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DF MODERN ART

11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

October 15, 1948

‘hank you for your letters of October
8ing check from The WMiller Company for
ienting fee for the introduction whieh
and also giving your generous and
r suggestion concerning the use of this
:1p in connection with the distribution
les of the Museum's new catalogue on the
of Painting and Sculpture to a
— _ist of people both here and abroad,
including artists, key ecritics, mseum people and
libraries. I like the suggestion very much and
will contribute the other #500 necessary on the
basis of your estimete if the Trustees zt their
next meeting are sgreesble to using the $300 in
this fashion. Will you take the matter up at the
next Coordination Committee meeting for discussien,
and if they agree, would you please ask Tom to
put the matter on the agenda at the next Trustees!

meeting?
Many thanks.

Sincerely

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.

The lMuseum of Modern Art
Eleven West 53rd Street

Wew York, New York

TRUSTEES: John Hoy Whitney, Choirman of the Board; Henry Allen Moe, 1st Vice-Chairman; Philip L. Goodwin, 2nd Vice-Chai y Sam A, Lewisohn, 3rd Vice-
Chais Nelson A. Rockefeller, President; John E. Abbolt, Vice-Pretident and Secrefary; Ronald H. Macdonald, Treasurer; Alfred H. Barr, Jr,, Mrs. Robert Woods
Bliss, Willlam A. M. Burden, Stephen C. Clark, Mrs. W. Murray Crane, Walt Disney, Morshall Field, A. Conger Goodyear, Mrs. Simon Guggenheim, Wallace K,
Harrison, Jomes W. Husted, Mrs. David M. Levy, Henry R. Luce, David H. McAlpin, Willlam 5. Paley, Mrs. E B, Porkinvon, Mrs. Charles 5. Payson, Mrs. John D.
Rockefeller, Jr., Beardsley Ruml, James Thrall Soby, Edword M. M. Warburg, Mrs. George Henry Warren, Monroe Wheeler.
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

October 15, 1948

Dear Alfred:

Thank you for your letters of October
ninth enclosing check from The Miller Company for
$300 representing fee for the introduction which
you wrote, and also giving your generous and
interesting suggestion concerning the use of this
money to help in connection with the distribution
of 500 copies of the Museum's new catalogue on the
Collection of Painting and Sculpture to a
selected 1ist of people both here and abroad,
ineluding artists, key erities, miseum people and
libraries. I like the suggestion very much and
will contribute the other $500 necessary on the
basis of your estimate if the Trustees zt their
next meeting are sgreesble to using the 300 in
this fashion. Will you take the metter up at the
next Coordination Committee meeting for diseussion,
and if they agree, would you please ask Tom to
put the metter on the sgends at the next Trustees!
meeting?

Many thanks.

Sincerely

A

l//ﬁﬁlson A. Rockefeller

Mr. Alfred H. Barr, Jr.

The Museum of Modern Art
Fleven West 53rd Street

New York, New York

TRUSTEES: John Hoy Whitney, Chairman of the Board; Henry Allen Moe, 15! Vice-Chairman; Philip L. Goodwin, 2nd Vice-Chairman; Sam A, Lewisohn, 3rd Vice-
Chai i Nelson A. Rockefeller, President; John E. Abbott, Vice-President and Secretary; Ranald H, Macdonald, Treawrer; Alfred H, Barr, Jr., Mrs. Robert Weods
Bliss, Williom A. M. Burden, Stephen C. Clark, Mrs. W. Murray Crane, Walt Disney, Manshall Field, A. Conger Goodyear, Mrs. Simon Guggenheim, Walloce K.
Harrison, James W. Husted, Mrs. David M. Levy, Henry R. Luce, David H. McAlpin, Willlam 5. Paley, Mrs. E. B. Parkinson, Mrs. Charles 5. Payson, M. John D.
Rockefeller, Jr, Beardsley Ruml, Jomes Thrall Soby, Edword M. M. Warburg, Mrs. George Henry Warren, Monros Wheeler.
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Aonld you bs wililag to raise the question at the comisg

Trustees meeting:

cincerdly yowrs,

?.5. = 1 am setiing the cost at
poatage; this inelvdes o

cost of mmuiaeture to
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Dear Nelson:

After many months delay I finally wrote Mrs. Tre-
maine of the Miller Company about my fee for the Preface
which I wrote for their eatalog, and uhieh Jrouuhaf-amv
11! July. 5§ Nasess =11)

w3 wkeh Yo

Russell Hiteheock, the editor of tha cata ﬂ led
me to think that she might inecrease the fee far more ‘she
did, once she understood that it would be turmed over to the
Museum. HNow, though I am disappointed in the amount, I feel
that the Miller Company is an excellent prospect for future
donations, for both Mrs. Tremaine and her husband whe is the
president of the company are deeply interested in abstract
peinting. I will see that you get a copy of the eatalog of
their remarkable collection when it is published. .

Sincerely yours,

Mr. Nelson A. Rockefeller
30 Rockefeller Plaza - Room 5600
New York 20, New York
att: Miss Susan Cable . ticem &

AHB/ob 1 Admre
enclosures: Letter from Mrs. rr_:lnetuum l,ﬁw, Jr.
Check for $300
both items to be returned to Mr. Barr
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Mise WLaacs

Dear Mrs. Iremaine;

Many thanks for the check for
in your letter of October 1. Inm

eppreciate the extra $100 over and lh‘u _rﬁ M
mdtwmwm. Iu going ko

gift to the attentlon of our President,
numywnmmmmmn-a
art and industry. s samed hare Ml
LN 'vw
Iumwumﬁmmm Snad
night about Mondrian. ol the MIdiey

eE o

Singerely,

e U the Faegern




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.194




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.194

Dear Russell:

I am a little reluctant to write this
note but it occurred to me that possibly you
may have forgotten to send in a memo for the
fee which you offered me for writing the intro-
duction to the catalog of the Miller Company
Collectlion, As I must turn this fee over %o
the Museum I have baoen.asked about it and am
passing on the guestion to you.

Sorry to trouble vou.

Hope you are having a good summer,
Marga and I would like to have some news of you.

Sinceraly,

Mr, Henry-Russell Hitchcock
96 South Main 3treet
Middletown, Connecticut

AHB:me
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M oAl Co

| w—— e miller company - meriden - connecticut

|

illuminating division

fluorescent, incandescent
mercury lighting equipment
Mr. A, H. Barr, Jr.
Museum of ifodern Art
11 West 53rd Street

New York, N. Y.

miller

SINCE 1044

November 29, 19h

Dear lfir. Barr:

At the suggestion of Mrs. B. U. Tremaine, Jr. we are sending

to you today, by separate mail, six (6) additional copies

of the book "Painting Toward Archltecture“ You will note each
bf these books are numbered. It would be fine if you could
let us have the names with number identification as you dis-
tribute these books so that we canrecord them on our list
here in Heriden.

PmﬁAﬂEﬁ A T‘S NG
AND /ﬁBLT ATIONS HLHarrison/maz

HEATING PRODUCTS DIVISION: domestic oil burners and liquid fuel devices, ROLLING MILL DIVISION: phosphor bronze and bross in sheeh, Hript and rolls  m——————
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| e {le miller company - meriden - connecticut

general offices

Mr Alfred H Barr, Jr
Museum of Modern Art
11 West 53rd Street
New York, New York

SINCE 1844

November 24
1948

Dear Alfred:

Following our phone conversetion of Friday afternoon,

1 asked that four copies of PAINTING TOWARD ARCHITECTURE
in the mailing envelopes be forwarded to you, At

your convenience will you be kind enough to let us

Imow to whom you send the extra copies, as we are
keeping & careful list on the distribution of these
books,

If you will send me the list of those you wish to
receive books in Ewrope, I will take care of it at
once,

I am enclosing herewith & copy of my letter to lir
Sawyer and a copy of lir Sawyer's reply to me which
arrived this morning,

We were shocked to hear from Russell of Doctor Cook's
resignation although we have heard none of the details
as yet,

Thanking you egain for ell you have done to help us in
0 many ways -

Always sincerely,

':XH |

TLLUMIMATING DIVISION: lluorescent, incandascent, metcury lighting eauipment, HEATING PRODUCTS DIVISION, domestic ofl bumens and liguid loel devices,
ROLLIMG MILL DIVISION: phosphor beonze and brass in theets, sirips ond rolls
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YALE UNIVERSITY BDIVISION OF THE ARTS
NEW HAVEN CONN

November 23, 1948

Miss Emily Hall Tremaine
Art Director

The Miller Compeny
Meriden, Connecticut

Dear Miss Tremaine:

Thank you very much for your letter of November
22nd, I em gled to kmow that the conditions as out=
lined in my letter of November 17th end as discussed.
further with Mr Moore are satisfactory %o you., We
hope to see the exhibition at Boston and to borrow
any installation ideas we can from Jim Plaut's in-
stalletion,

Thanking you for your courtesy end understending
of our problems here,

Very sincerely,

Charles H Sawyer
Director
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cc:MR ALFRED BARR, JR
I\,.' 4

Mr Charles H Sawyer, Director

Yale University Livisi-m of the Arts
Behool of the iI'ine Arte

New llaven, Connectiout

Ve; pieturu to Yale,

phone call the following
drew this condition - in other
, it 13 now my understanding that the cole
ted by Mr Hitcheock and yourself, will
pres a8 The ¥iller Company collection
NTING TORARD ARCHITECTURE,

balance of the arrangements as set forth in
letter are agreeable to us in this instance,

I have spoken to Mr Plaut in commeetion with the
dates of your exhibition, He is very grateful
that you will be able to postpone the showing of
the palntings for one week and he in turn will be
happy to forward the pieeces of soulpture mentioned
in your letter a week sooner to enable you to in-
stall them in time for the opening of your exhibie
tion of modorn soulpture, as loens from The Miller

Company colleotions
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Thank you very much for your interest and the gourtesy
you have shown us, and for your cooperation fn
straightening out the confusion in dates, cte,

Alwrys most elncercly yours,

Bmily Hall Tremaine
ART DIRECTOR

N e SLLD WG

ata g bme ey oy
Jiae 22 the sallaedion
Jofdues P gy
vt {n the
vl reveiabod el
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cc: Mrs. Burton G, Tremaine
Alfred H. Barr, Jr.

shar 89, 1048

November 17, 1948

1
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Loro dere 18 abelcoMy of ty letber %o Mre eusshelywhieh I forgob
t.oaqndyau. u;ouuo.xpm L*mltterhthfmdsm

ek L

J. day l.f?.tr hw "nmit'od the httor. l“. Henschel and Wes

‘seie” to 'we mo anad, &fter explaining M“LM-? w
of wview, offered to roheng the pictures lusmediately.
‘mot advise them in the mitter, but supposed tiesy should get in

you or with Purdens

They were both most npologstta; ‘

3 o F g i
. .fincerely, P, 04(




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.194

&

“-Dear Family: eiclose & copy of 8

dere is Ghatcof ol imy letber te Mrs ‘dousahwel, whieh I forgot
to send you. A4S you sse, I put the lctter in the fora of a question.

. . . . 18 UrCC L2 L0
A day after he received ‘he letter, Mr. Henschel and Miss Wittler

came to sse ae aad, after explaining what had happened from their point
of view, oifercd to reheng the picturesr il.mediatelye 1 sald that I could
‘not udvise them in the matier, but supposed toey should get in touch with
you or with furdene

They were both most spologetiocs
fincerely,
irs. urion 3. Tremaine

The Mlller Co.
Meriden, Comn.

Alifiskg
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KNOEDLER & CO. inc
14 EAST BTN STREET
NEW YORK 22, N, Y.
PARIS, 22 RUE DES CAPUCINES
LONDON 14 OLD BOND STREET
CaBLE ADDRESSES
“KNOEDLER

HEW TORA PARIS LONDON

November 19th, 1948..

Mr. James Thrall Soby,
29 Mountain Spring Road,
Farmington, Connecticut.

Dear Mr. Soby:

I have your letter regarding the "Painting
Toward Architecture” exhibition, and enclose a copy of a
letter I have written to Mr. Tremaine in this connection.
I need not tell you how deeply I regret the unfortunate
situation which has arisen, and regardless of where the
mistake lay, the responsibility, of course, is mine.

Very sincerely yours,

s o F%%{’

Enclosure. Charles R. Henschel.
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The Museum of Modern Art Archives, NY

M KNOEDLER & COQO.. iNc
|4 EAST 571" STREET
NEW YORK 22, N. ¥
PARIS, 22 RUE DES Py

LONOOMN 14 OLD B0
CABLE ADDRES
“KNOEDLER"

NEW YORR PARIS LONDON

November 19th, 1948.

Mr. B.G.Tremaine, Jr., President,
The Miller Compsny,
Meriden, Connectlecut.

Dear Mr. Tremaine;

Hed I been aware of Miss. Wittler's promise that
the entire ground floor would be given over to The Miller Coll-
ection during the full three weeks of the exhibition I assure
you that such a committment would have been fulfilled without
further discussion. As such arrangements are entirely in her
hands, I did not kmov of any specific agreement as to the space
to be used for the exhibition. When, at the end of twelve days,
the average daily attendance had been only fifty five persons,
continued use of four large galleries did not seem tified,
especially in view of the fa¢t that nothing in the Collection
is for sale. We are, after all, & business organization and
not a museum or educational imnstitution. .

I asked Miss. Wittler to explain this to Mrs.
Tremaine, and when the exhibition was re-hung to use only the
three galleries, I assumed that this had been done with her
congent. The exhibition when re-hung, looked extremely well,
and the record shows that the attendance was in no way affected.

on receipt of your letter, I tried to reach you
on the telepuone, but several such attempts were unsuccessful,
1 chen Asked Miss., Wittler to e to Mre. Tremaine my sincere
apologies, and my offer to re-hang exhibition in its original
form for the remainder of this week and through Monday, November
22nd, Another exhibition is scheduled to open on Tuesday.
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Ve have put on display in the ‘
a8 follovs:- play ﬂllory a latiu

M. KNOEDLER & cmm REGRET THE
FACT THAT, DUE T0 A

ON THEIR PART, THE FOLOWING
COULD BE SHOWN DURING ONLY THE
FIRST WEEK OF THE EXEIBITION:

o BOLOTOWSKI, ILYA
- "PERPENDICULARS AND DIAGONALS"

BURLE-MARX, ROBERTO
"DESIGN FOR GARDEN"

FINE, PERLE
"MIDNIGHT"

HELION
"comliuon"

KUNISADA
"JAPANESE ACTORS"

LEGER, FERNAND
“"LES PLONGEURS CIRCULAIRES"

O'KEEFFE, GEORGIA
“NEW YORK NIGHT"

Please be assured of my embarrassment and
chagrin as a result of this inadvertant failure on our part
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to fulfill an agreement made on our behalf and with most
sineere personal apologies to you and Mrs. Tremaine, to

;h;j:&lor Company, and to the Members of the Committee,
e me

Very truly yours,

CRH/ad Charles R. Henschel.

ce: Alfred H. Barr
James T. Soby
Dr. Walter 8. Cook
Robert Lehman
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M. KNOEDLER & CO,, Inc
4 EAST 577 STREET
NEW YORK 22, N. Y
PAR|S, 22 RUE DES CAPUCINES

LONDON, 14 OLD

November 19th, 1948.

Mr. Alfred H, Barr, Jr.,
49 East 96th. Street,
New York 28, N. Y.

Dear Mr. Barr:

For your information, and in connection
with the conversation which Miss Wittler and I had with
you yesterday morning, I enclose a copy of the letter I
have written today to Mr. Tremaine. We were both most
appreciative of your understanding attitude toward the
difficulties of our situation.

Very sincerely yours,

e /uééu..%/

Enclosure. Charles R. Henschel.
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M. KNOEDLER & CO. inc
14 EAST 57" STREET
NEW YORK 22, N. Y.
PARIS, 22 RUE DF AFPUCIN

LONDON. 14 QLD
CABLE A
"HNOEDLER"

NEW YORK PARIS LONDON

Mr, B.G.Tremaine, Jr., President,
The Miller Company,
Meriden, Conneetleut.

Dear Mr., Tremaine;

ection during the full three

you that such a committment would
further discussion. As

hands, I did Imov of any s
to be used for exhibition.

continued use of four large galleries did not seem
especially in viev of the fact that nothing

is for sale., We are, after all, a business organisation
not & museum or educational institution. L s

I asked Miss. Wittler teo explain this to Mrs.
Tremaine, and vhen the exhibition vas re-hung to use only the
three galleries, I assumed that this been with her
consent. The bition vhen re-hung, looked extremely well
and the record shows that the attendance was in no affected.

on reeeipt of your letter, I tried to reash
on the tele e, but several such at 8 were »
1 thes ¢ Miss. Hnuortol% + Tremaine my sincere
apologies, and my offer to re-hang exhibition in its original
form for the remajinder of this week and through Me » Ne
22nd, Ancther exhibition is scheduled to open on &Y.
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Mrs., Tremaine did not wish to accept this offer, or to
discuss the matter further. = 4

Ve have put on display in the gallery & motice
as follows:-

M. ENOKDLER & COMPANY REGRET THE
PACT THAT, DUE T0O A MISUNDERSTANDING
ON THEIR PART, THE POLOWING
CCULD BE SHOWN DURING ONLY THE
FIRST VEEE OF THE EXHIBITION:

BOLOTOWSKI, ILYA
"PERPENDICULARS AND DIAGONALS"

"DESTaN FOA GARDEN"
FMIDRzomE®
“CCRPOSLTION"
EUNISADA
" JAPANESE ACTORS"

LEGER, FERNAND
"$ES PLONGEURS CIRCULAIRES"

O'KEGFFE, GEORGIA
“NEV YORK NIGHT"

Please be assured of my embarrassment and
chagrin as a result of this inadvertant failure on our part
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to fulfill an eement made on our behalf
sincere porlon:g ‘giu to you and Mrs, ?m'"h Y i
the Miller Company to the Neabdrs & 1o Cenmtites

believe me
Very truly yours,

!

Charles R. Henschel.

N

|

f_

> |
1
R |

T
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Dear Philip:

Thank you for yo'r note of November 16. It is quite true that
Xnoedler had left the show " intact except for the lobby ". However the lobby
was ured as an integral part of the show. Bight pictures and two sculptures
were shown there, including the big Léger. All of them were removed without
notifying New York University or the Tremaines, after Knoedler had made a for=
-1 and ‘wice-confirmed agreemsnt to include thl lobby in the exhibition.
s,
Hence t-lu trouble. : v
gt
btmtmnkyounpinroryourmatmommh 2
nthorin. Dreier out with her catalogue of Yale, I have written her so tiat
you may expect a note from her shortly. You are certainly most generous.
'.'
Sincerely, EEs 3
Y
r %9

crmidy
¥r. Philip A. Goodwin _
32 Fast 67th Street
Hew York z‘. H.Y.
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PHILIP L. GOODWIN
32 EAST S7¢ STREET
NEW YORMK

November 16, 1948

Dear Alfred:

After Geks Smith and I had lunch
we went in to see the "Painting Toward
Architecture" exhibition again. It has
been left almost intact, except for the
lobby. The exhibition ends next Satur-
day and then goes to Providence. He
knew nothing about Yale.

I think perhaps there is not a
real need for doing anything here. When
they went to Knoedler's, they knew more
gr less what to expect, or they should

ave.

Sincerely,

il

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, 19
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lr Henschel, Fresidemt
Enoedler Art Galleries
14 Emst 67th Street

New York 32, New York

Tremeine advises me that at the time she originally
Wittler and inspected the gallerdes,
d that &% would be diffioult at best
the entire collection in the four dowmstairs
ies and she was most emphatic thet the entire
be available, as any major omissions would ime
pai purpose of the exhibition both educationally
and aestheticelly, At this time, it was agreed that
the entire downsteirs space would be alleeated to the
exhibition, (As it wes, at the time of hanging, twe
or three minor pictures were omitted.) I am informed
that this question of space again arose some two
weeks before the opening, and ¥rs Tremaine stated that
if the original spece wag not to be allocated, are
rangements wovld be made to present the ocolleotion
elsewhere, Ihen it was, for the gecond time, sgreed
that you would meke this space available, Mrs Tremaine
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suggested the commitment be put in writing to avoid
further ammoyence end eonfusion, Miss Wittler
agsured Mres Tremaine thet the Knoedler Galleries
were a reputable concern of high integrity and

that such written assuronee was entirely unnecessary,

krs Tremaine, relying on Miss Wittler's statenent,
informed and reassured lr Lauder Greemway of the Hew
York University,

The New York University was not consulted, nor was
kre Tremaine, as to the removal of these pictures and

SPECIAL DELIVIRY
REGISTERFD MAIL

eesbrCook, NYU
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Dear YNr. Henschel:

Upon vislting your galleries Saturday aftern
tressed %o find that a ausber of works from the exhibi

tion
Toward Arohitecture® had been removed from the walls eud were no langer
on publio view, My concern was inoreased by the fact that the exhlbitiom
“'4s not only of considerable eathetic and educational in
sentod under distinpuished sponsorship for the benefit

Fize Arts of Yew York Univorsity. Obviously the removal of - BT
tant worke seriously depletrs tho exhibltion and Mﬂﬁ#
will

wvalue. 1 need scardely add that Xnoedler's saotien may i» f
maging to the artists whose works are thus discrizinated ageinss,
antagonise those who believe in the importanse of their schievesantse

As I have always Lad & friendly feeling toward and your
firn 1 would appresiste having some sxplanation of your ouy not, I
azsure you, out of idle curiosity,which would be ispertinent, btut %
in the evezt of publie controversy, which now soems possible, I should
u.uﬂ.nm-&ummwmmmmm
informa "

With kindest personal regerds, I am
Sinceraly ,uurs,

Mr. cherles Re Sensohel
Mo Enoedler » Co.

14 Faat BTth Cireet
Wow York, NaeY.

Adp,y e
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The Museum of Modern Art Archives, NY

w—— {110 Miller company - meriden - connecticut

general offices

Mr Alfred Barr, Jr,
Museun of lodern Art
11 West 53rd Street
New York, New York

.
miler
SINCE 18244
March 12, 1948

Dear lr Barr:

Confirming our telephone conversation of yesterday, larch 11,
Mr Henry-Russell Hitchcock, my assistant Miss Mary Rathbun, and I will
meet you at Voisin Restauraent, Park Avenue and 53rd Street, Wednesday,
March 17, at 12:30 pe.m.

Looking forward to this opportunity of seeing you -

Believe me, most sincerely yours,

M \‘-1 )“Lo.ll [ remaine
Emily Hall Tremaine
ART DIRECTOR

TLLUMIFLATIMG DIVISION: Nuorssannl, nconduscent, marcery ighting squipmant, HEATING PRODUCTS DIVISION, domastic ol burnen ond llauid fuel devices,  ee———
ROLLING MILL DIVISION: phowshor tonee ond bros in sheais, shiips and rolly




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.194

The arehitect's life is a hard one. Bu!.dufuincthlm
economic Ingecurity of his profession he has to lr.nnu lo much, 'b cﬂu

many things —— engineer, sociologist, pmholnght, uoud..t. M
qo_.—

man, politician and courtier with an invisidle fm—l-tmu
buttenhole. Also, though in this oum,rh-h-mmm-
self from the role, hb fs an artist — or should be. It fa to the arehi-
tect as artiat that this book 1s addressed. Inlth.\dllnlllm

batd

ofubbyuummmnﬂthmmostimiwm*
domthantotrouhloldthﬁudomoﬁwmm. hchnhnlnll
soeial, which complieate his u‘uviw

-8
e 3;\‘&113

s
lot.onlympdnttnmﬂuwlptoufufrwt&nmﬂhohh

e BB O i Y
thefr art but thoss of the kind whose work is so learnedly and handsomely
sa samidasd
prncnhdinthhwlmhnrmbdadwof!rudunﬂd&o—
LA N m&'
minded integrity wmatohed in earlier periods. It is obvious that in
5 s "n';'-‘ m ¢
mmrumvarmmmdmmwmwum
=l We l‘r "-" e ““
aliioks “walvesy yot It 15 thelr jusaiomte and cenmutsnted Taveutioutben
ass Lpmeslvon de an
dtfmuhiohhlndopaintugnduulpm“lubhhn‘umu
sslume’ £you Lheis
mbquinthnhilta:yo!m
A (agewl wmpoegh
an,MMfuﬂ,mMﬁuumn
- : res, t:_sw*ﬂ
hn:prmgfrmagmtrm.mrumu. lmmm
: A ) e
plan of the Roman bath and the medieval momastery. smu-m:m-
ghaped the apse and the bastion, mdmupmmumwnter
a lang process of technieal trial and errer. Vumnmhetnuu-
or magio survived in the Jonie capital. Mﬁnmmlw'
hdpdnluboehthownsuummthmmhl

dnmin,-Mdenwmuontwm.muHMu\h
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one hand and on the other by 13th century mmieipal rivalry and some
congern with the glory of God. Even sentiment for the pest has been an
obvicus if somevhat superficial inspiration of architectural form parti-
cularly in the 1l6th and 19th centuries.  But it 4s only in the 20th
century that painting, and to some extent, sculpture bave influeaced
archilecturae. : o i e new

_ How this eame about iussell Hitchcock has desaribed in euthboritetive
detail on the following pages. bButb it may be remerked in this foweword
that architecture lay open to suggestion from painting because of a. -
upon & revival of past styles Luat they had been reduged too often tea .
kind of l'ecble acadeniec mimicry; laen, about 1920, in revulaion againat
all styles snd even the idea of siyle ilself, the revolutiomary areide .
tecta, the dialectical functionalisis, abandonsd arehitecture as an art,
pretending to derive their forms only from teshnical and utilitarian re-
quirenonts. Yo wonder the functionalists, heving argued themselves into an .
artistic nihilism, were more or less unconseiously seduced from thedr
techmolatry by artists — painters end soulptors — who had passed through
the diseipline of cubism and were studying the esthetics of free, amymmeteic
equilibria by means of inter-penetrating rectangles (de 5tijk) or the
estheties of voluwe without mass, of englneering, and of industrial ..
textures and surfsces (the eonstructivists.) d aved

The direet influence of painting upon medern architecture muat however
not be exaggerated, It was shortlived so far as eomposition and plan
were concermed end not always salutary. loreover "modernistie" cublst
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ornament of the 1920's was if anything worse than Gothie and Greek
arehitectural cosmetics of the same decade. (Fortunately, in the 1940's,
the anti-cubist abstrect art of Arp and Miro is not being adapted se mush
for planning or ornament 2s it is for “free form" details of show gases,
lighting fixtures, Imng ceilings and garden designe.) - -~ . .«

By 1930 the International Style had assimilated the lessons both of
mlﬁ Sodiried by national and local nosds and traditions andydl <y
this eountry, by an interchange of influences with Frank Lloyd Wright. ...
11lustrate the development of modern style and thereby interest the history-
minded. Sut their main inportance to the architeots of the sdd-20th centuwry
gshould be as o source of pleaswre and stimulation and thereby of edusation
for the eye, In the heyday of Beauwx Arts mesdemism architects used to hang
on thelr walls sketeches of pieturesque Ereton farmbouses, Tuscan villas and
Gothie portals. Put the chief architects of our time surround themselves
with abstraet paintings and geulpture. Le Corbusier prefers Léger and
his own canvases, Gropius loves Kandinsky and Bayer, Harrison and Aalte
collect Légers and Calders, Mes van der Bohe turns to Klee and Brague.
Even that respected enemy of palnting, Frank Lloyd Wright, acimowledges the
virtues &€ not the influence of the abstract design in Japanese prints.

ofeolum it 13 to be hoped that both the Miller Collection and this
book, though lstended primarlly for the designer and architeet, will in-
terest the more gmmeral public teo. The present popularity of abstrast art
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e

in Americe suggests that the Colloetion may even serve as a bridge botween
the architect and nis client. For the esthetics of arehiteotural design,
whieh generally employs rectilinear forms, should be mors accessible to
mmmumumuwmmumm«rm

Famufecturers of soft drinks, medical supplies, pepulsr encyclopedias
and artifieial pearls have all used miscellaneous collections of medern
art to dignify and advertise their wares. The Miller Coupaxy differs from
them; for trese enlightenod semufacturars of Lghting installations Ames
asgenble] and herowith published works of art which have & special
relevence to the problems not only of thedr own designers but also to
thoge of the architects who choose, and tha buurlm who use their
products. The intelligence and courage oi‘ tho)ﬁlhrcowhuh
edmized; may 1ts onthusiasm prove contagiocus!

Fraface for: falpting Toward Architecture

Noew York .
February 3, 19
AHB/ob
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s BeleO

“Pebruary 17, 1948 ||

Dear Mrs. Tremaine: . e Wi Oomons

} Innrmmuhumhztwdms

1nungmmvmtsh-romrdu-mw
muuu,mummmmmﬂkn

. Mﬁo?hfmmgemnummwm
. _ & 1 DK 2 Leth
\ T oy 3 ss.mcrd_;m ==

opdel and

the Comp bt

AYyo 19
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v%r mr Karr —
KUF\'&I Q.4 \/Qe.a\ u\su rﬁﬁB\—\?hm

Now cmoeh we avveauﬂ‘e ‘he Ricdmess

L\GU \ﬂG.De D\’\Ewn 4 *a\?imq '\"-'rme/%)rm

\-\mr \)uoti D}a *o writ? oveh @ cm&alel'e_

‘P“’,? Ges /?67 Wr Catalogue. We are both
dD\fﬂWﬂ?c‘ U.\ijr% ir LN Qu@r(.{ l"@o&mzt_and SRR
'tmmeaour'a()l‘_f ha‘ap% th Hw O&hrl"m j' A |
Soeh G;P&@wﬂd jfmm Ysu payo to fur |
Collee tm . 4

We both wanf 1o thank YU and

hoﬁw Yoat we S’\na\\ N2 L16u Soon
Lboliewe rme al ways o |

ochve\L{ %_S_U_V-?_*-

Hﬁ\ v emaine_

R
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DaarRusssll: : . :e;‘-r.'.mp'c.
% LR L ST ﬂ"‘h
Imnhmttomdthiltomm:[ HW&
Y )W
yonmominghmtewtolm lhqlllhthwn
E o Lavh Codge.
chnneetomyonsothatmcmtalkothht
¥ Ve u"w“* h—
] ".'*'r LIt Pl

- Sincerdy yours,

Mr. Henry-Russell Hiteheock
96 South Main Street

Hiddletown, Comnecticut

ARB/ob

P.S.-I have sent a copy to the Tremaines, since the time
is so short.
AHBjr




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.194

Deer Mr. and Mrs. Tremsine:

. Fleaga feel {ree to criticise.

: ‘have written da.
any way you see fit. I hope it is not too from what L

had wanted. Because I beliewve in what you
it very easy to write.

sHooomly youen,
»

Meriden, Cornecticut
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Dear Russell:
I have finished the first draft which is perhaps too
long. Ithbduwpdnﬂ. mmw%mmm

vl sive su=ly of 48 -

xwumnmdmhmm 3

ntnu. Itmummmmmuuumm
~ wfadis IM“
Mﬁl“mMMhih Mﬂﬂh
& et | ot Sobaded ). Yo are
‘“m Innﬂn.u-h“ the Tremaines
7 referadn ab el 5 Speailie
.Hm“IMmtmmmmm
ivery thon ik donls Alaedy
mn L s teeel e
"..:'b_- La W 'q" JﬂM‘“d“
An Lol e oollsothon, be gl oy 7
' ”-tﬂrl'n‘mli.u‘lddlm
¥
e Ba vhole enmgy wid tap ab
o o vmlyees ef The veedm

et W e wah of n ploge. 36
- E . A6 -W.ﬂh“

vorlllbeed duscmtime
=riy sxmsared W

ax ol e e uiBridanta
rta O] Tuserr 8GO
wists, vt oo fer e

s Ve ropedl
el Te wiw) JOR £

s the ‘M lm
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refer frequently to Russian Constructivists. It is
vere influential in Germany and wlsewhere

(I realise the Miller Collection is weak in the
couldn't get a Liseitsky anyway.)

e 10: Chermayeff published the rough end wall of Mies's
ats Chicago a8 an example of the influence of Mondrian.
Actually this end wall is a purely fortuitous composition determined by
the conerete structure. It seems to me that whatever Stijl influence
there may have been in Mies's earlier work the Chicago things are
symmetrical and classic in fundamental design.

L
te both the posasible and actual

of Miro and especially Arp on architecture. I don't refer to plans

‘or less di tive of show windows and ceiling

or ecors shapes R
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Postscript: May I keep the list and can you send me a set of
I have a few but by no means a complete set of illustrations.

AHB, jr.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB LA 194

7_/{5
1_\

The architect's life is a hard one. Besides facing the basie

economic insecurity of his profession he has to know so much, to be so

A iid Aiam
many things -- engineer, sociologist, psychologist, sconomist,Apolitician

and courtiers, with an invisible four-leaf clover in his buttonhole. Also,
though in this century he has sometimes wm excused himself from the role,
he is an artist -- or should be. It is to the architect as artist that

this book is addressed. In it he will find works of art by artists

who share with Him some of his insecurity but who do not have to trouble

3 -~ L.
with the dozan other/techinical and social)factors which compligate his
S =

activity.
"M{a» on hale el
Not only are painters and sculptors far freeI}\in thair art but
theserpartieularartists whose work is so learnedly and handsomely

presented in this wolume have reached a degree of freedom and single-

J)( 2 e
minded integrity unmatehed in earlier periods. Perhapsin thiersearch

for purity of form they have deprived their art of certain traditional
valueyf; yet it is their passionate and concentrated investigation of form °
which has made painting and sculpture valuable to architects as never before

in the history of art.
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=0
Hisberieally in the past architectural forms, besh-broad-

t~ compositionsf-forme as well as detaild, have sprung from a great variety

e ol
of gources. A complex progrem generated the plan of the Roman 'ba.'l;h” the mzorkEmpx

W_,_,@ Aare ; ”‘“/"/" :
contemperary—musew, Much Simpler functions preoduced the apse and the

o o Lo na
bastion. The dome or pendentivef grew out of demg technical trial and

L
error. Vestiaal symbols of religion or mgic/ survived in the Ionie

capital. ﬂémpeti‘kive strucfural virtuosity helped raise Atha Empire State

Building and the vertiginous vaults of Beauvais, abetted of course by

20th century real estate valu@s on the one hand and on the other by 13th

century municipal rivalry and seme concern with the glory of God. Even

sentiment for the past has been an obvious if somewhat superficial

inspiration of architural form particularly in the 16th and 19th centuries.

in that
But it is onJ.yf\the 20th century painting and, to some extent, sculpture
N

have influenced =Ex architecture.

How this came about Russell Hitchcock has described i?‘ detail

on the following pages. ,

—"'F/ A ‘,;'". v, ‘4,;1)\-"
/I_El;‘:::may‘te mifgostedr hers,that architecture lay open to

of A Al i ffy,‘_f_fj - {4 V. Lol A PP L#“Y\W'

———
suggestion from painting because ﬂﬁm Pigpt, architects had
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depended for so long upon a werdesy of past styles that they had‘lraeen

reduced teo often to a kind of feeble academic mimiery; then;about 1920,

in revulsion against,the idea of style itself, the revolutionary architects, the

A funetionalists, abandoned architecture as an art, pretending to derive

> their forms only from techinical and utillt.arian requirements. No wonder
/ ' = b o Tt M M—CM
M M?ﬂ*—‘-‘: ‘6‘-"“‘””}“‘”""/____.- : 2 A= e —— )
: the functionalists were more or 1esa/gonsciously seduced from théir
A Food Fpmand

N[LQ. Ehr T
aadli-anbietic -m-berﬂ:a'li"’m by?

uI.s- S

studying the esthetics of free, asymmetric equilibria by means of inter-
ﬁ{)/lff‘{"""\-‘- U—M Mb'j

penetrating rectangles (de Stijl) or the esthiticsA of enginaering,and of

industrial textures and surfaces (the constructivists.)
The direct influence of painting upon modern architecture gust -Aﬁﬂ-—"’t

not be exaggerated. It was shortlived so far as composition and plan vere

A ,.'l,.(..!\(r\_--'b‘““-'l....’ el 3}
concerned and not always salutary. Mordover,cubist ornament of the 1920's

4 &m A
AN P AP, Y Fae M gm#d
was if anything worse than eowiewpérssy fGothic and P ,1«-&;& (Fortunately,

in the 1940's,the anticubist abstract art of Arp and Miro is not being

AT AT
miapted--aaai.-t-lmv!/'1 for planning or ornament se-mueh as it is for se-eallsad

"Free form" details of show cases, lighting fimtures, hung ceilings, aA

garden designs.|
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e
By 1930 the International Style had assimilated the lessons both

of functionalism and abstract art. Spreading throughout the world the
and
new style was modified by national/ local needs and traditions and, in
this country, by an interchange of influences with Frank Lloyd Wright.
Today the painting and sculpture in the Miller @ollection may

help to illustrate the development of modern style and thereby interest the

history-minded. But their main importance to the architects of the

P .
mid-20th century may be as a source of pleasure and stimulation and thereby

PRPIPEY JESg
56 education /qf the eye. In the heyday ofje&uxﬁrts aeademie architects gugesl

e to hang on their walls sketches of picturesque Breton farmhouses,

Tuscan villas and Gothic portals. But the chief architects of our time

surround themselves with abstract paintings and sculpture. Le Corbusier

i 3% 3
peefers Léger and his own wanvases, Gropius loves Kandinsky and sdiveryy

( Mies van der Rohe turns to Klee and Braque, Soetw-Se=iiERi=Ruuiing ..

Herrison and Aalto collect Légers and Calders, ' Even that respected enemy

of painting, Frank Lloyd Wright, acknowledges the virtues if not the

- i .
s atrs

influence of Japanese prints.
\
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Of course it is to be hoped that both the Miller @ollection and
this book, though intended primarily for the designer and architect,

will interest the more general public too. The present popularity of

R et o diliait
abstract art in America suggests that ;'b may evon serve as a bridge

U e T .«_.ﬁ) W%
between the architect and his client. FoAarchitect design’ dﬂd-‘hla_. '

A f Al NMM v W 46M
mﬂnﬂmmm«é&%bemmwem
SO e I i |

who is familiar with the art of Mondrian, Sheeler or Pereira.
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Mo o ke

96 SO. MAIN ST., MIDDLE TOWN CONN.
Jenuary 8, 1948

Mr. Alfred H. Barr,
Museum of Modern Art,
11 West 53rd St.,

New York, N.Y,.

Dear Alfred:

The first showling of the Miller Collection was in Hartford in
December and it is now en route to Minneapolis. Tt will not surprise
you, however, to hear that the catalogue on which I have been working
is not yet done. As a matter of fact, since it is primerily intended
for direct distribution rather than as an accompaniment to the show,
we never expected it would be out in December, and at least I have a
text, so that we hope to begin sending material to the printer in
about two weeks. Mrs. Tremalne has decided that rather than approach
some architect or other for an introduction, she would much prefer to
have a short foreword from you. Would you consent to write some 250
to 300 words to be used to preface my text, of which I am sending you

herewith a copy? The Tremaines would pay $2OO ;gg sueh a foreword.

Needless to say, we would like to have it very shortly, i1f possible
by the 21st of the month. But as it is so shert, T am hoping that
you will consent to do it. I did not like to ask you until I was

in a position to send you a felrly clean draft. Needless to say,

the hardest chore involved is to ask you te read over my 25-page
script. If in reading 1t over you have suggestions to make, please
do indicate them in the margins, for before the text goes to press,

I expect to make one more revision. Various items have been added

to the collection lately and so for your information I am enclosing
gn up-to-date list. It 1s a great relief to report that the LeCor-
busier painting, of which we wish to use the color reproduction for

a frontispiece, has arrived in this country. It is actually the time
it will take to have the color plate made of this which gives us a
1ittle leeway with the text. But of course we would like to have
everything else ready for the printing when that color plate finally
comes through. The book will consist of about two-thirds coler plates,
The Tremaines have even had Clarence Kennedy take color photographs
of the Pi;ﬂéra sculpture and the larger Callery sculpture, although
I have not seen them yet, and he has also taken black and white ple-
tures of them whiech we may prefer to use, In additlon to the direct
distribution to archl tects, we expect that a certain number of coples
will be dlstributed for regular sale through a publisher.

Beginning in February, I shall be coming to New York every
Wednesday for my N.Y.U. lectures, and will look forward to seelng you
and Marga then.

If yon have any auestions about this foreword which I might be
able to answer, please do not hesitate to telephcne me, reversing the
charge - Middletown 5161-J.

Yours sincerely,

HRE/C (:Z&«kzﬂﬂﬂaﬁjl—————ﬁ
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ﬁ\L.LE-Q,CD.
Abstract Art and “Painti

Tivrive of planes and arrangement of lines crea

of sculpture, dating from early cubist efforts to

contemporary abstractions and bearing the title
“Painting Toward Architecture,” current at the Knoedler
Art Galleries in New York, has as its central purpose an
examination of space and its problems, whether it be actual
space or illusory. For to the cubist or the surrealist space
s not a definite reality. Nor is it always that to an architect,
who to meet various situations must sometimes make a small
room seem spacious or by other tricks to catch the eye give
a feeling of cosiness to space which, if not thus relieved,
would appear dreary.

During the first two decades of the present century when
artists all over Europe were experimenting with pure design,
architects, too, were lured by the possibilities of abstract
conceptions. Some of them, for example, turned eagerly to
the Dutch modernist painter, Mondrian, a leader in his field,
and translated his well-known geometrical designs, which to
the average layman meant little more than met the eye, into

! N EXHIBITION of forty-one paintings and eight pieces

"NEW YORK NIGHT," OIL ON
CANYAS BY GEORGIA O'KEEFFE.

"DESIGN FOR GARDEN," GOU-
ACHE BY ROBERTO BURLE-MARX,

"BLACK, YELLOW AND RED," METAL SCULPTURE BY JOSE DE RIVERA. ADAPTED
BY LIGHTING ENGINEERS AS SYMBOL FOR “SPIRALATING" OIL BURMER.

"ON A THEME OF FARM BUILDINGS," TEMPERA BY CHARLES SHEELER.

TN A wou, 948
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o Toward Architecture”

te spatial effects without use of light or shadow.

fagades of various materials — concrete, stucco or stone —
with glass or steel. In the exhibition are abstraction
rhythmic relationships and “unmechanical”
were contemporary with the sweepin
and bent plywood furniture wh

In abstract art the tilting of pl
of lines have been employed to create spatial
the use of light and shadow, upon which la pe painters
have traditionally relied for depth. Picasso’s La v With the
Fan, which, strange to say, does not show the lady, is sup-
posed to catch the poetry of space through this device—a
synthesis of variously shaped and tilted planes.

This painting and others in the show illustrate the transi-
tion from art as a representation of things seen to art which
constructs pictures out of abstract shapes, which creates
forms and spaces, makes colors seem to recede or advance
and lines to move. In its various treatment of space such
art may be highly provocative to the modern enterprising
architect, particularly, one is led to believe, to the architect
who has to meet the needs of crowded communities.

This exhibition, which during the past year has been on a
tour of various cities, even to the West Coast, and will con-
tinue on tour, was assembled and sponsored by the Miller
Company of Meriden, Connecticut, a century-old firm of
lighting manufacturers.

s based on
They

uildings

1es and the arrang

effects with

o—p

"LADY WITH THE FAN," OIL ON CAN-
VAS BY PABLO PICASSO. SYNTHESIS OF
VARIOUSLY SHAPED AND TILTED PLANES.

{17

STUART DAVIS'S
"COMPOSITION
(1883)," ABOVE, IL-
LUSTRATES PRINCI-
PLES OF DESIGN
ADAPTED BY LIGHT-
ING ENGINEERS TO
TRANSFORM CEIL-
ING, RIGHT...FLUO-
RESCENT LIGHTING
AND ABSTRACT PAT-
TERNS IN LOWERED
CEILING HELP TO
MODERNIZE THE
EMTIRE INTERIOR,
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Abstract Art and “Painting Toward Architecture”

T of planes and arrangement of lines create spatial effects without use of light or shadow.

N ExHIBITION of forty-one paintings and eight picces fagades of various materials — concrete, stucco or stone —

of sculprure, dating from carly cubist efforts to with 5["‘,55 or steel. In the exhibition are -.1!351:r:|ct|0ns b‘“""i{ o
rhythmic relationships and “unmechanical” curves. They

were contemporary with the sweeping curves in buildings
and bent plywood furniture which appeared in the Thirties.

In abstract art the tilting of planes and the arrangement
of lines have been employed to create spatial effects withour
the use of light and shadow, upon which landscape painters
have traditionally relied for depth. Picasso’s Lady With the
Fan, which, strange to say, does not show the lady, is sup-
posed to catch the poetry of space through this device —a
synthesis of variously shaped and tilted planes.

This painting and others in the show illustrate the transi-
tion from art as a representation of things seen to art which
constructs pictures out of abstract shapes, which creates
forms and spaces, makes colors seem to recede or advance
and lines to move. In its various treatment of space such
art may be highly provocative to the modern enterprising
architect, particularly, one is led to believe, to the architect
who has to meet the needs of crowded communities.

This exhibition, which during the past year has been on a
tour of various cities, even to the West Coast, and will con-
tinue on tour, was assembled and sponsored by the Miller
Company of Meriden, Connecticut, a century-old firm of
lighting manufacturers.

contemporary abstractions and bearing the title

ainting Toward Architecture,” current at the Knoedler

Art Galleries in New York, has as its central purpose an

examination of space and its problems, whether it be actual

space or illusory. For to the cubist or the surrealist space

is not a definite reality. Nor is it always that to an architect,

who to meet various situations must sometimes make a small

room seem spacious or by other tricks to catch the eye give

1 feeling of cosiness to space which, if not thus relieved,
would appear dreary.

During the first two decades of the present century when

ver Europe were experimenting with pure design,

, too, were lured by the possibilities of abstract

Some of them, for example, turned eagerly to

:rnist painter, Mondrian, a leader in his field,

his well-known geometrical designs, which to

¢ layman meant little more than met the eye, into

"p

[186€3

BLACK, YELLOW AND RED," METAL SCULPTURE BY JOSE DE RIYERA, ADAPTED
BY LIGHTING ENGINEERS AS S5YMBOL FOR “SPIRALATING" OIL BURMER.

LADY WITH THE FAN" OIL ON CAN.
VAS BY PABLO PICASSO. SYNTHESIS OF
VARIOUSLY SHAPED AND TILTED PLANES.

STUART DAVIS'S
CCOMPOSITION
[1883)," ABOVE, L.
LUSTRATES PRINCI-
PLES OF DESIGN
ADAPTED BY LIGHT-
|NG ENGINEERS TO
TRANSFORM CEIL-
ING, RIGHT...FLUO-
RESCENT LIGHTING
AND ABSTRACT PAT.
TERMS IM LOWERED
CEILING HELP TO
MODERNIZE THE
ENTIRE INTERIOR.

“ON A THEME OF FARM BUILDINGS,” TEMPERA BY CHARLES SHEELER.

THiNE Hae oo 242
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Apple Butter Moking, by Grandma Moses. From the Si. Etienne Gallery, New Yark

West Virginia 'nspirafions for Printers TJI' :
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7 Inspirations for printing layouts

combining abstract painting and modern type faces

with realistic copy about these ancient topics:

Humor

Appetite

Travel

Thirst
Architecture
Exercise

Decor

Copyright 1948 by West Virginka Pelp and Poper Company
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West Virginka Inapirations for Frinten 172

Art and humor
are bosom companions.
Rollicking rondos of great music
have counterparts in the
dynamic synthesis of a Miro painting
and in the fresh vigor of Grandma Moses' works.
.-, Call it what you will, wit or whimsy, fun or fantasy,
humor is the spark that touches
off an explosion of joy in the imagination.
In creative design, ideas fashioned of line
and mass flash with cheerful
impact upon the eye, the mind, and the heart.
Fine papers and ink are swift conductors
of the lightning-like graphic
power that puts the consumer in a

good humor for your sales message,

Humor

Printed by lattecpress on Inpiration Supar, 2523860

Painten Joan Miro. Collection: Tha Millar Company

Joan Mire was bom in | 898 at Mentisig,
near Barcelono, Spain, In 1918, Kis firdt
one-man thow wos held in Borcalono,
Ha lah Spoin lor Parls wheee his work oftracied ateation
for Il now methods in obijsctiviem,
In 1925, Miro exhibited with the wrrealish
in their fint group eabibision. Harmonies in color ond deiga,
profecied with gay spontanaity,
distinguinh Mirn's perscnaiized
opprocth 1o abstrod palnting,

Printed by letterpress on Starfing Enomel, 2523880
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vinded iy Intiarprans on Starbng Encmel, 2553080
Privded by latterpran on Steriag hrlmw“u‘ of P

Appetite

"He was an ingenious man that first
found out eating and drinking,’’ said
old Jonathan Swift, whose wit was
matched by a good appetite. But

even after an appetite is satisfied

Painters Georges Broqus, Collection: The Miller Campany

at the table, the human spirit hun-
gers for beauty. An artist, through
creative expression, fulfills this
need by providing the essence

and the savor of life itself. Good

taste in art never cloys. Valid

The famed modemist, Gearges Brogue, was

borm of Argenteuil, France in 1882, He spent dBSIgn R Sdvartiing bs ﬂlw“Y‘
his yourh in Havre, and shudied painting &)
the Academy Jubian. bn 1905, he joined the
Fouves, tha 1ell-styled "wild onimoly,” wha

revolied againat acodemic tendencies an

relished with delight. Depend

wall o1 in deflance of nec-imprasdoniam,

Plonasring in the analytical phoes of

upon fine printing to whet the

Cobium, he hes foithlly sxplored
This ewpact of painting, especilly In e
hix obutract uill ifes that display &

mostery of simplificotion in color I

and in form. Bragque served gy

Lieutanant during World War L I

public’s appetite for a product.
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Intwinationally rencwned @1 en arehitect, Le Corbarlar [Charles-
Edoard Jeannerst] ranks cha a1 en arfis af vokire amang the
abitractisedity, Borm af Le Chasa-de-Fonds, Switzerland in 1887,

he erferad art school ol thirteen and was opprenticed 1o o
woich-care angrover, Ha buill ki firit howie al the oge of
seventaen. Le Corbusler did pot palet his fiest picrurs until

ha wos thirty-one. His paintings from 1918, whan he held
his frst axchibition, untll 1928, were all signed “Jaanneret”
but since 1728, they have bean signed “Le Corbusier.” In
painting, he organizes his slemants with the exociitude
of o mathamatician. An innate sense of architechure it

revealed in the preciion and unity of i works of art.
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Printed by latterpress on Sterfing Enamel, 25x 38 - 80

Want Vieginia lnupirations for Printers 172

Thirst

L LS
Advertising is the distillate of many tal-
ents. The printer, designer and engraver
offer reserves of experience and abili-
ties to slake the advertiser’s thirst for
new ideas. Tap these fluid stores of
know-how for your selling campaign.
Break the bottleneck of sales resist-
ance by using good papers. To re-

lieve a drought on the market, wet

it well with printing ink. The sales
message is tasty and refreshing

when stirred with imagination. 3431
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Wl Virginko bnpirotions fior Printers 172

Architecture is more than"frozen music”
of great monumental facades,
The architect is an artist whose practical
genius is concerned with designs
for living. He employs modern technology
in the creation of "living space”
that is comfortable, efficient, and graceful.
And printing, like architecture, is a
system of structure. Fine papers are the

foundation stones which support fine printing.

Jobn Tuneard wat born in 1900 ot Comar’s Camp,

Sandy, England. Ha graduated from the e

s gmE Y PR Architecture
conmuitant in dusign for leading Britih ]

textile mamufocturers, Tunnard raticed 1o Comwall, |

devoting his antire tine to pointing.

Hiis first one-man show, composed of will lifes ond

londicaper, wat prasented i 1931,

In recont years, his abafroct pointings, wegeiting Printed by lsterpress on impiration Eggshall, 252 38 40
mechanicol objects in on interplay

of tramparent planes, hove won occlaim in London

ond Hew York. Critics have prohied

his ebstractions for on orchitectonic atmophers

To many, his composition suggest

enginearing calculations exprened in plostic form.

Thoroughly English in tempernment,

his recreations include boating and bird-walching.




Wik Vieginks bupleations bor Printens 172
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Looking for exercises in graphic design?
Take a few sheets of colored paper. Cut
out a random batch of geometric designs:
circles, rectangles, zigzags, lozenges. Place
these on white paper and move them
around until the total effect pleases the
eye. What's this, a kid’s game or a pat-
tern for Aunt Lucy’s crazy quilt? Nothing
of the sort. It's intellectual gymnastics in
basic design. Laying out the elements of
form is a primary step in producing eye-
filling advertising. Another important step
is the selection of appropriate papers and

good inks for the right printing process.

Frinted by letterpress on Insgiration Eggshell, 25x 3860
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Paieter, Fernand Lager. Collsction: The Miller Compony

Farnond Ligar was bom in Argantan, Fronce in 1881, He antered
Ecole des Beous-Art in 1901, He began his career s on archi-
tectural dravghtunan and, loter, was amployed a3 o photographic

ratouther, Hit sarly work reveals the influence produced upen bim

by the famous mosler, Paul Cézanne, bn 1908, he become inter-

avied In cubium and, whiequently, introduced many of Fhese Printed by latiarprsin on Stacfing Eramel, 255 38:80
naw prindiples o his film “Ballet Méconique.” This pichasrieg
cinema tromioted hmdomental comceph of design inte meving
images. I Lbger's work, functional yymbols snd staceoto hyfhms
ol calar provide stimulating Interpretotions of the mochine age.
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Decor e

Decor is design applied to your
personal life. Your home and motor-car, even your
necktie, are expressions of You in terms of
eye-appeal. Similarly, the decor
of your packaging mirrors the personality
of your product. Originality in
printed design personalizes
your sales message. Printing and
papers always reflect the individual

character of the advertiser and

the merchandiser,

Pairter: Juan Gris. Collecion: The Miller Company

Joun Gris wos boen af Maded in 1887,

Het fomily war of Cosfilion and Andalu
He studind anginesring until the decth of his father whan he come to Fori
in 1904 snd met Picauso, Brague, and Derain, whe ware sxploting
the new theories and mathods ol painting,
With Picassa and Brogue, he wo one of the founders of the
Cublst movement, Gri, o marter of plastic relation,
held that it made no difference how slements
eppecred n shaps, color, and perspective os long o o hormesice
whele won effected. "My an,” he said,"ls the ary
of vyntheies, o deductive ort.”

3438 Printed by leecprou on Slerling Enamel, 252 38-80
Prlstad by Iettacprass on Inspiration Supar, 2523860
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‘West Virginia Devign and rypogrophy of this v Bradbury Thompaen

Mill Brand Papers

Clpar Spring Miglan Lithg
Cheor Sprng Ofhar
Cleor Spring Plate

Clear Spring Supar Plate
Cleat Spring Taxt Laid
Clear Sprmg Tea? Wove
Covmant Tabler
buplration Roesl
Imnpiraton Egguhall
Imapiration Engivh Firih
Inagiranon Enveiops
Ipiratien bndas Brisrsd

Paintings
The saven paintings reproduced in this ise ore from
the colleciion of the Miller Company of
Maridan, Conn., mansfoctrens of industrial and
commarciel lighting squipmant. They appear
i the book jusl peblithed, "Painting Toward Architecture,”
thet Inckidas tent by Henry-Russell Hitchoock,

. painting and soddphre wan made

lupirotion M. F. Poster
Imapiration Mop Bond
Inspiration Offut
Inmperation Sepe
Iwpiration Tablet

Marva Sate Fsish

Marre Satin Fnh Supar
Marve Super Rologrovurs

Pornk Mimpagraph YWare

A Stariing Enama! Inpiration O3
=~ Vac-Lup-Bo: Porte naplrotion Sups
g | Wt Virginia Bord Stneting Enamel,

it | Wast Virginia Orawing 3430, 3431, 342

Wt Varginia English Fin

Engravings

Wast Virginks { Book Four cobor proces

Wit Virghla Strong End Paper

Wt Yirginla Hibulk

Wast Vieginia M. F. Aniigus Laid

'Y
" | West Virginia M. F. Antiges Wave
t Wt Virginka M, F, Gumming

b Wit Virginia M, F @

Wt Virginia M. F_ Lithe

i Weat Virginka Machine Fimish
Wt Vieginin Playing Card
‘Wast Virginia Post Cord
Wast Virginia Super Utks
Wesl Virgila Supsr Rologravers Joan Miro: 3425
Wast Virginie Separ School Book Grondma Movew Cover
Wt Virginka White Wrising Jobn Tunnard 3432

Wt Virginio Mochine Coated Marvin Werthaw: Loyout onistant

Weit Virginia Bleoched Cup ond Container Sheck

Wast Virginis White Convarting Cover artist

Wt Vieginic File Folder Grandma Moset [Anna Mary Robartion Moss] wat

o i barn in Washington County, New Yark,
Saptamber 7, 1850, A primilive arfis, she began

painting obout ten yean age ihe

ing Kraft

:Mw [pictures which have since besn bought by meums
9 Kratt

Comvarting Krofl @nd imporiant privote colleckont.
Evvelops Kraft Sha wos discoversd by an ort collectar who saw her
Gumning Kraft paintings displayed in a drug ore
Imgragrating Keatt ‘window near ker homa In Hooslck Falls, New Yark.
Muhl-Wall Sock Kraft Her firnt one-mon axhibition wos
Wasing Kraft heid in Movember 1940 ai the 5t. Efienne Gallery.
Wet Sirangth Kral
Conter Board
insuiating Board

West Virginla Pulp and Paper Company
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Distributors of West Virginia Mill Brand Papers

Akran 8, Ohic

Atlenia 3, Georgla
Augusta, Maine
Baltimere 1, Marylond
Birminghom 1, Alabama
Boston 27, Mossachuetts
Buffalo 2, Mew York
Canton 3, Ohio

Chicago 1, lllinois
Cincinnati 25, Ohio
Cleveland 1, Ohio
Columbu 15, Ohio
Dallas 2, Texos

Denver 17, Colorado
Des Moines 7, lowa
Detroit 26, Michigon

B Poso, Texos

Erie, Penmylvanio
Grand Ropids 2, Michigon
Honoluly, Territory of Howail
Housten 1, Texaos

Lima, Ohic

Lincoln 8, Nebraoska

Los Angeles 1, California
Louisville 1, Kentucky
Memphis 1, Tennesses
Milwaukes 2, Wiconsin

The Unien Paper & Twine Co., 31 No. Summit Street

S.P. Richards Poper Company, 166-170 Cantral Avanve, S.W.
The Ameld-Roberts Company

Brodiey-Reese Co., 308 West Pratt Street

Graham Paper Company, 2329 First Avenve, Morth

‘The Amold-Roberts Co., 78 West 2nd Sireef, So. Boslon
The Union Paper & Twine Co., 108 Pearl Street

The Union Poper & Twine Co., 500 Columbus Avenue, N.W.
West Virginia Pulp and Poper Co., 35 East Wacker Drive
The Chatfield Paper Corp., 3245 Colerain Avenue

The Union Paper & Twine Co., 1614 East 40th Strest

The Scioto Paper Compony, 142-144 Morth Third Street
Groham Paoper Company, 302-306 North Market Street
Groham Paper Compaony, 1625-31 Bloke Street
Carpenter Paper Company, 106-112 So, W, 7th Straet Viaduet
The Union Paper & Twine Co, 551 East Fort Street
Grohom Poper Compony, 201-203 Anthony Street

The Unian Paper & Twine Co, B16 Coscade Street

The Grand Rapids Paper Co., 455-9 lonia Avenue, $.W.
Theo. H. Davies & Co,, Ltd., Hilo

Graham Paper Company, 1401 Sterratt Straet

The Union Poper & Twine Co,, 1223 W. Marke! Street
Carpenter Paper Company, B0O “O" Streat

Carpenter Paper Company, 6809 Stanford Avenve
Graham Paoper Company, 711-719 Brent Street

Grohom Poper Compaony, 345 Scuth Front Street

Moser Paper Company, 118 North Jefferson Street

Groham Poper G 724-728 First Street, North

Minneapolis 1, Mi

Maontgomery 2, Aloboma

5.P. Richards Poper Co., 531 North Lawrence Street
Grah Paper Company, 10 Cummim Station

MNaghwille 3, T
MNew Haven 8, Connecticut
New Orleam 12, Louisi

The Amold-Roberti Company, 303 Wooster Street
Grahom Paoper Ce 228 South Peters Sireet

Mew York 17, Mew York
Morth Kansas Clty 16, Mi

West Virginia Pulp and Paper Co., 230 Pork Avenue
Groham Paper Company, 100 East 14th Street

Oklohomo City 2, Oklchoma
Omoha 8, Nebraska
Philadelphio 6, Pennsylvanio

*Phoenix 2, Arizena

Pittsburgh 30, Pennsylvania
Providence, Rhode bilond
Richmond 9, Virginia

St. Louis 2, Missouri

San Antonio &, Texas

Son Francisco 5, California
Sloux City 4, lowa

Teoledo 2, Ohio

Washington 3, Dist, of Columbia
Wichita 2, Komas

Export Agenis

Grohom Poper Company, 106-108 E. Colifornio Avenue
Carpenter Poper Company, 815.823 Hamey Street

‘West Virginia Pulp ond Paper Co,, Public Ledger Bldg.
Grohom Poper Company, 324 South Second Avenus

The Chatfield & Woods Co, of Pa., Second and Liberty Avenves
The Amnold-Roberts Company, B40 Hospital Trust Bidg.
Richmond Poper Co,, Inc, 201 Governor Stree!

Groham Paper Company, 1014-1030 Spruce Sireet
Groham Poper Company, 130 Grohom Street

West Virginia Pulp and Peper Co, 503 Market Streel
Carpenter Poper Company, 205-209 Pnu;i Streel

Tha Unlon Paper & Twine Co., 15 South Ontario Streel

R.P, Andrews Paper Co., First ond H Streets, 5.E

Groham Poper Company, 124-126 North Rock lslond Strest
American Poper Exporty, Inc, 75 'West Sireet, New York &

West Virginia Pulp and Paper Company

Poper: Impiration Ofset, 25x38-120

Process: Offsot Lithography
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THE miller cOMPANY

MERIDEN, CONNECTIEUT, U.S.A.
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you get good lighting
plus ceilings unlimited
with miller fluorescent
lighting systems

For new construction or relighting of
stores, offices, schools, factories, and public buildings, MILLER Fluorescent Troffer
Lighting Systems offer new flexibility of application. The MILLER Furring Hanger
(patented) makes possible the arranging of Troffer light units in blocks, light strips, or

geometric patterns, to form any ceiling pattern desired . . . CEILINGS UNLIMITED.
FURTHER . . . installation is simplified . . . 50 10 75% fewer supports from structural
ceiling are needed . . . wiring costs are cul up to 50% . .. and conduit and conduit
fitting costs cul up fo 80%.

miller lighting service is all-inclusive

MILLER 50 and 100 FOOT CANDLERS (Continuous Wireway Fluorescent Lighting
Systems) have been established os standard for general factory lighting. And
MILLER incandescent and mercury vapor refleclor equipment has broad factory

and commercial application,

MILLER fiald angineers and distribulors, convenienily located, are al your eall,

THE MIlIeT company

SINCE 1844
ILLUMINATING DIVISION « MERIDEN, CONNECTICUT
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Lighting today—especially a complete Fluorescent lighting installation—is a capital investment.
Two factors are given first consideration : (1) accepted reputation of the lighting equipment man-
ufacturer; (2) the practical benefits to he derived from the money invested. The reputation of
MILLER is established. Continuous advertising over the years, in trade and business publica-
tions, has given us high standing in industrial and commercial circles. And the benefits to be
derived from the installation of MILLER FLUORESCENT TROFFER SYSTEMS—consistently
stressed in our advertising (see our September-October ad inside)—are outstandingly PLUS. The
MILLER name assures you of a hearing. And the proven QUALITY and PERFORMANCE of
MILLER FLUORESCENT TROFFER LIGHTING SYSTEMS—with their CEILINGS UNLIM-
ITED “PLUS" benefits, will enable you to close good, profitable sales.

Sec. 562, P. L. & R.
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lighting with a new versatility of
application . . . ceilings unlimited

You get “good lighting™ from MILLER FLUORESCENT
TROFFER LIGHTING SYSTEMS — you gel, in addi-
tion, the opportunily to plan the lighting to form any
ceiling pattern desired — CEILINGS UNLIMITED!
Interiors of siores, schools, offices, factories, and
public buildings are thereby modernized as well as
lighted by the use of this one basic lighting system.
Installation 15 simplified. Wiring costs are cut up to
507, conduit and conduil fitling cosls up o BO".

Supports from siructural ceiling reduced 50 1o 75%.

Miller lighting sarvice, developed over 103 years
pieneering in good lighting, is all-inclusive. lts 50
and 100 FOOT CAMNDLERS (Continuous Wireway
Fluorescent Lighting Syitems) have been established
as slandard for general factory lighting, Miller also
makes Incandescent and Mearcury reflector equipment

for lactory and commercial application,

MILLER liwld anginwary and disidibaton are conveniantly located

THE Mi

MINATING DIVISION,
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Have you noticed the good preferred position MILLER ads are receiving in trade publications?
Our new, fresh, modern layouts have attracted the attention of publishers! And the fine position
tht?.\'_al'e being accorded increase their effectiveness as is testified to by the very substantial in-
quiries we are receiving. That means that the MILLER name and MILLER Fluorescent Light-
ing 'Systems—a]ready widely and favorably known from our advertising over the years—are be-
coming even better KNOWN. And that means—a very important point in a competitive market
—Vou can count on a welcome and a hearing when you approach prospects with the story of
MILLER FLUORESCENT LIGHTING. See our current ad (inside). It will appear during July
and August in trade and business publications with nationwide coverage.

Sec. 562, P. L. & R.
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EASY-SEEING LIGHT. .. plus GEILINGS UNLIMITED

MILLER FLUORESCENT TROFFER LIGHTING
SYSTEMS not only provide light for “eosy
seeing”’...they make it possible for the interiors
of stores, offices, schools, factories and public
buildings to be plonned around the lighting —
to use the lighting os a structural aid to form
any ceiling pattern desired — CEILNGS UN-
LIMITED! The MILLER CEILING FURRING
HANGER [patented], hung from structural ceil -
ing, supports both furred ceiling and lighting
system and makes possible a boundless versatility
of lighting application. Simplified installation.
50 to B0% cul in wiring, conduit and conduit
fitting costs. More “above ceiling space” for
piping ond air - conditioning ducts.

Miller lighting service, developed over 103
years' pioneering in good lighting, is all-inclusive.
Its 50 and 100 FOOT CANDLIERS (Continvous
Wireway Fluorescent lighting Systemsl have
been established as standard [or general factory 5 d = :
ligh‘in-\j. And i1s Incandesc ant and Marcury TH E M I llE H c u M F
Vapor relector equipment he broad fociory m A N '
ond commarcial apoplicn 1]

g [ffuminating Division, Meriden, Connecticut

TPa DYV FEATING PRODUCTY BNV FOLLNG WL EVIIOR
e, ST, e
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A NAME THAT IS KNOWN is the best ¢

loor-opener to lighting sales, Modern lighting—especial-
ly the installation of a complete

Fluorescent lighting system—involves a large capital investment,
and with large expenditures involved KNOWN makers of lighting equipment are looked to. MIL-
LER is one. Hundreds of thousands of messages, over the years, in trade and business publica-
tions, have made MILLER lighting equipment KNOWN. Inquiries from every section of America
prove that they have been read. The name “MILLER" gets you in. MILLER reputation is a definite
help to sales in a competitive market, particularly to sales of MILLER FLUORESCENT TROF-
FER LIGHTING SYSTEMS, with their versatility of application which permits the good light
they provide to be used, also, for interior improvement—CEILINGS UNLIMITED. See our cur-

rent advertisement inside, which will reach industrial and commercial executives in every section
of the country.

See. 562, P. L. & R,
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the complete, compact, economical, automatic
heating unit small homes have waited for

It fits the small-home budget. Its compactness
and its high uniform efficiency are primarily due
to a new heating principle—the Miller-devel-
oped Heat Spiralator —which builds up a pres-
sure instead of a draft in the firing zone (fires
under positive pressure in the firebox), resulting
in'a new high heat transmission per square foot
of bailer surface. It provides het water radiation
for the heating of small homes of three to five
rooms, plus a year-round supply of domestic hot
water from the faucet. It can be used with stand-

|

ard hot water radiators, new type base-board
radiaters or radiant heat panels.

Its operating cost is low. The burner used (an
integral part of this new boiler-burner unit] is
a modification of the Miller conversion burner
and has a combination gas-electric ignition in-
stead of a pilot flame. Burning No. |, 2 or 3 ail,
it consumes a maximum of 8/10ths of a gallon
per hour at high fire. Complete combusticn of
carbon on each operating cycle,

greater convenience . . .

the miller unit may be placed in an
ordinary kitchen cabinet

This new heating unit is so small,

50 compact, it can be located in an ordinary
kitchen cabinet. It is only 23 inches wide,
34, inches long, and 34 inches high.

An impartant contribution to the convenience

of those who live in o small home without o basement,

copyright 1947 by The Miller Company, Metiden, Conn,
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— e miller company - meriden - connecticut

illuminating division

flvorescent, incandescent
marcury lighting equipmant

Mr. Alfmd He. BaIT, "
lluseum of llodern Art

11 West 53rd Street
New York, New York

L]
miter
SINCE 1044
September 18, 1947

Dear Alfred:

This letter is on one of the new liiller Compeny letterheads
which I mentioned to you the other day, and with it goes the
pamphlet about their oil heater with the silk screen print
made from the Rivera sculpture on the eover, also one or
two proofs of their newest advertisements.

I thought it would interest you to see some of the reproductions
of the Miller Company collection as adapted to their promotiomal

material.
Yours sincerely,
HEATING PRODUCTS DIVISION, dommatic ofl burmnn and lguid fuel devices, ROLLING MILL BIVISIGN, ahosphar broaze ond bran in slwets, siips ond mily - s
Bl Nl Tasa
L R

L &—;Pﬁw‘!
- VL
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illuminating division

fluorescent, incandescent
mercury lighting equipmont

mitler

SINCE 1844

HEATING FRODUCTS DIVISION, domnestic all burnan and liguid luel devices, ROLLING MILL DIVISION phoiphor bronze ond braw in thesty, sirips and rally
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for basement, utility room or

recreation room

For installation in basement, utility room

or recreation room, the Miller unit is available
enclosed in a steel jacket, with attractive

overall metallic green finish with chrome trim.
Work-table height — 35 inches. Width, 24 inches.

Llength, 34 inches — with lincleum-covered top.

Takes up little space.

sculpture in aluminum by José de Rivera from the Miller collection
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cutaway view of Miller boiler-burner unit

2-1%4" bats
rockwool insulation

stack control

combination altitude
and temperature gauge

combinatien aquastat




the Miller boiler-burner unit
comes complete with all controls
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cycle of operation aruastat, limit control, drevlotar contrel

The Contrals on Miller Beiler-Burtver units go through a definite oycle.

They are built to operate icolly. and are ruggedly conitructed
1o withutand constort vie. The cycle beging when the ROOM THERMOSTAT

ally for heat, sorting the TIMING CONTROL, and oil flow from the Constant
Leved Ol Contral Volve. Then the HEATING COIL for the gos ignition i

turned on, and, ofter o predetermined time, the solencid, contralling the gos
Now, opens and the gaa i ignited by the HEATING COIL—1this flame sgnites
the pacl of ail in the burner. after which the mator is warted and the burner is

in complate cperabion. When the thermowrat i satished, 1he comacts open,

and the Convtant Level Valve shuts off the flow of oil to the burner. Upen o drop 1o circulate

in temperstute of the flue goses, the STACK CONTROL makes contoct, " through the rod
which afarts the timing control operating lo the reset poaltion. Just before 3 Hesvantiog cveii
tha timing corirol reaches the end of ifs eycla, it tarna off the moter

Upan reaching the reset point, the timing contral stops, and

e in pasition for tha nest stan,

draft regulater

Finaly angineered, designed 1o regulote the draft with o minimum of
watiation, Con be instolled in either rtiel oe herizontal position
Hinges ond beorings ore of headreshiting smieel, azcurctely machined
1n close loleronces. They will not corrode o bind, ond will not be
wilocted by dompnes

gas-slactric ignition
ream thermestat
The  com
A Dwire, pasitive-acting, slow ke, tow breck control. Aceurately
calibro n air<onditioned rooms. Top od dial permits fow

mounting for livingroom © all diffarential
Fohranheil! ouures oven lemperature ot all times

poel of ol in the burner,

il control valve

The Milier Sofety Constant Level Oi Control Floot Volve s o precision
bl conbiol specolly dougned for the Miller Unir, 10 essure the
accorats ond sofe regulation of fuel re the burmer, it hoe a solid
plostie float which overcomen ony ponibility of lsakage or lallere i
ez IF i imparviout 1o oal and chamaol othon. It will oot corrode

will wet “grow’ . will not “loswe’ ity shope, Astillood mechonim
sutomatoally sessty il

stack cantral

primary function of the Stock Control s to start the timing
conteol, and re-cycle to the storting pesition ofter the Room
rmostat b satislied 4 installed in the breeching of the baller,
openin a st sculpture in eluminum by José de Rivara from the Miller collestion

and i octue tempern

of eantas paints thee
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specifications

Model No. PB-8-C (With Jacket).

External Dimension A
External Dimension B
External Dimension C
Roting BTU/hr. sutput
Burner

Mazximum Capacity GPH
Ignition

Controls

Size Supply Connection

Size Return Connection

Size Domestic Hot Water
Connection

Rating Domestic Hot Water Coil

Approximate Shipping Weight

24"

36"

36"

86,500

Miller Vaporizing

8/10

Gas-Electric

Constant Level Yalve

Timing Control

Combination Aquastat, High
Limit and Circulator Contral

Reom Thermostat

Draft Regulator

Stack Control

Flow Control Valve

Circulotor

Indirect Hot Water Coils

Combination altitude
ond pressure gauge

I IPS

1" 1PS

1" 1P§
30/ 40 gallon Biltin

at 160-190°F Boiler Water
450 pounds

Model No. PB-8 (Without Jacket)

External Dimension A
External Dimension B
External Dimension C
Rating BTU/ hr. output
Burner

Maximum Copacity GPH
Ignition

Controls

Size Supply. Connectian

Size Return Connection

Size Domestic Hot Water
Connection

Rating Domestic Hot Water Coil

Approximate Shipping Weight

23"
g
34
86,500
Miller Yoperizing
8/i0
Gas-Electric
Constant Level Valve
Timing Control
Combination Aquastat,High
Limit and Circulator Contral
Room Thermostat
Draft Regulator
Stack Contral
Flow Control Valve
Circulator
Indirect Hot Water Coils
Combination oltitude
and pressure gouge
I 1S
I 1P§

1" IPS
30/40 gallon Biltin

at 160-190°F Boiler Water
400 pounds 4

113 TR0l AN Heating Products Division

Meriden, Connecticut

since 1844
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