CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A.207

HE MUSEUM OF MODERN ART '

ce: Mr. d'Harnoncourt i
Miss Ulrich Date_ November 6, 1950

The Museum of Modern Art Archives, NY

To: . Bars Re: Advertising in Musewm

From: Monroe heeler publications

Thank you for your suggestion that the Musewm might include paid advertising
in the back of its volumes, following the procedure you noted in the
catalogues of the Kunsthalle in Basle.

The disadvantage of this procedure for us is that books containing adveptising
lose the book rate privilege and have to be sent the parcel post rate, which
is much higher. This also effects the mailing costs of booksellers.,

I doubt if the money we would receive from advertising would more than offset
the cost of solicitation, composition of the advertising, and extra paper,

printing and mailing casts./'(h/
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The Museum of Modern Art Archives, NY

October 23, 1950

Dear Mr, Theobalds

I very much appreciate your interest in Cubism
and Abstract Arte Unfortunately I shan't be able To get
second editiop since I have to finish a book on
Matisse Ilirste

In any oase our Muscum would publish the book
since T have already been pald adwance royalties.

Thankc you all the same.
Sincerely,

Mr, Paul Theobald
Paul Theobald and Coe
G Yorth Wabash Avenue
Chioago 2, Illinois

AllBsje
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5 NORTH WABASH AVENUE CHICAGO 2 CENTRAL 6-3994
on the fine arts

Mr, Alfred H. Barr, Jr
The Museum of Modern Art
11 West 53rd St

New York 19, N. Y

Dear Mr, Barr:-

You don't know me but I rather think that Yyou know of
our publishing house - PAUL THEOBALD & CO. Some years ago I had the
priveéledge of hearing you lecture at the University of Chicago. But
most of all I am indebted to your book CUBISM AND ABSTRACT ART wheih
I still concider the classic in its field.

When your book first appeared in 1937 we were not yet
publishing but had a retail shop where we sold some 200 copies (our
initial order was for 100 copies: A Mr. Clapp sold the MoMa books at
that time)

It was quite a shock to hear announced the book out-
of-print scores of peoples were disappointed. It was particularly
tragic to the young art students who were deprived of the first re-
ally good book, and had to go back to books full of nonsense for
their reading.

When Mr. Clapp was still representing MoMa books he
told us that the Museum would concider reprinting if he (Mr.Clapp)
could solieit a goodly number of advance orders. We gave him an or-
der for 150 copies But nothing came of it,

The purpose of this letter is to inquire if you would
not concider reprinting the book and let us publish it. We would
buy from you or from the Museum the plates if still available, Text
and captions could be reset. Perhap a few more plates could be added.
We would pledge ourselves to make the book an outstanding volume
using the best of paper and other best available materials. And we
would promote the book as if it were our own; striving to have col-
lege art departments adopt it fro a text.

In short I am sure that we could readilly come to
terms of benefit to all concerned. And if this is of interest to
vou we would very much like to hear from you.

:-'E%rdiallw-yodi
| 534&>§?‘”7CZ:Z€21¢- s
" Paul Theobald

October lx,lQGO
PT:1C
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THE MUSEUM OF MODERN ART

Date_ December 5, 1949

The Museum of Modern Art Archives, NY

Re: Munesh book

Dear Monroe;

I regret that I ecan't take the time from my Matisse to read Deknatel's
Munch boeks I have however glanced through the photographs of the illustration.
I would 1ike to suggest that the NMuseum's impression of the woodeut The Kiss
of 1897 be used instead of the Norwegian impression which is more contrasted but
less true to the print itselr,

Alse I would like to urge the use of the wonderful two color lithegraph
called Anxi of which we have a good impression, If these two prints are used,
the captions should read:

The Kiss. (1902.) Color woodout (Schiefler 102), The Museum of Modern Art,
— New York, gift of Mrs, John D, Rockefeller, Jr.

Anxiety. (1896.) Color lithograph (Schiefler 61). The Museum of Modern Arte.

To judge from the phetographs, I would say that too few prints are
reproduced in proportion to the paintings, and perhaps too many late paintings
in proportion to the earlier ones. It may be that Deknatel has been convinced
by the Norweglan point of view about Munch's later work, but for international
taste the book might be more interesting and significant with fewer later things.

P. S, There ere several good Munch prints in Chicage, Brooklyn and the Fogg.
I do hope that if Plaut has limited the show to Norwegian prints that
he has selected carefully.
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THE MUSEUM OF MODERN ART

6oy Mre Jomson
W Darn- W

To: Mre Momroe Wheeler

P.8. m'-mmwmmmnm
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Mr. Soby

gulﬁg:‘:“n Puf)b&: ca&.o-k. ¢

Miss Pe*rnn" '_"i

July 26, 1949

Dear Miss Rouanlt:

1% was a preat pleasure to receive your letter confirm-
ing your father's apresment to pernit the Museum of Hoderm
Art to be the Bswiusive publisher in the United Gtates

of the book repreducing tha text and etéhings of Miserare,
We are now concluding arrangements about the printing an&
format with Arnold Faweus. '

It was extremely kind of M. Rouault to agree to & royalty
of 5liof the sales price instesd of the 10% we aad pro-
posed, in order te make the retail price as low as posaible,
It 1s understood that our negotiations with Mr. Faweus do
not involve any financial responsibility on the part of
your father. We are delighted that he will approve the
quality of the reproductions. - -

As we stated in our previous lstter roydllties earned for
the periocd July 1 to December 31 woitld Ye payable. on
March 30, and those esarned from Janvary }to June 30 will

be raid on September 30 of ':each year, |

It 18 a great satisfaction to us to conf a these arranga-
ments and I beg you to express o your father our great
thanks for his generous collaboration.in permitting the

Museum to publish this most distinguished work. .

With my best wishes, I am,

Gordﬁily yours,
/s/ Monroe Wheeler

Miss Isabelle Rouault
2, rue Emile Gilbert
Paris XII®

France
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CC: Miss Ulrich
Mr, Barr —
Mr. Soby
Mr. Lieberman
'Miss Pernas

le 17'mat 199

WESTERN *
UNION

JOSEPH L. EG
PRESIDEINT

M ; time shown in the date line on telegrams and day letters is STANDARD TIME at poict of origin, Time of receipt s STANDARD TIME at point
JEESEEED DR MAY 24, 1949
Miss Ulrieh -
| Mr. Barr —
Mr, Soby
~ Mr. Lieberman
. Miss Pernas

ESPERONS SOUS HUITAINE DONNER REPONSE FAVORAPLE

ISABELLE ROUAULT

COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS FATIONS CONUERNING ITS SERVIOR
THE » 8 1

- e s e e puusrwsy janols S8 PEIMELLIE 0°ACnSTer
ou méme voir 1'éditlen oripinale. $i vous voulez svoir 1a

Mlle., lsabelle Houault
2 rue Bmile Gilbert
Paris XII

France
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Miss Ulrich
Mr. Barr —
Mr, Soby

Mr. Lieberman
‘Miss Pernas

le 17 mat 949

Chae Madamoiselle:

Mcnsieur Soby vient de me montrer votre lettre lui demandant
son avis av sufet de la pnhliestion qui se .ropose au Etata
Unis du Miserars avec les reproductions des pravures et une

traduetion dvn fexte oripinal,

Nous venons d'aprrendre que la "Quedrangle Press" coupte
publier une sditlon Américaine dn Hiserere et nous pensions,
naturéllment, que cette affaire a 3te arranger avee vous,
Comme 11 n'en est pas le cas, j'aimerai suggérer que le
Musée d'iri Moderne publisse ve livre,

Repondent i votre question, tne &dition bien faite mais ben
marché du iiserere n'aurai aucun effet ser la valeur de
1'édition originmale mcheter par des collecteurs iei. 4u
contraire, cetie valeur serai rehsusser par ceo fait, |Mails
il est tres important que 1'éditlon soit faite awee le texte
ot les tiires origineaur de kensisur Fouault, parfaitement
truduit,

Nous venons d'aprremdre nue lz "(uadrangle Pressh pense ds-
mander un prix assez elevé pour leur édition dn Miserere.
Une tel édition ferai surement beaucoup de tort & 1'sdition
originale at les collecteurs on seraient de bien msuvais gré.

Ce que ce Musée almerai faire serai de publier une édition
peu couteuse du idiserere pour les étudients et les jounes

amatevrs d'art qui ne peuvent jamals ce permettre d'acheter
ou méme volr 1'éditlon oripinale. 81 vous voulesz sveir la

Hlle. Isabelle Houault
2 rue Emile Gilbert
Paris XII

France
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gentillesse de nous accorder volre permission de felre
eetts édition nous prenirions tout de suite des mesures
POUr protéger les droits Asericulns de e¢o livre, pour
YOUS sssuper gu'sucune autre édition ae pulsse a'en
Siparer. L catslogue de la Gulerie Eleemsnn, publier
Su mols do {Swrler, a'avait sucun droit. d'autsur; at,
d'sutant plus, les ‘roits internationsux d'auteur pro-
tégeralent seulsnsnt une éditien eontenant le toxte
origimal de Wonsisur lousult, 31 un sutre éditeur
Futiisse use ddition non complate avee des reproductions
03 gravures appartonsnt defa a la Galerie Hlsemann et

& 4 sutves privés 11 geralt lmpossitle d'empicher ce fait.

Mals, a'il est possibla d'sanoncer, tout de suite, yue le
fusée 4'Art Molorne va pu'lier une odition du {iserere

avec la paraisgion de Honsieur fovault lul-mowe, tout les
sutrea dditsurs n'oseralont pas o'engager de nous falre
compatition et, a'ils ~'eass alent, lo rusée pourrai porter
plainte centre eux,

fious nous sngagercns - putlisr ce volume dans le mime format
que celul du livre de onsieur Soly sur figuaulti, avec des
reproductions de toutes les plagues de 1'éditicn originale
alnsi gue Jo texte par la smain de votre pere. Nous lwi
payerions des drolts de dix pour cent de 1'argant regu par
lp kusée de ventes en détsil at de eing wour cent du prix
catalogue sur tout les ventss en £rcs; drolts 4'auteur
poyatle le )0 sars pour veates sntre le 1 Juillet ot le 31
déceadre, et, de mdue, payaile lo 30 septentre, pour tout
les ventes entrs le 1 jaavier et le 30 Juinm,

31 vetre pere trouve cette proposition a son pré, vewllles
répondre par téligramse au plutst votre permiasion, et nous
prendrens tout de sulte une acticn pour protéger les dreits
d'auteur qui votre pare nous accorde en tradulsant et imprizant
12 livre dans ls forme qus la lole imericainme d'auvteur axige .
les demandes de votre pire ssroat surement accorder par nous
ot Jo tions b vous assurer que nous pouvens publier une
ravissante ot pétile éditicn & un prix nen élever qui servira
& étendre le rencmmé de cette grande osuvre et A faire ramonter
en valeur 1'ddition originale, dont nous aviona axposser les
planches an 1936 au /usée ot tres souvent depuis.

Veuillazs acespter non nellleur souvenir et mes homages les
plus respeciusux & vous, swlasl qu'a Mensleur votre pare,
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(Translation)

My dear Miss Rouault:

#“r. Scby has shown me your recent letier
asking hig advice about the proposed publication in the
United States of a amall book on M. Rouault's Miserers
with reproduction of the gravures and a translation of
the original text,

We have heard that the Quadrangle Press was plan—
ning to publish an American edition of Miserere and we
thought that of course this had been arranged with you,
Since this is pot the case, I would like to propose that
Yyou permit the Nusetm of Modern Art tc publish this volume,
We believe it would be better for you, from every point of
view, if Lbe Museua published it for you.

As to your question, an inexpensive American edition
of Misersre would in no way affect the value of the original
edition purchased by collectors here, In fact it would
enhanee it. But it is important that it be done with
Rouault's own text and titles, perfectly translated,

We have heard that the Quadrangle Press plans to
eharge a quite high price for the edition of Missrere which
they are planning, Such a volume would indeed conflict
with the sale of the original edition here and irritate the
collectors.

What the Museum would like to do is te publish

a very inexpensive edition of lMlserera for students and
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young art lovers who would never be able to afford or even
see the original edition. If you will give us permission

to do this we shall take immediate steps to proteet the
American copyright, so that no other publisher could legally
undertake to issue it. fThe Kleemann Gallery catalog pub=-
lished in Febyruary was not copyrighted, and the international
copyright law would protect only an editlon including Rouault's
original text. If another Amerlican publisher were Lo publish
an incomplete edition reproducing the gravures already in

the possession of the Kleemenn (alleries and others, it would
be very difficult to prevent it.

However, if it were to be announced immediately that

the Yvseum of Modern Art is publishing an edition of Miserere

approved by Rouault himself, any other publisher would be

unlikely to attempt to compete with ua and, if he should do
so0, the Museum would be able to bring legal action to prevent

it.

We would undertake to publish this volume in the
same format as Mr, Soby's book on Rouault, reproducing all
of the plates of the original edition and with a translation

of your father's text. We could pay him a royalty of tem

per cent out of the amount received by the Museum from retail
sales and Tive per cent of the list price on all sales to whole-
sale distributors. Royalties earned for the period July 1

to December 31 would be payable on March 30, and those earned
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of each year.

If the above proposal is acceptable to your
father, prlease cable me your approvil at once and we
shall take steps to protect the copyright by having the
text translated and printed in the form required by the
American copyright laws. Your father's desires will be
respected by us and 1 assure you that we can issue a small
and beautiful volume at a low price which would serve to
extend the fame of this great work and increase the value
of the original edition, pletes of which the Museum of
Modern Art first showed in 1936 and very often since.

With my kiudest romembrances and respectful greet—
ings to you and your father, I am,

Very sincerely yours,

Monroe Wheeler
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r-m FOR: Mr. MeCray
o . Migs Courter
_ Mr, Barr
Mr, Soby
Miss Ulrich 1537 Twenty-eighth Street
: Georgetown, Washington 7, D. C.

March 17, 1949

My dear Mr, Wheeler:

So many thanks for sending me promptly the
Teaching Portfolio, T have studied it with a good
deal of interest and should think that such a series
as this might preve of considerable use, I per-
sonally look forward to seeing succeading mumbers and
wonder just what they will do to me!

I am sorry to have missed the March meeting
of the Museum and as I don't expect to be in New York
more than once this ssason, I shsil hope surely to
have a 1ittle visit with you then.
Very sincerely yours,

/8/ Mildred Bliss "

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York

P, 8. I am sending my cheque for $7.50 feeling sure
you will spare me the writing of another lstter
and will turn it in for me,
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My dear Mr. Wheeler:

Thank youn so much for sending me the new Teaching

Portfolio, Tt 1s a beautiful job.

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York City

Cordially,

/3/ Adele R, Levy
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COPIED FOR: Mr. MoCray
Miss Courter
Mr. Barr "
Mr, Soby

Mr. D'Amico FOURTEEN WALL STREET
Miss Ulrich NEW YORK 5, N. Y.

Mr. Monroe Whealer

The Museum of Modern Art
11 West 53rd St.

New York 19, N. Y.

Dear Monroce:

Congratulations on the "Teaching Portfolio"
of which ycu sent me a copy with your letter of
February 11. 1 think this i1s an excellent project.
It is quite up to your usual high standards,

Sincerely,

/s/ Bill

Mr. Willjam A, M, Burden
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'COPTED FOR: Mr, M
l l'ﬂ.umr
Mr. Barr —

urn.&

Mr. Monroe Wheeler,
Museum of Modern Art,
New York 19, N. Y.

Dear Mr. Wheeler:
Thank you #o much for the No. 1 Teaching Portfolio.

I think it is very exciting and I am enjoying it immensely.

Sincerely,

/s/ BEleanor Clay Ford

(Mra, Edsel Ford)
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COFIED FOR: Mr. !
Miss Courter
l‘r. hrr-f—’
‘Mr, Soby 654, MADISON AVENUE
Miss Ulrich Suite 907
Mr. D'Amico New York 21, H.Y,

March 3, 1949

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Strest

New York, N, ¥,

Dear Monroce:

1 understand you have gone to Europe, but I am writing this
letter in response to yours of February 11, to thank you for
sending me the Teaching Portfolio., It is beautifully gotten
up and T should think might be most useful for the purpose

that you indicate.

Thank you for sending thia one to me,

Sincerely,

/s/ Conger Goodyear
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COPIED FOR: Mr, McCray
Miss Courter
Mr. Barr -«
Mr, Soby

"’;on'mmm UNIVERSITY * FOGG MUSEUM OF ART

Miss Ulrich Cambridge 38, Massachusetts

Mareh 4, 949

Mr. Monrce Wheeler
Museum of Modern Art
1l West 53rd Street
New York 19, Wew York

Dear Mr. Wheeler:

Thank you for your kind lines of the 11th inst.
sending me & copy of your newest publication, I note that
it is the first of a series of teaching portfolios with ad-
mirable reproductions and excellent text,

If T were still teaching, I should certainly use
it in my class room. As I have retired, I have handed the
portfolio to Miss Lucas, the Fogg Librarian, from whom you
will doubtless here in due course if she is interested.

I did appreciate your sending me the copy and
thank you for thinking of me,

With congratulations,
Sincerely yours,
/8/ Paul J, Sachs
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New York

reh 1
Miss Ulrich s 3, 1949

Mr. Honroe Whealer,

Director of Exhibitions and Publications,
The Museum of Modern Art,

11 Weat 53rd Streaet,

New York 19, N. Y.

Dear Monroet

Thanks very much for the §l of the Teaching
Portfolios. It is a magnificent piece of work and I feel
it should be of real walue to our educators. 1

; I shall, of course, be very much interested in
seeing the next of the series that you bring out,
Sincerely,
/8/ Wally
Wallace K. Harrison
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COPIED FOR: Mr, McOray Mr. Soby
Miss Courter Mr, D'Amico
Mri, Bayr -~ Miss Ulrich

‘ ‘THE ROCKEFELLER FOUNDATION
49 West [9th Street, New York 20.

The Humanities .
David H, Stevens, Director 2
John Marshall, Associate Director March 7, 1949
Charles B, Fahs, Associate Director
Edward F. D'Arms, Assistant Director

Dear Monroe:

On getting back I found your Ieaching Portfolie
Ho, 1, and write at once to conmgratulate you on what -
seems to me an excellent job., ' I should think this sort
of material, well and practically presented as it 105wy
would be of great use to teachera. o i

Thank you very much for letting me see this
first issue, ?

Yours sincerely,

/s/ John Marshall

Mr. Monroe Wheeler

The Museum of Modern Art
11 Weast 53 Street

New York 19, New York
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The Museum of Modern Art Archives, NY

Date Nevenber 1, 1848
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Above labdd is being put in all copies of
Modern Art in your Life

Pe 8, Mr, ‘heeler has agreed to get out a cerrection slip as soon as possitle
to be inserted in Nodern ATS in yeur Life.
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THE MUSEUM OF MODERN ART X

ocs Mre Boby Date_Ootober 10, 1940

To: 1r, Monrce Whoeler Re:uusews publigations in Prance
From: ¥r, Alfred Barr

Monroe

Here is a quote from a letter of Ootober § from Jim Scbys

All paintings and sculptures reproduced in this
book, unless otherwise credited, are from the
Collection of The Museum of Modern Arl ex-
cept the Noguchi sculplure, page 26, which is
reproduced by courtesy of the Egan Gallery,
New York.
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THE MUSEUM OF MODERN ART

Date_oOatober 10, 1949

Re : Musewns publications in Prence

Hore is a quote from a letter of Ootober 5 from Jim Sobys

umemmumuumm
the rue de Rivoli, but othe publien

ralse there are
oven at new
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CC: Mr., Barr —

. B Pt s

July 25, 1949

Dear Misa Richardsen:

We are very griteful to you for letting ua see Mrs,
Denis A, Courtney's manuseript.of her book on .cons
temporary Cerman artists. The book ia an intersst-
ing one and ve wovld like te see it published.bmt I
ar afrald that the Museum caanot undertake it because
it does not sufficiently represent our point.of view,
on this particular subject, as all our publicaticns
mist do. It doea present, howsver, am interasting
eross-gection of modarn lerman painting and sculpture
but I doubt if a publislisr for this book can ‘be found
at this time without considerable subasidy.

With renaved thanks and best wishes, I am,

Sincerely yours,

/s/ Monroe Wheeler

Miss Carolyn Richardscn
Simon and Sehuster, Ine,
1230 Sixth Avemue

Naw York 20

New York
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Miss D. Miller

Dear Mr. Wight:

Wershould, of coursey have no objection

to your jmoting passages fram éur ‘book on*?elningir

and Hagtley in'the text &f the catalop you are pre-
paring fﬁr ynur'?einlngerf?illnn exhibition which
opens In October, provided proper crnéit 1s given
to the Museum, the publication) ‘the editer, the
authors and the artist.

With best wishes, I am,

Very sinceraly yours,

/a/ Monroe Wheeler

Frederick' S, Wight, Esq.

Director of Education

The Institute of Contemporary Airt
138 Newbury Street

Boston 16

Massachusetts
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COPIED FOR: Mr. Barr
e N “Miss D, Miller

THE INSTITUTE OF CONTEMPORARY ART
138 Newbury Street, Boston 16, Mass.

July 19, 1949

_Dear Mr. Wheeler:

We are preparing a small catalogue for our
. Feininger-Villon exhibition which opens in October.’
The catalogue goes to press in a couple of weeks. a5
May we have permission to guote from your Feininger-'
"Hartley catalogue, giving, of course, due credit?
T shall make every effort not to lean too heavily,
but where it is simply a matter of recording fact,
'it seems fairer to acknowledge a source frankly than
to re-write history where it has already been im- -
peccably done, Best wishes. o in i

~“Sincerely,

/8/

Frederick S. Wight
Director of Education

Mr. Monroe Wheeler
Director of Exhibitions and Publications

Museum of Modern Art
11 West 53rd Street
New York, New York
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February 11, 1949

1

" Dear Mr. Brooks:

Mr. Alfred H. Barr, Jr. has passed on to me your letter
in regard to your van Gogh bibliography. Since receiving
your inquiry, we have been working on an elaborate publi-

. cations program for the next few years and I have delayed
answering you until our plans were complets.

We have so many exciting new projects involving books

which are urgent to our educational program that I am sorry
to have to tell you, alas, that we cannot at this time en-
visage a revised definitive edition of the van Gogh biblio-
graphy. I do think, however, that one of the university
presses should be willing to undertake 1it.

If you do bring out a new edition, you might let us know
because a few corrections have been brought to our atten-
tion which we should like to pass along to you.

Incidentally, Mr, V. W. van Gogh, Vincent's nephew, is
coming to i country inlkrch,’andlugivin‘hhym
address.

Very sincerely yours,

/8/ Monroe Wheeler

Mr. Charlea M. Brooks, Jr.
Associate Professor of Art and Architecture

Lawrence College
Appleton
Wisconsin

NOTE: See Mr, Wheeler's copy of the bibliography for corrections.
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\“‘j_, L CATVONY
THE MUSEUM OF MODERN ART
Date @_._“’”' w‘

Re:  Color veproductions in

Dear Monroe:

I an really distressed by the very bad color plates im
the okoschka ecatalog, which bears our name as one of the five
publishers. I realise the difficulties which may have stood in
the way of better color reproductions, just as in the case of
Life mgasine. In the catalog, hovever, anyono wuld expect
a higher standard. Therefore, at least in the case of the Museum's
two pictures, I think we ought to mimeograph and insert color
wrrections as we did in the bad mam production four-color plates
in Italian Magterg. I don't suppose Plaut would be inclined to
do this, but I think we should for owr over-counter sale here.
Please let me kmow what you think about my proposal.
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Mr, Alfred H, Barr, Jr. Re:  Fublications Schedule
Honroe Wheeler

The following books have been scheduled for publication during
the flseal year 1948-49:

Painting =nd Sculpture

% PAINTING AND SCULPTURE IN THE MUSEUM OF MODERN ART
edited by Alfred H, Barr, Jr.

# CONTEMPORARY PAINTERS
by Jemes Thrall Scby

 THE SCULPTURR OF ELIE NADELMAN
by Lincoln Kirstein

PAUL KLEE SOCTRTY: EXHTBITION CATALOG
introduetion by James Thrall Soby

* GEORGES ERAGUE
by Henry Hope

QSKAR xomscmPM
(win:::;!':hntin with Boston Institute of Contemporary Art)

GEORGIA O'KEEFFE
by James Johnson Sweeney

TCHELITCHEW'S PAINTINGS AND DRAWINGS (revised)
by James Thrall Soby

%  4indicates book to be distributed to members
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THE UNITED STATES (revised edition)
m:'rml = g Douglas and Rene d'Harnoncourt
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Other titles in preparation for later publication:

Painting and Soulpture

CUBISM AND ABSTRACT ART (revised editiom)
by Alfred H, Barr, Jr.

HENRI MATISSE (revised and enlarged)
by ilfred H, Parr, Jr.

JUAN MIRO (revised editien)
by James Johnson Sweeney

ITALIAN ART (F THE TWENTIETH CENTURY
by James Thrall Soby

HISTCRY OF POST-IMPRESSIONISM
by John Rewald
Architecture

WHAT IS VODERN ARCHITECTURE? (revised edition)
by Fhilip Johnson

MARCEL BWRUER
by Peter Blake

A GUIDE TO MODERN ARCHITECTURE IN THE U. 8. A.
by Henry Martin and Peter Blake

Photography

IN AND QUT CF FOCUS (tentative)
(reprint of 70-page ssction from U, S, GAMERA ANKUAL 1948)

GREAT NEWS PHOTCORAFHS (tentative)

100 MASTERPISCES BY 100 PHOTOGRAFHERS

Educstional Progrem

HOW TO DHAW AND PAINT
Hervin Jules
?!IO. 3 in "Art for Beginners" series)
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(ePto D,
THE MUSEUM OF MODERN ART

Date August 3, 1948 2

Color roductions
ce: Mrs. Sloan Re: i

I have been thinking over the possible marines and nudes
in the collection for reproduction in answer to Mrs, “stor's
suggestions

It secms to me that we have already reproduced a very
delightful marine, the Seurat Port-en-Bessin. & more modern seascape
is the Feininger Steamer Odin which I think would be ideal for a
hotel in which the guests have considerable taszte and discrimipation.

Among the nudes in the collection which you might cone
sider are the Pascin, Karfiol, Derain and Matisse Bather. I doubt
if any of these would be entirely satisfactory for this purpose.

Instead of a painting of a nude it might be interesting
t, consider & wvery good photograph of one of im several sculptures,
Despiau Assia, the Lehmbruck special photograph of Torso or Torso
and Head, and the Maillol torso lle de France.

I realize that there would be no color in the photographs

but the quality of the sculpture is so high that it might work out

very satisfactorily. The photographs might of course be framed in

colored mats.

AHBime




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The M
e Museum of Modern Art Archives, NY AHB T.A207

THE MUSEUM OF MODERN ART

Date July 30, 1948

Monroe whealer

Mrs. Vincent Astor, who is taking a very constructive interest
in the distribution of our color reproductions, came in to talk
about 1t yesterday with me and Mrs. Slcar She felt that in

order to appeal to & broader publ ing more hotels like
the St. Regis for which ] : er of our reproduc-
tlons, we should have a good medsrn nude and a marine painting,

Have you any suggestions?

*
s , 4 y /.?4 :--l-,--uh—ﬁ_.ﬁ.‘l-_— Mﬂ-d/ LA,
B i (7 4 Y o
—— ;/’4 .r/-,! (t} /(/?'/“' (:I} //éf—/@{
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THE MUSEUM OF MODERN ART

Mr, Alfred H, Barr, Jr.
Mr. James Thrall Soby
Miss Dorothy Miller

Monroe Wheeler

Date_ July 30, 1948

Re:_Color Reproductions

Mrs. Vincent Astor, who is taking a very constructive intereat
in the distribution of our color reproductions, came in to talk
about it yesterday with me and Mrs, Sloan. She felt that in
order to appeal to a broader public, including more hotels like
the St. Regis for which she has bought a mmber of our reproduc-
tions, we should have a good modern nude and a marine painting,

Have you any suggestions?

L 5wV

~

o~ '\.\‘4_ '{\..‘-' '

(1 {fnT ( 1 i { (254

H’].’.{ /(_/IILC'Q > |
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CC: Mr, Barr //
Miss Ulrich S .
Miss Pernas ' (Ui AN

M E _ AODERN ARTY

-

Dear Dr. Giedion:

Alfred Barr has told me that you are interested in the e
translation of Picasso: 50 Years of His Art. We would be glad

to make arrangements for a Gorman edition provided the Swiss
publisher could make new black and white plates from photographs .
whieh we eould supply, Thl'!‘umof_thhbaakih_ ng for
a new edition and it would cost us at least two thousand dollars
uuhmmhsmum:omhhw,mwnp

*

and then remake the forms for the entire book,

Ifyouan.nﬂnda&uiupublhharvhomuhvulhgh
the cost of making these plates in addition to paying fi
tographs and a royalty of seven and one-half per eent
tall price, we would be delighted to do we can
the venture, :

/8/ Monroe Wheeler

Dr. Slegfried Giedion
Doldertal 7

Ziirieh

Switzerland
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THE MUSEUM OF MODERN ART
Date JWv 23, 1%8

Re:  lMuseun publications
in Burope

Dear Monroe:

Giedion wrote me from Zurich on June 1Z with the following
paragraph:

‘...Imavuyaorrythtwhdoﬂ:amtr

and I forgot to ask you if you would agree to Jave your
Pieasso book Lranslated into German. I have nothing to
giwwahﬂmhinﬁmabmt?imm,uﬂﬂnmﬁmﬂu
Jou so much that your ears must ring during my lectures.
Put sincerely, it is the only good book that exists about
this man, Flease answer at your convenience."

Could you write him directly about this? #

I still hope to have some reply from you on my two or
three letters about the distribution of owr books in Europs. under-
stand more about the French situation from a conversa I
a clerk at Brentano's in Paris. I again noticed that there were
several American art books, ineluding Guernies, but no .
The elerk said sinmply that the Picasso had been seld and that they
ecouldn't get any more because the French regulations forbade the
import of any but teehnical books from Amerieca. Is there amything
that we can do about this, pessibly through having owr books
elassified as technieal?

In any case I am still curious to know why Pleasso: 50
wag priged so much higher than the Guerniea in the other shop
about which I wrote you three months ago.

Dr. Slegfried Giledion
Doldertal 7
Ztrich, Switzerland
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THE MUSEUM OF MODERN ART

ce: Miss Ulrich Date. August 5, 1948
Mr. Karpel

To: Mr. Wheeler Re:_ MMA publieations
From: Mr, Barr

Dear Monroe:

Many thanks for sending our Belgian friend a list of bookshaps
which eertainly refutes his suggestion that our books are not distributed
in Belgium.

I have returned Hall's letter to you and am glad to know
that we have half a dozen bookshops taking our publications in Italy;
however, it is a very sepious oversight on the part of our distributors
not to have made some arrangement to sell our publications in Venice
through the Serenissima. This is not only the best art beok shop in Venice
but the owner Alfieri has a very important congignment to gell art books
at the entrance of the main building of the Biemnale,

When in Venice I talked with Mr., Alfieri and made a pro-
visional arrangement to obtain Italian publications in exchange for ours
since cash payments are so difficult to arrange. Bernard Karpel has my
letter since I thought that he would be interested in aequiring these pub-
lications for the library and paying for them with Ameriean books. T
think ¥this plan has run into a snag precisely because it conflicts with
our distributors. However, since they have failed te put any of our books
in Venice I don't see why we cannot po ahead with a very advantageous
arrangement with our library and the Serenissima. I leave this matter
entirely in the hands of you, Ione Ulrieh and Bernard, who has the corres-

pondence.

P.S.-The Biennale closes the end of September; the largest crowd is
expected in that month, If we ecannot work the barter we ought
to arrange some consignment of our books not only Hr cmmercial
reasons but because the book stall at the Bienalle is a very
valuable propaganda show window examined by people from all over
Furope and America. As T wrote you earlier, I felt very badly that
only one of our publications was on display, Picasso: 50, which
T guess was actually a review copy which we sent one of the Bienalle

offieials,
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ccs Mr, Bacr

Dear Mr, Bergen:

Mr. Alfred Hy'Bart; Jr, has’told s that you are interested in
the publications of the Museum of Modern Art. I am enclosing
& catalog listing those which are’ at present available.  “Our
‘export agents inform us that the following Bookshope in Bslpium
regularly purchase our publicstions and 4f you do not wish to
order directly from ws'I am'sure that any one of thege shops
‘would be glad to-order cur books for You: — -

5

Librairie Eneyelopedique; 7 Ris'du" Fuxetbonry

. Brussels 4, Belgimm
Librairie Mondlale, 62 Rue Ravenstein, Shell Building
Brussels, Belgium
Office International de Librairie, 184 Rue de 1'Hotel
des Monnaies , Brussels, Belgium
Librairie Pnilosophique E, Nauwelaerts, 2 Place Cardinal
Mercier, Louvain, Belgium
W. H. Smith & Son, 71-75 Boulevard Adolphe Max,
Brussels, Belgium
Standaard Boekhandel, Huidevettersstraat 59
Antwerp, Belgium
Librairie Universitaire Boekhandel, St. Pletersnieuwstraat 66
. Ghent, Belgium

Very sincerely yours,

Monroe Wheeler g
Director of Exhibitions
and Publiecations

Mr, Emiel Bergen
Molenstraat, 12
Aarschot
Belgium
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THE MUSEUM OF MODERN ART

Date PTG

Dear Monroe:

I don't know who has echarge of arranging
the Front Desk, but I was surprised to find upon my
Furope that no copy of What is lodern Painbing? was
though fost other of the Museum publications were
lcvezﬂfo'apiu. The same happened
Picasso book. I am not yet developing
was written as a kind of missionary tract for
As it concerns a good many pictures on view
it is all the more important that it should
you think?

gtribution in Belgium, which is a "dollar rieh" country.
Almost none of our books were in Switserland, which is also rich.
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THE MUSEUM OF MODERN ART

Date vy 27, 1948

cc: Miss Ulrich

TO: Mr, Alfred H . Barr, Jr. Re: Museum Fubliecations

From: Monroe Wheeler in Burope

Deayr Alfred:

Ilamwmot surprised that you i not find our bocks in many shops
abroad as I ha s experience la ear, The trouble is
that our books 4n comparison with European art bocoks are very ex-
pensive and by the time t ST n importer has paid the trana-
portation and impe 3 rre has to charge more than our own
equivalent retail price in the U, 5. A, if he is te receive the
same percentage of profit that he gets on books published in his
own country.

In the future will you please tell any inguirer that our books may
be obtained at a discount of forty per cent of the United States
retail price from W. 5, Hall & Co,, 457 Madison Avemnue, New York,
the importer, of course, must pay the transportation charges,

W.:8, Hall & Cev handles European sales for Simen and Schuster, Inc.
p

and most of the other big New York publishers. They are very ag-
gressiverands8imon and Schuster are very pleased with their rssults.
They have many Swiss accounts which pu se our books regularly

. 2 I Y
and g «few Italizsniand Belgian ones, TFrance, as you know, can im-
port only technical books at the present time but Hall is working
to bring mbout amodification of this law,

Since Hall reports that cur books sell well to Sw! MA‘

I think that the fact that you did not see n the shops may
confirm thiss their copies had been sold and they had not yet ob-

tained a new supply.

rposes, but,
is country and the
re restricted to
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T_HE MUSEUM OF MODERN ART

Date June u’ 19“ B2:iaZ il

Mr, Wheeler

From: cc: Mr, Barp ~
Miss Miller Miss Dudley

To: y Re:

Dear Monroe:

Ben Raymond and his wife came here yesterday looking for
a painting in our eollection %o have Albert Urban reproduce in
@ilk screen during the summer for Raymond % Raymond, They had
found nothing on the 2nd floor to appeal %o them and came to me for
sugrestions. I sugzssted Gris and Braque since we have no large
reproduction of either of these, I particularly tried to
interest them in our new Braque Woman with g Mandolin®, They
1iked it very much indeed bub apokrently were not sure whether
14 would suit their purpose.

I told them that I knew nothing about the possibility
of their securing permission to pake a reproduction from the

gollection and that they would have to consult you about this,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8500
CABLES: MODERNART, NEW-YORK

MONROE WHEELER May 17 1(".-49
17, 1948
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

Dear Mrs, Barr:

Miss Ulrich has asked me to send you the enclosed statement re-
quested by G. G, Sansoni & Co. re our negotiations with them for
color plates for the Italian edition of John Rewald's book, rather
than to Mr. Gentile direct., The reason is thst the full cost of
the ten color plates is $500 (we had sent them a bill for this
amount last week before receiving your letter), and we should like
Yyou to withhold the enclosed bill until you receive payment from
the Sansoni Company in the amount of 250 lire at the prevailing
rate of exchange.

Very truly yours,

Pgios. Wornil

secretary to Mr. Wheeler

Mrs. Alfred H, B:
c/o American A
Via Angelo Masin
Rome

Italy
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Vendee , Jyne L5, 1948

Miss Frances Koech
Mas-up of ¥odern Art
11 West B5%rd St.

New York

Desar Viss Keech,

3 On Msy <l the Cess bditrice bansonl handed me the
equivalont of $750 inylira at the current sxchange of 567 ldire
tp the dollar. .
one o pey for sq 3 28 in
As wa no longev needed this money Lo pEey for sussum exy Fnsf'
Ifa*y wo hended this zwmount to kdgar Xaufmenn and he gave Mr. Barr .
the enclesed ch=ck.

; | 3 ¢ reccived in dollars
Sensoni wmust by law pay for merchandise rece
so th- ‘\M;Sa'-.um -:.-ill receive In duaitime the rnm&ining #2580, 1
hended them the revised bill you hed sent me

Very truly yours

o j.'.i" ish
ek el i’ e 7
hl s A
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

MOMROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

Aupust 12, 1947
PuBLicAmon|
THE MUSEUM OF MODERN ART !
Date_larch 10, 1948

Re: O0ffice coples of

MMA publieations

/M,,{_ L fobtr Srucenres]

Dear Ione:

I notice that Alfred's name has been on the list
office copies to be sent to staff members. e 18 on the list
coples for gtaff members according to which he gets two

, A
coples of each book.) I AT
Alfred does have a sat of office eoples endl so do we. Could

arrange name back on the list to replace the vacancy
ﬁ:-m by mu?o'uud bgoreeeiw one for his office and one for

Jean Anderson's. o

|
I believe Alice Bacon is assenbling HAIBt for the new Dir. of
P & 8 which accounts for the additional set,

1 hope you are enjoying Vermont.
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

MONROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

&

THE MUSEUM OF MODERN ART

Date

Re:

Here 1s & list of publications which are missing from Alfred's
and our sets. (Alfred has been using his own personal copies in almest
all ecases as can be seen by the faet that they are not

Mes van der Rohe (2) Rouault (1)

liodern fottery 2 Stuart Davis (1

Ben Shahn 2 Mare Chagall (1

Dlustrators 2

Stettheimer 1)

In all eases where one copy is missing, they are miseing
from Alfred's set.

1 are enjoying Vermont,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

MONROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

Angust 12, 1947

Dear Alfred:

As you know a number of our Trustees have been displeased with
the fact that several times in the last few years we have not

had boocks ready in time to accompany the exhibitions on which

they are based., Therefore I have proposed to the Coordination
Committee that we establish a rule of procedure which may pre-
vent this occurring apain in the future, Namely, that if the

complete text for a book to accompany an exhibition is not in

the hands of the Publications Department three months prior

to the opening date of the exhibition that the exhibition will
be indefinitely postuvoned.

I would like to have your opinion on this measure which seems
to me the only way we can cope with this problem which has be-
come, in the last few years, very serious. It would leave us
with the problem of providing, once in a while, an exhibition
which can be done without a book, but I think this would be
possible,

Since no art book publishers in New York that I know of attempt
to produce a book with plates in less than six months this seems
to me a very reasonable stipulation.

Will you be good enough to let me know as to your vote on this
proposal on this enclosed posteard.

I hope you are enjoylng Vermont.

Ever yours,

7

My, Alfred Barr
Greenshboro
Vermont

MW : nbl
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COPY TO MR. BARR ‘5""’ 4

lir. Bernard Raymond
Raymond ‘énd Raymond, Inc.
40 East 52nd Strest

ler York 22, lew York

Dear Nr. Raymond:

After severdl staff consultations over the Bombois proofs we have docim.p ‘
in view of the amount of time 2nd effort expended on these new

withdraw owr objections to the cutting of the reproduction. ¥e have, hﬂ'l-
ever, had someone theroughly familisr with the process look over the
graphic plate abd mcke an overlay to show how the picture might be squered.
His drewing proves what we have contended, that the reproduction eould heve
been squared im such s way thet at least a gquarter mchmeﬂfﬂahﬂdﬂ
the right wouwld Bave been visible.

You will readily wnderst:nd thet we connot in the future give our apwm
to a reproduetion which does not &s nearly as possible follow the originali
May I suggest, therefore, that if at sny time again you should arrange’to
reproduce a painting in the Museum of Modern Art collection, you let'ms '
know before your plates are made if you feel that any portion of the origi-
nal must be lost in the reproduction.

We sre eagef to sec proofs showing the color corrections we suggested to
you before your final printing 1s done.

Very sincerely yours,

Rene d'Harnoncourt
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THE MUSE»UM OF MODERN ART

cet Mrs, Mugo e June 17, 1946
Miss Pernas .

To: Mr, Wheeler

_Evam-=_ v, Barr

.

“RouNtRd |

THE MUSEUM OF MODERN ART

July 1, 1946
Date priine

To: Mr. Wheeler Re: Bonnard Reproduction

P
From: idr. Barr

Dear Monroe,

ter than our
I doubt if the Guggenheim Bonmnard is sufficiently ba}._ «
but I do yuestion the advissbility of reproducing any very large
gm.il“a naglqonlor print, If you do mot ;.bink ouf n:;llbgi:;hro suf-
y interestl not comsider Duncen Phillips! very 1ful,
ww&g 27 x 157 There is & photograpn of it in the
photo elhum of our exhibition No. 3.
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THE MUSEUM OF MODERN ART

cet Mrs, Mugo Date_ June 17, 1946

Miss Pernas

To: Mr, Wheeler Re:

o Ernmms  Hr, Barr

THE MUSEUM OF MODERN ART

Date Jume 27, 1946

To: ur. Barr Re:

From: M. Wheeler

Dear Alfred,

In regard to our contemplated Bonnard reproduction, Jim Sweeney
. has suggested that the Solomon Guggenheim Bonnard at the Plaza Hotel is
perhaps & finer one than our own and more worthy of color reproduction.
I think Mr. Guggenheim would give us permission to do it if we want to,

and I would like to have your opinion of this. i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AHB T.A.207

The Museum of Modern Art Archives, NY

it
THE MUSEUM OF MODERN ART
cer Mrs, Sugo Date_ June 17, 1946

Miss Pernas

To: Mr. Wiheeler Re:

Fram: Mr, Barr

THE MUSEUM OF MODERN ART

Date__ June 20, 1946

Mr, Yheeler
To: Mr, tweeney Re: Bonnerd Reproduction

From: iir, Barr

While the big Bommard is of course of greater importence, it might well be
that the smaller painting would be & hetter subject for reprocuction, since
it would be so much closer in scale than the Breakfsct foom, Why don't you
look at it emyway? |

There is & guestion, however, that we msy cispoze of the little Bonmard while
we are likely to keep the big one indefinitely.
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THE MUSEUM OF MODERN ART
cet Mrs. Mugo Date__ June 17, 1946

Miss Pernas

To: r, Wheeler Re:

Fram: Hr, Barr

THE MUSEUM OF MODERN ART

Date. June 17, 1946

To: “\ER. BARR Re: Bonnard reproduction
® MR. SWEENEY

From:

Mr. Wheeler

In view of the fact that we have scheduled a Bommard show for the fall of 1947
T think we should plan to have a Bormard color reproduction by that time. I

would nmaturally prefer to publicize our own "Breakfast Room" in this way unless

you see come objection.
V)
Wone ’
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THE MUSEUM OF MODERN ART
cer Mrs, Mugo Date_ June 17, 1946

Miss Pernas

To: Mr, Wheeler Re:

From: Ur. Barr

Dear 4onroe,

I have your memorandum of June thirteenth sbout' mpruung Jihat Is
Modern Painting, I am glad to know thet it is selling so well, I shall study
the second edition with a view to any necessary revisions as soon as possible,

Unfortunately the rush of meotings end re-hanging the collection have
kept me from working on publications during the recent past. I have; however,
spent three ueys on & new edition of Funtastic art, etg., snd shall have it in
shape soon. 4&s soon s 1 heve a couple of wours I shsll paes my suggestions on
to Mrs, hugo. I have made & completely new lsyout for the pl.ahl up to "Iwen-
tieth Century Pioneers.” Tne slphebotical lasyout mas not setisfectory. The new
layout will Le more or less ‘.hronologicu and will, I think, be both better
lookling &sud morée iantelllgent,

Otherwice there areé nusicrous minor revisions &nd the rudlcel sxc.‘.l!.en
of sll catulog entries wot Lllustrated, Dbecsuse of the length of a good meny of
the notes on illustretlons, 1 have concluded that it would be cetler not to try
to put cll the data in captions. I, therefore, propose to keep the captions very
much &s they are aith & prefuce to the 1ist in the back, which as preface will be
incorporated with a lisl of biogrephicel notes. The one important addition will
be & much fuller index referring not only to the plates and catulog but elso to
the iniroductory essays and chronologies, I think we should incluce in the index
not only proper names but tscmu.ul termg too, such as college, sutomstism, objets
trouveus, elc.

I think Faith Bugo has been checking the index of the Plcasso and will
be ready to start work on the Fentastic revision very soom.
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THE MUSEUM OF MODERN ART

Date_ Way 24, 1946

To: ‘Mr, Wheeler Re:

From : Mr. Barr

Dear Honroe,

I am just going through the "Fantastic" catalog in detail, making a
good many minor corrections end revisions which the change of plate captions
end the omlssion of the complete catalog require,

I think now that it would be a mistake to attempt to bring the biog-
raphies up to date and in view of the fact that there are some five or six
other essays or lists which ought also to be brought up to date if we are to
be at all consistent. Therefore, I propose that the blcgraphies be corrected
within the period that they cover but not be extended through the past decade,
However, we shall bring up to date the owners of the works reproduced,

I would like to have Faith do & good index, to include mot only the
names of the artists whose works are illustrated but also references to them
in the lists and prefaces. May I go over this with her?
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THE MUSEUM OF MODERN ART

Date_ Junuary 28, 1946

To: Mr. Monroe Wheeler Re: Van Gogh Bibliography

From: Ur. Alfred H, Barr, Jr,

Dear Monroe,

I am disturbed to find that the van Gogh bibliography 1s again listed for
sale end is availeble at the Front Desk. As I remember we agreed some time
ego that it should be withdrawn from sale until John Rewald's corrections

were entered on an insert, if possible at the expense of the bibliographer
or the institution for whom we published this book.

I no longer cen ask you to withdrew it, but I would strongly urge it until
the correction: slip is printed and inserted,
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July 17, 1945

Dear Meyer:

Meany thanks for your letter of July 15. I look forward
to seelng Mr. Ruseell's piece on Knndl.n_ah. :

I am relieved that you are going to look through the
Aewnld menuscript, but I hope it will not interfere
with your getiting & good rest.

Sincerely,

Mr, Meyer Schepiro
South Londonderry
Vermont
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THE MUSEUM OF MODERN ART

From: Yr. Barr

Dear Monroe:

I have been over Rewald's text wlth him in some
deteil, He seoms quite willing %o reduce the introduce
tion radically, perhaps by more than half,

He would be quite happy to lheve Schapiro go
through the text, Perhaps as soon as the Pirst six chap=
ters are done, Schapiro eould do thies, eventually Veing
pald $26. for emch half, Wo would not expect him to
rewrite, of course, but simply tc point out possiltle
errors. I think this would be a good investuent since
I am not an expert in the field,

Jolm is very willing to do some sort of table.
Uising it for end papers as you suggested, would, I think,
be good.

I proposed to him that we should have & map of
Inmpressionist geography, ineluding the environs of Pariss
nerth end west, to the relevant ports end resorts .of
Normandy.
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THE MUSEUM OF MODERN ART

Date Vay 2, 1945

'ro= i< - Mr. Wh“lor Re'

Eemaaw . Mre Barr

THE MUSEUM OF MODERN ART

Date ilay 9, 1945

Mr. Barr Re:

Mr. fheeler

Dear Alfred:

I am most grateful for your careful reading of John Rewzld's
text. I approve of all your suggestions and will see that

they are i‘oi.;m;ed./lt/

To judge from these two pages I suspect there would be 2 or J ref-
erences to a page or between 60 and 80 to a chapter including both direct

quotetions and specifio incldents.

Because there is so mich precise ahd detailed Informatien which has
been the result of yeers of research, far more comprehensive than has
been concentrated on the history of Impressionism heretofore, I feel that
a reasonable number of notes should be ineluded for the use of scholars,
If these are placed at the ends of chapters, I belleve they will not in-

terfere with the reader's pleasures

About the introduction I have rather serious doubts., It seems to
me & bit naive, at least in English, I doubt if one shouldariticlze one's pre-
gdafocgors or explain in too great detail the format and technigue of
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THE MUSEUM OF MODERN ART

Date Mey 2, 1945

From:  lr. barr

C@IFIDENTIAL
Dear lonroei

I have been over John Rewald's introduction, first three chapters,
with some cares Lt seems to me the text of the three chapters is very
interesting, Some might find it too detailed tut it seems to me that
most resders will find the narrative amusing from the humen point of view,
highly informative, well spiced with anecdotes and historically familiar
nemes in g kind of mosaic of incident and personality which builds a
cumaletive pileture of the movement. The fact that there is so little
reference to social or politipal background or 4o the other arte of the
period may be defended on the grounds that Rewsld hes set out to tell
the year by year story of men and events directly concerned with the
Impressionist movemont rather than assembling a genersl mccount of the
movement azeinst its background, or indeed an evaluation of the ultitate
position of the movement,

The style is remarkable for someone only recently writing in English,
but there are a zood many lapses in diction and idion. The sentences are
in general too longs I &am afraid it should be considerably editing in
style, though rather little in content.

gince we spoke I have read the last few peges and noted where it
geemed to me roferences might be given. On page 79 of the typescript,
for instance; I nssume that references would be given for the quotation
from Zola and from the fmarican eritic, elso from the "renovmed critio"
at the bottom of the page; and egain on page 80, the desoription of the
Cabansel Venus and the inoidents concerning Redon and Monet Dazille,

To judge from these two pages I suspect there would be 8 or 3 ref-
erences to a page or between 60 and 80 to a chapter including both direct

quotetions and specifio inocidents.

Because there is so mich precise ahd detailed information whioh has
been the result of yeers of research, far more comprehensive than has
been concentrated on the history of Impressionism heretofore, I feel that
a reasonable number of notes ghould be included for the use of scholars.
If these are placed at the ends of chapters, I believe they will not in-
terfere with the reader's plessure,

About the introduction I have rather serious doubtss. It seems to
me & blt naive, at least in Englishe I doubt if one shouldariticisze one's pre-
@dadeesore or explain in too great detail the formal and technique of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.207

The Museum of Modern Art Archives, NY

-2

the book which follows. Though I he % ;

gestion, it seams to me that g‘erhapss%ggt?‘iﬁgtm:;.m‘?gg ;quiﬁ.:ldﬂ-g.
pensed with, perhape beginning the preface with the quotation on page

V from Boudin (incidentally an awkward translation)s I don't feel very
sure about the second half of page VI, it mipght be condenseds Much of
Page VII is interesting Lut the last reragraph of pege VIII would need
to be modified if footnotes are not "barred." On page VIII I should
certainly not include the last sentence beginning with " or page
IX at all. Page X is a bit too Humble and ingratiating,

Naturally the above remarks are for you eyes only. Ighould think
that perhaps 5/4 of the preface might be scrappeds

*here are a good many minor revisions whioh I have marked through=
out the text without sctually suggestion corrections, Many of these are
simply stylistic and would be ceaght entometically by a style editor,

I would be glad to go over other sucsestions with Johns

I like your idea of adding verious lists and aprendices.s I would
1like to repeat my suggestion that the somewhat myopic character of the
history could be counteracted by preparing a ohronologionl table whieh
would serve not only as a clear adumbretion of the parallel lives of the
prineipal painters but could elso ineclude columns of the prineipal events
in the world or musie, literature, architecturs, politica, and possibly
solence and philosophy. Thie need not be very elaborate but would be
both clarifying and a real additlon to the educetional walue of the booke
This table T think should not be striotly confined to Franoe or Farisian
events, but should at least hint at other events in Hwope and this coun-
try., After all, it ie en Americmn publicetion,
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MUSEUM OF MODERN ART

Date Noveaber 7, 1945

The Museum of Modern Art Archives, NY

Mr, Wheeler Rereprint of Letin-Americen

N.telama

J"_an\ufl
MUSEUM OF MODERN ART

“r, d'darnoncourt

irs. Ewltser Dat Leceaber 14, 1945
ate

dr, Wheeler Re: Repriut of Latdn imerican

¥r, Barr . Book

From:

Leer Nonroa:

I Eon't xnow shather or not you sre going shead with your reprint of the Latin
Americen book, TIn csge you are, here are sowme corrections submitted by
Lesite Switeer (vho used to harry Lincoln with correctisns when the Look #us
In progress). These corrections tre tsken out of some 1550 questionnaires
sant out to Letin Americsn artiats,

foberto Berdecior Born 1913, Sucre (ecats 1910 La Psz), With Siqueiros in N.Y.1936
(cat.s 1374)

Dos Pragzerest Borm 1902 (cst: b, 1918)

Roe, Chilet born Angol, Chile (cat: Agol)

Krsus, Colombia: Studled Paris, Munlch,Stuttgart, Pforsheim (cet: Ewitzerland)
Aemos Bluncot sculpturss in the Harmon Foundation, NY (cat: Harlem Foundation)
Meridas born 1891 Gustemela Clty (cats 1893) Returned to Ouatemele 1914 (cuts 1919)
Codecicos attended but did not sdiress the Firet American Artists Congress,

expanded text with a good deel of care, someone wno COULO DILNE 1V up w
date as well as meke necessary corrections and revisions,

This would fill the gap left by the Latin-American Collection

f Modern Art and with the use of some discretion make use
of what we still have in the collection without calling attention to what

has been eliminated.

2, Get out an anthology of Latin-American works in our cel-
lection, a kind of pleture book perhaps with notes to include anywhere from
thirty to fifty plates of our best things in ell media.(%he catalogue
liste 267 items which have been somewhat increased so that there would be

plenty to choose from).

0f course Jim Sweeney would have to be consulted on any under-
taking of this sort,
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THE MUSEUM OF MODERN ART

Date_November 7, 1945

To: Mr, Wheeler Refteprint of Letin-Americen
From:  Mr, Barr ___ Catalogue

Dear Wonroet

Mey I confirm whet I suggested the other dsy sbout the reprint
of the Latin-Americen Catalogue. This is a tough protlem, I do not see
how we can reprint a cetalogue in view of the fect that the collection is
quite redicslly reduced in certain countries, especially Argentina, Ipdeed
this reduction was made after the original catslogue weat out of prit.

Since & new catalogue reduced in its plates us well as in its
list to conform with the prescnt collection might stir up hard feelings
to the south, I think we might consider coing one of two things:

Got out & revised version of Lincoln's texi with relevant
11lustrutions teken either from the Myseum's collectiom or outsice just
as one would do with enmy book. I would hope both from the point of view of
economy end the publicizing of the collection that us many &s possible of
the original plates would be used, Hgowever, in the cese of such an artist
a6 Roa, Berni or Ouldo, some work which hus never been in the Huseum
collection could be used,

Such an arrangement wolld meke possible the inclusion of
countries which have never been represented in the Museum's collection--
actually sbout hualf the Latin-American countries,

I do not know whether Lincoln would be able to do this or
willing but this plan would salvage & good part of his text and most of
the pletes and at the same time would meke possible & more rounded, general,
short survey of the subject., However, someone would have to edit Lincoln's
expanded text with a good deal of care, someone who coulc bring it up to
date ag well as meke necessary correctlons end revisions,

This would fill the gap left by the Latin-American Collection
of the Museum of Modern Art and witn the use of some discretion make use
of what we still have in the collection without celling attention to what

has been eliminated.

2, Get out an anthology of Latin-American works in our col-
lection, & kind of picture book perhaps with notes to include anywhere from
thirty to fifty plates of our best things in &all n_lodia.(tha catalogue
1ists 267 iteme which have been somewhat increased so that there would be

plenty to choose from).

Of course Jim Sweeney would have to be comsulted on any under-
taking of this sort.
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THE MUSEUM OF MODERN ART
Date__liarch 19, 1945

To: Mr, Wheeler oct Mr. Bn.rr'/ Re:
From: ur, Sweeney

Dear Menroe’

I have been thinking sver the matter of putting en sale at
the desk beeks mot published by the Museum. The mere I think of it the
more heartily I would ruoﬁmond that a bread ruling be utablia&d
that ne beok can ge on sale thers which is net carrying ﬂm mseum
imprint unless the text has previ.usly been approved for sale at the
Museum by the head of the department whese field it touches. I notice
a sabment in longhand = presumably Holtzman's = that "Metherwell cleared
text with Sweeney; emitting things he did net like." 'This is absolutely

“incerrect. I never saw Holtzman's or Metherwell's intreductiens umtil

last night (March 18) And 1 feel that where a oritical opinion on a

painter's worth is stated, the lMuseum by placing it en sale with its
publications spensers te a degree that critical judgment, In the ocase

of the Mondrian lectures I feel it might be wise te ask Alfred's

opinien, I will gladly be guided by it. He can judge from his experience
the wisdem of placing it en sale from & point of view of Museum pelicy
mich better thamn I in this case, But in any ocmse I would like te recemmend

that in the future a very tight pelioy in such matters be adopted,
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THE MUSEUM OF MODERN ART

Re:__ Mondrien Essays 15" English

Harry Holtsmen called yesterday with reference to our selling Mondrian's essays
in English during the exhibition.

Our policy in regard to selling books of other publishers has been to offer our
visitors publications immediately relevant to our exhibitions or to works owned
by the Museum which in our opinion had sufficient merit in themselves. We have
always felt that to confine our sales to our own editions would needlessly limit
our opportunities =s an educational institution and needlessly restrict our
services to our more thoroughgoing and studious public. Thus, during the Indian
Art show, we sold George Valliant's book; during Religious Art of the Southwest,
we sold Mitchell Wilder's book; during the Flannagan show, we sold Curt Valentin's
edition of Flupnagan's letters, ote.

Holtzman pave me sheets of the Mondrian texts in Fnglish ani,although they do not
express his thought very clearly, Mondrian certainly wrote them in the hope that
they would be read by those who wish to understand his work. Students of art do
not expect painters to write well —- they understand snd forgive their inadequacies
of syntax -~ and I believe that these papers, in spite of many ambiguities, afford
& valuable insight into Mondrian's mind and methods. I also feel that the

has an obligation to artists whom we honor with exhibitions to help convey their
own thought about their art as well as our own critical opinion to which it may or
may not conform.

I do not think that we should feature this book at our sales desk, but I do think
it should be made available zs a source-book to those who visit the exhibition.
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THE MUSEUM OF MODERN ART

Date Varch 28, 1945

liry Swoeney
ire Wheelor
%"“ mll_.dllms Re: Catalog Supplemmt

irs Barr

THE MUSEUM OF MODERN ART

December 14, 194
Date ST O g

To: Mr, Wheeler Ra

Mr, Barr
From: .

—Bear-Hdonroet

I bhave glanced through the menuscript on Orozco and do not think it good
enough to consider sericusly, It is written quite freshly with some sense
of the psychological end politicel complexities which surround Orozco's work
but it is pretty superficiel end conteins a good many brash statements,

If you want enother opinion I believe thet Bdger Saufmsnn wouléd be glad to
look through it. He knows both Orozco and Mexicen painting better than I do
and is actually working on & learned review of a recent book of Justino
Fernandez,

AHB/hn

be disoardad, but I do think we should list everything olse, distingaishing the

we think are most lmporiant by means of liluctrations and the things
which are kept primarily for technical and historical remsons by prefacing
the entry with the words "Study éoilectien,”

In proparing the supplasent you uay wish to make certain olimimations and
retire othor things to the itudy Colloctlons G5ingse the publisation of Volume I
wo have soquired around 60 latineAmsrican paintings and soulptures and in ade
ditdon the 100 works listed in the mimeographed supplement of Jamwary 5, 1946,
If we suppose we will moquire between January 1 an. June 1 20 mare works, you
would have around 180 itcm*;?rhiuh you might wish to make illustaticns,

B AATAA U o t\“d.‘h,L{}
You would be familiar with all but the LetineAmerican works which are now
on tour, They will be back only by June 1, which will make a complication,
Perhaps we oan spenk about this,

AHBbk
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lir. Sweeney
Ir: Yheeolor

To: M‘u’tu m:wu_““ Re:  Cstalog Supplemmt
Fram: Mr, Berr

R e w Yoliia
THE MUSEUM OF MODERN ART

Date

Re:

Dear Alfred:

T 1 Y 5 ~-1ist with you any time you
I will be glad t« = v

feel up to it.

- ——— www ———— = = w———

= e =3 e
be dlsoarded, tut 1 do think we should list everything olse,distingaishing the
w we th;nk are mort important by seans of llluctrations end the things
which are kept primarily for teohnicel and historloal reasons by prefacing
the entry with the words "Study éoilection,”

eperin o gupploment you may wish to make certain eliminations and
roﬁrfnotpgir thi:r{;::bto tgﬁ Study ‘:311.--21.-10n. Ginse the publication of Volume I
we have soquired around 60 LatineAmaricen palntings and soulptures and in ad-
dition the 100 worlcs listed in the mimeographed supplement of Janwary 5, 1046.
If we suppose wo will acquire between January 1 an. June 1 20 more works, you
would have around 180 1tmgwhioh you wight wish to make ijustaticns.
gl

2N A, e A
¢ eo1ld be familinr with all but the LatineAmerican works whioh are now
on tm:: “':‘}lw;r will be baeck only by June 1, which will make a somplications
Perhaps we can spenk about this,

AHB1bk
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THE MUSEUM OF MODERN ART

Date_ Yerch 28, 1948

¥r, m
Mre Wheoler

Misa ludley
¥igs Miller Re;_ Cstalog Supplemmt

From: ¥rey Barr

Dear Jim;

Bay T rovise oy memo of Merch 267 Since then Monroe has sugzested that
wo give up the ides of 2 Dulls tin which would serve as a supplement to the
cheok ligt of Pelmbing an¥ Soipture and ot out instead a speoial publication
leaving the Milletin for an architectural icsue,

“inge thore arg now only 220 coploe of the "Letin-imerlcan Colleotion of
the Mugetm of“Hodern Art" left, we muct also cohslder whet to de mbout relist=
ing that part of the collections Tven though we roprint the Ylatin-imerican
Collectian®™ I think we should insorporate the peiiding end scilpfire from
that Avisgion of the solleotdon inte U o0 that the Muswum's entire
eollection of palnting end goulpbure would be listed in two miblicstions,. the
original "Painting and Soulpturs in the NMieéum of Hodern Aft" and the supple-
mente

The pupplement should ho ublished in an &dition equalling in mutber what
18 left of the ordgim] check list go thet the supplement cun be lnserted tnd
the two sold togethor: Ia cddition L would recenmend that there #ould Ye
enough coples for members of *he lmsouan, llurariee, and a: edeguete margin for
miscellaneous purchnscss

I suppose, thouph I'nm not entirely sure, that you will be in eharge of
editing "Volume II." A good desl of time wns spout iz working out ihe style
and theory of "Volimel." Yo'r may wich to change this in one way or ancther,
but I would'like to recommend that we keep to the pgenoral theory of the check
1ist, nemely that it is alist for the sonvenlence of students, miseuns, art-
ists, and that part of +the publis thet wurts to know in detail whet we have
in the eollection, I think that we ghould not 1igl things that are golag %o
be discarded, tut 1 do think we should list everything olse,distinguishing the
things we think are mo:st lmportant by aeans of 1lluztrations end the things
which are kept primarily for teohnical and historlcal reasons by prefacing
the entry with the worde "study éeilectien,”

paring the supplament you may wish to make certain eliminations and
obire slier Ahises 8 the Gtudy Collootion, Bimos the pudlissilee 4F Wiwes 3
we have aequired around €0 LatineAmericen paintings and soulptures and in ade-
dition the 100 works listed in the mimeographed supplement of Jemwary &, 10486,
If we suppose wo will aoquire betwoen January 1 sn. June 1 20 mare works, you
would have around 180 itcm*?‘whioh you night wish to make Fjustmiions,

BAADAA, “-_‘ti‘cv\.g.;
You would be fammiliar with all but the Latineimerican works whioch are now
on tour, They will be back ounly by June 1, which will make a complications
Perhaps we onn spenk about this,

AHD bk
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THE MUSEUM OF MODERN ART

Date_ 'aroh 26, 1048

To:

Hrs Bweenay
DM, Ao lo.

Frm: Hro Barr

Dear Jim:

In comnection with the showing of tho Museun's collection
in June; we had plammed to got out a epecial issue of the iiulli}ln
whioh would bring the list of the collectionup to date so
if the gtudent were to buy "Painting end Souliture in The ssom
of Modern Art", of whioh Lﬁ"’é’opiel are still in stock, and the"latine
Ameriean Ccllaction ¢f the Museum cf Modern Art," of whieh = = 5
eoples are still in stook, end this supplement, he would have a
conplete list of the painting and sculpture,

The supplement should be printed in an edition roughly equal
%o the Painting end Seulpture check list so that both will be ex-
haugted about the seme tine, after which a new coaprehensive check
1list can be publighed uniting all three,

Before the June Pulletin list is prepared I think you should
po over the soquisitions whish wauld b Listed in it in order to
elininate what you wishe This should not tekd wuch tine since
there wiil be, I should puess, lese than 120 iteas nost of which
you are diresdy fairly familier with,

won't you let me imow Lf you have rovisions to make in this
phno

In the futare I think we eshould try each Juna to bring the
eollection list up to dates Don't you agree?
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THE MUSEUM ©OF MODERN ART

Date December 31, 1945

Mr. Wheeler Attached Clippings
To: Re: i

-
Mr, Barr

From:

Dear Monroe:

Here zre two clippings from Scottish papers reviewlng the Roueult

book. I think we might send him Art in Progress which he asks
for and also the Picasso book when it comes out.

Don't mise the immottal sentence about "Mr. X", Plesse pass tnese
on to Miss Newmeyer for her scrap book.

4HB /hn
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THE MUSEUM OF MODERN

Dﬂfemhaw 2,—19.L4

To:frTiSS Dorothy Miller, Miss Fr: s Pernas, Re:

Fr éﬁi: lMr. Wheeler

Re the attached Christmss cards made from the prints in the collection of
the Art Institute, Chicago, I think we also should survey our pbints with

a view to selecting subjects that would make good cards. Can you think

of any that would be suitable? /ﬂi/
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December 31, 1945

. Dear Andrew:

You will find this note when you come back but as
it concerns a clipping about one of your pictures, published
in the Border Telegraph and the Peeblesshire News, I thought
you would be interested. It is written by William Saunders
in a review of Soby's Rouault book. Mr, Saunders likes
Rousult and the book &nd sbout your Mr., X he writes: "Such a
work as his "Mr X" must be classified as one of the world's
.greatest portraits—-if it is a portrait--and a masculine ‘Mona
Lisal?

Scate wha hae!
Sincerely,

.Mr, Andrew Ritchie, Director
Albright Art Gallery
Buffalo, New York

KHB /hn
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THE MUSEUM OF MODERN ART

coGlr, Barr L7 ~
Mr, Wheeler Date___Jsvuery 4, 1848
Miss Dudley

To: y = ‘ AL d
¥r. weeney Re: P mzls

From: ) .
Derothy Alller

Lagt September you and Monrce gave permission to harper rose
to reproduce pur Rousseau "Jungle with & Lion" in au forthooming
children's book by dergaret wise brown. Our stipulation was that
they use . the whole pioture snd notl slaply s deteil, sbout which
there was come guestions

Harper now wants to reproduce "% in color, instead of black send
white. They use Fhoenix Fngrewing and would need about B wesks
following the elose of the 2nd flour where the picture is now
henringe Mr. Berr says he will not need the picture during that
period,s MNr, jheeler would like very much to have Phoenix malke
the color reproduction providine we sre piven electros for our
own uee, They ere excellent engravers esnd are too busy to teke

any of our work.

Do you approve of tris ?
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CHRISTMAS GREETINGS
AND

ALL GOOD WISHES FOR

THE NEW YEAR

Fr ikt Pt of et

Motaer axp CHILD
Aguatint and heliogravure by Georoes Rovavrt « French (1871 ]
The Joseph Brooks Fair Collection
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CHRISTMAS GREETINGS

AND

ALL GOOD WISHES FOR

THE NEW YEAR

Tue Urcwiwn (Le Gamin}
Lithograpk by Evovann Maser « French (1832-1483)
Morean-Néaton 89, recond slate + The Berthold G, Uihlein Fund




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

T.A.207




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB L A207

The Museum of Modern Art Archives, NY

December 31, 1945

Dear Gordons

An enthusisstic Scot named Willlam Ssunders has
reviewed Soby's book on Rouault in the Border Telegraph and
the Peeblesshire News, In it he writes: "Such & work as
his 'Mr, X' must be claesified as one of the world's greatest
portreits--if it is & portreit—-snd & masculine 'Monsa Lise.'"

Best to you and Ruth,

Sincerely,

Mr, Gordon Weshburn, Director
Museum of irt

Rhode Island School of Design
Providence, Rhode Island

AHB/hn




