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Dear Tdgar:

I have resd through "The Development of Vodern Design" quite
earefully ard think the ideas excellent, It seems to me the writing
is pretty rough in spots and might be gone over by someone else. 1
have tried to make a few suggestions. Thank you for letting me have
a look at 1it.

AHBime

(There are two rooms on the front as well as L= wvaun.;

I have checked with the insurance compeny, and moving
the collection into "21" will in no way affect the coverage,
the rate, or any of the conditions of the poliey.

Therefore, I hope that you can see your way clear to agree
to this suggestion. The actual move would not be made until
August or September, as it will be that many months before the
telephone company can get going. However, I must sign the
contract with the telephone company now in order to insure
installation in the fall.

,(r’f
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THE MUSEUM OF MODERN ART

Date March 30, 1948

To: Wur. Barr

From: Edear Kaufmenn, Jr.

1 would like to know what you feel we should do about the Man Ray

chess set.

Sl

(There are two rooms on the front as well as the back.)

T have checked with the insurance company, and moving
the collection into "21" will in no way affect the coverags,
the rate, or any of the conditions of the policy.

Therefore, I hope that you can see your way clear to agree
to this suggestion. The actual move would not be made until
August or September, as it will be that many months before the
telephone company can get going. However, I mugt sign the
econtract with the telephone company now in order to insure
installation in the fall.

o~
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THE MUSEUM OF MODERN ART

Date_ March 19, 1948

Mr. Barr /

Mr, d'Harnoncourt
To: Mr. Wheeler Re:

Migg Ulrich
From:
Edgar Kaufmenn, Jr.

Today at lunch, I had a second conversation with & leading wholesaler of
lamps and dinnerware who will probably ask the Museum to commission several
importent artists and designers to do & new line of lamps directed against
the conventional system of base and shade.

4 &

(There are two rooms on the front as well as the back,)

T have checked with the insurance company, and moving
the collection into "21" will in no way affect the coverage,
the rate, or any of the conditions of the poliey.

Therefore, I hope that you can see your way clear to agree
to this suggestion. The actual move would not be made until
August or September, as it will be that many months before the
telephone company can get going. However, I must sign the
contract with the telephone company mnow in order to insure
installation in the fall.

e

'(/’
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THE MUSEUM OF MODERN ART

Date Mareh 16, 1948

Re: w-tnmm.

Design .

So far as I can make out, the storage space in 21 for
Industrial Design would be quite satisfactory. It would have the
meammwmmwmmwm.

(There are two rooms on the front as well as the back.)

I have checked with the insurance company, and moving
the collection into "21" will in no way affect the coverage,
the rate, or any of the conditions of the poliey.

Therefore, I hope that you can see your way clear to agree
to this suggestion. The actual move would not be made until
August or September, as it will be that many months before the
t.eiephone company can get going, However, I must sign the
contract with the telephone company now in order to insure
installation in the fall.

_/"/’

o
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THE MUSEUM OF MODERN

Date_ March 4, 1948

Alfred H, Barr Re:__Inter-office dial
cc: FEdgar Kaufmann
Ione Ulrich telephone system.

Dear Alfred:

In relation to the installation of the new inter-office
dial telephone system, we have just learned that the room on
the sixth floor is inadequate for the equipment because of
the lack of head room as well as the fact that it might make
it impossible to get at the ducts in that room., They would
like to use the 7th floor room now being used for Industrial
Design storage, as this would be over the switch board room
instead of along side of it, which is equally desirable.

Last week Edear and I talked about moving the study
collection into the front of the 5th floor at 21 West 53 St.,
and he mentioned the possibility of moving the Industrial
Design collection there also though locked in a separate room.
(There are two rooms on the front as well as the back.)

I have checked with the insurance compeny, and moving
the collection into "21" will in no way affect the coverage,
the rate, or any of the conditions of the policy.

Therefore, I hope that you can see your way clear to agree
to this suggestion. The actual move would not be made until
August or September, as it will be that many months before the
telephone company can get going., However, I must sign the
contract with the telephone company now in order to insure
installation in the fall.
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y
' y N. T, E
nuﬁcﬁa,&i&%u 5-8900 FOR IMMEDIATE RELEAS

WORLD-WIDE INTEREST SHOWN IN INTERNATIONAL FURNITURE COMPETITION

Bagdad, Dublin, Rome, Caracas, danbgrra, London, Copenhagen,
Cairo, Manila, Oslo, Stockholm, Helsinki, Lima, Guatemala City, Vilna,
and Managua, Nicaragua have expressed great interest in and asked for
additional programs of the International Competition for the Design
of Low-Cost Furniture offering prizes and grants totaling $55,000.
The Competition 1s sponsored by the Museum of Modern Art and Museum

; furniture
Deeign Project, representing leading/ retail stores in more than 200
citles throughout the United States.

The terms of the Competitlon were announced early in January of
this year and copies of the program were distributed throughout the
United States with the result that within a period of only twoe
months nearly 300 designers in this country and Canada have elgnifled
their intention of sending entries in to the Competition. As each
entry from the United States must be accompanied by a working model
1t can already be seen that quite & large warsehouse will need to be
set aside to recelve all the entries for the Competition which will
close October 31, 1948.

Coples of the printed program were given cut to 58 forelgn con-
gulates and responses have been received from the consulates telling
the Museum that the information and programs have been forwarded to
their respective capitals where, in the case of non-English speaking
countries, they will be translated into the native language of the
country., Many requests have come in for additional coples of the
program.

Two months after the Competitlion closes on October 31 prize win-
ners will be announced by the Jury and awards made. The winning de-~
signs and menufactured furniture will be exhibited at the Museum of
Modern Art, and the furniture will be on sale throughout the country

in the cooperating stores. The prizes are as follows:

Best design for a Best deslgn for a
seating unit storage unit

First prize $5,000 First prize $5,000
Second prize 2,500 Second prize 2,500
Third prize 1,260 Third pize 1,260

The Simmons Company, in addition to a.donation to the entire project,
hae contributed a special prize nf $5,000. for the best deslgn for a
dual use living-bedroom upholstered unit, attractive 1n the. 1iving
room by day and convertible into & comfortable bed at night,
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THE MUSEUM OF MODERN ART

Date February 16, 1948

Re:

Dear Edgar:

Thanks for letting me see the letter from Ines Amor.
They aught to be happy over the Goyas.

1 like the Zalce Mother in the Hammock very muche

17T represents & slep Lormard 1o L0 museudm” s lliiusuce oo uvhe

general public and, because of this, on manufacturers and retailers.

Yours sincerely,

c
<

Edgar Keafmann, Jr.
Dirsctor,
Department of Industrial Design

Mr, Alfred H. Barr, Jr.
Museun of Modern Art
New York 19,N.Y.
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST $3rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

— -

DEPARTMENT OF INDUSTRIAL DESIGN December 1, 1947

Dear Alfred:
1 hope that you will enjoy seeing the extraordinary number of pages
and fine presentation whnich tais year's USEFUL OBJECTS exhibition

secured in the Christmas issue of House Beautiful.

1 believe this is the strongest endorsement ever received by an
American museun in support of an exhibition in industrial art.
1t represents a step forward in the Museum's influence on the

general public and, because of this, on manufacturers and retailers.

Yours sincerely,

2

Edgar Kaufmann, Jr.
Dir=sctor,
Department of Industrial Design

Mr. Alfred H. Barr, Jr.
Museun of Modern Art
New York 19,N.Y.
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® Most people shorichange themselves on the good things of life. They divide their
possessions into fwo groups: their “good" things, which are beautiful,

and their “everyday” things, which are not beautiful. Then they resign themselves

to using the everyday things for the greater part of their lives.

® This is unfortunate and not at all necessary. For everyday things can be beautiful,
too. Our daily life can be greatly enriched by handling well-

designed common objects.

® Because we believe this so completely, we are glad to be able to present,
photographically, the Museum of Modern Art's eighth annual show, entitled “100
Useful Objects of Fine Design—1947. It is particularly fitting at this time of year,
when so many useless objects are bought in the guise of gifts, fo be

reminded how beautiful the familiar and useful objects in our life can be.

® All these selections cost less than $100. All are Modern. This does not mean that
there are no good traditional designs. In fact, many good traditional designs
have never been improved upon. But the Museum's objectives naturally

limit the current show to selections of Modern design. \

@ In all these 100 objects, much emphasis is put on the natural beauty of the
materials themselves. That is why they all possess a common

characteristic of unadorned simplicity. But Modernists

récognize that traditional ornament often has the pleasant

psychelogical value of familiarity and richness. So while they remove

ornament, they also seek a way fo bring back these qualities in a new form.

@ Instead of depending upon applied etching and carving

and inlay, they stress the appeal of new textures and new shapes.

@ These 100 objects are available in shops throughout the country, often

identified by cards indicating that they are selections of the Museum of Modern Art.
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The 100 f.:seful objects on these 18
pages have been shown in the
Museum of Modern Art. But in homes
everywhere their fine design can

make beauty an everyday experience

A Porcelain relish dish ond spoons, nut dith, and creamer anter-
tainingly exprass the pliability of potter's clay. Eva Zsisel made

them to fit the grasp without handles, to rock instead of upset

Dish and spoons, about $6: nut dish, about $1.50; creamer, about

$3.50, Riverside Ceramic Co. B Francis Felten shaped this plate
and vase to highlight the beauty in utilitarian poawter, both about
§7. Cast-iron, brass-rimmed ash troy hos unespected grace. About
$12, designed by Karl Hagenawer, of Vienno. € Maodarn

ceromists like F. Carlton Ball and Marguerite Wildenhain bring
out the honest, earthy textures of their clays. Ball's large jar, cbout
$17; Wildehain's condy jar ond tec caddy, about $12 and $1B
soch. I The bubble, the basis of gloss-blowing, suggested the
forms of the Swedish bowl (left] by Reijmyre. about $2.75; the

heavy bowl by Karhule of Finland. designed by Goran Hengell

about $45; the decanter by Ekenas of Sweden, about $9.

For o list of retail sources of 100 Useful Objects of Fine
Design—1947" send |0¢ in coin or stamps, fo Fine Arts Editor,
House Beautiful, 572 Madison Avenuve, New York 22, N. Y.

123

FRED LEANER

ANGELD FINTD
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A Bowl by master ceramists Gertrud and Otto Natlar in their
fabulous crater gloze; ifs crusly, ereded surfoce prevides ils sole
decoration. This torn-from-the-earth lcck oppears cccidental, is
really the result of superbly controlled craftsmonship, About $100,
B Metol-framed table-bench and oftoman are axpertly propor-
tioned, double-duty pieces logically designed by Hendrik van
Keppal ta work indcors and out. ©f unusuol strength and light-
ness, the yocht-corded ottoman, about §19, is comfortable despite
its airy, abstract look. Table-bench, about $11.50, Van Keppel
Graan, € A combination table designed by Edward Wormlay in-
corporates three major tenots of Modern design: Make it simple.
Make it floxible. Make it honest without suparficial stylo tricks.

Closad, it is a compact, clean-lined, small serving fable. light and

versatile enough to move from room fo room. I} The concealed

<k

top flips aver and doubles the working surface of the table shown

in “C." is lorge encugh to accommedate a buffst supper. E With

TIETSENS

TAULES WY WILLIAM HOWLAND
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A Gaometrical compactness, handsoma use of practical materials
how Modern dasign's good sense and variaty in the kitchen.
The straight-lined aluminum Kromex Dutch even [top, about $4)
and chicken fryer [bottom, left. about $4) designed by Don
Mertrude. Roundsd Harvill aluminum pan |center, about $6.25).
Simplo Revera stainless stesl pressure cooker by W. A, Welden
[bottom, right, obout 316). B Ovenproaf casserole by Glidden
Pottary doubles as glazed cooking and sarving dish whose caver
bacamas a small platter. Dacorative flare of handles affords finger
space |about $3.50). © Designed to fit the hand and please the
aye, low square shapes of modern ltalian glasses are, ravolutionary
but logical. About 50c to 75¢ each. Made by Moratti. I Oval
magnesium steak platters with detachable hondles mova hand-
somely. from oven to table. About $4, designed by J. Metzoff far
Saginaw Bay Industries E Ceramic bean pots by W. P. Conaway
carry on tradition of simple crockery, show agelessness of fine de-
sign, About b0c to $1.50 each, by Pfaltzgraff Pottery Co. F Frankly
functional, everyday ware shows how metal cylindors are medified
to beautiful, useful new shapes. Generous stainlass steel pitcher by
Carrollton is about $9.50. Baldly upright aluminum percolator de-
signed by E. Condak for Mardigian Corp. About $3.50. Rolled-
edged cake pan by Mirro. About 50c. G Subtle outlines and thick
gloss give these vases their beauty. Mote delicate toper of vase
at laft, by Reiimyre of Sweden. About §13. Unusual emphasis on
sham bottom distinguishes Viking vase in center—a lof of polish
for obout $1.75. Subdued faceting of beaker ot right is dateless

type of built-in ornament, About $3.50 by Puckeberg, Sweden

ANGELD PINTD
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WANS VAR REX ts fwin, same foble stocks firmly to produce an ideal goma table,

snack bar, or table for dinner @ devs. Lower toble acts as o con-

vanient shalf to held dirty dishes or ofter-dinner coffee, End pan-

tly to foil toppling, store compacily. About $35 each,

Drexsl Furniture Co. IF Threo-piece storage and serving set de-

signed by ceramist F, Carlton Boll stacks Into o hondsomely

easy storcge, separates into three versatile

in their own r . About $14 for the sei.

bowls equally handsom

G Inexpensively festive, this American-made champogne glass has

the elegance of wtter simplicity. When it is filled, the sensitively

prc=pm|i.':-r:0f.t' hollow stem makes the most of the ploy of bubbles.

About $10 per doz. Seneca Gloss Co, H The plebeian function of

hing lettuca inspires a salad basket as sophisticated in design

as o piece of Modern sculpture: a pure sphere outlined in subtly

d wires that in o web of shodows on your table when

out $2.50, by Raymor Industrins

FRED LESNER
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PHOTOERAFNS ON THESE TWO PAGES BY WILLIAM MOWLAKD

A Molded plywocd dining table and chairs designed by Charles
Eames, whe has revolutionized choir sitting by an cpproach as
frosh and direct os his use of moterials, The sculptured shapes,
the unespected cambination of wood and metal with rubber shack

obsorbers that react to all bedy movements are all completely

original solutions to furniture design eosily odapted ta moss
production. Chair, about $25; takle, about $75, Evans Products
Co., and H. Miller Furnifure Co. B These place mats roly on
the excitament of heavy brown-black linen: an overscaled, coarse
single weave thot stands out in sharp relief to the finaly webbed
net nopkins, understated table accessories. About $47.50 far 8
mats and napkins, Amberg-Hirth; water tumbler, about $8.75 for B,
Leardam, Halland. € Hondsoma and inexpensive, furnishings shown

on the apposite page group well because they oll represent o

“ mm-fl}t.@L%k

Doy At dheng,

House Bravtur, Decemurr, 1747

basic philssaphy of modern desian: that good taste teams up with
good enginesring to produce handsome objects at moderate
prices. All are characterited by lightness in weight, lightness. in
appearance, utter logic. Every line contributes to usefulness or
efficiency in manufacture. But men like Alvor Aclto, who designad
the arm chair, toble, and wall desk, prove that good Modern com-
bines art with engineering. The chair, ossembled from anly three
mass-produced units, mokes the most of the flexible strength of
bent plywood for comfort and low cost. But it is an artistic master-
piece, too: the fine proportions, delightful fluid outlines, are no
accidents. Mor is the way its earth-bound supports give i o sturdy
look despite its lightness. Chair, about $51; table, cbout $42.50;
dosk, about $66.50, all maonufactured by Artek, Sweden, For
accent and height, Charles Eames's plywood screen con bend
in any direction suited to its use in a room. About $45, by Evans
Prod. Co. and H, Miller Furpiture Co. Gracoful economy also
marks metal gooseneck lomp by Kurt Versen about $26.50, and
aluminum chair by Treitel-Grotz, about $20. Chair is one of
a sot that stacks for space-saving storage. Klearflax rug is flat in
woave, high in strength, About $43.50 for &' by 9°. Curtains are
nibby Peruvian linen, about $4.75 per yd. Morley-Fletcher, Luxury

note is block Natzler vase, pure in form, richly glazed, about $30.
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H Like the ideal butler, cabinets designed by Roymand Loewy for Aveo Mig. Cerp.

combine opporent neutrality with parfect parformance. Their spring: sparated

doors need no hardware, open eosily, close silantly without jarring. But don't

miss the details: good proportions, cleanly rounded corners, About $25.75 sach.

ANGELD PINTC TIETGENS

WILLIAM HOWLAND

v \ Lll}j W .'PLLLL_\-'
B toig dht Homg,
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® The wooden bowls, plates, and trays, made by James
Prestini and shown opposite, have the honest beauty of
all objects whose forms evolve naturally from the process
by which they are made. The timelessly pleasing circular
shapes are dictated by the wood-turning process in which
Prestini works, for as the block of wood turns on the lathe,

stically pr es a circular form.

the cutting blade aut

You sense in this work not only the sure hand of a well-
trained craftsman, but also the sensitivity of a true
artist, Prestini's work is distinguished by the exquisite re-
finement of the material. Most of these pieces are thin
as coins, finely tapered ct the edges, giving you at one
time a feeling of wood’s fragility and its strength. Their
circular form is deceptively simple. Compare them and
you will see such subtle variations of the circle—in depth
and shallowness and in their sensitively curved profiles—

as only an artist could achieve in any medium.

These pieces are proof of the artist's uncommon under-
standing of the inherent loveliness of the woods with
which he works. He never camouflages the wood with
carved decoration which might detract from the infrinsic
pattern in the material itself. Instead, he makes the
inbred beauty of the material—the grain texture, and
natural color of each wood used—the object's sole orna-
ment. The wood you see in the finished piece is wood as
it is, buffed and polished, perhaps, but never stained,
varnished or distorted out of its natural texture.

To own such a piece is to own a work of art, compa-
rable in simple elegance and in the sincerity of the artist's
work to the cgelessly graceful Chinese porcelain rice
bowls of the Sung period. Yet this art is not costly.

The rough-textured oak bowl at the top of the opposite
page is 9" in diameter, costs about $15; the red-brown
curly cherry bowl next to it, 7, about $7. In the next row,
a lacy-grained bird’s-eye maple platter, 914", is about
$7.50; the satiny curly birch platter, 914", about $18.50.
In the third row, a 5%-inch cherry bowl, about $4; a 4%-
inch birch bowl, about $5; and a pale wavy maple bowl,
10%", about $12. The zebra-striped chestnut bowl in
the lower left hand corner is 5%, about $5. All of these

pieces are designed and made by James Prestini.

BY ELODIE COURTER OSBORN

ROBACHROME UY TIETEERS

@ The plastic dinnerware shown on poge 130
owas its museum-worthiness: to clean, seomless,
original shapes ond @ pleasing quality of sub-
stantial firmness, heretafore missing in plostic

ware, which is usually thinly made. Jon Hedu,

the dasigner, oppropriotely harnessed
t, virtually unbreakable choracteristics
uses required of dinnerware.

the heat-

resistan
of o plastic called Melmoc to the
Tha plostic’s moldability dictoted the shapos. Cups and bowls
moided in one pece stock snugly. Handles turn directly from
the lip of the cup, eliminating dirt-catehing grooves. By Water
Dinner plote, about §1.50; luncheon plata, about

fown Mig. Co.
saucer, about 75¢: careal

$1.20¢ butter plate, about 80¢: fruit

bowl, cbout 90g: cup and sgucer, about $1.50 for the set.

@ The fine white porcelain dinnerware on page
131 is Modern design with a strong resem-
blance to its traditional forebears, It proves
that certoin bosic traditional shapes are so
satisiactory in both oppearance and perform-
anece that they ore excellent expressions of Mod-
ern point of view. As in all good design, thore it
more interest hare than immediotely mests the eye. Lines of cup
and jelly pot have o subile, almest imperceptible flare, although
at first glance they appear to be straight. Fineness of parcelain
itsalf, its gloss and franslucence, ore so pleasing that addaed
ornament would hava had no purpose. Made by Limogas, France,
8 coffes cops and saucars, about $30: 8 dinner plotes. about $32.
The marmalada jor, together with its matching tray, about $7.50.
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A Modern

industriol design, -whether it applies te home furnish- D To meet fire-law requirements for deors which are self-closing,

ings or not, Is an honast blending of material, function, and looks., this hydraulic hings, designed by H. S. Diebel, doas o very naces-
Handsome template and scriber by F. Collura are professional sary job. s neat bullet shape is pleasing, and o great improve-
| designers’ tools useful for training young hopefuls. Scriber mant over the older, ungainly types. About $24 per poir. Bakewell
I
reproduces template letters in vorious sizes, hos a cleon groce Products. B Carving knife, fork, and four steok knives as skillfully |
| |
) and fine bolonce which can inspire its users. About $11.25 by balanced os scalpels, and as graceful os good modarn sculpturs
!
Keuffal & Esser. BB Modern gloss is often distinguished precisely Designed for use, they are sasy ta cut with, wonderful to hold, and

because it gets along so beautifully without applied decoration, handsome in their own right. The stoinless steel blades seem ta
|

but this Seguse ltalian bowl shows how good ornament in the spring inevitably from the aluminum hondles, moking a straight
] €

Maodern spirit can be. Colorless gloss is decorated by whifa spiral line at the top, a subfle transition below. Corving knife in o

stripes which underline the fine quality of the moterial and the weoden cose, obout $10.50; four steak knives in o wooden cose

warmth of the slightly irregular shape. About $21, € Glare about §15; all-stee! fork, about $8.50. Designed by Dean Pollock

made of smoky plastic just the right size to screen out t

other for Gerber Legendory Blades. ' Completaly contemporary in

fellow's headlignts. It is o fitting occessory for the most hond- appearance, the fabric used for the bedspread and draperies is

some modern car. Attached to the windshield by a suction cup, it a first cousin to the familiar candlewick, but it gets its modernity

may be rotated for easy adjustability. About $2, by Edre Corp. fram the wall-scoled stripes ond the interesting play of light

FRED LEANER

\ U gy . P,Lm

| Lﬁ‘“tﬂ Jf 4"0111{‘,

Houst Brautiput, Dicesuer, |947
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AWSELO PINTD

caused by two different rough textures, one desper than the other
Draperias, about $11 per pair: the bedspread, about $11. By Cobin
Crafts. The floor lamp by Walter Messen boasts a tapered spun
aluminum shoft deveid of crname L by a
Fiberglas shade which is an excellent diffuser ght. About $41,
G Roymond Loswy gave this Hallicrofter "ham'

grooming which allows it to take its plac

Short-wave re sets maore knobs and dials than the

nary s, but he

composition, and

emphosizing the specker se

Yaole lock, the artist met the «

of the old frademark whila bringing an o

with modern architecture. N thae of the lettering
on the b o L r fluid lines, and the strong

. About 50¢.

TRED LEANER
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A Two plastic bowls desianed for leftovers, handsome anough for
lobster bisque, Add to their perfact profile their flexibility, the
fact that they nest for storage. About 40¢ and 50¢, Tupper Corp:
B Sterling silver stamp box, quietly elegant, luxuriously useful.
About $48, Cartiar. € Gently curved Pyrex liner for oven-to-table
use, About §1, Corning Glass Works. Unconventional salod fork
and spoon molded from notural hern. About §15 in leather cose,
Phelps Associates. I} Plostic water tumbler offers o cleannass of

AR design for about 25¢. The Walfe Products Co. IE Stainless steel
mixing bowls, eloguently curved. About $2.60, $3.80, $9.50, Car-
rollton Mfg. Co. Subtly propartioned aluminum mixing bowl (left],
about $1, Aluminum Coocking Utensil Co. IF Five plates simple in
shape, rich in color. Twe (left] enomel on copper, about $4.50
and $8. Marrall Studics. Two [right) enamel on copper, about §7
and $14.50, Jade Snow Wong. Small ceramic bowl [center] lapis

li glaze, about $9, Gertrud and Otte Natzler, G Flawlessly

frogile water tumblers, Upper, by Elis Bergh, about §16 and $28

for 8: lower, by Eric Skawenius, about $13.50 for 8, Both, Kosta,
Sweden. Il Kitchen utensils whose shapes inevitably express their
function: cleaver and cleaverette, grip handles, about $2.25 and
$1.75, Chas. D. Bridell. Two stainless stesl spatulas, 65¢ each,
HARS VAN HES

Fresport Machine Warks, Reading up: ice cream spade, abaut $3,

ANSELD
FINTO

C. 1. Williemsen Co.; boning knife, about $3, W. R, Case & Sons
Cutlery Co.; strainer lodle, chrome ladle, and meat fork, cbout
§1.60, $1.75, ond $1.20, Irvin Wore Co. Left: Uncompromising
barbacue fork fashioned from black metal, obout 25¢, Mastite
Products Co. I An ancient weapon which has the look of @ mod-
arn abstraciion, uses matal in place of traditional wood: @ mag-

nesium bow, obout $27.50, Metal-Lite Preducts, Inc,
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A Modern textile designers concentrate on revealing the innate
qualities of yarns, Mohair, spun gossamer-fine, is woven inte a
light-sifting, natural-color casemant gauze; 54" wids, in all mohair
ar mixed mahair and silk, about $9 yd., by Menlo Textiles. Marianne
Strangell designed the even-textured red and black upholstery
fabric for machine looming, Mixed cotton and wool, 507 wide,
about $11 yd. Knoll Textile Division. Ceramist F. Carlton Ball
designed sensible use, easy hondling, and eys-engaging plainness
in @ covered jug, obout $20, and o balanced cup and saucer, about
$& per set. His shomrock-shaped relish dish is olse o heatproof,
sicve-to-table frying pan. About $10. B Stem gloss, traditional in
feeling, Modern in its lack of ornoment, which might have obscured
its delicacy of form, About £1.70, Moser, Doarik of Czechoslovakia,
€ This unbelisvably sheer, unadorned. glassware is an exquisite re-

finament of a refined materiol. Subtly curved cups seem fo grow

FaEn LENNER

AMBELG PINTO

/ / “”“W'*LI'PM), R L(.UNj lt J_‘ i

out of stams. Designed by Joseph Hoffmann for J. & L. Lobmeyr,
Austrio, From about $11 for vose (top left) to about $30 for 8
cordials. I Lazy Susan in Modern dress is o smooth glass disc
swirling on boll bearings. No fastener but a tough glue helds it
to its base. About $1850. P. E. Comerer. E Designer of theso
black and white plostic [acrylic) bowls and plotes foresow the
varied alegance light would give them, formad them in uncbirusive
shapes. Bowls, small to lorge, about $2, $15, §18; plotes. abaut
$3, $6, $8. By Langbein-Giftwares Division. I A plywood mascn
jar opener uses the matarial's springiness. About 75¢, MNappe-
Smith Co. 6 Smooth, flared form of this indirect light bulb gives
light and diffuses it at the some fime, needs no separate re-
Nectar. About $1.25, Sylvania Electric Products. BT Cost alu-
minum cheess slicer performs precisely, hos an uncomplicoted

rather elegant laok, good baolance. About 60¢, R. A. Frederick Co

FRED LEANER
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THE MUSEUM OF MODERN ART

eo: REdger Kaufmann
Jone Ulrich

Miss Dudley
From:n..m

To:

Dear Darotity:
1 talked again with Bdgar Kaufmenn and he would much
prefer to have the Study Collestion of his department registered
by your department; you will alse keep whatever kays there are,
making them available to him,
He zssures me that he does ngt expect the study
collection to expand excessively and he hes talked with Ione
about where to store 1t.
Under thepe circumstances accessions to the study eollection
and loans from it would go through the same routine as works

in the Museun Colloctiond propers
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THE MUSEUM OF MODERN ART

Date February 4, 1948

Re: Att. order

Dear Iane:

Rather than diseuss the attached order with Edgar I think it
better 4o approve it and then handle the nuestion of purchases for the
Study Collection from Museum Funds as a separate problem,

o now have a clenr procedure with Arehitecture, The draft of a
proposed procedure for "hotography is now in Steichen's hands and I hope,
1# T can got the time, to elear up Industrial Dsalen and Theatre Arts in
the near futurs,

Afflsme

. SR e e - e -

floor store rocm without undus «rowiing of valuable mmberial.
Nould it mot be possible to keup the smell duct room on the 6th
floor where he belisves the estire Study Colleotiom could be
properly preserved, Tie problem on the 7th fleor iz not emly
the sefety of tue objects bul thelr availability Lo studente.
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THE MUSEUM OF MODERN ART

cer MissDudley
¥r. E. Kaufmann Storage of Industrial

Design Collection

Dear lone:

I sent you & copy of my smemorsndum to ddgar Keufmamn of
Jenuary 26 ,°  which I wrate upon reresding & copy of your sewo 4o
him of Decesber 31, im whlch you muggsest that we had aot yet reached
a finel decision about dividing the cbjeots bLetween Study and
Wiseum Collections. Joetunlly we had done this some time before
g0 that the rear room of the 5th floor could have been cleared,
had we boen able to find some other storage place.

I heve just received a memo from Pdgar of February 3,
in whidh he Gnfirms the fact the't not only has the division
been made bui a great deal of undeslrable meterisl has been
elininated from the %tudy Colloction., However, it appesrs that
the Study Collection is too numsrous to be stored in the Tih
floor sbore room v thout undue crowiing of valuable meterial.
liould it not be possible to keep ths small duct room on the 8th
floor where he believes the sutire Study Colleotiom could be
properly pressrved. The problem on the 7th [loor is not only
the sefety of the objects but thelr evailabil ity to students.
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THE MUSEUM OF MODERN ART

Date__February 3, 1948

To:)r, Barr Re:

From: gagar Kaufmann, Jr.

Dear Alfred:

I am attaching the memo you asked for and hope that you will be able to
help us in the matter. I think it's fine that Miss Dudley will register

the Study Collection.

Thank you a lot for the Cooper Union glass catalogue. I went to the opening
and thought the exhibition was just fair in regard to selection and display.
No doubt you noticed that we loaned some objects to them as did Mrs. Liebman,

Her most handsome piece, a German cut erystal, is unfortunately in poor

Ehape .

Thank you also for the cartoon. I think your cartoon clipping is a
wonderful idea; we might well consider it. I'm not sure that Greta

Daniel's file of "Contemporary Horrors" isn't funnier than most of the

jokes about design these days.
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THE MUSEUM OF MODERN ART
Date_pobruary 3, 1948

Mr, Barr
To: Re:Industrial Design Study Collection

From: ;400 Kautnann, Jr.

We are anxious to move the Study Collection from the space in number twenty-
one which you are to use, With this in mind, aomq(ime ago undesirable

/
material was eliminated f{rom the Study Collection.

The Permanent Collection occupies the space arranged for it on the seventh
floor of the Museum building. At the present time this Collection is
being numbered and registered by Miss Dudley. There is space in this
seventh floor room for small increases in the Permanent Collection, but

no more.

We would like to find space for the Study Collection in the Museum building
if possible. For some months past, we have had the use of a small duct
room in the back of the sixth floor. This space could easily be arranged
to take care of the entire Study Collection and I hope that this can be

worked out.

It would be most unfortunate to have to use the seventh floor space for
both the Permanent and Study Collections., Items would be so crowded that
proper care of them would become impossible and their availability for

r loans would become the same difficult problem that it was

. 1<

students and fo

when we had space in 681 Fifth Avenue.
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To: ur. Bdgar Kaufuann  co: Miss Uirich  Re:

From: ur, Barr

Dear Edgars

Going through my files 1 find m copy of & memoramdum
of Degewder 31 from Kiss Uirich to you in which she agpibte thet
you were awaiting some decision {rom me before clearing the space
on the Gth floor of 21 West 53 Strect. 1 thought that we had
gone over this together and t:hut 1 had po more responsibility for
decisims. Let me kmow if I em wrong snd what I can do so that

we oan get this spece cleur.

Dictated by Mr. Barr
and signed in his absence
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THE MUSEUM OF MODERN ART

Mr, Barr'-/

To: Mr, d'Harnoncourt

Mr. Wheeler
From:

Edgar Keufmann, Jr.

With your approval, I would like to sgjtd the attached to The New Yorker

in answer to their current editorial.

Q1L

s,
J,\I,AJWQM‘G;

o — — ——— e ——— == Ve : i e

white odorless Prest-Glass room in the Museum of Modern Art. The Modern has
a ratber dreadful kmack of giving an oversoul to a ripsaw and imbuing the
future with undigested beauty. The blood pounded in our temples as we
stared at a diagram of a gorilla's paw and heard the bells of St. Thomas,
next door, scattering "Lead, Kindly Light" into Fifty-third Street. As far
into the future as we could see, there were only perfect handles. Man, ‘the
sign said, has achieved dominance through brain and hand, but his hand is
still wrapped around the most outregeous old surfaces - plain old suitcase
hendles, plain old cauoe paddles, plain old telephone receivers. No shape
to enyhing the hand slips around unleses you want to count a woman's waist.
Pit.ted with the new Lamb Wedge-Lock Hand.e, your stewpot, your golf club,

your castrating knife will teke on new meaning. Fatigue and strain noticeably.

reduced.

(....continued)
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The New Yorker ' March 13,1948

The Talk Of The Town

Too often when you 1ift something, your hand clutches an unsuitsble
shape. Seize any teapot, tennis racket, or oxyacetylene blowpipe, and
what have you got? A plain handle. Your own marvellously curved digits
are wrapped around an unmolded surface, stresses and strains all wrong,
and the tea (or Oxyacetylene gas) nothing but an awkward struggle. Happily,
this state of affairs is about to end. A man nemed Thomas Lambhas invented
a handle consistent with America's destiny, a handle to fit the hadd., Soon
you will be lifting something = & coal shovel, a machete — and your cunning
digits will enfold the new Lamb Wedge-Lock Handle, designed to meet the
human graps as intimately as an ice skater's tights meet a2 cold leg.

We attended the unveiling of the Lamb handle last week ida small,
white odorless Prest-Glass room in the Muceum of Modern Art. The Modern has
a rather dreadful knack of giving an oversoul to a ripsaw and imbuing the
future with undigested beauty. The blood pounded in our temples as we
stered at a diagram of a gorilla's paw and heard the bells of St. Thomas,
next door, scattering "Lead, Kindly Light" into Fifty-third Street. As far
into the future as we could see, there were oniy perfect handles. Man, the
sign said, has achieved dominance through brain and hand, but his hand 1is
still wrapped around the most outregeous old surfaces - plain old suitcase
handles, plain old canoe paddles, plain old telephone receivers. No shape
to anyhing the hand slips around unless you want to count a women's waist,
Fitted with the new Lamb Wedge-Lock Hand e, your stewpot, your golf club,
your castrating knife will take on new meaning. Fatigue and strain noticeably,

reduced.
(....continued)
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The New Yorker

>
e

We can report that the Lemb looke like any other handle except that

.

it is grooved to take thumb and forefinger and is & bit thicker in some

places than in others, It looks like a handle that has softened in the

hot w.aather, been used, anﬁ then harcened again in the cold.l The Modern
Sivass €oes _tiungﬁ up brown, and there was a wall with projecting Wedge-
Lock hamnd:les, w-i:er; you co:ﬂd buah with & Wedge-Lock handle, pull with a
Wedge-Lock handle, and twist with a WedgesLock handle. People' gravely
pushe&,. pulled, ‘t:‘lfisted-. The handles soon grew sweaty and gave us a ciueer
feslhing of the New Sweat. When your hand is around a Lamb, it feels ahost
too go-od - a little too pat, you might say. Also, it gives a slight trapped
aensaiion, as when yﬁﬁ grasp a ﬁowiing ball, | '

ﬁe handle is in production and you wWill soon be meeting up with it
if 3011 are the sort of person that ever takes hold of a'nything. e fo@,
on trul, tl'af the handle has one disadvantage: unless you seize it in the
right place, you're out of the groove and might as well have hold of the
wrong end of a gimlet. We strongly recommend, though, that the Brooklyn
Dodgers look into it and try a Lamb Wedge-Lock bat handle. If the claims
mean anything, it ought to add a hundred feet to any clean drive. Might
mean the pemnsnt,

We rode home, after the unveiling, in & crosstown bus, wedged in and

hanging fast to an old, unmolded metal strap. Our palm resented every inch

of the journey. Hardly anyone in the bus seemed truly hap y.
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Too often when 1 read the Talk of the Town I read some one who's missed
the boat

And can't menage to keep afloat

Some one who is a Yankee-fan snd wanid that the Dodgers their hands
should feel trapped.

Perhaps his upper bridge has snapped?

Or poorman, he msy have an acute attack of intestinal stassen

Which sours one on anything likely to be agreeable to the public,i.e. massen.
It is a mighty curious payche

Thut finds oversouls in the New Sweat and a combination of women's wuists
and castrating knives in & small white odorless room - ig this lychely?

1 think Mr, Fhoeverheis should come out of his doghouse

And stop barking long enough to enjoy Lamb handles that work well znd
have tea done up brown with us in our mobhle and alum~i-nium sulae

or perhaps the nearest groghouse.
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THE MUSEUM OF MODERN ART

December 3, 1947

~

Date

To: Mr. Edgar Kaufmenn Re:

FM‘H Mr. Barr

1 think your idea of an exhibition for this new handle is

mmmxmldmdhhnwlmkindordMnlw
before giving an opinion. Can we see & handle or photographs of ite

-y ——

~wnreh need handles. Intrinsicaily not as good display material as the Eames'
furniture, I think this handle is just as important a design innovation and

I'a gure that the developments snd research which led to its precise and emtirely
original shape lend themselves to slmple drasatic exposition, which can be them
pointed up by a variety of applicatioms. Lamb's claim that these handles will
materially change conditions of fatigue and strain in industry sand in everyday
tasks, seems to me evidently true and his whole ajproach to the problem is one
which contrasts strongly to the usual sales appeal process of the average

industrial deeigner.

1 find three ressons for believing that we should put on an exhibition of the
development and application of this patent: first, because it could be & concise
exposition of what design resesrch ghould be; secondly, because the design
promises to affect humen activities widely aund fundementally; and thirdly,
because it leads to mew visual factors in the appearance of a large number of

objects.
In some of its applications, the Lumb bandle bas already achieved & considerable

beauty; im other applications, it 1s somevhat less satisfactory. 1 think these
differences can be taken account of im the show and our prismary interest in fine

degigh mainteined.

-
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THE MUSEUM OF MODERN ART
N Datéovesber 24, 197
ToMr. Wheeler

From#ir. Edgar Kaufmann, Jr.

I understand that there will be mo Coordination Committee meeting this week
and I hope the holiday will allow you to give & little extra thought to this
suggestion for an exhibition - ome which I would recommend im place of the
experimental furniture show subultted some weeks back:

I recently went to see Mr. Thomasg Lemb, an Industrial designer whose new patent
handle has begun to appear on the market. 1 spent the afterncon with Mr, Lamb,
goilng over the research which led to his patent and acquiring informatlom about
its future possibilities. His handle is already in use in consumer goods and om
various industrial machines; it will appear on a large number of products. In
epite of the fact that this handle is & fixed three-dimensional shape, it has been
granted a mechanical patent by the U.S. Patent Office.

After viewing Mr, Lamb's material and comsidering it for several days, 1 feel
feirly sure that his design is & fundamental piece of engineering from which
will flow a whole new approach to the design of that vast quantity of objects
which need handles. Intrinsicaily not as good display material as the Eames'
furniture, I think this handle is just as important a design imnovation and
1'a sure that the developments and research which led to its precise and entirely
original shape lend themselves to slmple dramatic exposition, which can be then
pointed up by a variety of appiications. Lamb's claim that these bandles will
materially change conditions of fatigue and strain in industry and in everyday
tagks, seems to me evidently true and his whole a;proach to the problem is one
which contrasts strongly to the usual sales appeal process of the average
industrial designer.

I find three reasons for believing that we should put on an exhibition of the
development and applicetion of this patent: first, becanse it eould be a coneise
exposition of what design research ghould be; secondly, because the design
promiges to affect uman activities widely and fundamentally; and thirdly,
because it leads to new visual factors in the appearance of & large number of

objects.

In some of its applications, the Lamb bandle has already schieved & considerable
beauty; im other applications, it is somewhat less satisfactory. I think these
differences can be taken account of im the show and our primary interest in fine

depligh mainteined.

7 =
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THE MUSEUM OF MODERN ART

Date_Novesber 26, 1947
Re: %ML’E%
ok he X N AuaAlcd

Dear Edgar: I think the attached letter is exsellent. I am not sure
about the first sentence of the second paragreph and slsothink you might
+ Rene for strategic phrasing.

G




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1. Al 80

Twd. Des.
- THE MUSEUM OF MODERN A RT

Date_lovember 17, 1947

Dear Edgar:

This is to assure you that I will be very glad to serve as

a .jum on the low cost furniture competition. You do not say when

'hhc._‘]dg-nt is to be held. There is always a chance that I may be
-t;ruad. but I suppose you will have an alternate lined up.

Let me amssure you, a&lso, that if for amy reason you prefer
to replace me, do not think you will hurt my feelings.

Sincerely,
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THE MUSEUM OF MODERN ART
NEW YORK 19 g

CABLES: MODERNART, NEW-YORK

November 1947
DEPARTMENT OF INDUSTRIAL DESIGN 1\3’ 4

Dear Alfred:

I hope I may have your formal acceptance to this invitation to serve as a
Juror in the low-cost furniture design contest, which you know we have
underteken. I look forward very much to the help that you can give us in

guiding this important. effort.

You would be one of three jury members appointed because of their interest

in - and knowledge of - the problems of design. Two other jurors will be
selected because of their experience in furniture production, another because
of experience in retailing and & seventh juror will be selected because of
his exceptional knowledge of recent technological developments. We hope that
the following people will serve as jurors beside yourself: Rene d'Harnoncourt,
Mies van der Hohe, Gordon Hussell, Mrs. Mary Roche and Hugh Lawson. Another
juror remains to be selected and 1 will let you know as soon as we have

further word in connection with this.

Yours sincerely,

2(\&\\_@,\

N

Mr. Alfred H, Barr, Jr.
Museum of Modern ATt
New York 19, N.Y.

Ek:ze
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Twud. Des.
THE MUSEUM OF MODERN ART

Date_October 6, 1947

To: Mr, Barr
Re:_Industrial Design Permanent
From: Mr. Edgar Kaufmamn, Jr. Collection.

Dear Alfred:

The objects which I think might be considered for the permanent collection are
now all assembled in the seventh floor storeroom. It does not look to me like
a good exhibition unless we add some variety from the study collection.

Mrs, Segy will gladly take you up or give you a key, whichever you prefer,

W{. MLLL w
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THE MUSEUM OF MODERN ART ]

Datedctobsr <95 1947 "

e = TP etaly Hohyefer Re:_fwnu uitivoarc for Agversising

From: 7. Toer Ari show

Degr M8r, Scheefer:

ga shead end use the 24-shieel version lor the hmerican Sdvertising
show. It 1s much too blg for tne museun to use aayway, especlally
L8 %2 bave s amidl verslon.

| W( MLU{W
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THE MUSEUM OF MODERN ART

Date_October 28, 1947

To:z lr. Barr Re: Rand Billboard for

From: Herwin Schaefer Advertising art show

We would like to inelude a full size billboard by Paul Rand

for Coronet in the American Advertising Art Show. We have one
here in the Museum which Mr. Wheeler got from Mr. Rand, but which
has never come up before the Committee and which his never been
brought to your attention. It is a 24 sheet version of the
poster in your office.

Would you be kind enough to let me know whether you wish to have
the large version in the collection, or whether I may use it in
the show{ The material in this show must be considered expendable
because it is going to circulate in Europe and we do not know

in what condition i1t will come back - if at all.

(i Bharfpr
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MUSEUIL OF MODERN ART OPENS 1947 USEFUL OBJECTS EAHIDITION

One hundred objects of fine design, ranging in price from a
black plastic tumbler at 25 cents to a pottery bowl at $100, have
been selected by the Mussum of Modern Art, 11 West 83 Street, for
the 1947 version of its annual Useful Objects exhibition, which will
be held on the third floor of the lluseum September 17 through Novem-
ber 23. For this year's exhibition--entitled Cne fundred Ugeful

Objects of Fine Deslen 1047-~the number of ltems has been narcowed

to make the cholce more selective, and the price range extended to
afford greeter variety in the objlects showme.

The exhibl tion, selected by Edgar Kaufmann, Jr., Director of
the Museunm's Department of Industrial Deslgn, hag been especlally
installed by Mies van der Rohe, internationally famous architect,
in conjunction with his one-man exhibltion which opens simultaneously.
A1l of the items shown in the Useful Objects exhibition are for
gale in retail shops and stores in New Yorlk and other parte of the
country. Wherever these objects are displayed each manufacturer is
permitted to distinguish his object with the phrase: "Belected by

the Museum of Modern Art as One of the Useful Objects of Fine Design

1947, "

In commenting on the exhibition and its purpose Mr., Kaufmann

has sald:

UEvery so often the Museum of Modern Art sclects and oxhiblts
soundly designed objects availlable to American purchasers in the
belief thet this will encourage more people to use beautiful
things in their everyday life., This year 100 objects priced
up to $100 were sclected from the best modern design now avail=
able to American consumers, The guseam of lodern Art has held
similar exiibitions eince 1958, This year for the Tirst time
the number of entrles was rostricted and the price 1imit ralsed
steeply., These two changes,K were made to pcrmit greater variety
withisn stringent stendards of deslgn. No preference is given %o
a epecial material or price. Emphasis is lald on objects of
everyday use.
#igertain handmade pleces here are unique or avaeilable only in
gmall numbers, yet they typify large groups of items that can
be boucght in meny sheps throughout the conatry. Swedish glars-
ware ast handrisde pottery from California are good exanples of
guch thinge, J'ney are shown here along with machire-made aluml-
num pots uand plastic dinnerware beesuse both groups demonatrate
the application of sound modern design to objects of daily usec.
In this years exhibition, furniture plays a more prominemt
role than formerly. OCharles Eames, who wag given a one-man furnie
ture exnlbition at the Museum in 1946 will be represented by a

molded plywood screen, chair and dining table., Alvar Aalto, who in
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1838 had a one-man show at the Museum, is the designer of three pleces--
an arm chalr, a two-tier table, and a wall desk--imported from Sweden
as his furniture is no longer manufactured in the United States. Other
furniture includes a hanging metal kitchen cabinet and a radio by
Raymond Loewy Associates, a table-bench and ottoman by Hendrik van
Keppel, and Edward J, Wormley's flip-top table. In ratio to its size,
a "stacking" chair of black-painted aluminum tubing with canvas back
and seat designed by Jack Heaney is undoubtedly the lightest object
in the exhibition--4 pounds, 4 ounces, Half a dozen of these chalrs
stacked one on top of another would welgh not much more than an ordi=-
nary side chair,

To ecncourage importers to bring into this country useful objects
of superior deeign the cxhibition shows a number of foreign make,
Among these arec an Italian glass bowl and two sete of glass tumblers,
glassware from Sweden, Holland, Czechoslovakis, and Auetria and dinner~
ware of undecorated porcelaln comes from Limoges, France. MNotable
among the domestic objects is the new plastic dinnerware. From Lang=
bein come large bowls of opacgue plastic in black or white and black or
white dinner plates. Dinnerware of an opaque hellotrope blue deslgned
by Jon Hedu 1s extremely heavy with bevecl-ecdged plates, bowls, and
saucers. A black plastic tumbler designed by Thomas Higglins has the
advantage of a heavy base rounded on the inside and flat on the out-
slde.

Among the migcellaneous objects is a unlquely modern stamp box
from Cartier, Inec, Within the severely simple casc of sterling silver
are three spokes for spools of stamps which can be played out through
narrow slits in the side of the box without lifting its 1id., The
interior of this extremely elegant, practical stamp box is gilt-
waeshed. Something new in the design and use of material is offered
in P.E. Camerer's Lazy Susan, its top a 20-inch clear glass disc set
to turn on a ball~bearing metal base. Also included are lamps, tex-
tiles, bean pots, wooden bowls and platters, vases of glase, pottery
and pcwter, mixing bowls of aluminum, carving and stesk knives,
stoneware, & stainless stcel pitcher, black metal barbeque fork,

and an ice cream spade of chrome steel.
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THE MUSEUM OF MODERN ART

Mr, Bapr / Date_dJuge 20, 1947

Mr, Warren
D'Amico

My, Amberg
To: Re:

From: lir. Edgar Kaufmann, Jr,

The fine white china dimnerware designed by Eva Zeisel for the Castleton
China Co. which the Museum showed last year has been off the market for
many months. A complete service for twelvefalmost entirely unused) has been

offered to us for private sale at the original retail price which adds up fo

$478-000

If you or anyone you know wish to see the itemized list of this set, we
would be glad to show it to them. If no information is received a week from
this memo, it will be assumed that no one is interested in purchasing this

set.

The owner will not be interested in offers to buy parts of the set and the
only way this could be accomplished would be by private agreement among staff

members who would divide it to their satisfaction.
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THE MUSEUM OF MODERN ART

Miss Ulrich
M, Bu-r/
Hr. Abbvott
#r. Wheeler
oy
% Johnson

Fromyr, ggar Esufmann, Jr,

¥r. Herwin Schsefer is Peporting for work as Assistent on the 18th of June.
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£, 1947
Date - .

al
To: Miss Dudley Re: 0ift to the Industri

€c, Mr. Barr
From: Gpeta Daniel

Design Collection ’

The Herman Miller Furnlture Company, 1 Park Avenue, New York,N.Y.
has donated to the Industrial Design Collection

one red wood child's chalr designed by Charles Eames.
Wholesale price $£,75.

Will you Eleuo send them a Temporary Recelpt. ®Uhe chalr arrived
here April 16th 1547 for the special dinner given for a group of

furni ture people.
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THE MUSEUM OF MODERN ART

To: ur. Edgar Kaufmann, Jr.
From: ur. Barr

Dear Edgar:

Answering your memo of May 12 about the Art
Alliance's request, I would confirm our telephone con~
ve#sation to the effect that we should not give a final
refusal to the request but should point out that the
Zeisel china is not available and that since our pleces

are now irreplaceable we grefer not to lend them.
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THE MUSEUM OF MODERN ART
Date_iioz 12 19,7

To: 4. Barr Re: -
< i Philadelphia Art Alliance
rm“Mr. Edgur Kaufmann, Jr.

Th‘{.s reguest would involve a loan of objects from the permsnent collection.
This chinawere is not currently replaceable. Do you believe we ought to do it?

1 myself feel inclined against it, since the chinaware is not available to the
Eublic. Florence Forst's work is not available at the moment at all and we would
e able to fill their request only half way at best.

&

o
<

e——— e A A —— | e e Y i T T M I e

4, That the Registrar then be rasponsible for the routine
iisting, insuring snd cere of the collection, just se in the case of
all sther secgtlons of the Museum Coliection,

4. That a mineographed list be mades . A gatco— O PAY Ke &

¥, That photographs of the objects or at lesst the more im-
portant of them, be taken or collected snd bound in loose-leal
albums; one copy of each would be in the Reglstrar's office, the
otier in the Librery for the use of the publie in ordering photographs.

I s vending coples of this meso to Miss Ulrich, %ise
Pudley, ¥r, d'Hsrnoneourt, ¥r, Warren, for any cowment thet they mey
wish to make.

I will make an appointment aith you in the mear future
to go over the materisl.
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THE MUSEUM OF MODERN ART

Date__“& 5 1947

To: Hr, Biger Keufwann

From: iy, Barr

Fartlcipation in

international Textile Exposition

Dear Bdgur:

Thanke for letting me see the attached documents.
I would think it questlonsble that the leading fashion designers
would be willing to eelect pictures which hed influenced themg
Wven if they couid. However, the Collection stancs resdy to

coopearste.

LB /ob

e S EPUIEEET 1 eSSl e s e mmm

Yours Loyally,

Sewoidal

e Barvillet apst o el

3. Thet the Registrar then be responsible for the routine
iieting, Insuring snd care of the collection, just se in the csse of
all other goctions of the Museum Coliection,

4. Thet & mineogrsphed 1ist be mades~ u A preco \ox ? ‘7'\»‘ &

%. That photographs of the objects or st lesst the more im-
portant of them, be tuken or collected ond bound in loose-leaf
albumas; one copy of each would be in the Heglstrar's office, the
otier in the Librery for the use of the public in ordering photographs,

1 sm sending coples of this memo to Migs Ulrich, %ise
Pudley, ¥r, d'Aarnoneourt, ¥r. Warven, for any comment that they may

wigh to sake,

I will make an sppointment with you in the near Tuture

to go over the material.
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' . Date_4gril 9, 19,7

"l"o: ir. 3;81‘1' . HO:MM:;

From

—in the InternationadTowtite

Expostition

" ur, Edgar Kaufmana, Jr.

1 am sending }'ou the attached for your information.

3. Thet the Rsgistrar then be responsible for the routine
listing, insuring and cere 0f the collection, just se in the case of
all ather soctions of the Museum Collection.

4. That a aineographed list be mades~ . r’\_\_.-'& e O AL *\c Q

$. That photographs of the objects or st lesst the more im-
portant of them, be taken or collected cnd bound in loose-leafl
albums; one copy of each would be in the Registrar's office, the
otrer in the Library for the use of the public in ordering photographs,

I sm sending coples of this memo to Miss Ulrich, %ise
Pudley, Hr, d'Hermoncourt, Mr, Warren, for any comment that they may
wish to meke,

I will make an sppointment sith you in the nesr future
to go over the material.
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H';Hﬁ MUSEUM OF MODERN ART

-
ss Dudl. ril 1947
B, d'Sercaemurt Date___2pr1 %
dr, Sarren

To: Mr, Bdgar Ksufmenn, Jr. Re: _Care of Industrisl Design
From: ¥r, Barr Collection

t_h_u: Edgar:

. I em very glad you wrote your memo sbout the handling
of your Departeent's collecgtion, Ione Ulrich brought Lt up et the
Coordination Commitiee meeting yesterday worning.

I fesl that the sdministrative responsibliity for the
care of objects !n your Department has not been very clear., I
shan't try to unravel the past, but propose now

1. That the objecta be carsfully weedsd out by you, myself,
and possibly Philip =~ who was originally responsible for the in-
clusion of some of them.

2. Thet shet we kesp phould then be reglstered ae & regular
pection of the Collection in Mise Ludley's office.

7, Thet the Rsgistrar then be responsible for the routine
listing, insuring and cere o0f the collection, just se in the case of
gll other poctlons of the Museum Collection,

4. That & mineographed list be mades . "'\\ Triloe \x oA k.c &

$. That photographs of the objects or at lesst the more im-
portant of them, be taken or collected end bound in loose-leaf
albuma; one copy of each would be in the Heglstrar's office, the
othner in the Library for the use of the public in ordering photographs.

I s vending coples of this memo to Miss Ulrich, ®ise
Dudley, ¥r, d'Hsrnoncourt, ¥r. Warren, for any comsent thet they may
wish to meke,

I will meke an sppointment with you in the mear future
to go over the material.
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THE MUSEUM OF MODERN ART

Date_april 25, 1947

To: Mr. Barr f Re:
C.C. Miss Ulrich
From:

Mr. Edgar Kaufmann, Jr.

Two occasions have come up recently which disturb me a great deal about the
care of the permanent collsction of the department. Both at 681 and here
in this building, I have found pieces of furniture stacked on top of each
other without any protection between them 4in such a manner that it is im-
possible for one piece not to damage the other. In one case, a table was

piled diagonally across the coraer of a cabinet.

I'm sure g% if someone in the Museum wete to rest the face of a painting
against the edge of another frame that everyone would be horrified and amazed,
just as they would be if bronzes were stacked horizontally on top of each other
without any padding between. I know that it's difficult for the service staff

to consider objects of daily use in the same terms as works of art, but so

long as the Museum itself sees fit to collect them, I think we should insist

on equal standards of treatment.
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THE MUSEUM OF MODERN ART

April 29, 1947

Mr, Edgar Kuufmann, Jr, Date
Mr, d'Harnouncourt
Hr, Barr

To: ir. Wheeler

From: &7 MQS@

I sm taking the liberty of replying for Mise Courter to your memorandum of
April 28th concerning the circulating exhibitions catalog 2s I think many of
the pointa can be cleared up quite easily.

I would 1ike to reassure you that many museums, colleges nnd universlties do
take exhibitions from Pert £. The divielon is made sccording to size, price
and type of materisl and is designid to prevent orliginal motériil from being
shown in gallerics without edequate gusrds, Cire srotection ete. It does not
ih any way mean that museums &re orevented ‘rom :cheduling Tert £ chows.
MODERN ROOMS OF THE L:ST FIFTY YEARS hss, in [sct, since Fetruery 16th been
scheduled in several lsrge gesllerles ~ The firon 2yt Institute, Ohloj Pann—
sylvania Stste College, Tennsylvenia; J.B. Speed demorizl duseum, Zentucky
and has been requested by thres more colleges Tor next setson.

Ag fer se the illustration 1s concerned we have elwsys 2ssused thet withia
reasen any pholtogreih prased by the éirector of the exhibition [¢r inclusioa
in the show would be sultable to illustrate the catelog., However, ze &re
very sorry you do not concur vwith this particular choice and ve will be glad
to congult you in tore deteil in the future.

With regard to AUDERN TLATILL DESIGN, we huve every intention of following

up all the discussions we have hnd concernlng the revision of tals exhibitiom.
This work is listed on our work schedule to take place ia July when the ex—
hibition will be back froa its present tour, and, as we have oreviously agreed,
we will of course depend on you Lo guide us.

Fith regard to the blurb now in the catalog, it wss submitted to you for your
approval snd 0.K. in Januery when the descriptive material wea being put to-
gether., All the revisions which you made at that time have been lneorporated
in the catalog.

I am go sorry there has been this ilsunderstanding £8 it hsaz slviys been our
wish to work as closely 25 rossible with the curaterial departments on the
exhibitions whieh concern them, snd we welcome 21l ‘he help snd cooperation
which they will give us,
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THE MUSEUM OF MODERN ART

b atem, 1957

Mr. d'Harnoncourt
To: Mies oourty

* Mr, Barr
From®™™* Wheesler

Mr. Edgar Keufmann, Jr.

I notice the new Circulating Exhibitions catalogue is divided into parts,
the first two indicating classes of users. The Industrial Design sections

of these seem entirely arbitrary; I feel sure that there are museums,

colleges and universities that would be glad to take our exhidition Modern
Booms of the Last Fifty Years, I disapprove of the 1l.ustration chosen

from this show, it plays a minor role in the exhibit aund is in no way

represantative,

I also notice that Modern Textile Design is imcluded although the Circulating
Exhibitions Department has on more than one occasion agreed with me that the
exhibition needs to be thoroughly revised. BSuch a revigion has not been

made in conjunction with the Industrial Design Department and is not mentioned
in the blurb. I see no reason for arbitrary declsions of this kind being

made without consulting the curatorial department involved,
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TN, Des,

c.c. Mr. Barr.,,/

April 29, 1947

Dear Mr. Rogers:

In forwarding the copy prints from our files to you, may 1 continue our
conversation about the problem of credits to the Museum which we trust
you will include in your book? Most of the photographs should be credited
individually, "Photo courtesy Museum of Modern Art, New York" ag is our
usual request. However, there are the photos reproducing objects in our
collection, so marked on the buck, and these should be individually
credited, "Collection, Museum of Modern Art, New York" as requested by

our Director of the Museum Collections, Alfred Barr. Tt would be & great
help to ue if you could inaugurate this system in reference to the col~

lection of the Industrial Design Department.

With many thanks,
8incerely yours,

Edgar Kaufmana, Jr,
Director,
Departument of Industrial Design

Mr. Meyric Rogers

Curator, Dep't. of Decorative
The Art Institute of Chicago
Chicago 3, Illinois

EK:as
attached
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THE MUSEUM OF MODERN ART

ee: Mise Ukrich :
Blss Rard Date_bpri. 2, 1947

To: H¥r, Zizur Eeufmann

‘From: ir. Barr

Bear Edger:
Theaks for the repriat of Modewn Roomst I wish e

coulé Meve 1t 9n ssle ut the desk, 4t L& such a good Job end does

you snd the Museum such credit.

i /ob

- A - - PR, ) TR e o ———-H-o-u.._._“'__

‘ana-THers DUY the BREZET WEE ROt Eet UD' #ith that intention in mind and, in
the long rum, replacement would eventually be inevitable.

How, in relation to the Versen lamp on the 5th floor and the Thonet chair: it

is quite all right to replsce the lamp with one from your colleetion, & 3
effecting a swap. As for the chair, I think s replacement should be purchased
out of the purchase funds. It is true Mr. Warren has found e cheir for the
purpose bat out of this year's budget we must furnish me#®the print room, iaclud-
ing chairs. We also have & number of chairs that are in dresdful condition which

should be discarded and replaced—a budget item, Therefore, I am sure you will
realise that eny cheirs Mr, Warren is able to sapply might better be used as
these replaceéments instead of our actually giving up & good chair,

I have indicated payment for the Boston rocker out of purchase funds, essuning
thet you will eventuslly give me the date on which the Committee approve® this

acquisition.
I ascume that Alfred will take up with you the procedure for your department!s

purchases.
frermrrs
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. April 2, 1947

ce: Miss Ulrich

Hoeton Rocker

Edgar Ksufmann, Jr. Re:

=ir. Barr

To:
From

Dear Edgar,
Becsuse of my own terrific jam of work until alter
the drawing show opens on the 16tn, I would like to postpone our
study 3! purchases for the Industriel Design Collection until after
that date,

If this inconveniences you, let me know.

AHB /ob

/ d.- . . - ol . — ———r e v e Sl AWEIE LTLIE
ano- Tmers-tut the badget wee not set up with thet intention in mind and, in
the long run, replacement would eventually be inevitable.

Now, in relation to the Versen lamp on the 5th floor snd the Thonet chair: it

ie quite 21l right to replace the lamp with one from your collection, actually
effecting a swap. As for the chair, I think & replacement should be purchased
out of the purchase funds. It is true Mr. Warren has found e chair for the
purpose bat out of thls year's budget we must furnish asd the print room, inelud-
ing cheirs., We also have a number of chairs that ere in dreadful condition which
should be discarded and replaced——ea budget item. Therefore, I &m sure you will
reslise that emy cheirs Hr, Werren is able to sapply might better be used as
these replacemente instead of our actuslly giving up & good chair,

I have indicated payment for the Boston rocker out of purchase funds, assuming
that you will eventuelly give me the date on which the Committee approve® this

acquisition.
I assume that Alfred will take up with you the procedure for your department's

purchases,

[rezear
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THE MUSEUM OF MODERN ART

Date_Yorch 26, 1947

To: . 'Mr, Bdgar Keufmean Re:
From: Miss lnrie\y
CCs -Nr: Barr WV

I bave your two memorandums concerning purchases for the Industrial Desigm
collection. The point I wish to make is this: the Industrisl Design collection
should not be built up out of items purchased out of the budget for furniture
snd 'equipment for @aily office use. -The Industrial Design collection is built

up in twe ways,

Purchases out of the purchase funds which have no relationship
““%o the budget.

Or, from items purchased out of the exhibition's budget for the
exhibition's purposes and turmed over to the collection upon
conclusion of the exhibition.

We are, of course, not averse to office equipment being tremsferred to the
collection if & replacement for that item is made out of the purchase funds.
It 18, of course, true that we probably could get along without an item here
and there but the budget was not set up with that intention in mind and, in
the long run, replacement would eventually be inevitable.

How, in relation to the Versem lamp on the 5th floor snd the Thonet chair: it

iz quite all right to replace the lamp with one from your collection, actually
effecting a swap. 4s for the chair, I think s replacement should be purchased
out of the purchase funds. It is true Mr. Warrem has found e chair for the
purpose but out of thls yrar's budget we must furnish medthe print room, inelud-
ing cheirs. We also have o number of chairs that ere in dresdful condition which
should be discarded and replaced-—-a budget item. Therefore, I &m sure you will
realisze that any chairs Mr, Warrem is sble to saupply might better be used as
these replacements instead of our actuslly giving up & good chair.

I have indicated payment for the Boston rocker out of purchase funds, assuming
that you will eventuslly give me the date on which the Committee approve8 this

acquisition.
I assume that Alfred will take up with you the procedure for your departmeat's
purchases,

[renmr
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THE MUSEUM OF MODERN ART

Date_April 3,1947
Mr. Barr v

To: Mr. d'Harnoncourt Re:

From:
Mr. Edgar Kaufmann, Jr.

In the March 2/th issue of Maude K. Reilly's Art Outlook, the lead article
is devoted to an adverse criticism of the textile competition now on exhi-
bition downstairs. The results are adversely compared to the Onondaga
fabric show at the Midtown Gallery and to the textiles inspired by the

Metropolitan Museum art objects sometime ago.

Besides this, there is a criticism of the Jury, including the manufacturer:
"Surely, out of the thousands of entries received there were some far above
average. One wonders, for instance, if the jury botched things up...Their
failure indicates that the textile people had a powerful voice in the matter.m

I believe it would be foolish to reply to the comparison with other efforts,

even though those were exclusively for dress textiles. It wonld be perfectly

possible to come to the defense of the jury by stating that there were few

designs out of the many thousand received that could possibly have competed
with those given awards, and that in faet, Mrs. Brunschwig acted in the jury

almost entirely as a technical advisor who in no way dictated her taste to

the others.

1 would like to know if you think such a reply advisable.

S
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THE MUSEUM OF MODERN ART
Date_February 26, 1947

To: Mr. Barr Re:

From: Mr. Edgar Kaufmann, Jr.

Dear Alfred:
This is the color system I saw. 1t didn't seem to me quite as corny as

it sounds.

person a few daye ugo, and he snd his sdvisors hud no further changes to sug-
Eest.

This meno is merely to infora jou that om receipt of Mr, Hopke's acknowledgement,
this sctivity will form part of the Departuent's program, and wil doubtlegs firm
the oeccasion for various requests fros us addressed to you, Any suggest!ons

and advige which say have occurred to you since the project was first dipcussed

would be a welcoms addition to our procedure at this time.

ok
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THE MUSEUM OF MODERN ART

S Date

« d'Harn ncourt . e
'I'. mr

To: e’ Bares

Miss Ulrich

From:
"- m w-ﬂl. k.

A eopy of the final lstter of agresment between the No-Sag Spring Company and
the Museum hss been sent to Mr, d'Harnoncourt's of fice. To it was attached a
final draft of the announcement of the competition, in which are contained
Wst of the responsibilities assused by both organizations. Both the compe—
tition conditions and the budget sre those ¥hich have already been approved
by you, subject to mimor technical chunges suggested by Mr. Hustead. Mr. H.
Hopkes, Jr. the Manager of the No-8ag Spring Company went over the draft in
person a few days ago, and he snd his advisors hsd no further changes to sug-

'.Ht.

This weno is merely to infora you that on receipt of Mr, Hopke's acknowledgement,
this activity will form part of the Department's program, and wil doubtless firm
the occasion for varicus requests from us addressed to you. Any suggest!ons

and advige which may have occurred to you since the projeet was first discussed

would be a welcome addition to our procedure at this time.
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An article

on

QUANTACOLOR

reprinted from the
May, 1945, issue

of
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VAN GOGH'S “ZOUAVE" TYPIFIES THE RADIANT, FRESH COLORS OF
QUANTA 1; THE HYDRANGEA IS ONE OF NATURE'S REPRESENTATIVES
OF THIS FAMILY, WITH A QUANTACOLOR SLAT TAKEN FROM THE COLOR
SCREEN BEH IND HER THE SKEPTICAL MODEL IS CHECKING ON NATURE
FOR COLOR-RIGHTNESS. THESE COLORS ARE ALSO CALLED AGGRESSIVE

COLOR FAMILIES
DON'T MIX

SHE'S AS MODERN AS TOMORROW. BUT BEING A GOOD MODEL SHE'S

INTERPRETING THE RENOIR-ESQUE MOOD OF THE QUANTA 2 COLORS
IN HIS PAINTING OF “THE SISTERS.” EXACT DUPLICATES OF THE LILAC'S
COLORS—BLOSSOMS, FRESH AND FADED, STEMS, LEAVES AND
ALL—ARE FOUND IN THE COLOR SLATS OF THIS QUANTA.

THE MAGIC FIGURE FOUR PUTS ALL COLORS IN THEIR PLACE

T SEEMS there was a Scotchman. . . . But that's

another story. This one is about a Scotchman,
H. K. Elcock, who from early youth gave his special
attention to colors, their harmonies and disharmonies.
And after years of observation he realized that all
colors fall into four separate and distinct families, one
family of colors being those of the morning light, one
of noon light, the third of the late afternoon and the
fourth of sunset. Above all, he found that nature
never mixed the colors of one family with those of
another, and that if those colors were mixed in man-
made creations they resulied in unpleasing hybrids.
This four-family color idea—which Mr. Elcock em-
phasizes is not his theory but a natural law and con-
sequenily infallible—is also based on the theory,
fortified by research, that human vision reacts to color
in only four different and distinct ways, each eye type
showing a marked preference for one of these basic
color families, or palettes. Of course, since our vision
is one of the infricacies of our intricate human system,

it has a lot to do with our individuality, our emotional
and physical reactions—but that leads us into the
Freudian jungle. And in this article we're determined

to resist that tempting byway and stick to plain facts
abou! color.

FROM THEORY TO PRACTICE

The Quantacolor Associates in New York claim to
have done just that. They have used Mr. Elcock's
lindings to set up a Quantacolor yardstick, based on
this natural breakdown of color into four families—
or quantas, as they call them. The yardstick, they
say, will eliminate many a headache in assembling
color. It can be relied on to save time in correlating
color and design, and to save money by doing away
with those sublly-wrong color schemes that just
won't sell. Not that any one designer or artist will
mix the colors of different families. But modern pro-
duction methods frequently use several artists on

BREATHING SPAI
THEMES—NO WO
COLORS. IN CAS
THOSE ARE BLUE
BECAUSE THEY'l
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BREATHING SPACE AND WIDE HORIZONS ARE GRANT WOO0D'S FAVORITE
THEMES—NO WONDER HE PAINTED IN THE SPACIOUS THIRD QUANTA
COLORS. IN CASE YOUR EYES OR YOUR BOTANY ARE NOT UP TO SCRATCH
THOSE ARE BLUE FLAGS THE MODEL IS SO HAPPY ABOBUT, PERHAPS
BECAUSE THEY'RE SUCH GOOD REPRESENTATIVES OF THIS QUANTA

one design or layout. Each artist may have a dif-
ferent color affinity, use the colors of his own family,
and the work as a whole will result in a color-hybrid.
Or as Mr. Elcock calls it, the Fifth Column of Color.

COLOR PREFERENCES AND PERSONALITY

According to his theory, all of us, whether der.'o'm!ors.
designers, artists, or mere laymen. show an innate
preference for and adherence to only one of these
color families, and this adherence governs our lll':es
and dislikes, our choice of styles and our creative
output. Consequently he, or anyone, can lorsfel] a
designer’s or decorator’s general approach without
seeing his work, merely by finding out his color ai
finity, This is not a form of legerdermain, nor is it
extra-sensory perception. It is the sum total of knowl-
edge gained from years of careful observation and
painstaking color analysis and color classification o!
thousands of designs and of the works of the world's

AND WITH A “CARRAMBA!" WE COME TO THE FOURTH QUANTA. MERE

EXEMPLIFIED BY RIVERA AND HIS RICH, MELLOW, DEEP COLORS.
RHODODENDRONS AREN'T ESPECIALLY MEXICAN, BUT THEY DON'T HAVE
T0 BE—THEY BELONG TO THE RIGHT FAMILY AND THAT'S ALL THAT
COUNTS. WE MEAN THE FOURTH COLOR FAMILY, OF COURSE.

great painters, decorators and couturiers. He found
that any artist, when uninhibited by extraneous con-
siderations, works exclusively in the colors of only
one palette, and that his or her creative style is un-
alterably tied up with this innate color preference.
If, for example, the paintings of Rembrandl, who
worked in the rich, mellow and glowing colors of
the fourth quanta, were to be reproduced in the vi-
brant, sharp, dry second-quanta colors of Michel-
angelo they would result in intolerable hybrids,
because the style of each of these painters was gov-
erned by his own natural quanta.

Likewise, the creations of a Schiaparelli, beautifully
integral in the heavy. rich colors of her quanta (the
same cos Rembrandt's), prove dismal failures when
copied in the colors of a quanta alien to her own.
The same holds true when Chippendale or Sheraton
designs, which naturally belong in the third quania
of cool sparkling, airy colors, are combined with,
say, the sombre hues of the fourth quanta.
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FOR IMMEDIATE REFERENCE

By way of making the Quantacolor yardstick visually and
practically available, the Quantacolor Associates have
created four large double-panels of removable, narrow
slats, as shown in the photographs (pages 56 and 57). Itis
of course impossible to convey in these pictures the impact
of the color variety represented by these series of slats,
each one of a pure color, each one differing from every
other one. There are a hundred slats in each of the four
quantas, and the display as a whole embodies all the
wariations of the primary colors, reassorted, and reclassified
for instant use in harmoniously correlating color and de-
sign. The color variations from spectrum to spectrum are
subtle, yet the difference becomes immediately—and un-
pleasantly—apparent when a slat of one quanta is held
alongside a slat of similar color in another quanta.

THE QUANTA CLASSIFICATIONS

QuanTa-1, the quanta of Van Gogh, Vermeer, Raphael,
H. C. Christy—embodies the radiant, fresh, aggressive
colors; even the palest tones have the same warm quality
of the strong royal blues and scarlets. When these colors
are used in a cold, dark room they can work near-miracles
of brightening up. They combine particularly well with
baroque furniture, compact and comfortable. Designers
and decorators with an affinity for this quanta will always
tend to centralize and carefully balance their creations.
QuaNTA-2, the vibrant, sharp, dry colors of Renoir, Michel-
angelo, Cezanne, Sargent, Used in an interior with too
many obtruding angles they tend to soften and smooth out
the sharpnesses. Their “atmospheric” quality acts as an
equalizer and neutralizer. Working in this quanta, a dec-
orator will most frequently create trim, firm interiors,
decorous but not ornamented, and use modern furniture,
Designs will be flowing and nonchalant, and preferably in
ribbed materials, such as failles.

QUANTA-3, the cool, sparkling, clear colors of Grant Wood,
Botticelli, El Greco. These colors lend perspective and
give a small room a more spacious feeling. They are rest-
ful and soothing colors. The decorator in this quanta will
arrange pieces in relatively angular—almost triangular—
effects, make use of Chippendale and Sheraton, and adopt
elongated patterns. These airy colors combine particularly
well with glass and silver, laces and nets,

QUANTA-4, the rich, mellow, deep, luminous colors of
Rivera, Rembrandt, Gauguin, Maxfield Parrish. The furni-
ture for interiors designed in this quanta will be of a heavy
richness, arranged in seemingly haphazard manner, giving
a well lived-in feeling of luxurious comfort. The decorator
tends toward heavy background treatment, suggesting
depth.

RETAILING WITH THE QUANTACOLOR CODE

The colors in the four quantas have been coded by the
Quantacolor Associates. They frequently use the code in
retailing when a store ealls on them to reassort its mer-
chandise and designate it by quantas. This quanta coding
enithles the store’s buyers to assemble harmonies of color
and style in & minimum of time and with a minimum of
doubt and confusion. And it belps the sales people in
advising customers to make selections of home furnishings
and wardrobes, Bloomingdnle’s in New York, for instance,
uses this Quantacolor yardstick in merchandising; Mar-

shall Field in Chicago have Quanta-coded some of their
merchandise. Scruggs-Vandevoort-Barney, Inc. in St. Louis
have even redesigned their drapery and upholstery de-
partment, and now eode, break down and display all their
fabrics and home furnishing accessories by guantas. To
facilitate this, the merchandise is arranged in four quar-
ters of a large circle, the hub of which consists of the
four double-panels of the Quantacolor yardstick. This
arrangement permits all the merchandise to be on display
in harmonizing groups. Each quanta grouping has a
small cabinet with sliding trays on which are attached
samples of everything that has been quanta-coded, fabrics,
carpets, woodwork and wallpaper, thereby presenting a
complete, coordinated—and foolproof—eolor selection.
Package designers, fabrie designers, and many display
people employ the Quantacolor Associates regularly to
advise them in correlating patterns and colors. Frequently
a mysteriously slow-moving pattern, upon Quantacolor
analysis, will be found to contain perhaps one color from
a quanta alien to the rest of the pattern. This color, though
it might be a minor one, will render the entire pattern
unpleasing to the eye. Taken out, or changed to ome of
the same quanta, it will give the pattern new eye appeal.
And this is true not only of patterns, but of furniture, as
was demonstrated in the case of three sofas, which a large
store found impossible to sell, even after several mark-
downs. Quantacolor Associates were called in and found
that fabric color and texture were in Quanta-4, whereas
the Chippendale frame was in Quanta-3. They had the
store provide three other frames of the same design, cover
them with Quanta-8 fabrics, and put them on sale at the
original selling price of the first sofas. The three new
pieces were sold almost immediately at the high prices,
while the hybrid sofas, on display nearby at marked-down
prices, remained unsold.

DESIGN CHECK-UP

Industrial designers frequently send spot-jobs to the
Quantacolor Associates for precautionary check-ups. At
present Quantacolor are acting as regular color con-
sultants for five industrial designers. But strangely
enough, only two of these designers are willing to admit
it. Not only that, but they use the Quantacolor name as
an added selling point in their work. The other three de-
signers, wanting to appear all things to all men, insist on
Quantacolor remaining entirely anonymous. What makes
an industrial designer so know-it-all and afraid to admit
that he makes use of the aid of experts is quite beyond
our “quanta.” The fastest growing field of industrial design
—thut of airplane and Pullman car interiors—is now con-
sulting Quantacolor. Here, where space is at a premium,
the Quanta-3 colors have been found to give the much
sought-after feeling of spaciousness. It's interesting to
note that the colors of this quanta also were used recently
in a successful experiment in industrial fatigue. Lathes
in a war plant were painted in the restful Quanta-3 colors,
and they have proved to have a soothing effect on the
jangled nerves of their operators.

One of the most recent adherents to the Quantacolor theory
is & well-known furniture designer who has just com-
pleted one of five model houses for Mayfair in Albany.
In order te make sure that all his color schemes are in
harmonious correlation he has asked Quantacolor Asso-
viates to double-check them. Being a good designer, his
color schemes were right by instinet, but now he knows
that they were right by nature's law.
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THE MUSEUM OF MODERN ART
Bn.rr\/ | Date February 3, 1947

d"Harnoncourt
Wheeler
D'Amico

Johnson Re:lhat is Modern Design——

Mr. Edgar Kaufmann,Jr.

I am enclosing a rough draft of the text whieh I thought might be suitable
for the publication, "What is Modern Design?" The text should be visualized
as the first of three parts into which the booklet would be divided. It would
be followed by large illustrations of good modern design, analyzed in the
light of principles deseribed in the first section. The final section would
be a comparative, historic chart running through the last one hundred years.
Parallel colums in this chart would be assigned to design, art, engineering,
science, history and litersture. The final colum might contain general com—
ments. By entering significant developments in each field in line with ite
approximate date, it would become possible to correlate modern design develop-
ment with general cultural activities of the period,

I believe that these three divisions, namely: general premises, analyzed ex—
amples and cultural correlations will be a simple form for people to follow.
The historical comparisons zre really helpful, yet fitting them into the
general text would make it too cumbersome.

I would be grateful for your comments. At a later date, I would like to
bother you with a more complete dreft of the actval book with examples for
the central section, of course the most important part of the book.
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WHAT IS DESIGN?

_Each man-made object is designed. Someone, zlone or with

helpers, had to use judgment znd skill to make it _as you see it.

A pencil is designed to be practical, a ring to be decorative.
It is up to a designer to see that such things work well, .each
in its own way.

As far back as the stone age men realized that design was
more than a way to make things work well, that it was a very
potent way for one person to say something meaningful to another,
a kind of language. That is still so today:z a potter in New
Jersey can tell a good deal about a potter in China by looking
at his -ro.rk ~ design, unlike words, needs little translation.
The Jersey potter can surmise how the Chinese potter worked,
but he can also guess something about him as a2 person, was he
strong or subtle, carefree or tradition-bound. Even people
who know nothing of how & thing is made, sense the mood that
underlies its design. The choice of materials, the degree of
elaboration, the combination of colors, tell a story of the world
for which the design was made and the people who made it.

When you look around you, at home or in a bus, design is
there, speaking its language to you. Can you understand it
freely and easily? Can you pick and choose among designs, know
which are, so to speak, talking slang, which reciting noetry,
which are handing you a line? Through design you will be able
to see the world around you more clearly; even people far away
or long dead become more understandable and likeable if you find

out the rezl) human qualities they have put into their designs.
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- 80 design is two things at once — a way to fulfill human

needs and a way to express human%feactions (ideas}l{gelingS).
X

These two qualities are inseparable; without ideégtor feelings
the needs wonld be'éntirely different. You may need a chair,
but a king needs a throne; beéause your ideas differ about the
relationship of yourseélwes to other people, the designs of fthe
constructions you use to sit on will be very different.
Inseparable as they are, these two cualities of design,

——

need and expression, have developed special activities where

each in turn predominates. Design for need is called ég—z;eeri »
design for expression, art. 1In this booklet we will not examine
engineering or art, though we will refer to them. Our interest
lies in the big part of human work where need and expression

are balanced, in design. Even architecture, where this balance
is maintained, will be given only a passing look, for another
booklet in this series is devoted to that. We will look at

objects and machines that man has made to help him live, work

and enjoy himself.
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WHAT MAKES DESIGN MODERN?

Qur own times, our own way of life are the strongest proof
that ideas affect needs. We are experimenting with two ideas
that no other age ever considered, The first is that man's
surroundings can be understood and put to use by means of in-
vestigation and invention. The second is that man in the mass
can be understood by similar investigations. These great ad-—
venturesome ideas underlie our .laws, our science, our comforts
and miseries. They affect even humble objects that serve old
tasks in old ways - compare a sliver of obsidian, a knife from
Damascus, your stainless steel pocket knife. Your knife is not
only better quality and differently designed, it is one of many
thousands easily procurable - the other knives were made as
extraordinary rarities. Numberless things have changed beczuse
of our ldeas, just as knives have. New ideas create new needs
that call for new designs. Design is modern when its double
capacity to fulfill needs and to express ideas 1s kept tumed
to our modern tendencies to explore and transform nature and

society for the sake of individual men and the way they live.
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DESIGN IN EVERYDAY T.IFE

We have touched on philosophy, engineering, science and
art - this seems remote from everyday living - is there any use
in learning to understand design, any fun? Both.

Design is constantly being used to influence you — first
to attract your attention, then to make you want something.
Every wide-awake advertiser and stylist 1s trying to catech you
with design, somé are subtle about it, some are blitz-artists.
If you know guality in design you will create a "standard of
living" for yourself more rewarding than collecting the latest
fancy gadgets. Fine design doesn't have to be traded in for
an improved model, it stays fine through all the echanges of
fashion and its worth increases with time. But design has more
to offer, it can give you day-to-day enjoyment of the most varied
and refreshing kinds. In our day most people are illiterate
about the "language" of design as most people five hundred years
ago were about the language of books. Book learning means mind-
training; only recently people discovered that to think well
requires as much physical and emotional development as mental,
This discovery is so new that our education hardly takes any
notice of it:; but in this, education is like a bread and potato

diet, it needs the nyitamins" of art. Design is art in everyday

life. Enjoying design is a human capacity most people neglect
to develon, although it is an integral part of normal human
nature. The world of design is as rich in values, traditions
and contemporary adventures as the world of thought or the world

of action. To be out of touch with it is to cheat yourself out

of one of your happiest faculties.
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THE ADVENTURE OF MODERN DESTGN

The biggest adventure in design today is discovering which
of the myriad objects around us are really fine examples of s
modern design. Most of the new items we See or buy or use are
not modern at all since they misuse the expressive qualities of .
design to take advantage of a public whose response 1s instinctive,
undeveloped. The mass buying public (without which there is
no such thing as mass production) 1is generally exploited by
sensational designers today, much as yesterday stupid men ravaged
the topsoil by deforestation and bad ploughing. Agzinst this
short-sighted design (scheduled for new models each season) the
Second great campaign of modern design is being waged. The first
modern designers, a century ago, were faced with a more stupid
opposition - then quantity producers were intent on imitating
the most flamboyant elaborations of handeraft. Today, a sleek
Shell and a few parallel lines of chromium make anything look
as if it came from the world of Flash Gordon. But against these
superficial mannerisms dedicated to "beat-yesterday" sales records,
real modern design has gradually won a lot of ground. Its nurpose,
sometimes only partly realized, is to embody the needs and ideas
springing from a better knowledge of man and his surroundings.
To real modern designers, modern science has opened a whole realm
of understanding - of materials, processes, of human reactions -

which is a source of endless experiments and frequent achievements.

Let's look at a few of the best.
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THE MUSEUM OF MODERN ART.
{ s g prey y Dateds 3 l!ﬂ‘ ﬁ".
¥r. Abbott

To: Sr, Barr v/ Re:
 4r, d'Harncncourt

i
Y

-u.hmrmdmu&hh;-ﬁumhmww ‘
end the Art Directors' Club is considered sultable, I suggest that 1% be
‘submitted to the irt Directors' Club im =my sbsence. 3
||
1
|

puch as art work, Uypography, €TC. Willi DOTU TOTH NS DBEIS 10T =uD

No publicity using the Museum's pame will be released by the Art Directors' Olub
or any of :’h.- exhibitors unless specific approval is given by the Museum.

A<
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The Museum of Modern Art Archives, NY

final selection is made, and he be alldwed to inelude _
wise rejected if he sees fit. The lusesunm rep
in the exhibition which méets with the Museun's standarda,
tion would be given in brief foram, These entries snd the ressons for choosiag them
would be indicsted in the Clubs exhibitiom in its own rooms.

The Museum further suggests thut the un&in 1t has singled out be exhidited at 11
West 53rd Street, similtaneously with the Aunual Exnibition of idvertising Art.
These entries would become  regulariy = cireulating exhibition on the Museua's sched-
ule. asnentils

Sueh simultaneous exhibition st the Museum and at the Club is possible becsuse all
entries consist of desigms already printed in quantity.

The Suseum judgesente will be based on the eatirety of each eatry. Separate elements
such as srt work, typography, ete. will not form the busls for Museum selection.

npbuotwmmmm.u-.m-mumwmmmﬂm' Club
or suy of the exhibitors unless specific approval is given by the Museum,

A<
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THE MUSEUM OF MODERN ART

FRVLCY PO 7 . :
Date poeonber 17, 1946————
AVSRTIAING ART A _ , .
Mr. barr /

Mr, d'Harnoncourt ;
dr. Wheeler Re:

g 8 .

. .

Mr. Keufwann

put

Attached is = rough up of & project for the Art Directors! Club. 1 am sub-

mitting this for your suggestions and eventual approval,

————

The Museum of Modern Art agrees to appoint a suitsble jury, to exhibit
the jury's awards and ite selections of work in New York at 1l West 53 Street,

and then to cireculate the exhibition through its regular feeilities.

JURY The jury will consist of at least five (not more than seven)

Clhosen Fow a ‘ T
members; s—majority will represent—the highest esthetic standards; M" 4"_

will be advertising experts chosen in consultation with the Art Directors!

Club,
JUDGMENT The jury will be asked to select the exhibition and award

prizes on the basis of the finest esthetic solutions of the problems presented
to sdvertising artists. These problems, notably different in each class of
advertising art (megazine pages, direct mail, billboards, ete.), differ also
in types of advertising; such as, prestige adé,,mood ads, direct selling ads,
ete. Taking these facts into account, the jury will be expected to judge
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PROJECT FOR THE ART DIRECTORS' CLUB TWENTY-SEVENTH ANNUAL EXHIBITION OF
ADVERTISING ART HELD IN ASSOCIATION WITH THE WUSEUM OF MODERN ART

PURPOSE The Museum of Modern Art and the Art Directors' Club be-
1lieve that the best interests of advertising art will be served if an inde-
pendant jury of technical and esthetic experts were to judge the work sub-
mitted to the annual exhibition of the Art Directors' Club, With this in
mind, the Club has asked the Museum of Modern Art to appoint such a jury and
to exhibit the jury's selection of work and prize winners.
BESPONSIBILITIES The Art Directors' Club agrees to handle all the corres—
pondence, filing, receiving, shipping, and storing connected with assembling
entries, and to provide the facilities necessary for the jury's deliberation.
They further agree to supply the prizes and to reimburse the Museum for its
activities.

The Museum of Modern Art agrees to appoint a suitable jury, to exhibit
the jury's awards and its selections of work in New York at 1l West 52 Street,
and then to circulate the exhibltion through ite regular facilities.

JURY The jury will coneist of at least five (not more than seven)
Chosen Fowv a fw:«o»,'l“/}_
the—rest

members; a—@ajority will represent—the highest esthetic stancardsj

" will be advertising experts chosen in consultation with the Art Directors!
Club.
JUDGHENT The jury will be asked to select the exhibition and award
prizes on the basis of the finest esthetic solutions of the problems presented
to advertising artists. These problems, notably different in each class of
advertising art (megaszine pages, direct mail, billboards, ete.), differ also
in types of advertising; such as, prestige adé,,mood ads, direct selling ads,
ete. Taking these facts into account, the jury will be expected to judge
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each entry in its entirety--no selootim or awapds will be made on the basis

of separate elements such as artwork, typography, etc. The esthetic worth

of an advertisement (as of a bullding or a painting) is besed on the effective
assembly of disparate elements.

PUBLICITY  The Museum's name will not be used in any publicity of the Art
Directors' Club or of the exhibitors unless specific approval is given by

the Museum's Publicity Department.
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THE MUSEUM OF MODERN ART
b absone e

CADLES, MODERNART, NEW-YORK
PLANNED FURNITURE

Project for a National Competition

THE PROBLIM Despite the brilliant role of ressarch by manufacturers and
distributors in establishing the /merican standard of living, home furnish-
ings industries have been notably slow to undertake ressarch to improve their
products. Today, the crisis in building homes after the war is bound to
affect home furnishings. For example, housing by government and private
institutions has small room sizes. Federal, ntate and local housing organi-
zations, having in mind the enormous number of dwellings under their control,
have expressed the greatest concern because almost no furniture is available
on the market properly scaled for small rooms and properly priced for their
tenanta. In thie regard furniture needs restudying from many viewpointas,
principal among which are size, function, price, available materials and
manufacturing techniques. The problems of shipping and stock storage also
have not been solved as completely as is desirable. These problems interlock
and their joint solution would produce furniture new both in technique and in
appearance. So far no one has had an opportunity to find out what design
research of this kind could produce in furniture.

THE PROJECT The Museum of Modern Art believes that well equipped re-
search facilities and trained experimental designers are available and in-
terested in solving the problem of low cost furniture. A national group of
retail furniture stores who specielize in the low cost field believes that
the value of research to their industry can best be demonstrated by holding
a low cost furniture competition, the results to be judged under the auspices

of the Museum of Modern Art, the prize wimning designs then to be executed
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and sold country-wide.

THE MUSEUM OF MODERN ART AGREES to hold such a competition; to select

the design reseerch teams; to select a capable Jury; to exhibit with credit
to the eponsors the entries and the manufactured furniture, if this latter
1s realized in a form satisfactory to the entrant which originated it and to
the Museum.

THEE SPONSORS AGREE . to finance the competition and exhibition

o ) b Unef 9 rhewr snlls
to arrange mée for the ma?nufacture through their representatives to

whom authority has been delegated, and to undertake the sale of winning en-
tries, with proper compensation to the winners.

PUBLICITY The Museum of Modern Art will undertake
& national press release to launch the competition. No public announcement
will be made until the competition is announced., 7/t all times the name of
the Museum of Modern Art will not be used in publicity concerning this com-
petition without the Museum's expressed approval before publication.

THE BUDGET See attached budget sheet.

THE PROGRAM A complete program and invitations will
be made ready by the Industrial Design Department of the Museum by the Tirst
of March 1947. The competition will be open to all residents of the United
States. In addition, not more then ten research laboratories working with
designers will be invited to compete. A moderate grant to assist in the
research will be given each competing design-research laboratory team. On
November 1947, after eight months work, all entrants will submit to the Mugeum
designs for low cost furniture for living, dining and bed room, accompanied
by one full size working model of a storage unit for household or personal
effects and one full esized working model of a seating unit for relaxation

and conversation for cne or more persens. These models need not be limited
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to the defined function; combination pieces are eligible. In addition
the design-research laboratory teams will submit a complete report of
research, giving the development of their solutions.
Prizes will be awarded in 3 categories:

1) for the best storage unit,

2) for the best seating unit,

3) for the best research report.

Design-research laboratory teams will thus be eligible for awerds in all
3 categories; whereas, other entrants will be eligible in the first 2 cate-
gories only. ZXach category will carry a first prize of $2000, a second
prize of $800 and a third prize of $500.
The jury will consist of seven voting members:

3 Jurors competent to evaluate the designs

1 juror with wide experience in retail

1 juror with wide experience in manufacturing case goods

1 juror with wide experience in manufacturing seating

1 juror with wide experience in the new manufacturing techniques
now available.

These Jjurors will have further technical advice when necessary. They will
Judge the sample furniture and designs on the following points:

1) appearance

2) function

3) price

L) dursbility or replaceability

5) ease of construction

6) ease of distribution

7) ingenuity
8) suitability to low cost housing.
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The research reports submitted by design-research laboratory teams will
be expected to cover:

1) development of solution presented

2) analysis of use

3) cost sheets

L) performance teste

5) construction principles and features

6) analysis of distribution and shipping problems

7) special features

8) survey of room sizes and effect on design.
The jury will meet not later than Januery 1948 and award the prizes. As
soon as the manufactured furniture is ready, the Museum of Modern Art will
exhibit in New York the entries and prize winners with suitable explanatory
labels and with full credit to the sponsors.
It is expected that retail stores participating in this competition will be
widely distributed through the United States. In many cases it may be an
advantage to them to have exhibitions of this competition and its resulting
furniture open in their cities gimultaneously with the Museum's exhibition
in New York. In order to facilitate this, the Museum will prepare the re-
gquired number of circulating exhibitions based on the competition material
and will have circulating exhibitions availsble for out-of-town museums at
the proper time. These cireulating exhibitions will be mounted on flat panels
and will cover the entire story of the competition. Museums who wish to sup-

plement these shows with the examples of the manufactured furniture will be

expected to arrange this with the retail sponsor nearest to them.

The Museum will continme to assist the gponsoring retail group in efforts
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to produce the prize winning furniture, and in efforts to establish a

continuing research activity for low cost furniture.

Prizes $ 10,000.00

$2,500 each to not more than
10 design research teams 25,000.00

Museum exhibition and publicity 5,600.00
Circulating show 2,500.00
34-page book 2,500.00
Museum staff and operation cost 14, 400,00
Contribution to Museum* 15,000.00

TOTAL $ 75,000.00

* The Museum of Modern Art operates at an annual deficit of approximately

$400,000 which must be secured from contributions.

'
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THE MUSEUM OF MODERN ART ‘
NEW YORK 19 1 wesrssrdsrnss‘r

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

PLANNED FURNITURE
Project for a National Competition

THE PROBLEM Despite the brilliant role of research by manufacturers and
distributors in establishing the American standard of living, home furnish-
ings industries have been notably slow to undertake resesrch to improve
their products, Today, the crisis inm building homes after the war is bound
to affect home furnishings, For example, housing by govermment and private
ingtitutions has small room sizes. Federal, state and local housing organi-
zations, having in mind the enormous mmber of dwellings tinder their control,
have expressed the greatest concern because almost no furniture is available
on the market properly scaled for small rooms and properly priced for thefr

tenants., In this regard furniture needs restudying from many viewpoints,

principal among which are size, function, price, available materials and
AL e hrin——sy f

tﬂg techniques, The problems of shipping and stock storage a2lso have not

been solved as completely as is desirable. These problems interldck and

their joint solution would produce furniture new both in technique and in
appearance, So far no one has had an opportunity to find out what design
research of this kind could produce in furniture,

THE PROJECT The Museum of Modern Art believes that well equipped re-
search facilities and trained experimental designers are available and in-

terested in solving the problem of low cost furniture, A national group of

retall furniture stores who specializeé in the low cost fileld believes that
the value of research to their industry can best be demonstrated by holding
a low cost furniture competition, the results to be Judged under the auspices
of the Museum of Modern Art, the prize winning designs then to be executed
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and sold country-wide,

@ MUSEUM OF MODERN ART AGREES to hold such a competition; to select

the design research teams; to % a cepable Jury; to exhibit with credit
to the sponsofs the entries and the manufactured furniture, if this latter
is vealized in a form satisfactory to the entrant which originated it and to
the Museum,

THE SPONSORS AGREE to finance the competition and exhibition,

to arrange in advance for the manufacture through their representatives to
whom authority has been delegated, and to undertake the sale of winning en-
tries, with proper compensation to the winners,

PUBLICITY The Museum of Modern Art will undertake

a national press release to launch the competition, No public announcement

A
will be made until the competition is announced, At =% tima* the name of

the Museum of Modern Art will met be used in publicity concerning this com-
petition without the Museum's expressed approval before publication.

THE BUDGET See attached budget sheet,

THE PROGRAM A complete program and invitations w:.ll_l
be maede ready by the Industrial Design Department of the Museum by the first
of Jenuary 19%7. The competition will be open to all residents of the United
States. In addition, not more then ten research laboratories working with
designers will be invited to compete, A moderate grant to assist in the
research will be given each competing design-research laboratory team, On

Se AT | 1117
Januay-—t-dtlS;

after a year's work, all entrants will submit to the Museum
designs for low cost furniture for living, dining end bed room, accampanied
by one full size working model of a storage unit for household or personal
effects and one Pull sized working model of a seating unit for relaxatlon

and conversation for one or more persons, These models need not be limited
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to the defined function; combination pieces are eligible, In additdion

the design-research laboratory toams will sutmit a complete report of

research, giving the development of thelr solutions,

Prizes will be awarded in 3 categorles:

1) for the best storage unit,

2) for the best seating unit,

3) for the best research report,
Design-research laboratory teams will thus be eligible for awards in all
3 categories; whereas, other entries will be eligible in the first 2 cate-
gories only, Tach category will carry a first prize of $2000, a second
prize of $800 and a third prize of $500,
The jury will consist of seven voting members:

3 Jurors competent to evaluate the designs

1 juror with wide experience in reteil

1 juror with wide experience in manufacturing case goods

1 juror with wide experience in manufacturing seating

1 juror with wide experience in the new forming technigques now
available,

These jurors will have further technical advice when necessary, They will
judge the sample furniture and designs on the following points:

1) appearance

2) function

3) price

L) durability or replaceability

5) ease of construction

6) ease of distribution

7) Aingenuity

8) sultability to low cost housing.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
1.A. 180

[ T

The research reports submitted by design-research laboratory teams will

be expected to cover:

1) development of solution pregented

2) enalysis of use

3) cost cheets

4) performance tests

5) construction principles and features

6) analysis of distribution and shipping problems

7) special features

8) swrvey of room sizes and effect on design.

Lo tlri 197

The Jjury will meet not later than Febrweeyio48-and eward the prizes. As
soon as the manufactured furniture is ready, the Museum of Modern Art will
exhibit in INew York the entries and prizes with suitable explanatory labels
and with full credit to the sponsors.
It is expected that retail stores participating in this competition will be
fairly widely distributed through the United States, In many cases it mey
be an advantage to them to have exhibitions of this competition and its re-
sulting furniture open in their citles simultaneously with the Museum's ex-
hibition in New York, In order to facilitate this, the Museum will prepare
the required number Jf circulating exhibitions based on the competition
material and will have circulating exhibitions avallable for out-of-town
museuns at the proper time, These circulating exhibitions will be mounted
on flat panels and will cover the entire story of the competition, Museums
who wish to supplement these shows with the examples of the manufactured
furniture will be expected to arrange this with the retall sponsor nearest
to them.

The Museum will continue to assist the sponsoring retail group in efforts
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to produce the prize winning furniture, and in efforts to establish a

continuing research activity for low cost furniture.

BUDGET
Prizes $ 10,000,00

$2,500 each to not more then
10 design research teams 25,000,00

Museum exhibition and publicity 5,600, 00
Circulating show 2,500, 00
34-page book 2,500,00
Museum staff and operation cost 14,400, 00
Contribution to Museum* 15,000.00
TOTAL $ 75,000,00
% The Museum of Modern Art operates at an annual deficit of approxi-

mately 400,000 which must be secured from contributions.
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THE MUSEUM OF MODERN ART

Mr. m/

Atteched please find a rough draft for a project
for jmerican Fabrics Magusine. Your suggestions
appreciated.

ESTADLISHEY OPUUGULUILD y  $485 s Ui trame mm—ss Sss S o
to assure that the yard goods produced represents the artists intentions as adapted to
the techniaue of the mill. The Museum finally will exhibit the artists’ original designs
and the execnted fabrics in its Wew York galleries. A tie-up with fashion promotions
launched simaltaneously in New York stores is a possible feature. A section explaining
the fundamental production processes would probably form part of the exhibition.

Ten special ecireulating versions of the exhibition will be made for other maseums
throughout the United States, who would be enlisted by the local retsiler interested in
the fashion and yard goods promotions. & nation-wide, similtaneous showing is thought
to be better than a sequence of exhibitions.

The magazine American Fabrics agrees to select a proup of manufacturers of fashion
textiles, each of whom will pey the megazine a single fee for the prestige and services

of the m::euu:'ﬁ gaikskarstisa arranging and supervising the collaboration between artists

23 fabricators, &nd producing the exhibitions, and for whatever services the mgazine
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PROJECT POR & FABRIC FAIR TO BE HELD BY THE MUSEUM OF MODERN ART FOR AMERICAN FABRICS

MAGLZINE

PUHRPOSE The Museun of Modera Art wishes to introduce the talents of a

group of 20 suitable modern artists into the field of American fashion textiles. The

magazine American Fabrics has agreed to collaborate with the Museum in this, select-
ing a group of interested manufacturers.

RESPUNSIBILITIES The Mnseum of Miodern Art will select modern painters and other
artists whose work, in pattern, color, and texture suggests special aptitude for

woven and printed textiles. The Museum will pick from these an artist suited to the
type of work of each interested menufacturer, beering in mind the fee which the manu-
facturer has agreed to pay. Higher fees will bring the services of artists with more
established reputations, The iuseun will then work with the artists and mesnufacturer
+o assure that the yard goods produced represents the artists intentions as adapted to
the technique of the mill, The Museum finally will exhibit the artists/original desipms
and the execnted fubrics in its Hew York galleries. A tie-up with fashion promotions
lsunched similtaneously in New York stores is a possible feature. A& section explaining
the fundamental production processes would probably form part of the exhibition.

Ten special circulating versions of the exhibition will be mice for other maseums
throughout the United States, who would be enlisted by the loca} retailer interested in
the fashion and yard gooas promotions. 4 nation-wide, similtaneous showing is thought
to be better than & sequence of exhibitions.

The magazine American Fabrics agrees to select a Eroup of manufacturers of fashion
textiles, each of whom will pey the megazine a single fee for the prestige and services
of the auseumg paiiskarsiisn arranging and supervising the collaboration between artists

and fabricators, &nd producing the exhibitions, and for whatever services the magazine




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB 1.A.180

The Museum of Modern Art Archives, NY

will supply. The magazine further sgrees to mske clear and to support the museums
desire thet the resulting fabrics represent the artists intentions, within technical
limitations, and generally assumes the burden of assuring the cooperation and good
faith of the menufacturers participating. The msnufacturees will supply yardage &and,
if needed, material illustrating their production techniaues, for the New ‘ork and
travelling shows. ;
PRIZES No prizes will be awarded. A public preference poll will be

taken at the Museum exhibitions.

FUBLICLTY No publicity, using the Museum$ name, will be released by

American Fabrics or participating artists, manufucturers, and stores without the spec—
ific approval of the Museum.

CATALOGUE The Museum and Amefican Fabrics will reach an zgreement about

the use of color illustrations for catalogues of the exhibitions to be published by
the Mugeum.
BULGET _
Fees to 20 artists (Average of $1,000)
Curatorial and staff time, expert liason
personnel, research and travel expenses,
for supervising creation and production of
designs.
N.Y. Exhibition and publicity $ 5,000
10 Circulating shows $ 5,000

Cost per manufacturer before magazine fee $ 2,250
(if 20 manufacturers sre assumed)
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THE MUSEUM OF MODERN ART

L

Mr. Abbott DateDecegber 12, 1946

i B

Hir. neourt

Miss Ulrich
Mr. Wheeler Re:lo-Sag Spring Company

Mir, Kaufmann CLompetition

For the past few weeks, we have had informal convergations with the No—Sag
Spring Company who are anxious to work out a series of annual competitions
with us. These competitions do not involve any exhibition at the Wuseum,

although there is nothing to prevent our exhibiting the material if we
think it is sultable.

The attached outline is submitted for your comments and eventual approval.
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SUGGESTED ANNUAL STUDENT DESIGN COMPETITIONS TO BE HELD FOR THE NO-SAG SPRIRQ
COMPANY BY THE MUSEUM OF MODERN ART.

EPROJECT The No-Sag Spring Company wishes to stimilate wide use
of its product and arouse interest in it by means of annual competitions among
advanced students of recognized design schools. Competitors. will submit de—
signs using No-Sag springs. Prize-winning designs will be executed and dis—
played in the No-Sag Spring permenent display ouarters in the American Furni-
ture Mart, Chieago, during the princtpal. furaiture markets when many leading
msnufacturers Will see them. Besides stimilsting interest in No-Sag Springs,
this program will introduce young designers to manufacturers from all over
the country; and it will provide design schools with &n excellent problem

around which to orient courses.

RESPONSIEILITIES In order to assure standards of entry and award, the
No-Sag Spring Company has asked the Museum of Modern Art to conduct these
annual competitions for them, formulating the terms, selecting and inviting
snitable design schools, and appointing juries. The Museum will receive and
store entries, provide accomodations for judging them, returning those net
premiated if requested. The Museum must approve each executed model of a
prize-winning deljdgn before the No-Sag Spring Company exhibit. The No-Sag
Spring Company will undertake to secure design copyrights in the designers'
names for work publicly exhibited. The No-Sag Spring Compeny will supply

sample springs and data on performance and use of its product,to be sent teo

competing schools.

PUELICITY The Museum can be named as conducting the competitions,
but without special arvangements the Museum may not be named in cormection

with any article manufsctured or sold as a result of one of the competitions.
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The Museum will see thet the competitions are brought to the attention and

made available to students of suitable design schools. All other publicity

is the responsibility of the No-Sag Spring Company.

YEARLY BUDGET Separate prizes will be swarded to students and to schools;
to the former for the best ideas, to the latter for the best presentation.

Prizes

Student
First $ 500.00
Second 400,00
Third 250.00
Fourth 100.00
5 "ientions"
$1500.00
School (one) 1000.00
§2500.00
Museun Expenses

Competition Circulars 1500,00
Museun Staff and
Operation costs 2500.00
Jury Expenses 500.00
Contributien to Museum* 2500.00
7000.00

ANNUAL COST $9,500.00

# The Museum of Modern Art operates &t an annual deficit of approximstely
£400,000 which must be secured from contributions.
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THE MUSEUM OF MODERN ART

ces Mr. Bsrr

Mr. Wheeler Date__Qciorer 12 1046

a'Harnjncourt Re:

Kaufmann

1 had a long luncheon with Dorothy Liehes during the course of which she ex-
pressed a number 'of ideas about what this Department might do. OF these, 1
think the most fruitful was a suggestion for a large international textile
show which would include both machine snd hand woven fabrics. A large part
of this could be sgsemhled by Mrs. Liebes herself who ig going on a series
of trips to Europe and India. These trips will not be completed nntil ap-
proximately & year from now, and we figured it wonld take another vear to
organize the showm properly so that the whole project would be for the fall

1 believe that this is.a serious and worthwhile enggestion. Mrs. Liebes!
international reputation gives her rccess fo far moré ‘information on the
subject of textiles than most people enjoy. T also think she is a first-rate
ambassadress, and that this is a rare opportunity to take advantage of her
extended voysges,. Parhaps the legt argument in favor ‘of the exhibition is
one.af the most important, that is, that it spesks directly to the textile
trade which.is.co motably centered in New York. T feel fthat to spredd before
them the most beguiling fabrice of the whole world is & project which would
be one.of the best.

o
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THE MUSEUM OF MODERN ART

il 22, 1946
Date April 22, 194

To: Mr. Barr ' Re: Catalog of German Applied Arts
From: Mr. Kaufmann Exhibition, Newark, 1912

Dear Alfred:

In looking through the catalog of the 1912 German Applied Arts ex-—
hibition of the Newark Museum, & number of things struck me that you
might like to know about. Férst of all, Mr. Osthaus's preface gives
an interesting version of the early days of modern design in architecture
and the useful arts, a picture not always consistent with what we know
from other sources. 1 will list a few names which mey well represent
the first showing of these artists in this country, although I know
little about the period and may be on the wrong track: graphic art in-
cludes Carl Hofer, Kaethe Kollwitz, Wilhelm Lehmbruck, Emil Nolde,
Max Pechstein, Christien Rohlfs and Franz Marc; typography was shown
by Lucien Bernhard and Rudolf Koch, both of whom have exerted great
influence over here; in architecture it is surprising to read the
name of Walter Gropius.

Your own special interest in linoleum mekes me think you might like to
know the names of the following designers of that time: Peter Behrens,
Bruno Peul, Josef Hoffmann, Albin Mueller and Albert Gessner.

1 have asked the Newark Museu m whether any traces of the architectuml
and linoleum exhibits remained in this country.

Here is one sentence of the catalog's Bnglish version which I should 1 ike
to put down for its sheer beauty. It sounds equally funny in Germen though:

"Where once taste and symetrical balance had been determinative,
the miserable results of warped taste, brazen love of gain, and
police building regulations (which have never known, alas! the

kiss of genius) reigned supreme."

2IC
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THE MUSEUM OF MODERN :ART
Date__april 16,1946

Toré. Barr Re:_monographs on Industrial

Mr. Noyes
From: Mr. Kaufmann _Design

Publication of reasonably priced monographs on Industrial Design and allied
topies seems to be a logical and in many ways desirable activity of the Museum.
Their enduring influence could be a fine contribution on our part. These
monographs need not follow any schedule or program, but could be issued as
worthwhile material comes to hand, within the limits of an overall Museum pub-
lications policy. Booklets such as these need not cover subjects as wide or
as profound as exhibitions normilly do, but could serve to assemble, distribute
and preserve ideas that have no real medium in the United States at present.
Moreover, publications are more widely distributed, longer preserved and allow
better comparison of data than most exhibitions. They also ensure presenta-
tion in a controllable form. Possible material for such publications is listed:

1. Occasional eritical reviews of current design, covering debatable
material as the Index cannot well do.

2. Ideas and experiences of good-designers who wish to publish them.
At present, as an example, Russell Wright could give us a long easay
on the esthetic of serving food, how it has changed and what new de—
signs are implied, and a study on elementary shapes of tableware (cups,
plates, handles, spouts, etc.) an instructive series of comparative
forms such as has never to my knowledge been published. Other designers
doubtless have similar material.

Historical research in early modern design—the best steel furniture
designs, the best examples of Art Nouveau, the Glasgow School, the
work of individual designers, or even a "parallel" ——showing what was
modern in 1900 in the United States, France, ingland, Germany, Austria,
Scotlaind, and at other dates.

Historical comparatives pointed at current problems——the history of
the bowl, of the chair, of the electric lamp, etc. These need not be
ponderous or finiciy investigations, r&ther they can be broad sur-
veys suggesting further opportunities to designers and students.

Biographies and life works of important designers——probably should be
done jointly with the Architecture Department.

[y
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SUGGESTED ANNUAL STUDENT DESIGH GOMPETITIONS 7O B MELD FOR THE HO-SAG SPRING
COMPANY BY THE MUSEUM OF MODERN ART. o

s avall
£

\ ah N
PROJECT The Ne-Sag Spring Company vishes to stimilate wide use
of {ts produet and srouse interest in it by means of sanual cospetitions among
advanced students of recognized design schools. OCompetiters will subsit de-
signs using No-Sag springs. Prise-winaing designs will be executed and dis-
played 1a the No-Sag Spring permanent display quarters in the Aserican Furni-
ture Mart, Chicago, during the primpui furniture markets when many leading
manufecturers will see them, Besldes stimlating interest in No-Sag Springs,
this program will introduce young designers to manufacturers from all over
the eountry; snd 1t will provide design schools with an excellent problem

around ihiih to orient courses.

RESPONSIBILITIES In order to assure standards of entry and award, the
lﬂulprmmwn-wmmwhdcumumzm
ennual cospetitions for them, formilating the terms, selecting and inviting
sultable design schools, and appointing juries. The Nuseum will receive and
store entries, provide accomodations for judging them, returning thoze neot
premiated 17 requested, The Huseum mist approve sach executed model of a
prise-vinning deyagn before the No-8ag Spring Company exhibit. The Ne-Sag
Spring Company will undertake to secure design copyrights in the designers'
names for work publicly exhibited., The No-Sag Spring Company will supply

sample springs snd date on performance and use of its produt.)to be sent teo

competing schools.

FUBLICITY The Mugeum can be named as conducting the competitions,
but without speeial arrangements the Museus nay not be named in connection

with any article manufactured or sold as & result of one of the competitions.
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The Museum will see that the cospetitions are brought to the attention and
made avallable to students of suitable design schools. All other publicity
is the responsibility of the No-Bag Spring Company.

JEARLY BUDGET Beparate priszes will be cwarded to students and to schoolsj
to the former for the best ideas, to the latter for the best presentation.

Prises

Student

Pirst

Second

Third

- Fourth
i ¥

) ' 8ehool (one)
Muceun Expenseg

Competition Circulars
Museum Staff and
Operation costs

Jury Expenses
Contribution to luseumt

ANKUAL COST

# The Museum of Modern Art operstes at an snnual defieit of approximetely
$400,000 which must be secured from contributions.
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December 3, 1947

Mr, Alfred Barr

Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Alfred:

I'm happy to send you the condensed report of the
Conference on Industrial Design held here a year
ago for the Society of Industrial Designers,

Youra 51ncera

J 2 (4
Edgay/Kaufmann, Jr.

Director
Dept. of Industrial Design




