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New M r

George Faastman House,Inc,
900 East Avenue
Rochester7, New York

January 19, 1250

Captain Edward Steichen
Museum of Modern #rt

11 West 53rd 8t.

New York 19, N.Y.

Dear Steichen:

We are gathering together a small
exhibition to cormemorate the 150th birthday of
Fox Talbot, I wonder if we might borrow the
calotypes and photoglyphic engravings which Miss
Talbot gave to the Musemm? If se, would you
pPlease send them to me at your earliest convenience
a8 we plan to publish a leaflet and we would like
to 1ist these in it,

The month of March now seems like =
good time to have the exhibition of photographs
from the Musewm of Modern Art collection, if this
fite in with your plans. We are lookine forward
to this show,

With all best wishes,

Beaumont Newhall
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January 23, 1950

Dear Beau:

The Fox Talbot material that you requested is being
sent ‘today, air express, special delivery,,.do hope
that it reaches you in tinme,

Attached is the Museum's receipt for you to sign and
return,

Best wishes on your exhibition,

Dee Knapp
Department of Photography

Beaumont Newhall , Curator
George Eagtman House

900 East Avenue

Rochester, New York
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photostat of page 44 with Steinlen's Futurist cate
X an returning the bLoak to you as you request.
9T o tupnigor My best to Wanoy, = AJIME 2 i

IOMBER.

Bimly.

L matugmeXariivter
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PHOTOGRAPH REQUISITION

To PHOTO SALES DEPT. Date .. July 6, 1949

From Alfred H, Barr, Jre. Museum Collections

Department.

For Museum Collections

~ PRINTS NEW PHOTOGRAPHS

Please supply Please have.

[Quantity) [Photagrapher)

glossy. size

[Number of shots)

Date of completion Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY

1 photostat Steinlen
Katsen=Karikatur

Date Billed
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

June 29, 1949

Mr. Alfred Rarr
Museurn of Modern Art
11 West 53rd Street
New York 19, N. Y.

Dear Alfred:

In relation to the futurist vaintings
in the Italian show you may find plates 22 and 2‘3
of the brochure "Das -“‘EK«GM“MI'ObleI" in der Bildenden
Kunst" of interest, I vicked up this publication in
Tel Aviv, Althoush not related to tI e problem,
illustration 10 may also be of interest, show ring
as it does a stvong influence of photog 'r'h w. I am
sending the brochure to you under separate cover.

It was good seeing you in Tew York. I
hope that the Italian show meets with tl'.e success
that it deserves,

Yours
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Dear Beaumont:

I am just back from Europe and find on my desk the
mw&mmm“hmtomtommm&h
you on your appointment whieh I about just before we
safled from London. :

int of view of our mus
htmmtitmw:tmtmpolwg reC WD T
remote possibility.

I an just leaving now for Vermont
you come to New York I hope you will let me
lunch together.

.vaybuttoﬁamy_-

Mr. Beaumont Newhall
Black Mountain College
Black Mountain, N. C.

AHB/ob
enclosure

Dietated by Mr. Barr but
signed in his absence
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Dear Alfred:
My interest in photography began in 1926 when, inspired by the film Variety

and a book of photographs of America by the architect Erich Mendelssohn, I

began to photograph as an amatear . In 1932 I began to see the possibilities
of conbiv:mg my photographic and art histerical interests, and in August I

contributed a review of the historical work Aus der Frithzeit der Photoizapbie

o the American ¥agasine of Art. In 1933 I was asked to write a one-page
historical introduction to the catalog of the Second International Salon of
Photography at the Pennsylvania liuseun of Art. In the spring of 193k I read
a paper at the New York meeting of the College Art Association on Photography
and the Artist, in which I discussed the influence and counter-influence of
painting and photography. The paper was published in Farmassus (v.6,p.24~25,

28-29, October, 1934). In the same year I wrote an essay outlining an esthetic

.
approach to moving pictures which was published in a magazine of small circulation

called The New Frontier. In 1935 the American lagazine of Art carried my

¥ LN
X : ;
reviews of Modern Photo)grapl_nz,( _the Studio a:mual/)and of Ansel Adams's Making
2 Photosraph., During the period 1933-35 I did a certain amount of architectural

photography semi-professionally for publication in Antoinette Downing's Archi=-

tecture in Rhode Island and in Henry-Russell Hitcheock's H. H. Richardson.

In November, 1935, I joined the Huseum of kodern Art.

r/ -‘i"
\ X O Y
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ENational gaﬁry fa%/

SMITHSONIAN INSTITUTION
WASHINGTON, D. C.

I AM DIRECTED TO CONVEY TO YOU THE THANKS
-OF THE TRUSTEES OF THE NATIONAL GALLERY
OF ART FOR YOUR GIFT NOTED BELOW, WHICH
HAS BEEN RECEIVED AND PLACED IN THE LI=
BRARY OF THE GALLERY
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SMITHSONIAN INSTITUTION
WASHINGTON, D. C.

Alfred H. Barr, Jr., Esq.,
The Museum of Modern Art,
1l West 53rd Street,

New York 15, N. Y.

I AM DIRECTED TO CONVEY TO YOU THE THANKS
OF THE TRUSTEES OF THE NATIONAL GALLERY
OF ART FOR YOUR GIFT NOTED BELOW, WHICH
HAS BEEN RECEIVED AND PLACED IN THE LI-

BRARY OF THE GALLERY

A{)mgd((w
Assisi a.nj L’Erj\:tor

N

The History of FPhotography from 1839 to
the Present Day.

How to Make liodern Jewelry.

Film Notes.
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National Gallery of =1t

SMITHSONIAN INSTITUTION
WASHINGTON, D. C.

Alfred H. Barr, Jr., Esq.,
Director of the Museum Collsctions,
Museum of Modern Art,

11 W. 63rd Street,

New York 19, N. Y.

1 AM DIRECTED TO CONVEY TO YOU THE THANKS
OF THE TRUSTEES OF THE NATIONAL GALLERY
OF ART FOR YOUR GIFT NOTED BELOW, WHICH
HAS BEEN RECEIVED AND PLACED IN THE LI~

BRARY OF THE GALLERY

Georges Bragque, by Henry R. Hope.

April 21, 1949.
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SMITHSONIAN INSTITUTION
WASHINGTON, D. C.

Alfred H. Barr, Jr., Esqg.,
Director of the Museum Collections,
Museum of Moderm Art,

11 W. 53rd Street,

New York 19, N. Y. '“_ \
: \5,.)»&‘,-;44_ Las

I AM DIRECTED TO CONVEY TO YOU THE THANKS
OF THE TRUSTEES OF THE NATIONAL GALLERY
OF ART FOR YOUR GIFT NOTED BELOW, WHICH
HAS BEEN RECEIVED AND PLACED IN THE LI-

BRARY OF THE GALLERY

Peintings, drawings, e&nd prints by Paul Klee

April 18, 1949.
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SMITHSONIAN INSTITUTION

WASHINGTON, D. C.

Alfred H, Barr, Jr.,

The Museum of Modern Art,
11 West 53 Street,

New York, N. Y.

I AM DIRECTED TO CONVEY TO

YOU THE THANKS

OF THE TRUSTEES OF THE NATIONAL GALLERY

OF ART FOR YOUR GIFT NOTED BELOW, WHICH

HAS BEEN RECEIVED AND PLACED IN THE LI~

BRARY OF THE GALLERY

How to Make Pottery and Ceramic Sculpture.

February 9, 1948,
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Kay 18,1944,

Mr. Alfred H. Barr,Jr,
lMuseum of Modern Art
Yew York,19

Dear Nr. Barr;

Your visit yesterday was indeed a pleasure
for us and your opinione of the various pietures were
greatly appreciated.

I want you to krow that I found your wvolume "What
Is Modern Painting",published by the Museum, so interest-
ing that I have given a copy to most of my friends. The
less sophisticated in modern art considered it the most
convineing and tolerant treatise that they had read. Those
better versed in the field felt that there was plenty for
them to learn from it as well.

I hope that I will have the pleasure of seeing you
soon again,

Yours sincerely,

ﬁify /{{ :k{moggﬁzﬁxah/

Roy R. lNeuberger
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May 24, 1944

Dear lr, Neuberger:
How very kind of you to write me so
handsomely about What Is Modern Peinting?

I greatly enjoyed seelng your pictures,

;;;‘m.n!e_s
BV '

¥y kindest regards to Mrs. Neuberger,

X

Sincerely,

g T

“Mr, ioy Re Neuberger
22 EBest 88 Stroeet
New York 28, K. Y.

AlBsbk
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new art circle

41 east 57 / new york

March 7, 1951

Dear Alfred:

J.B. de la Faille 1s coming to our shores the middle

of April and will remain for 2 months. He wishes to
glve a few lectures on new material on Van Gogh and T
wonder if you would be willing to join a small committes
of sponsors of which the first one is Duncan Phillips.

The second request would be if the lMuseum could have him
for one or 2 lectures.

I hope to hear from yoy soon.

I remaln,

Tk
(s
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March 9, 1951

Dear Je Bt

Thank you for your letter of March 7 which I shall pass
on to our lecture committee, though I am afraid it is very late to schedule
a lecture for this coming season,

I am sorry to say that I myself camnot act a3 sponsor
for Jdes Be de la Faille.,

I shall explain to our lecture committee that if a
lecture can be scheduled here, they must let you know as 8oon as possible,

It was a pleasure to talk with you the other night
about the old days in Berlin and Cologne. I checked again in our library
and found that we do have a Sonderbund
years ago. I was disappointed to see t only five Matisses
in the show against sixteen Picassos. The chairman of the comittee
incidentally was Karl Osthaus,

We have decided to buy the Klee and I am asking to
have the check made out immediately, It is a most interesting water color
with a delightful inseription. Be sure to let me know if any other
Klees of special interest come in,

Sincerely,

Alfred He B.rr’ Jdr.

Hr. J. Bo )hu-.'ﬂ'ﬂ
New Art Circle

bl Eest 57th Street
New York, ¥, Y.

AHBimh
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NEW BRITom

.lpril 18. 1980

Thark you for your }_etbor asking me to come
to_t_;‘t‘u opening of the new wing at the Yew Britain
m I wish T could ooms but ngu;'t that the

.. Pressure of work here will make it impossibles I
. greatly appreciate your having asked me and wish you
: l-t successful ocoasione

¥r, Sanford Low
Art Museum of the
Few Britain Institute
66 Lexington Street
New Britain, Comnectiout

AHB; js

Sincerely,
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ART MUSEUM OF THE NEW BRITAIN INSTITUTE
56 LEXINGTON STREET
NEW BRITAIN, CONNECTICUT

SANFORD LOW
DIRECTOR

MRS, WILLIAM E. BENTLEY
CUSTODIAN

April 8, 1980

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

Dear Mr. Barr:

The Trustees and Director of The Art Museum of the
New Britain Institute extend to you an invitation to participate
in the opening of the recently completed wing to the Museum's
galleries, and to view the collections in their entirety. Pre-
ceding the public opening on May 6th, there will be a press pre-

view on Friday, May 5th, when no other visitors will be allowed
in the Gallery. Pﬁotographs for reproduction will be avallable.
Beginning about 1908 in a very modest way, the Museum's
collections have been constantly augmented until today, more than
forty years after, every chronological phase of American art in
various media is represented -~ Colonial portraiture, the early
landscape period, genre, romanticism, impressionism, realism and
non-ob jective painting. Qualitatively the collection ranks high

and in quantity of exhibits stands in the forefront of museums
predominantly American in their permanent collections.

We of the New Britain Museum feel a justifiable pride
in the fact that here in the "hardware center of the world"™, with
its various racial elements, there exists an art center, ideally
located and so complete in its many phases as to afford a place
of culture as well as other educational advantages for the bene-
fit and enjoyment of our people.

It 1s our earnest hope that you will find it convenient
to be with us on this occasion. Trains leave New York, N. Y.,
N. H. & Hartford R. R., at 10:30 A.M. and 12:30, 1:20, 3:00 and
4:10 P.M. for Berlin, Connecticut, where a bus service at the
station will take you the very short distance to New Britain, or
arrangements will be made to meet you at Berlin by private auto.

Sincerely yours,
e [onel o
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Desr Hiss Newtgrger:

June 3, 1947

I wrote 8r, Cunninghem on Fridey - longhsnd -

80 I camnot send you & copy.

Good luck,

Miss Banna L, Hewburger
31 Cempfield Avenue
dartford, Connecticut

Sincerely,

I hope the letter morks,
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NE wHeEvel
THE MUSEUM OF MODERN ART

Date_ October 10, 1947

To: Miss Nemmeyer Re: The artist Hulsbergen

From :lr. Barr

LDear Sersh:
Thank you for letting me see the photographs of Hulsbergen's

palntings. I agree with you that they are quite intsresting, though

it 1% hard to judge =ithout seeing smy of them in color, I read

his letter, too, which I taink quite touchimg.
After you sre through with taem, may we have the photogrephs

for our artists' file?
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New York Post

~F§ WEST STREET + NEW YORK 0. N:Y.

Dear Jr. Barr
Many thanks for your note.

Although we are able to print only a, fraction
of the mail we receive, every letter is read by the
‘editors, and. we hope you will write us again.
Sinagrefy, e
f,;ﬂ/ L Lch 2l
JAMES A. WECHSLER. ‘Editor.

Alfred H. hﬂ' IJr,.
Director of the
Museum Collections

The Editor

New York Post

75 West Street
New York 6, N, Y.

AHBimh
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Dear 84ry

May T say how delighted T am to see that

' mlm starting an art colum in your weekend edition,

This is a moet encouraging step in the right direction,
since over the past several years evening papers have can-
eelled rather than initiated them,

My congratulations,

Sincerely,

Alfred He hrr, Jr.
Director of the
Museum Collections

The Editer

New York Post

75 West Street
m Ym 6, 'l r.

AHBimh
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"THE MUSEUM OF MODERN ART

Date_1/31/51

To: Alfred Barr

From: Betty Chamberlain

Dear Alfred,

In view of the fact that the trend has been
towards ellminating art columns around the city, I thought
you would be interested in the attached. Do you think 1t
might be a good gesture of encouragement to drop a brief
note of congratulations to the editor? If such were to be done,
it would come with much better grace from you than from me,
but if you approve I would be glad to draft such a note.

N F‘ [
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W, Y TTivees

£ N

lﬂr nhu
lrhr our conversations I reread your plece "Subject and Subterfuge.”
1 am glad you explained to me under what circumstances the first paragraph happened to
be written, I don't want to debate in detail the suggestion that "yesterday's
advance guard iz painting hes been driven back...", tut I would raise two or three
questions of fact about the "defensive warfars" which you desoribe as being carried
on "from the questionable vantage points of a few specinliszed galleries, a couple of
English and American 'little' magasines, and one major museum.”

"a few specialized galleries"; = Looking over the iArt Calendar, I would
say that the following palleries depend primarlly upon the kind of art broadly eon=
sidored mon=-sbjective or sarrealist: Buchhols, Carlebach, Durend-Ruel (living
artists), Bugo, Koots, Julien Levy, Matisse, Norlyst, Parsons, Pinacotheca and

Willerd.

= that the following galleries depend to a considerable extent though not
primerily on moa=objective and surrealist paintings Americen-British Art Cemter,
m lh. Downtown, Dleemamm, Levitt, Few Art Circle, Pearls, Bertha Tchaefer

-utnm-uu galleries depend %o some extent un& -M ﬂ‘w
‘w MMMkry.w Passedoit. P

- ll couple ofe..'little' mrazines™; 1 ®u not quite sure what nem w
are reforred to. Do you mean Horison, for instance? Scarcely a little magszine

it is the most important literary review in Fngland, Do you mean the English Arts?

In this country I suppose you meen Tigers Eye and View? Or would you also include

The Nation, The gine of Art snd sen Keview, all of which customarily show
® good deal of sympathetic lnterest In and serious study of non=objective and surrealist

art.

"ons major museum"; though you say you had im nind Chicage, the phrase
"sajor museun" will doubtless suggest to the minds of most New Yorkers our sm insti-
tution since our acquisitions were used to illustrate Mr., Devree's article on the
previous Sunday. Whatever you weant, I should think that the recent shows or sequi-
sitions of the Chicago Art Institute, the Baltimore Huseum, the Whitney Museum, the
Suseum of Yodern Art and the museum at Andover (where Hans Hofmann is ocurrently being
shown at length) might inorease the number from one to half & dosen.

1 gather that you suppose the attacks by lew York newspaper critics and
such books as The Wons Lisa's Wustache nave put the "surrealist and non-objective"
paintors and those who have snown them some support or understanding on the defensive.
Buch is the power of the press that this is all too true. But that the fight of the
gentlemen and ladies of the press above referred to is won is enother question, The
artists will have something to say about that,
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Mrse. Aline Louchheim Page 2 January 29, 1948

I believe these painters will eontinue to work with the same enthusiasm and
sericusness as in the past though they will be handicapped in making a living by the
attacks of the press as well as by the fallure of "aritics" to balance thelr expressions
of fear or prejudice with some attempt at first hand objestive analysis of the works of
art themselves.

Sincerely,

¥rs. Aline Louchheim
1150 Fifth Avemue
New York 28, N. Y.

AfHByme

P. 8. It is hard to determine becsuse we are so olose in time %o these painters, but

it does seem to ms that perhaps it is the neo~romsntic school which iz the "advance

guard® of yesterday, & movement which reached its high point in this country about three

or four years ago (Stuempfig, Welearth and many other related painters wers in our

Romantie Painting in America show in 19045)3 whereas it seems to me that the poetic .
symbolist painting of Stamos, Zazlotes, Tobey, Graves, eto,, much as it may depend upen
such pioncers as keadinsky, ¥irc and esson, is actually a fresh wave of renewed ox=
ploration and ,n’;mury, sewer in time, newer in recognition and certainly newer in the
history of art, than the sentimental romanticism of such people as Nelcarth and Stuempfig ==
much s I like the work of the formery/ o He

AHB
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January 26, 1948

B4ih foram in dbe
WHAT'S &N YOUR MIND?
broandeant frem

ew Pork Times

\T
L
-

The

Dear Mr. Barr:

Thank you for your interest im us., I
agree with you that the Jeffers' article
was a superb job, and we are hoping teo
have something more frem him.

s, sincerely,

£
-
»
-
s
‘
=

LM:mat

Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West Fifty-third Street
New York, New York
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May. I p:m‘gutuilta you aon the

brouadeant

CONFLICT

¥ mAznifigens aftitle by Robinson Jeffers.

" I'deo nat u:}ti.ref‘;{ aigree with his romantie

s

presents the

? oanclua].on but it was refreshing spd

WEHAR Siudios,
.
3

~ thepiripg to Find i the Times Magasine
uil article on the arts so authoritative,
oloquent and passlonntes

Sincerely,

¥r, Lestor Markel, Editor
Sunday Magazine

New York Timew

New York, New York

AlBimo =
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@he New Pork Times

TIMES SQUARE, NEW YORK 18, N. Y.

WHAT'S ON YOUR MIND?
Radio forum conducted by
Iphigene Bettman and Alice Pentlarge

P

Enclosures

WQXR - 1560 on

LACKAWANNA 4-1000

Thye New Pork Times

presents the 94th forum in the series
WHAT'S ON YOUR MIND?
broadeast from the
WOXR Studios, 730 Fifth Avenue, N. Y. C.

“WHY THE CONFLICT OVER MODERN ART?”

TUESDAY, JUNE 10-3:30 to 4:00 P.M.

MARGARET FRENCH CRESSON I. RICE PEREIRA
Senlptor Abstract Painter
Associate, National Academy of Design Member, Artists Equity
FREDERIC WHITAKER EDWARD ALDEN JEWELL
Painter Art Critic and Editor,
Associate, National Academy of Design The New York Times

Conduected by Alice Pentlarge and Iphigene Betiman
WQXR-1560 on your dial

Next Program, June 17th
“IS A DEPRESSION INEVITABLE?"
broadeast from the
WQXR STUDIOS
730 Fifth Avenue, N. Y. C.

NModerator

your dial - Tuesdays, 3:30-4:00 p. m.
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@he New Pork Times

TIMES SQUARE, NEW TORK 18 N. Y
Lacxawaxwa 41000

WHAT'S ON YOUR MIND?
Radio forum condueted by
Iphigene Bettman and Alice Pemtlarge

June 3, 1947

¥Er. Alfred H, Barr, Jr.
Nugseum of Modern Art
11 West 53rd Street
Kew York 19, New York

Dear Mr.*Barr:

I wanted very much to discuss this program with
you, but my repeasted efforts to reach you by telephone
at the Museum nave been unsuccessful and I sm sorry that
I was out of the office when you called me.

You will find a listing of our topic and our speakers
on the enclosed leaflets. If you have m moment to speak
to me on the telephone before Jume 10th, I should very much
like to hear from you. We should be very glad if you would
care to post any of these leaflets on your bulletin boards.

Cordially yours,
(ice 0
Alice Pentlarge L(SL‘

AP:ek Moderator
Enclosures

WQXR - 1560 on your dial - Tuesdays, 3:30-4:00 p. m.
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Dute January 15, 1951

To: Department Heads Re: NYU SCHOLARSHIPS
N

From: Ruth Wallace

A limited number of scholarships to the Institute of Fine Arts
are available to regular Museum employees doing curatorial or
related work., The Spring term begins on February 5th, and it

is necessary that registration take place the week of January 22nd.

Please make recommendations in the form of a memorandum to me
for any one of your staff members who might like to apply for
one of these scholarships. All recammendations will be reviewed

by the Coordination Committee at their meeting of Jamuary 23rd.
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The ATHENARUM meets

Wednesday, April 2£5th, at 8:30 P.M.
At the Institute of Fine Arts, 17 East 80 St.

Dr. Guido L. Schosnberger of New York University will
epeak on: "THE UNICORN DRAWINGS OF LEONARDO"
I do hope you can be present

J. G. Phillips
Secretary

Please fill in ballot
on attached card,
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Dear Dean Park:

M Before leaving New York for a few days, Mr, Barr

bas asked me to confirm to you that he will be glad to come to
the doctorate examination to be held on December 20th,

I am Very truly yours,
doster

17 B

&
)

;r ¢ Secretary to Mr, Barr

Dean Joseph H, Park

Graduate School of Arts and Science
New York University

Washington Square

New York 3, New York
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NEW YORK UNIVERSITY
GRADUATE SCHOOL OF ARTS AND SCIENCE
WASHINGTON SQUARE
NEW YORK 3, N.Y,

OFFICE OF THE DEAN TELEPHONE: SPRING 7-2000

December 12, 1950

Mr, Alfred H. Barr
Museum of Art

11l West 53rd St.
New York, N.X,

Dear Mr. Barr:

I am enclosing herewith a noticeof a final oral examination for the
doctorate which has been called at the Institute of Fine Arts at
17 East 80th St. I, myself, as well as the members of the Faculty
of the Department of Fine Arts would appreciate your participation
in this examination with the hope that, not only will your advice
on the candidate’s qualifications be helpful to the commission, but
that the examination may hold some interest for you.

s

Very truly yours, ' J
\ N focAlc )

JOSEPH H. PARK
Dean

L
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December 12, 1950

Memorandum to the faculty addregsed:

A final oral exsmination for the doctorate in the Department of
Fide Arts has been schednled as followsi .

Jolm Knovwlton Wednesday, December 20th
at 8330 F.,M. at the
Institute of Fine Artse

Thesis Titles The Meaning of the Art of Gugtave toré

“‘Commission: The Graduste Feeulty of the Gradusnte
Faculty of Fine Arts with Mr, MHayer
and Mp, Barr as guest examiners,

LURED R. REEVES
Recorder
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THE MUSEUM OF MODERN ART
AR AR Date ST o B

To: DEPARTMENT HEADS Re: VLU, Scholarships for

From: SECHETARY'S OFFICE Spring Temn beginning February 9

Ithsbomdocid-dtonmttmmimmam
to the Institute of Fine Arts for the term beginning February 9.

Fhm-hmmtmmth-fmer-mto

this office for any one of your staff members who might like

tolpp]vru'motthauwhohrﬂpaamtum
decision can be made by the Coordination Committee,

The date of registration for Museum people granted these
scholarships is Thursday, February 3, so an immediate reply
to this memorandum is requested.
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THE MUSEUM OF MODERN ART

Date__ Jemary 22, 1947

Mr, Barr Re: Scholarshinpg:
Mr, Abbott

Institute of Pine Arts, N Y. U,

A limited number of tuition scholarshins =t the Institute of Fine Arts,
New York University for the second term 1946-U7, beginning February 5th,
are available to members of the staff of the Museum. Half of the tui-
tion fee is being granted by New York University and half is being peid
by the Museum. Anyone wishing to enrcll in ome of the lecture courses
offered, will please make application to Mr. Abbott before January 2&th.

A copy of the announcement of the lectures may be seen at the Library
or in Mr. Abbott's office.

Please inform your staff of this privilege.

" ‘Professor W, W. . Gook
- Institute of Fine Arts

" MNew York Univereity
- 17 East 80th Street
York 21, M. X,
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NEW YORK UNIVERSITY
INSTITUTE OF FINE ARTS

17 EAST 80TH STREET
NEW YORK 21, N. ¥

TELEPHONE: BUTTERFIELD 8-2810

November 22, 1946.

Dear Alfred.

Thank you very much for your letter of November 20. I am delighted
to hear that your Trustees have agreed to set aside a small fund for scholar-
ships in accordance with the plan we discussed on the telephone, namely that
the Museum would pay half the tuition for courses taken by Museum staff members,
and that the Institute of Fine Arts will also remit tuition equal to the contri-
bution of the Museum of liodern Art.

Sineerely yours,

Walter W. S. Cook
Mr. Alfred H. Barr, Jr., Chairman
Director
Museum of Modern Art
11 West 53 Street
New York 19, N. Y.

™ ‘rriroﬂto: ¥, W. 5. Cook
¥ Iiit.!.tute of Fine irts
" New York University
Eust 80th Street
Tovk 2, X X.
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Hovember 20, 1946

- Dear Walter,

I am glad to report to you that our Trustees
have agreed to set sside & small fund for schiolarships
in accordeance with the plzn we discussed on the phone
the other day. That is, thuat the Museum would pey half

_the tultion fee of esch courte taken by a ¥useum staff

member within the limits of the fund, and on condition”
* that you would grant & remission of tuition equal to
“our contribution.

I hope you #ill be as pleased as I am with
__our ‘Trustees' interesct in the importence of having our
~ staff members go on with their studies under yom- i
I_ﬁmtion. .

Cordially,

Professor W, W. &. Cook
Institute of Fine Arts
few York University

17 Eust 80th Street
New York 21, N, ¥,
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March 17, 1945

Dear Miss Leoeb:

I am very sorry to say that I oannot remember the
remark to which you refer, though the seriousness with
which  you seen to have teken it troubles me. I assure you
that ! thought that the whole idea of the evening wes excelw
lent and felt only that the shortecamings of one of the speak-
ers and the lack of ventilation were the only thingsto be
.regretted.

I gather fram your letter that my question hed something
to do with propaganda for the encouragement of research im -
contemporary art. So often such arguments are either
or tend to confimm g:judiu- For instance, although I en-

oyed erguing with Professor Lehmann, I felt that I had not
- anyway persuaded him, for we are deeling primarily with an
emotional rether than a rational problem,

I did regret very mch not having spoken with you dur-
ing the party afterwarde, & thought you oonducted the meet-
ing admirably.

Sincerely,

Miss Martha Leeb
Eest 83 Street
York 28, New York

AHBibk
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The Museum of Modern Art Archives, NY

48 bast 83rd St.
New York 28, N.X.
Merch 15, 1945.

Mr. Alfred H. barr, jre
The bmgeum of lModern Art
11 West 53rd oSt.

New York, N.X.

Dear lir. berr,

After last night's meeting at the institute
you ssked me a question which 1 must confess to have found
rather bewildering. I am still at a loss to imagine exactly
what may have prompted your remark. but L can't help
feeling that it implied a stigma with which Student Club
affairs need not be burdened.. So, at the risk of seeming
overly solemn about a perhaps actually minor matter, I
would like to add a fews remarks.

it must be frankly admitted that some Institute
evenings are to be labeled "propaganda", and 1 suppose you
may have had these in mind. However, 1 have never been
particularly embarassed by that fact, since I find the cause
to be a righteous one. Last night's meeting, on the other
.hand, was entirely organized and arranged by the students,
and thus belongs in a cuite separate category. 1 think the
object in view can be placed somewhere between the intention
to stimulate new interest in a field that is relatively un-
explored by some studentsg and the desire to meet an already
existing interest among students that is not at present
satisfied by the regular curriculum st the school. Certainly
!the pursuit of knowledge" is not unrelated to such objectives.

I do not want to give the impression of having been
enmbittered by your remark in any sense. 1 felt that, although
certain 1imitations are implicit in the type of discussion
that was undertaken, the evening was entirely successful
from the students? point of view. I would like to thank
you again for participating. 4nd 4 would like to add that
1 took great personal pleasure in the opportunity of meeting
you and hearing your contribution to the discussion. Ferhaps
if I had not been somewhat overwhelmed by the other obliga-
tions of a hostess, and had not neglected speaking with you
earlier on that account and because you were apparently fully
engaged by others, your parting question might not have
presented itself as such a surprise. FPerhaps, for this
reason, too, 1 have over-interpreted it. if so, my apologies.

lost sincerely,

AR5
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NEW YORK UNIVERSITY

INSTITUTE OF FINE ARTS
17 EAST 80TH STREET
NEW YORK

TELEPHONE: BUTTERFIELD 8-2810

January 23, 1945.

Kr, Alfred H. Barr, Jr. ‘}/2.‘/

Musewun of *“odarn Art
11 West 53rd Street
New York, N.Y.
Dear Mr. Barr,
The Progrem Committee of the Student Club of the “natitute of
Fine Arts has besn informed by Yr. Goldwater of your willingness to
participate in a penel discussion on "Modern Art as Art History™ and
related subjects. I am writing to express our delight in your accep-
tance of the Committee's invitation and, for your convenience, to
inform you that the discussion will teke place on the evening of Wednesday,
we will comnunicate to you the exact
7ill be hald.
extremely interesting evening, and #ill be

honoured in your pressnce.
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N{uy.

1. The exiatence of the symposium pre-cupposes & problem, whether the
history of modern ert is not essentially differunt from the hiastory of

other srt, People who esssert this evidently feel thot the gemeral charactor-
istics of older periods hove reccived stobilizction in our minda, whareas

in the study of modern art we are likely to distort our emphuscs without
beicz sble to know it. This is surely true with scudemie paople, who

would be guite likely to think of @eorgis 0'Keefe or Luigi Lucioni as the
ourrent Rashrel, guite irresponsibly sad without being amenable to sny
revision. (This is Flagrant in poetry etudy, where a line 12 likely 1o begin
at Chsucer ond end st Millasy and Musefield.) These ssme people, studying
the eighteenth century, would have emough santtering of precedeat to avoid
pitfalle; indeed, tliey might quite reusonsbly be able to seo them for thom-
salves,

This cuse is merely disreputable, but ome might hold that it appliea
less sharsly to the whole situstion. Is the nvent-gurde critic equally
absurd in his eulogy of Arp? Uncert inty as to whichk conteumporary srtiats
are good - mot just which ore the best of nll, but whether a given artlst is
the best or lousy = is = dide-issue of rommnticism, We find Didorot's
admirstion for Greuse instructive snd deplorable. The Rensisssnce cosmitted
no such errors

S0 thet is 8 true distinction. But another approach reaches, perhups,

e different result. ¥e do not think of clessic Gresce today as Winckelmsnn
thought of it, though his description was definitive for his conteniporurics,

¥e mey be coming to think less and less of the Renaissance in Burckhardt's

wey., Then cen we say thet older periods sre stebilized? Only to & limited
extent. But to that 1t might be replied: After & hundred yesrs Burekhardt

is still useful, emd our view of the Renesissecnce, whers it doss not use him,
explicitly denies him, so that there is always = general framework. TFor contem=
norery art, they would say, there is mo fremework st sll, so that we spend

our time groping.

Advoecatus diasboli: It is said "Ve must study moderm ort primarily, be-
cause 1t deals with our situations =nd our problams.® Bui is that true;

T feel that Shakespeare demls with our problams better thun Heslngwmy, bey,
though I edmire him. (I toke this analogy from & more 'Stebilized' dlscipline,
and so try to nyoid begging the guestions) Would it nat he mare eamriching

of our experience to have a thorough understanding of about 20 of the grentest
artists then of 20 moderm =artists, as such? It is the former that cam best
give us whntever art is supposed to give us, In so interaantional a language
a8 painting, too, time e8 well is rather slow ot erecting burriers, To peonle
today with a medium-intelligent interest, Greco porbubly reens more then any
living dewtist.

Then too the srgument "desls with our situations and problems® would
logically meke us emphesize Awericen art. But there the absurdity becomes
patents Who reslly deals with our situstion more fruitfully, the {foreigner
Renoir or the indigenous Glackens? FRenoir denls with a foreign situation
profoundly; Glackens with @ native situstion superficislly, and there is no
question of our choice. But ei sis of the assartion sbout emphasizing
Americsm savrt is the sume as thnt for wodern art, we should throw out both to-
gethar}
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From this I can happily deduce m more genersl opinion of my own,
which will probably open me to the crossfire of traditional sondamieians,
who deny the propriety of studying the subject at all, and specialists, who
think it should be given special importunce. I% 13 a moderate view: that
$wentioth century art is just one more period, snd can be dealt with mueh
like the others, It impinges on us, true, but so does Michael Angelo
fmpinge, snd as historiens we are supposed to bo immune to that sort of
thing wherever it turms up. It is unsottled, but to the frosh and most valid
eye, each period has its own unsottlement.

2, PRe: modern art and the favorite art-historical view of the develoment
of styles,- from farchaie' to "classicel® to 'baroque’ - seen in CGreck art and
in west Furopemn srt from the Early Remaisssnce through the Barogue, the
development of Gothic, etce I have heard "Modern' ort compered to the Baroque
stpke of classical art -- while others, I'm sure, would find in modern art

the gormms of & new styles In how far is it possible to mske such comparisons
and divisione in e ficld where thore is no parspective of time?

3, Also I'd like to hear discussion of the @ifficulties of dealing art=
historicslly with artists' sources, when the unity of the modern world makes
glmost any work of emy previous period or from any geographieal loeation
availsble to them - for Iberian sculpture and Primitive art to medieval
stained gless windowa, etc, Alse difficultiss like Pleasco's usa of Negro
gouloturs vs. the other opinion thet it wes Ibarien sculnture, based on the
artist's own testimomy.

4e How much work has been done in the publication of basic “archives® of
the ninetesnth century: such things as the "Archives of Impreossionism® snd
the records of the Nationnl Acadenmy exhibitions?

8, Is the problem of evsluation different for modern art than for older
periods, or is it only more evident? Or is the history of art only deseriptive
heving nothing to 4o with evaluation? Must the nroblem of evelumtiom be
gnproeched differently for rmodern a8 opposed to combemporary art?

6. Is the interest or lack of interest om the part of art-historiens who are
not 'modern'! specizlists im the art of their owmn time a pursly personal affair,
or i 1t 2 more generalized symptonm, corresponding on the one hand to 2 coniitism
of taste and on the other to a condition of the history of art?

7. At the present time, given the preosent state of research, is graduste work, .
theses, articles, ets., more or less difficult thah work in older periods?
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8, How far must the historisn of comtemsorsry art be eonscious of his owmn
$aste so0 that he may discount 1t?

9, In contemporary end modern art is there any nowe nscessity than in older
neriods for studying all of the arts Sogether (ies painting, sculpturse, and
architecture of & given 5, 10, or 25 yearg)?

10. In the study of contemporary ert, what welght is to be given to the
ertistte own statements?

11, Can the ususl "art-historical® method be spplied to the study of modern
ert, smd if not, why not?

12, Out of the mass of "art® produced in the last 50 years, what eriteria
should be asnlied $o melect what is to be studied - for instence, in a survey
course end in more speciclized courses?

13. Should we distinguish between "modern®™ srt ead contemporary ert? Does
modern art begin with Rubsns, Delacroix, Cezcmmne or P?ieasso? (Survey courses
in modern srt temd to begin too early to include any renl anslysis of recemt
developmenta.)

14, Is it poszible to study contemporary art from an art-historiesl point of
view?

15, Do you think it is desirable now to drop some of the nntional %tsgs for
identifiontion of contemporary painting or painters? e.g., 1s Picesso
gpanish or ¥French -- or just Europeen? Iz it perhaps falluelous %o glve
gourses in 'Modern French painting! when much of it 13 not Trench by say real
eriterion?

16. Should the study of modern art bs confined to the traditionsl “architceture,
soylpture, =nd peinting," or should such genre 6s typography, photography,
industrial erts, eto., bs lncluded?

17 How much empheeis should be pluced on the following subjects in connection

with studying modern art: anthropology
economice =nd politics
recent scientific sdvences (imcluding peyehology)

philosophy
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Dear Rend:
T read with interest about Erik Nitsche's appointment.

May I express the hope that with Mr, Witsche's

guidance we may have more legible posters, signs and so forth,

For several years past we have been approsching the eloguent
1legibility of the Metropolitan whose posters are so dee=
signed that people passing on the Fifth Avenue bus can't read
them, Tt seems to me that our lettering has been getting
thimmer and thimner, and smaller and smaller,

Yours grouchily,
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900

500221 - 13 FOR IMMEDIATE RELEASE

ERIK NITSCHE APPOINTED CONSULTANT FOR DESIGN SURVEY OF
MUSEUM OF MODERN ART

The Museum of Modern Art has appointed the well-known designer, HErik
Nitsche, as a Consultant for a study of design as applied to its own
institutional needs., Mr. Nitsche will make a survey of the Museum's
bulletin boards, announcements, posters, etc., in its public places

with a view to bringing these displays fully in line with the archi-
tecture of the building and will also correlate the Museum's letter=-
heads, circulars and other printed material in layout agnd typcgraphy.

Mr. Nitsche, who won the Art Director's Gold Medal in 1949, has
executed covers and illustrations for many of the major magazines in
the country; in addition he is known for his posters, book illus-
trations, package designs and displays. His work has been seen widely
of late in his designs and posters for 20th-Century Fox films: "All
About Eve," "No Way Out" and "Of Men and Music." He is also at present
design consultant for Decca Records, for Squibb & Sons and for several
department stores. Examples of his work were included indesign exhi=-
bitions at the Museum of Modern Art in 19h? and 19h8.

He was born in Switzerland in 1908, Prior to coming to this
country in 193&, Mr, Nitsche worked on many design projects in Paris
and was published in most European magazines,

anngHarnonccurt, Director of the Museum of Modern Art, commented
in announcing the appointment:

"We are fortunate indeed to have secured the services of MMr.

Nitsche, one of the foremost designers of today, as con-

sultant for a study of our institutional design needs.

Being keenly aware of the importance of good design in all

its apnlications, the Museum cannot aim at the highest

etandards in this field without applying them to its own

oractices. We are confident that the Museum will benefit

greatly through the keen and forward-looking judgment .
and wide experience that Mr, Nitsche will bring to his taak.
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NocecH!
THE MUSEUM OF MODERN ART '
Date_ Fobruary 24, 1949

Re:Gift of Bust of Lillian
Gish, by Noguchi, to Museum

Lillian Gish is offering a Noguchi bust of herself
to the Museum. It is at the Manhattan Storage Warehouse, on
the 7th floor, and Miss Gish requests that we send for it fLog-
Morrow (Pebruary 25th). She will be there between 10:15 and 12:00
tomorrow morning and between 1:00 and 4:00 tomorrow afterncon,
Could you please have some one call for it to coincide
with those hours? I am not able to reach Arthmr Knight, through
whom the offer was made, to find out how large and heavy it is,
but perhaps you might be able to find out from him in the morning.

5:15 P.M,

%\z\ Not G

EL:Nv-i\ ot

&

\il/' - :
b Yo,
o &)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.-260




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
I.A.-200

N (o) @"‘\"‘C)N.

Vﬁ‘\(iﬁﬂa*\Q

5 s_t«_“ A )

BrITISHE EMBASSY
ATHENS

1 American
3 eny nim 1ip fk‘.‘.’f‘]’.'.i
llqt of books and roductions that
gsked him to fmoz 1 them a with
American dollsars are ha ) eole




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder:
The Museum of Modern Art Archives, NY |
|

AHB I.A.200

Norrow

Septesber 23, 1947

“ear Ars,. Sorton

vi course A rescaber WUe wondon weliery very
well imceed, with Ils lnteresting shows and excellent
Fatsleatlons, =

A0 Jsepay W Juul dbgqulry about sSyseul CULOT
reproducticas sad pubileatious, two bookiets sre encliosed,
aleso I ubierstunc we foliowing lour cosor reprocuctions
are Just nos evelisbied

bosbols, kefore eaterioe the alpg  # 8.  unfresed
J'aeefle, Laleulun tarn i, .
vrosco, iapeiletus ’ i8. .
Floesso, £g, LyeelOl & “olge i0 g

i &8 suclosing s sescevsilp loduer Lo, in case jou
wre lotsrestec. The duseun syjletin is sent sutomsatically
to ssmbers only, olner privileges ure listed as well.

A ae ceslglitec W Leur irom you, and to tnow
that ail goed wsell lfor jou.
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Dear Wlir Barr,

I do not suppose you will remember
me but hope that perhaps the name of the London
Gallery of Cork Street is not unfamiliar to you.

L started that Gallery a few years
before the war, with the backing of Gropius,
Moholy Nagy, Herbert Bayer and Herbert Read,
Henry lMoore, Gideon Welcker etc etc

When my husband was sent to Warsaw
as Counsellor to the British Embassy there, I sold
the Gallery to Roland Penrose and E L T Mesens
who have recently re-opened in Brook Street,

Vur idea in starting the London
Gallery was to try to develope in London something
which might eventually be a parellel to the
Modern Museum of Art in New York sLwhich was the
high light on the horizon.

Now i find myself marooned in this
lovely land of Greece. Cut off from Paris and Lon-
don I never come across your publications until
they are out of print. I lost =1l my library
and pictures in Warsaw and am beginning to collect
a few books and paintings once again. I saw
Mr Nierendorf in Berne and he promised 1o arrange
for me to get your publications when he returned
to New York but it looks as though he nay linger
for some time yet in Europe and as I have Ashley
Havinden staying with me he advised me to write
to you direct vwo ask what I should do to get them.
I can always arrange finance as I have a brother wh
who is a naturalised American citizen.
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Not only your publications but alsc
your reproductions I would like to have: I saw some
lovely Miro's and Braque at the Burgi's in Switszerland (
(he hes the important Klee collection)

Please forgive me for troubling you
but I really would be most grateful if you would le®
me know how to get the regudar supply of any editions y¢
you publish and information as to reproductions you
may make.

Yours sincerely




