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ol W Sl
s1ler preparaed-by. the -

:d architect for the compa-

(Vee . 2|10l 82) *d st. providing he

WOULU UE WIILINE TO a&CCEpPT The collabor ation\j.-. 2 modern architect ,
rxmmakEyx possibly a young American. ~--{v='_f:¥:\:t~:c*tor concurred! in Mr,
Goodwin's appointment @) because no modery American architect seemed
an outstanding and obvious choice al) because the younger American

if carefully chosen might adec_uzm‘tely counteract mR, Goodwin's
conservative Beaux Arts ten-.lf--n-:i‘:’;gi;; making use of his experience

and conscientious temperament. #) because the site was so
architecturally 1lim ted that it did not seem to demand the serwvices of

a great modern architect @) Dbecuu e immedikute action seemed necessary .‘}‘

in view of the possible cancellation of the Museum's lease within a
year's time, AR o Do i -‘/ T "}.
dﬁl" The Hew S’ite/'dmrged “the architectural problem quite raulca"ly V"‘

= ARAar

for 1t i§1potentially one of the most important in New York coming,ﬁt

the hea'd of the peeklelde extension of Rockefeller Plaza. This means that

the Museum Building must be absolutely first rate. The trustees cannot
afford to have it otherwise. Torest content “ith a mediocre
building on such a witaﬁw uld be to betray thf ruryosps for which the

..-"
museum was founded .a')a r‘to._c]g;.,a.oul hc— Mse um's five year's work in

P entes ' ._..,-f‘}*t{_\

the caus;z%mouern qrchituacturi}z ‘

In a conversation with bhe—bBirseber Nelson Reekefelder agreed that

the juseum should secure the collaboratiom of the best possible archi-

: et ada
tect a;_umzzmzu::%: Mies van der Rohe ( Oud and Gropius were also

ol
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LT P-THE NEW WUSEUMOF MODERN.ART _ . /¢ ¢oes A { A"
P L : Y e
Ceafddential Memorandum for Mrs, Rockefeller-preparaed-by the

o Direcpor July.2nd.1936

TRE-SMBIe=@PTy Ir’ Goodwin was appointed architect for the compa-
ratively modest site on the south side of 53rd st. providing he
would be willing to accept the colla.boz‘?@_tionj" modern architect ,
rramEaktyx possibly & young American. ~J’f’r-=,ﬁil.':—“ctor concurred! in Mr,
Goodwin's appointment &) because no modery American architect seemed
an outstanding and obvious choice d) because the younger American
if carefully chosen might udequa.r:‘t?ly counteract mR, Goodwin's
conservative Beaux Arts t::\n._;.-_“.:j_‘:rslli; making use of his experience
and conscientious temperament. #) because the site was so
architecturally 1lim ted that it did not seem to demand the services of
a great modern architect @) beciu e immedikate action seemed necessary -,’-‘
in view of the possible cancellation of tlie Wusieum's lease within a v
1”"*

yearts time,

ani Mwﬁcﬂ-""—v-——*— "\_.".i/ ‘_(:"‘-‘-4'“

W The HNew Site/'ml{;l:ged the architectural problem quite radlcally \,
== P P
for it is.,‘potentially one of the most dimportant in lew York comingAat

the hea}i of the pzebedrds ext Rockefeller Plaza, This means that

the Museum Building must be absolutely first rate, The trustees cannot

afford to have it otherwise, Torest content with a mediocre
A Wi
building on such & %itﬂf’"'ould be to betray t’r*r“ purposes for which the
il o)
museun was founded .a‘m f‘to —J:E:.—e-o“ﬂ" h;‘ 1,1sﬁu‘..*s five yeart's work in

p— e e R — ¥ Ay

the caus&%mo dern archltnctura” 3

In & conversation with she—Bireeber Nelson Reckefeldor agreed that

the Museum should secure the collaboratiom: of the best possible archi-

. /"W_A
tect a: L‘i‘m_';}: Mies van der Rohe ( Oud and Gropius were alseo
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oepeddered ). In the same conversation ihe-bipecyor-was—assuned

et 1o final decision woudbd be mi made until the end of the

summer, \
4 Ay

Eee=bibpeeobor suggested that during hes stay in Europe he

discuss the matter tentatively and unofficially with Mies
permission to do this
and Oud, Nelson Reekefedter concurred and ERExZMEEEsiimm was con-

, Gro pius

firmed by the Executive Committee at their next meeting, Refzrmxzaiiimzx
5 J e :
TkExRireztnrkatked wiicdierx@eminin #fter the-bdzector sailed

w:-ﬁ‘,)ﬁ?eling that the matter was not urgent, and wishéng bo
~ visit
get the surrealist show un;ier;l';iy before leaving Paris did not zaXixugmm
JRotterdam
these architects until the third week in June. Oud ( June 17th) 195l

sald he would not be interested in leaving Holland. Mies van der Rohe

(Berlin June 20th) said that he would most definitely be interested

providing he could collaborate with an American architect and that he would |
by the middle of '
be available ‘kEfmrExiReExEmd of the summer , Cropius ( London June 25th)

was interested but uncertain. EFrERINEXIZRXINXANFAEARENX
. = =8 M'
(Confidential . ~he conversations with the three architects were P ‘

/Mg M‘uw&h e ,,.,l-‘.a--v- e -';'ﬁ .
cllitated by & Reguest—mede—bo—the—Bireetor by Dean HUdnut “irert—tre—showids |

< ask each whethef he would be interested in coming to the Harvard Archi-

tectural School as professor of design., To this gquestion Oud answered “no,
Gropius "perhaps'and Wies x "yc—vsjso that should Bean Hudnut; as seems likely,

take Mies both the Museum and Harvard could be served by the man who

—t
is possibly the world's finest architect., Dean Hudnut has given #Hee—Piu.

eeter permission to mention Ihizxgm the Harvard project in strict confil

dence to Mrs., R.,Nelson , to Mr' Goodyear and Nr. Goodwin;;)

e

The day after the m had-seen the last of the three architects
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Se=recceived the following letter from Mre. Goodyear:

lir. Goodyear from the heginnning of the building problem has shown

no interest in the gulity of the hmix architecture . Just after the

appoijtrment of MR, Goodwin he even proposed to elim nate & modern
collaborator prExwmxngrihat:irx:Gepiwinxwswidx in order to save money
(assuming that Wr. Goodwin would turn back into the building fund his

fee minus expenses)
xmyMr. Goodyer's I
In spite of mix leffer of June 17th rhmxRirmxkwr do not believe

[
M S
that Nelson would,abandon the Museum to ¥R Goodwin and to MR. Stone
Lo s A =, 3 / b R
( who kas apparently 7 & aE m+t) if he knew that
Mces v.d. R, was avaliable and eager to collaborate
It seems to me that if Mr' Goodwin shmmiixbexumxiilimgxioxEpiizhaxzis
would greatly profit porfessionally by collaborating with Mimx such a man

as Mies. If however The refuses to callaborate and threatens to resign

he should be permitted to do so.
At the presgnt moment Mr® Gooodwin and Stone are going ahead with
‘ﬁ\,}r*ar'—-dfwx "
plans<4fﬂ &undrais#ing purpeses~ 1t is probable that unless immediate
as
steps are taken Goodwin and Stone will feel themselves confirmed im the

architects of the luseum* In my opinion this will almost certainly result

might
in a me iogre bullding, Ia-faet Tt wmwkd have Deen better to employ

on the grounds e 1 4 [
Harrison xiifcihmexexemss that-the Ilisuejm xasxks: form part of zm
T e

archipectural ensenble

if‘fﬁ"iel&}h;ring Nelson tomorrow I thirk we should try to make
three points 1) That w must have the finest possible builidng architecturd
ally 2) That Mies is avaliable 3) That amdwimxzmd Stome must not be confi

rwed as Coodwin's collzbrator 4) That Goodwin should be kmid informe

about Wies qr

‘e are free to mentiona the Harvard ;rohﬁyilityalf Velson and Mr¢ Goo
:A ’\ o l"’"“"—-"’—J
dyear are ENBAFAXNEM(AWBUE afraid of offe 1ing,a Tellow trustee, @
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Mee Qoedmdr, I 'ould be willing to write him myself

in frier ly way e}:-‘.lai'ﬁg the situation
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CHRYSLER SCHURZHAUS VIKTORIASTRASSE 7 BERLIN

PARIS NINTH DIFFICULT PLEASE PHONE LANDHAU KRAUTINGER

LR R DA g T S M a

2 Deutiche EReid)spoft o .~ .'
rlinit 20 7 2133 =

Ows p- o
s, L ‘barr Landhaus krautmeyer
‘m Freiburg, sreisgan

‘badenweiler =
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CHRYSLER SCHURZHAUS VIKTORIASTRASSE 7 BERLIN

LA e

BADENWEILER 268 BETWEEN ONE AND THREE R AFTER SIX OR

PARIS NINTH DIFFICULT PLEASE PHONE LANDH%U KRAUTINGER
& ¢

WIRE ME WHEN WHERE I MAY PHONE YOU

ALFRED
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POSTES, TELEGRAPHES REPUBLIQUE FRANGCAISE
ET TELEPHONES —_—

Bureau Central Paris, o 6 - 6= 3L
du VIII® Arrondissement
49-51, Rue de 1a Bobii

PARIS

LAdques Postaur 11544 Parls

o0 e Moo v

Rélérence & rappeler

d'si l'honmeur é¢ vonus informsr que

le télégramme n* }so¥ déposé per vous

& meo bureau le #- 6-36 & L'adresse

NLT WM Nliederrant N’%

~ & }n-—. 6té distribud
v Astinyg b
W\— 7 N, Wernr Canu |
tourbelti Qand amd ALuppems 2
= N BN NG
A ?uau{'?. e a W

‘Veailles agréer, MOV eaw,

1l'pgssurance de me crueidération distinguée.

G... Al nadn Vil B rmitAn #L*Ia

\KLL__L-—-—-;A
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Dear livs. Rockefeller:

other New York institutions in hospitall’

that you have dons a really important service for

the Muneum,

Mrs, John D, Rockefeller, Jr.
10 West 54th Street
New York, N.Y.

A/
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WALTER P. CHRYSLER.JR.

CHRYSLER BUILDING
NEW YORK CITY

35 Sefecamm Dentiche 91216)51301'*
___'__“"" eriin t- 18 6 .2209 =

' . e 3/} ed ‘harr Landhaus
el .

krautenger hadenweller = =

i

L g G -
(‘s“ql L (Ji‘tu‘idl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.19

j - —
et LAty Y
e 4,
WALTER P. CHRYSLER, JR. [
‘ CHRYSLER BUILDING o~ r; "

NEW YORK CITY

'l : e i,

Signification des principales indications
pouvant figurer en téte de I'adr

_D.._,=Ursenl. XPx... }é )

L 2] .
Oolat (J-L‘llt"hl[
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WALTER P. CHRYSLER,JR.
CHRYSLER BUILDING

SEPL"  NEW YORK CITY

PRED bR |
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HomrTeEL MATIGNON

TOUT LE CONFORT MODERNE

ELYSEE 28-46

TELEPHONE : g =

&
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ALC. SEINE N BBS.04)

6. _2{’{@/«4{4 ¢ // z;th/{)%m, 2

{ ROMD-POINT DES CHAMFS-ELYSEES )

PARIS
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HOTEILL MATIGNON
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COODYEAR MABRY MODERNART

PROBABLY NoT REUTURNING TILL ©"ND AUGUST UNLTSS NREDED
STOF PLEASE CARLE CONFIRMATION LIPCHIPZ- AND HASTEN
SHIPMENT

Alfred H, Barr Jr.
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GOODWIN MODERNART NEWYORK

APPRECIATE MAGNIFICENT CABLFGRAM COUNT ON MY FRIENDLY
ATTITUDE
ALFRED

Alfred H, Barr Jr.

£

(_,CLL-& AnJ sy ca.b‘gm-\,r |0 Pc%m—, ‘63‘??
Anow s CinclalbRy ( ‘Fn‘r 9 5‘4)
Fewch Pos{‘a@ﬁw ’b Gﬂa
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Signification des principales mdknhons
pouvant figurer en téte de l'ldw
= Urgent. ; res

AR.= Remettre contre regu.
PC. = Accusé de Réception.
RP. = Réponse payée.

TC. = Télégramme collationné.
MP. = Remettre en mains propres.

Via WESTERN UNI

r-‘fm emu&n ANY suaurm mmnsc:r aT
GREATLY PLEASED WITH raeumuav I’t

ROCKEFELL ER FULLY A, 7]
AR, ‘ GOODYEAR

ins v;%y mieh in
t said of his own
" wndertaking the Job

rossibility of
asign in the archi-
asked me to speak to
would not begin until
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sbrusry so t ' all t well he would be free to
work 1 Tk g n '.-'4!'1.}' as tomber or sven
bafore,

1 iolnl o] onvinced that t asibility

of cmploying on r e rchitects of our time

under condition ich give us » burgainipe power

is worthy t t serious consideration. "eclizing
it Phild oodwin misht resent official yressure from

the Comnitteel . ritten hin & personal and friendly

letter expladndng the sitaation crnd trying to shov him

that it %keuld b ‘2atly to his advantage as well as

to that af the "mscum to work with Midsieven 18 A% 4

Sook wmore time and more troubls,

1
]

The Huseun; 'prosum.bly 8t nds for (the besty not
only in the art of our time but in srechitecture ‘tog.
I canrot but feel that 1f we took o sedend best, ‘or,

whst fo just es Likely, a £ifth best weiwould beibetray-
§ Che stunaards«ql th uscun - ln generidl end«dn parti-
eular tha gi trds which it-hes upheld i dmicrenitacturs,

2 TheasIiteftoNewYoric dindadi Rawedofinitely 4in fovor
of ¥ies loiwhon I zdded Oud and Gropius <8 possibili-
ties, ¥ehgiemd to have chenged his mind for 'reasons vhich
I do mnot cicarly .um. -rstand, Tor I .can hardly heliewe that

odelnts rfossibld reiuctance  ouldrcduserhim bo aban—
dou Lpeuldedndl «n urchitectural mesterpicce,

8t so \{ t ifficulties that econ-
can afford the effort - in

do otherwise?

incer Ly
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A 275N

felson,

Today I sent you 1 closed eablecram, T am
very sorry to have to se 1%.

oCay 1 rec ived [ re Goodyesrts .o Legroam confirming
Stonals aspointment s refusing to consider Yics van der
ohe, Yesterday I sent long personal letter, friendly
and I hope diplomatie, but fromk, to T™hilip Goodwin,
I did so because I felt that you and “r, Goodyear as follow
trustees might mbarassed by recommending Mies if
Philip CGoodwin h ceay stated to you his objeetion
to foreign arehitect. Goodwin nover made such an
objection to me although-1 talked to him -2bout the
possibility, Wr. Coodyeasts 1ot p of June 17¢h suggeste
that th nly way to get Mies would.be to have ithilip
+ Goodwin ask him, When we talked Just before I sailed
I remember bringing up the question of Coodwints adti-
tude towards = Toreign architect, Pddn't you say that it
would nol be fital 4f Coodwin resi ned? I wonder why you
changed your mind,
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NELson R ‘&ms:FEu,E/g

’ﬁ’oqum[ NEW peR i<
= i
UNDERSTOOD YOU AS CHAIRMAN BUILDING COVVITTEE ASSURED ME NO FINAL
DECISION COLLABORATCR UNTIL VY RETURN END SUMMER STOP YOU YOURSELF
SUGGESTED MIES FIRST CHOICE AND EXECUTIVE COMYITTEE AUTHORIZED
INTERVIEWING FOREIGN ARCHITECTS STOP FIRST WORD FROM BULLDING
COMMITTEE® GOODYEARS NEGATIVE LETTER RECEIVED JUNE TWENTYSIX JUST AFTER
SEEING' THIRD ARCHITECT MABRYS LETTER RECEIVED SAVWE DATE INDICATED
STONES APPOINTMENT BEFORE JUNT EICHTEENTH STOP AS MEMBER PRESUMABLY
CONCERNED WITH BUILDINGS ARCHITECTURAL QUALITY CANNOT SHARE
RESPONSIBILITY COMUITTEES ACTION ESPECIALLY WITH MIES AVAILABLE STOP
NOT PERSONALLY RESENTFUL ATD e BUT UNDER CIRCUMSTANCES
MUST RESIGN FROM COMMITTEE [REALIZE IMPOSSIBILITY HAVING MIES WIHDOUT

COMMITTEES SUPPORT ?,7‘ FEAR  RUsSELHAT AoSNG Pos(TceAS

READERSHIP  C
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Sirpa St adsguals

ALFRED
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Printed in England. (Sept. 1985.) (Message Form 5f-152 ).
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~LAD TO SEE YOU FRIDAY AFTER NOON AT 4,30 DAVID

The first line of this Tele

Prefix Letters and Number
Official instructions—it any

NELSON HERE THANKS MESSAGE = ROCKEFELLER =+

L &P o) NO ENQUIRY RESPECTING THIS TELEGRAM CAN BE ATTENDED TO WITHOUT PRODUGTION OF THIS cOPY
REPLIES SHOULD BE HANDED IN AT ONE OF THE COMPANY'S OFFICES.
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The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart
Trustees

President:
A. Conger Goodyear

13t Vice-President: June 18, 1936.
Nelson A. Rockefeller

2nd Vice-President:
Mra. John 8. Sheppard

Treasurer:
Samuel A. Lewisohn Dear Alfred:

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stepben C. Clark

Mrs, W. Murray Crane

The Lord Duveen of Millbank

This is just a note to say that you had better issue an
ultimatum immediately if you want to get anything accomplished
about Oud or Mies.

s Goodwin talked to me over the telephone the other day
e and at last came out definitely against rﬁ‘bq any foreign

= architect as collaborator. Indeed he said he would withdraw if
:;n":"’:: ':mhk they were precipitated upon him. He certainly did not favor the
= ::ml:;hm idea of coming over to Burope to interview anybody with you. What
”"'sud”u;w rankled most with him was the incident when Russell Hitchcock an-
M": S nounced to him in your presence that it would be a good idea to go

= : over and talk to Oud, etc. Whereupon you simply sat in silence,
nh‘:"""’] 2 according to Philip Goodwin, and made no comment one way or the
= m'”l i other. This led Philip to feel that there was a plot between you

N and Russell and he has been sore at Russell's assuming the author-
John Hay Whitney 5
ity, etc., ete.

The Building Committee has "decided" to go ahead with Philip
i Goodwin and, incidentally, his assistant Stone, and to dismiss

o the idea of inviting Oud or Mies. After all you are a member of
Secere

e utor: that Committee and I should think you might have something to say.
Thomas Dabney Mabry, Jr.
i Very truly yours,

John E. Abbott =

| 5w

Mr. Alfred H. Barr, Jr.,
% Chase Bank,

10 Moorgate

London, E.C.2, England.

TDM:1f

Mips Taadl wald o

o [f-".'urﬂ-.# ﬂ"] !‘lILV'r
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A. Conger Goodyear

Ist Fice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mra. John S. Sheppard

Treasurer:
Samuel A, Lewisohn

Cornelius N, Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Foadick

Philip Goodwin

Mra. Charles 5. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
Jolin Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

| Z
The Museum of Modern Art

Telephone: Clrcle 7-T470 Cable Address: Modernart

570 Lexington Avenue,
June 17th, 19386.

Mr, Alfred H. Barr, Jr.,
c¢/o Chase Bank,
London, England.

Dear Alfred:

I am afraid that my letters today will be rather
in

discouragineg.

Tom Mabry telephoned me about the possible approach
to Oud and von de Rohe, and I have talked with
Nelson about it today. We have agreed it would not
be wise to suggest that either of them should be
associate architects for our building. I think
that the only way that this could be handled would
be for Philip Goodwin to invite them.

If we should do so, I am gquite sure that it would
result in a great deal of confusion and resentment.
In fact, I think that Philip Goodwin would withdraw
entirely and we would be in a very unfortunate
situation.

Yours very tr

President.

cec:NARockefeller
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A. Conger Goodyear

1st Fico-President:
Nelson A. Rockefeller

2nd Vice-President:
Mra. John S. Sheppard

Treasurer:
Samuel A, Lewisohn

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marahall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mra. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Seeretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Mode

Telephone: Clrcle 7-7470

570 Lexington Avenue,
June 16th, 1936.

Mr. Alfred H. Barr,
¢/o Chase Bank,
London, England.

Dear Alfred:

Tom Mabry repeated your cable to me while I was at
Cleveland for the Republican Convention.

Twenty thousand dollars of the receipts from the van
Gogh FExhibition have been set aside by the Trustees
at their last meeting to be held in the Building
Fund, and the money cannot be used for any other
purpose without action of the Trustees.

Furthermore, I do not think that a transaction of
this size should be authorized without the approval
of the Trustees, and in fairness to them the matter
should be presented and discussed at a meeting and
cannot be handled by wire.

The most important and immediate need of the Museum
is, of course, the new building. If we are to
secure the funds for the building, we must have the
full cooperation of the Trustees, and I am very much
afraid that if we should propose, at the same time,
to make so large an expenditure as ten thousand
dollars for one picture, that some of the Trustees
might withdraw their support. I have in mind Mr.
Clark, particularly. He made a definite offer for
the picture at one time and then withdrew it.

I understand from Nelson that Mrs. Rockefeller is
sailing on Saturday. Perhaps you will see her. In
my opinion the only way that we can buy the plcture
at the present time is through private subscription.

Yours very truly,

A

cc:NARockefeller

Cable Address: Modernart

1&~\

Presideyt.
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

GRADUATE SCHOOL DEPARTMENT OF
OF DESIGN ARCHITECTURE

'OFFICE OF THE DEAN

14, 1936

Alfred H. Barr, Jr., Esq.
The Museum of Modern Art
11 West Fifty-third St.
New York, N. Y.

Dear Mr. Barr:

I thank you very much indeed for the letter you addressed to
Sachs in reference to Professor Josef Albers. Mr. Albers
was with us for three days and made a most favorable im-
pression on everybody here.

Mr. Walter Gropius has accepted the appointment as Professor
of Architecture in this School and we expect to have him
here early in February. For this happy circumstance we are
in no small measure indebted to you, and we are most grate-
ful.for all the help you gave us. The appointment will be
announced on January 15 and until then this information is,
of course, confidential.

With kindest regards,

Sincerely yours,

}jse pg Hudnut
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

GRADUATE SCHOOL
OF DESIGN

OFFICE OF THE DEAN

November 16, 1936

Alfred H. Barr, Jr., Esq.
The Museum of Modern Art
11 West Fifty-third St.
New York, N. Y.

Dear Mr. Barr:

I am going to be in New York on November 27 and 28, and I
should like very much to have you and Mr, Mabry lunch with
me at the Harvard Club on one of these two days. I am go-
ing to keep both luncheon dates open in the hope that you
will find it possible to be with me on one of them.

I should like to tell you--of course in confidence--that
it is highly probable that Gropius will be appointed
Professor of Design in our School. I think it likely
that Gropius would be willing to declare his intention
of becoming an American citizen. It seems to me to be
practicable, therefore, for you to make use of his serv-
ices in New York, should you wish to do so.

Cordially yours,
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October 1, 1936

Dear Dzan Hudnuti

Won't you come to the Musewn on Wednesday, the sevanth,
at twalwe-thirty? Of agursc, you magh have lmmchaon v4th
s, ‘falres 4t 48 weslls dnconvonient for rou, T will
expoct yon a2t that time.

CONFIDENTIAL: In Paris I happened to moet Wally Harrisen
ans he 291d me of hiz plin 4o seo Wies, ete. I 414 not
discnss 4% with him, »s I £elt the matier to be too delicate
. for me ta cxprose ca opinden. Towever, I cethered that he
‘wa: sympethotic ‘o tho plam. Now, as you know, wo are very
much up ageinst it so far se sscuring Mies for the Musewm
49 rencerned. Eut I feel thet there might be some PoOSSLDIL
for gettiny Mies in as consultsnt for the grand pal
Art scheme. Harrison, se Nelson Rockefeller's friend, might
be much mors willinz than Goodvin te have Mies as consulting
arohitect. I mention that in case you should happen to speak
to Harrison before I see you on Wednesday.

S8incerely,

Joseph Hudnut, Esq.

tment of Architecture
Harvard University
Cambridge, Massachusastts

AAD/%
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& _UNION.®

i NEWCOMEB CARLTOM 4. €. WILLEVER

CHAIRMAN OF THE BOARD FIRST YICK- -PREITDENT

j@mmmumaunnm telegrams and day letters is STANDARD TIME at point of origin. mamthﬂmwm b

Received at 203 West 52nd Street, New York
JNUS3 24 DL 5 EXTRA=CAMBRIDGE MASS 28 954A
ALFRED BARR,MUSEUM OF MODERN ART=

90 WEST 53 ST=

YOUR CABLE SENT DEAN HUDNUT AUG 22 ‘HUDNUT ADDRESS AUG 27
SEPT 2 CARE AMERICAN EXPRESS LONDON= '

RUTH COOK ACTING SECRETARY DEPT OF ARCH HARVARﬁ
UNIV.

|

NO ADDITIONAL CHARGE 15 MADE FOR REQUESTING A REFLY BY WESTERN UNION
QnIS"EﬁoESEéh examination of the problem on the part
of the President. He will, no doubt, arrive rather
slowly at some decision, but we can expect progress
during November.

I shall postpone a more detailed account of my trip
to Europe until I see you. I am very greatly impressed

Fre T

ey




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.17.

HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

GRADUATE SCHOOL DEPARTMENT OF
OF DESIGN ARCHITECTURE

‘OFFICE OF THE DEAN

September 29, 1936

Alfred H. Barr, Esg.

Museum of Modern Art PERSONAL
11 West Fifty-third St.

New York, N, Y,

Dear Mr., Barr:

I am very sorry indeed that I cannot accept your
kind invitation for luncheon on Thursday, October
elghth, since I have an engagement for that day.
Won't you, instead, take luncheon with me on Wednes-
day, the seventh, at the Harvard Club, at about
twelve-thirty o'clock? I am most anxious to have a
good talk with you.

We have made so far very little progress towards
the appointment of a professor of design. I re-
turned home just in time to be caught up in the
Tercentenary celebration, and immediately upon the
close of that celebration, the President of the
UOniversity left for a vacation in England. He will
not return until November first. I had an oppor-
tunity for a brief talk with the President before
he left and I gave him a very hurried report of my
interview with Herr Mies. He seemed very much in-
terested, but he did not give any indication of his
views. That is quite natural, since he is not very
well informed concerning the work of foreign archi-
tects.

I know that we can count on an altogether unbiased
and thorough examination of the problem on the part
of the President. He will, no doubt, arrive rather
slowly at some decision, but we can expeet progress
during November.

I shall postpone a more detailed account of my trip
to Europe until I see you. I am very greatly impressed
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with both Mies and Gropius. I have repeatedly
weighed the qualities of each against those of

the other, recognizing them as different in degree
but much alike in quality. It is my present feel-
ing that Mies would prove to be the more inspiring
and perhaps more valuable man inside the School and
that any work which he might do 2s an architect in
this country would be superior in guality to the
work which might be done by Groplus. Gropius might
have a greater influence upon the development of
architectural education in this country as a whole
and he would, I feel sure, be a stronger influence
outside of our own classrooms.

Both Mr. Mies and Mr. Gropius are anxious that they
should not appear as candidates for this appointment
and naturally I wish to respect scrupulously their
desire. I am, however, somewhat embarrassed by the
fact that Mr. Mies insists that, during the period
in which his name is being considered by the Presi-
dent, no other person shall be considered. I do not
know how the President will receive this suggestion.

I look forward with pleasure to having a good talk
with you next week.

Sincerely yours,

Joseph Hudnut
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"PLEASE SEID m“mmnmﬂmmm
AS FOELOWS " WOULD. GREATLY APPREGIATE mﬁmn
 WER, YOU MAKE DEOTSIONY o
i i‘l I!'b entirely (but almost) Mlt’ hll' strugele ﬁ s
. heve )ies as collaborating architects mﬂﬂ{‘h"r
end of September all will be decided. ﬁ

T

find yourself inelined toward lides for Harvard At

well turn the sceles for us, S0 please, at
your newes And good luek) "

Sincerely,

Mr, Joseph Hudmut, Deen
Department of Architecture
Harvard University
Cambridge, Mossachuseits
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Padenweiler August 9, 1936

Dgar Dean Hudnut,

I am very sorry indeed that I have to
sail from Paris on the 12th so that there is no chance of
our meeting in “urope, I wish you the best of luck in your
search for a great teacher of design, I want to say
again how much I admire your initiative anc courage
in breaking new paths in the tradition of architectural
training in America,

T have one minor practical suggestion to make;
in getting a line on some of the psrsonal problems in-
volved in securing ¥iecs you might talk with his American
pupil Michael van Beuren, that 1is, of course, if he 18
in Berlin, Natalie Swan might also have given you
some suggestions, Doubtless you have already spoken
with her,

At ¥rs, Besorts request, I have given & letter of
introduction Lo Mies to your colleague Prof, Perkins,
I think your idea of sending him on & tour to tike
f1lms of architecture is marvellous but he should save
plenty of time for ZEngland, Among other things he could
melke an extraordinerily interesting , entertaining and
instructive short £ilm on modern “ngiish zoo buildings
- the Wipsnade buildings, five or six in number end
the penguin and gorilla houses In the London Zoo,
Lubetkin, the principal designer of these zoo buildings,
and possibly the most brilliant architeet in Englend
lives at:
: M. Lubetkin
22 Highpoint
Forth Hill
London M6  ( Highgate) phone MountydmwifS?5 or
. . 2879

I hope you will hzve & successful trip in every way
an: that as a result a nevw era in American architecture
may begin,

Very sincerely yours
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CAMBRIDGE
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NLT ALFRED BARR

LEPORTESTGMTUIT tahummamw fﬁd
lorsqu'il est chargé dnmuhmpﬂmuy

\ feiéanm VA WESTER& Ul N

Wiede UlrlJc“Lt of PLT 1g him into the scheme of thunpg
here. Of course I shall not give up any of my plans because
of such worries, si > it is my business to overcome these
difficulties, but I want Herr Mies to see them clearly and
realize that there wil idjustments and some compromises
at first. I must also explain and have a clear understand-
ing in respect to elationship of the Professor of Design
to the School and to the profession, since these relationships
are apt to be misunde )O\,.&#uﬂ L, Buropeans. I am not wor-
ried about the language .rf ion Many of the ablest French
ceachers have come e without being able to speak English
and have been high 3 vﬁfui, in spite of that handicap.
I don't kno hat to do about Kadsme Reich, but I suppose

Fraviaea
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

GRADUATE SCHOOL
OF DESIGN

OFFICE OF THE DEAN

July 21, 1936

Alfred H. Barr, Esq.
Chase Nations l Bank
Paris, France

Dear Mr. Barr:

I find it hard to express to you my appreciation of your
Ereat interect in my plans for the School of Architecture
and for all the trouble you have taken to promote these.
Your letter in respect to Mies and Gropius is invaluable

to me, since it gives me so clear an insight into the situ-
ation of each.

I have again been obliged to change my plans for the sum-
mer, so that I shall not reach Paris until after the
middle of August--possibly not before August 25. I can
scarcely expect to find you still there, but I cannot help
hoping that you will be, since I am most anxious to have
your advice and of cource, if possible, to help you with
your plans. My changes of plan have been due to accidents
and other events beyond my control and have been most dis-

appointing to me.

I intend now to sail on the SS Batory on August 3, and I

shall go direct to Berlin and call upon Herr Mies I sent

him a cable, asking if he could see me in August, and have

recelived a reply saying he would do so. My worry is not

so much over the availability of Herr Mies--nor have I any

lack of confidence in him--but I am greatly concerned over

the difficulty of fitting him into the scheme of things

here. Of course I shall not give up any of my plans because

of such worries, since it is my business to overcome these

difficulties, but I want Herr Nies to see them eclearly and

realize that there will be 1ijustz¢ ts and some compromises

at first. I must also explain and have a clear understand-

ing in respect to the relationship of the Professor of Design

to the School and t e profession, since these relationships

are apt to be misund s00d AL ;y Europeans I am not wor-

r1gn about the language auestior Many of the ablest French
have come re without being able to speak English

and have been highly successful, in spite of that handieap,

I don't know what to do about Madams Reich, but I suppose

Fravian
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7/21/36

that problem, too, can be solved with a little tact--perhaps
I should say with considerable tact. The more I study the
problem, the more I am persuaded that we should bring here cne
the ablest of the modern leaders, and certainly Oud, Mies,
and Gropius are three who would answer that deseription.
Since I believe heartily in the new architecture, I see no
reason why I should hesitate to place my confidence in the
hands of one of these men.

From Berlin I shall go to Paris, where I hope to see you, and
then I shall go to southern France for a conference with Pro-
fessor Haffner., I shall then go to London to see Professor
Gropius and I sail from Liverpool on the Duchess of York early
in September.

Please give my kindest regards to Miss Fantl, and believe
me

Most sincerely yours,

P.S, The post-script whieh you attached to your letter is
exceedingly interesting. I wish I could be of some help to
you. Needless to say, I aulte agree with your point of view.
I have, of course, destroyed the sheet on which you discussed
the affairs of the Museum,

J.H.

dF
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

GRADUATE SCHOOL
OF DESIGN

OFFICE OF THE DEAN

July 8, 1936

Alfred H. Barr, Esq.
C/o Chase National Bank
Paris, France

Dear Mr., Barr:

I have just received your cablegram and I understand it to
mean that you will be somewhere in Enrope during the last
week of July and the first week of August and that, if yom
are in northern Europe, you will be able to see me in Paris.

I shall sail from New York on July 23 and shall land at a
French port and go directly to Paris. I shall write you as
soon as I reach Paris, giving my address, and I hope that
we may be able to have a talk before I proceed to London or
Berlin.

Let me again thank you most heartily for all of your very
generous interest in my plans. I shall be most happy if
these turn out to be of some service to your new plans for
the Museum.

Sincerely yours,

Sl dusd

oseph Hudnut
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

DEPARTMENT OF

GRADUATE SCHOOL
ARCHITECTURE

OF DESIGN
OFFICE OF THE DEAN

June 10, 1936

Alfred H. Barr, Esa.
Care of Chase National Bank
Paris, France

Dear Mr. Barr:

I have just received your letter from Paris and I am most
grateful to you for helping me,as yon are doing, with my
plans at Harvard.

Until recently, I had supposed theat Oud was too seriously
111 to take up new work in America. Several people tell me
that he i1s guite recovered, and I should be glad indeed to
have you discuss with him my plansat Harvard.

I share your opinion of Oud and I am inclined to think that,
of the three men we are discussing, he would be the most
likely to be successful in this country.

Sincerely yours,

P gaund—

Joseph Hudnut
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The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart
Trustees ;
Prasidat Department of Architecture and Industrial Art
At‘:'nn':u:(‘.mdym wratar: Ernestine M. Fant! it Philip dwin, Chairman, Alfred H. Bare, Jr., Catherine
laner r k.Jr.. arwee Mowe, Joseph Hudaat, Philip Johnson, Ghannpey . Seiltman

Ist Vice-Prosident:
Nelson A. Rockefeller

Signification des principales indications év
pouvant figurer en téte de l'adresse

D... = Urgent. XPx......i = Exprés W‘

AR. = Remettre contre regu. NUIT ..... = Remettre ml;u

PC. = Accusé de Réception. pendant hn\lﬁ"

RP. = Réponse payée. JOUR..... = Remettre ltw
" TC.= Télégramme collationné. ' pendant le jour.

= tire en mains prop OUVERT= Remettre ouvert.

Via WESTERN UNION

e —

-

.;;Ei&E D1SCUSS FRANKLY HARVARD SITUATION WITH OUD
or BELIEVE HIM BEST OF THE THREE MENTJONED STOP
; t Tuauxs =
s 3
HUDNUT e, |
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Trustees

President:
A. Conger Goodyear

Ist Vice-President:
Nelson A, Rockefeller

2nd Vice-President:
Mrs. John S, Sheppard

Treasurer:
Samuel A. Lewisochn

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marahall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles 5. Payson

Mrs. Stanley Resor

Mrs. John D, Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
Jobhn Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

The Museum of Modern Art

11 West 53rd Strect, New York, N. Y. Telephone: Clrele T-T470 Cable Address: Modernart

Department of Architecture and [ndustrial Art
Commities: Philip Goodwin, Chairman, Alfred 1. Barr, Je-, Catherine

e Mowe, Juseph Hudouwi, Philip Johoson, Channney . Stillman

May 21, 1936

Dear Alfred:

The attached ie a ‘copy of a letter received today
from Mr. Hudnut. I enclose also a memorandum he sent
me to forward to you.

Sincerely,

Caue, tuw WL PautC

Mr. Alfred H. Barr, Jr.
The Chase National Bank
Paris, France
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Office of the Dean
Department of Architecture
Harvard University
Cambridge, Mass.

My 19, 1936

Mies Ernestine M. Fantl
The Museum of Modern Art
11 West 53 Street

New York City

Dear Miss Fantl:

It occurs to me that you and Mr. Barr ought to have some
more definite imformation about the work of a Professor of Design.
I have therefore written the enclosed memorandum.

The information is not confidential except in so far as it
suggeste that an appointment may be made in the School at an
early date. I am anxious not to be embarrassed by the consequences
that might follow the publication of such news.

Sincerely yours,

Joseph Fudnut (signed)
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MEMORANDUM ¢

Proposed appointment of a Professor of Design in the Graduate
School of Design, Harvard University.

Probable date of appointment: February 1, 1937.
Salary: $10,000 per annum.

Period of activity each year: September 20 (approx.) to June 20
of following year. Eight-day recesses at Christmas and at Easter.

Responsibility: to take active charge of the instruction in archi-
tectural design given to graduate students (candidates for the

degree Master in Architecture)

Character of instruction to be given: The problem method is used

exclusively.
The students (not to exceed 25 in number) are graduates of

schools of architecture, having completed not less than five
years of professional study in an approved school of architec-
ture. They are well grounded in drawing, in economics, history,
mathematics and physics, and in the engineering sciences. They
have satisfactorily completed, under the criticism of professors,
a progressive series of problems in the design of buildings.
They are among the best students in the United States.

To receive the degree of this School, each student will be re-
quired to complete, to the satisfaction of the Professor of Design,
not less than four problems in the design of buildings, or of
buildings combined with the design of sites.

The character of the problems assigned is determined by the Pro-
fessor of Design, as is also the time (usually eight weeks) to be
devoted to each problem. The requirements in each problem should
be such as to include (a) some study of the social and economic
aspects of the work to be done, (b) some consideration of the pro-
fessional problems related to these, and (e) structural drawings.
In the latter, the Professor of Design will have the assistance
of the Professor of Engineering.

Each student will of course develop his own design under the
direction of the Professor of Design and his assistants. This
direction may include (a) guidance in preliminary studies, (b)
library assignments, (c) field work (visits to buildings, to
sites, or to shops, factories, etc.), (d) preparation or revision
of programs, (e) conferences-—-either individual or in seminars--
(f) lectures, (g) drawing-board criticisms, and/or (h) judgments.

Equipment: A special atelier (the Graduate Students Atelier) on
the second floor is assigned for the imstruction in graduate
design. New tables (11'5" x 3'0") have been installed, with new
lighting fixtures and lockers.

The instructors may also make use of (a) the facilities of the
larger draughting room, (b) an excellent architectural library
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and document room, (c) a conference room, lecture rooms, a
modelling room, and a large exhibition room. There are at
present no shops. 5
Associates: In carrying on the work in graduate design, the Pro-
fessor of Design.may have the collaboration of the instructors
in the Department of Regional Planning, in Landscape Architec-
ture, and in Architectural Engineering. Instructors in these
departments will, at the request of the Professor of Design, con-
duct conferences or give drawing-board criticisms in the Graduate
Student Atelier.

The Professor of Design will be more actively assisted by two
members of the Faculty of the Department of Architecture. Pro-
fessor Bogner (a graduate of the Staatsgewerbeschule pf Austria)
will devote more than half of his time to work in the Graduate
Studio under the direction of the Professor of Design, as will
also Mr. Jean George Peter, a graduate of the School of Engin-
eering of Harvard University. There will also be availahlik a
younger assistant to help in field-work, library assignments,
ete.

Outside Work: The Professor of Design may accept architectural
commissions and carry on the practice of this profession, pro-
vided that this does not in any way limit the efficient conduect
of his work in the School of Design.
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS

Sox3co

GRADUATE SCHOOL
OF DESIGN

OFFICE OF THE DEAN

May 18, 1936

Alfred H. Barr, Jr., Esq.
The Museum of Modern Art
11 West Fifty-third S5t.
New York, N. Y.

Dear Mr. Barr:
I am very sorry indeed not to have seen you during my visit

to New York. I knew that you were sailing for Europe, but
I did not realize that you were going at such an early date.

It was my intention to ask you to help me in a somewhat

serious matter and, since Miss Fantl assures me that you
would be most interested in my plans, I am going to take
the liberty of explaining in a letter what I had in mind.

I shall be able to appoint a Professor of Design in this
School during the coming year and I am most interested in
securing the services of one of the really important leaders
in modern architecture. Naturally I cannot make any defi-
nite commitments at the present time, since there are a
thousand and one formalities to go through with, and since
of course I do not possess anything like absolute power in
such appointments. It oeccurred to me, however, that you
might be willing, during your visit abroad, to discuss in-
formally with Mr. Gropius or with Mr. Van der Rohe (or per-
haps with both) the possibility of their coming to Harvard.

What I have in mind is something in the nature of a general
discussion of the idea. If it should appear that either of
these great teachers would like to come here or would be
interested in coming here, I could then--at a later date--
take up a discussion of the details of my program.

It is obvious that any one who comes to Harvard as a Professor
of Design would have to make some reasonable concessions to
the tradition of the School, but I should do everything in my
power to be sure of the successful teaching of our Professor
of Design. I should back him up in every possible way in the
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hope that we might make at Cambridge a genuine and sustained
effort in the cause of good architecture.

I venture to make use of you in this way only because I have
been assured by Miss Fantl that you would be most willing to
help me, and because I know that you have at heart the ob-
jectives which are implied in my request.

Sincerely yours,

osgph Hudnut




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.19

(zq /;], ( ,/C-c,b.-z,fju;ﬁ [ LQ/(:VM /5 3&)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Series.Folder:

I.AIT.

Collection:
AHB

Trustees

Prosident:
A. Conger Goodyear

Iat Vice-President:
Nelson A. Rockefeller

2nd Vico-President:
Mrs. John S. Sheppard

Treasurer:
Samuel A. Lewisohn

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs, W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B, Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mirs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardaley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secratary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

The Museum of Modern Art

Cable Address: Modernart

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-T470

570 Lexington Avenue,
May 25th, 19386.

Mr. Alfred H. Barr, Jr.,
¢/o Chase Bank,
41 Rue Cambon,
Paris, France.

Dear Alfred:

I discovered Sully's, "Portrait of Queen Victoria
in Her Coronation Robes" in Philadelphia last week.
I do not think it is worth considering for the
Exhibition.

I also saw Neagle's, "Portrait of Pat Lyon, the
Blacksmith", and do not propose to ineclude it.

The Eakins, "Walt Whitman" I thought very poor.
There was a much better one, "The Cello Player™®
in the Pennsylvania Academy of Fine Arts.

Their Homer, "The Fox Hunt" is included in the cur-
rent exhibition at the Pennsylvania Museum of Art

and I think I will include it in the Paris Show.

The Homer Show was a very good one and I was glad to
see the pictures all together as it gave me a better
standard of comparison. With, "The Fox Hunt", "Eight
Bells", "Gulf Stream", "The Carnival", (Metropolitan),
and "Croquet", we would have five oils. I may add
"The Herring Net!" from the %éerson Collection or

"The Lookout, All Is Well" from the Boston Museum,
although the latter is perhaps too much like "Eight
Bells".

There seems to be an excellent prospect of our getting
"The Gross Clinie" but I suppose they will put a huge

insurance value on it. I understand they made Chicago
insure it for $500,000.

Sincerely yours,

é;;izqifidmv
President.
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570 Lexington Avenue,
May 15, 1936.

Mr. Alfred H. Barr, Jr., Director,
The Museum of Modern Art,

11 West 53rd Street,

New York, N. Y.

Dear Alfred:

I forgot to say before you left that I would
be glad to have you borrow a picture from
Man Ray for the Paris Exhibition.

While you are in London, I wish you would
sound out the Tate people on the possible
loan of Sargent's "Asher Wertheimer,
Whistler's "Miss Alexander", and one of
his Noecturnes, and the figure by Epstein
standing in the entrance hall.

If you can, please also try to locate Sullys
i and find out if we could

get the loan of Whistler's "Thomas Carlyle"

which is in Glasgow.

Sincerely yours,

President.
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May 8th,

Mr. Alfred H. Barr, Jr., Director,
The Museum of Modern Art,

11 West 53rd Street,

New York, N. Y.

Dear Alfred:

While you are in Paris, I wish you would work
out as definitely as possible a hanging scheme
for the proposed exhibition in the Jeu de Paume.
By going through the building and making
sketches, you perhazps could determine what size
pictures could be hung to best zdvantage in the
space available. If you could send me a sketeh
showing your suggestions, it would be very help-
ful.

I think, too, that we ousght to plan to include
prints and drawinegs in the exhibition and that
we should certainly use a part, at least, of th
ground floor for painting, seulpture, prints,
and drawings in case we decide to go ahead with
the architecture exhibition. Any information
you can get about the arehitectural exhibition
within the exposition grounds, would be, of
course, helpful in arriving at a deeision as to
whether or not we will include architecture.

I will hope to hear from Lord Duveen about the
Exhibltion at the Tate before long, but any
information you can develop about that would also
be helpful. If the Tate decides to send us an
invitation, I wish you would discuss with the
Museum suthorities the space that could be used
for it and any other guestiens that you think
would be pertinent.

Yours very truly,

£2. Coger

President.

’ \f
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“thig Lr0A

¥, P.S. We will have over-spent our budget on exhibitions by several
thousands. We cannot be that profligate sgain next year because the
budget as passed by the Finance Committee is very tight. It is absolutely
essential to have the exhibition item broken up and allocated to individual
exhibitions.

Please find below a breakdown I have made. Miss Fantl tells me that
she cannot do a good architecture show for less than §5,000. In that case
we had better cut out the American Architecture show altogether I think.
We may not have to use the $500 in the Photography Exhibition as a fee be-
cause Newhall will probably be raised to $45 a week. Please go over the
breakdown, rearrange as you see fit but do not increase.

Exhibitions Schedule Expenses
American Portfolio

W-2A

Marin - Insurance
Installation

Surrealism: Travelling
Shipping,ins.,instal.

Amer. Archit. -complete instal.,
models,photos
(Miss Fantl wished $2000
for enlarging photographs
alone)

Photography -Travelling exp.
Fee
Installation
Photo murals,ship-
ping,ete.

African Rock Painting

'

That undd
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June 13, 1936

Dear Alfred:

The die is cast, the Rabicon crossed! Nancy end I are to be
married on July first. The extra $10 a week which Tom has secured
for me makes possible what we have been weiting for these past two
yeers. Needless to say I am delighted, for the only thing that mar-
red the most pleasurable and successful winter that I have spent
was separation from Nancy. We wish that you and Marga were able to
attend the wedding. It will be a small affair, in Swempscott. Since
Nency has a painting job to finish up, we shall spend six weeks in
Marblehead. Then we shall come to New York, in mid-August, where I
shall clean up whatever may have accumulated during the summer, end
gsail at the end of the month for London snd Paris.

The plans for the photo show are progressing. Steichen has been most
helpful, putting me in toush with many sources. I am especially glad

to have gotten in touch with the president of the New Photographers!
Association; they are to have a.show in the Fall and I have been
given a chance to view all the submitted prints. This seems to be the
most advantageous wey of working, because the camersmen seldom save
prints, and it means a colossal amount of searching to locate suitable
material in the newspaper morgues.

You will be interested in my interview with Stieglitz, I am sure.

When I Pirst broached the subject he shook his head sadly, and beckon-
ed me into the little office in his gallery. On the desk he put the
copy of the cubist catalog you had given him, and pointed to the

spot on the chart where Dada is marked. Then he produced a copy of
291, and proceeded to show that Dada began in New York, rather than
abroad. I listened politely, defended the historical point of view

of the show against his feeling that it should have been more selesct=
ive. On end on he talked; the hours rolled by. I heard the most unpleas-
ant stories about the trustees; I heard Steichen maligned for a crass
man of commerce; I heard him vow that he would throw his photographs
into the East River before he would give them to a museum; I heard him
tell the unfortunate story of the independent and unauthorized quest
of Mrs. Liebman, in behalf of Chrysler, for 3tieglitz to deposit 50

or 60 of his prints in the museum. I explainedwby aims to him as well
as T could. He doubted if the museum wes ready for it, doubted if
there was anybody who could get up such a show. By six o'closk he
became more interested in the idea, and soon volunteered to help. I
spent another half-hour letting the tallk taper off, and left. One
remark he made I have put down in my notes: "If Whistler had used a
camera together with the brush, crayon and pencil, there would be no
need of my work." I was emazed to hear this from one who stands for
"gtraight" photography. It made me think, and gave me a clue to his
mental process, It was the last thing I expected to hear him say.

Well I left him without anything more conclusive then I have outlined
above. A little later Mr. Goodyear talked to me about the show. He
bluntly asked me was I going to include adversising and commerclal
work? I felt it a test question, and hesitated; finally I answered
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that I thought there was some excellent work being done in that field.
Didn't he? To my relief he answered with an emphatic yes. Then he
asked sbout 3tieglitz. I told him what I have written you, and was
rether pessimistic. He then enswered "Stieglitz is more interested then
you seem to think."

As Steichen prophecied, some of the finest work I have ever seen

has been done by Paul Strand, the photographer in whom Mrs. Paine is

interested. She arranged an interview, and I looked at perhaps a

hundred superb prints-——driftwood, an old deserted mining camp,

informal portraits of Mexican Indiens, a weries of Santos, peublo

buildings, the Gaspee peninsule---so superb and of such a high quality
(that it would be hard to make a choice. As to the prospect of ex-

hibiting, Strand was dubious. He felt that a photo show ;hould be one
of rersonalities; thet one should chose only people whose work shows a
logical development. He liked the Van Gogh show because it showed a
development. On guestioning he named as the four photographers who
could stand having all their work shown in logical development,

Hill, Atget, Stieglitz and himself. He is obviously angling for a one
man show. I hope I can get him around to seeing that we are showing
not individual photographers, but photography, for it would be a pity
not to have some of his brilliant work. Yesterday he end his wife came
up to the library to see me. I was delighted and felt it a hopeful
8ign until Tremp disillusioned me by telling how the call was but a way
of getting in free on Friday pay day. What would we do without suave
Tremp?

Now that the rumor has gotten around, the small fry are knocking at
the gate, showing sheep-like imitations of subjects long since ex-
ploited by the big men. If I see another photograph of George Washing-
ton Bridge I shall feel like jumping off it.

Tomorrow I am going to Rochester. Mrs. Resor got me an interview

with Oolonel Solbert who is their contact men, intelligence of ficer,
super-salesman, etc. (Maybe Research Advisor to the Directors.) He
wes enthusiastic over the show, offered all help, and is going to
introduce me all around, and let me work in their Library——-the best
in the world on the subject. Dr. Mees, head of the laboratory, is an
outstending figure in the scientific side of photography. It was he
who perfected infra-red photography, for example. I may ask him to
become a member of the advisory committee, together with Steichen, who
has accepted on one condition---that there be no jury. Stieglitz

is too burdened down with An American Place to be abls to give the time.

One more person is worth mentiongrng, if only for the coincidental way

I found out that he is interested in the subject. Several months ago

a little German fellow came to the library to buy some chotos. He wanted
to borrow a selection to show his publishers. I lent them against a
receipt. Weeks later I was digesting some articles in Gebrauchsgraphil;
among them a brilliant arfitcle on the emthetic of photomontage. Author:
Otto Bettmann. The card Was lying on my desk shortly thereafter as I
was going through my correspondence. Accidental montage brought the
card and receipt together, and I found that the borrower was none other
than Otto Bettmann, now living in N.Y.! He organized a show of montage
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in Berlin in 1930, and knows all the right people in Berlin, in-
eluding Dr. Stenger, who has the largest private coll. of photos
that I know about. 30, by a stroke of fortune, I have found a key
to the German problem. I have prospects of asking him to do a
little piece on montage for the catalog, but I shall have to sound
him out a 1little more first.

So things are heppening about the show. I am thrilled with the prospect
of the whole thing, and I assure you that I em putting as much into it
a8 I have.

I hope that you are heving a good trip, and that the Paris strikﬁﬂ.‘
have not been as severe as the papers make out. FPlease give my very
best to Marga.

BW
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870 ch&nfton Avenue,
Cecenber llth, 1036,

¥, Eunstache de Lorey,
3 Place d'Iens, XVI,
Paris,

France.

Dear Hr., de Lorey:

Of course, I a= disappcinted to receive your letter
of the 5th of Dacember and to know that there has
been a.-further delay in a4 decision as regards the
proposed Exhibition, 1 should judge from your letter
that tha further delay 13 likely tc continus for
some time,

.4.483 coming reluctantly to the conclusion that the
Exhibition 13 not really wanted by the French suthori-
ties and that probably the best course for as to take
i3 towithdraw from any further considerstion. How-
ever, bafore actually doing so, I should like your
advice in tHe matter., It will certainly net be possi-

_.bls for.us t¢ go shead with the contemp{ated arrange-
menty if #s do not at omce recelve a deflnits rerly
from the Himister of Education.

I appreclats that you have been working under consider-
able difficulties and that without your intercession
we wonld hdave made no progress wshatsosver., At the

seie limg, 1 cannotl Tive to tids project wore time and
effort with the prospeet that in the end the whole
thing will be dropped.

I have cebled you s per ocoepy allached,

Sinesrely yours,

Prasident.
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paris, July 19, 1926
. Goodyear,
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THE MUSEUY OF MODERN, AR 11 W.

WESTERN
UNIO

R. B. WHITE HEWCOMB CARLTON
FRESIDENT CHAIRMAN OF THE BOARD

Send the following message, subject to the terms on back hereof, which are hereby agreed to

DELOREY 3 PLACE D'IENA XVI PARIS.

REGRET FURTHER DELAY IN REPLY, STOP DO YOU THINK IT ADVIS.

WE WITHDRAW ENTIAELY? STOP PROSPECTIVE FURTHER DELAY AND

OTHEL DISCOURAGING FEATULES .(4KIRG IT VERY DIFFICULT 10

HOLD PICTURES NECESSARY FOi. SUCCESSFUL EXHIBITION, %
; GOOLYE

- e .I.

Z/W/f " i E

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT 70 GIVE

N —
It 1s Jumes-Eggleton, F.S5.A, Scot. Clasgow Art Gallery,
Kelvingrove, Glasgow, 'ecDonald told me donfidentially
that he thought Mrs, Dale had been 2ble to borrow the
Carlyle,

The more I think about it the more I feoel that we can
arrange the London show for the fall of 187 4f only it 1s not
too difficult to arrange the loens, I hope by now you have
heard from Duveen,
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Paris, July 19,
P . Goodyear,

Here is a copy of lotter that I have Jjust
written de Lorey.

is soon &3 I raceived your letter of June 24th I rhoned
him for an appointment so that we m ght.discuss expenses more
specifically and might also go together to see Dezarrols. 4s
usual Dezarrois put us off and thern departed for a 6 or 7 day
week-end over the 1l4th, I trust that this letter to de Lorey
will;, however, huve.some results,

I have ventured into the guestion of expenses with a
certain diffidences While the French may be somewhat embarassed
by our bringing up the question of division of spoils and of
the 100,000 francs, I camnnct see how they sould be offended
by our drawing their attention to the matter,

Mrs, Rockefeller, who had just been ffted by the French
as a result of Nr, Rockefellert's having spent was it three
million dollars on the restoration of Freneh.public monuments,
did-not feel that she could teke any sctive steps in request-
ing the hundred thousund franes, che was, however, very much sur-
prised and told me to let M, de Lorey know her feelings.

I think you are absolutely right in suggesting a divi-
gion of income, And if the Prench do not come through with: the
100,00 I feel with you that the surplus, if any, should be
ours, but I haven't th- slightest hope that the French will
agree with us, They ar® experts at using the prestige of
Paris in order to get as much as possible gratis from the
philistine nations who want to exhibit in the world's art
capital., Certuinly if we could secure a French subsidy wa
could e much more certain that the Frenech would do thelr
bést at publicity ete,

I suppose it 1s irrelevant at this' stage to repeat how
heartily I wish Dezarrols were not directer of the Jeu de
paume, Fortumately Varne, de Lorey and others are watching him
quite carefully but the offliecial"run-around" in Paris this
year has been worse than anything since I had to write 4%
letters and make 11 official calls in order to borrow 4
watercolors from the Louvre,

Did I write you the nome of the (lasgow dirsctor?
It 1s Junmes Eggleton, F,S5,A, Scot, Clasgow Art Gallery,
Kelvingrove, Glasgow, !MacDonald told me donfidentially
that he thought Mrs, Dale had been zble to borrow the
Carlyie,

The more I think about it the more I feel that we can
arrange the London show for the fall of '&7 if only it i3 not
too difficult to arrangs the loans, I hope by now you have
heard from Duveen,
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July: 16, 18536
e/o Chasé Bank
Fards

¥, Fusteche de Lerey
& Plnee deJinsg
Faris

M. de Lorey,

This 15 en ungfficicl memorandum for
our mutual canvenience,

I h v:ixhd i BL:LIT:J. ir, Coodyear in waleh he
iseusses the oxpensas of the exhibition of Amsrtedn art
at the JFeou'de ums next summer,

s f22ls that the recelpts fros the charge for admis-
sion should ba msed first to offset our expensss and thase
of «the Froneh Coverament in 2qual pfpportion and that |
duy iresidud < fter 2l expenses hsve.beén pajd should cdme
to our useum,

It is our upderstaxiing that the Prench officials have
thus Lar proposed to bear the expenses of publicity and of
the catalogue hile publicity expenses, affiches ete, will

. ; ' catalogue, I should precsume, would pay
th, very probably, & profis,
e

[ think that we would 1like to clarify the question of
certaln other expenses especially those involving inst:lla-
tion, T huve in sind, for instance, the possible repainting
of wells, Lhe renbing and installotion of vitrines, the
ipstaliation of lunging rangonents ather than e use of
tringles and the possible puyment of workmen,

hould we ahow f1llms in one of the rooms, &s now seems
probeble, could we expect the French suthorities to pay for
Iy necessary 21t tions in the zallery, fo. the installa-
tion of the chalrs, s s projector and the wages of
the eperator, (‘hou t Iilms Lo shown we can be fairly sure
%;;t th d;..«ﬂ fro dmission charges would be considsrably
naraased),

intimation that the French
¥, 0 {renes .l’_';f the

by Mrs, Dale, AsS
led rs, Rockefeller,
position to &p-
he has, how=
@ iz aware of
y ¢ in view of the
whibition a eimilar
i1 of outright
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s

grant, would be a most welcome &ssistance, It would further-
more greatly zid in the ralsing of funds in America by pro-
ving in o most concrete form the interest of the Freneh
Government, It is perhaps pot irrelevent to recall in this
contingeney that our lussum has, in the pust seyen years,
spent many thousands of dollars in bringing to America
Fronch works of art: I wey mention emong others the
exhibitions of CLEAUNT!, CAUGUIN? S7URAT, VAN COCHE GOROT

and DAUNMITR; MATISER: TOULOUSE-LAUTREC and ODILON REDON;:
CUBISM ARD ABSTRATT ART

I think that''r, Coodyesar would also wish me to ask

you about the installatlon of the exhibition, We tpust that

we may be perditted to hdag the hsnging and installation,

with of course . Yozarrolis! sdvies, It 45 possible that some=
one from the Nuseum will sccompany the exhibition but in any
case the exhibltion will be vlsnned very carefully in Ameriea
with the exact dimensloms of the gzlleries of the Jeu de

Paume in mind,

Permit me to sey agaln-that this letter 1s wnefficial
since all officisl communicstions, as T uad ratand 1t,
come from Mr, Goodyear, I write merely to nufford some di-
finlte basls for the matters which we have yst to donsider,

Let me say agaln, as 1 hsve so often, how much we
apprecicte your generous and patient assistance in our
negotiations,

Very sincersly yours

PeS, T begin to Loel thit we will not be able to see MliBegara
rols again, Should I perhaps call upen his seeretary for =
information about vitrines and so forth,
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NLT MRS JOHN D ROCKEFELLER CHASE
ANK g

D08
LE porT SSTAGHATU L
" e

TeLeonannt”, ' WESTERN “UNION

e, B B
,';-.,‘.gMJ-“';EEn REPORTS FRENCH GOVERNMENT HAD AGREED TO su:s-c&iis-‘ﬁ_
| THOUSAND FRANCS TOWARD COST AMER ICAN EXHIBITION PROPOSED J
::;:_idj._z STOP CQULD YOU APPROACH AUTHORITIES FOR S IMILAR ;'m
T | | o

. GOODYEAR = 3.

R

b
o

At g = S — M Gt S mgﬂ‘h

: = o
Lorey end Verne scem to think that by diplomacy we can wha i
want, but I agree with you that we sheuld net be trou'blsth; t;n" ' ‘
necessity of cajoling Dezerrols., Mlle. Velland gave me to jor-
stand that Desarrols rather flattered himself as a hangman. : have

ways thought that the lowor galleries wore the worst hung mederm
galleries in the world., Bk o v t

1
'

until the last minute when an imminent opening would bring them to
& solution. This 4s much too harrowing and difficult a peldcy. v

I agree emphatically with your Paragraph 8 and with the cenclusion 4

De Lorey's method would be to lexve all these things in the air i
.
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éupbunber 29, 1938

ild su Bt solify
.. LR >k _I 1_ ) i  § ! J “'!"I.JIM

aner. PFertars ® LArst pentonce aldeowes would be suffislent.
© Dedr Wr) QocGyeary o0 Ll 1 eeces to admire the

sy sk vevry [ v ] M ;‘{ gl '.'.) \_-J.,‘.I; 1‘; \.'i.llﬂj'll'.:'.
© I have gone over carefully the letters to tue Fremch .
““Mdnisver of Wduoution &nd te My de Lowey., I have nothing

to add to 4. Vay's lecter. I think it 48 excellent,

I note, howaver, tunat you do not mention tiie subsidy eof
100,000 irance -- this woule now te about §5,000 = which
would certainly e worth trying for. They should do the same
for ua as they had agresd to do for Mrs. Dule.

‘Ih &y cEbe) dould we not put this matier dn de Lorey's letter
and aek him point Liank lor coudireution, whether the Government

" hadl sgreed to help iirs. lale to the extent of 100,000 francs,

., pod wheiher thsy will de the sume [for usy and Af not, why not?

i as a little trouvliec vy Prrugraph 1 of de Lorey's letter

pecaurs 1t sentains inlorvation given we corTidentslly by Mlle.
Vailsna. iIn fact, it was she who gave me most of the disquieting
icformstion referred to in your letter, though a large part was
aleo confirmed by de Lorey. I do mot reslly think that Desarrols
is trying to force us to include any plctures from the Jeu de {
Paume collection., I gather merely that he had 4v mind the

poseibility or probability of our wanting to have the Winslow

Homer.

Paragraph 2. The installation is & good deal more serious. De
Lorey and Verne scem to think that by diplemacy we can get what we
want, but I agree with you that we should not be troubled by the
necessity of cajoling Dezerrols. illle. Vellund gave me to under-
stand that Desarrols rather flattered himself as a hangman. I have
always thought that the lower galleries were the worst hung medern
gelleries in the world. --

4
De Lorey's method would be te leeave all these things in the air f '

until the last minute when an imminent opening weuld bring them te
& solution. This is much too harrowing and difficult a pelicy. i

I agree emphatically with your Paragraph 3 and with the conclusion
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A. Conger Goodyear, Esq.
Septomber 29, 1938
Page 2

of the letter. BEut I weuld sugieet thet you modify
Paregreph 1 to omit specific reference to the Vinslow

Homer. Perhaps the first sentence alene would be sufficient.
Mlls. Valland is really our elly, She geens to admire the
Museum's work very much end, without amy explicit disloyalty,
ghe is axtremely restive under Dezarrelsle revime for she
doee all the work and he stuffa the snirt.

Sincerely,

A, Congzr Coodyear, Eaq,
57° Lexdngton Avenue
dow York, 1.7.

AHD/k
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WORKS OF ART INGPECTED AND ACCEPTZ) BY THE ACQUISITIONS COMMITTRE
WEIDNESDAY, MAY 20, 1038

Pink Teaoups,oil by louise W, Robins

Lithogreph in four golors by Charlot

MMM

mc-mnnnnﬂq

mmf-mcu-, mal 1 .

um--rm. mwmn
Msl‘“h’ :

Mrs, C. N, Blise Cafd Conversation, watercolor dy Benm
Self Portrait, 1lithograph by Canade
Town by River, lithograph by Canade
Croup of Pears, lithograph by Haraden

Sen hahn




-
BEAY s

R

- .
- | - IR -
| WAl A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.I7.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.I7.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.19.

VK Qo 4
DF89 NEWYORK 37 14H24 &
\—f/”“

&

%S

. T TUIT. Lo tetour
—-nll'r ES’ mu 811‘ cla PARIS =

arawme m COMMERCIAL AL”

MANY THANKS PROMPT ATTENTION MY REQUEST WILL CABLE FURTHER THIS WEEK MEAN=- |

WHILE CAN YOU TELL ME WHETHER CASSANDRE SUBMITS SKETCHES AND IF SO IN
WHAT FORM = WHITNEY
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November 27, 1936
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39, Wkl N
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= Urgent. -

¢, = Remettr
| o — Accuxé&u -

Via WES.JEEN UNION

ﬁll\' THA NKS YOUR TROUBLE GASSAHDRE STOP TIME-NOT Sﬂff‘tﬁl

THIS PICTURE BUT WILL USE FOR wur AND Wi LL cmuum
nmzc*r

~ JOHN HAY WHI TNEY
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Dear Dick:

Here's a copy of de Lorey's letter which Mur runﬂl‘
to me. I don't kmow, mor does he, what, nesns by the
Columbia Company, but what they want, s 15 a

cate of mon-inflammability from the nﬁ'&r. m’“t

to be mu.mpq I mu. head of the Film
Library. Perhaps 7’04 have _ "#&ﬂﬂ W

nesr

If you can tmmwcmumm[ mﬂﬂﬂ
at!u“‘:lnaq._ , '_" t"r:d
v IoNerested,

AL I am&w, evuld mot

*i tus tien

e YEriowus
Yery asas
Hake th
: F et
1st,

John E. Atbott. Esf,

Film Library Corporation
485 Medison Avenue
New York, New York

AHB3H
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570 Lexington Avenue,
November 20th, 18386,

M. BEustache de Lorey,
£ Place d!'lena XxVI,
Paris, Prance, of o
Dear ¥r, de Lérey: "

sl suah AP
1 &z very glnd to have your letter of the 13th
(And. to know that there is such a good prospect
of meeting all of our prorosals except the sub-
seription of 100,000 franes, ‘That is not an
essential, although it does ssem to me rather
strange that a contribution that was offered to
Ers, Dale cannot be offered te &n institution
in whieh Mrs. Rockefeller is so much interested,
However, I know that ¥rs, Fockefeller would not
wish to have her npame brought into the eituation
and this is purely oy own reaction.

It is very dmportant that we get these various
Questions definitely disposed of im the Very near
future, othérvise I cannot broceed to make the
final arrangements, sc I have cabled you, S5ug - eat-
ing a definite reply not later than December 1st,
I am sorry to have to trouble you mere in the
matter, but I know that you are very much inter-
ésted in the possibilities of the Exhibition and
hope that the reply can be recelved by December
1st,

Sincerely yours,

President,

g.ie.:ve asked Mr. Barr to write to you about the

certificate of the Columbiz Company that you refer
to.
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Cabin Adidroses Mud
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November 27, 1956

—
simaed & Lowiseidun
Cormdizs N, Dlise

Mo, Bkt Fonds i,

Stephes C. Llars

Mre. W. Musrny Crane Dear Mr. Goodyear:

. The Losd Dmreen of Mlllhank : A 3 : . ‘
Mombei Field | of November 20th {nclosing a copy of a
Pobsel B. Feed i.:‘g ;:g ;?‘::ri.prey ., I think his letter ia sncouraging
e but T would certainly not fecl satisfied untill we had a
Man Ehacton 5. Fuyneo } procise and eenclusive statement from some official such as

- Fismlsy low: s
- M. Verne.
M, Johm 1. Rocketrdiow, s .

Bomerlad= - B oamald
Faad J. farta
Nelbwmad % M. Warkwrg

Fubew by & Llimoy

rator
Allred . Beors, J«

Beovelury ool
Barocutive oo or
Theanes Lsbeey Walry,

Dracnmr o Fllmm [ ibvrury
Jubim K. At
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A. Conger Goodyear

Ist Fice-President:
Nelson A. Rockefeller

2nd Vice President:
Mrs. John 8. Sheppard

Treasurer:
Samuel A. Lewisohn

Cornelius N. Bliss

Mra. Robert Woods Bliss
Stepheon C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Philip Goodwin

Mra. Charles S. Payson

Mrs. Stanley Resor

Mra. John D). Rockefeller, Jr.
Beardaley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrcle 7-7470 Cable Address: Modernart

November 20,

Mr. Alfred H. Barr, Jr., Director,
The Museum of Modern Art,

11 West 53rd Street,

New York, N. Y.

Dear Alfred:

I enclose copy of letter that I have received
from de Lorey, with copy of my reply. I have
cabled him today as per copy attached.

Apparently, our various proposals are going
through except the contribution of 100,00Q
francs which I hardly expected in any case.
Until we get the definite acceptance of the
French authorities, I do not see any point in
forwarding a certificate from the Columbia
Company, but would suggest that you get in

touch with them if they are to furnish the
projecting machines and other necessary equip-
ment and see if they are prepared to give such

a certificate. Perhaps you can refer this to
Abbott and ask him to gzet the necessary informa-
tion. In any case, as you know, I do not propose
to undertake any obligation sbout the moving
picture end of it.

Yours very truly

pze;

President.
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ANSLATION

2 Place d'Iena XVI

Paris, November 13, 1936,

Dear Mr. Goodyear,

Your letter of the 4th of hovembnr has Just
reached me and I hasten to reply and ask you, to be patient
still a few days for the officizl reply which you desire.

As I have already written you, all of thel&fth-
orities" are fa vorable but when the various papers hayve*
to pass through the "official bureaus' there 1is always
delay. On the other hand, the authority to have 'a moving
picture exhibition in a museum being a new thipg it offlers
some difficulties which M. Verne is determined to overcome
In relation to this matter, will you have the+geedness to
send me a certificate of the Columbia Company confirming
the fact that all of the materials which will “be«employed
for the "film projections" are non-inflammable. -

I think that I can obtain . almost all that youn
desire aside from the contribution of one hundred thousand
francs. M. Marx regrets very much that the present finan-
cial situation, very different from what it was two years
ago, will not permit of giving a favorable answer ﬁetybur
demand. < ’

Please accept, dear Mr. Goodyear, the expregsion
of my most distinguished sentiments. .

.r‘

EUSTACE de LOREY

A.Conger Goodyear, Esq.
President

The Museum of liodern Art,
570 Lexington Avenue,
New York, N. Y.
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VUSEUL OF “ODEEN ART, 11 W, 53rd 8

WESTERN
UNION

R. B. WHITE NEWCOMB CARLTON 4. C. WILLEVER
PRESIDENT CHAIRMAN OF THE BOARD FIRET VICE-PRESIOENT

M&MmﬂulbmmgﬂMMmﬁmi ; PE iz ULy NO i s

EUSTACHE DELOREY, & PLACE I_}'IE.NIL XVI, PARIB,

YOUR LETTER THIRTEENTH RECEIVED, VERY IMPORTANT WE HAVE
DEFINITE DECISION VARIOUS QUESTIONS BY DECEMBER FIEST,

AWISE IMPOSSIBLE MAKE NECESSARY ARFANGEMENTS,
OTHERWISE I S o z

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE.
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Chrgeh tﬁe account of i L,'»..!a-?':_ "i" i0 Jlr'-."..'- £ T. I.'l. .F.n-. 5Crd St.

'CLASS OF SERVICE DESIRE!

=1 WESTERN

RIGHT N

MESSAGE
TNIGHT SHIP .
LETTER |__| RADIOGRA
Patrons 1d check clase of service .
desired; sdn-:wil:. lmllﬂ will be
R. B. WHITE HEWCOMEB CARLTOM J. C. WILLEYER
\w PRESIDENT CHAIRMAN OF THE BOARD FinsT

Send the following message, subjectfothe terms on back hereof, which are hereby agreedte N ow York, October 30, 1926,

LACE DVISNA XVI, PALIS, Swenil,
T0 ENABLE 38 CEED WITH ARRARGEMENTS FOL PROPOSED EXHIBE

178 QUITE IMPORTANT I RECEIVE IN REAR FUTURE REPLY EX LEI
TO MONSIEUR VAY, PLELSE ADVISE.
: GOODY iR,

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE.
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September 23, 1958

Dear ¥r, Coodyweart
Eere is = polite noi: frou Degerreis.

Sincerely,

A. Conger Oo@dyeer, Led.
570 Lexingbon Avenue
Nuv Tork,; H.Y.

A4S/«
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Paris (Jardin des Tuileries)

17 Septembre 1936

Mon cher Collegue:

Veuillez m'excuser d'avoir laissé sans reponse jusqu'& ce jour
votre aimable lettre du mois d'Aout. Je suis parti en wacances et,
comme elle ne mandesit pas une reponse immédiate, elle est demeurée
dans un doseier ou je la retrouve en rentrant.

Dite:-vous bien et dites-le a vos amis, que je suis trés heureux de vous
accueillir au Jeu de Paume su printemps prochain et que je ferai, en blein
accord avec vous, tout ce qu'il faudra pour le succes de notre Exposition.

J'approuve, ainsi que je vous l'ai dit, votre programme pour le fiim.

Sa réalisation présente des difficultes. J'espere que vous les surmonterez.
N'oubliez pas, toutefois, que le Musée, helas, n'est pas immense et que

ses murs ne sont pas elastigues.

Tenez-moi au courant de la marche de vos travaux et n'hésitez pas B me
poser des questions qui vous sembleront necessaires.

En vous chargeant de mes EBMPII¥EH compliments tres distingués pour votre
?resident Monsieur Goodyear, je vous ¥¥#¥ prie de croire, mon cher Collegue,
a2 mes sentimerrs les meilleurs.

THAFEXEEREFEBIEX

Andre DEgarrois
Monsieur Alfred H. Barr, Jr.

Director of the Museum of Modern
New York, N.Y.
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3, Place d'Iena XVI®
Passy 06-92

_ " Dear i, Coodyear:
"o & %eoy Wmve received your letter of the 8th of July and I am going to see,
e ot the Minister of Torelgn Affairs, when he re urns from his vacstion,
e Abroad in order to tell him your

Hasesiyge, Jean Merx, Director of Fremch o
Wieited  gestpe to obtain s contribution for the exhibition organized by the
Wt lnm of Modern Axt, umcn will take place in 19 7 at the deu de Peume.

Fullip ¥ gmt min

N ‘Ager, Barr will be able o tell mlﬂ. Merx is utmlv interosted
“. Stunier "n-fm. iﬁtﬁtiam

Salman A o=dirbs

eatd Secte 1 we11 wlee aoe M n.mmou i:u he returnu to Paris and will kesp you

Ve die S yugormed of my progresss .t il
Vel wwmrld Mo M. Wariomg, .
e Blay Widemes e Y bapn By . Ba Vg l&nomlh'

: mﬁiaoua‘ds YToray

Py
e B, Wass, b

e

a s Dby Walory o)
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1at Fice-President:
Mrs. John D. Rockefoller, Jr.

2nd Vice-President:
Stophen C. Clark

Secretary-Treasurer;
Samuel A. Lewisohn
Cornelius N. Bliss

Mrs. Robert Woods Bliss
Mra. W. Murray Crane
The Lord Duveen of Millbank
Marshall Field

Edsel Ford

Raymond B, Fosdick
Philip Goodwin

Mrs. Charles S. Payson
Mrs. Stanley Resor
Nelson A. Hockeloller
Paal J. Sachs

Mra. John S. Sheppard
Edward M. M. Warburg
John Hay Whitney

The Museum of Modern Art

11 West 53rd Street New York N. Y. Telephone: Clrele T-T470 Cable Addross: Modernart

June 25, 1936.

Miss Ione Ulrich,
Museum of Modern Arg,
11 West 53rd Street,
New York, N. Y.

Dear Miss Ulrich:

I return Mr. Barr's file on the Paris
Exhibition, which you so kindly loaned us.

Yours vyery truly,

Y/ %/,w

J. M. Gieger.
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The Museum of Modern Art J|

l
11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-T470 Cable Address: Modernart
Trustees

President:
A. Conger Goodyear

Ist Vice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mrs. John S. Sheppard

Treasurer: 570 Lexington Ave.,
EN e Kool May 1lst, 1936.
Cornelius N. Bliss

Mra. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field Mr. Alfred H. Barr, Jr., Director,
Ednel B. Ford The Museum of Modern Art,

Raymond B. Fosdick 11 West 53rd Street,

Philip Goodwin New York, N. Y.

Mrs. Charles S, Payson
Mrs. Stanley Resor Dear Alfred:
Mrs. John D. Rockefeller, Jr.
Beardaley Ruml I hand you herewith a letter I have just
Paul J. Sachs received from Mr. de Lorey, together with
Edward M. M. Warburg copy of my reply thereto.

John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and

Executive Director:

Thomas Dabney M s Jr.
i BEabery 3 President.

Director of Film Library:

John E. Abbott
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570 Lexington Avenue,
Msy lst, 1956,

Nr. Euatace de Lorsy,
3 Place Dflens, XVI,
Paris, Frarde.

My dear Mr. de lorey:

Thank vou very much for your Zetter . of the

19th, The plags of the Husese du Jeu Jds Paume

which yousseént me hive pomé torhand.and are.

Just whet we need. R

Mr. Barr is.hai;jpg4fop rope in the near
future and will ses yow; hepe, when he 1is
in Peris. :

Sincerely yours,

President,
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Paris, I9 Avril I936. 3. PLACE D' IENA.XVI*

PASSY 06-82

Cher Mr.'Goodyaar,

D¥s mon arrivée i Paris, j'al vu M. Verne et
lui al fait connaftre le résultat de nos entretiens de
New York su sujet 4e 1'Exposition A méricaine au Musée
du Jeu de Paume. Je 1lul al également comminlaué votre
déasir d'inviter 2 faire partie du Comité frapcals La
Baronne Gourgaud et lc Vicomte de Noailles.

Et j'ail tout de suite falt expédier au Museum
of Modern Art les plans du Musée du Jeu de Paume.

Veuillez agréer, cher Mr. Goodyear, 1'assurance
de mes sentimenta cdévoués.

2ot “‘"lig o
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1. AVENUE DU MARECHAL MAUNOURY

MM* PAUL GUILLAUME

SECRETARIAT

SERVICE DE M™% RENE LERAY - TROCADERO 5428
November l<th 1936

Dear lir. Barr,

I thagk you tor your cheque for ¢ Y.B%7 in settlement for
the damage to the trame of the nousseau " Child with a doli
1 have duly received;

L shall be in wew-york in the first days of vecember and
hope to see Mrs. sarr and yourself.

fiith my kindest regards.

7%&/@4%@4:«(
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THE MATTATUCK HISTORICAL SOCIETY

JOHN P. ELTON, President 119 WEST MAIN STREET
FREDERICK S. CHASE,  First Vice President WATERBURY, CONMN.
WALTER W. HOLMES, Second Vice President
FOUNDED DECEMBER 1877
C. SANFORD BULL, Curator

Nov. 17, 1936,

Mr. Alfred H. Barr, Jr.,
Museum of Modern Art,
11 East 53rd Street,
New York,l. Y.

Dear Mr. Barr:

Mr. Marinko would be very glad to have you
keep the photographs of his paintings, Missing from
those sent you is one which is now at the Morgan Memorial
and which Mr. Austin is, I believe, considering for
purchase, The picture "Sirius" is to be included in the
show opening in Florida early next month, Mr. Sizer and
his committee selected it to represent Connecticut in
that exhibition,

Mr, Zigrosser told me that you had selected one
of the Marinko things for your Surrealist show. I would
be very glad to hear if this is correct.

Yours very truly,

RWH/BHS Rawson W, Haddon,
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BRIBSOER CALLERY; Ine.
b5 Bast 57th Street

New York May 18, 1936

Mr. Alfred H. Barr, Jr.,
1l West 53rd street

v

“New York, W.Y.

Dear lr. Barr:
the middle of June. My address

~-=== 2 Rue Rouget

I shall be in Paris in

there will be at the same place you ceme last year

de Lisle. I shall be pleased to sse you there.
Sincerely yours,

Joseph Brummer
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Ist Vice-President:
Nelson A. Rockefeller

2nd Fice-Presidont:
Mrs. John S. Sheppard

Treasurer:

Samuel A. Lewisohn
Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardaley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Malbsey, Jr.

Director of Film Library:
Juhn E. Abbott

11 West 53rd Street, New York, N. Y.

A2
1=

The Museum of Modern Art

Telephone: Clrele 7-7470 Cable Address: Modernart

May 22, 1936

Dear Mr. Barr:

lirs. Stone of Bronxville telephoned
the other day to ask if you want to remnt your
house in Greensboro for July and August, and if
so for how much. She wanted it for a Mrs.
Carlton Reed of Bronxville.

I enclose copy of letter from Miss
Dreier.

I have had to be away this week
because of my grandmother's death but I think
Miss Knedler has sent you whatever came in.
I'm postponing my Texas trip a bit but, lmpe to
leave before too late in June,

Do you plan to go through New Iork

in August? Mrs. Jackson asked. é‘

Sinceraly,
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President:
A. Conger Goodyear

Ist Vice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mrs. John S, Sheppard

Treasurer:
Samuel A. Lewisohn

Cornelius N. Blins

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mres. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secrotary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrele 7-7470 Cable Address: Modernart

May 29, 1936

Dear Mr. Barr:

I have just deposited your check £835.33
to your account in the Chase Bank.

Miss Knedler will take care of mail while
I am away - I leave tonight for a month. OShe will cel-
lect meil from your apartment from time to time a&nd for-
werd to you.

We have written Mr. Geuaier of Kansas City
about the van Gogh "Poppies" which is for sale. Mr.
Newhall is enclosing in this letter list of Dada material.

Unfortunately your cablegram telling me to
return Rosenberg's "Rain" came too late for the Abstract
shipment. However, Miss Courter is having it returned
from California and it will be shipped probably around
June 15 or so. If you want Rosenberg's 2 Légers(not
including the Luncheon) returned at the same time won't
you cable on receipt of this letter, it would be less
expensive to return them at the same time.
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Trustees

President:
A. Conger Goodyear

Ist Vice-Prosident:
Nelson A. Rockefeller

2nd Viee-President:
Mrs. John 8. Sheppard

Treasurer:

Samuel A, Lewisohn
Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D). Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secrotary ond
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrele 7-7T470

Dear My, Barr:

I have secured the plan of the top floor of
the Jeu de Paume from Mr, Goodyear's office,
and Sunami has made photographs of it and the
plan that you elready had. One of these is
enclosed in this package,

Enclosed you will also find a copy of a letter

from Mr. Brumuer,

¥r. Frankfurter of the Art News has written
that Mr, Lothar Brieger, about whom l&r. Huebsch
wrote to you, has been engaged as a lecturer
at the University of Toronto, so no furiher
steps nsed to be taken to secure a job for him.

sincerely yours,

T)isavaha daadken

Elisgbeth Knedlexr

My,
Chase Banl
41 Rue Cambon
Paris
France

Cable Address: Modernart
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The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-T470 Cable Address: Modernart
Trustees

President:
A. Conger Goodyear

Paris, Rrance

P.5. We have just cabled you to ask whether to hold Hosenberg's van Gogh for
further tour, and whether Gabo and Pevsner have returned to Paris, as we don't
want to delay shipment unless necessary.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB X AT

The Museum of Modern Art Archives, NY

The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle T-7470 Cable Address: Modernart
Trustees

President:
A. Conger Goodyear

Ist Viee-President:

T

SOICH!I SUNA

PHOTOGRAPHE]
ALGONQUIN 4-464.

27 W.ISTH ST. NEW Yt

Paris, Rrance

P.S. We have Just cabled you to ask whether to hold Rosenberg's van Gogh for
further tour, and whether Gabo and Pevener have returned to Paris, as we don't
want to delay shipment unless necessary.
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Trustees

President:
A. Conger Goodyear

1st Vice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mra. John S. Sheppard

Treasurer:
Samuel A. Lowisohn

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B, Ford

Raymond B. Fosdick

Philip Goodwin

Mrs, Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardaley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Ezecutive Director:
Thomas Dabney Mabey, Jr.

Director of Film Library:
John E. Abbott

The Museum of Modern Art

11 West 53ed Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

Mey 15, 1936

pear Mr. Barr:

I enclose copies of letters from
ffr+ Goodyear re. Lipchits, Sen. Wagner re. Federal
theatre project, and Kahnweller.

Do you need more letterheads or any-
thing?

I was surprised to learn that you had
left the Museun before I did but none of the ques-
tions I had then seem important now. We hope to
get the Abstract things on a boat around the 25th,
of course I will write the artists and owmers before

they leave here. ’//——

Sincerely,

0l "
Registrar

plfred H. Barr, Jr., Esg.
care Chase Bank

41 rue Cambon

Paris, Rrance

P.S. We have just cabled you to ask whether to hold Rosenberg's van Gogh for
further tour, and whether Gabo and Pevsner have returned to Paris, as we don't
want to delay shipment unless necessary.
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Review copies of the Abstract Art catalogue have been sent to:

5

1

Allen and Unwin, London

M. Christian Zervos
Cahiers D'Art

14 Rue du Dragon
Paris Ve

I1 Milione

Editor: Giuseppe Chiringhelli
Galleria del Milione

Via Brera 12

Milan

Sr. Eduardo Westerdahl, Edit.
Gaceta D'Arte (Tenerife)
Apartado 223

Santae Cruz de Tenerife
Canary Islandg, Spain.
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July 19, 198
¢/0 Chas anlt
raris

Dear Miss Telss,

[} R E, Yo P - ,‘ yur T- t T -.‘\.')'\.t tLl.J
Jusicalistes which I vo received here in Pards, Thelr
Work 1s not unfamiliar to me bUt oty ™useum, I think,
hes not yet seriously considered an yxhibition of
thelr work,

such an exhibition would be impossible next year
but I should be glad to bring the matter before our #xhi-
bition Committee for the following year,

Meanwhile may ugpest
material, maghzine articles
whieh I ean show to the Com-ittee, 0f course our Labrary
would weleome the gift of such material, though it 1s
possible that we elready have some = you ight
gonsult the Librarien, "r. umont Newhall,

; that you assemble some
or such books as (C ttl's

incerely yours
y ¥
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T
f o AYY : 7 August 1926

\ Museum of Wodern Art
11 West H52rd S8t.
New York

My dear M. Ratton,

I have heard from my secretary that
you have not been paid for the article which you wrote
for the Museum RPulletin., I regret this very much and
1 would appreciate it if you would let me know whether
f any set amount was arranged before for this article,
Ordinarily the Museum pays two cents = word for the
articles in the Bulletin but at other times & glven
sum is arranged for in advance. I do not recall what
arrangements were made with you.

I am very sorry that this should have occurred.,
With kind regards,

I c'_im,
Very sincerely yours
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Saturday Afternoon or
Sunday Morning, May 23 or 24,1938
The Museum of Modern Art, 11 West 53 Street, snnounces i1ts schedule
of exhibitions for the 1936-1937 season. The schedule is tentatively
arranged as follows:
Octs 7 - Nov. 1 JOHN MARIN %3 floors)
(7) 2 floors)
Nov. 11 - Jan. 3 SURREALISM (4 floors) In order not to confine
the material in this exhibitlion to the narrow def=-
inition of Surrealism commonly accepted, the title
of, the exhibition may be changed to ART OF THE MAR-
VELOUS AND ANTI-RATIONAL. It 1s planned to include
in this exhibitionthe following phases,ofSurrea=
-kism, allied movements, and influences that affected
Surrealism or resulted from 1t.
(1) Historical antecedents: Medlaeval and Primi-
tive art; Bosch, Blake, Goya, Grandville,
Redon, etc.

(2) Popular art and objects: Postcards, news
composites, images, films, ex votos.

(3) Botanical or zoological models, etc. sub-
Ject to Surrealist admiration.

(4) Dadaists.

(5) Contemporary Surrealist group: Dali, Tan-
guy, Magritte, Ernst, Glacometti.

(8) Work of artists who are not strictly Sur-
realists but whose work has at times been
related to Dadalsm or Burrealism; Picasso,
Hlro, Roy, Chirico, Klee, Chagall.

(7) Surrealist architecture, etc.

Alfred H. Barr, Jr., Director of the Museum, will

spend several months in Europe this summer cellect-

ing material for the exhibition.
Jan. 13 - Feb. 21 AMERICAN ARCHITECTURE (2 floors)

PERMANENT COLLECTION OF THE MUSEUM

OF MODERN ART (2 floors)

Mar, 3 - May 2 PHOTOGRAPHY (2 floors) This exhibition will be a

comprehensive survey of the work of contemporary

photographers, and will aim to demonstrate the ney
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visual interpretations of the world made possible

by the camera. Among the branches which 1t 1s
planned to include are: portrait, landscape, in=
dustrial, documentary, news, coler, clinieal,

aerial, astronomical, X-ray, and architectural.

In addition there will be a gection devoted to the
history of photogrephy and the allied photo-mechanical

reproductive processes.

There will also be & number of smaller exhibitions which will be an-
nounced later.
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Peris, June 24tk 1936

It would sfiord me much
pleassure if I could nave sn inter=
view of & few minutes witl you, as
I am mo=t enxious to talk to you
gbout the worxs of eertsin young
painters,

‘//f{f Deer lxr, Bsrr,

I donot knew whether you
are in l'eris, or whether you hasve

A A elready left this city. In the
& - latter case, I do Lope thet we will
be able to meet either here, on
( Lour return, or in some other town,

If, by sny chence, you hasppen to be

in Lendon, I intend being there some
time during the latter pasrt of next

week.

Thenking you in advance
for your xind reply, I am, with
beet regsrds,
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MUBEUM OF MOD™RN ART, New York

August 1356

Ey dear Professor Vies van der Hohe
I take pleasure in introdueing to
you eand Frafilein Helch Prof, Holmes aricins . of the

Harvard Architsctural dchool who iz taking films of

rote to yvo ) im y speaking of Prof. Ferkins?
-
visit., I 1 ) 4 ussum as wall as the Harvard
rehitect ool u reciat ny assistance ymm
can giv rof. Perkins f 1t 15 our hope that some of
ads films wil wn &t 1 1seum

P
e
.

-

Vary sincarely yours
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Dear ¥r, Perkins

Here is tl

Mies van der

ing and egreable as I

Bademweiler Aug, 8,

1926

e letter of intreoduction to

you will find him as interest-

1 iid . m sure that his ideas on
modern jerdens would be interesting, not to mention
architecture,

very sorry ind not to haves s you in
Parfis, T hope I y have ¢ rleasure at some future
time,
incerely
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“LQ‘“L *—“EQ_A Sy

Y ) e J
420 LEXINGTON AVENUE

| enclosed
Dear Mr Barr help him,
Holmes Perkins, who is asslstent professor sce you
under Hudnut of Harvard, is on sabbatical hop® to
leave of six months.
He is going to cover eight or nine countries hg you
of Furope teking moving pietures of types of 1ding
architecture for Mr. Hudnut. PQ , I am
I told him I would pay for extra films for :
pictures of modern gerdens for the Museum Bble out-
and we cen lend them to the Garden Club if !
they turn out well. |

it wes
He is going to see Mies van der Rohe and he [s
wents a letter of introduction to him from !
you to help him awaken some enthusissm in lours
him so that he will really put his mind on
any good gardens that he has seen. Won't
you write a letter of introduction &and =ddress
it to Mr Perkins, c/o Central Banover Bank,
Place Vendome. |

| Holmes
Thank you so much. I hope we get something s baen
out of it. If you have any time to spare I ecture
think you would like Holmes very much. His sted in
mother-in-law is Mrs William Hencken. She rden
works on the membership drive at the Museum. kt two
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Profuadeey lies,

Thank you for your letter and for the enclosed
datz about peterhans. f hone that I may be able to help him,

1 am glad to lmow ean Iudnut ex ects to se= you

that e,
y August in Berlin, I too hawve hesrd from him and hope te
him here in lraris,

to .-'.n:éritc; as C') b
but I am a2fraid st 3N
very much disajpc 1lnt in oy feat.

i ¥ ht g . 1@ bring you
i_very hard :l y ve opur Yuseum DBring
1aborating architect on ou new building
na‘.. succesed, Bellieve me , T am

in ..ny case I bopz mos at :inc:'f':-aly for a favorable out-
come t2 your convs rsation i rean Mudnut.

Bith kindest r rds to you and Miss ileleh - it was
ith J iest regerds it igh
belive me a great pleasurs t. ses you agaln am,

Very sincerely yours

iving 1otter of introduction to frof, Holmes
kins of the Harv rehitecturzl School who has been
sent Dy an Mudnut to 1 , f11ms 8f modern architecture
f'n_.; odern gardens® yuld be esps ci .11y intercsted in
- Gli"i.u" -:.-11_1 v lee 1 your theorias bout 1\ arn _1-,‘? n
de 3“}1.’ will come © rlin som tir'ls in the next two

' ‘rl»‘ls

..IJ. -

o
c
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14.Juli 1936

Herrn
Direktor A.H.B a r r.Museum of modern Arts.New York.

Z.2t. P a r i s .Rue Cagbon.Chase Bank.

Sehr geehrter Herr Barr!

Ich erhalte eben ein von Sudnut unterzeichnetes Kabel mit der
Anfrage,cb ich Mitte August in Berlin zu sprechen bin.Da das

der Fall ist,und ich annehme,dass der angesagte Besuch der von
Ihnen angeschnittenen Frage gilt,dar? ich wohl darauf verzichten
Ihnen meine Gedanken iiber den Aufbau eines modernen Instituts féir
Baukunst heute noch schriftlich zu wiederhclen.

Nach Ihrem Eesuch habe ich nochmals Herrn Pe t e »r h & n s ge—
sprochen und ihn gebeten mir die gewiinschten Daten zu geben.Seinen
mir jetzt zugegancenen Brief darf ich Ihnen wohl einfach weiter—
reichen.

Ihre Museumspline haben mich sehr interressiert; es ware eine
seltene nnd schine Aufgabe.Auf jeden Fall mbchte ich Ihnen danken,
dass Sie dabei an mich gedacht haben.

Ihr aufrichtig ergebener

'///1:<L¢-;57
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Professor L. Mies van der Rohe. Berlin W 35. Am Karlsbad 24. Fernruf B2 Lutzow SR

July 14, 1936

Mister A.H. Barr. Museum of Modern Arts. New York.
Presently in Paris. Rue Cambon. Chase Bank.

Dear Mister Barr,

I have just received a cable signed by Sudnut asking whether I'm available to meet in Berlin in
mid-August. As this is the case, and as | presume that the visit pertains to the question you
raised, | may refrain from repeating to you on paper my thoughts about the construction of a
modern institute for architecture.

After your visit | spoke with Mister Peterhans again and asked him to give me the requested
information. I'm simply forwarding to you his letter which | just received.

Your plans for the museum have interested me very much; it would be a unique and beautiful
project. In any case | would like to thank you for having thought of me in connection with it,

Yours truly,

Mies

Translated by Anouk Wies, intern in Marketing, May 2001
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Walter Peterhans Berlin W 15 Kurfiirstendamm 177

4.Juli 1936.

Lieber Mies van der Rohe,

ich gebe Ihnen kurz einige persdnliche Daten an,von
denen ich annehme,dass sie Mister Barr interessieren
werden,

Geboren 1897 in Frankfurt / Main.

Teilnahme am Krieg an der Westfront 1916 / 18.
Universitits-Studium 1920 / 24 in Gdttingen:
Mathematik,Physik,Philosophie.

Akademie~Studium 1925 / 26 in Leipzig:

Fotografie und Reproduktionstechnik,

Anschliessend praktische Arbeit in einem fotografischen
Atelier in Dresden.

1929 bis 1933 Leiter der fotografischen Abteilung des
Bauhauses in Dessau und Berlin,bis zur Schliessung des
Institutes.

Seither selbsténdig und in leitender Stellung als freier
Mitarbeiter verschiedener Schulen.

Seit Jahren Mitglied der Gesellschaft Deutscher Licht-
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bildner ( der Spitzenorganisation der deutschen Berufs-
fotografen ) und des ehemaligen Deutschen Werkbundes.
Ausgestellt habe ich unter anderem auf der
Werkbundausstellung "Film und Fotom" Stuttgart 1929;
auch in U.S.A. 1931 ("Delphic Studios" ?).
Publiziert unter anderem im

"Foto-Auge" 1929;

"American Photography" April 1931;

"Cahiers D'Art" 1934, I / IV.

Mit Will Grohmann zusammen habe ich "Die Sammlung Ida
Bienert" publiziert,Verlag Miller und Kiepenheuer 1933.
Ueber die fotografische T e ¢ hn 1 k habe ich einige
Broschiiren fiir den Verlag W.Knapp,Halle,geschrieben;

eln grosseres Lehrbuch ist zur Zeit in Arbeit.

Seiner Zeit konnte ich am Bauhaus einige meiner Absichten
realisieren.

Es gibt in der Fotografie keine handwerkliche Tradition
und Schulung,und die Ergebnisse der wissenschaftlichen
Fotografie haben in die handwerkliche Praxis kaum Ein-
gang gefunden.

Das entsprechende gilt fiir den formal-bildmidssigen Ge-
brauch der Fotografiej;sle ist bei der dlteren Generation

in der Anlehnung an die Malereil stecken geblieben,unter
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Verleugnung ihrer e 1 gnen Mittel und Methoden;
bei der jiingeren in der stofflich-technischen Lust am
fotografischen Mittel,

Ich habe versucht,in meiner Abteilung am Bauhaus eine
Unterrichtsmethode zu entwickeln,die dile spezifischen
fotografischen Eigentiimlichkeliten 1soliert voneinander
zeigt;im Zusammenhang damit habe ich einige Methoden der
Materialpriifung und Materialvergleichung fiir den Unter-
rient brauchbar gemacht,

Auf dieser technischen Basis ist es mdglich,die visuel-
len Qualitidten eines Objekts bildmissig zusammenzustim-
men und in der Fotografie eine neue Form und ein neues
Ausdrucksmittel zu gewinnen.

Mir liegt daran,diese Methoden zu erhalten und auszu-
bauen und fiir sie eine méglichst breite s ¢ hu l -
mdssige Basis zu finden.Ich denke also in erster

Linie an eine Unterrichtstitigkeit.

/) Ker s Lok rZess ﬂ,,, 2
Zy
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Walter Peterhans
Berlin W 15
Kurfarstendamm 177

July 4™ 1936
Dear Mies van der Rohe,
I'll briefly report some personal information that, | assume, will interest Mister Barr.

Born in Frankfurt am Main, 1897.
Participation in the war on the western front in 1916-18.
Study at university in Géttingen: mathematics, physics, philosophy, 1920-24.
Academic studies in Leipzig: photography and printing techniques, 1925-26.
Afterwards practical work in a photography studio in Dresden.
Director of the Bauhaus photography department in Dessau and Berlin, from 1929 until 1933,
until the closing of the Institute.
From then on, independent and in leading positions in different schools as a freelance worker.
For some years member of the “Gesellschaft Deutscher Lichtbildner” (Society of
German Photographers) (the top-organization for German professional photographers) and of
the former “Deutschen Werkbundes”.
Among the exhibitions (of my work) is the Werkbund-exhibition “Film und Foto”,
Stuttgart in 1929; also in the U.S.A. in 1931 (“Delphic Studios" ?).

Among the magazines in which I've published *Foto-Auge” 1929;
“American Photography” April 1931:
“Cahiers d'Art" 1934, 1 / IV,

I published The Ida Bienert Collection with Will Grohmann, issued by Muller und Kiepenheuer
in 1833.

I have written some brochures on photographic techniques for the publisher W.Knapp, Halle;
a bigger textbook is in progress at this time.

In its time | was able to realize some of my intentions at the Bauhaus.
In photography there is no craft tradition or education, and the results of the scientific
photography have hardly found their way into the craft practice.

The same applies to the form-pictorial use of photography; the older generation rejects their
own means and methods; for the younger it lies in the material/technical pleasure in the
photographical medium.

In my department at the Bauhaus, | tried to develop a teaching method that shows the
specific pecularities of photography, isolated from one another; in relation to this | created
some useful teaching methods for testing and comparing materials.

On this technical basis it is possible to bring the visual qualities of an object into
harmeny and to gain a new form and a new means of expression in photography.

What matters to me is conserving and developing these methods and finding the broadest
possible scholarly basis for them.

I'm thinking thus about an educational activity above all.
My best wishes,
Mr. Peterhans.

Translated by Anouk Wies, intern in Marketing, May 2001
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Dear Struns,
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look-d into tho problem :nd fin that 1t is almost
impossible to secur: ycyments from retoilers vi hout
real elub held over their heads by the wholesaler,
In soite of Zervos! kin' offer 1 do not f that h+ would
be setisfactory volunteer. Furthermore it seems
to me advisable to roaech the whole vroblem of
econtinental distribution for all our catalogues, I have
made some in uilriss through ~equaintances hare and
enclose = letter from Jesn Delmas formerly diregtor of
the big periodical irts et Métiers Graphliques. 1 shall
agk him zhauk for t 18t of seclected bookstores which
be offfers to give shoul not wish to go thead with a

5 4 NNno.l

i by consulting with th
Ot 1 T tellkeed before
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THE BUFFALO FINE ARTS ACADEMY . ALBRIGHT ART GALLERY
BIFFALD, NEW YORK . GORDON B WASHBURN, Director

(I v

Alfred H. Barr, EBsq.
Chase Natlional Bank
Rue Cambon

Paris, France.

Dear Alfred,

How can I thank you snough for the trouble
you have jon® to in the matter of the Utrillosl You
sould not have been more thoughtful. T have just called
the lady whose nams is Mrs. Louis B, Hart and have asked
her what she wants to do about it. Her suggestion has
been that she wait a month inasmuch as she plans to be
in Paris herself this summer and can go to see all of
the pictures shich you list. I am turning over your kind

stter to her together with the price list. It seems she
has long wanted to buy an Utrillo and this incentive may
be just sufficient for the act. I hops so. At any rate,
I am deeply grateful to you for the work you have dome
and have deeply impresced on her mind the neceesity of
keeping the photographs so that they may be returned
to you in the fall.

I turned down the Washington job, which
T am sure will relieve your mind as it does mine. How
I could have considerad it so seriously, I now wonder.

As for the baby, it has not yet arrived
but promises to d so at any moment. Although Ruth was
very i1l indeed at the time of the convention, she is
antirely recovered and we are not in any anxiety what-
soever. You wers kind to ask,

Please have a good summer and give my

regards to Marga.

Sincerely yours,
MQ)CbLLwUAq
Director. it

GBW: WM
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Dear Mr Barr

Before Mrs Hooker and Adelaide left for Ireland
they asked me to see Miss Beach about her troubles
with the Film Library. I did after saying the
seventeenth time that I knew absolutely nothing
about mugic. She came out to Greenwlch and

telked an hour trying to explain to me what
was the matter.

I insisted that she write a letter to me exactly
as she would like me to put it to you. Attached
is her letter. It speaks her point of view and
not mine.

My impression of her, and this goes for Mr Resor
also, is definitely unfavorable. She seems
neurotic and beyond belief credulous. She
tried to persuade me to use a doctor in New York
who cures by laying on of hands and sald that
gll of her streptococel infections are so cured
so I take it from this that there must be some
rights to Mr Abbott's side of the situation.

Although she puts up a grand front I think the
actual money is important to her so if you think
she isn't going to get her job back, it would be
better for her to lmow it definitely now. She
seems to be counting on it.

Sorry to bother you.
Sincerely

“\cQ-lu. Qaﬂ )

&old me
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Dear Wr. Rarr:

Miss Alden Beach visited me the other day and told me
that she had heard from Adelaide that her position was no longer open
for her at the Film TLibrary.

This, it seems, was contrary to Miss Beach's understand-
ing with ¥r. Abbott. After the little unpleasantness had been straight-
ened out, Mis<c Beach said that everything had been harmonious between
herself and ¥Mr. and Mrs. Abbott( ¥iss Beach was high in her praise of
the co-operation she received.) Refore she left at the end of the
season, Mr. Abbott discussed with her the plans for the fall, giving
her clearly to understand that she was to continue in her position
when she returned after the summer.

Miss Beach, naturally, has to plan her winter campaign
of lectures and other activities during the summer. This she has
done, associating herself with the Film Tibrary in the different
write-ups. The Smith College Bulletin, for instance, mentions her in
her association with TLibrary.

Therefore, if there is any truth to this eddssm report—-
(which I feel there is notl)-y-it might seriously harm Miss Beach's
reputation. fo T thought it would be only wise to let you know of the
rumor and trust there is no truth in it, as Wrs. Hooker and T both
feel that Wiss Beach is deserving of her position with us.
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The Bulletin
of

- The Museum of Modern Art

f
Mgl s | . M3 JIA
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The Library

—with a reading list on modern art

6 Volume 3 May 1936
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The Library

What books shall I read about modern architecture? Where was Derain
born? Can I borrow slides of modern sculpture from you? What helps have
you for one who must discuss Manet and Monet? In what public collections of
America can paintings by Van Gogh be seen? How is Van Gogh pronounced?
W hen was African negro art “discovered”? When did Cézanne paint The Card
Players? W hat is de Stijl group?

Questions like these are a natural consequence of a museum of modern art;
to answer them and hundreds more which cannot be put in such simple form,
the Museum founded in 1932 a library. At present this library contains over
two thousand books in all languages dealing exclusively with art since 1870,
Over one hundred and ninety titles appear in the list of periodicals. many of
them vanguard magazines available in few other collections, While the library
cannot boast of complete runs of all these periodicals, the gaps are slowly
being closed. To supplement this collection there is a file of ephemeral mate-

rial. Clippings. gallery guides, exhibition leaflets. portraits of artists, sales

catalogs. announcements, photographs—everything which comes the Museun
way and which touches on modern art in any of its aspects—is filed in readily
accessible form. This documentation of present-day art-production is con-
sidered by the Library Committee as perhaps the most important single funec-
tion of the library.

Two examples prove the value of saving the ephemeral. The first is a scrap-
book assembled by Miss Harriette S. Palmer in 1913 during the famous
“Armory Show™ and deposited by her in the library on indefinite loan. From
contemporary newspapers and magazines Miss Palmer clipped all mention—
serious and facetious—of the International Exhibition of Modern Art held by
the Association of American Painters and Sculptors, Inc.. at the Armory of
the Sixty-ninth Infantry, New York. Not only is it amusing to turn over the
pages of the serapbook and re-experience the furore created by this exhibi-
tion. but it is an enlightening commentary on taste. The caricatures of Marcel
Duchamp’s “Nude Descending the Staircase™ are most timely, hecause this
painting was included in the Museum's recent Exhibition of Cubism and
Abstract Art. Through the generosity of Mr. Elmer L. MacRae. secretary of
the “Armory Show.” the library has acquired all the official publications. to-
gether with photographs, posteards, posters and even examples of the lapel
button designed by Arthur B. Davies which members wore during the exhibi-

2

tion. Thus, by a stroke of fortune, the library has available practically com-
plete documentation of that important exhibition.

The other example is a part of the Eluard collection of surrealist docu-
ments, which together with that of Dr. Camille Dausse, has been given to the
Museum library by Mr. Walter P. Chrysler, Jr. It is a serapbook in which
exhibition catalogs from Tokio to Lima are bound together with manuseripts,
legal documents and other material, forming a more intimate and personal
record than the “Armory Show™ documents.

It is the duty of a library not only to preserve hooks. periodicals and docu-
ments, but also to make available the material which they contain, A tentative
classification has been devised, so that the books stand in logical sequence on
the shelves: a card catalog serves as an index to their contents. The epheme-
ral material, largely monographic in character. is arranged in alphabetical
order in filing cabinets, forming its own ecatalog. Bibliographical service is
one of the library’s functions. whether it be as comprehensive as the list pub-
lished in the catalog Cubism and Abstract Art, or as s alized as that in
Painters and Sculptors as Hlustrators.

Indeed. the library should be considered a supplement to the Museum.
Modern art of all kinds, good. bad. or indifferent. ¢ e represented in scien-
tific anonymity. Works of art wl the Museum proper cannot afford to pur-
chase, or which the Trustees do not wish to give the emphasis that acquisition
necessarily implies, can be documented without fear and with little expendi-
ture by the library.

One of the library’s most popular services is the rental of lantern-slides.
Over twenty-five hundred slides. :ly of painting and architecture. have
been acquired, mainly through gifts from Mr. Edward M. M. Warburg and
Mr. Philip Johnson. These are available at the moderate fee of one dollar a
week per fifty slides.

The nucleus of the library was the generous gift of Mr. A. Conger Good-
year. the Museum’s President in 1932. Subsequent gifts from Mr. Philip
Johnson, Mr. Henry-Russell Hitchcock. Jr.. and Mr. Edward M. M. Warburg
were sufficient to guarantee the importance of the library and to give it a
claim to uniqueness. In 1934 the Museum secured the services of Miss Iris
Barry (now Curator of the Film Library) as Librarian. Later in the year a
Library Committee was formed to act in an advisory capacity. The Chair-
man, Mr. Walter P. Chrysler, Jr., made possible the installation of bookcases
in the reading room to house the already sizeable collection.

3
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lent to the Library of the Museum of Modern Art by Miss Harrient S. Palmer.

The Library Committee wishes to take this opportunity of thanking all
those individuals and institutions who have helped the library. Those desiring
to cooperate in the documentation of today’s art can render a valuable service
by sending to the library any material they may have.

Members of the Museum are invited to visit the library and to make use
of its facilities. All the books mentioned below are available. and the librarian
will be glad to assist members in selecting other books in more specialized

fields.

A0S OSSYOIJ HALIY |

Some bhooks on modern art

The literature of modern art is very large and, in accordance with present pub-
lishing tendent < ilized, The librarvian has therefore, that an annotated
bibliography might be of more service to those secking guidance than a mere list
of books,

General

It is not surprising that there should be as many differences of opinion about
modern art as there are writers, The very definition of the term is vague: depending
on his outlook an author may begin with the Renaissance, the Baroque. the French
Revolution, Impressionism, 1900 or the Great War. The late Juliue Meier-Gracfe
considered the beginning of the nineteenth century as the turning point, and his
classic Modern Art (2 vols.,, New York. Putnam, 1908) discusses the =:._-1.<.,_.:"=t.-.
of the entire century. The second edition, not yet translated (Entwicklungsgeschichte
der modernen Kunst, Miinchen, Piper, 1914-15), extends up to the early days of

2
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cubism, Hans Hildebrandt's Die Kunst des 19. und 20, Jahrhunderts (Potsdam, Athe-
naion, 1924) is the standard text-book. Carl Einstein’s Die Kunst des 20, Jahrhunderts
(3d ed., Berlin, Propylien-Verlag, 1931). limited to painting and sculpture of the
present century, is invaluable for its wealth of illustrations, partly colored. A com-
pressed summary of modern art will be found in the catalog of the Museum’s Fifth
Anniversary Exhibition entitled Modern Works of Art (New York. The Museum of
Modern Art, 1934). with text by Alfred H. Barr, Jr. and Philip Johnson.

Abstract art is described in detail in the recent catalog Cubism and Abstract
Art (New York, The Museum of Modern Art, 1936 by Alfred H. Barr, Jr.; a bibliog-
raphy is included. Arthur Jerome Eddy's Cubists and Post-Impressionism (Chicago,
MeClurg, 1914: 2d ed., 1919) is still useful for its material on preswar vanguard
_Ew—:m:m anid m...:_m.n_:.e. One of the most mmportant post-war movements was con-
centrated at the Bauhaus in Weimar and. later. Dessau, Germany. In this school an
original and remarkably organized method of teaching was evolved. which Professor
Ladislaus Moholy-Nagy has described in The New Vision ( New York, Brewer. Warren
& Putnam. n.d.). His colleague. Walter Gropius, surveys the work of the school before
its doors were closed by recent political changes in Ge ny in his New Architecture
and the Bauhaus (London, Faber & Faber, 1935). David Gascoyne's A Short Survey
of Surrealism (London. Cobd on of hoth the
literary amd _.__—1: aspects of that movement, All prhases of American art are treated

wderson, 1935) contains disc

by various authors in the collected work Art in America in Modern Times (New
York, Reynal & Hitcheock, 1934, edited by Holger ( Il and Alfred H. Barr, Jr.;
this inexpensive volume i= also nseful for ite colored plates,

More numerous than histories are books of criticism and esthetie theory, One of
the most readable is Sheldon Cheney’s A Primer of Modern Art (New Yo i . Boni &
Liveright, 1924). Thomas Craven, in his Modern Art {New York, Simon and Schuster,
1934), judges art by the personality of the producer and the greatness of the subject-
matter. Although exaggerated and somewhat flippantly written, the book should not
be overlooked for it presents the doctrine of art as a social instrument. Herbert Read's
Art Now (New York, Harcourt, Brace, prefaced 1933 is particularly concerned with
vanguard art. RB. H. Wilenski, in The Modern Movement in Art (new ed., New York.
Stokes, 1935}, attempts to sift and evaluate the romantic and classic or “architectural”
aspects of modern art, Ozenfant’s Foundations of Modern Art (New York. Brewer,
Warren & Putnam, 1931) is a serious attempt to formulate an esthetic of all phases
of present-day artistic production: his “balance sheet™ itemizes musie, literature,
religion and science together with architecture, painting and seulpture.

Architecture

Modern Architecture (New York. Payson & Clarke. 1929) . by Henry-Russell Hitch-
cock. Jr.. was one of the first books in English to treat the subject adequately. It
hould be suppl I by the splendid plates in G. A. Platz’s Die Baukunst der
neusten Zeit (2d ed.. Berlin, Propylien-Verlag, 1930). Together with Philip Johnson,

Hitcheock wrote The International Style (New York, Norton, 1932) : the same authors

6

contributed articles to the eatalog of the Museum’s International Exhibition of Archi-
tecture, published as Modern Architects (New York, The Musenm of Modern Art,
1932). The work of six men is discussed, among them Le Corbusier (pseudonym of
Charles-Edonard Jeanneret) whose Towards a New Architecture (New York, Payson &
Clarke, n.d.; first French ed.. 1923), because of the great influence it has had on o
temporary building, is fundamental. The section on housing in the abovementioned
catalog was written by Lewis Mumford. It is a good brief survey: for more extended
treatises Catherine Bauer’s Modern Housing (Boston, Houghton Mifflin, 1934) and
Housing America (New York. Harcourt. Brace, 1932) by the editors of “Fortune™
are reco :»5:?._.

Painting

The most ambitions survey is Histoire de Uart contemporain: la peinture (Paris,
Alcan, 1 edited by René Huyghe, which is especially valuable for the biograph-
ical and bibliographical notices on « painter. Jan Gordon’s well-written Modern
French Painters (New York, Dodd. Mead, 1923 is useful
T. W. Earp’s The Modern Movement in Painting (London, The Studio, 1935). C. J.
Bulliet's The Significant Moderns and Their Pictures | New York, Covici Friede, 1936)

consists of a series of briel biographies of foreign artists and a large number of illus-

= colored plates,

tratio James Johnson Sweeney's Plastic Redirections in 20th Century Painting
(Chicago, Univ. of Chicago Press, 1934) is a valuable, scholarly study of the more
advanced movements of our day. James Thrall Soby presents the d neo-
romantic attitudes with clarity and entl in his After Picasso (Hartford,

Mitchell; New York, Dodd. Mead. 1935).

Sculpture
XXth Century Sculptors (London. Oxford Univ. Press, 19301 by Stanley Casson,

ws modern work in its relation to ancient

R. H. Wilenski
almost half of his The Meaning of Modern Sculpture (New York, Stokes, prefaced
1932) to attack classical tradition and to prove the independence of modern workers:
his brilliant and provocative style is tlating. Paul Fierens' Seulptenrs d'aujour-
d’hui (Paris, Ed. des Chroniques du Jour, 1933} is a useful album of reproductions.

Other arts

Periodicals, especially L' Art décoratif d'aujourd’hui (Paris), Die Form (Berlin).
The Architectural Review (London) and The Architectural Record (New York), are
the best sources for contemporary interiors, G, A. Platz’s Wohnriaume der Gegenwart
(Berlin. Propylien-Verlag, 1933) is indispensable for its plates. The exhibition cata-
log Machine Art (New York, The Musenm of Modern Art, 1934) contains a short
history by Philip Johnson and many illustrations, with the names of the designers.
Photography is best studied in the various annual albums of reproductions, such as
those published by Arts et métiers graphiques (Paris) and The Studio (London) ;

T
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the only available histories are entirely technical. The standard history of the cinema
in English is Paul Rotha's The Film Till Now (New York, Cape & Smith, 1930) and
the supplement Celluloid; The Film Today (London, Longmans Green, 1933) ; His-
toire du cinéma (Paris, Denoél et Steele, 1935), by Maurice Bardéche and Robert
Brasillach, is a good reference work, although unillustrated. V. I. Pudovkin’s Film
Technique (London, Newnes, 1933}, an exposition of the theory of montage, is classie.

Periodicals

To keep abreast of the times, the magazines Cahiers d'art (Paris). Minotaure
(Paris), Formes (now combined with L'Amour de Part, Paris). Cicerone (now con-
solidated with Pantheon. Munich). The Studio (London). The American Magazine
of Art (Washington), Parnassus (New York) and Axis (London) should be con-
sulted. if only for the sake of the illustrations they contain.

Beaumont NewnALL. Librarian.

The Library Committee

Chairman: Walter P. Chryzler, Jr.;: Viee-Chairman: Beaumont Newhall: J. W. Bar-
ney: Alfred H. Barr, Jr.: Miss Iris Barry: Miss Victoria Brady: Frank Crowninshield:
A. Conger Goodyear: Charles Berwind Harjes; Henry-Russell Hitcheock, Jr.: Philip
Hofer: Dr. Hellmut Lehmann-Haupt: Thomas Dabney Mabry, Jr.; William S. Paley:
Mrs. Rainey Rogers: Paul J. Sachs: Robert H. Tannahill; Frank A. Vanderlip, Jr.;
Monroe Wheeler.

TO ME. MONROE WHEELER:

On behalf of the Trustees of the Museum of Modern Art I want to thank you for
your services as Director of the current Exhibition of Modern Painters and Sculptors
as Hlustrators. You have given your time most generously in bringing together the
exhibition of material from many sources. Both in the quality of the material shown

and in its installation you have maintained the highest standards. The Trustees are

greatly indebted to you. A. CONCER GOODYEAR.

The Museum of Modern Art 11 West 53rd Street New York

Trustees: President: A, Conger Goodyear; Ist Vice-President: Nelson A, Rockefeller; 2nd Vice-
President: Mrs. John S. Sheppard; Treasurer: Samuel A, Lewisohn; Cornelius N. Bliss, Mrs.
Robert Woods Bliss, Stephen C. Clark, Mrs, W. Murray Crane, The Lord Duveen of Millbank,
Marshall Field, Edsel B. Ford, Raymond B. Fosdick, Philip Goodwin, Mrs. Charles S, Payson,
Mrs. Stanley Resor, Mrs. John D, Rockefeller, Jr., Beardsley Ruml, Paul J. Sachs, Edward
M. M. Warburg, John Hay Whiiney; Director: Alfred H. Bare, Jr.; Secretary and Executive
Director: Thomas Dabney Mabry, Je.: Director of Film Libirary: John E, Abbott

8
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Dear Mr. do Haukes

" As Mr. Goodyear is in charge of the selection of material
for the Paris exhibition, I em forwarding your letter and
i® enclosure with regard to Miss Haas' sculpture to him.

Sincerely yours,

C.M. de Hauke, Esq. 2
Jacques Seligmann & Co., Inme,
8 East 5lst Street

Hew York, New York

AHB3EH
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570 Lexington Avenue,
Deceaber llth, 1086,

_oiill
-

4, Euatache de Lorey,
& Place d'Iena, XVI,

Paris,
Francsa.

Dear Mr, de Lorey:

.‘.
= 3

Of course, I au disappeinted to receive your {atiar
of the 5th of December and to know that there ha
been a further delay im a decision &8 regsards t
proposed Exhibition. I shiould judge frea, your 1
that the further delay 1s likely to continue |

scne time, e

I am coming reluctantly to the congluSith’ thésﬁ‘hn
Exhibition is rnot really wanted by ths:Frene® suthori-
ties aznd that probably the best course for us te take
is to withdrew from Any further consideration, ' How-
ever, before actuglly doing so, I should 11%6 your
advice in the matter, It will certainly not be pessi-
ble for us tc go w«hesd with the contempleted arrange-
ments 1f #e do not at once receive a definite reply
from the ¥inister of Education, - s
I appreciate that you have been working under comsider- . .
gble difficulties and that without your intercession

we would have wade no progress whatsoever, At the

seme time, I cannot give to tids projeet sore time and
effort with the prospect that in the and ths whole

thing will be dropped,

I have cabled you as per copy attached,

8incersly yours,

Pregident,

#ce: AHBIT
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DELOREY 3 PLACE D'IENA XVI PARIS.

REGRET FURTHER DELAY IN REPLY, STOP DO YOU THINK IT AD!
WE WITHDRAW ENTIRELY? STOP PHOSPECTIVE FURTHER DELAY Al
OTHER DISCOURACING FEATURES MAKING IT VERY DIFFICULT T0
HOLD PICTURES NECESSARY FOR SUCCESSFUL EXHIBITION,

GCOD?

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE,
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$70 Lexington Avenue,
Decamber Snd, 1936.

nary
itien
de
pt

t

I feel gquite certain, however, taat we will
have cur plens ln definite fors areund the
aiddle of December, I think 1t would be wall,
therafors, if we snould postpone omr discussion
until that time. I nope that this will be
agreeable to you.

8inceraly yours,

President,

#oes AifRTr
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870 Loxington Avenue,
Degeamber £nd, 1936,

Mr, Psul Lester Wenur,

Direetor of Exhibits,

United Gtates Comuission to the
International Exposition con irt and
Teehnique in Wodern Life, Paris, 1937,

40 ‘Bast 49th Sbreet,

Hew Yoﬂ, F. Yo

Dear Hy, Wisner:

¥hile ve hsve dome ¢ great deal of prelininary
%ork in connéction sitha oar préposed exhtditien
of the work of American artists ia the Jeu de
Paune during the sdmser of 1337, we have not
jet come to a decislon on seversl important
features of thia exhibition.

I feel quite certain, however, that we will
have cur pleans 1n definite form arcund the
iiddle of December, I think 1t wmould be wall,
thercfors, il we snould postpone our diseussion
until that time. I nope that this will be
agreeable te you,

3ingsraly yours,

Pregident,

¥oer AHAT
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570 Lexington Avenue,
Hoveinber &0th, 19386,

ir. Eustache de Lorey,
& Place d'Iena XVI,
Paris, France.

Desr Mr. de Lorey:

I am, indeed, glad tc receive your cable, ad-
vising me that the minister 1s writing, meating
our broposals, I will defer further comtent
until the receipt of his letter.

8incerely yours,

President,
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WE S TE R

R.B. WHITE NEWCOMB CARLTOM J. €. WILLEVFR
PREAIOENT CHAINMAN OF THE BOARD PIRST VICE-PRESIGENT

Mlkfolhnhgmp, subjfect to the lerms on back hereof, which are hereby agreed to

Paris, November 29g'

CONGER GOODYEAR 570 LEXINGION AVE NY

ANSWER MINISTER MEETING YOUR PROPOSALS HEADY STOP WILL BE
MATLED ON NORMANDIE OR NEXT SHIP STIOP CONGR_&.(IULATIONS.

DELOREY.,

WESTERN UNION GIFT ORDERS SOLVE THE PERPLENING QUESTION OF WHAT TO GIVE.
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Trustees

President:
A. Conger Coodyear

1st Fice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mrs. Johin S. Sheppard

Treasurer:

Samuel A, Lewisohn
Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C, Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D). Rockefeller, Ir.
Boardsley Ruml

FPaul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred Ii. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Je.

Director of Film Library:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrcle 7-7470 Cable Address: Modernart

570 Lexington Avenue,
July 14, 1936.

Mr. Alfred H. Barr,
¢/o Chase Bank,
Paris, France.

Dear Alfred:

I have your letter of the 4th about the proposed London
Exhibitien.

I am very definitely not at all interested in a London
Exhibition at any time other than the spring of 1937
and I am not at all disposed to press the Tate people
or the V. & A. for an exhibition at that time. If they
would welcome it, I think we should have it. If not,
by a2ll means let us drop it.

So far as having exhibitions at Amsterdam and other
places are concerned, I am agreeable, provided that

we can borrow the pictures for a long enough time and
further provided that these places pay the entire cost
of the exhibitions, including transportation from

Paris to the peint of exhibition and back to port of
shipment on return to Amerieca; insurance during this
period, and possibly a part of the transportation costs
from America to France and return.

I am a 1ittle fearful, too, about the possible damage
to pictures in extending the exhibition to places other
than Paris. I am counting definitely only on the

Paris Exhibition.

I am glad that Mrs. Rockefeller put Blumenthal on the
spot. His attitude probably explains why Winloelk
postponed a decision on loans until the coming fall.

To put my attitude very definitely, I would say:

1. That I am interested in the Exhibition in Paris,
provided we can carry out the plans we have already
had under consideration without change.

I would be interested in the Exhibition in London
only if held at the Tate Museum in the spring.
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Mr. Alfred H. Barr, Jr., -2- 7/14/%6.

3., I would be interested in having a show of the
Exhibition go to other cities after the Paris
Exhibition only 1f those other cities would pay
the costs that I have indicated.

Yours very truly,

e

President.
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Trustees

President:
A. Conger Goodyvear

Ist Vice-President:
Nelson A, Rockefeller

2nd Vice-President:
Mrs. John S. Sheppard

Treasurer:
Samuel A. Lowisohn

Cornclins N. Bliss

Mrs. Robert Wooda Bliss
Stephen C. Clark

Mrs. W, Murray Crane

The Lord Duveen of Millbank
Murshall Field

Edsel B, Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mra. Stanley Resor

Mrs. John D). Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M, Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Librury:
John E. Abbott

11 West 53rd Street, New York, N. Y.

The Museum of Modern Art

Telephone: Clrcle T-7470

570 Lexington Avenue,
July 28th, 1936.

Mr. Alfred H. Barr,
¢/o Chase Bank,
Paris, France.

Dear Alfred:

I am glad to have your letter of the 19th, and
copy of your letter to Mr. de Lorey. I am writing
to him as per copy attached.

I am quite sure that if I had realized all the
difficulties there were going to be with French
officialdom, I would never have favored our under-
taking this Exhibition. I really should have
known better after having met Dezarrois, but I
suppose the truth of the matter is that I was so
outraged by his behavior that it made me more
determined to arrange the Exhibition.

So far as the English Exhibition is concerned, I
think it is definitely out. If we could have had
the Show in London at Coronation time, it would
have been worthwhile, but the city is quite dead
in the early fall and I can see no object in
trying to put it on then.

I am to see Mrs. Rockefeller tomorrow and perhaps
will get some more news from her.

I am sure we would be glad to have good works by
Henry lioore, Ben Nicholson, and Barbara Hepworth
given to us. I suppose you will see what it is
proposed to offer us before you come back.

Yours very truly,
é,;—),.. P

President.

Cable Address: Modernart
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570 Lexington Avenus,
July £8th, 1976,

M. EBustace de Lorey,
3 Place d'Jena,
Parls, Franece,

My dear Nr. ae Loreys

Alfred Barr hsa sent ue & copy of his letter to
you of July loth. You cen consider vhat he said
se beirg offieiel, although he spealfizally
stetes that hies memorandum is mnofficial,

As iy, Barr says, uniil regeuntly 1 had hud no
4ntiustion that the French Jovermment had azreed
to make & subseripticn of 100,000 {rancs for the
exhibition that was to have been arranged by Mrs,
Dale, ot tc make the same arrangecents for

this exhibition would, I am sure, create & very
bad ispression, and 1 hope that it can be
arrengad.

It had not occurred to me that there would be any
guestion about our stafl erranging lor the hanging
and installation of the exhibiticn., To ay =ind
that 1is an essential, I earnestly hope that ali
of the other suggestions that ¥Wr, Barr has made
can be accepted.

M, Dezurrois sesms to be acting as anpleasantly
as he did on a previous oceasion, and I an gquite
sure that if it were not for your most gensrous
eooperation, we would find 1t necessary to
abandon the entire project.

8incerely yours,

President,
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The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

570 Lexington Avenue,
June 24th, 1936.

Cornelius N. Bliss
Mrs. Robert Woods Bliss
Stephen C. Clark
Mrs. W. Murray Crane
The Lord Duveen of Millbank Mr., Alfred H. Barr, Jr.,
Marshall Field ¢/o Chase Bank,

Edsel B. Ford 41 Rue Cambon,

Raymond B. Foadick Paris, France.

Philip Goodwin
Mrs. Charles S. Payson Dear Alfred:
Mrs. Stanley Resor
Mra. John D. Rockefeller, Jr. ilazg glad to have your two letters of June

th.

I do not suppose that anything can be done to
improve the lighting in the Jeu de Paume, but,
if possible, I would certainly be interested
in showing the doubting Thomases what can be
done in the way of exhibitions. Part of the
time I feel rather dubious over the whole
Exhibition., However, I will forego any
general discussion until you get back.

Thoemas Dabney Mabry, Jr.

Director of Film Library: Thanks for the catalogue of the Italian exhibi-
AStE Aot tion, which I am sure will be most helpful. I
have not had time to study it yet.

Yours very truly,

ok 7
A 27 A
1’—71?1:'esfl.dant.i7 =
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Telephone: Clrcle 7-7470

570 Lexington Avenue,
June 24th, 19386.

Mr., Alfred H. Barr, Jr.,
¢/o Chase Bank,
41 Rue Cambon,
Paris, France.

Dear Alfred:

Your letter of the 8th has come to hand. I
will be glad to hear about the film possibilities
after you have talked with the Abbott-Barrys.

I certainly never had any intimation that the
French Government had put up 100,000 franes sub-
sidy for the proposed Dale show. Too bad we
hadn't knowvn about this before. The business ar-
rangements of our show at the Jeu de Paume are
not very definite, I am afraid. There have been
no arrangements other than those contained in the
correspondence with M. Verne and M. George Huisman,
Minister of National Education, and I am sending
you copies of their letters in case you are not
familiar with their contents.

You will note the expenses that the French officials
propose to bear. All other expenses are to be

borne by us. The receipts from the charge for
admission and from the film exhibitions, if we have
them, I think should be used first to offset our
expenses and those of the French Government in
equal proportion, and any remainder after all
expenses have been paid I feel should come to us.
However, this has not been agreed to, and we may
have some difficulty in keeping the surplus, if any.
If you have an opportunity, I think it might be
well to discuss this with M. deLorey.
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Mr. Alfred H, Barr, Jr. -2-

I do not know of any other business detail that needs
to be covered. I had hoped to get to Paris this
summer and to get this worked out at that time, but
it now seems to be very doubtful if I shall be able
to get away, so it will have to be handled by corres-
pondence.

I have had in mind very clearly the point that M.

de Zayas makes about the Exhibition, and have tried to
steer away entirely from any echo of Buropean modern-
ism. I saw the de Zayas exhibition in Paris and
thought it very poorly selected.

I have had no word from Duveen but have written to
him, asking him to cable me as soon as possible what
The decision is regarding the London show.

I have been looking at a lot of pictures for the
Exhibition and so far as I can now judze, I think we
can have about 100 oils and 30 to 50 watercolors.
The balance of the wall space available can be used
for black and white.

If you are to get back sometime in the early part of
July, I, of course, want to talk over the whole situa-
tion with you as soon as possible.

Yours very truly,

) (:L—

President.

f
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11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-T470

570 Lexington Avenue,
June 5th, 1936.

Mr., Alfred d. Barr, Jr.,
¢/o Chase Bank,
41 Rue Cambon,
Paris, France.

Dear Alfred:

I am quite doubtful if the Dales will loan any
of their pictures. I find that they own a Cassatt,
"A Row Boat", which was the third picture I had in mind
as well as the other two. While you are in Paris,
if you can locate any good Cassatte, I think we might
decide to use them.

The proposed Architectual Exhibition, to be
sponsored by the Architectual League, seems to be very
much in the air. Phillip Goodwin, who ie a member of
the committee appointed by the League, tells me that even
though it is held, it would probably be jammed into one
corner of the Great World's Hxhibition and there would be
no objection to our including an architectual section in
the Jeu de Paume show.

Mrs. Robert Woods Bliss, at the meeting of the
Trusteee the other day, seemed to be very anxious to
include not only architecture, but also silver, glass,
etc. I have no objection to doing so, but I certainly
would not underteke the organization of that part of the
show or any part of the expense. dowever, there will be
plenty of time to discuss this when you get back.

Yours very truly,

7 e

President.
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570 Lexington Avenus,
June 2nd, 18326,

Mrs. Robert Woods Bliss,
Dumbarton Osaks,
Georgetown,
Washington, D, C.
avk,

- Dear Mrs., Bliss: : * Lot

It now seems prodable that I will not get to Wash-
ington before next autumn, The customs matter that
I had intended taking up with the Ireasury Depart-
ment can probably best be postponed until after .
election, now that the Congress has gotten into . -
such a jem over the tax bill and I find that dr,
Phillips's pictures will not be on exhibdition after
this week. Therefore, I will probably not have an
opportunity of discussing with you further the Parils
Exhibition until some later time, ,

The possibility of our having an Architectural sec-
tion and including also such things as silver ‘e,
ceramie, glass, etc., 1s still open, I have no
beon abie to tind oui about the plans of the e

N

Arebitectural League, upon which our .geeision, as
to an Architectursl seection, should, I think, be
based in part, b

If you can find the time to do so, I would be very
glsd to have your suggestions about what might be
included in our EBxhibition, As T have discussed
the natter with e, de Lorey, we felt that the work
of imerican sllversuiths prior to 1800 was of the
very highest order and would be a real surprise to
those who are not familisr with this work,  Some
of the early glass was also very beautiful, of
course, and the product of the S8teuben Glass Works,
today, and perhaps others that I 4o not kmow about,
would be well worth showing, The work of Henry
Varnum Poor and others in pottery is also, I think,
worthwhile,

The limitetions of space in the Jeu de Pauce musg,
of course, be considered. It will not be possible
to have en adequate rapresentation of painting and
sculpture by using one floor only. We wust, I think,
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M, Henri Verne,

Director of the Hational Museums
and of the School of the Louvre,

P.ris' Frmc.l

My dear Mr., Director:

I was delighted to receive your letter of February 4th,
at the same time that I received u letter from Hinister
HBuisman, I have written to the Minister a letter, a
copy of which I enclose.

As we now see the possibilities, we will probably be
able to bring together the varicus paintings snd other
works of art to be included in the Exhibition in Paris
on or about June lst, 1937, and should be able to open
the exhibition not later than June 15th, It would
understood thet the Exhibition would contimue at least
te August 15th, and pepesibly to September 1lst, depending
upon whether or not we are able to borrow pletures

from individuals and muszeums for so long a time,

We will hope to include an Architectural section in

the Exhibition, using the upper floor of the Jeu de

Paume for the painting and sculpture. I would be very

glad 1f you could send me a floor plan of both the first

and second floors of the Jeu de Paume, so that we

g:t:ble to calculate the space availsble for the Exhi-
on.

We greatly appreciate the support which the French
Committee is prepared to give us in undertaking the
a:pansea of organization of the catalogue and of pub-
: City.

Either Mr, Barr or I will be in Burope sometime within
the pext few months and will hope then to eenclude all
the necessary arrangements with you. In the mean time,
I have discussed the matter in some detail with ¥, de
Lorey and will doubtless see him again before he leaves
for France,
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M. Henri Verne wla/“.

Please accept, my dear M. Verne, m be
» t
thanks for your interest and su;po;t. Mg R

Sincerely yours,

President,
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570 Lexington Avenue,
Mareh 13, 1836,

Mr. Qeorge Huisman,
Minister of National Bducation,

Ealals foyale,

W

iﬁﬂl( MNaA lj—: i

. U.'t, .t a

L ;";ylft—a ?1,-\ A, rcept with

Ilrita it 14 3L :::anso a .
sculptur

(oAt Mk gf,a%_, ” the Jeu de

r, and August,

t of present
visitors
will adequate-

e o BXnaD. lon will
sonds of friendship which have so
_ _.«ur two countries.

« am writing to ¥, Henri Verne regarding the details
of the proposed Exhibitlon,

Please accept, my dear M, Hulsmsn, my best wishes
and thanks for your interest and support.

Sincerely yours,

P‘P.ﬁidmt ™
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570 Lexington Avenue,
March 13, 1986,

Mr. CGeorge Huisman,

¥inister of National Bducation,
Palals foyale,

Paris, France.

Dear Mr, Minister:

The Trustees of the Museum of Modern Art, at a

mesting yesterday, suthorized me to secept with
pleasure the proposal that we should arrange a
retrospective exhibition of painting and sculpture

of the United States in the Museum of the Jeu de

{ng;-, during the months of June, July, and August,
937.

¥e greatly appreciate this opportunity of present
ing to the French people und the many visitors

of other nations in Paris, works that will adequate-
1y present the best of American Art,

I agree with you that such an Exhibition will
strengthen the bonds of friendship which have sc
long united our two countries.

I am writing to ¥, Henri Verane regarding the details
of the proposed Exhibltion,

Please accept, my dear M, Huisman, my best wishes
and thanks for your interest amd support.

Sincerely yours,

President.
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p— February 1" 1988,

¥r. Alfred H, Barr, Jr., Director,
The Museum ¢ Modern Art,

11 West 53rd Street,

Hew York, N, T.

Dear Alfred:

I hand you translations of the two letters which have
been deliversd to me by M¥r. delorey today. Mr. delorey
reports thet identical. letters will be delivered to me
threugh the Americen Hubessy in Paris. I propose to
delay replying to *he letters until T have received

the officinl communicaticn,

I shall be busy ths sarly part of nexi weak, bul will
get in toueh with vou the latter part of the week and
we cen ¢iscuss the whole project. There are 2 maber
of things that I think we should conaider:

1. The probable cost of the exhibition and how
the momeys for our expenses are to be obtained,

Shall we ask for the cooperaticn of any other
mussums, especially the Whitney duseum and the
Hetropoliten luseum.

T think that the choize of pietures and sculpture
sheuld Be loft 4n my hands, a3 was originally
proposed, for suy selsction Ly & cormittee 1s
bound Lo be u poor oms, OFf sourse, 1 would expect
to have your advice s3ad cooparation,

The exhibition of Architectura and of Deccorative
irt should be handled quite separately. If

Philip Jobhnson were in & positien te take over

the srehitectural exhidbition, I think that he
should be considered, Perhaps Miss Fantl might
tuke charge of ths Decorative Art,

g0 far us un exhibivion of silver is concerned,

it shouid, I as sure, De confined %o the American
giliver producad before 1800, ¥r, Frank Garvin
has & very iarge collection of sueh gilver and
wight be interasted in Yringing togzether some fines
axanples,
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1 expeet to get intouch with Lord Duveen in the
nesr future to arrange for s similar exhibition
at the Tate, but I suppese that there would bde neo
space available for anything but paintings and
sculpture st the Tate.

Yours very truly,

President,

ceitNiRockefelleor
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MINISTRY OF NATIORAL EDUCATION
REPUBLIC OF FRANCE,
FINE ARTS
Palais Hoyaia,

February 4, 1936.

Mr. President:

For a long time the direction of the Fine Artis
and the direction of the National Museums have had a pro-
ject to organize an exhibition whichwould permit the
French people to know American art better. It is, there-
fore, with a particular satisfaction that we have received
the initiative that you have taken in proposing for Paris
a retrospective exhibition of the painting and sculpture

gr the United States from its beginning to the present
aY.

The Museun of the Jeu de Paume will be put at your dispo-
sition from the beginning of the month of June, 1937,
until the month of September. My services, the direction
of the National Museums, and the curatorship of the Museum
of the Jeu de Paume wili work in accord with you on the
method of carrying out this project.

I am satisfied that this fine showing of art will serve
to strengthen the ties of strong friendship which unite
our two countries, and I am very happy to be charged with
giving you the assurance of ocur emtire collaboration.

Please accept, Mr. President, the expression of my most
distinguished sentiments.

(Signed) Ceorge Huisman
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MINISTRY OF NATIONAL EDUCATION
ARD OF THE FINE ARTS
DIRECTION G THE NATIONAL MUSEUMS
AND OF THE SCHOOL OF THE LOUVRE
Pelace of Louvre.

February 4, 1936,

Mr, President:

To hasten the relization of the projeet of an
exposition of which we hayispoken, the formation of a
French committee has been envisaged ard in the course of
a first meeting different suggestions have been made.
The provisional committee has especially emphasized the
wish that Arehitocture and Decorative Arts could be

equally represented to complete the lesson given by the
works of painting and seulpture.

It would be very desirable that twoor three halls at the
least could be re<built as rcoms with furnishings of the
saze period in the north, the centrsl states, and in the
south - of the colonial epic or of the end of the 18th
Century. It would be desirable, too, to see one or two
cases of that beautiful American silver work which is com-
pletely unknown in Europe. It is sn entirely new subjeet
and would have for visitors at the exposition all the
attraction of the unknown. We hepe very much that this
wish can be taken into consideration by the Ameriesn com-

mittes.

The finaneial plan of this exhibition has alrsady been made
the subject of study. It has been thought that the French
committes would take as its charge the expenses of the or-
ganization of the catalogue and of the publicity, Every
effort will be made te assure the full success of this pro-
Ject, which has the complete sympathy of the National Museums,

Please accept, lir, President, the expression of ny most dis-
tinguished sentiments,

The Director of the Bational
Museums and of the Louvre,

(81gned) Henrs Verne
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Paris, lst January 1938. 3 Place d'Iena XVI

nmon- CARLTON
AlMMAN OF THE BOARD

izbjeet to the terms on back hereof, which are hereby agreed fo’

WESTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES.

eans smGoown UL HMOUSLIL ALV,
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Paris, 1lst January 1936. 3 Place d'Iena XVI

Dear Mr. Goodyear,

As soon as I got your cable, on December 26th,
I called on M. Verne and showed it to him. He seemed very sur-
prised that the letter of the Ministre de 1'Education Nationale
had not yet been sent to you.

On the 28th he wrote to me that M. Mario Roustan,
the Ministre de 1'Education Nationale, had asked to M. Laval, -
in a letter dated 28 December - to submit to him the scheme of
the Exhibition of American Art and ask him for the cooperation
of the "Service des Oeuvres francaises a 1'ftranger" at the Minis-
try of Foreign affairs. M. Verne's letter runs thus: "Yous
verrez que, Je ne sais pourquoi, le Ministre sollicite le concours
du Service des Oeuvres francaises. Tant mieux s'i1l nous est
accorde, cela pourralt en effet faciliter beaucoup la realisation
d'une entreprise au sujet de laquelle nous restons tout 2 fait
dtaccord.”

I shall call on the director of the "Service des
OQeuvres francaises a l'étranger" and hope that everything will be
settled rapidly, and I will insist on the Minister's letter being
forwarded to you without any more delay.

I will sail to New York at the end of this month.

Very sincerely yours,

(8igned) Eustace deLorey

&, Conger Goodyear, Esq.
President
The Museum of Modern Art.
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Paris, 16 December 1935. 3. Place D'Iena XVI

Dear Ur. Goodyear,

When I received your first cable I went to see
M. Verne, and, as I telegraphed to you on the 12th, he found that
the new dates that you proposed for the duration of the American
Exhibition would make it too short. As soon as your second cable
reached me on Saturday morning, I phoned to him its contents.
M. Verne heard with great satisfaction that you can prolong until
the fifteenth of August, and he hopes you will be able to decide
the picture owners to agree to an extension until the thirtieth of
August.

M. Dezarrois, whom I have seen several times late-
ly, shows himself guite complaisant.

Since the death of Senator Henry de Jouvenel
deprived the exhibition of an important patron, I made several
interesting recruits, for instance M. Jean Marx of the Ministry
of Foreign Affairs and Madame Paul Dupuy whose papers: Le Petit
Parisien and Excelsior are very popular and influential.

Now I must own that the idea I submitted to Mr.
Barr of adding a section of architecture to the exhibition has
found here an unanimous approval. Whilst the second floor of the
Jeu de Paume would be kept for painting and sculpture, the ground
floor would be reserved for the maquettes and photographs of
arehitecture. An adjunction of decorative art would be also
greatly appreciated by the French who have a special admiration
for what the Americans create in that lime.

I would be thankful if you would let me know what
has been decided about that so that I may inform M.M. David Weill
and Verne, and the other people 1lnterested in the exhibition.

With kind regards,
Yours sincerely,

(Ssigned) Bustace de Lorey

P. S. When the Museum of Modern Art is willing that we proceed
here at the constitution of the Comite 4'!'Honneur en France, M.M,
Verne and Weill will see to it with myself. The’Exposition d'Art
Italien had three committees: 1 comite d'honneur en France, 2
comlite d'honneur en Italie et 3 comite d'organisation.

BaI am forwarding a copy of this letter to Mrs. Rockefeller and Mr.
rr,

A Conger Goodyear Esq.
President
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ARCHITECTURE OF EXPOSITIONS |

TH the New York World's

V.V Fair ahead of us, the Mu-

seum of Modern Art has un-
dertaken a preliminary service to
the undertaking by putting on an
exhibition of modern exposition
architecture, Chiefly consisting of
enlarged photographs of buildings
and plans of sites, the show is in-
teresting for the comparisons it
permits and the partial perspective
afforded over architectural develop-
ments in such enterprises during
the last twenty yecars.

The earliest example is from the
Cologne Werkbund Exhibition of
1914: the latest iz still in the fu-
ture—a rendering of the Paris Ex-
position of 1937. The Stockholm Ex-
position of 1830, which centered
architectural control in one man, is
well illustrated, The Brussels Ex-

ion of last year, the Barcelona
Exposition of 1929, our own Century
of Progress and Texas Centennial
Expositions are among the dozen
others represented.

The exhibition is installed on the
first floor of the museum and will
remain through Sept. 6.

On the fourth floor (through July
12) an exhibition of important gov-

t housi jects has been
arranged. These 1-ang:n from the

Williamsburg development in New | i
York to the resettlement projects|n

in suburban areas and give a stril-
ing cross-section of activities under
the Housing Division of the PWA.
The examples selected stress a mod-
ern approach toward the problems
involved.

The wholly delightful exhibition
of illustrative work by modern
painters and sculptors has been
condensed without notable loss on
the second and third floors of the

museum and will continue tiit| |

Saept. 6. H.D.
An exhibition and sals of furni-

ture, objects of art and other dec-

orations taken from members’ stock

is being held at the Decorators

Club Gallery in the Squibb Bul'ld-j

ing; until Aug. 28,

- Chicago y
The Summer school of the Art I
stitute of Chicago opens on .Tu.ln 1
and will continue e
In addition to the r
offered, a school of industrial Il:!
will be included.
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Wednesdsay

Dear Me Base and/or dear Alfred,

Thenk you for your compliment, gracious as it was unnecessary. I am
delighted by the comparison tc Tom Sswyer's friend, most exact: a motivation
that Monroe did not understand, and explanation of my activity that I did not
have the wit to give him. He did not quite approve of 'my helping. Perhaps he
felt thet I should have weited for your invitation. Perhaps, as I am loud and
doctrinaire, he was wary of my exercising influence; for he doesn't know his
own strength,

In faect I was not influentisl. Monroe has done a good job. I feel
greatly compensated by enjoyment of being there, chez 'vous, and making the
agusintance of your remsrkabtle helpers, especially Eckstrom and his fairy-
fingered men, so romentically playing chess in their noon-hour, and lovely,

high-minded, and indefatigable Miss Miller.

Yours, qs W

>
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