trustees of
the Whitney Museum, made the following statement:

"The Trustees of the Whitney Miseum of American Art wish to express
their deep appreciation of the generosity of the Trustees of the Museum
of Modern Art in making available part of their land on Sith Street for
a new building for the Whitney Museum, For some time the Whitney iuseum
has been planning to erect a new building. The building on Eighth Street




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

I.LA.221

which 1t has occupied since its founding in 1930 has become inadequate

in size and facilities for the Museum's growingactivities. The generous

action of the Museum of Modern Art will give the lhitney Museum a location

in the exhibitioncenter of New York City and in one of the eity's chief

cultural centers. Plans are now being drawn for the new building, which

will provide inereased exhibition space and modern facilitdes; with ah "~

entrance on Sith Street. It is hoped that the building will be ready by

the fall of 1950, 1In the meantime the Whitney Museum's regpular activities
~ will be mnﬁﬂ&ﬁi‘l%ﬂmm ~The m

progran rw%mumzﬂom Mmmd

"Both wuseuns wish to mﬁ. ‘that this hmmw &umr-

oy o st

i Wl mauw um.ma%ﬁi,?
American aﬂv,aumw «mmmm hm&&w

Their exhibition programs mhw to.avold. mnm;‘ ;;,.

N O W ooy i
omm&wmmmmw,;m * Snane

‘ -'.. Jtsiiey of um,.%xﬂ.
it Vot spalg ¥

-mmmmummbﬁw,éﬁm%%: =
mmnmwmmcummfm%ﬂn
hurmtﬂ.m enbomror Aunmm omhmmnp, with the
Whitney sm amwmhwn- Wnitaey Studio. mﬂwﬂb"mﬁ
its wmmum-mm-immuuhm
in this country. The Muscus hopes always tortais the (7 m
ummm-muammm mmg}lm
Street, n1u-umu1ngon5huunuiilmtmth%f”:'_
a wider public with the work of American artists,.”




a:;.n.w«__ "_‘,ﬁ,

Series.Folder:
Paithtully yours,
Rene d'Harnoncourt

Bed

:

c32 H
R w
- : | mma.mn i Mummwm

mwmmw wuu
_mmuxumwm m xmmm%m%mmmm

Collection:

With very best regards,

mlmw. Husted

throp, Stimson, Putnam & Hoberts
32 Liberty Street

New York 5, New York

The Museum of Modern Art Archives, NY
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THE MUSEUM OF MODERN ART

March 11, 1949 - m 3145
Date

To: Mr. &'Harnoncourt = Husted/Whi tney

i, Barr

From:

Dear René: Fhoned Husted this afterncon. He said he had not
received any word from you but does not expect to see any of the
Whitney people until Monday. I had thought you were going to write
him a note, but Monday will be time enough to get in touch with him.

international responsibilities for the benei'it of the American

artist.

Since through lack of plamnning and money we do not make proper -
use of the garden we might as well let the Whitney have part

of 1t.

February 9, 1949.
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GONTIDEBENTIAL

PRQ

The move would be evidence of friendly alliance of independent
institutions coneerned with overlepping i'ields. liight serve
as & bloc against reaction, especielly ageinst the Metropolitan

in its present resentful snd hostile mood.

The location for the Whitney (as it has been for E.TO}JA)‘ would
be ideal so far as attendance snd general convenience are

concerned.

Whitney's exclusive concern with American art if next door,

might lighten recurrent pressure on NOMA to reduce its
international responsibilities for the benefit of the American

artist.

Since thnrough lack of planning end money we do not make proper
use of the garden we mignt a&s well let the Whitney have part

of it

February 9, 19549.
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Generally speaking concentration of MMuseums as in the Berlin
"Wuseumingel" is less desiravle than distribution so far as

city plenning, community service and wvisitor fatigue are
concerned., Not only would this move tend toward concentration
but would deprive New York of a downtown picture gallery.

The move might sugpgest too great concentration of power and
infltence since both have recently been accused of encouraging
modern currents in confr:mporary art, An gllisnce is often

more effective if the partles are not obviously on esch obhers
doorsteps.

We lose & large bloc of very valuable land - the 1ot most

suited for & future wing - and without mich bengible conbensation.
(That we might’ sometime have the use of this building seems remote,

so farles we can‘guess). A building st the Hast end of the garden

would not be nearly ss useful to us; everi if we ‘don't build, the

garden space at the east end is less valuable to us tham tHe west.
We cherge admission but the Whitney is free. ' ‘Won't'"the public ask
why ? And won't the visitors - especially the tourist - be

. G LT

tempted by the free museum first ?

February 9, 1949,
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" You asked me for some thoughts on Ehe mm :::u
the -“h& nswun & 50 £8. plot at the wost end of our garden
e, (i e Whisncy rev s kils Lo 1

v - 18w very muich in favor of having *:mm
Someshere neer us, either in the garden or meross 53 Street.
D L T —

wnd k) - & move _ : :
s

3) The American srtist: The Whitney's exolusive cancera
with Americen art 1f next door, might lighten their
recurrent pressure on our Museum to reduce its inter-
national activities in order to benmefit American
artists = pressure which is likely to increase when
the present economioc boom is over.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

ﬂb“ﬂ;’wd‘mmm’.*‘“.
T e .o . g e
’h‘“ﬂ"lm 'ﬁ,l-. s think of shin.

X4 = A

T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.221

The Museum of Modern Art Archives, NY

{ ll_*\' ';'f;ﬂa;_m'
rJine )
WHITNEY MUSEUM OF AMERICAN ART

GERTRUDE V. WHITNEY, FOUNDER FLORA WHITNEY MILLER, PRESIDENT

10 WEST 8TH STREET, NEW YORK 11, N. Y.

Heamox Mone, Director Marcarer MoKerLar, Executive Secrelary

Lrovo Goopricn, Associate Director Rosarinp Invine, Assisfant Curator

February 11, 1949

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

Thank you very much indeed for
sending me a Courtesy Pass for the Museum of
Modern Art. I am delighted to have it, and loock
forward with pleasure to making great use of it.
It was very kind of you to think of this.

Sincerely yours,

. el %Wum\.ﬂ—-.._

Rosalind Irvine
Assistent Curator
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WHITNEY MUSEUM | OF AMERICAN ART
¢ B R T R U 0 B vl w{';'.ry.gr_ F o U NDER

TEN WEST EIGHTH_ STREET:-NEW YORK

November 12, 1948

Dear Alfred and Jim:

Your telegram was not only a fine piece of

literature but a fine and heartening message to receive

on the occasion of our coming-out party.

Many thanks to you both.
Sinceraly,

ld‘NW\M

Mr. Alfred Barr

Mr. James T. Soby

The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.
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ccs Miss Dorothy Miller

o~z b ‘Dellr__qist}s’iabe_lnsm\_! :

{ i \f»; >

— ligw very pice of mto write me 2 note
Y YMuasr e o Mhedow

l.bont What is Fodam Paint.inx? 1 very much
\s\hl‘L \_1\"" n“th i J-A-A., '-& |i

Some time in the next year I might pet

! e \ rb.‘ﬁ‘“ -
g“"- to work on the new edition, Since you have showm

f-m intqrest, Wﬂlpe you wﬂmkgdmh

) L, a1 % L.
. to give u some criticiems and suggestions, if

: A2 Rl LD Ly Bas SIS
c}hr to yuu, I would nppmhh&
WA f‘\.*\-\!‘q M e Sy (B - Li

= - s noomly,

= -

-4 e €W ; \ r ~ srall {%_-‘-\\"\‘..nﬂr
AR A L u‘ L \

o W\-...

D@  Guarretab. haa ATENEW, TS T,
3 Director of the Museum Collections .
Mise Ceorglana Wiebenson s
1228 Taylor Street
,San.Prancisco; Caldformda - -~ |7
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DENSTES

December 3, 1948

Dear Mr. Wildenstein:

"1 an delighted to heve "Prench Bighteenth Cemtury Paintings",
It will be useful both to my wife and mysclf as wedi-ec the magnifiocent
volume of Ttelisn masterpieces. Qg

Sincerely,

Mr, Felix Wildenstein
19 East 64th Street
Eew Tork 21' n.Y.‘

AfBskg
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WILDENSTIEIEIN & CO.
INC,
NINETEEN EAST SIXTY-FOURTH STREET

NEW YORK 21
BUENOS AlIRES

LONDON DRI
PARIS

December 1, 1948

Dear Mr, Barr:

We are mailing you under separate cover a
gift copy of "French Eighteenth Century Paintings"
which I trust you will accept with both my personal
compliments and those of Wildenstein and Company
together with our greetings of the season.

This book is a companion volume to ™Italian
Masterpieces®, published by us early in 1947, It is
identical in plan and contains many reproductions of
the great masters with complete reference data and
demonstrates the extraordinary wealth and perfection
of artistie production which French paintings at-
tained in the eighteenth century.

I hope that this publication will prove a
worthy addition to your art library.

Sincerely yours,
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W/ uibond

April 20, 1951

Dear Marian: ~

-mewmﬁfwmrmhmmimﬁ'”
tion to meet Thurloe Conolly's representative, kr. m
Ihnmeomn it a policy never to attend openings,

mrmuwwmsnm mmmn%
7 pemered S Piaembely; ey

 Mlfved H, Barr, Ir. e

Direstor of tho Museun Colleations
rerieet
foap

.'90
%
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152 WalTe STREET
HAMDEN 14, CONN.

5 July 1949

Dear Mr.Barr:

I am very grateful,and a little
embarrassed by your very thoughtful and helpful
letter.I am afraid I did not reslize how much I
asked of you,and I aprreciate very much the pains
you have taken to assist me.

My problem concerns primarily the influence on
American literature,but I am writing a few intro-
ductory chapters,to serve as background,cn other
types of influence.In this perspective,probably
what I say may seem to the specialist in painting
and sculpture pretty general,but I do wish not
make toc egregious errors.iith the bocks you have
suggested, I shall be in less danger. _

I have been to the Museum,and am an abject admire
of this institution.I hope to come agaim for
further study.

Thank you again for your great kindness.

Sincerely yours,

The Museum of Modern Art

Mr.ilfred H.Barr,Jr.
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R (LINTON

Mr. Stanley T. Willisms 7/2/49

thank you for your
coortesy to me when 1
%Y stay In Xew York
Susy with me & most s
gpleapdid work which j 11 deln
i cartsipgly wiah that we had siml ler pgallers
in Londeon. ’
shen wo metl,

Yore Yarv

trwd  hstar
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AOTEL (VERNOR (LINTON

IN THE PENN ZONE
- = 'EET

Hon. John Wilmoty J.P., M.P.

s

3rd January , 1948

On arrival back in England &llow me to
thank you for your very great kindness and
courtesy to me when I vislited the Museum during
my stay in New York recently. I have carried |
away with me a most vivid plcture of the Pl S
splendid work which you are all doing there and
I certainly wish that we had a similar gallery

in London. __’7‘:’4:31)

As I think I suggested to you when we met,
I am hoping to be back in the States before very
long and I will, 1f I may, look you up and hear
how you are doing then.

With best wishes for the New Year,

;71L4¢4L4v’1§114bC4ahAﬂé1L
B
\AAA /07/;@ L/

Alfred Barr, Esa.,

Director o f Research'in Paintings & Sculpture,
Museum of Modern Art,

15 West 53rd Street,

New York.

1200 ROOMS WITH BATH, SERVIDOR, RADIO, CIRCULATING ICE WATER

TWO DELIGHTFUL RESTAURANTS AND COFFEE SHOP SPACIOUS SAMPLE ROOMS.
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YALE UNIVERSITY
DEPARTMENT OF ENGLISH

Hall of Graduate Studies
27 June 1949 Neew Hapen, Connecticut

¥Mr.A.H.Barr
The Museum of Modern Art

Dear Mr,Barr:
For a number of years I have been working on a study of
Epanish influences on our literature.lhe volume will include a chapter
on the influence of Spanish padnting and sculpture on our own expression
in these arts.l have been exarining the Picascos and other Spanish
painters in the Mussum,and’ béen reading about poisible influences on
our own artists.I am unable to detect influences as definite and clear-cut
as certain Spanish influences in the past,say,that of Velasquez on
Whistler.Since 1 am not a painter myself,this may be due to ignorance.
Could you out of your wide knowledge of modern art refer me to any bock
or article which might throw light on my problem:what particular artists
heve been influenced by Picasso,Manole,Dali,etc? If so I should be most
grateful .If there is no analysis of the problem,l shouid be still more
grzeteful if I could have a brief comrent from you. -
I shall be very appreciative for any assistance you feel that you can
give me Sincerely yours nk yrw.
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February 28, 1947

Desr HMr. Wilson:

Many thanks for your letter. I am sorry to
ssy that I am tied up for luncheon, but I would be de-
lighted to see you if you could come in Tuesdsy st 12:30,

Miss Allen tells me thet your work is mow at
Knoedler's; I don't think it could heve & more distinguished
deeler — which you deserve after your long trouble with
your frames.

Sincerely,

Mr, Stanley Wilson

Hotel Governor Clinton
Seventh Ave., at 31 Street
New York 1, N, Y.
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D.ar:l'ot‘-

,Ituaplunre.io introduce to you my friend
Mr. Jose Gomes Sicre, the leading art critic of ﬂﬁ._ ’
He is going to lecture at Middlebury College, so that

t 1s possible that he will be passing through Burlington,
}nﬂehmzwtmtmwhlﬂ chance to see your

a

house and collection, providing that it is not too mu
trouble to you. Mr. Sicre mmmm-ﬂiﬁ
is very sctive in the Pen American Union. Among

= . -..'.}'91'
ther tasks are the Spanish edition of the Hyperion Books
:m-_mumsatam.unc and an

original essay for the Degas volume.
R T » LAE WET - - b R
For this and other reasens I shall be proud
to have him see the best collection end to my mind the
most beautiful house in Vermont.

I am suggesting to him that he phone you or
write ahead after his plans are formed.

My best to you both.

Mr. Joseph Winterbotham
Burlington, Vermont
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June 26, 1947

I enclose some notes which my sssistant, =

lillln Lisberm, has uaed:lod on Frau:lin man

Obviously he was &n academic Mpwr of some dia-
’ﬁhuﬂal ﬁbu;hl doﬂ‘tknmrhiuwﬂ: w - "
J
the ].onsut nrtd.ulo is S.n opraguc 8 M'“ .
!I h' !: I!-:‘IE : -' 'Y
I hope these notes may be of use to you.
" Cincerely yours,

" #r. Joseph Winterbotham
Burlington, Vermont




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.LA.221

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date

Frefklin Simmons:

Born Jaunary 11,1839, Webster Maine, Raised in Bath and Lewiston.
Traced family back to Fortune(1621) end related to Delano feamilys

‘Bducatec)l in public Schools and Maine State Seminary (beceme Bates College
in 1863)e

Went to work in a counting room of a cotton mill, but already at 18
showed promise in "orayon work and cameo figures,"

"The Newsboy" first sculpture to attract attention., Formerly owned
by Bates Bolleges Also portraits of President and Profs at Bowdoin.

Went to Washington, D,C. and became e success, Did portraits of
Generals Grant, Sherman,Sheridan.

To Italy in 1867 and settled in Rome the next year. Twice decorated

by King of Italy. Remained in Rome until death December 6 or 8,1913,
Buried American cemetery with 2 wives.

Brunswick, Maine, statue of Governor Dunlep at Dunlap Memorial
Auburn, statue of Edward Little at Edward Little Institute
Lewiston, soldiers' monument
Providence, statue of Roger Williems (1877)
Washington, D.C., equestrian statue of General Logen in Iowa Circle (1901)
Portlend, statue of Longfellow; liar Memorial
Sources: (nod material in MOHA)
NYPL # Aurzsstine Simmons,"Franklin Simmons, the Sculptor," Sprague's
Joufiral of Maine History, v.3,f1, May 1915, p.27-9
(Tongest and fullest, mentions Penelope
* Thedme Becker (short biography and bibl.)

% Lorado Taft, American Sculpture, 1805
* American Art Annual , 1914 (obituaryd
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JOSEPH WINTERBOTHAM
BURLINGTON, VERMONT

June 11, 1947

kKr. Alfred H, Barr, Jr.,
11l West 534 St.

New York 19, N. Y. ot s

g
¥
liy dear Alfred: qz: =

We have a figure of "Penelope" which has been
the University Library here for a great many years. It 1s of
marble mounted on a rather éxpensive pedestal. The sculptor
who did this work is Franklin Simmons, 1839-1913. Would you
Please let me know as much as you can about Mr. Simmons? My
burpose in writing is that the Library perhaps will give this
Sculpture to the Fleming Museum and I am on the Museum com-
mittee here and naturally we are not looking for any great
international work of art; we have a very good place to put
it as a decorative objeet, but I hesitate to be a party to
accepting this if the sculptor, lir., Simmons' work is con-
Sldered just trash,

Please be frank with regard to this matter,
and there will be no one hurt. Perhaps you would come to
Burlington and look it over!

With kindest personal regards,

Sincerely yours,

Joseph Winterbotham
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FROM NEW YORK HERALD TRIBUNE:

CLINTON, N, Y., July 30, 1948 - Resignation of Dr. Karl With
as head of Hamilton College's art department was announced W
by Thomas B. Rudd, president of the ecollege. Dr. With will be-
come director of the Modern Institute of Art at Beverly Hills,

‘i o.Californla. © Until the rise of the Nazis, Dr. With Al head of

. the Cologne Museum and Art School, He is the author of twenty
« baooka on.art,

Mireet,
re L 'J. e
Hlss Zahars

fi s
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7 Charles Street
New York City, 14

Mr. Alfred H. Barr, Jr. February 26, 1952
The Museum of Medern Art

11 West 53rd Street

New York City .

My dear Mr. Barp:

. Mr, Clement Greenberg has suggested that I ex-
tend an invitation te you to visit an exhibitien of paintings by
Mr. Max Brenstein,at the Passedoit Gallery, 127 East 57th Street,
which epened yesterday. He alse suggested that you be invited te
& party which is being given in Mr.Bronstein's hener by Miss Zahara

oor :
Schatz, 773 Lexington Avenue between 60th and 6lat ) this Fri-

day evening. I hope very much that you can ceme and that 1f you are

unable te ceme te the party you will make a point of seeing the pain-

tings.
I am, mest sincerely,
Hilda Merley Wolpe
( Mrs. Stefan Welpe )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB l.A.221

The Museum of Modern Art Archives, NY

Dear Mrs, Wolpe:
© Thank: 'you for your letber and your kind
!ndhtion. I am sorry to say that 1 can't come
t.o xour party fﬂ'l' Mr. Bronstein-but shall try to
;cm in to see his exhibition, .

sﬁaenly.

A0DG §FOT eu

um H. Barr, Jr,

m , Stefan Wolpe
T Charles Street

New York U, ¥. Y,
AHR mh =4
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To: Mr. Barr

From: Emily C. Woodruff

Date_February 21, 1952

Re:

Cassinari gave me this book last summer at Antibes.

In case you have not seen it I thought it might interest you

to look at it.

il




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.221

" Dear George:
! 1 [P TAZ)
Many thanks for your invitation. Iwdsh I could come
¥ linos
* /but am too far behind in my work here to make it.

on %th 'M.m'fqmmldth-hw.

Sincerely yours,
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WorcesTer ART Museum
WoRcESTER, MassacHuseTTs, U.S.A.

February 3, 1948

Mr. Alfred Barr
Museum of Modern Art
1l West 53rd Street
New York, New York

Dear Alfred:

On the flfteenth of this month the
Museum will open an exhibltion under the
title, "Sculpture at the Crossrocads,"™
In it will be shown a number of contem-
porary works with the aim of indicating
the trends that are now being followed.
The objects in the exhibition have been
brought together by Mr. Henry Rox, instruc-
tor in sculpture at the Museum School.
On the opening day at 4:00 in the after-
noon he will give a gallery talk on the
exhibitlon,

There will be no formal preview,
Following Mr. Rox's talk we plan to have
e number of persons at our house next
door, 3 Tuckerman Street, for cocktalls
and an early supper. We hope that you™
can be with us and that you will send a
reply soon to let us know,

Sincerely yours,
George L. Stout

Director
GLS:ml

“Ps. &inlgyrun‘ﬂf}ﬂ ;?{‘4"‘”"hmﬂ(‘
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Mussum of

Dnrﬁr. H!'ighti
s AQMI oouldn't write to TiftaRy Foundation

my

wmﬁmnhhhymbmlf. -m-rdon'tmlwknw
rmwﬁwalw Irmﬁm‘ '

August 5, 1948




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

I.A.221

July 9, 1948

Mr, Alfred H, Barr, Jr.
Museum of Modern Art

Dear Mr., Barr:

Last ygar Miss Iris Barry showed a group of
my paintings to you. I was told your remarks
were favorable.

I write here to ask permission to use your

neme as a reference on my applications for

a Louis Comfort Tiffeny Foundation Scholarship
and a John Simon Guggenhelm Memorial Fellowship.

Yours truly,

Chodes Ot O

Charles Clif Wright
YADDO _
Saratoga Springs, N.Y.
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July 9, 1948

Dear Clifford:
Your letter to M. Barr arrived
However, !r. Barr iz in
Lurope at present and will not be back
July. I hope youcan

you are havine an inter-

ogting time at Yaddo. Good luck fto you in

your applications for a Guggenheinm or
Tifrany fellowship.

Best,

Secretary to Mrs Barr

lr, Charles Clifford Wright
YADDO
Saratoga Springs, New York
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