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April 28, 1937

Dear Mr. Albers:

Thank you for your note. I quite agree with you that
Feininger's name should be omitted from the article inas-
moch &8 ke is still in Germany.

I think perhaps I did not mentlon the faet that the name
of The Museum of Modern Art should not be used in any
way in comnection with the article. What I have written
is entirely personmal and in no sense an official comment.

I look forward with great interest to seeins the special
issue of P i.

With kindest regards, I am

Sincerely yours,

Professor Josef Albers
Black Mountain College
Black Mountain, North Carolina

AHBsEH
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April 20, 1087 g4 et

Dear Mr., Albersi

Here are two brief paragraphs to say how I feel about the
Bauhaus and about the presence in America of some of the
former Bauhaus teachers.

I have scarcely expressed myself as strongly as I feel. I
do not think that what I have written will add in any way

to the other more thoughtful and extended studies which you
plan to publish, For this reason please omit entirely what
I have written if for any reason you do not like it. Please
consider too that I may have gone too far in calling Gropius,
Albers and Breuer "voluntary exiles". I do mot wish to make
more difficult whatever remains to them of & position in

Germany.
I look forward with great interest to the P M issue.

Cordially,

Professor Josef Albers
Black Mountain College
Black Mountain, North Carolina

AHB3EH
Enclosure
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Ten years ago young Americans visited the Bauhaus at Deassau as
a place of pilgrimage where the philosophy and practice of
modern design were in process of clarification. They talked
with Gropius, Kandinsky, Feininger, Klee, Moholy-Nagy, Albers,
Bayer and Breuer, as with a new order of men engaged in

the artistic engeries of our time from a rebellious into a con~
structive activity.

In its native land the Bauhaus as an institution has mot survived
the forces of reaction which have, with such remarkable efficienck,
turned Germany into a first-rate military power and a fifth-rate
power artistically. But the misfortune of the German people has
been the good fortune of others: e.g. our culture has recently
been enriched by the presence of such voluntary exiles as Gropius
and Albers, Through them may the resolutely modern spirit of the
Bauhaus be given an American rebirthl 1

AH.B. Jdr.
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Dear Mr. Albers:

Sheldon Cheney hes written a number of pupular books on
modern &rt, inmcluding specizl books on the thesatre, srehi-
teciure, "EXpresclonism", and, mere recently, -indusirisl
desi;n (Airt cnd the Machine). He is &n enthusiastic and
well intentioned wrilter but doeen't scem to me to have &
very discriminating or flrst-hand understanding of his
subject. Please keep this opinion confidential. I am
sure tbet ne wodld be delighted to write for ¥ M.

I am afrald that I really caanoi write an article myself
but I shall try to send you a few lines.

Two weeks ago Frofessor John dehndrew of Tassar College,
drs. Barr and myself came within a few hundred miles of
Black dountain but found that we had to turn back to New
York. Another tlme we hope %o call ou you and see what
you are dolng.

With kind regards, 1 an

Sincerely yours,

Professor Josef Albers
Black Mountain College
Black Mountain, North Carolina

AHB3EH
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iarch 8, 1937

Dear Hr, Albersi

We ere delighted to have your photegraphs for our flles. Thank
you for sending them to us. We are glad too to have the pamphlets
on Black Mountain College.

I regret to say that I shall not be able to write the article on
the Bauheus for the magazine P-M. I have seen coples of P-M_and
admire it very much, tut, mmfortunately, I eimply have not time.
As you know, our Museum is in the process of drawing up plans for
e new building, so that all our efforts must be concentrated upon
this difficult problem.

With kindest regards, I am

Very sincerely yours, '

Professor Josef Albers
Black Mountain College
Black Mountain, North Carolina

AHB: EH
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BLACKE MOUNTAIN COLLEGE BLACK MOUNTAIN, N. G

lir Alfred H. Barr, Jr
The Nuseum of Modern Art
1l West 53 Street

New York City

Dear Mr Barr:

I remember that your secretary returned my photographs and asked
me for some others for your library; so I am sending you, under
separate cover, elght photographs of some woodcuts, eight of some
oils, and eight of some glass-paintings. Also included are some
pamphlets on exhibitions and on Black llountain College.

I would like to ask you 1f you care to write a short contribution
to a special issue of the magazine P-M, with the title "The In-
fluence of the Bauhaus in America". Thls magazine P-l 1s con-
cerned mostly wlth modern typography, but I think it is guite
modern in its spirit. The owner of the magazine is Dr R. Leslle,
address 325 West 37 Street, telephone Medallion 5-2380. He gave
us a printing press, and also asked me to prepare this special
1ssue of his magazine. 3Several earlier Bauhaus students in this
country have said that they are willing to write something for 1it.
Dr Leslie thinks the coming of Groplus to America is a goed reason
to publish this special issue.

I would be very grateful to you 1f you could write an article, even
if it is not very long. I know your time must be quite full.

lioping to hear from you soon, I am, with best wishes,
Sincerely,

A_Wm

Josef Albers
Professor of Art

v
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100 WEST 13th STREET, NEW YORK CITY
Telephone: GRamercy 5-9647

May 4, 1937

The Museum of lodern Art
11 West &3rd Street

New York City, N, Y.

Miss Howland:

Would you kindly thank k : 1, Barr, Jr,

cents in

owever reiurning them as the ecourtesy of

catelogue was extended to all

Cordially yours

Yasuo Kuniyoshi
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American Artiste Congress Exhibltiom
International Building

Rockef'eller Center

New York, New York

Dear Birs:

Mr. Alfred H. Barr, Jr., has asked me %o send wyou the
snclosed 50 cents in stamps to cover his admission
charge to the exhibition teday and the price of the
catalog.

Sincerely yours,

EH
Stamps enclosed
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INCORPORATED 1020

.~ AMERICAN ASSOCIATION FOR ADULT EDUCATION

SIXTY EAST FORTY-SECOND STREET, NEW YORK

TELEPHONE: MUrray HiLr 2-3420
CAPLE ADDRESS: "' ACUBEE NEW YORK"

Monrse A. CarrwricnT, Direclor fSHA ¥ TroMAS R. ApaM, Field Represenlative
Ravrn A. Bears, Editor, Journal of Adult L GavneLL HAwKINS, Field Represeniative
Education and Assistand lo the Direcior | — = Frank E. HiLL, Field Represeniative
Mary L. ELy, Associate Direclor of Studies - A5 Manron HumsLg, Fidd Representalive

Dorotay Rowpen, Edifor, Special Publications LT
Dorotuy A. Satriee, Ofice Manager
Harrier V. V. VAN Wyek, Librarian

April 23, 1937

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

Dr,. Clark Wissler has requested me to forward
you the enclosed memorzndum in connection with the
dinner conference to be held on April 28th.

The memorandum is a summary of some of the
views formulated in a brief study of adult education
in metropolitan museums carried on by this Assoclation.

It 1s suggested as a starting point for dis-
cussion durling the conference.

Yours faithfully,
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ADULT EDUCATION IN METROPOLITAN MUSEUMS

Character of Museum Education

ljuseums provide educational facilities of a type that can not be
duplicated by other institutions. Contact with source material in the seciences,
arts, and history is in general possible to the public only through a mussum.

The unigque character of museum sducution is partly conditioned by the
fact that it is not based on an organized and disciplined student body &s is
the case with universities and formal institutions of learning. MWuseums provide
in the fullest sense of the word a type of voluntary education. Individuals
study source material displayed in a museum, obtaining as much or as little
learning therefrom as their intellect and their interest permit. It is difficult
to measure both the aumber of people affected by this voluntary learning and the
degree of cultural benefit they receive. It has in consequence becn neglected
in educational theory in favor of more formal methods that can show concrote
results in terms of attendance end examination tests. Ths lack of satisfactory
standards of measurement is not, however, proof of the unimportznce of museum
education. It shows mer=ly the need for a different type of organization
and technique.

The first task of museums in the field of zducation appetrs to be a
clarification of their own minds and that of the general public on the subject
of voluntary learning. The values inhcrent in an approach to knowledge through
a personal study of first-hand material must be stated. The distinction between
this type of cducation and the lceture and study method of universitics should

be kept clearly in mind when planning museum relationships with the general publiec.
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Exhibits

The planning of exhibitions with a view to educational values hes taken

great strides in the last few years. It is a matter of debate as to how far a
well arranged exhibit constitutes by itself an educational program., The public
visiting metropolitan museums is so heterogeneous both as to intellectual
capacity and degree of interest that specific exhibits must be plamned teo give
general information on very broad iines. Where the muscum is ussd as supple-
mentary to special training obtained elsewhere, the individual is competent to
make use of the exhibits without assistence, where the visitor relies on the
museun as & primary source of learning in any subject, somc form of guidance is
essential to educational gsins.

The question should be considered whether museums are suited to function
in the educational field solely as supplemental bodies to formal seats of learn-
ing or whether they arec capable of reaching large socctions of the public directly
with a tecnnique of their own. In the former case educational organization
would consist of the fullest possible cooperation with schools and universities.
In the latter case it would mean the provision ef some form of guidance upposite

to the distinctive character of muscum education.,

Guidance

The traditional methods of museum guidance through docents and gallery
tours achicve results difficult of measurement in terms of educational values.
The groups handled, though limited in numbers, ars cross sections of the
heterogencous public visiting the museum. They lack any xnown background in
the subject and their degrees of interest may vary from the idlest curiosity
to highly specialized enthusiasm. In conscquence, the gulde can have little

understanding of his sudlence and must limit his task to arousing general intercst.
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The absence of any continuity in the groups obtaining guidence is another
limitation on the educational usefulness of these methods.

The question of giving effective guidence to a chance selection of the
general public must bs considered by museums. Tha lack of any integrating, self-
motivating interest in the visiting group places a very heuvy burden on the ifr
structor. In cases of unusual personalities among the docents snd where the
subject cnosen is of very wide appeal, the system may have very valuable resulis.
In general, however, it seems o shot in the dark, wasteful of th: talunts
instructors and the resourccs of museums. The practice might be compared
university plocing its professors en scap boxes throughout the clty parks
deliver their lectures to wheoever cared to listen.

In view of thes great resources of metropolitan mussums in original
material, research specinlists, and quelified instructors, it appears only o
matter of organization to permit them to reach without unnccessary waste of men,

e 1

money, and space an adult cudiencs: capable of assimilating firpt-hand loarning.

Selective Groups

The chief differcnce betwsen the practlcal task of a university &nd =a
museum in education is thet the former starts @ith a ready-mads student body
while the latter has to create one out of thz multitude passing through its
halls, The voluntary charccuer of mus education presents it with such mixed
groups te handle that its technigque must be different from that of any other
institution.

It is obvious that if educational effort is lavished on chance groups
with few factors in common the results achisved arc unlikely to balance the
expenditurc of talcnts and resourcas. On the other hand, the task of organizing,

out of the general public of & great city, homogencous groups to use the muscums!'
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facilitles profitably might well give pause to the most daring museum directors,

The stoff that would be required to canvuss and select studentn, to supervise
their work and meintain the continuity of their interest would inevitably have
to rival that of a great univernity. It would impose an intolerabls strain on
the researcih nnd exhibition functions of ony museum.

The middle path which secms proctical to museums as at present constituted
is to concentrate educational efforts on groups already organised for their own
purposes, If thé homogemuily and interest of o group is created outside the
muascum's wells, the tosk of providing technicnl guidnnee is an cducational
possibility. The naturc of these solf-orgonized groups cxisting in a large city
is extremely variad. They renge from small bodies with purcly cultural objectives
to groups formed solely for recreationsl activities. In & largs number of cases
cultural, recreational, and social interests are mingled in vorying degrees.

It is groups of thie character that would provide the best material for museum
education. OSocial and recreational interests would provide the binding links
of the group, snaping it into homogeneous form, while the cultural objesctive
would reader it capablc of profiting from skilled guidence.

Independent activity is one of the first goals of any form of cducation.
Salf-organized groups are capable of this effort without the orgeanization and
supcrvision of the classroom, il providsd with skilled direction in how to
approach their subject. The powsr to sce exhibits in relation to a full back-
ground of scicnce or «rt is an acquircd powsr. OSclf-organized groups can be
shovm how to relate their opriginel interest swith the wider ficld of the museum
material. Once thuy have beoen given technical sssistance te help them take this
step they can cngage in o continuous procgccs af self-eduention using the muscum
cxhibitions in a thorough manner. The momentum of learning in these groups
springs from their origincl interest; it is roinforced by widening vision and

skills but is not dupendent cn the continued inspiration of professional educatibns.
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Learning by Participation

For lack of a better term the type of sducation functionanl to museums
might be termed lesrning by participation. This distinguishes it from the type
of learning through iastruction and supervision coumon to other institutions.

articipation, however, is intended to describe immediate contact with source
material and does not involve teking part in the techniecal activities of the
museum, Learning by porticlpation enables ndults to study sxamples of great
scientific and cultural achievements and to adapt them to thelr own pursuits and
#ith its provision for technical ratier than authorituative guldance
freedom for independent activity it is probably better suited to the

requirements of the mature citizen than any other form of cducational activity.

Community Support

Zducational services provided by miversities and other similar bodiss
arec conditioned at least in part by the support they receive from their student

body. Museums in gencral lack this reciprocal arrangement. Sducational services

are provided without obligating the beneficiaries to any active support of the

museum., This lack of connection butweon services rendered and support received
weakens the cducational power of the museun, The community must be given the
opportunity to implement cducational programs by practical support.

Comnunity cooperation in the creation and maintenance of educational
facilities in museums requires a measure of orgonization. The natural orgeni-
zation of the community is roflected by cxisting groups for recreational znd
culturel purposes. It is preferable to acccpi this organization in place of
imposing an artificisl structurc inspired and maintained by oxtornal authority.
The task of the muscum should bc to {find mecns of incorporating the natural

orgonization of tne community in its own structurz, One of the means of
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accomplishing this would be through building up new forms of mambership affiliction.

Educational Membership

HMussum membership is based in general on 2 blanket approval of tae
mussua's objectives. This type of membership reaches a ssctlon of the community
with the necessary good will and means to support the museum as an institution.
It does not, however, provide specific backing for educational programs or rotuch
sections of the public with specialized interests and limited mesns devoted te
these interest

It is possible to consider educational mombersiips as a coporate cnd
supplementary type of membership for the support of the muscum. The cmphagis
might be placed on self-organized groups rathcr than on individuzls. Groups
enabled to pursus their special interests under muscum guidance might affiliate
themselves with the muscum under somc group moembership systom.

Educational programs should be designed to Increasc cxisting mombership;
to deepen thz interest and nature of the support of present nembers; to draw into
some lesser relationship with the museum pumbers of peopls who seck to take an
active interest in some one departnent but are not ablz to bear the financisl

obligations of full membership.

The willingness of self-organized groups to look to the museum for guid-
ance will depend on the capacity of the muscuna to present ita moterial in a
manner that links up with thc neture of the group's specific intorest.
In the ficld of art this sould require an approach te the subject of
art appreciation, c¢sssntially different from that of the university and art school.
As the group is already possesscd of some primary intercst, say in the

fizld of house decoratlion, they would find little valus in studying art history
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or general aesthetic theories. They wish to apply the principleg that may be
learned from first-hand study of masterpieces to their own limitea field.
This type of study program requires in the first plece an anslysis by
the experts of various depertments of the necds of specific groups. Proposals
for indepsndent study by these groups can then be worked out by the education
depertment and placed in the hands of the groups concerned. The supervision
required should not be excessive. Once a group obtaincd clear directilon ns to
what to study in the museum and how this should be related to thzir particular
pursuit, their own interest would provide the necessary organization for ths work.
The approach to art appreciation through existing skills and interecsts
provides for the cooperation of the natural groups in the community. In this
way the museum limits itself to the provision of gkillsd guidance of its material
in terms that are comprehicnsible to the community. Thc organization of student
groups and the arousing of their interest is left to natural forcss outside the

museum,

Natural History

The principle of the self-organized group as the basis of educational
work 1s even more apparcent in the case of naturel history. The problem in this
case is how to make aveilable te the amateur groups the work of the specialist
as displayed in the exhibits.

One of the methods by which this might be accomplished is ths ereation
of contact men to provide guidance in cach major department., Those officers
would not be docents for the general public but rather the center of group
activity in their departments. They could receive advice from the specialists
a3 to the materials suitable for study by am2teur groups of various kinds and

direet the cnergics of these groups at first hand.
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If each department built up a continuous following of interested groups, these
groups would in time be able te contribute tc the support of the department in

terms of finance and also the collection of materials.

Anthropology and Ancicnt History

Museum exhibits in this field are of unusual intercst to the public but
a method has not yet been cleborated to bring their subject matter within tho
reach of popular learning. The practice of dzaling with interesi groups might
prove fruitful in this field. Groups interestod in say metel work, costum.s,

nome decoration, ete. could be given study plans reguiring intclligent study of

ancient customs and origins

Local History

e

The interast felt in loeel history ie spread over a2 large scetion of the
community. Camera clubs, sketching clubs, hxc.ag clubs, and other similar
bodics are eager to link their activitles with cultural objectives. The histori-
cal museum i3 the proper place Lo provide guidance ol this naturc. Working in
cooperation with groups of this nature should permit a muscum tc add materially

to its collection while performing cducationul ssrvices of considerabls value.

Industrial Science

In the field of industrial science, tie natural interest groups merge
into occupational groupings. Their organizaticn is accordingly very looss and
has to cover a very large field. On this account muscums of seisnce and in-
dustry have to rely on display as a major educational instrument. The respon-

sibility of utilizing the educationul forecs of such muscums lics to o great
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The Museum of Modern Art Archives, NY

extent on outside bodies. One of the major problems.of the cducational task

of such museums is to obtein proper integration with the work of other bodies

in the field of industrial sducction,

In this comnection the educational directors of trade assoclations

might be called on to provide suggestions for the fuller use of industrial

museums in their respsctive ficlds.,
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LIST OF DINNER GUESTS

April 28, 1937

T. R. Adam -~ American Association for Adult Education

Roy Chapman Andrews -- American Museum of Natural History

Alfred H, Barr -- Uuseum of llodern Art

Morse A, Cartwright -- American Association for Adult Education

Frederick Mortimer Clapp -- Frick Collection

Laurence Vail Coleman -- American Association of lMuseums

F. Trubee Davison -- American Museum of Natural History

Huger Elliott -- Metropolitan Museum of Art

C. Stuart Gager -- Brooklyn Botanical Gardens

H. A. Gleason -~ New York Botanical Gardens

Calvin S, Hathaway -- Museum for the Arts of Decoration,
Cooper Union

Franklin F, Hopper -- New York Public Library

Henry W, Kent -- Metropolitan Museum of Art

F. P. Keppel - Carnegie Corporation

Charles W, Leng -- Staten Island Institute of Arts and Sciences

Harry M. Lydenberg -- New York Publie Library

Thomas Dabney Mabry -- Museum of Modern Art

Beaumont Newhall -- Museum of Modern Art

A. Perry Osborn =-- American Museum of Natural History

John M. Russell -- Carnegie Corporation

Hardinge Scholle -- Museum of the City of New York

Robert P. Shaw New York Museum of Science and Industry

J. V., Van Pelt -- Museum of the City of New York

A, J. fizll -—- New York Historical Society

H, E, Winlock -- Metropolitan Museum of Art

Clark Wissler -- American Museum of Natural History

Philip N. Youtz -- Brooklyn Museums
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April 16, 1957

Dear Dr, Wigsler:

I am very sorry to say that it ie impossible for me to
come to the dinner on April 28th, much as I should like to
do so. I will, however, come to the conference at five
d'clock. '

May I ask whether an invitation could be extended to
Thomas Dabney Mabry, Executive Director of the Museum,
who is more directly conmected with our educational work
than T am? Mr. Mabry hes already had a good deal of ex-
perience in adult education through his connection with
the New Bchool for Social Research.

May I say how glad I am that this conference is being
called? I look forward to it with greatest interest.

Eincerely yours,

Dr. Clark Wissler
The American Museum of Natural Histery
New York, New York

AHBIEH




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY LA.22

For T PRoPLE
CouxNciL oF En
For TOATION

THE SCIENTIFIC STAFF F SoIENGE
TOR SOTEN

THE AMERICAN MUSEUM OF NATURAL HISTORY
NEW YORK

April 15, 1937

Mr, Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

For some time we have been engaged in consideration of the use of
museum facilities for the general purposes of adult education in the metro-
politan area of New York. A study along these lines is at present being
undertaken by the Americen Associstion for Adult Education under a special
grant from the Carnegie Corporation.

Before this study can reach practical conclusions that might prove
of permenent value o the museums, a measure of discussion and planning
among those most interested seems necessary. It would be very desirable
if we could hold a preliminary meeting before the rush of summer engage-
ments gets under way.

A dinner conference nes been arranged under the auspices of the
American Association for Adult Education. This will be held on Wednesday,
April 28th, in the Board Room of the Carnegie Corporation, 522 Fifth Avenue,
at five o'clock and continued through a dinner at the Coffee House. We
herewith invite you to the conference and the dinner, hoping that you may
find it possible to attend.

A memorandum of some of the points suggested for discussion will
be forwaerded at s later date. A list of the guests to whom this invitation
has been extended is attached.

As this meeting has had to be planned at somewhat short notice, we
are sending this preliminary invitation in the hope that you will bes able
to reserve the date. We should be grateful if you would let me know if
this engagement is possible for you.

Very sincersely yours,

Clate V) anales

Dean of the Scientific Staff

}lfﬁ U1l v Al d 24,4 o [E ¥2 W A o,
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LIST OF DINNEK GUESTS
April 28, 1937

T. R, Adam -- American Association for Adult Education

Roy Chapman Andrews -- American Museum of Natural History

Alfred H., Barr —- Museum of Modern Art

Morse A. Cartwright -- Ameriean Association for Adult Education

Frederick Mortimer Clapp -- Frick Collection

Laurence Vail Coleman -- American Association of Museums

F. Trubee Davison -- American Museum of Natural History

Huger Elliott -- Metropolitan Museum of Art

C. Stuart Gager -- Brooklyn Botanical Gardens

H. A. Gleason -- New York Botanical Gardens

Calvin S, Hathaway -~- Museum for the Arts of Decoration,
Cooper Union

George G, Heye -—- Museum of the American Indian

Frank Jewctt -- New York Museum of Science and Industry

Henry W. Kent — Metropolitan Museum of Art

F. P. Keppel -- Carnegie Corporstion

Charles W, Leng -- Staten Island Tastitutc of Arts and Sciences

Harry M. Lydenberg -- New York Public Library

Harmon More -- Vhitney Muscum of American Art

Beaumont Newhall -- Huseun of Modern Art

A. Perry Osborn -- American Museum of Natural History

John M, Russell -- Carnegie Corporation

Hardinge Scholle -- Museum of the City of New York

Robert P. Shaw -- New York Museum of Science and Industry

J. V. Van Pelt -- Museum of the City of New York

A, J, Wall -~ New York Historical Society

H, E. Winlock -- Metropolitan Museum of Art

Clark Wissler -- American Museum of Natural History

Philip N. Youtz -- Brooklyn Museums
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Pine Point
Columbia Avenue
REHOBOTH
Delaware

August 3rd 1237

My dear Alfred:

I have now finished reading Jay's chapter (or part
of chapter) with extreme care.

I have I feancy improved it textually by suggestilt)g
numergous minor changes or expansions to smooth out or amplify the
rough places.

The material seems to me not to have any particular
charm or even much pep but at the seme time it has a certzin solid
quality and containg much that ie interesting and even new (as
far as anything in English goes) What do you think?

I have more or legs "ordered" him to go on as soon
as he is settled down after getting back - which will be by now.
I have asked him to finish this chapter, for according to his
outline it ie not finiched, and then to go on and write the
next chapter. And to do so by Sept. lst if possible. I feel
sure that he needs some encouragement and have attempted to provide
it and efter all if eventually the MMA does not want to publish the
book then I am sure scmebody will, which is all he really wants, tho!
naturally we'd all prefer himto do a job which could be publisﬁed
at home, so to speak.

Possibly he will show you the alterations I suggested
in the present text.

Shall be most anxious to learn what you think, We
ghall both be in New York next week so perhaps we can talk it over
then. I do hope you succeed in getting away before the summer

is all over.
Excuse a d&ort note like this I am absolutely written
out: we are in the thick of preparing next year's programs now.

My love to Marga, I'll try and write her a note
tomorrow: but we dont of course have any news here.

Ever
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The Museum of Modern Art Archives, NY

August 5, 1987

e L] —
2l LA ¥

Dear Iriet

Here are some probsbly useless, and certainly unsystematic,
suggostions on the order and wording of some of the lectures in
the film course. I worked over them seversl hours on the train
going to Chicago six weeks ago, but have not had the peace of
mind, or the emergy or time, to really study the problem since,
g0 am sending these half-baked notes on to you as they are,
without really believing that they will bte of much use.

I find that I have left out May's lecture.

I notice a few poseible conflicts, such as the theory of composi-
tion in #18 and in #27. T think, too, that the course might seem
a 1iltle clearer in its form and order if some Wajor subdivisions

were established.

I look forward to the course with a great desl of interest, and
only hope that I can get time to come.

You will be glad to know that everyome thinks that Dick has
goue through the recent ¢risis with extreme courage and intel-
ligence. Eddie and Nelson both speak with admiration of his
conduct. I think we should be very proud of hime.

Dick tells me that you heve read all the books you borrowed from
_me, which is more than I have done in a lifetime, I hope that
you have the courage to go swimming again. * :

Mrs. John E. Abbott
Pine Point
Columbia Avenue
Rehoboth, Deleware

AHBikk
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General Survey and Plan of the Courses an A.B.C. of the f1ls and its
component parts; various kinds of films. Visit to the Film ld.brlq._
review of printed material, bibliography and required reading. '
History of the filam to 1915,

History of the film from 1915 to 1028.

History of the film from 1926 to the presentt sound and color.

Making a f!lm: Scenwrleo - sources of film material, preparation of
script.

Making a film: Location - natural and artificial settings, Design;
studio architecture, costumes, ctc.

Making a films Camera work and lighting.

Making a film: Direction and acting; casting (?]4

Moking a film: Cutting and editing.

Visit to laboratory and workshop: cutting, dubbing, processing.
Music and Film.

How a feeture Tilm is mader tracing the progress of one complete
production with the original materials, through to the final stages -c;)'
publieity snd exhibitiom.

l’llsit. to a film studio.

a&pmu history of the film industry: financing, economic racters...

costs and income, role of banks, recelverships.
- e

ﬁiut&ry of distribution snd exhibition: control of theaters; bleck booking,
The program double features; shortsj; "bank nites" and"bingo", stage

L,

shows.
of - ] ) N, x ~ N ‘MP
International distributiont teriffs and quotas; dubbing; cemsorship
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"Consumer® problems: seeing films; admission charges; second and
third runs; revivals; finding current films; reviers 1n newspapers
and magazines; film socioties. :
The film as art (Dr. Erwin Panofsky); and the influence of the film on
the other arts; partisularly fiotlon and the drama. Influence of other
arts on the fila (?)
The function and influence of the dirsctor and producer; theeries of
composition.
The “dramstic® film; the historfeal ¥ila (rccrestion of actual events),
the theatrical film, the film of fiction.
The ®drasatic® fila: originals contrssted with adaptations from othep
mediums,
The ®dramatic® film: the "Wectorn® and films of action and vielence.
22, The "dramatic® filmr "comedics", musical comedy in film.
Mﬂustﬂ.ﬂ, and “ethnic" f4lms,
News reel and documentary films: camera eye, etc.
Avant-garda and experimental filmej Animated cartoens.
Propaganda =nd censorship - relisious, politicel, economic, special group,
international, etc.
History of film theory and sesthetics: the influence of the Prench on the
Amorican film, of the Danish on the German, of the American om the Russian,
of the German on the American film.
‘;hq influence of the film on society and of society on the film (?). ;*l
'star system and ite implications. Actors and public opinien.
'.Mﬂhcsammofomtmrnrylm-uawdmmw

of architecturs, interior decoration and costume, behavier and ideology.
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The Museum of Modern Art Archives, NY

PRELIMINARY OUTLINE OF A COUREE ON THE FILM
1st Cemester

1. Generzl Survey: an ABC of the film and 1ts cemponent parta.
Considerstion of the garious kinds of films and their relatiom
to the whole. Visit to the Film Library, review of
orinted meterisl, biblicgraphy and reguired reading.

2. Higtory of the filam to 1915,

5., History of the film to 1928,

4._7Tha scensrio : sources of ilm meterial, sreparation of seript.

5. Deaism dtudto architocture, settings, costumes includirg

athodﬁ :

6. Ba:i o.f:,_i‘i"" technique @ cavrera.work and lighting,

- ﬂ__;)';. Tani.. of film ter;lmique 3 cutting and editing.
( B 6. lusic snd the film, :

9. Lvel:px“ of -aund : history of the film from 1928 to date.

"Studlo ma‘mzmmr taduy. \Y

‘/’ e ———
/': 10.Visit to lzbor:tory and workshop : cutting, dubbing, proces:-
I\ ing. .
(/ >
\:;; 11 .How & feature film ie mede : tracing the progress of ome
complete production with the original materials, through te
,.

the finsl steges of publieity and exhibltiom,
18.Corporate history of the film industry : distribution : the

influence oi‘ economy on fil:s hnd écom-ie influence of tlu

- J ‘o h M rLJ.;("l’
g 7 rilm itselrl P >y v

—
F =L 0L Jewl
j"",__,..—-lb.!he social si,gniflg.ance of the “111 (Dr. Mark lay)
14, ¥isit to a film studlo (To be arranged when a New York studie
is operating.)
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Second Emster

The film as art (8¢, Erwin Panofsky); snd the influemce of
the film on the other arts, aruculprlv ﬂction ond ﬂn (_?) |

drama,

The function snd imfluence of the director Mw
theories of composition,

The “dramatic"film; the historicel film(recreation of actual
events), the thestricsl film, the film of riction.

The “drematie® film : origin ls contrusted with adeptations

from other mediums,

The "dram tic" film : the™estern"snd films of = ctj.nn:-;”( ”/
The"@ramatie” film ¢ "comedies", musical comedy in fila,

The ethniec fj.imt _ _ [ uliily L, o
Newsreel, documentary anc -Lpropéga.'zda.;umr_s- cmoﬂhip::_ 4‘J‘L .
Educetions] and industrial "?\me . o , off i

e

4

Animstec cartoons; the abstrgvt mad axperi..n‘cal ﬂ.h\;)

amateur film. 4

History of film theory and aesthetiest mhe in’lusncé of the

French on the Amerieasn rilm, of the Danish on the German, of

the American on the Russian, of the Gorwsn on the American film.
The ihfluence &f the T{lm on soclety &nd of s':ci._t.;r_c;t E{.?& 4
The ster system z2nd its 'i:-_r'.im.‘:i:.::s.. Actors and Nhlié o

b/

The film &5 2 record of contomp riry life - as a record of

opinion. Cinems zcting technigue.

the theatre, of srchitecture, interiod decoration and costume,

behavior and ideology.
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November 18, 1937

Dear Mrs. Bensont

My Cerberus is really quite sincere.
I have been out of the bullding most of the ... =
time, at our architect's office, and have made. .
an extreme minimum of engagements so that I ..o Tun
could keep entirely free.

I appreciate very much your kind |
suggestion. % 4R TouT,

I really want to come to Philadelphia.
to see Mr. Benson's show and the Daumier's and
the new Cézanne. Won't you write me your phone
number so that, if I should come on Sunday, I
could get in touch with you? I am not sure
exactly when.

Sincerely,

Mrs. E. ii. Benson
315 South 45 Street
Philadelphia, Penna.

AliB:1lb
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October 19, 19357

Dear Peter:

I didn't get your note about telephoning wmtil
Monday, when it was too late. I/think that Julien Levy
is very lucky to have you, and wish you every success for
your exhibition,

You must let us know as soon as you can just
what drawings you want since some of them are out om tour.

It was good to 8ée you and Ebie. Pleasge give
her my best. J

Sincerely,

Mr. Peter Blume
Gaylordsville, Conn.

AHB31b




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.22

iy R
Eecotes 16,1957

Nn . Olfea 14 frany I,
?Lt ‘hl'vwrcmt.‘ (,2 ‘)/Hﬂf-t-‘!»k atf‘

,4 it".('/(’ F ‘(‘é} ‘,_. Hl'l:(_,‘ b
Dy Vel [

{
P-tcn (lfret.

e "-{ N - 1
3 L }L""ﬁ Mo, a//-tpg 1y Ll 2y,

L ¢ 1L‘LL,c(_/L/.1_‘bb_{

Brede D i g, D

CRLc e .8 2 :
e (_LLA'LL
—

L«-ébm"’(-cv—;] Q?a,ue,.,_}) "‘-’41-.,,0‘ e ( (¢

f-"h—t(( LY '{"\_(( [ S ) L{‘_“ /
hre / (
'{ {"fi..“

Y | ey )
7
L‘AI z'(/v"? CLIL" = TR |

u::ﬁ.d‘ ):L

- LL«”! Gy Cr Y,

Ingg A
M,‘_"{

e ol LCLzu__‘é =

‘H.-sui.; -3-1'4....1 "‘1.

L"ﬂ?l;"l{. Lo a,. > : 3 q"“t(

H-tp.};( Lo Y

& dectr, Ls ho Jlu"’*‘jrw;ute (L,_\
TR “'%fwfwivzn. (

brtcte e, ‘7"1"1«{»1‘{“.1
11’”“{‘“‘7 o [Ce o

e ,.
brran C..,UZ(.K n‘y s g

h"""""} A AT & I;'U ¢ ‘-1.
f‘(rl B fal Vil > & ({.PL&])_‘L(- L? L(

L L —— e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.22

W%- The ‘}«J—fv-.? Lv—;,d wmf"lS'Mq}’%“
L & Lheny Mg t” be L _}nm{wg LJ' g ~8

z o~
:j bz Ll L 4 W e ﬁﬁw I “"‘M-a.{,l"-‘-—'z

!.E— d‘ %{_;{/"t- = (:- e P SN oy }1[‘“ l'.-;_:._— CJ— %l'M\ |
~4 =
%4.7 .

‘. 1’11% TN K{ 1 E\_{ _Pa,“" ”{w (:)

lroceed ‘\'1.41- lz_{,)) [y L\,‘( 1p¢

Li—<e {<

g e 'L)-r_r-ui_ {d‘ () O N Bmae (Z //r-_.;.

}'\1_ J
& ‘5“ £ S | L} e L‘-’\L.(_g,l'
A5 gt

P c,{.;;




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.22

i

i Yt adaiec al, p

;)Qiéu Ot~ e (vt




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.A.22

" Dear Peter:

Let's plan to have lunch on Wednesday, the 24th.
I shall be so glad to see you again.

Sincerely,

Peter Blume, Esq.
Gaylordsville, Connecticut

AFB: EH
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Dear Peter:

Dalighted to see you and the picturel I expect

to0 be in town around -the fourth.

Sincerely,
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October 19, 1937

Dear lir. Bowie:

_0f course we are delighted to have you use our b

library and our collection of Surrealist material.

I am very rushed at ‘the moment with a general

|}

peport but hope soon to see you to talk over your book, ¥

.

and I hope you will have lunch with me.

Sincerely,

Mr. Theodore Bowile
50 West 77th Street
Hew York, HN.Y.

AHB1lb
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Anstitacte

Merch 74, 1957

Dear dr, Churechi e e i

iigys thanka (Tor the coplos of Ine Carneggle Wegasine., I appre=
clatu your publishing my letier, thoogh I wual deny Lhat the'
; way Lo answer the “uestion "What Ig

1 i ] -
intended in any

Ar%?", for amadern art 1 great deal poth tHAA N Tist

arv 3o

¥ith kind rezards, I am

Vary sincerely,

Prggident Samidl Surden Church, Fsq.
The Carnsgle lnstitute
Fittsburgh, Pennsylvania

ARPsFH
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BOARD OF T
QF TH| P
CARMNEGIE IN THE CARNEGIE INSTITUTE

CARNEGIE L PITTSBURGH, PA.
CARNEGIE IN

OF TECHHM(

SAMUEL HARDE SAMUEL HARDEN CHURGCH
PREBIDN PRESBIDENT

March 19, 1937

Dear Mr. Barr:

I am sending you three copies of
our Carnegie Msgezine containing on page 230
a copy of your letter in full undér the head-
ing, "What Is Modern Art?". I feel sure that
this definitive statement from you will remove
any misconceptions which mey have grown out of
any previous reference to this subject.

With kind personal regards,

Sincerely yours,

it S

Alfred H. Barr Jr. President
luseum of Modern Art
York City, N. Y.
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BOARD OF TRUSTEES
OF THE
CARNEGIE INSTITUTE

CA I 1 ¥ - -
ARSI IR GHT" al aenenie Arvstiticte
OF TECHNOLOGY -

SAMUEL HARDEN CHURCH PITTSBURGH, PA.
PRESIDENT

February 24, 1937

Dear Mr. Barr:

I am in receipt of your letter of February 17, and would
regret exceedingly to think that our statement in the Carnegie Magazine
concerning Modern Art had in any way misrepresented your opinions. It
will give me great pleasure to have your letter printed in the March
number of the Magazine, which will be out about March 20.

With kind regards,

Sincerely yours,

(o Allden Gk

President

Mr, Alfred H. Barr, Jr.

Director, The Museum of Modern Art
11 West 53rd Street

New York, N.Y.
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Tear Mr. Churcht

Meny themrs for your letter of February 5th quoting the
source of the definition of modern aft attribnted t-o“
pe in the December issue of the Cerpegle Hagasing.

the Coftnttisn which you hsve printed is not slume and'
is possibly somewhat misleading, I sheuld very much
appreciate your publishing the enclosed letter of eX-

i TP
planction addressed to the Editor of the Ca 5

\ . erer A1otoartlicm.
w, et the

res mend

Non ook

Prapident Samuel Harden Church, BEsa,
The Carnegie Institute ;
Pitteburgh, Pennsylvania

AHB:EH
Enclosure

ving =t
. Legn A
s aTs it
. salldvem
ELEEHE AT
state, Bab
t taliueeel By
cebe ik ML,
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Mea, Gotix
¥, ldeh 1‘?1‘}’

hhrury H.MT 'Y er m

."".- ,!;:! .-;_‘.,'-;, s,t- rﬁ.
arvints of m
Ia ym iseue of December 1936 you upr:l.wd fun &.mht
an imacourate and facetious account of our Museum's recent exhibi-
tion of Fantastic Art, Dada msmnunmmmn-h-ﬁu
hurotth.mtry. o otiiid and the

At the bottom of the coluam there nppeared in braokctl th- mxmu
editorial statement:

" Mr. Barr has defined 'modern' painting as
& combination of the savage, the infant, and
the lunatic. No one could improve upon that. ®

Haturally I wes very much surprised st having so palpably bizarre

a statement attributed to me. I therefore wrote to you to ask for
the source, fearing that it might have been some newspaper distortion.
I was relieved to have your letter in which you inform me that the
definition of modern painting which you stitributed to me was based
upon the following section of a letter which I wrote to the New York
Zimep of March 29, 1951:

"I also said the child, the primitive man, the
lunatic, the subconscious mind, all these ar-
tistic sources are only recently appreciated by
civilized taste, This I believe to be a fact
in the history of contemporary taste.”

You add in your letter that this statement seems to be a very de~
finite and positive declaration om my part that such are the ar-
tistic sources of modern art, indicating its nature in my opinionm.

The discrepancy between the definition attributed to me and the
statement upon which you base this definition seems obvious, but, if
you will permit me, I should like to clarify the difference for the
benefit of your readers.

In the passage from the Timep I was not defining modern painting but
merely listing gertain kinds or sources of art which had not beem ap-
preciated until recently. It is quite true that certain medern ar-
tists have admired and have been influenced by the art of childrem
and primitive man, and even by the drawings produced by psychopaths
or by mormal minds in an unconscious or semi-conscious state. But
it is equally true that modern artists have also been influenced by ;
Egyptian sculpture, Japanese prints, Coptic textiles, Persian pottery,
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The Editor, w February 18, 1987

peasant wood carvings, Flemish primitives, Sung scrolls, quattrosento

fresco painting, High Renaissance figure compositiom, Gothiec earvings,

classical landscape painting of the 17th century, 18th century : -

:;cmtim, 19th century photography, and a variety of other kinds 5
art, |

In the exhibition of Fantastic Art, Dada and Surrealism there are
almost two humdred works by Bosch, Dfirer, Piranesi, Blake, Hogarth,
Goya, Victor Hugo, Meryon, Redon and dozens of lesser artists of the
past. There are also works by children and psychopaths. They are
all included as comparative materialj but the fact that in certain
waye their art resembles that of the Surrealists does not mean that
the modern SBurrealist painter is a combinatiom of the child and the
lunatic any more than he is a combination of Goya and Boschl

Yours truly,
i
‘] -y

|
J
L

The Editor
Carnegie Magazine . _

Carnegie Institute ofTEchuology
Pittsburgh, Pennsylvania
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BOARD OF TRUSTEES
RN e o

CARNEGIE LIBRARY o~ = ~ -
CARMEGIR (e P Qllpe @ngm Astibate

OF TECHNOLOGY

SAMUEL HARDEMN CHURCH PITTSBURGH, PA.

PRESIDENT

February 5, 1937

Dear Mr., Barr:
Answering your note of January 28, I find on my desk a copy
of the New York Times of Sundsy, March 29, 1851, page 12 X, quoting

you as follows:

"I also said the child, the primitive man, the lumatic, the
subconscious mind, a1l these artistic sources are only recently appre-
ciated by civilized taste. This I believe to be a fact in the history

of contemporary taste."
This statement seems to be a very definite and positive declara-

tion on your part that such are the artistic sources of modern art indica-

ting its nature in your opinion. The action of Miss Katherine 8. Dreier

in withdrawing her pictures from your exhibition shows that she understands
your interpretation of modern art in the same way.
With cordial regards,
Sincerely yours,

3000 0 Wl Gl

President

Mr. Alfred H., Barr, Jr.
Director, The Museum of Modern Art

11 West 53rd Street
New York, N.Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.22

Dear Mr, Churchi

T pag Intaveste! In realin: the following lines (7
brackets on paze ?11 of the December, 1936, iissue
of the e M :

“m(Mr, Parr hee defined 'modern! pnintu;
as o coubination of the savage, the in-
‘fent, and the lunatic. No one cnnj,d ime
prove upon that.)” L

I eannot recall at the moment just where I published
such a definition of modern painting and would wery .. - . |
much appreciate your letting me have thc exact re- o
ference. o »
¥ith kindest regards, I am at

Very sincerely,

Mr. Samuel Harden Church, Editor

Carnegle Magazine
Carnegle Institute
Pittsburgh, Pennsylvania

- AHEsFH
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September 21, 1987
Dear Ernestines

Miss Maynard showed me & copy of The Spectator with your
letter about our van Gogh show. Ve greatly sppreciate this thought-
ful demonstration.

I am afraid Kiesler is not going to answer Hy letter of
retort to his assault upon certain aspects of the English show and
catalogue. I think I caught him on three or four points which were
much more careless than our errors.

Lote ies in the air. MiBe is in town, having spent August
with the Resors in Wyoming. There are rumors of his staying in
America with some teaching position.

Bayer and Breuer are here. We are working on the possibil-
ity of a Bauhaus expoeition which 1s perhaps overdue but which may
have a certain interest because so many American schools are now
modeling themselves on Bauhaus lines. Also, should we go ahead with
it, we would put it in the hands of Bayer or someone who would do en
entirely official and authentic exiibition under the direct supe:
ion of Gropius.

Philip is here. He and Alan have retreated from their Ohlo
Moscow. Alan is looking for 2 position. Philip seems uncertain but
will probably go to Europe shortly. We have three competitions in -
future for important college buildings though none is absolutely
crystalized.

How about sending me a bulletin? What news from Spain?
Randall Sollenberger, who went to school with me in Baltimore, was
killed last week in an English ambulance corps. He had practised
medicine eight years in England.

Sincerely,

Mrs. John Carter

5 Peel Strect
Campden Hill
London ¥.2, England

AHB:1lb
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February 11, 1927

Committee on Fellowships
¥ills Collegs
Mills College, Califeornia

Gentlecaen

Mrs. -#ar; %anaing Cock has wskeu @me itoc write you recommending
her.for & felleosshlp at Eills Cellege.

" regret to.say that 1 do not remcaber Hrs. Cook (at that time
Miss Manning) for it is now ten years, siace she book my course
in Medleval Art at Wellesley College.

She tells ms, howaver, that she pecaived am A in the course and
passed a fenerul Examination a Art with a cum laude in 13%0.

I have had sxperience beaching el Erimceton,. izaser and Harvaxd,
as well as at Wellesley, and sust say, vhat fue standard of under-
graduate schiolarship at Wellesley is as high ss at any of these
other colleges unl thel the courses are on tue whole as difficult,
or mora so. Yo thic resson, I believe that Mrs. Cook might

wall qualily for « fallowship at Hilis College.

Very truly yours,
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Feb. 10, 1937

Mr, Alfred H., Barr
Museum of Modern Art
New York, N, Y.

Deer Mr. Berr:

I am writing to ask you if you woula be so kind ss to give me

a letter of recommendation saying that I em capable of pursuing
graduete study. I am applying for e fellowship in Art at Mills Col-
lege and they reguire s number of such letters from instructors in
one's major field. Durirg my junior yesr at Wellesley (1928-29) 1
took your course in Medieval Art, receiving 2 grade of "B" the first
semester sznd "A" the second. I psssed the genersl examination in
Art cum lsude my senior yesr., Immedistely following gracustion I
spent & year abroed. When I came back I was unsbl: to obtein work

in the ert worla, so accepted = position in the Catzlogue Division

of the Librery of Congress. 1 gsve thst up when I merried four yesrs
ago and was preoccupied with my husbend sad chilc uatil lsst summer
when I attended the Summer Session of Mills College. There I took

an undergrzauate course in the history of the teecnnique of painting,
with some side lights on restorstion znd preservetion, under Mr.
Williem Suhr of the Uetroit Institute of Fine Arts. I also tock a
graduste course in which I chose my own problem 2nd worked independ-
ently with occasional assistence from Mr. Suhr snd Dr. Alfrea Neumeyer.
My paper wes on the relation of the progress of technique to the
development of Venetien peinting of the High Rensisssnce. I received
a grade of "A" in both coursés. Incidentally, I was given the privi-
lege of esraing my tuition by acting ss secretery to Dr. Neumeyer

and by cateloguing slides.

Since lest A ugust I have been working a2t my olc job in the
Library of Congress as it seemed best to take any sort of pesition
aveilable. However, it now appears that it is possible for me to
rejoin my husbana in Celifornia, I am very anxious to get back inteo
the field of Art =na e Msster's D egree 2t Mills seems to be one of the
best ways to accomplish this smbitlon. My reacing knowledge of lan-—
guages includes French, Germen, Duteh,, Spanish, and Italisn, In
addition to my yesr ebro=d I heve spent sowe tire in _Australis, my
husband's birthplece. We went out there by wey of Europe, Suexz,
end Ceylon, and came back by way of New Lealsnd, Reratonge, and Tahiti.
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I would sppreciste it very much if you saw fit to give me a
letter of recommendstion on the strength of the above ststements
concerning my sctivities. The letter shoud be addressed to the
Committee on Fellowships, Mills College, Celifornie, but sent to
me for enclosure with my spplication.,

Ever since you left Wellesley I have watched with interest
your activities in the Museum of Modern Art. It has been one of
my grest regrets that so far I have never been able to visit it.
Every so often here in the Library I come sCross your name on one
of our cards in connection with the Museum. Last spring I saw the
Van Gogh exhibition in 8 an Francisco snd admired the scholarly
quality of your cetslogue of his works. I have always felt that
the course I hea with you wes both thorough ana stimulating., It
wes one of the chief f=2ctors in meking we decide tc take my major
in Art. I have appreciated the fact th=t I had the privilege of
studying under someone who is steadily making a2 name for himself.

Sincerely yours,

h r - ( (..q}zc
F ¥ LA™~ Sy Nl -

u‘.v;-\}

C
(Mery Barbara Mé:;ing, 1930)

201 Third St., N. E.
Washington, D. C.
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March 25, 1937

Dear Shapley:

I would be very glad to be on tne Lditoriz Bocxd of the Art
Bulletin if you ihink I ean be of any sexvice Te you and pro=
viding that this does mol iuvoive me in raising money.

Sincerely,

Fpbfessor John Ehapley
Departaent of Art

The University of Chicage
975 Fast 60th Birzet
Chicagoy ldtinois’

AlBs FH




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB 1.A.22

—— ) e —— e ——— e —

g e o | R

= "'I.':---‘_‘-.("qﬂ- -‘-‘- @
¢ Y

The mniversitg of Chicago

Bepartment of Art
975 East 60th Street March 18, 1937

Mr. Alfred H. Barr
Director

Museum of lModern Art
11 West 53rd Street
New York City

Dear Barr:

At a recent meeting of the Board ol the
College Art Association, I was instructed to inguire
whether you might be available as a member of the
Editorial Board of the Art Ball LLJ. We need someone
who is aqualified i he field of modern painting and
your na 1uta1a_ﬂ; 1 i £to us as a proper one to
consider in that conmnect
I had hoped to speak to you of this, rather
than write, but as I do not know when I shall be
in New York, and, as you are entirely fBJlliﬁP with
the Bulletin, I am sure you will forgive this rather
blunt presentation of the matter.

Faithfully yours,
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December 6, 1937
Dear iir. Cochrant

I have been thinking over your letter of
inquiry about dr. Benesoviteh. I am afraid I have no sugges-
tions to make, although he seems to be a persom of real ability.
Unfortunately for his possible future in America both our profess—
jonal and commercial art circles sre filled with recent refugees
from Germany (many of them Jews but also, in the last two years,
many Gentiles).

Nevertheless I shall Keep'Mr. Bénesovitch in mind
and let you know if anything occurs to.me.

yith kindest regarde to you and Mrs. Cochran, and
many thanks for your generous words about my father, I am

Very sincerely yours,

Joseph ¥. Cochran, Esq.
520 Camino del Monte Sol
Santa Fe, New Mexlco

ABs1b
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520 Camino del Monte Sol
Santa Fe, New Mexico.
24 Wovember 1277

Mr Alfred Barr, Jr.,

iluseum of Modern Art

53rd Etreet near Fifth Avenue
New York City.

YWy dear ¥r, Barr:

You will reeall that several years ago you called
upon me to officiate at your marriage in the Church House
of the Ameriecan Church of Paris. Since that time your
father, who was one of my dearest friends, has passed
away. T shall never forget the strength and beauty of
his charzcter znd shall ever cherish his memory.

T have in Paris a Russian friend, about forty years
of age, Michel RPenesovitch by name, who has attained a
name for nimself as in art expert, his epecialty being
Eighteenth Century prints. BREut in adfiition to this he
is an authority in other lines such as paintings, tapestries
sculptures etc. He has done = great dexl of work at the
Louvre gallries, where he is well and favorably known as
scholar .nd teacher. He could get 21l manner of ¢ndorse-
ment from his colleagues in Puris and at my raguest is now
preparing a”do8ster detailing his experience in the Art world,

e and his wife, the latter beinz an American, are
anxious to come to America and become associated with
some art galery or museumn where his talents would be wval-
uable in building up collections, research work, cat.loguing
ete. Tt occurréd to me that you would be in a poeition
to know whether there were such an opening at this time
or in the n=ar future in some city of the TUnited States.
Being a mun of such wide knowledge, of exceptionable char-
acter and charming personal oualities, T can see where he
would prove to be a "find” for some institution reoulrins

such services,

Would you be zood enough to let me know what you
think of this id=2a? Any suggestions would be most gratefully
received .

¥rs. Cochran and T are en route to old Mexico for
3 couple of months stay and a letter addressed to the Am-
erican Consulate General, Mexico City will reach me.

uprs Cochran and T join in warm personal regards to Mrs
Rarr and yourself.

Very sincerely your
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Fobruary 11, 1937 "uil

T4
]
!

Dear Mre. Cook:

T gaclose a ledber 1o the Committes on Fellowships at
M411s Celleges shich I hope mey be of some hedp to
you, I am sorvy ‘het it is nol meve specilic se te
your quclificetions.

With cvery cood nish for your cuucess, I am

Gincerely yours,

Mrs, Mary danning Cook
%01 Third Streat, ..
Washington, D.C.

AHB: EY
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©T am very glad to be ofusiitanca hmiﬂymuhﬁyotw
and nodom painting in" gemered.,. .

er 31!!393013'.

SN -

Douglas ’ .
83 Yest 55th Streed
New York, New York

AHBt EH
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#r. Cooperi .
1lams mﬁatmwoﬂdhvamtmﬂebmlm!ﬂkﬂm-
tel

ephoning him directly. Dr. Hirschland lives in the
mwg ywﬂmwmmawuuhmhuﬁam
glad“t’.dﬂmmhﬁ.;, '!hgrevmhomtmh}.onhntw

would be
n Bakwin collection, which can ba'
‘““.T’- "ihat I-eannot glye vou letter : to R i b g P
" oxRalph If you vrite them to md’m

visit, mt think that you 1411 hau {_ncw tuuhh
al’ .,

of Flechtheim leads me to ask yu-f
' ;:'w!m'mutd the fac: that yﬂrvf%; iﬂmm f_' =4y
or vi we hdverarranged g;wm i
“#' rhope this request will not seem impertinent to you 1
Pmuryifn view of your connectlons wi;.h Iaycr and Mﬁ_

aleo

The sddress 5t Ciry Régwdg the, ggax @clton. mtm ﬂ:
“49th - Street; that of Ilwf:lca Spelser is 580 F Ll
©T am very, glad to ‘be of a;siatmce to you iﬁmm,#m

and lodum putntiﬁg io gemerwde, ...
iaars am,m.

SR e

Douglas » |
g3 %est 55th Street
New York, New York

AHBs EH
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88 WEST 55mm STREET HOTEL

NEW YORK CITY

January 29th. I937.

Dear MNr, Barr,

T am afraid this is going to worry jyou
agaln but there are a Tfew people still whose
pictures I would very much 1like to see. First
lor 21l Dr. Hirschland who I believe owns the
cgzanne "Gardarnne ". Secondly there 1s the Harry
Bakwin collection which I should 1like to visit

as also the Robert Treat Palne at Boston and
the Ralph Coe at Cleveland., Is 1t too much to
ask you to help me or rather advise how best
to obtain the necessary permiaqioﬁ?

I really am most terribly grateful to you for
all the help you have glven me.

fidia

Yours very sincerely

P.S. Can you also tell me please the aidresses

of MNr. Cary Ross and lr. Maurice Speiser ?

| obot nahild — Loz Flockttacn s
| sfocth TS ¥ ore him )
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September 22, 1087

Dear Frank:

This note introduces Miss Susanna Wilson, of whom I
e yesterday at the Century Club. ‘Ghe is interested in working
an e flower project. "

Miss Wilson spent last winter in 'cm,‘- where
shomkodumulmn Studio House, an affiliation of
the Phillips Memorial Gallery., I think ghe has had the kind of
experience which might prove useful to you. I think ‘you will find,

;.oe,!mtlhomhandlohmclfnrynuulwm*ym
ew York.

Eincerely,

Mr. Frank Crowninshield
Condé Nest Publications
420 Lexington Ave.

New I”k' .-!t
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THE Brick House
RIVER ROAD
NEWCASTLE, MAINE

Dear Alfred, e
_ How nice of you to be-ad.prﬁnpt-lig}
in replying. My New York address is i

1239 Madieon Avenue, and the phone,
Sa.2-E168. i

It will be awfully gobd tb'acﬁ

you again on the 22nd.
Faithfully,

15, Septemben

Sl lh.-'. i
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September 14, 1987

Dear Susanna:

I would be delighted to see you on
the morning of Wednesday the 22nd, at eleven
o'clock, but would appreciate having your Hew
York address so that I could get in touch with
you if some emergency should intervene.

I am afraid I must disappoint you

immediately about & position in the Museum, at
least a paid position, at the present time.
‘We can talk this over when you come.

Sincerely,
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of History January 28, 1938
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of History January 28, 1938
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of History January 28, 1938
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of History January 28, 1938

Dear Alfred,

I think very well of Suzanne LaFollette's
book, She knows her soclal background and relates
the arts to the other subject-matter of the period
with a good deal of intelligence. My principal
obJection 1e that she gives her artistic judgments
an alr of finality when really they are only opinions.
Her passages sbout Sargent and St. Gaudens illustrate
what I mean. In the case of St. Gaudens it seems to
me that her conclusions ere definitely unsound, but
at any rate they are so dsbatable that she has no
reason for being so uncompromising about them.

If T had your sensltive artistic instincte
combined with knowledge, I should certainly attempt
the kind of book you mention, but I sm afraid my
Purltan background will strangle me forever.

Cordially yours,

’

Clifton R, Hall

Mr, Alfred H, Barr

The Museum of Modern Art
14 West 49th Street

New York City
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ENCYCLOPAEDIA BRITANNICA
NEW YORK, 342 MADISON AVENUE
LONDON, 80 REGENT STREET

OFFICE OF THE EDITOR Mareh 11, 1937

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11l West 53rd Street

New York City

My dear Mr. Barr:

I am in receipt of your two favors of
March 9th and 10th. The changes that you
have suggested in the sub-headings have been
made. In fact, as I am rather partial to sub-
headings, I have inserted in the places marked
both "Three Surrealist Works of Art" and "art
of the Sub-Conscious™. If this seems to you
wrong in any way, will you kindly let me know?

I have added to the bibliography Salvador
Dali's Conguest of the Irrational, and have
chenged the legend of the illustration "Hat
Makes the Man" as you requested.

Very sincerely yours,

S Mool

EDITOR
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Dear Mr. Hooper:

to you
X & ttemteonthoprotfuwmod -
yestorday that the nane Mmmmng“m\ N
dividod Gia-cometti md not Gi-acometti.

. Bincerely yours, \e coriafn
e} : a1 ataodon the
(o pulve-
:‘__"-'.“J e 5
W ol ieinate
irrae L Lang™T

@ the MWie

Lachbanal, Joldse

; wnelyead to
. A : - 1 e it Mekes
F.H. Hoopery Eeq. . . ... .. . rety, Ghbd g
i for 5 yest, whish
342 Madigon Avenue e Santy & Doda
Hew Yorky Hew York ! hy v Max Nrast; 19DOLT

AHB3EH " 1) igetratlons, e

.

APy N
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March 8, 1937

Dear ¥r. Hooper:

Thank you for sending me proof of the article om Surrealisam.
I have made & few mimor correctione and would llke to make the
following suggestions.

The sub-headings seem to me to greatly over-emphesize certain
paragraphs in the articls, Would it be possible to abandon the
hending "The Fur-Lined Tea 3et" and put in its pluce four para-
graphs above the heading "Three Surrealist Works of Art®, or {
Tart of the Sub-Ponseious® two paragrapiis Velow; and to eliminate
tue hesding "Dadsisn” in favor of "From Dadalsm to Surrealism"?

I £ind that we have omitted ome interestling item from the bibli-
ography, namely,Dsll, Salvador: Conguest of the Irratiopal, Jullem
W' New. 1'01"!!;, 1935.

The picturs by Dall and the object bty Oppenhelm are analysed to
gome extent in the test s well as illustrated. T"The Hat Makes
ths Man", by Max Lrnst, is illusirated witnout i

suggest that the following heading be used for the Ernst, which
will take only two lines: ""The Hai sskes the dan*; a Dada '
collage (paper pasting) with peneil and ink, by Max Ernst, 1920.%

Should you wish the dates for the other twe illusirations, the
Dali is 1951, the Oppenheim 1936.

Biﬂﬁeroly'

F.H. Hﬂmr' m'

c
842 Madison Avenue
New York, New York

AHBsEH
Enclosure
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ENCYCLOPAEDIA BRITANNICA
NEW YORK, 342 MADISON AVENUE
LONDON, 80 REGENT STREET

OFFICE OF THE EDITOR Merch 8, 1937

Mr. alfred #. Barr, Director
ihe Museum of Modern Art

11l West 53rd Street

New York City

My dear Mr. Barr:

I send you herewith the proof of
your article SURREALISM which you were
so kind as to write for us. I would be
glad if you would return the proof at
your earliest convenience, after you
have reed it and made any changes that
mey seem necessary.

Very sincerely yours,

P S St e

EDITOR
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Ygur Mr. Hooperi

Thank you for your letter, wiiech uphi.nlperﬂcth why
you asked me o bign such an elaborate rel”ﬁu. I am

7.H. Hoopér, #8q.
tncyelopaedia Britannica
342 dadison Avenue

New York, Hew York

AFEREH
. Eanclosure




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.22

e s
- _ LS

ENCYCLOPAEDIA BRITANNICA
NEW YORK, 342 MADISON AVENUE
LONDON, 80 REGENT STREET

OFFICE OF THE EDITOR March 1, 1937

Mr. Alfred H. Barr,Jr.
The Museum of Modern Art
11l West 53rd Street

New York City

My dear Mr. Barr:

I am in receipt of your favor of the 26th.
I think you need have not the slightest hesitation
in signing the assignment of copyright blank which
we sent to you. If we should use the article in a
later edition of the Encyclopaedia Britannica, we
should be as anxious as you that you review it so
as to meke any changes as might be then necessary.

As for printing the article in any other pub-
lication, we certainly should not do so without
your consent.

The Encyclopaedia Briteamnica 48 our whole
livelihood and we therefore take every precaution
possible to prevent any pirate from stealing its
material. Years ago, before there was an inter-
national copyright, pirabtes in this country at
first stole the whole matter in the Britanniea,
and published it in this country. A series of
law suitscampelled them to leave out a considerable
number of articles of great importance which had
been copyrighted in this country. The pirates then
put in new articles in place of those copyrighted
in this country with slight changes elsewhere and
we at once brought suit to prevent such use of our
articles and further to prevent the name Eneyclo-
paedia Britannice appearing on any part of the work.
Decisions in the courts were all in our favor, the
pirates being no longer at libterty to use the
slightly changed articles,and further, end more
important, being forbidden to use the name Fneyelo-
paedia Britannica in connection with the partly
stolen work. I think the copyright laws in the
United States as enforced in the courts center to
& considerable extent around the Encyclopaedia
Britannica and the suits that have been brought
by its publishers.
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You realize also, I gnm Sure, that the fame
of the Encyclopaedia Britannica comes from its
many eminent contributors. The last thing
the wide worlg that we wouza
would be anything that would not meet with the
approval of g contributor. T think, therefore,
that you will be quite safe in signing the

assigmment of copyright, eZpecially in view of
what I write in this letter,

Perhaps T might sdd that when you wrote the
article at our request and we sent You money in
However we
0 sign the release as a
double precaution. In the course of my connection
with the Britannica, I must hgve requested at
least ten thousand different suthors to
coprright blanks ang in no case has
had resson to complai

I trust the eXplanation I have given is
entirely to your satisfaction. If not and you

Trequire any further information, Please let me
know.

Very Sincerely yours,

P

EDITOR
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The Museum of Modern Art Archives, NY

Dear Mr. Hooper: o 2

Thank you for your letter of Februsry 24th with the W
check. Please run the footnote inm the text or omit it entirely,
just as you see fit.

2 hu:l.tatt to li:n tbo copyright document,

‘the Encycls anpice full publication 1
eh. he articlo was written for &
general and popular eircuh%andluﬁi.u:wmt.l-
afraid, to ite being reprinted anywhere wthﬂtqunﬂm
T do not Xnow what, the possibilities are but should you, for
h!hnco,tithtouldlt!.npartorinmﬂhumwdm
T would want to rewrite it. The same would bd
wnitmmmmmmmmurmmm
_ Perhaps this is jutatomuwmxwmmlmuuﬁ

e of O

r.ﬂ- n”p’r' m-

in ank. New !nrk
AHByEH
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Februzry 28, 1237

Desr. Mr. Hoopart

Bere 18 *Ye srticls on Surreslism. It 1z somevhat lomger than yeoi
had reyuested. Chould you wish, I would bz happy te cvt it for
you.

-

T enclose three illustrutions. fiad I known bafore this morning =
that yop dntendad to use illustyetions, I FQ2 2ld have charged some~
t the character of the srticle. K¢ 1% zu I referred in the

’ -rttcla to the best ¥nown Surrenlist "qua f art, vhich you may

- g
-
-

;wt r‘:’.th to rsprodncn sz=1in.

; am glad you fntend to publish o ¢o“t Mllim* « I have in-
. cluded only American publicatiana since these be most sasily
“read &nd most readily obitained by your readere.

_—

e

,‘_I would. grea‘nl" E£ppr ec.!.ate hevins proof since there are a good
lﬂv ,propar names which I would like to check.

Sincerely yours,

e

F Hq Hooper, &
Fnovelopaod s ““‘.F!nnj-'_‘.'_'.
&42 Madison Avenus

New York, NWuw York

AR H
Fnclosures
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ENCYCLOPAEDIA BRITANNICA
NEW YORK, 342 MADISON AVENUE
LONDON, 80 REGENT STREET

OFFICE OF THE EDITOR February 24, 1937

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53ed Street

New York City

My dear Mr. Barr:

I am in receipt of your kind favor of
yesterdey enclosing the article on SURREALISM.
It is, as you say, somewhat longer than I
had requested, but is too good to cut. I am
very much obliged to you for writing this
article snd + am gled to have it in TEE WORLD
TODAY .

In one plece, page 5, you insert a long
foot note. 1 do not like foot notes and there-
fore have run the matter in directly at the end
of the parsgraph where the reference is made.

I hope you have no objection. If, however, you
have, we will endeavor to straighten the matter
out to your satisfaction on the proof.

I enclose our check for thirty dellars
in payment for your article; and also our
reguler blank for assigmment of copyright.
If you will affix your signature end return
it to me, I shall be obliged.

Very sincerely yours,
A N Naofn—"

EDITOR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.22

ENCYCLOPAEDIA BRITANNICA
~ NEW YORK, 342 MADISON AVENUE
LONDON,; 80 REGENT STREET

OFFICE OF THE EDITOR Feb, 11, 1937

Mr. Alfred L. Barr, Jr.,
Museum of Modern Art,
11 West 53th St.,

New York City.

Dear Mr. Barr:-

Your favor of February 5th reached this
office a few days ago and would have been answer-
ed sooner, except that I was away for a short
Winter vacation.

I am very much pleased to learn that
you will write the short article on Surrealism,
for which I asked, the manuseript to reach me by
the 22nd of February.

Thanking you for your kindness, I remsin

Very truly yours,

/,ﬁ///ﬁ/%

Editor




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

Dear Mr. Hooper:

I am sorry to have left your letter so lonz unanswered
‘but have been deliberating as to uhs‘the,r I should under-
ne m.mmmuthllﬁnuhmi ,lnbluywrnu
-Lmnhngfwonrmbulldiu._ I think that
Immnpshoztpmhmmmz and will see
t.hn m;qgr.-pt mchas ycu l:w the 2%# " February.

F.H. Hooper’ E‘q.
Incyclopaedia Britanniea ..
842 Madison Avonus

New York, New York -

AHB1 FH
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ENCYCLOPAEDIA BRITANNICA
NEW YORK, 342 MADISON AVENUE
LONDON, 80 REGENT STREET

@FFIgE @F THE EDITOR January 25, 1937

Mr, Alfred H, Barr
Museum of Modern Art
11l West 53rd Street
New York City

My dear Mr, Barr:

You were kind enough to write ror us for
THE WORLD TODAY an article on VINCENT VAN GCOGH.
For my next issue of THE WOR'D TODAY I should
like an article on SURREALISM telling the
reader just what it is and what its advocates
and erities believe it to be. I should be
very glad if you would write it for us. I do
not believe a long article is necessary. One
of 800 to 1000 words should,it seems to me,
tell the story sautisfactorily. The manuseript
should reach me by the 22nd day of February,
payment to be made at the regular Britannica
rate of two cents per word.

I sincerely hope that I may receive an
affirmative answer from you.

Very sincerely yours,

A |

EDITOE
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THE METROPOLITAN MUSEUM OF ART
NEW YORK

2 silcEa?

s,

Fifth Avenue at 82nd Street
New York, New York.

AHB:JH
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Dear Mrs. Fansleri
I have semt the enclosed letter to Dr. Thomas. I

I note with some regret that you expect to stop with
Holbein and Baldung. I wonder if it would va
mmm.mmmmmgm_ the sixteen

with Stimmer and especially dmer ( a great

1 think), touch on the really exciting Baroque o

al engravings and the fantasles by the Janni ser fe
through the romantic engravers such as Friedrich, R
Busch, Rethal, Richter, and perhaps down to our own
If this is too far, Rethal or Liebermenn might be good
stopping points. This vould avoid the usual academie
joumney of 1400 to 1550, and enable you to use some of
the very excliting material at the Met of the ding
two centuries. I em sure that Hyatt Mayor and Ivins

be delighted to help you.

I know I am being impertinent but I really think that
much fifteenth century engraving is pretty boring and
its value exaggerated.

Yours with best wishes for seducing the Schurs Founda=
tion, and apologies for gratuitous advice,

lirs. Roberta Fansler
Metropolitan Museum of Art
Fifth Avenue at 82nd Street
New York, New York.

AHB:JH
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May 26, 1937,

Dear Dr. Thomas:

It is a pleasure to write you in support of .
lirs, Roberta Fansler's application for a

travelling scholarship for sgudy in Germany.

I have known Mrs. Fansler for some years, and b WOLOR
,believe that she is doing excellent work at the .
Metropolitan Museum. She 1s talented,intell
and charming. I think she would do credit to the
Carl Schurz Foundation as a recipient of & grant. - .

f " | SR Pa..
With kind regards, I am, W 1086, Sinde

- Moo P

8incerely, r il t
. o vt e

= a

Dr. Wilbur K. Thomae

Carl Schurs Memorial Foundation
225 South 15th Btreet -
Philadelphia, Penna,
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Dr, Wilbu
Carl Schu
226 Somth
Philsdelp

Dear Dr,.

¥y &
$600 to o
sunmer.
eouples,
specifica
will bene
husband'a

My 1 % g

?Jig:‘g Mo the \Jo—wfd«_nui-:’

e et oven 7 U wunits 1
. \ .

R R

sociel cc =

i n artt 3 u.h-‘/c‘

c o BB s e

r;.“u‘.._b.tb um-dm'fa;m 2ho ‘-"’\)"?
:i:‘i':i% it Pud” shatydiionts o
ship. ‘W 0T E‘M( N 0 o (Ab.u), ) N9 be given

) L inel ml:t;,
Lmbms" 13 ks g b gt o g [P
. 4 1ef
th . s “—;.r_enb- hicee Gualer ol
Sem g N""

IR GAmOoe NSRS — - T m
leave tha ThYee CNlIOren, Vo PIZEEET wiiru —
:mw:ndmthonuvp;ntmmmtm. in the gmnguine hope that "way
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The Museum of Modern Art Archives, NY

I!r. 'ilbur K
Carl Schurs
225 South 15
Philsielphia

Dear Or. Thoi

My Lush
$500 to ansb
suemer. I &
eouples, bub
specifically
will benefit
busband®s wo

My lmsb
Division of !
verford Coll
then he hae !
ting in that

Grg is v
co 5. JC He
sociel consc
"gork" in th
problem whic

I enm an
since 1927.
work there b
ship. My co
Prints. For
in one of th
taken from
h not. bee ‘
l“Il; xnouled ju b Mean o
gountry, end ca Lok e
<Ksiger-Frind ——

|

Bome we W.)

leave tha th

June 50 and mmnmmmzm.mthcmiuwmﬁ'ﬂ
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¥ny 25, 1937

Dre Wilbur K. Thomos

Garl Schura Hame-inl Foundation, Ine.
225 Sounth 15th Strast

Philsdslphia, Pennsylvenia

Dear Or, Thomas:

My husband and I should like to apply te your Foundation for a grant of
$600 to ensble us to spend a month travelling snd gtudying im Germanmy this
suemer. I am not @ure whether you are accustomed to make such grants
eouples, but it seeme to me worth while %o put our plan before you, It is
gpecifically my work as an Instructor a! the Hetropoliten Sluseum.of Art which
will benefit most by the opportunity to study in Germeny, bubt indirectly =y
husband's work wonld be ejually enviched.

¥y ‘msbend 1s Thomas Fansler, Director of the Department of Research,
Division of General Education at New York University. He graduated from Ha-
verford Collage in 1922, and took & mester's degree thers la 1925. Since
then he has been in various fields of educationel work, recently concentra-
timg in that of adult educatlon. Fis book om "Diseussion Vethods for Adult
Orz is very widely used in forums and discussion groups throughout the
coumiy.,  He 12 perticularly intereated at present in adult educatiom for &
sociel consciousness which, he believes, may be the means of making Democracy
Bgork” in this comntry. To him Germany pres-nts a most interesting social
problem which he is anxious to study =t first band.

I em an Imstructor at the Matropolitem Huseum of Art where I have taught
since 1927. I graduated from Brym Maer in 1924 and 414 one year of greduate
work there before going to Burope im 1925-28 om & Csrnegle travelling scholar-
ship. My courses at the Museum are 2ll given in the field of Painting and
Prints. For next year I plan to offer s course im Germen Prints to be given
in one of the ¥useum clessrooms with special exhibitions of the originel prints,
teken from the Museum's collectiom, to illustrate the merlen of lectures, As I
have not been in Germenmy since I wes a child I feel very badly in need of first
hand knowledge. I should want to travel s good deal, to get the fesl of the
gountry, end I shonld want to spend much of my time in the Priat Roomsof the

<Esizey - Frisdefeh Museums - . o

Some weeks ago before we were at all certain that we could arrange to
leave tha three children, we engeged third clase passege on the Bremen, sailing
June 50 and on the Buropa returning August 20, in the smnguine hope that “way

$AAN
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would open®, &s my Quaker family would put 1t.

If a grant csn be made jointly to my rusbend snd me 28 a family we shall
be overjoyed. If the scholarships are aveilsble o-ly for people actively en-
gaged in teaching art, I shell be grateful if your cormmittee will coneider my
epplication for a grent of £400. It would probsbly coat me considersbly more
than helf == much to travel alone in Germany as 1t would to go with my husband,
Bor which resson we ire asking for & joint grent of $500 or for a single grant
of #400. I hope this dors not seem excessive.

Wr. Al1fred Barr has kindly offered to write a letter in =y b . Iftw

letter is slso required in support of my husband's application, Ned H.
Dearborn of New York Univarsity =111 I know be glad to write ome.

Sincerely yours,

Roberta Murrey Fensler
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lly 24’ 1957‘

Dear Mrs. Fanslers :

I"or a travelling scholarship 4n.Germany you should =~
‘address Dri Wilbur K.Thomas of the Carl Schurgp
Memorial Foundation, Inc., PP5 South 15th Street, ~
Philadelphia. ) B e S el

FHen vou prepare your letter to Dr. Thomas, please .
send me a copy so that I may write him 3

Good luck.

shc“lly'

Mrs. Roberta Fansler
Metropolitan Museum of Art
Fifth Avenue at 82nd Btreet
New York, New York.

AHE:JH
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May 8, 1957

Dear Miss Frezier:

I am sorry that you have not had better luck in finding
a sculptor., Did I suggest John Flannsgan? He might be
a good persem for you to get in touch with if you have

not done so already. He can be réached at 147 Fast 18th

Street, New York City, cere of Lynn Fausett.
With best wishes for e successful summer, I am

Sincerely yours,

Mise Katherine Frazler
The Cummington School
Cummington, Massachusetts

AHBIEH
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The Museum of Modern Art Archives, NY

THE CUMMINGTON 8 C HIOHOH=

PLAYHOUSE — |N = THE = HILLS, INCORPORATED
MUSIC CUMMINGTON.MASSACHUSETTS
POETRY

PAINTING
SCULPTURE

ALLIED SUBJUECTS

[
and I

m at once,

worlk

Alexander

ight person. Should anyone
et me lnow. A good

opportunity to bout the best thing we

heve to offer, 1t we must he £ 1d tie
approich and an interest vid duca person

ve engage, Otherwi job go unfilled.

I appreciated very

1 thought you gave to
our problem. Thank you

- 7
A afena _’/TL”;AQ/?

} ahs llﬁ‘-‘.e in New k ag&in on fondgr and Tdes a3,
.0 and J.l‘, rlJ n Sunday and "y Moy 156 and 1%,
an be reached at 400 Hast 59 Strest. T Flaza 3-3231

-~
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February 23, 1887

Dear Miege Frasier:

I shall be very glad to see you tomorrow (Wednesday)
in my offlce et 12:30., Will you be good emough to
telephone me sometime during the morning to confira
the eppolntment?

Cincerely,

Miss Katharine Fragier
care iiss Rosetts Newman
400 Bast S0th Street

New Yorl:, New York

AHB:EH
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THE CUMMINGTON SCHOOL

Playhouse-in-the-Hills, Incorporated

Music

Poetry

Painting

Sculprure ot 2N
and [y 20

Allied Subjects

Cummington, Mass.

Februery 18, 1937

Mr. Alfred Barr, Jr.
Museum of Modern Art
11 West 53 Street
New York City

My deer Mr. Barr:

You were ill &t the time I hoped to see you in New York. I hope
you are well again. I wonder if you could find time to talk with
me & little when I am in town next week. Would you have your sec-
retery telerhone me about e time of meeting? I can be reasched on
Wednesday morning before 10 o'clock at Rosette Newnman's, Plaza 3-
328l. That is February 24. T shall be in town that day and also
Thursday.
Very sincerely yours,

.

| Director
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THE CUMMINGTON S CHOOL
PLAYHOUSE = IN= THE -~ HILLS, INCORPORATED

MUSIC CUMMINGTON, MASSACHUSETTS
FOETRY

PAINTING

SCULPTURE

ALLIED SUBJECTS

@y Alfred Barry

augeum of Mpdern Art
11 West B3 Street

v
New York City

through Jere Abbott and
: again looking for a
young sculptor for our summer w I wonder if you would
be so good as to talk wilh me about this n8'=d and meke
any suggestions which may oceur to you. Within a few days
you will receive our new bulletin vhich this year demonstrat
work done more th n 1» deseribes, If you will teke time to
look at 1u, vo Fill alize something of the aprroach

] he rro ems of creativeness, Thet is nee-
fully consider what kind of person should

I shall be in 1.’«.—:‘.‘. York from January 7 to 14 and should very
maeh aprreciate having an appointment with you. I can be
reached in care of R osetta Newman, 400 East 59 Street,
whose telephone is Flaza 3-3281.

Very sincerely

4 [ ? ﬁg&flg,}n"*

*uawﬁth

"\r".-"_f 71‘- G—C(kc 1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA.22

Dear Frau Haag:

I hope by this time you have received coplies of the
W with the publication of the letters

' ganne wrote to your father. In case you have m m
a copy, I enclose a copy of the e.ruola torn :
‘and sent to me by the Gase 2 Arts,

huw:lfm do not receive eince th
-pz_'evaluable you &g ducunentaqrthoc eepond

i

‘A Professor Georges Gruau las written me tre- ﬁm, W Rue du

Foix, asking about the last letter in the correspend

I.ollg ‘one about the Zoil—a\laxi.s lfflix. is app

suthority. Should he wiite ‘you, I it rery

if you were to make a copy of theldt.tprand

bBetter still, have 1t.photostated. As you kmow, each rafouﬁ-
or puhlica.tion about these letters Wa their value,

- L& 'Y A g |
I now have roceivat frm ‘the ' ' o v*fnl- ne
4n peyment for the article. The amount is approximately tw'-
dollars. I will keep this for you here in America until I re-
‘ceive instructions. As you recall, I want to turn over to you
whatever payment is made for the publication,. . I have deducted
a small amount for photographs.

Let me know how you are. Mrs. Barr joins me in kindest regards.
Sincerely,

'

Frau Hedwiz Hasg
4 H8lderlinstrasse
8tuttgart, Germany

AHB3EH
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April 7, 1937

Dear M. Babelon:

¢ 8 \ ‘ { s 4 T
It is now some months since the publication of thu-@‘n.’i%f
Marion material. I would very much appreciate your returning
to me as soon as possible the photographs and manuscript,
taking special precautions to pack the photographs well since
some of them are precious heirlooms of Mme, Haag., '

In a recent letter 1 asked o have sent me fifty copies of

the issue of the containing this article.
May I now reduce this to twenty-five, since I have already
received a dozen coples of the article? { o

¥ill you kindly let me know whether you sent two of
the magazine to Mme. Haag? Her address is Mme. Hedwig ’
4 HBlderlinstrasse, Sttltgl.rt.

With kindest regards, I am

8incerely yours,

M, Jean Babelon

e
1 Rue de la Baume
Paris, France

AHB$EH
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Fobruary 10, 1987 00

Dear M. Wildensteini

- 1 have seen with pleasure the January isaue of the:Jagetté
des Beawx-Arts with the Cézanne letterss I wonld.greatly
appreclate havine soma reprinte’ oi this articles I be= .
“lieve that I spoke to Mv bzbelom about hawing fiftys: of wig

‘ v - t NSl ernatragney
I hope soon to receive the manuscript with the
photographs, some of which I must return to Mme, H

. Stuttgart, together with whatever payment is to be mafie’

1 thys Tull se-
n ! L : vaponad LY already
¥ith kindeet regards to:you and M« Babelony-I am..

“Very ﬂmmlym not

for the articles - u

Sinceraly yours,

M. Georges Wildenatein
1 Rue de la Baume
Paris; France

AHB1FH
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April 6, 1837

My dear Professor Cruaut p7
LA Y

pr Lt

I am sorry. to say that I did not mske complete copies of all
the lettsrs. Ae I recell, the letter which Marion wrote 80 .,
Morststt =bout the Alexisz affair is guite lomg and full, I

believa thet Frau Haag would consent to send you a copy of this
letter. Her address is Frau Hedwlg Haag, 4 Hdlderiinstrasse, .. -
Stuttzart. y ,

I am, believe me, very anxious to help you in any that I
can in your Zola researches. I did not publish ﬁh:.%nu ag-
count of the Alexie affalr because I had supposed it already
very well known end adequately decumented elsewhere.

Should you publish any of the Marion material, will you not
kindly send me a copy of the srticle? =

i .
r |

i

Sincerely yours,

¥. G. Grusu, Professeur
87 HRue du Foix
Bleig, France

AHB1EH
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ARTISTS COORDINATION COMMITTEE

ONE HUNDRED WEST THIRTRENTH STREET : NEW YORKCITY : GRAMEROCY 5-9647

MEMBER SOCIETIES
American Artists' Congress February 5, 1937

An American Group, Inc, C f .\r
American Society of UUJJ
Painters, Sculptors Mr, Alfred H. Barr, Jr., ' i

and Gravers ¢/o0 Museum of Modern Art, {

Artists Union 11 We 2-?% Ste,

Harlem Artists Guild LR

National Society of Dear Mr. Barr:

Mural Painters
New York Society of As a result of a letter sent out on Novem-
Women Artists ber 21st, 1938, by the Secretary of the
National Society of Mural Painters,
conseiderable confusion prevails among
members of the Municipal Art Committee,

concerning the relationship of the Artists Coordination Committee and
the National Society of Mural Painters.

We feel, it is necessary to acquaint you with the following statement
of the Secretary of the National Society of Mural Paintere, which, we
hope, will be sufficient to dispel any misunderstanding:

"At a regular meeting of the National Society of Mural Painters,
held on Monday, January 1lth, 1937, the following motion was
made and passed:

'That the National Society of Mural Painters is in favor of
the Artiste Coordination Committee being represented on the
Committee of 100'.
William C. Palmer,
Secretary, National Society of Mural Painters.m

We are glad to inform you, that a meeting has been arranged between
the Artists' Coordination Committee and a Special Committee of the
Muniecipal Art Committee, which was appointed to discuss our request
of representation for artists'! societies on the Municipal Art
Committee.

The outcome of this Conference will be reported and submitted for
discussion by the Artists Coordination Committee at its headquarters,
at 100 West 13th Street, on Tuesday, February 9th, at 3 P.Ms

You are cordially invited to meet with other members of the Municipal
Art Committee.

Very sincerely,

Hewo QU f——

Hugo Gellert
Chairman, Artiste'! Coordination Committee.
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Hugo mm. Esq.
Artists Coordination Committes
100 West 13th Street
New York, New York
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January 23, 1087

Dear Mr. Gellert:

I regret very much that I shall not be able to attend
the conference next Wednesday. As it happens, there
is an important Museum committee mesting scheduled for
that afternoon which I feel that I cannot miss.

Sincersly yours,

Hugo @llert, Esq.

Artists Coordination Committes
100 West 13th Street

New York, New York

AHB1EH
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ARTISTS COORDINATION COMMITTES

100 WEST 13th STREET - NEW YORK CITY - GRAMERCY 5-9647

MEMBER SOCIETIES

AMERICAN ARTISTS' CONGRESS
AN AMERICAN GROUP, INC.

AMERICAN SOCIETY OF
PAINTERS, SCULPTORS & GRAVERS

ARTISTS' UNION
HARLEM ARTISTS' GUILD

NATIONAL SOCIETY OF
MURAL PAINTERS

NEW YORK SOCIETY
LS TS

E
OF WOMEN ARTIS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB 1.LA.22

The Museum of Modern Art Archives, NY

letter of August 27th.
the large lecture
room are to be

them airecooled
lace ofV ?e, xgg,

oo

e . » € a
too i i A to me dangerous to leave out
=
i
{

the po&sﬂ
of the buil
¢uff1015nL

l‘t“ of air “Oﬂquiurinh for almost smy part
ding, unless the saving in space or money was
to take the risk. The saving in duet space
le if we should leave out =ll the offices,

in me ”fj it amounts to around $3,000.

The plans were filed on Saturday morning, znd
do not ask for a set of blueprints,’'l am not
one to bother you, during your short rest.

Snnh things as have come up are zll minor ones,
i X floor, grilles for air conditioning
*J thr Po“tr small enclosure for fire stair on

north wall, second flon; Certaln partitions between
offices need more study, 2znd also the cuestion of ¢Xoaf
closets for offices and many other detalls of that kind.
It seems to me that they ean be taken up perfectly well
with you and HcAndrew when you get back.

I expect the Atwell company will begin excavating
tomorrow or Wednesday.

S8incerely,

Rt
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RE: MUSEUM OF MODERN |

August 26, 1937.

Mr, Alfred H. Barr, Jr.,
Greensboro,
Vermont.

Dear Alfred:
your letter of August 24th.

answer two of your points right away, I would
sition of the service passage at the
1€ ators does not maske much difference to
the exhibition space in the northwest corner of the
Ground Floor CGalleries. I have shown a diagram on
the back of two sides of this Gallery, and I do not
think the proportions are bad even though the ceiling
is 14 feet and we camnot furr down as you say. The
arrangement is so ideal in every other way, that I do

not think we could do anything better. Also, we are
bound to have a secret door either opening in the Gallery
or opening on the wall space on the Grand Passage.

In my mind, there may be a preference for one
or the other, but from the practieal point of view of
service, the door is better on the Grand Passage than
In the corner of the Gallery.

In regard to the truck entrance, the duct over
the door will not be more than 7 feet Gowf by 14 inches
high. This will permit of a truck door 11 feet gquare
if needed, allowing ample space for stairs, duct and door.
It will also provide a2 certain amount of storage space
directly to the right of the truck door as you enter,
about & feet high in front and sloping down at the back.
This might be convenient for the storage of tackle, ete.,
connected with loading and unloading.

I am enclosing a copy of 2 letter to Stephen Clark
about excavation, the future 6th Floor znd air conditioning,
Immediate decisions on zll of these are necessary and your
opinion on the last two would be valuable. I have gone
forward with the excavation as it is under the budget
anyway, and it will gain tinme.

It has been hot, but I think that the worst is
over now. We have beem living in 2 continual drizzle for
the last three or four days.

With best wishes,

Eincerely yours,

Puich bt (o

e —
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PHILIP L, GOODWIN ARCHITECT 32 EAST 57 STREET NEW YORK VOLUNTEER 5-1990

RE: MUSFUM OF MODFRN ART

August 26, 1937,

¥r. Etephen C, Clark,
149 Broadway,
New York.

Dear Stephen:

Eowry has sent in his figures for excavation
on a unit basis. The total amounts to about $6,000
less than the budget for the second lowest bid. This
¥&s sent in by George Atwell, who did the excavation for
19 West 54th Btreet and other large buildings. Lowry
feels that the lowest bid, from the firm of Cl1 rence
Smith, is not so dependable. According to :
at the last meeting, he will proceed with At
should begin next Mondeay.

I enclose three ¢
signature.
far behind,

Btrel the proposed future
6th Flear. ' 1 1aid ending only to 'the -
limits of the/building st and west, and the present
pent house on| the north This will give us
5,100 square

present Pent/Housge would be raised up one
flloor higher, so“that we ould not lose that accommodation.
I¥ the Museum grow - icularly in the Film Department
instance, it could be teken out and put in the new
Floor and Jthat space on the 4th Floor assigned to lecture
ooms and small print galleries. The fact
Library might be on the 6th Floor and the
Preview the 4th Floor Abbott Says would not make =ny
difference.

It also seems to me that the future éth Floor would
look better with the Setback of about 12 feet both on the
front and rear, than if it should be carried out to the
wvhole area of the building,

We are plemning to get this plan out immediately
50 &5 not to delay, and if you have a definite idea please
let me know, as this would. be the time to have the steel
plans made to carry the 6th Floor over the whole area if it

is preferred,

The third item of lmportance at the preseat moment
is the extent of the air conditioning as far as the offices
are concerned. Place has Included duets capable of supplying

-

P

i
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PHILIP L. GOODWIN ARCHITECT 32 EAST 57 STREET NEW YORK

e

heat, ventilation, humidification and cooling to all parts
of the Museum, including a future 6th Floor, but he only
supplies the cooling element to the lecture room and
lounge in the basement at the present time.

As the Previev Foom will be used in summer, Abbott
says that this wlll need cooling badly, and it might be
desirable in the Library. To cut out the duct layout for
the offlices would limit us in the future and would only
make a saving of two to three thousand dollars, and a very
small zmount of space. Place recommends strongly that
we keep in the possibility of future cooling, as they say
it is increasingly used In insurance companies, banks and
hotels as well as a grest mony public places,

We will proceed with the rock exeavatign as it is
under the budget figure.

In regerd to the 6th Floor an cooling
guestions, I should like to get n before
it 1s 1ikely that there will
meeting, 1 am therefory
Committee snd &, B, Barr,
rezction, If I cannot zet
ahead with the

e/e \to Ur. Goofivear
Mr. Rogkefeller
rr
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Mr. Alfred H. Barr
Greenshoro,
Vermont.

Dear Alfred:

I do not wan
rest in Vermont, but
who gave me his
adjacent".

S—
r would it
rgely for
2 materia
on the
the first

1

method

neededmore gallery
gradually put into use.

Stephen Clark

him the working
angements for the
them.

Qg

have

av

There

the blueprints
any time.

A The old b
the excavation ha

Best wishes

views
You probably know about his theory,

to

t

you during your short
a long talk with Henry Kent

study rooms and storage

to bother
1 had
Dn "

be, to use the 2nd Floor to begin

a Study space surrounded by stamge
in the Museum not on permanent
3rd Floor?

It might be an interesting
few years of the Museum. As you

space, the mezzanine storage could be

was here yesterday and we showed

drawings as completed to date, with the

basement and pent house as you

changes other than one or two

ating a stegir tread and improving
uld like me to send you a set
ate, I would be very glad to do so

uildings are completely demolished, but
s not yet been begun.

T

Mrs. Barr and yourself.

Sincerely yours,
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JOHN LOWRY, nc.
BUILDERS

INTERNATIONAL BUILDING
ROCKEFELLER CENTER NEW YORK

August 12, 1937,

Mr. Nelson Rockefeller,
30 Fockefeller Plaza,
New York City.

Dear Mr, Rockefeller:

Enclosed please find copy af the Minutes of
the Meeting in MWr. Coodwin's office on th,

he 9
oo |
syt
TN XOvRY, INC.
3 / e L e

Vice President
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JOHN LOWRY, 1nc.
BUILDERS

INTERNATIONAL BUILDING
ROCKEFELLER CENTER

le Coodwin dnted
et

r: " T4 ' : T ] nr t1omn 1 o~ of t4%8
olithie

aterpro ; 1ts d the 1ive

for trencios, r end tunvel ould not be avelided,

Bxtericr NMarble Facing Tesr al ap Alscussed,
It voa mointss = .4 g 4 ainr wenld _:‘4)_ e
on the lover p=: * the wel o 1 : irst cethnek
instesad of the & T ik -
vindow nte ote. Lo tviced 6% S4B EeIRTNEEREERES
eoulé but eut of © the irst on the sbove basis,

irchitectursl ° Cott s 2lseo discussed, and 1t
wves decided pmit the frehite 1 terrs sotte
snd use n fzee bri costing 40,00 to T45.00 per M

B“Wing LA AL AR R R R R R R R R R A N R R A R T R RN R R R R T Y T |

fustral Type Tindovg - These may be steel but need
mot necessnrily be Austrsl, Lrchitects will go Inte
this snd willl use projected type or other less
expengive thanm Rustral, =ade up in standsyrd sectioms
of muntin srrangement they desire, saving ceeecscsees

Arechitectursl ¥etal Tork « It m decided to stick
te the originzsl nickel bronre inctesd of steinless

!f?ﬂl’ "’Vlﬂg -t IITTTTTTTTTTITTTTTTTTTTMTYMMMT™
@lass Brick - This vas retained,

Slass & Clasging - Over-size plate

Thi? wEe TeT? “r\x—“ﬂ-
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Awndn g indiecnted over shew vindow &y be olanged
but vertheloss an sllowance is to be carried in the
eontr et of : ’“."O.l"l"‘] = . hsd ne orote ction to
the show windows during +h ey e night,

Inl;y-f T E-_r]llp’ : t e e truetursl Clss 5 - There
¥ae considersble Alscus n about this and 4t was
decided to retain marble in ¢ ¥ FEntrance Lobby
floors snd well mly run it up to the first
landing of the stairs instesd f to the third floor,
It was further decided instosd of the structursl
ov priced marble of
saving approximately,., 8 4,000,00

Hollow Metsl Tork - Flevator Poors sre to remain
hollow mets)l end not stainless steel as now
ri”“}'@f" BP?in‘ o.onoo..aoco-oono--non.ol.lco.a-t-l. 5.“.”

Flush type metal partitions are to be eliminated rnd
erdinary gypsum bloek, plastered snd peinted, to be
used in the two top f-'--""’r-r" seving SrrssssrneranenEg 7.‘”00&

Carpentry « The fireproof wood sheeting with Monkts
gloth for which an allowance was cs rried in the
budget of £15,000, is to de retsined until ¥r, Troys!
éxperiments are completed,

Floor covering - It was felt thet since the original
budget vas based on terrszzo fleors for the Yuseum,
that the linoleum nov recuired for these floors over
cement would about offset the saving in terreezo

therefor in the sum of #11,000, cerried for linolewm

we reduce it’ F""”fnﬂ AR AR L T LTI
Meil Chiute - This i to be 9“'1"-5"_1 9”7’!-'18 themsaned

Mecheniecal Trades - MNr, Hradbury peinted out the
inereased cost of laber snd material for the verious
meohanical tredes due to sdjustments in wEges and
hours, and increcsed material coste, which would
inercase the budget for these tr:des a total of seus
.l.l.lt-.I!..Oﬂl.l...l.ol....‘l'.'l..I....’N’sm.m

tEbnsevanas 367.500.“
000

This makes a totsl saving of ,...
© ﬂ' 000,
the addi-

Off the sbove mentioned bufsret ineres e of
neking Towry'!s sstimcted net nost $82,600, f«
tions to the budget, exclusive of fee,

Original Puiret 2’875,0("0.&
Additions as above —82,600,00

Total revised estimate dudret $9£7,600,00 without foes,

.
¢

.
E
r




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.22

-

Thare wns sonsidereble discussion about the hest radiated
through glase brick, especially when subjected to the direct ravs of
the sun, ¥r, Troy end Lowry are to go into this mstter, investigate
the possibility of =n netinie rs sgs brick, or some other cone

E
4 add
L

: |
struction which would prevent this rad

.

Mr, Pockereller 1)) by 14 be if wvhile
excavating and installing founds M, we vere to excavate for and
ingtall foundastion 8 with mporary roof in Lot 414 Test Sith Ftreet
for the future seulptu galls My rodbtury estimated that
simply installin mdantie floors, waterproofing seme
sad a temporary roof would cc ore then apvroximstaly %6000,

There vag s« seussic - ing the painting of the
gteel windows above the 13 r and t) wasibility of using alum-
inmum paint, ete

int, »

There wvas further dis iom : y the possitility of
painting the face brick which 1 be installed in place of the
Terra Cotta nnd decided to lea - n the irchitects! hands for
selection,

The irehitects, Mr, Troy snd the Builders sre to continue
to cooperate closely in the use of varicus meterials to make as
much additienel seving ss {s possible,

Inssmuch as ¥r, Coodwin stated drewings for the structure
below grade would not be in resdiness until about Laber Pay, it was
decided to take the exravation flpures lump sum for general cellay
levels on the present layout with units for sdjustment snd for pits,
trenches, footings, ete,
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August 10, 1957

MEETING OF THE BOARD OF TRUSTEED FOR

MUSEUK OF MODERN ART August 9, 1987 ot 32 Bast 57th Ste

Referring to the letter of August 9th from John Lowry, Builder, the following
Points were decided upon g y Y

ls It was poinmted out to Mr. Bradbury that the Equi. Depth system had been
intended from the first,

2a  0.K,
OeKa
Narble facing for two upper storiocs rear to be omitted, and brick substitubed.

thmuﬂsomohuakfortwwrﬂoﬁumr.Wmdh
walls,

Ge mﬂmmfmtm settled laberse Probebly steel pembibbore—

7e Nickel bronse instead of stainless steol.

8¢ 0.K.

9e 0K,
m.RminymuqdmhMumqm.mhthmwmmm

11, Omit structural glass in toilets. Use Napoleon marble o Material for main
lobby and first flight stairs to be decided latimp,

12, Use hollow metal flush, special finish elevator doors. Omit stainless steel,
13, Use Gypsum block partition and out out rlmm.nmwmmum

14, Use wood fibre plaster with copper mesh painted for gallery partition if
tests prove successful.

15, 0K,
16, Omit mail &hute.
17, 0.K,
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Ivy LEE AND T. J. Ross
405 LEXINGTON AVENUE )
NEW YORK, N. Y. Forwarded as of Possible Intevest to

Dallas, Tex., Journal

FErom the June 22, 1937

Museum of Modern Art j
Moves Into New Hé‘mei

< BY ELISABETH REA. last large showing it has been in-
Suminer visitors 1o New York will [creased to a considerable extent, In |
find Yhat one of the popular art cen. I addition to the permanent collection, l

# summer exhibition will be aug-
ters, the Museum of Madern Art, has mented by important loans from New

moved jis offices and #alleries from | York collectors,
West Fifty-Third street to temporary Important ncquisitions to the Mu- f
quarters at 14 West Forty-Ninth street, [seum of Modern Art Film  Library
in the latest huilding in Rmkv.-l'eller] have been announced by John' Hay
Center to be leted. It was 1| Whitney, the president, They include
for accupancy only about a month ago. [ & group of motion picture films from
The museum has o suite of offices on Sweclnn. most outstanding of which
the fifteenth tloor; jts: galleries will Is. “The Story of Goesta Berling” in
be on the convourse level and will which Greta Garbo plays one of the
tomprise an area almost as large as principal roles, The film, directed in
the four floors of the building just va- | 1993-24 by Mauritz Stiller, stars Lars
cited by the museum, Hanson, Garbo plays opposite him and
The remodeled residenice  building Gerda Lundequi -Dahlstrom is alsp
the featured. There are eight othen films
in thfag'ruupvnryininkm-fmm
m;h to seven reels,

summer exhibition in the new Ty,
fuarters will open Wednesday. Tt will is Barry, its curator, during
! Imost the entire per- | their trip abroad to obtain ou

m t eall ineluding the Bliss Eurapean films of the Jast forty years,
collection, the gift of Mrs, John D. Noteworthy pictures from  England,
{ feller Jr., and many acquisitions | Franee and Germany, and now Swe-
that u.nmd.hm—m den, have arrived and shipment of
| Useltm'’s permanent col- | the Russian films will probably be
lection has not been shown for sev- | completed Wwithin  the next month |
‘eral years in it entirety. Since jts | op s0,
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Ivy LEe anp T. J, Ross
405 LEXINGTON AVENUE
NEW YoRrk, N. Y.

Forwarded as of Possible Interest to

Dallas, Tex., Times Herald

FErom the

June 27, 1937

Museum to Have
Modern Home
By 1938

The Museum of Modern Art has
announced that taree-fourths of the
$1,000,000 necessary fcr the erec-
tion of its new building on West
Fifty-third Street, New Ycrk, has
been donated by friends and pa-
trons of the miseum &nc that the
new structurs will stand not only
on the ground of 11 West Fifty-
third, where it has for several years
had temporary headquarters, but
that 15, 17 and 19 West Firty-third—
totaling frontage of 130 feet and sev-
enty-five feet through onta West
Fifty-fourth street have been do-
nated as a building site by Mr. and
Mrs. John D, Rockefeller, Jr. The
de ngs which
occupy this space will begin about
July 1, and it is hoped that the
new musgeum will be ready for occu-
pancy by the fall of 1938, The ar-

chitects are Philip L. Goodwin and |

Edward P. Stone, Associated.

The siructure will be of steel ie- .

inforced concrete five stcries high,
with penthouse, It will consist of a
mein block faced with white mar-
ble on the front and on one side, and
on the other side will be a tower
Jaced with a dark stone. The rear
of the bullding facing Fifty-fourt
Street will be a combination o
glass brick and clear plate glass,

(exhibits. On this floor large plate

Interfor Plans, I

A tower on the left will rise |
twenty-gix feet above the level of
the penthouse. On the ground level |
of this tower will be the truck en-
trance for the delivery of objects
of art. At the top of the tower will |
be various fan rooms, cooling tower
and tanks required by the bullding
department. Intermediate floors in
the tower will be used for stair-
cases, elevators, fire stairs and lav-
atories,

In the basement will be a lecture
room seating more than 500 per-
eons, with a lounge adjacent. On
the mezzanine will be a large stor- |
age space for works of art, pack- |
ing, shipping, etc. Exhibition space |
on the ground floor srobably will
be devoted entirely to temporary

glass windows will overlook the
street on the front and the garden
at the back.

The second and third floors will
be given over entirely to exhibition
Space. On the first and second
floors the galleries wi'l have win-
dows facing the garden on Fitty-
fourth Street. These galleries may |
be used for exhibits of interior ar-
chitecture, industria] design, furni-
ture, ete,

The Museum of Modern Art Film 1
Library, which, on account of the
crowded conditions in the present
museum building, has been located |
at 485 Madison Avenue since it was
founded in the spring of 1935, will |
oceupy half of the fourth floor,
where it will have offices, projec-
tion recm, shipping quarters, ete, J
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PHILIP L. GOODWIN  ARCHITECT 32 EAST 57 STREET ~ NEW YORK  VOLUNTEER 5-i990

January 4, 1937.

Mr. Alfred Clauss,
Union Building,
Knoxville, Tennessee.

Dear Mr. Clauss:

Since you were in New York I have talked
over matters with Alfred Barr, E. D. Stone :
of the Buildingz Committee. A1so 1 have h
communications with Messrs. Lescaze and How
your work on the Pennsylvania Savings Fund

I should like very m you work
on some designing for the neéw budlding foP~the kuseum
of Modern Art as soon ag-Wwe have Degun on the final
schemes, which are not altogether
these to be settled upon

er€ain, but if you would be
dle of February for a
' trial, would you\let me know on what
¥ 4l bhksis you could do 1t? A date approximately
ebruary 15th would be shatisfactory. Should the
arrangement ptpble on both sides, we could
then make futuxg\planj}/

AN

- Bincerely yours,
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

September 1 ,1937

DEPARTMENT OF

GRADUATE SCHOOL :
ARCHITECTURE

OF DESIGN

Planting Island
Karion,lass,

Dear Mr,Barr,

thank you very much for your kind letter
of 24th August, Veanwhile HrolcAndrew came to see us here
in Marion , We kad over the idea of = Bauhaus exhibition
end after he left we had several discussions with Eoholy-Nagy
Breuer, Bayer an hewinsky,who were all staying with me,
They will be in New k next week and go to ses Mr.McAndrew
oms and go further into the

details, Everybody is ling to help in making a good
show. In my opinion 3 be advisable to commission
one of them - I sugrest Herbert Bave to do all the

preparatory work as a paid for full time job. Then wa are
sure that everything will go well,

I shall be in New York in fhe cond half of
this month and shall try to see you then i

With my best wishes for you and Krs,Barr,

sincerely yours
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS
August 16,1937

DEPARTMENT OF

GRADUATE SCHOOL =
ARCHITECTUI

OF DESIGN

Planting Island
Marion,Mass.
/-~ '___' et /97

'
4

Dear Mr.Barr,

Thank you very much for your letter of August 10th,
asking me about the planned Bauhsus exhibition at the Museum
of Modern Art, I have talked already about your idea with
Moholy-lagy,Schawinsky,Breuer and Dorner and we have made some
notes,We are all afraid,that fall or early winter this year
would be too early for thoroughly prepared Bauhaus exhibition,
We all should be delighted to help you and Mr,McAndrew,but I
think a good exhibition camnot be collected in less than
8ix months time,conditions in Germany being what they are.

So we hope you will find an epportunity to fit in the Bauhaus
exhibition at a later date,

Dr,Dorner and his wife are staying with us.
We are busy writing letters to different places.Tomorrow there
is a meeting with Miss Spencer about the possibilities in
Goucher College, I am very glad you and Mrs.Barr are so
extremely helpful to him. I hope a favourable result will
soon attained,

During the last week in August some of my
friends,Moholy,Breuer,Schawinsky,Dorner,are staying with me
her: in Marion. We should be delighted if Mr,McAndrew would
come and see us herc one day between the 23rd and 26th August,
The next station is Wareham,If he would take the daily
Cape Cod train,leaving 9 o'clock eastern time at Great
Central Station I would meet him in Wareham and drive him
down to our place, I am afraid our own rooms will be all
engaged,but we can find a room for him in our vicinity in
case he should like to stay for the night,

With kind regards to you and Mrs,Barr also

from Mr,and Mrs,Dorner,

yours very sincerely

—
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COPY FOR MR. BARR

August 10, 1957

Dear Profe sor Gropius:

Mr McAndrew tells me that he had a friendly and interesting
conversation with you about the possibility of having a
Bauhaus exhibition at the Museum, and that you expected to
write him at greater length about it.

I wish that we might have some definite information as to the
location of the material, and as to the possibility of bringing
it all together, preferably sometime this fall. Our :mng
schedule for next year is quite crowded, so that we would like
to have it in the late fall or early winter of this year, =
I am writing on behalf of Mr. McAndresm, since he is not yet
officially a member of our staff, but f hope it might be possible
for him to come to Bee you and other members of the Bauhaus
group during the course of this summer.

We have.had many pleasant discussions with Dr. Dorner and his
charming wife. I hope very much that his friends, both Ameri
and German in this country, will be able to help him find a
position, - no one would be more influential than yourself.

¥With kind regards to you and Mrs. Gropius, and also to the
Bauhaus friénds who are now with you, I am

Very sincerely yours,
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Dear Mr. Hatch:

These lines are to confirm our luncheon engagement

for Tuesday, March 16th. I shall look forward to seeing
you al the duseum about one o'eclock.

Sincerely,

John Davis Hltﬂh. :l.'-' Esg.
40 East 49th Street
New York, New York

AHBYEH
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40 EAST 49TH STREET
NEw York CITY

ELDoRADO 5-5100
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40 EAST 49TH STREET
NEw York CiTY

ELpomrapo 5-5100
s WiArs
At ¥ ol

meeting ol peopls concerne
travelling art exl ] ions in to gaTrCrodm ol Tie
Corporation on faiurday alterncon the 6th of February

at 2 sharp.

e meeting is 1o discuss
glling art exhibition work,

ination is

organizers of exhibits and toe USeErs.

meeCINEg «

chould you any supzestions repgarding the agenda I

would app FOUT 1E «
Ancerely,
/ -7 iy :_ '/, ( 4
¥ N\
Joun vis daten Jre

Alfred

Museun ol
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February 25, 1937

Dear Dr. Hentzeni

Mrwnrymhtorumm..a
article on the van Gogh en, |
delighted to have it and have read it interest.

li'th kind rmrdl, I u

s Tos winy uo

mm;i

£

Dr. Alfred Hentzen
National-Galerie
Berlin, Germany

- ABB3EH
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Fevruary 1, 1887

Lear Dr. Hentzeni

Hr, Barr was very sorry to miss your visit nmﬁf\é
week. He wonders whether you could have lunch wi

bim on Wednesday, February 5, calling for him at the
g£nseum at about one o'clock.

Will you kindly telephonedme sometime on Tuesday so
that Mr. Barr can know whether or nmot you will be
able to keep the appointment. The number is Cirele
7-7470.

8incersly youre,

Eleanor Howland
Bcurgt.ry to the Director

Dr. Alfred Hentzen

Hotel Shelton

Lexington Avenue and 49th Strut
New York, New York
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February 26, 1987

I

Dear kiles Hovey:

I should be very glead to have you uvse my neme as reference
in conmection with your application for a position on the
World's Fair Committee.

Good luck to you.

Eincerely,

#Miss Anpgelica Heigh Hover
Reymond and Ravmound, Inc,
40 East 5ind Street

New York, New York

AHBsFH
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z E y M_C_) [\ ; NEW YORK EXHIBITION GALLERIES 40 EAST 5¢ND STREET E

LOS ANGELES EXHIBITION GALLERIES 8652 SUNSET BLVD. WOODBURY 62031
AND
PUBLICATION OFFICES 40 EAST 49TH STREE EW YORK ELDORADO 5-5100

Ay M O \ PLEASE ADDRESS REPLY TO: g
I'NC

L0 East 52nd Street February 25th 1937

Mr, Alfred Barr,
Museun of liodern Art,
11 West 53rd Street,
New York, N, Y,

Dear ¥r, Barr:

I am hoping to find a position on the World's
Pair Committee in conneection with their pro-
posed Art Exhibit,

lir, John R, Todd has broken the ice for me
with a letter of introduction to Mr, Hobert
Kohn and his assistant Miss liason,

In my further contacts with ir, Kohn, would
you object to my using your name as reference
should the occasion arise.

Sincerely yours,

-

o

re ﬁ-L('}. "t .'.‘t " _/}-5{‘-.' c}-' - ‘{ )i;""cd/

4ngelica Haigh Fwery
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May 14, 1987,

Dear Mry Howe: °

I an writing to tell you that Mr. Barr will be gﬁﬁ“{ﬁ

luncheon with you on Monday, May 17th, at one o y, T '.ﬂ

will expect yow at the HMusewm, 11 Weet 53rd Street, New York.
Very truly yours,

Eleanor Howland

George Howe, Esq.

Germantown Ave. and Bells Mi1l Roud
Chestnut Hill

mm.lﬁh’ P‘.

eh
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April 29, 1937

Dear Mr. Howe:

I am sending you herewith a copy of a letter which Mr.
Barr wrote you lust week which I fear I may have addressed
incorrectly. 7k

Sincerely yours,

Eleanor Howland
Secretary to Mr., Barr

George Howe, Eaq.
VRl 4 {Aé{ Mt Strevt-and Bells Mill Road
a ‘Chestnut Hill
Philadelphia, Pennsylvania

AHB3 EH
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April 21, 1937

Dear George:

Can't we have luncheon together the next time you come to
lew York ~ the sconer the beilter - since I'd like to get
. your advice about the Department of Architecture and In-
dustrial Art? Won't you drop me a nm so that I can

hold & day opea?
Sincersly,

George Howe, Esg.
315 Jouth 15th Street
Fhiledelphia, Pennsylvanis

AHBs EH
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The Museum of Modern Art Archives, NY

Dear Donn Hudnuts \ *Liy L \---.q,,
At Dr. Dorner's reguest I have sent the ndnod latm &
Profescor &ropina with a biography, and u forth, . ey

F U

I theught you might be interosted too im knowing sbout n;-.'
Dorner, who was until recently the Lrilliant directer of the

Hannover Mu mauda?rotumintheﬂawhm vimmg
liohlﬂﬁﬂl - L ™ arlk olTh &
o TR aGgTo el
Dorner m!t stuuh the Hasis. He: il-l ﬁu‘hﬂo M“t”a
much !.Molud with nodarn art and uehthetma pi b baka ot
. pe 1% Ls not anitrely
Sincoroly.

wopdos ape
g all the erediy

LTy heTe

in Nsw York,
e ungt of

o , . t10 \ sareins in AN WRF.

Dean Joesph Hudout

Graduate School of Design

Department of Architecture

Harvard University

Cambridge, Hassachusetts

AHBsEH

(oS o
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March 24, 1937

Dear Dean Hudnut:

I want to thhnk you again for the extraordinarily interesting
experience of dining with yourself and Gropius in such piquant
company. I am still not quite sure what your intentiom was,
whether a rapprochement or & debate, but in any case I felt that
the evening increased Gropius' stature in the eyes of everyone
present. =

I couldn't quite make out how serious you were in your
suggestion that a school might be started in New York with a
several million dollar endowment. I hesitate to write more ex-
plicitly about this but hope that we can discuss it whem you
next come to New York. This was a pretty big rabbit to take out
of a hats T like to think about it and hope it is not eniirely
visionary. .

I wrote President Conant to comgratulate him om the ap-
pointment and he replied, quite properly referring all the credit
to you. '

I had a pleasant visit with Gropius and his wife yesterday here
in the Museum. He seems to be having a busy life in New York.
I look forward with excitement to the drama of his conquest of
Cambridge. Let me know if I can be of any service in any way,

Sincerely,

Dean Joseph Hudnut
Graduate School of Design
Department of Architecture
Harvard University
Cambridge, Massachusetts

AHBs EH
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Fotruary 28, 1887

CAMBRIDGE
MASSACHUSETTS

HARVARD UNIVERSITY I_A_j {/4 \‘M

o
GRADUATE SCHOOL DHPJ\;{TS_:NT g:
OF DESIGN AR CTU,

OFFICE OF THE DEAN

March 15, 1937

Alfred H. Barr, Esq.
11l West Fifty-third St.
New York, N. Y.

Dear Mr, Barr:

This is to remind you of the dinner to be given

in honour of Dr. Gropius on March 19. Please note
that it will be given not at the Harvard Club of
New York but at the Hotel St. Regis. Cocktails
will be served at seven-thirty and we shall wear
our tuxedos. I look forward with much pleasure to
seelng you at that time.

Sincerely yours,

Pt
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Fobruary 26, 1887

FAT LML N

HARVARD UNIVERSITY .- {//
E : Lo d e
CAMBRIDGE L
MASSACHUSETTS

GRADUATE SCHOOL DEPARTMENT OF
OF DESIGN ARCHITECTURE

March 9, 1937

Alfred H, Barr, Jr., Esq.
Museum of Modern Art

11 West Fifty-third St.
New York, N. Y.

Dear Mr. Barr:

I have been obliged to give my dinner in honour

of Dr. Gropius at the Hotel St. Regis--and not at
the Harvard Club of New York. I look forward with
pleasure to seeing you at the Hotel on Friday,
March 19, at seven-thirty.

Sincerely yours,

Joseph Hudnut
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Desr Deen Hudnut:

Thenk you very amuch for your kimd invitation for
pierch 18th. I chell be celighted to dize with
you thet evenipg st the Yarvard Club of New York,
Aire we to drsus?

#ith kind regards, 1 aa
Sincerely,

Duen Joasph Hudnut
Department of arechitecture
Harvard Univerasity
Cambridge, MNecsachusette

AREE1
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GRADUATE SCHOOL
OF DESIGN

OFFICE OF THE DEAN

HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

February 23
1937

Alfred H. Barr, Jr., Esq.
Museum of Modern Art

11 West Fifty-third St.
New York, N. Y.

Dear Mr. Barr:

I am asking several of my friends to dine
with me at the Harvard Club of New York

on Friday, March 19, at seven-thirty o'clock,
to meet Mr, Walter Gropius, Professor of
Architecture at Harvard University, who ar-
rives in New York on March 17. I hope very
much that you will join us on this occasion.

Sincerely yours,

ol o

DEPARTMENT OF
ARCHITECTURE
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Bs:nuary 2 1937 )\1/

HARVARD UNIVERSITY \ (J
CAMBRIDGE i)

MASSACHUSETTS .\-"]}

= OF
GRADUATE SCHOOL DEPARTMENT
ARCHITECTURE

OF DESIGN
OFFICE OF THE DEAN

Dear Mr Barr:

I have asked my {~iend,Mrs Simon de Vaulchier,to call
on you. Mrs d¢ Vaulchier is a successful psinter +ho gave
up her career sceveral years ago at the time of her marriage
to the Vicomte de Vaulchier. Two years ago she took up her
professional work again,in Florence and in Rome,and last year
she exhibited her New York. She wishes now to obtain
some salaried position in N York or elsevhare,

Nill you < les do all that you ecan to help Mrs de Veulohier?
I recommen/! her highly, 3he is really an unusually capable
rarson.

iincerely ypurs

Mr Alfred Barr
Huseum of Modern Art
New York City

Fiest the two good fe-tures of the building,
the lack of set back and the marble, especially the
marble, But then, there is nothing good. The atrocious
monumentality of the service tower and its worse design
a8 a Dudok-ery with the unfunctional, interlacing block
effect of the white facade fitted into the dlack tower
could hardly be worse. The meaningless window in the
second story on the right of the facdde which as a plec
of design has m sense whatsoever no matter what its
usefyl function from t' e plan. The lack of any sense TN
of support to the facade %tor instance the fake ban#ting |
on the right hand support, and the floating, Lescazy
white corner over on the left overlapping the service
tower) The bad entrance: there must be some formality
and digkity to the entrace of, of all things, 2 museum.
Lescaze's bank has a good one, Mies' Berlin bank design
a much better one.

Do:¢s Mr. Stone know anything except what he has
read in the architectural magezines, The design is at
present a bad compination of superficial Corbusier with
the interlacing-block system,

But as I said hurray for the marble. I would
give a good desl to seec the planse, Have you a set. I
would retumm them intact and immediately,

Congratualtions to you and Megga,

b 2 Jlts
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Philip Johnson and Alan Blackburn New London Obhio

%

7% =5
Dear Alfo, LqujéL

You haven't heard from me for quite a while and
I hesitate to write you now, but I just received a
bulletin from the Museum with a picture of your new
building on it.

In fhe first place, many congratukitions for
getting a more modern building acroses and getting it
big enough and prominent enough, E,owing the trustees,
that must have been the hardest job of your hard
carger,

But as an old friend and one time architecoture
critic, may I be allowed my protest. I know I have
‘little right, since if I had stayed I might have had
more to do with fixing it up than merely writing a note,
but I write on the hope that the model is merely a
thing to ralse money with and that you really are not
going to build for some time yet.

Fiest the two good fe-tures of the building,
the lack of set back and the marble, especially the
marble, But then, there is nothing good. The atrocious
monumentality of the service tower and its worse design
a8 a Dudok-ery with the unfunctional, interlacing block
effeot of the white facade fitted into the black tower
could hardly be worse., The meaningless window in the
second story on the right of the facdde which as a piec
of deeign has m sense whatsoever no matter what its
usefyl function from t' e plan. The lack of any sense
of support to the facade ?for instance the fake baniing
on the right hand support, and the floating, Lescazy
white corner over on the left overlapping the service
tower) The bad entrance: there must be some formality
and dighity to the entrace of, of all things, 2 museum. )
Lescaze's bank has a good one, Mies' Berlin bank design |
a much better one, \

Docs Mr, Stone know anything except what he has |
read in the architectural magezines. The design is at |
present a bad compination of superficial Corbusier with
the interlacing-block system,

But as I said hurray for the marble. I would

give a good deal to seee the plans. Have you a set. I
would retumm them intact and immediately,

CZ/}MA ‘ bongratualﬁipns to you and Meggn,

ey

g
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Philip Johnson and Alan Blackburn New London Ohio

Alfo,
It was good to hear from you., I am glad you agree
about the tower. Dudokery is the word,

Alan and I hve been doing a lot of thinking about
the mueeum, But first to snswer some of your answers.
The festure atove the entrace, the ribhon window in the
portion, I do not object to from a functionsl point
of view, I cm well understand that you need the windows,
My objection is aesthetic. It does not accentuate the
entrance, it merely fusses the f acade, being ruined as
accentuation of the entrace by being entriely surrourde |
by the white marble of the rest of the facdde. 14 looks |
like an accident. Apd what of the black post on the .
east, fake banding, what? “nd do you ssy Philip is
tlanting thetower{ I thought we settled thet when we
daﬁ?d the New School for slanting,

1 am sorry to hesr th-t you are hurrying with the
building. You camot make a monumental tuilding until
you know wha t the site is going to be and aprarently
that is in a stte of flux at the present time. =%
makes a good edeal of difference whether it is fo
face a 1228 or merely be on a side street. In either
case, the building and this is my final fee?in% and I
know you will snort, the dbuilding is Jewssh. t Books
}1ke a super Fifth Avenue front and not like a Museum,

he most prominent things are the ground floor shpp
front, and the office space on the two top floors which
will have stenographers look ing out astthe admiring
throngs.

I also admit that to make it look non-Jewish is
véry difficult #f it is to be merdly a facade, but my
concert of a miuseum is more like a church and less like y
an office building. What wold you think, just to use R
the fantasy of imsgin=tion, I do not make the mximmfxx %
seriouely since your plans are so well advanced, of mak—|"
ing 1t a symmetrical three sides of a central court, et i
with the entramee in the middle of t:e court which woul A
be grass and wrter and fountains, the rear of the museur |
on 54th street. The court 60 feet wide and however dee %
you ®ish. Then you could have archtcct rdand not a "
facade shop bu lding,  M4ake it all of marble with no ¥
windowmg like the 3%52&5%53%‘1n Berrﬁg\and the Neues - 2,
GaleTie, a fine building by the way, in Munich. Kepp S
out your offciees, who ever heard of offices in a great ;
museum, make it a temple of art, an are tiectural m-ste
piece for the housing of masterpiecee of PRinting.

a
&)
'
trl:- ]

W Jol®
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Philip Jobnsom and Alan Blackburn New London Ohio

A gem of architicture, the most beasutiful and mseless

building in the world, smsll gidleries, dark, cool and

gourgeous, and small. I mean lots of waste space. One
should enter a museum up steps, one should be impressed
and rather afraid to enter.

The way it laoks now, looks like what I thought a
museum of modern art should)look like(except naturally
for the towaer). I rememberusing the words all marble,
glass lower storey, and perhaps a few ribbon windows at
the top. It gave me quite a surprise when I really
saw it, So now it is marble, but is it art. Architect
ture of a monumental sort is impossible in = facdde,
it ie impossible to st i% free so I thought of a court
like the Villard houses. It is tootad to hide your
garden at the rear and wpoil that space for architectur
al setting. P,t the ggrden in front andit becomes part
of pour architecture.

Now it looks as if the museum were built for the
office force and the shoprer. But how many people can
you get in off the street even if vou wanseéd to, and wh
cares in a monument where the caretakers office is,

The Catholic Church keeps its offices in a separate
buildigg, and after all you have Sockefedler GCenter to
Eick from for office space, especially the film library

nd think of the money you could put in to marble and
art but getting the space now spent on offices and
libraries, and film stuff. Decentralize anyhow, Ope
monument, and then offices, just a they are decentrali
zed in German cities. Tpe Boerich mmseum built an
apartment house over them. The 57th St Church built an
office building over them., A1l Je——eem,

I still don't see why you don't get the congratud
tions for putting over a modern building. The last I
talked to Goodyear he just wanted a barn for some
pictures,

Alan and I will be through New York next week,
We are going to ,Washington o give Miss Perkins hell
and then we will drop in on you all. Bestof luck with
the tower,

(. C;;_,
Bocd C « Jriccpe
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July 21, 1937
Dear Philips : _
I am sending you some "bootlegged" tracings oft

1. the ground floor of the new plan

2. the old facade with the stairs in the

5. the possible new facade with the stl.iri
front

4. a section of the building

"I cannot write you the whole story of the :I.u.ig

building, but will tell you about it sometime.

‘however, been something of & revolution on the M som
us, brogghtaboutb:thegﬂ'tnf‘thammw

Imemmaaitewhiohhpudny-tqhtham di
This brought the stairs to the front where ve had. hﬂ&
all along, but added to the asymmetry of the 53rd

Ve are now working desperately to eliminate the tewer and
bomfurtmmthstwingto'dithekwm zen
the building, where it will be less overp ’

~ tried to get rid armammrmwm "
" a certain seni®iveness among the people 1
vuq,nothntIvmnwmﬂumm. 3
say that Edward Stone entirely agrees with your eritic!
fact, he has been a grest help in mw vise |
‘the building as it appum in the model which you so
eriticized.

Please do not refer to these tracings, since Phi
not seem to wan cntoseeﬂuphnlatﬂw_ 1
if you see them much later, your opinlen L be o
80 I am sending them to you sub rosa. If you ﬂﬁ
hunches, please do let us have them immediately, for
they will be only of academic interest,

Sincerely,
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July 19, 1987
Dear Philip:

I am delighted to hear from you after all these months, and am
especially glad that you hava taken the trouble to write about
2ur new Museum building. It will get 2 grest nsny hard knoeks
after 1t 1s up, »- the few thaet it gets, before we start bullding,
ought, I think, not to hurt us, though I »lsh we could have had
your opinion some time ago, -
I don't deserve any congratulatioms for "gelting = more modern
building across mnd getting it big enough and prominent enough".
There wus never any question in the ainda of the Trustess about
having a modern buildinz., You, yourssl?, deserve credit for ving
dhe location chanzed, and, t- sone axtont, for naking the 1ding
larger, for it was you who reminded Nolscn that he‘!?.ul once con-
sidersd putting the building in this nsaition. W « Nockefollex
very gensrously save the extra lgts, and guite rocéatly Mr. John
D. Rockefeller, jr., save ue three lots in +ho rear for a garden
facing on S4th Street.
4.
I hope to send you the plans in n day 9 two, tut in the meantine
let me reply to some of vour eriticisme) -

]

I an inclined to agree with you ebout the deglrabi ity

the service tower so conspienouss 14 is mfunctionsl, and it is

too conspicuous in my eyes, cepecielly uz in recent days the gtair-
case, which vas originally olenned in the rerr, hes now besn placed
in the front, s> thet a large twg-storey winlow vill coms at the
extreme left of the white facede, vhuvans, “rom : funetional point of
view, it should, I swnpase, be chovm tn 4he tover itself, However,
this wounld mske the tower overrhelmin 3éf b K

I have felt that the fscede 1z rether cublstic and have not been
over the inter-penctreting blocks of tower snd facade, though I ha
thought of it in terms of Dudok-ery. It does, however, have Som
of the charascter of 1974,

The long window in the second storey on the right has several )
Pirst, 1t ie intended to accont th entrance. it is intende

%o look out upon the contluusiion of the Rockefeller Ctroet, which |
oxtends from 48th Strest to 5lst Strest, and w11, it ia hoped, 1
continued on to 53rd Street. Iuird, it is intended to give
from the entirely enclosed gallerles on the fronm of the firet,

and third floors. An¢ fourth, it 1s intended to provide a more or
normal side-light for industrisl urt galleries, and possibly * _
"peried" roome. ,
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Mr. Philip Johmeon - July 19, 1987

The entrance has been the most difficult problem. Thanks to your

imagination and efiergy, the site was moved so that it woulc come

at the end of a plaga one hundred feet wide, on one side of which

would be the street referred to above. This street would be continued

in a passageway through our building to comnnect with possible apartments

on 54th Street, and then open on the zlready-built Rockefeller apartments

between 54th and 55th Streets. 501"
)

W

We had then to consider three possibilitiest

simply be on a side street, as 1t 1s nowj

the 53rd Street facade would face a street s

that the 53rd Street facade would fece a plazg one hundred feet

addition, we had to have our tower for tanks,fducte, f=nrooms, and elevators,
preferably at one side of the building, Besjde all of this, it had to
accommodate the passage through

have to be at the side, since it was to be &

would have no controlls

T —

ce; d try [te
It ig=tésd of suppressingjit. slanting the front of the
uil e¥es two- ends. He screeps the possible building profile
the sijbining Wilaing to the Vest,snd s&fnd
~ T But as I isaid Abe
owellds far ap pogsible in the rur,,dnf‘ :

St | F |

The! rear facade, 3 will see from o@ﬁms, which I hope to
send you, will be £ ~—

! ,

1 @h‘}_!._. E ﬁ cwi'd have had & monumental entrance. Peehaps you
have some suggestion. .

Ve are very mecr our dead line, and have, in fact, postpened the building
to some extent already to permit a revision of the plans, caused by the
gift of the three lots for a garden in the rear.
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YOUNG MEMORIAL MUSEUM
Golden Gate Park

San Francisco, California

OFFICE OF THE DIRECTOR

Barr, Jr., Director,

liodern Art,

tale pleasurs in introducing
¢ 5e Sidney Joseph of San Francisco,
e to nd the winter months in New Yorlk.
who is Lkeenly resy ve to all ecultural
a “.Il“n"““(“"ﬁ “"‘rt in the art life of
'8, is & serious student who
lew York to re-
modern art and the
tcc‘u'uc As she & wish to consult your
or otherwise il herself of the facilities
tly sppreciate any essist-

museum, I &l gree
a1 ble ¢ ive her in connection with

ance you may give
her work.
sure of seeing you on

the coming winter, I am,

corel -_1- '|‘(~uru,

ery sincex

ter Heil,

irector,
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December 28, 1887
Dear Kingibus:

, Here is a 1ist of books which Beaumont Newhall has made made up.
It seems to me excellent, though of course it 1: quih hrht I would
add one title, namely, Plag Hady; n_Twentieth Century
- by James Johnson Bnanen Unimn:.ty of Chicago Press. You
- might also read Thomas Craven's Men of Art as an m& & hard-

_"bo:..lcd antubnistic quasi-fitlerian attitude toward ‘the avant-garde.

_Let us know if we can send you more ‘speclalized lists.

I as delighted.to hear that you are to,lesturs et Johne-
Hopkins. Our best love to Tanya.

Sincerely,

Encl.

Edward 8. King

Research Associate in Painting and Oriental Art
Walters Art Gallery

Baltimore, Marylend

AHB3lb
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May 11, 1937

Dear Jacks

I am sending Mrs. Sikelianos' project on to a friend who is
influentisl in the American National Theatre and Academy, I
feel that the project may interest him and that he may wish
to bring i% to the attention of the National Theatre group.

I am afraid that this is the best I can do since I myself have
little knowledgeor influence in this field. I apprecilate
your sending me' the material and hops to see you soon.

= Eincerely,

John Kirkpatrick, Esq.
116 Field Point Road
Greenwich, Conmecticut

AHBgFH
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SYDNEY KELLNER
767 CROWN STREET
BROOKLYN, NEw YORK

L /VIMT 13, L2887
-L)"-M Mw. /Baum,

3
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wamd TR ewd .yf Tke fras 1817,

A, Conger Coodyear, Esq.
570 Lexington Avenue
New York, New York
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Dear Mr. Goodyeari

The pianist, John Kirkpatrick, has sent me the enclosed letter
and project prepared by Mrs. 8ikelianos which might be of some
interest to the American National Theatre and Academy. The list
of sponsors includes people who are primarily interested in
classic art, I should say, rather than in the theatre, but the
project itself is certainly theatricel in the best sense of the
word.

Sincerely,

A, Conger Goodyear, Esq.
570 Lexington Avenue
New York, New York

AHBsEH
Enclosure




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.22




