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TELEPHOME . KLEBER 52.00  TELEGR , UNESCO PARIS

ML/256

ORGANISATION DES NATIONS UNIES POUR LEDUCATION, LA SCIENCE ET LA CULTURE

19, Avenue Kléber, PARIS 16"

In your raply, pleass refer io :

B dpoad . : Paris, June 20, 1949

Mo

Dear Mr. Barr,

My first visit to the U.S.A. is just finished. 1In three weeks I
had to cover a programme of such an extent that before starting I had the
feeling that a reproach of "doing the United States" would be justified.

Yet, thanks to the splendid way in which your compatriots, Dr. Grace McCann
Morley and Mr. Kenneth Disher, had prepared all the details, and especially to
the comprehensive manmer in which the experts in America received me, the trip
has come up to all my expectations, namely: to give a general impression of
American museums and their activities. The meetings of the American Association
of Art Museum Directors, of the Americen Federation of Arts and the American
Association of Museums, talks with many museum professionals and, last but not
least, & visit to many of your museums gave me an excellent cross-section of
American museum life, showed me with what enthusiasm and devotion in often
rether difficult circumstances your museums are working "for the benefit of the
peoplesc..” and enabled me to enjoy some of the most important works of art
humanity has produced. With regard to the preservation of historic monuments,
I met with much understanding and I was very glad to have the opportunity to
see et least some of the achievemente of your National Park Service and other
agencies.

I should have liked to thank everyone of you again personally for
+he extreme kindness with which I was received, but alas I have to restrict
myself to a more general message. You will be aware that I quite appreciate
that the honours bestowed upon me were not for me personally, but rather in
my capacity as a representative of Unesco, whose aims find such a deep and
extensive reception in the American mind., Meny of you provided me with
documentary material on your institutions which within a few weeks will be
filed in the documentation centre that Unesco, in collaboration with the
professional organization, 1C0M (International Council of Museums), is build-
ing up. Unesco would very much appreciate your placing this division on
your mailing 1ist: Museums and Historic Monuments Division, Unesco Houss,
19 Avenue Kléber, Paris 16, so that this documentation centre will be able to
fulfil its aims on behalf of museums and monuments all over the world.

Sincerely yours,

-

- (
J K va/n der Haagen,
Head, Museums& Historic Monuments
Division.

y/
S 2
7 o !
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Dear Mras, Haas:

Mr, Barr has asked me to send
you the following information,

Our shippers in Milan ave:

Italeuropa
12 via Brera
Milan, Italy,

We have used for packing:

Monti Cemelli
via Palermo 11
Milan, Italy, 'y ; 3

Sf_n“r-lr; g =

|

s-mmum.w

Mrs, Walter A, Haas
Hotel Pierre
Pifth Ave & 6lat Street

New York 21, ,o !l
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Dear Marino:

It is a pleasure to introduce to you
two good Amsrican friends of our Museum, Mr, and
Kra, Walter A, Haas of San Franciseco, They are
travelling in Italy and want to eall upon you and
sea your studio, They are collectors and, incie
dentally, own the famous Matisse Femme gu chapegu.

We would appreciate any courtesy
Marina and you may be able to show them, They

bring our best regards to you both,
Cordially,
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EVCRPOS I ON INTERNATIONALE
DU
BI-CENTENAIRE DE PORT—AU-PRINCE
(1749 -1949)

OFFICE DU COMMISSARIAT BENERAL
HOTEL DE VILLE

PORT-AU-PRINCE PORT-AU-PRINCE, LE __ P IR, | - ° 1

2t gw Nonsieur Barr,
\ Au nom des organisateurs du Musée du
Peup e haitien je vous remercie vivement, d'avoir bien
voulu faire don a ce pays de la pert du Museum of Modern
Art, d'une msgnifique reproduction de Picasso qui prendra
placa entre les chefs d'oeuvre d'art africain et haitien
et au voisinege d'une peinture de La

Veuillez bien faire mes anitiés & Monsieur
d'Harnoncourt, et lui dire combien je suis heureux de col=-
lshorer avec son disciple Jean Chenet, lequel a bien pro-
fité de ses legons.

3%
Je vous remercie aussi au nom da mmissaire
Général Fouchard.

Veulllez crolre, cher Monsieur Barr a mes
sentiments dévoués. s ¢ (ﬂ..,n/'
Gef Rureain

Georges Henri RIVIERE

Monsieur Alfred BARR P
Museum of Modern Art
New York
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Janvary 24, 1951

Dn‘- ¥re. Hales
e Thank you $6r your letter of Jamary !2 with -

the enclosed photograph.of the portreit by Franz. vcm i
-~

Defregger. e nm‘h to inrm you that the pninting
_ would-not fall within the aoo‘pa of our Meseun, Ha;i;

; a camo:t.’ rake any useful suggestion as“to where you
might be able to sell this 'oictm..l '_{" ' {"
We are sorry we cam'iof, be of ma}p’nd
thank you for letting us see the uho’t-og:!phu

Sincerely,

letitia Howe
Seoretary of the
Collections

Mrs, Hella Hale

5 lace lane
Levittawn-Westbury
Long Island, N, Y.

mb
.I'loll
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inguiries, I belie”’ can be answered more clearly by our De-
m«MWIHMMMhﬂrmhh.hﬂ

Barnes. I.lmmmlhﬂw.
Sincerely,
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THE DOWNTOWN GALLERY Edith Gregor Halpert, Director 32 EAST 51 STREET, NEW YORK 22, N. Y.

January 15, 1949

to answer your letter but
di'"‘cuitv in expressing
hibited.

I do want to thank you for so detailed a survey and I
appreciate the consideration it involved. However, I

am terribly disappointed that I failed to make myself
clear during our conversatlion. There must be some strangs
uncongeious block because I cannot geem to put across to
you what I really want to express, nor my motivation in

doing so0.

You may recall that at the outset of our conversatlion

I mentioned thst I had no personal Erlcvances whatsoever
and that whatever I had to say was more in the nature of
a report than a personal statement. I was merely trying
to pre¥ent a sumaary of what I had been hearing among
those interested in art in various parts of the country.
As for myself I am perfectly contented and remain in the
go-called art business because I enjoy 1t so greatly.
The museumg treat the gallery very well, so do the critics.
Qur artists, in varying degrees, receive gratifying
acclaim and in mogt instances are among those who make

a livelihood in their profession.

The complaints ! - much more in a general
nature and the ! general
impressions on my tTrij o the 'ﬁ:"lfe—‘-.'est where I had
peceglon to me nany people, and had occasion
to hear many cn““~vwv\1'l gtatements. As you may know,
T furl very strongly anwt the gtate of the art world
feel intensely abont
g Americar nrt‘:* and in view
for me g ion, I want to
'.an as poaslb T:i_ I great
by recent articles, by the added .
,1ﬁv4ulc“WH(t tion of the museum 8

en

" U and
motiva-

Telophone PLAZA 8-3707
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le that I value your influence in this country.

Agaln T repeat, that I have no personal grievances as far
as8 the Muceum of Modern Art is concerned. Even in the
current exnhibition of American art I can recognize a

great number of pailntinge which had clesred through this
gallery by way of private collectors and on some occaglons
directly through mueeum acquisition. I know tiat our
ertiete have been well repressnted in various shows
although I have never made a careful analysis of the
numb:r or percentage. The general trend and future
potentlalities are feor nore important in my mind.

I am sorry that I have left g0 incorrect an impression
on your mind. And regret particularly the ldea that I am
nursing prejudices for actually I have none. All I have
is hope. And so —--

My beet regerds.

Sincerely yours

A
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HALPERT

"‘ mr Ml
I-n kv-ﬂu nurd on auou.hun; auuunu. ;louu {rom the

cu-u{u catalogue "Musoun of NModern Art Circulating ixhibitions, 1948 = 1945,

CIRCULATIRNG EXmislTions *
 Ben chaln ( Down town oﬁhﬂ)

’lllni.l [RTLUDED {lmu;u entered twlee 1f they
1 oocur in more than one show)
AbL

A
il
parlacher
Hosenbarg
Heots
inovedler
vidtown
tmobe th

¥ gan

Levy

Rebn
carlebach
Grend Central ?
"areond
Bignou
Downtown
Kraushaar

-

-

O D0 b B b b DO B i e 0

umbey folluw { ariists
the doaler's name refors to the nusher o
- ::.:h‘-: :Lth t::: dealer whose works are {nolufed in the dnlllﬁ
shows, whether owned by the "useun or lant Ly the desler.
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SOULPTURE AND CORSTRUCTIONS

Puchhols 3
Lewntown e
- Willard 2

: mmmm.f

. Mm..-—- l-*-lv 'y »

Purlacner umm.pm
Tgan

Tln ‘the mbove fipgures, the Musous hap Muu
viroulating exhibitione paintinge and sculptures by artiste assoviated
with no fewer than 20 dealers. By far the most m&m are asgociated
with your own gellery. 8o fur as drawinge and collagss are somoorned,

twiow as seny artists ere represonted by m.ﬂoﬂ.nﬂ-h MM

b
s &

.

o Ois
1

L ded
p
i
e
.

Encedler
ALA
From artist

T pAn

9o summarize cur recent American purchases: dur 1947 and 1948
4he Museus bought (or had bougt for it) fifteon American ntings and four
drawings and oollages, not one of whish omme from either of the two dealers
you mentioned, Ho seulpture by living amrlma woo mm. M, [T}

far &s | can remember without agheaking our cm
SAA"BUBIRIARCA-R PR REHES n-ni n have,
”ﬂmo mobiles and ave printing direct Ivom artiste
aasovinted with ess deonlors,) -

1 em sorry you were dleturbed by the exhibition st the Mnulw
of Minnesota, On inquiring, 1 found that this exhidition was orgenised by
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Mrs, Lawrence, the Director of the University Gallery, under the title
"Spaoe in Soulpture”. In this show she incorporated our traveling exhie
bition oo the subject "Open and Closed Form®, Thls show illustrated the
“ehanges” in comcepticn of movement, mass and space whioh began with
Cublem, followed by futuriss and the work of Surrealiat soulptors snd Cone
structiviets, I find that very few soulptors working in older traditions
were inoluded in this particulsr exhidition for obvious resscns. (pe ¢ of
‘Ciroulating Fxhibitions, 1047 - 1548") ' |

(n page 7, however, 1 find a survey of American soulpture which
inoludes Willlsm Rush, Saint=caudens, Fpstein, Lachalse, Zorach and Flamma=
gen, &2 well as Calder,

e Iﬂml:.;a. of odnru,hﬂu:’ h::.:ndh is continually attacked
or L%s aotl . madern art % oo %0 thet tho above eviw
dezoe uwcu‘,\.nt most of uu:u attacks are iruw‘gli. what disturbs

=s ls that yourself should sppareatly be 1 in groundless u

on one Mf’:n the matter of our g uirhn' i"ngn. and hhr.d:!u.

on the other, by hav seen a single o3 tion st a8 moment ia

e TR Tl o el s S I ot

you osll "extremism”, .
our

1 am euclosing @ copy of ocur catalogue “"Nuseum of Modern Art
culating Panivitions, 1947 =1048%, You already have & catalogue of
lection of peinting and sculptures About one Mlf of our Aserican pein
will be exhibited togesher at the end of the monthe fSeversl years age
had srother ohance %o show the oollection, mot im ita entirety, but with ade=
Quate representation: The ooming exhibit, the oatalegue, and the big
of 1044 all prove, 1 think, %o say fairminded psrsen that the collection is
fairly well balanced smong & half & dosen styles, movemsnts or directions.
In spite of these shows snd the olear evidence of the oatalogue, the country
will continue %o bolieve Mr, Kirstein and our other friends when they say
that the Museum colleocts (or exhibits) only ome kind of contemporary art,

Hopelassly yours,

Mrs. Tdith 0, Salpert
The Downtown Oallery
32 Yest £l Street
How York, I'.Y.

A¥bikg

P Look back 1t sooms to mo we have had sisilar conversations In the

- yutta‘my naver do much good, for people are really more interested
in nureing their profudices than in considering the factss 1 am afrald you
are among theme 1 myself meroly nurse & parenola inoreased by suoh disous=

slons &3 we have jJase e
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October 17, 1947

A

Desr Edith:

Thank you very much for asking me to Mi tehell
Siporin's opening. I think you will understend waen I tell
you that I just can't attend all bhe openings to wiiow I ..

am invited, so I have had to make & rule not 1o go %o any. -

tiowever, I shall get in to see tue snow Just s, soon as possible,

and with keen expectation. ter in & very

uincerely,

Hrs. Bdith G, delpert
Downtom Gullery
32 Exst 51 Sireet

" New York City
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{ '..-.J-' ' alin
;, Q) “
;"-Hr-‘. 1 cles W /67/6 ry

:;.-‘ WT‘X: Lecrcice 4“/‘{
PRS- A(,{«,A,Z’;w,oﬂ 722;—.«.&7@21%:/

&A&M, iai @247;7622/*

The wownvown wazrery >
32 Esst 51 Street
New York 22, N, X,

P.5. May I keep the photographs?
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Edith g’}?ugo'; aqafﬁz’d:

My . =
The Downtown Gallery
32 Ezat 51 Street
Mew York 22, N, I,

P.5. May I keep the photographs?
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June 5, 1947

Uy

Hbear Edith:

R

I appreciste your sending the photogrephs of

the Pennsylvenis Interior; circe 1300, before and after
clesning. They cebtainly ‘prove tHat the recent clesning

s rio-has dnrnoowey “thinmed the pelint of the déugh-box, 1 am

.

1Q)

1 “inclingd tovagree’ that the legs“were’painted in this way

and eppear to be too thia ‘through soMe chenge in the
paintriteedf. | It7doectgeen unliiely thet the palnter
would have’ ﬁl:ﬁnt&d tha ‘légs ss 'bz‘sﬁsparent

LOowy = 0 .

*uvavcr, this :’ud u' l.i.nar lla‘E'be‘r in & very
bsautifnl ’.Letllre. ' "2

r AY i i
cincerely yours,

i x4dnml

Mre, Edith delpert, Lirecter
The Dommtown Gallery

32 East 51 otreet

New York 22, N, I,

P.5. May I keep the photographs?
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June 3, 1947

Mr. Alfred Barr, Jr.,
The Museum of Modern Art
11 Weet 53 Street

New York, N. Y.

Dear Alfred:

I thought you might be interested in seelng
the two photographs of the "Pennsylvania
Interior'"; one before restoration, and the
other after. You will note that the trans-
parency in the legsof the chair and the
dough-box appeared in the original. I am
sure that at no time had this ploture been
tampered with. Lowy managed to get the loose
particles to adhere to the tin and dld some
slight retouching in the spots that had
actually peeled in the celiling and the fire
place.

T am writing merely to justify my original
statement.

8incerely yours

Telephone PLAZA 8-8707
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THE DOWNTOWN GALLERY Edith Gregor Halpert, Director 32 EAST 51 STREET, NEW YORK 22, N. Y.
I

May 10, 1947

Mr. Alfred Barr, Jr.,
The Museum of Modern Art
11 West 53 Street

New York, N. Y.

Dear Alfred:

The enclosed 1s the first draft of the plan we have
in mind.

As I originally mentioned te you, this plan seems of
particular value to the Museum of Modern Art for 1its
Circulating Exhibition Department. Within a short time
I am sure a large enough group of firet rate ploturees,
and of somewhat lesser quality, could be assembled

to take care of the majority of your requests. At the
moment there are a number of collectors, with whom

I have dilscussed the i1des, prepared to lend or give
their pietures for such a purpose. !
Before we go into any more detailed outline, 1t may
be a good idea to get your response to this and a
suggested procedure in working with the museum,

Binoagely yours

b T

N ITT

vl ﬂ!-d.ll 1nﬂt1tut10nﬂ TILLGIT I vy — - =gy
of the inadequate means avallable to meet their needs.

-

i ~ et

(5) Institutions with speclal requirements could use
the organization as & clearing house for thelr needs.

(6) It would serve too, as a clearing house for the
collector interested in meeting the particular requirements of
various lnestitutions, but otherwise without the means of
adeguately surveying the fleld.

(?) The organization would cooperzte with such other
institutione as might best be equipped to handle the shipping
and channelling of these works of art, but limited in the numbex
of items avallable for circulation.
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We realize that an object of art, no matter what
its perfection, is a wasted, dead thing if permitted to Ilie
in some cellar or storage bin, unseen and unappreciated.
Unfortunately, many such objects do lle, unseen and useless

- literally thousands, that must be and oan be brought
back to 1ife from their tomb of uselessness.

At the same time, we have a situation where innum—
erable small museums, galleries, schoolg, libraries and other
institutions, are desperately seeking works of art for exhibit-
ion and eduecational purposes, and yet unable to obtain them.

A primary reason i1s that there are now so few avallable to them.

Actually, there are the means to satisfy this need.
All that 1is required is an organization equipped to root out
these objects of art and echannel them to the various interested

institutions.

With such thought 1n mind, 1t 1s respectfully suggested
that an organization be founded for the following purposes:-

(1) It will be & body carefully organized and directed,
that lnterested collectors with the inclination to lend objects
of art, can turn to, secure in the knowledge that their items
are beilng used with maximum effic’ency.

(2) This body would =2lso seek out collectors who
ordinarily might not realize the potentials of their collections,
and encourage the lending by them of items in their collections
to the organization for exhibition purposes.

(3) The organization could receive as gifts, various
works of art from interested collectors, elther for exhibition
purpoges or as an intermediary body in seeking out as final
beneficlaries, such institutions as might best benefit from such

gifrs.

(4) It would be an organization devoted primarily to
the small institutione which have so long been neglected because
of the inadequate means available to meet thelr needs.

(6) Institutions with special requirements could use
the organization as & clearing house for thelr needs.

(6) It would serve too, as a clearing house for the
colleotor interested in meeting the particular requirements of
various inetitutiong, but otherwise without the means of
adequately surveylng the fleld.

(?) The organization would cooperste with nggh :ther
titutione as might best be equipped to handle the shlpplng
:2; channelling orgthrap worka of art, but limited in the number

of items avallable for circulation.
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(8) It would be an organization that pereons might
bequeath their collectl ns to, secure in the knowledge that
they would be wisely mancged and cared for.

(9) The organization would be designed to encourage
gifte of money for the purchase of works of art, to be used
either for clrculation purposes, or for final gift to worthy
small institutions, or for the furtherance of the organizations
general purposes.

(10) Tt would revitalize works of art by bringing
them from their duety hiding places, into the useful 1life
they deserve, ultimately giving new life to the small
institutions, so sorely requiring this service.

These are but a few of the many services such an
organizati n can offer.

It must be streseed that this shall be a purely non-—
profit organization, devoting all ite strength and energy to
the continual growth of art in America.
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YALE UNIVERSITY - DIVISION OF THE FINE ARTS

DEPARTMENT OF THE HISTORY OF ART
NEW HAVEN : CONNECTICUT

—

_Ju:f\‘l;l" ‘f‘ t’,i ﬂ.'-
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YALE UNIVERSITY - DIVISION OF THE FINE ARTS

DEPARTMENT OF THE HISTORY OF ART
NEW HAVEN : CONNECTICUT

13 Decepber 50

Alfred H, Barr, Jr,

The lugeum of liodern Art
11 West 53rd St
New York, 19, N

.
v
4w

Dear Alfred:

br, Vietor had never reeéived your letter, which probably was entombed
in the archives of the histor
and I gather you have by

3

he sent a copy

Do you know of any citation of the
Philebus passage vith imnediate referen to modern sbstract art before
1911. I've gotfjthe one in Camerali for that year, but I worder how
often it was used before, and vhen for the first time., I observe that
in your Cubiem gnd Absiract Art you say it had been quoted during the
past "twenty-five yemrs", which doesn't get me back beyond 1911 either,
If you have an answer at the end of your finger, I'd be grateful, If
wyou hawen't, don't bother,

Hest wishes,

C?_ bd - 4
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Dear Geerge:

I do apologize for not answerin your lette
of December 13 before, My desk at the Museum t.gheu days hr
a nightmare of unavoi dably neglected correspondence.

The Camera Work quotation from the Phile
passage in connectioh WIEh Hodern art ie bhe sarsiestoT s,
If you run across any earlier, I would appreciate having the
e

A ‘&w t&:ﬁm for proddina at lk. Vietor,

1 Aven't you tired qf that Batisse buste? I
hﬂﬁ"ﬂwyﬂnlﬂﬂg& of $1000, Ts}n% Jou want
to ﬂac‘hndm m%:ﬂf‘om thé big troubl %i neotit

._‘-..‘- dte ta wu.gtoyouboth,
g~ ﬂhhlﬂl‘h(

i
Alfred H. Bll‘l" Jre
Profeasor Oeorge Heard Hamilton
Department of the History of Art
Division of the Fine Arts

Yale University
New Haven, Commecticut

AHB ¢ mR
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I hnw read with interest your piece en
'Pj,mo a " which seems to me admirably written
and T would serve as a valuable piece of
wpﬂ.mgam. If only I were a rich Yale
graduate, I would rush right out and buy a Picasso
Buffon and send 1% £o you = but what's a poor Princeton

graduate to do?

Thanks largely to you and your wife, I had
& wonderful time at Yale and learmed a great deal.

simﬂly'

Mr. George Heard Hamilten, Curatoer
Oollection of the Secidtéd Anonyme
Yale Tniversity Art Gallery

New Haven, Commscticut
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April 25, 1950

: Unfortunately my wife camot leave New York
so that I shell come alonc.

Sincerely and most gratefully,
is Bare,

dd W UE LI .

Mr., George Weard Hamilton
178 Bast Rock Road
New Haven 11, Connedticut
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ooy Mr, d'Harnencourt
_dugus

GEORGE HEARD HAMILTON
178 EAST ROCK ROAD
NEW HAVEN 11, CONNECTICUT

Sunday
232iv:i50

Dear Alfred:

It just occurred to me that if you.and your
wife are coming for the banguet of the Soc-
i€t€ Anonyme next Sunday evening, that you
might like to stay over night in cgse you
have work you want to do in the library.

And should that be so Polly and I should be

\'_

£ 1b: 130

delighted to have you stay over night with us,

We have plenty of room, and you could come
and go as you wish,

Also you could see our liglisse bust which
isn't in the Cone Collection, so far as I
can make out from the catalogue, nor have I
ever seen it anywhere else.

Yours,
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hapeak 53, 1990

ARaka! Lettay
August 25, 1950

i ller asewn in
s, san wo'k 0%
coed lutien

Dear Dr. Hamachers

Thank you for your letber of August 9: I
am passing it on to René d'Harnencourt, the Director of
the Museum, I am sure that you will hear from him shortly
as to whether we ocan help you in the matter of Miss van
Hoorne

With very kindest personal regards, I am

Sinoerely yours,

Alfred He Barr, Jre
Director of the Museum Collections

Mre Ae Me We Jo Hammacher
Director A
Rijksmusem Kroller-Miller

Otterloe
Holland

AHB3 js




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A.179

The Museum of Modern Art Archives, NY

" THE MUSEUM OF MODERN ART

Date___August 25, 1950

To: wr. René d'Harnencourt

Re: attached lakter
From: My, Alfred Barr

Dear Rend;

Here is a letter from Hammacher of the Kroller=Miller Museum in
Holland asking whether an assistant of his, Miss van Hoern, oan werk at

the Museum. I suppose that this is something for you eor the Coordimation
Committee.
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THE MUSEUM OF MODERN ART

Date_4_2 -So.

To: f/(/\f“ Pltirect J AAV? Re:
F"m“:A-,M , Hawwaanm ot

btcu\, “ta r%cur'(“
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f‘um&u«.; o ("l ; b

ey b Jl\th‘.n,\':‘.nu--\_- v '.j('-\*

el Sreh | LNy
Ll grag P J

Dr. A. M. W, J, Hammacher, Direoter
R jksmuseun Kroller-iiiller
otlerle, Holland
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December 6, 1949

Dear Dr, Hammacher:

Thank you for your letter., I look forward
to seeing you in January when we ocan disguss further
the poesitility of the exchange you mentien.

Through carelessness I have lost the name
and address of the scholar in Utrecht te whem you
sugrested that T write to inguire about the 1ittle .«
Duteh painting of 1510 which you saw in my apartment,
May T trouble you to rive me hie name and address
anain?

Cordially,

Alfred He Barr, Jre
Director of the Museum Collections

Dr. A, M. W, J, Hommacher, Direster
R jksmuseun Kroller-hiuller
Otterle, Holland

AlByjs
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December 13, 1949

alirad ¥ 1 ctober, 1949
Mhﬂm _

;'.,. 4 ug Bmhﬂukudutothnkmwmrw
LY

sending on'to hin the photographs of sculpture by F. E.

MeWllliam, We have now passed them alomg to Mr. Amirew Ritchie
_glgangina a future exhibition of Pritish art.

..w{

g Vo ghall be interesied to hear abott yourFrancis
¥e ATe sendii you nerewliib Some photographs ol
odisbomshessy 5.5, MoWillism currentd

iy on exnibition
&y Lthis §a

wo3inoereliy. . tinr we sce

at last goin; o Rave shiow ol Francis Jacon: It
cpeans on. the Bith November. s/Olive Bm,ga.ui

el noa nNnapoy
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THE HANOVER GALLERY LTD 32A ST GEORGE STREET HANOVER SQUARE LONDON W1 * MAYFAIR 0296

DIRECTORS: E. BRAUSEN E, BARKER-MILL A. T, JEFFRESS (VsA)

#lfred H. Barr, Jr., 21lst Qctober,1949
Museum o Modern Arc,

11 West 53rd Street,

New York, 19.

N.Y" UIS!A.

Dear Mr Barr,

At the request or Mrs Ernestine Carter
we are sending you herewith some photographs of
sculpture by F.E.McWilliam currently on exhibition
aLr this Gallery.

You will be pleased to hear that we are
at last going to have a show of Francis Bacon. It
opens on the 8th November.

I hope you are well and happy,

Yours sincerely,

bitw Brssres

THE HANOVER GALLERY
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HRRE JRONRAAT911ked your Fiphth-Street talk so much that

if you can spare a'eopy I weuld 1sb-ae-mdtfi'}'¥,- with your
Eay 1 18 iR K iy e

bl

permiasitng paes it oy to Jn 956y Whd wants %o es It bosrr®

o]y iy = for I e
A1fred H, Barr, Jr,, Director
__of _th;: H;naeun Collections

Mr, David Hare

3l leroy Street
New York, N. ¥,

AHBsmh
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Dear Jeoquelineg
e Many thanks for your letters I'd like to
| coms to your place bLut it 8t impossible for
. 4o find time to sse piotures outside, of Street
jeEhibitions. I am at present trying to finish'a book
"‘on latisse which will keep me out of studios and even
oexhibition galleries for several months to coms,

Perhaps some eveming I oould coms. In shy
oage, 1'11 keep your invitation in mind,

Give my best to David Hare,
¢ /
Sincerely,

¥rs., Jecqueline Hare
34 leroy Street
Yew York, New York

AHBi je
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American Art Research Council
Whitney Museum of American Art
10 West Eighth Street

New York 11

Professor J. D. mwh’ Jr.
School of Architecture
University of Oregon

Eugene, Oregon

ob
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B aTes

 Deer Professor Ratehs
' Plnuforgiwthiavmylongdewinrmh”._b
\._i_mhmafmmstom Barr. lhludsvﬂtim uithv

"o antively to @ bobk viich s scheduled for mnubw

""?m:-mm¢m.myummmsmhm * Consoquently
xusut mﬂtﬁyﬁagtoget togetharam&inwm &M

*““‘!‘om qmsf-!ohs; T hope not to be too MM’H’. :

!ﬂﬂlhﬂfm&.&nﬁmhhﬂulﬁm

“8 have

mu t!-, I'm sure.
m‘h 3

Professor J. D. lateh, Jr.
School of Arehitecture
University of Oregon
Eugene, Oregon

ob
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UNIVERSITY OF OREGON

SCHOOL OF ARCHITECTURE AND ALLIED ARTS

DEPARTMENT OF ART AND ARCHITECTURE

Dear Alfred:

EUGENE, OREGON

November 3,

=

Ugwﬁ‘ .
g \) ’
T

1948

In looking up data on the German paintings which

are coming unexpectedly to Portland,

and therefore which I

em called on because of my position here to provide informa-
tion regarding, I wes interested in finding your article
of November (?) 1944 in the College Art Journal on American

Art Studies.

Has the College Art still its“special committee’
as the liesison between itself and the Council on American
Art Research, and are you still Chairman? It was at a
College Art meeting in 1938 or 39 held at the Museum of
Modern Art that I read & paper on Americen studies in
Aimerican colleges, end in the course of one short paper

was able to list E%IFHLE&%
year either in art P

This was at the time I was completing =

that had been done in the past

studies, books or exhibitions!

study on the

Americana course taught in our American colleges and

universities for the A.C.L.S.

William Randolph Herst

end the American Legion did more good then any gentle

scholarly push which we were able to make,

changed,certeinly.

Times have

Is the Research Council still being a clearing
house on theses and papers on our past Americen artists?

More publicity is needed on these efforts,

We also need,

I believe, a coordinating effort to include other outside

activities in American studies.

Do you think the Research

Council would be the place to do this? The Dbest work on

our past Americean art studies is being done outside our

collezes and universities, and indeed, our museums,
deal of solid spade work is being accomplished by historical

minded people affilieted formally or informally with our

smerican historical societies.

Mr. Alfred Barr
Museum of Modern Art
West 53rd St.

New York, I. Y.

What think you?

A good

Cordial regards,

J. D, Hateoh,

T

JE.

Visiting Frofessor
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ece: Mr, Andrew Ritchie

Dear Mr, do Hauke: i

P
Thank you for your letiter of May 10th., T look for—
ward to hearing from Mr, Gasgynski about the work
of ‘the Mntington Hartford Foundation.

T'shall also inform Mr, Andrew Ritchie, our Director
of Tainting and Sculpture, who I know will be interested.

Thank you again for your interest.
" ! Sincerely,
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C-D.I l- TELEPHONE: TRAFALGAR ©-7784

FRCOETSRBLED CABLES: DEHAUKE NEW YORHK

18
EAST
77

le 11 avril 1951

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53 Street
New York, N.Y.

Cher Monsiewr Barr,

Mon ami et associé, M. de Hauke, actuellement
en France, m'a prié avant mon dépsrt pour les Etats—
Unis, de vous transmettre ses souvenir les plus fidéles,
et j'aurais voulu profiter de cette occasion pour me
présenter a vous.

D'autre part, j'ai apporté avec mol de Paris,
un certain nombre de tableaux de belle qualité qui, j'en
suls certain, vous interesseraient et que je serais heu-
reux de wvous soumettre.

Je téléphonersi wm jour prochain a votre bureau
et si vous vouliez bien me faire fixer un rendez-vous a
votre convenance, je vous en serais trds recomnaissant.

Veuillez agreer, cher Monsieur Barr, l'assurance

de ma parfaite considération.
W“”’r— _

S
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8
EAST

77 March 7, 1949

lir. Afred H. Barr
Director

luseum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

I wish to thank you very much indeed for having
mentioned my name to Mrs. B. Tremaine. I had the pleasure
of receiving her visit and showed her the Braque about which
I wrote to you. BShe really did like the picture very much
and I think that she can tell you that it lived up to the
favorable comments I made when I called it to your attention.
But whether or not this picture fits into the very definite
program of the Miller Company Collection, I do nmot know.

If you have a minute one of these days to stop here,
I will be only too glad to have your visit.

Again thanking you for your kindness which I appre-

ciate deeply, and with kind regards, please believe me to be

Very sincerelyyours,
.] s X *L——_Qo_ -

Ces4r de Hauke
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February 20, 1947

Dear Mr, de Hauke:

. I heve just phoned to Mrs., Rockefeller and
find thet both she and her secretary are in Arizona,
mhich may expleiln why you have not recelved an enswer
to your letter. However, I see no reason wajy you
shouldn't write again after an interval of two or three
weeks, Let me know then if you still have no reply.

Sincerely,

Hr, Cesar de Hauke
Barbizon Plaza Hotel
101 West 58 Ctreet
Hew fork City
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~ BARBIZON - PLAZA HOTEL

IOl wert 58th street ... central park south ::- new york

February 15, 1947

Mr. Alfred H. Barr, Jr.
Director

The Museum of Modern Art
West 53rd St.

New York, 19, H.Y.

Dear Mr. Barr:

Having only returned to New York yesterday, I
wish to apologlze for not having answered immediately your
kind lines of February 3rd, the contents of which T
appreciated very much.

You know the deep respect I have for the wonder-
ful work you have done for the Museum of Modern Art for so
meny years, and I want you to feel that I am devoted to you
personally as well as to your institution, and if there is
anything that I can ever do which can be of any help, please
be assured that I will be only too glad to do so.

Please believe me to be

Very sincerely yours,

{i=iis

(e »

C. de \Hauke

P.S. — As I had the advantage of telling you, we are now
engaged with my partner, Mr. Paul Brame, in compiling
all data with the object of publishing complete
catalogues of the works of Ingres, Toulouse Lautrec,
gnd Fantin Letour. Our work is progressing very
satisfactorily. Regarding Ingres, we have been able
to gather 4¥& information concerning the works by
this artist in the United States, but I have not been
able to receive an answer from the secretary of
Mrs. John D. Rockefeller, Jr., to whom I have written
(addressing her Park Avenue, at Mrs. John D.'s
residence). Could you tell me if this lady owns one
or two drawings by Ingres and how I could obtain
pboﬁ_éraphs of these drawings. I am almost sure she
has one but I believe she has two. Any information

you can give me in the matter will be gratefully raca_ive_c‘l._a

cable address “barbplaza™ . . . . . telephone Clrcle 7-7000 Rp—
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CC: MIso LOROTHY MILLER & -'_-)x.n-J\.

Hay 13, 1947

Deer Mr, Haupt:

Thank you very much for your letter. I would be
very happy to see your peintings if you could bring two or three
of them here to the Museum and lesve thea with the Curator of
the Bugseum Collections, #iss Dorothy diller,

ketuglly I have no part in arranging any exhibi-
tions hers st the duseum except those invelving the Museum
Collection, but I should be glac to look at your pictures if
you cure to bring them in.

Sincerely,

/s/ elfred &, Parr, Jr,

My, Theodore G. Haupt
27 Best 76 Gtreet
Sew York 23, N. 1.
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THE MUSEUM OF MODERN ART

Dafe July 28, 1947

To: Mr, Barr Re:___Haviicek designs

From: . Johnson

Dear Alfred:

Thank you for the magazines with the Havlicek designs. His
work hag been familiar to i pariment for many years, and he has been
on our invitation list for sc time. [ am acquainted with him personally
and find him a charming man, although only average as an :_-rchii;e&t. ‘

I shall keep these magazines unless you think we ought to
return them,

e S e S S

Friendly regarde to you,

Yre. Josef Havliocek
Hotel Darbizon Plaza
101 West 58 Street
lew York 19, X, Y.

AfByme
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July 15, 1947

Dear Ur. llavliceks:

I an delighted to have the publicatior: with
your arciitectural designs. 1 am passing them on to
Philip Johnson, the head of our Department of Archie
tecture, who will, I m sure, be very plad to have them.
T'hope thet we can subscribe 4o the Czech mrohiteotural
m;anins.

1 was very glud to make your acquaintance
o our interesting expedition to lake Success. "4

Friendly regards to you,

Sinoerely,

Yre Josef Havlicek
Hotel Darbiszon Plaza
101 West 58 Street
Lew York 19, H. Y.

AfByme
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H%W
THE MUSEUM OF MODERN ART

Date__ November 9, 1950

To: iifred Barr

From: philip Johnson

Dear Alfred:

1'don't Suppose ‘theré is anything we can do, but I am sending £25
totthe' poor old boy anyhow.

letter to you.
My best wishes.
Sincerely yours,
R/W/
(//%alfer Gropius

WGssr

Enclosure

rambr i » 3 3 universit 4-9491
98 mount auburn street cambridge 38 mass Y
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the architects collaborative

September 14,

Mr. Philip Johnson
Museum ot Modern Art
Il West 53 Street
New York City

Dear Mr. Johnson:

Sometime ago | wrote you about Raocul Hausmann and
you gave me an encouraging reply. Today | got the
enclosed letter which sounds rather desperate. As

| support now four tamilies in Europe, | am not able
to shoulder Hausmann. Could you do anything to help
him? He is a very able fellow with really original
ideas. | wonder whether you could tind somebody who
would take him as a partner tor his "Optophon". |
have written to Hausmann that | have torwarded his
letter to you.

My best wishes.
Sincerely yours,
&’%&lfar c%/
WGisr
Enclosure

. e s - " - 1 i - 9!
98 mount auburn street cambridge 38 mass university 4-94
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Raonl Heusmann September 6th 1950
80, rue A.Briand
Limoges/Fronce

Dear Mr. Gropius:

today I got, to my greatest amazement, your
parcel with 5 1bs of coffee. I thank you very much, and more,
beceuse not only coffee is here scareely aveilable in good quality,
#nd my wife snd I like to drink it. But I thank you once more for
the kindness, thot you thought to meke me epn sgreable surprise.

Conecerning your letter from July 18th, I
heard nothing neither from Mr, Johnson nor ¥r. Barr. To sey the
truth, I sm in a very bad time, the restitution of our spoiled
money in Germany hes given a very poor result: the restitution was
only 5 $, #=nd this =small reraining sum is to b hloecked 2t Rerlin.
On the other hand, I am earnestly suffering from a beginning
cataract, a metamorphopsia ganglioniec of the retina #nd 2 too
rapidly progressing nyopy, so that some days I really see nearly
nothing. The trestment by » very good ophtalmologhst is free, by
xindness, but the medicaments zre very expensive. Excuse me, if
I dare to ask you for some dollars - you may send them to this
address: Mr, 50l Scheps, 965 Westchester Avenue, Bronx New York
59, N.Y. and mention, that it is for ¥r.Heusmann, the brother of
Mr. Scheps will pay it here. I should be very thankful.

May I mention that I was owner in 1935 of the
english patent "Counting device by means of light reys" No.,
446338, that I was unable to held, so I sold it 1938 to an engineer.
But with very few changes it will be possible to transform it into
en_"@ptophon" to produce ~n automatic transformation of suits of
coloured light-plays into musie 2nd vice versa. That means an
entirely new patent - 7o you think, that would be interesting in
USA ? 1In this case, I shall offer you a 50/50 pertnership and beg
you to take the patent with me together. It's that arperatus, sbout
which Moh~ly always dresmed - hut I have not money enough to
realise it. I shall then send you technical informations.

Here I cannot arrive to earn ny life, I #m too
much advanced - snd to go to the States - I had no other relations
than Moholy, but unluckily, he is gone.

Very sincerely yours thankfully
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“Pintores y Escultoi‘éé

Tiene el propésito de rln-ulga: las ideas utéucoplimm .
Sus

entre los artistas no inscritos en instituci i

fundadores hacen un llamamiento a la clm con esa finalidad

Se acaba de constituir en La Ha-, pldstica los que hamos lle\radn tl tu-
bana la Agrupacion de Pintores y|no mayor en el pr
Escultores Cul nua. T tiende a|nuesiro puia ham m'gn
asociar enire si, fines de divul- | sente. Ha habido algo di nam
gacidn de las 1 eu estéticoplasticas | al callarnos, pero es nuestro propirito
@ los artisias no inscritos en Institu-|el no ceder, en I.m pemanﬂnte ¥ de-
cidn alguna. cidido esfuerz pro del sentido

Con tal motivo, la A. P, E. C. lan- | estético de la vir]a nacional, la acti-
za al publico el siguiente manifiesto: | tud un por responsabilidad y deber,
hllh nace nhﬂr? ala vncrl.ia Pi-|a b artista pertenece.
ci, pero ern un anhelo en cada uno Lamos
de sus componmtes. desde nfios atras, prs;ilo‘eéaa forar i aclmr]o ncing el
en In soledad del taller, y luego por| pables, una ban"‘ ﬁ, di ifieacian,
Ia confirmacién en el exiranjero dell v hacemos un Hamamients a pinto-
destino de la actual plastica cubanw|ves v escultores di 0%, qu.e h-
cuya honradez en Ia labor ¥ la fuer- b.j,_.,, t:on nuuu'u nﬂm
2a pujante de su condicion intrinseca, | oo, que estén owlm;
El:a .lf:'fh 0§ uen o u:ﬁ:;:ull e o | este hinil:io de clarificacion ¥ atuerio
por un deber ciudadano de los culti- ;‘f,,,,ulg:h“ Qs desde ahora’ queda
vadores de esa pmu iv para el
pa(a. por una necesldad historica.

“Conocldo es el proceso pictérico
m Cuba. No existio erim'. nosolros

na

mlmlll como la quitefia, la mexica-
na o la de land, salvo casos als-
lados el de Escobar y algin que
otro grabador. No existieron, tampo-
co, espiritus alertas que, estando en| .
Europa en lnsd lli;.s ger\dmt-es que
mo h.nutl.: ] I‘:I.:“i supu:lr"alé:\;u ¥
trasmitic e apo eterno de sela,
B I o N por b s
¥a, o uo.porn nto, quie-

leran el fruto de eze lumi-
d.e dos siglos en lo

rres Garcia en el Uruguay, y los pio-
neros del movimiento memeano Es
en el afio mil novecientos veinticinco
que se empieza a nlrﬂar en Cuba. Fué
necesario una casualidad histérica, un
ue si", sin explicacion étnica
tica, que encaminara pa
nmmn camino del bien a unos
mlnm pintores que por esos afos
comenzaron su labor, para que des-
ﬁ'& se les umm un grupo de gen-
joven. Nn es que entonces se enfo-
{ cultive una escuela, un modo, |
ntencién determinada, es, ﬂ.l\‘k
n!ememe que s abren lus ojos
primera or vez primera
mmmnén de la

“Marcharo:
¥ supieron m ¥ trnbnjar convivien-
do en medios propicios donde se con-
sidera y dignifica una profesion de
tan noble raiz y“savia, trayendo sus
experienciag de un continente madu-
ro y realizado. Los otros, los que sur-
gieron solamente iluminados por el
50l de su A.nﬁ.lln. sin apoyo oficial de

nda contra la
miks u.'rrlhle m:i:.l.'emndq, y con la
mente alerta a cuanta manifestacion
de cultura les rozd de cerca, se unie-
ron a sus antecesores inmediatos. ¥
vino la conjuncion, tnmlz.nndula afor-
tunadamente, en la que habian que-
dado fuera por una parte los falsos y
mercenarios, ¥ por la otra los incapa- |§
ces ¥ arribistas, ¥ esa comunién, he- |88
cha por ¢l don de trabajo v la inte-
gridad del concepto, colwtiluye la
lastica mctual cubana; con piejr nu-
Frlciun en ¢l Caribe nativo, e es-
piritu ubiversal: porque un estilo, |8
una forma de expresién nacional solo
se logra por la determinanie de va-

M rias individualidades en un solo des-
|| tino. No importa si cada cual se ex-
|| presa distinto uno del otro, si siem-

re responden a una honestidad ar-
istica sin mixtificaciones ni concesio-
nes, El arte es realidad ¥ ensuefio, ¥
cada creador tiene en si su revela-
clén, ¥y, es hasta necesario siempre |8
que el orden y el equilibrio de losf§
| elementos plasticos predominen en su
mas integra expresion, pues es ésta
In Esl.ructura de in verdadera pintu-
ra, o8 esta ?:niura Ja que se haf§
:mpeﬁndo en hacer este grupo de
| nrtistns cubanos. Y si vemos ln cd- |}
lida y respetuosa acogida en el ex-|f
tranjero, si constatamos su slgnifi-

| cacitn, de pex

te ya, es parn sentirnos confmduu
todo su futuro, ¥y responsables de]

| aporte de cuitun y bien a la Fam.

goe nuestro color 3’ nuestra forma,

con el libre }ulrlu e lax Influencing

| ¥ 1a alegria con nos Movemos

dentro de la plﬂsllcn universal, eri-

ticos ¥ museos ajenos han cnm:eptun-

do definida.
“Somos los cultivadores de esta
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December 21, 1948

Mr. Alfred Rarr
Museum of ifodern Art
11 West bsord Strest
New York, N. Y.

Dear Mr. Barr:

I enclose herewith the clipping' from a dgwspaper of
the preliminary manifest signed by all the modern painters
in Cuba. It was publisied in all the newspapers in Huvana
and all the painters are wurking very hard to maxe tne
Assoclation a success.

I will keep you informed of further developments and
wishing you a Merry Xmas, I remain,

Yours sincerely,

Gertrude Martinez Pedro

Calle 19 ent. 10 y 12
No. 1007
Vedado, Habana, Cuba
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Jamary 21, 19%)

Dear Mr, Morey:

Mr. hgha:hp:;:ed on to me your letter of
December fifteenth with suggestion ‘1 outline
the administrative structurs of the Museum for you.
This is likely to involve a somewhat hy reply so
I hope you will bear with me from tha% ‘

- The Museum of Modern Art is governed by 'a
Board of Trustees consisting of thirty members, who
meet about once a month except during the summer,
hear reports from varicus department heads within the
Museum and consider matters of over-all policy and the
budget. The Board has several officers of whom the move
important are the Chairman, the President, and the
h. Ili r. .. . v e gt

The President is the operating hesd of the
Museum. He settles the day to day problems of the
organization, initiates programs or aprroves of pro-
grams initiated by the staff, and is responsible to
the Board of Trustees for these policies and for finmancial
stability. The officers of the Museum on the staff level
are the Director of Curatorial Departmsnts, the Director
of the Program Departments, the Secretary, and the
Assistant Treasurer and Business Manager.

In thia connection I am sending you a copy of
our Anmal Beport of last year in which you will find a
list of the Museum departments. All of the departments
within the Museum report directly to one of the above
mentioned staff officers.
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In order to coordinate the work of the various
ataff officers the Museum has, at the top staff level,
a Coordination Committee consisting of the officers
above named. The Chairman of this committes and the
Secretary report to the President at regular weekly
meetings. Although in fact all members of the Coordi-
nation Committee have direct contact with the President,
the department heads also see him from time to time,

You asked about joining the Mugeum. I would
suggest that someone, representing your Museum, apply
for a non-resident membership, the privileges and cost
of which are described in the enclosed leaflet.

I hope you will feél free to write me if I
have left any of your questions unanswered or if you
think of any other information which you would like to
have.

Sincerely,

Thomae W. Braden
Secretary

Mr. Antonio Fodriguesz Morey, President
Patronato Pro-Museo Nacional
Aguisr no. 508

Havana, Cuba
TWB:acr '

enclosures (2)
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Becretaria: Aguiar No, 508. - Teltfono A.7956
HABANA §$

e
Norr
>

(o,

PATRONATO PRO-MUSEO NACIONAL D

JUNTA DE GOBIERNDO
L]

Presidente
Dr. Tomés Felipe Camncho
Presidente de la Junta de Patronos
Br. Antonio Rodriguez Movey
Fresidente de la Comisldn Gestorn
Sra. Lillam K. Smith de Stelnhart
Secretaria de Actes
Srta. Angela Grau Imperntori
Vice Beoc. de Actas
Sr. Orlando Muifioz Bustamanto
Sec. de Correspondencin
Dr. Perseverando Goémez Castellanos

Vice-Sec. de Correspondencia

1

3
« }

Tey que -
fature -=
acuerdo -

eEtras

Dra. Ludy Gonzdles
Tesorero

m 3
Lol o R

Dr. Manuel Mimé Abalo
Vice-Tesorerc
tacto B

cOMISION GESTORA e s Hath

° seman su ex y o8 1 +

Dra. Anita Arroyo de Hernindes T
Dr. Richard Neumann Cy ;i - o '8 menge nocer a 1 do sermi
Sra. Nena Aranda de Echevarria 3 les nars - ot 2 LU0 seful-
Dra. Regina Castillo DETE PR = . adero
Sra. Ernestina Pola de Bustamante v
Dra. Bertha FPerrer
Sra. Zolla Mulet de Pdes. Concheso
Dra. Marin del Rosario Novoa
Dra. Marta de Castro
Dr. Juan Marinello Vidaurreta
Dr. Luis de Soto
8r. Euseblo Dardet
Sr. Miguel Santiago Valencia
Dr. Carlos Garcis Roblou
Br. Jorge Luls Horstumann
Arquitecto Fillx Cubarrocas
Arquitecto Evello Govantes
Dr. Migusl Varons Guerrero
Conde de San Fernando de Pefalver
Sr. Juan Jost Sicre Veéles

Srn, Muarlana Foroaguors
Vdu, de Bantans

Sr. Ricardo Nufes Portuondo Jr.
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PATRONATO PRO-MUSEO NACIONAL
Secretaria: Aguiar No. 508. - Teléfono A-7056
HABANA

JUNTA DE GOBIERNO
@

Presidente
Dr, Tomfs Felipe Camacho
Presidente de 1a Junta de Patronos
8r. Antonio Rodriguez Morey
Presidente de la Comisidn Gestora
Bra. Lilllam K. Smith de Steinhart
Secretarin de Actas
Brta. Angeln Greu Imperatori
Vice Sac. de Actas
Sr. Orlando Mufioz Bustamante
Sec, de Correspondencia
Dr. Perseverando Gémez Castelianos
Vice-See. de Correspondencia
Dra. Ludy Gonzdlez
Tesorero
Dr. Manuel Mimé Abalo
Vice-Tesorero

coMISION GESTORA
L]

Dra, Anita Arroyo de Herndndes
Dr. Richard Neumann
Sra. Nena Aranda de Echevarrin
Dra. Regina Castillo
Bra. Ernesting Pola de Bustamante
Dra. Bertha Ferrer
Sra. Zoila Mulet de Fdes, Concheso
Dra. Maria del Rosario Novoa
Dra. Marta de Castro
Dr. Jusn Marinello Vidaurreia
Dr. Luis de Soto
fir. BEusebio Dardet
Br. Miguel Santiago Valencia
Dr; Curlos Garcin Roblouw
8r. Jorge Luis Hortmann
Arquitecto Péllx Caberrocns
Arguitecto  Evello Govantes
Dr. Miguel Varona OGuerrero

Conde de Ban Py ndo de Pefialver

Br. Juan Joaé Sicre Véles
Bra. Marians Fornaguera
Vda. de Santann
Br. Ricardo Nifies Portuondo Jr.
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TO: Olive etter from 5
FROM: Christl 1o o CaAha,

’

Here is the gist of the letter:

#1 A society for (the construction)of) a National Musewn has been
created which is about to draw up a constitution for the museum
and some plans for ite construction, these to parallel as far
as possible these of other institutions of this kind,

Knowing that our Museum is a model of organization under its
distinguished administrators, they wish us to send them data
about our Museum for their orientation.

They would be particularly interested to learn our procedure
on acquisitions in order to asvoid those that may not be of
genuine value. Do we have a "technical" committee (committee
of experts?) how is this organized, how does it function and
who establishes it?

It would be very helpful to them to have an outline of our
administrative structure.

In order to have their society become associated with our Museum
and receive all our publications, they would appreciate receiving
information on our annual dues and any other conditiomsfor

joining,

They await information on all these points with"veritable amxiety" I
and are confident that we shall be kind enough to give them this material
preevious for their endeavors.
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September 25, 1947

Dear isr. linyess

Please forgive the long delay in answering your
note of ~eptember .

Picasso's saddress 1s 7, rue-des Grands Augustins,
Paris, Irunce.

He has been.at this address for severul years
and whatever letters Mr. Darr has written him went fthere..
Lat me add, however, that we have'}:'nrver received an
answer {rom him. BDetter luck to youl

Sincerely,

%ecretary to Mr. Barr
Mr. Barlett H. Hayes, Jr.
Addison Gellery of “merican Art
Andover, Massechusettis

me
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ADDISON GALLERY OF AMERICAN ART

PHILLIPS ACADEMY

Dear Alfred;

ANDOVER, MASSACHUSETTS

September 8, 1947

Do you happen to have a later address
for Picasso than 23 Rue La Boetie, Paris, or is
I wish to write him to
ask permission to reproduce a picture which he

this one still good?

OWIS e

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

AHB fob
Lettemn attached

Hastily,

———

)

-

artlett H. Hayes, dJre
Director

A s

|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A, 179

The Museum of Modern Art Archives, NY

AU ES

THE MUSEUM OF MODERN ART

Date_March 18, 1947

To: lr, Lbbott Re: Attached letter
From:lr, Barr

Dear DBick,

Here is my snswer to Burt Hayed letter which I

also at.tgeh.

I have found that I couldn't enswer hls letter
without glving some explanstion zad have tried my best.

May I suggest that he and Lgnes Aindge Claflin
and &ny other dropped member be written to as soon &8 possible
and thanked for their services. The MMg of the @ﬂmw
Gommittpe.and the Committee on Architecture heve certainly pro-
duced & lot of unnecessery compleint snd i1l wiil, [ think
your plen to have «ll committee sppointments cleared Lhro'ugh
one desk is admirsble end should be edopted immedietely.
#ouldn't you put this metter on the agende for the mext

Coordinating Committee meeting?

AHB /ob
Lettem attached
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March 18, 1947

Dear Bart,

¥eny thenke for your letter of ¥arch 14, I have
referred 1t immedlately to John Atbott, the Museum's
dearatery, who 15 going to look into the membership of
the Committee on fhe Museun's Collections and clesr up
what is epparently zn oversight.

Last June (long before his appolntment as
Secretary and my very recent eppointment as Director of
the Huseum Collections) the Committee on the Museum Col-
lections for 1946-47 was sppointed by the President,
I find thst only Trustees were a polnted to the Uom-
wittee gnd that the non-Trustee meabers of the previous
yesr were not reappointed. Through some oversight
caused, I suppose, by the reorgenization of the Huseum,
you snd Agnes Lindge were not notified and thanked.

I am writing you this purely personal and in-
formel snswer to your letter., I em sure you will have
some officlel word very shortly.

I em sorry you were put to the trouble and
suberraesment of writing &s you did, but sm glad you took
the trouble since it helped to clarify an embiguous situetion.

I hope to see you the next time you are down.

Sincerely,

¥r. Bartlett H, Hayes, Jr,, Firector
Addison Gallery of Americsn Art
Phlllips Acedemy

indover, Messachusetts
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ce: My, John ibbott

Marenh 18, 1947

Dear Bart,

Meny thanks for your letter of Merch 14. I have
referred it immedlately to John Abbott, the Museuam's
Secretary, who is going to look into the membership of
the Committee on the Museum's Collections and clear up
shiat 16 epparently en oversight.

Last June (long before his sppointaent as
Secretary end my very recent sppofntment es Director of
"‘the Hhiseun Collections) the Comnittee of tha Euseus 0ol
Qections for 1946-47 wes sppointec by the President)

I'find that only Trustees were arpointed ty the Com-" -
mittee and thet the non-Trustee meabers of the previous
year were not resppolnted. “Through some oversight
caused, I suppose, by the reorganization of the ¥useum,
you und iAgnes lKindge were not notified snd thanked,

: I am writing you this purely personsl snd in-
formel snswer to your letter. I am sure you will have
some officlal worc very shortly. M

I am sorry you were put to the trouble and
embarrssssent of writlog as you did, but sm glad you took
the trouble since it helped to clarify an smbiguous situstion.
I hope to see you the next time you are down.

Slneerely,

/s/ ilfred H, Barr, Jr,

Mr. Bartlett H, Heyes, Jr., Director
Addison Gellery of Americsn Art
Phillipe Acudemy

indover, Mussschugetts
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Dear Bill:

My wife told me of your complaint about our not having a
Jankel Adler. ©She didn't know that we had soguired one several weeks
before. Of oourse, with our "flair for the mediocre" we probably
chose the wrong one, but it seems to ms a very good picture.

Sincerely,

Mre. William Hayter
247 Waverly Place
NewYork 14, N.Y.

AflBskg
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Dear Mrs. Hékimi: s
Flease forgive the long delay in replying to your
letter of 21 NHovember. I was happy to hear from you againj '
and to see the clipping you enclosed - I return them herewith.
Mr. Barr is at present occupied with a book for'Musetm
publication, so that he is making no appointments of amy" lind.
With a1l best wishes for the holidays, end suceess in
the new year, I am
Sincerely yours,

Mme Marta Hékimi :
111-39 76 Street, Apt. G-E
Forest Hills, New York

ob
enclosures
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BONESTELL GALLERY

18 EA'ST 57 STREETY

Madame Marthe Hélkimi
m-” 76 M’ Aptu 59
Forest Hills, New York
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Dec. 8th to Dec. 20th, 1947

PAINTINGS

1. Sancho Pancha

[ SV]

Shipwreck of Great Hope
3. An Accident on the Beach
4. Approach of the Prophet

5. Seeker of Shadow

6. People of the Attic

A Romantic Stroll

=]

8. Crucifixion

9. Knight with the Rose

10. Thunderstorm

1l. The Guests Have Departed
12. Persian Still-life

13. Exiled

. Oracle
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Madame Marthe Hékimi
111-39 76 Road, Apt. E9
Forest Hills, New York
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- Dear Madame Hélkimi:

. Please forgive my very long delay inm replying to your
mmmarmyzl. We were indeed interestcd to have news
of you, and such encouraging news too. I do hope your plans for
an exhibition in the spring will be successful.

As for Mr, Barr's getiing to see any of your paintings,
he ig planning to leave for Europe before long, to be gone for
several months. It would be fall before any appointment could be
made. You were gemerous to suggest it.

Sincerely yours,

Madame Marthe Hékimi
Forest Hills, New York
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Beceme Marthe dékimi
111-39 76 foad, &pt. b9
Yorset fille, New York
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Hovember 3, 1947

Uear Mndene Hlkimis
%

Mrs, bregazsl has shosn me youf letter of Uctober 2.

- "IN emgh

I did look at your photographs snd aould liks to essure you

that so far as I cun judse rom thea, your sork might well be
“of interest for & Hew York deeler. L liked especially Le petit

- . 14 biﬁgefbh,
) - -

Haoeme Marthe Hékimi
111-39 76 ioad, 4pt. b9
‘orest Hills, New York
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vincerely,

Vlive bragassi
vecretary to Mr, Barr

becene Marta Lékiml
76 Road 111-39 &apt. E9
Forest Hills, Long Island, New
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Uctober 27, 1947

Dear Mademe hdkimi:
Plesse forgive this long celay in replying to your letter
of Dgtober i5. Ue were happy to recelve tue portfollc 5f photo-
e ;rnphs of your puinting. and woulG suggest thet you get'1a" touch
wlth the following New Iork gellerlest .~

Feigl-— 601 Mudison Avenue
- Lillienfeld—— 21 Bast 57 Ltreet
< Perls— 32 East 58 btreet fras you
‘Gprend Centrel irt Gellerise-— 15 Vends rbilt Avenue
(see Biss Jermen)
“Thinese Gallery, bta.-- 38 Bast 57 utreet

Of course it is not possible for us to vay deﬂn!.tcl,y

ghether or not any of these gelleries can be of ur_vi_ee to you,
P

’ im.t. it would be worth while to luke the photogrephs of your

paintings to thea, snd slso whatever clippings or reviews you

have concernlng your work.

Will you let me know if you want us ts naj.l t.ho portfollio

to you, or 1f you would 1lke to ple« it up here at the Museum. I

ghell #dlt to hear from you. Uood luck.

vincerely,

Ulive bragazsl
vecretary to Mr, Barr

Meceme Marta uékiml
76 Rosd 111-39 spt. L9
Forest Hills, Long Island, New fork
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Dear Dr, Heitsi

I have had several conversations with Mr.
Weyhe and Mr, Wittenborn and have written to Christian
Zervos, 1 enclose 2 copy of my letter,

T am afraid T have not donme very much and

would appreciate any further suggestions from you,

The truth is, 4t 4g hard for me to beg support for

any enterprise outside of our own Museum. Further-

more, I am desparately busy trying to finish a book so

that T have not been able to help as much as I hoped.
Sincerely,

Alfred H, hn, Jre

Dr. Karl Heitz

Training lLaboratories Inec,
150 West Shth Street

New York 19, New York

encl,.
AHP tmh
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May 25, 1951

Dear Mrs. Van Dorent

Thank you for your note of May 2l asking
me to review Flizabeth McCausland's biography of
A, H. Maurer. ‘I am sorry to say I have no time to
do the review,

Perhaps I should explain that I reviewed
the Pocket Book of Oreat Drawings because the writer
was an old teacher and friend, It is the only book
review I have done in fifteen years., I wish I could
do more, but I can't.

Thank you for asking mee

Sincerely,

Alfred Hes Barr, JIr.

Mrs. Irita Van Doren
Editor, Weekly Book Review
New Mork Herald Tribune
230 West Lilst Street

lew York 18, N, Y.

AHR gmh
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New York Herald Tribune

r 230 West 415t Street, New York (8, N. Y.

May 2lith, 1951

Dear Mr., Barr:

How about reviewing for us Eliza-
beth McCausland's biography of A, H.
MAURER? We should have about 600 or
700 words, I imagine, and there is no
great rush as to.time. I hope I may

send you the book, Forsen

Irita Van Doren
Editor

Mr, Alfred H. Barr, Jr.
Museum of llodern Art
11 West 53rd Street
New York, New York

endg tep
Echwen

e | e
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Frawu Luise Herlinn Wia
h ’
f._u 4 =i §

=

Sehr geehrte Frau Herling:

“ Wir danken Thrien vielmals fiir Thren werten .
Brief vom 12 Dezember, in den Sie uns schreiben;.dass Sie
‘gwei Cemilde von Professor Schmid-Reutte besitzen, die Sie
gerne verkaufen mbchten. dn AR

WiF bedauern aufrichtig Ihnen mitteilen

25 mifssen, dass wir leider nicht in der lage sind diese

Bilder angukaufen, weil sie micht in den Rahmen unserer

Sammlung fallen,

Nochmals besten Dank dass Sie uns dies_e

Cenflde angeboten haben,
_Hochanhtungmll_

[}
Dorothy Miller
Museums Kurator

Frau Juise Herling Wwe
Karl-Wilhelmstrasse LO
Karlsruhe i% "B
Germany

DM ymh
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Frau Lulse Herling Hwe '

O.r PS8 ruU be i. B, Karlsruhe,den 12, Dezember 1950
Karl-#wilhelmstrasse 40

The Museum of Modern Art Archives, NY

An das
New Yorks Museum der modernen Kunst.

Kanhattens 53, Strasce = New XYork.

Jni* Die Neue Zeitung” die amerikanische Zeitung in Deutschland,
las ich in der Ausgabe vom 9., Dezember 1950/N® 292 einen Artikel ven
Claude Hill, betitelt "Americana”. Aus diesem Aufsctz ersehe ich, dcss
15 verschiedene Abteilungen dem Museum angeschlossen sind, darunter
dle Angliederung von Malklassen,

Fir diese Kalklcssen hdtte ich ein Xunstwerk zu verkaufen und zwar
¥ Der Liegende Akt " won Professor Schmid=Reutlte,

Es ist eine Oelzeichnung fir Schiiler sehr geeignet, um die Formen
des menschlichen Kérpers zu studieren., Der " Liegende Akt" fminnlich)

ist 75 1/2 cm hoch und 228 cm breit, chne Rahmen gemesscen, Ee ist in

einen Goldrohmen gerahmt., Dieses Werk hdngl, meiner derzeitigen be=-

schrénktien Wohnung halber, als Leihgabe, im Aktscal der Akademie der
EPildenden Kidnste in Karlsruhe, Der Freis dafiir ist 10 000e-8M.~—
Auccerdem besitze ich noch einen Schmid-Reutte, ein unvellendetes
Oelgemélde " Auf dem Felde ".-~ Breite 220 cm, Héhe 168 cm, ohne Rahmen
gemessen, Es stellt eine Kartoffelernte dar: ein Kuhfuhruerk, zwei Fra
Frauen und Kinder, Fir dieses Eild ist der Preis § 000.--DM.
Diese zwei Werke mochte ich gerne verkaufen, erstens weil ich sie
nicht bei mir aufhdngen kann, sum andern bin ich 80 Jahre alt und
méchte mir noch einen besseren Lebensabend bereiten kénnen,
Jech lege noch eilnen Nachruf von Professer und Gclvréedircktor
Hand Thoma bei, ebensol "eum Geleit " von Professor Co F. Schmitte Spahn

Mit vorgiiglicher Hochachtung !
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Ludwilg SchmideReutte
Ein Nechruf!

Es 18t mir gestattet worden, vorliegendes dem Andenken Schmide
Reuttes gewidmetes Werk mit einigen Worten zu begleiten, wes ich um
80 lleder tue, de ich diese ABbildungen nach seinen nun sersireuten
Verken auch fur wichtig hslte sls efnen Fingerseiy nach einer retio=
nellen Ersziehung sur Kunstbetdtigung.

Ueber Wert und Unwert der Runstakedemien weren immer und be=
sonders In neuerer Zelt grosse Meinungsverschiedenheiten. Als fch nun
in meinem sechsigsten Lebensjehre dss erste Mel su einer Lehrtltig «
Reit an die Kerlsruher Akedemie derufen wurde, brachte such ich sus
langjihriger prektischer theoretischer Erfehrung eine Meinung mit,
wie etws eine Akedemie gesteltet eein milsste, wenn sie {hren Zweck,
dem angehenden Kinstler einen Helt auf seine ‘!;au.ﬂdm mitgeben zu

wollen, erfillen kSnne, einen Grund, au/ dem er weiterdsuen kénne,

ohne dass er die Freilheit originellen Scheffens zu verlieren brauche,
J& von dem sus er gereade bis zu der seiner Begebung migl lghﬂl Frei=
Mtl'dca kiinstlerischen Scheffens gelangen kénne,.

Schmid=Reutte kam ungeféhr gleichzeitig mit mir als Lehrer
en die Kerlsruher Akedemie, und so lernte ich ihn bald kennen und
schdtsen, denn ich fiinlte, dess er des, was I{ch meinen Ledensjahren
gemdss theoretisch ausdechte, iIn jugendlicher Frische praktisch bee
tdtigte.

Men kann den Beruf als Lehrer wohl nicht -clfrucr und ernzeé
ter suffessen, als Schmid-Reutte es geten hat. Seine Art su lehren
war deshald so eindringleich, well sie getrajen war von seiner eigee
nen Lust und Liebe, mit der er sich nicht genug tun konnte in Erkennt-
nis der Porm, dieselbe so su ergrinden, dess sie sich Xkristellschery
gesetamiselyg aus dem Roum herausacheidet,

Das Geheimnis seiner starken Wirkung auf den Schiler beruhkte
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derin, dess er durch seine Forschung der Porm gegenuber selder su :
starker schipferischer Klarheit gelangen wollte. Seine Lehrtdtigkeit

war mehr als eine Mitteilung von dem, wes er wusste, es wer Nitteil-

Lo T

ung dessen, wes er selder fir sich erstredte, dessen, dem sein elgen
Ringen gelt. Jeh mSchte ihn eine Forschernetdr suf kiinstleréschem
Gebiete nennen,

Meine Weinung Uber Kunstekedemien bildete sich, bestirkt
deurch des Bxempel SchmideReutte, dehin, dess die Akademie nicht etwe
ein Hemnde fir dte fretle Entwicklung der Runst sei, sondern dess sie
eher noch skedemischer werden sollte, um den jungen Kinstler sachlich
in den Settel su heben, das heisst, ihm alle Vorteile mitsugeben, die
durch Wissen und Erforachen errungen werden kénnen - es gibt je Hilfs—
wissenschaften, die den Kiinstler davor bewehren, sus dem Seitel gewor-
Jen zu werden, Jn der Art von Schmid-Reutte vereinigten sich schen
diese reumbildenden Wissenscheften su einer Einhelit des Behens, die
mit der MOglichkeit des Darstellenklnnens Hend in Hend gehen Konnte,

Pir Akademien dirfte das Schmid-Reutte-Ferk wichtig und
wertvell sein - aber auch zum Selbstunterricht diirfte es enregend
wirken, zelgend, in welcher Art es mbglich ist, die kiinstlerlsche
Porm asus dem Orgenismus der Netur heresussuholen. Direr sagt:” Denm
wahrheftig eteckt die Kunst in der Netur, wer sle hereus Xenn reissen
der hat sie.” Jn der Kunat wie in enderen Lebensbetdtigungen auch
geht reines selbstloses Schaffen nicht verloren, und so wird wohl
auch das Wirken Schmid-Reutteg, wenn €5 auch sllzufrih adgebrochen

erscheint, deuern und kann sur Klarung beitregen mencher der irrefilh=

renden Fragens an denen dle Kunst unserer Zeit so relch ist,

Kerlaruhe, im Juni 1913 ges. Hans Thems
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Auszug aus " Zum Geleit” wvon Professor C.F. W

Meler en der Kunstekademie in Kerlasruhe,

Jm Land Tirel mit einen reichen Kunstschitzen, stend Ludwig
ﬁuid—&utus Wiege. Jn Ascheu bel Reutte em Lech, dem Heimatorte von
Lendachs Vater, ist der Kinstler am 13, Jenuar 1863 els Sohn eines
Maurers geboren,

n Nach dem Besuch der einfachen @emeindeschile und einer Lehre
Zelt bel einem Kirchenmeler seiner Heimat zog der junge Maler nach
MUnchen und trat dort in die Klasse seines Landsmemnes Franz Ve De o=
regger und nachher in die von Professer von Lifftz ein,

Die dem Kinstler eigene Kraft des Charekterisierens mit Hilg
Je der Linie, besonders der grossen monumentslen Umrisslinte, dréngte
ihn u.!;'cuf des zeichnerische Gebiet; er wandte sich vollstindig ven
der Art seiner bisherigen Ausdrucksweise adb und widmete sich ganz dew
beharrlichen zeichnerischen §tudium des menschlichen Kérpers,Die be=
lebende Kraft seiner Yorsteﬂunqﬂurchdrmgt die jeétzt entstehenden
Arbeiten, die Schifer= und Ringe rgruppen, die Fleggelanten,den Kain,
die jkt- und Kopfstudien und erfillt sie mit pulsendem Leben,

Etwe im Jehte 1903 wendet sich Schmid-Reutte wieder der
Ferbe zu und beginnt im badischen H¥llentel und in seiner Tiroler
Heimet eiln eingehendes Freilichstudium. Den kiinstlerischen Utcdcnehhf
dieses Studium finden wir in seinen grésseren Galeriebildern,

Der grosse Kiinstler wer auch ein grosser Lehrer, Kaum der Akademie
entwschsen, grindet er mit Friedrich Fehr eine Privatschule in Minche
en, deren Erfolge weit Uber die Grenzen des ﬂ;wrnlundu bekannt und
geschdist waren,

Erst auf der Mittagshbhe seines Lebens angelengt, voll Tee

tendrang und hochfliegender Pline, wurde d‘“r‘ erst 44jihrige Meister
von einem unheilbaren Leiden befallen, von dem thn swel Jahre spdter

r 1909 der Tod befreite. '
Rk Mavende ges.;: €. F. Schmitt-Spahn




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
*. 8. 1T

The Museum of Modern Art Archives, NY

.
ART ASSOCIATION OF INDIANAPOLIS INDIANA
THE JOHN HERRON ART INSTITUTE
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= T o1,

INDIANAPOLIS 2, INDIANA

MUSEUM

SCHOOL
WILBUR D. PEAT, DIRECTOR

DONALD M. MATTISON, DIRECTOR
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April 28, 1948

Dear Mr., Hess:

. Thini 7ou for yomdidids AF April 30

addressed to Mr, Sy
Barr has already left for surope,
His itinerory was somewhat changed and it does
not seem likely that he will go bo England. lowever,
I will be glad to let you know if he does go after
ouch a visit would come «t the end of his
trip in mid-July.

Very sincerely yours,

Secretary to Mr. Barr

Nes Hess, Teq.

City of York Art Gallery
Exhibition uare

York, FEngland

mc
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CITY OF YORK

EXHIBITION SQUARE, YORK

ART GALLERY

TELEPHONE 3835, HANS HESS. Curater
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Dear Colonel Heyme:

: Thank you for your letter of June 9 regerdimg -~
the painter Zoltan lgya.

As you prolebly lmow; our Museum doe® not have
any regular teachifg program and therafore does not
engage painters. f

It would seem to me a good idea for your to
write to colleges and universities who have art facultles
and who may be intercsted to have someone from abroad
join the foculty. I canimot give you mmeh encowrage—
ment; however, since the supply by Tar exgeeds the demend
and there are many painters in this cowmtry who would
1like to get a teaching Tob but cennot get one.

I am returning the two photographs which you
gent us,

Sincerely yours,

Secrotary of the Museum Collections

Col. Daniel H., leyne
APO 114
¢/o PM, Wew York

me
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APO 114 % PM New York,N.Y.
June 9, 1948
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Hg 94th FA Bn
APO 114 % PM New York,N.Y.
June 9, 1948

Museum of Modern Art
11 W 53rd St
New York, N.Y.

Dear Sir:
Herewith is information about Professor Zaltan
Heya an eminent artist of Budapest who plans to live
in America, ;
In order to expedite his departure from Europe,
to have a possibility of employment in the States
would be of immensurable assistance,

Professor Heya speaks English fluently, He has

traveled much and is altogether a fine personality.

Should you be able to suggest a place of employ-
ment, salary beinﬁ no consideration, please let me
know. Professor Heya would be happy to instruct in
graphics or art in any secondary school, art school,
or college, or to assist in any studio.

Herewith is a photo of his most recent portrait
férnished last month of an American Bishop in Germany.

Should you have some suggestion, may I hear from
you?

Yours truly,

/ DANIEL H. HEY%;

Lt.Col. F.A.,
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—andshut, (sermany
October 10, 1947

_ Professor Zoltan HIY. is a poitrait-painter and art-
teacher of highest abilities urnc a much looked for portrait
painter of the society of Budapsest. his home town. A great
part of his works ere in privete collections, but numerous
of his most representative ones ére dispiayed in public
institutions and are in possession of the State. The Arch-
Diocecesical Museum of Esztsrgon. Hunzary, (for centuries
the residence of Hungurian Arch-Bishops! possesses savaral
of his portraits of Arch-Bishops. He has carried out com=
missions for the presidential portrait-gallery of the
Hungarian Perliament and the Municipal Museum of Budapest

Many of his works have beon placed ia council-halls
of Town-Halls, and in various Covernment-centers

His outstanding capability in portraiture lies in
the amazingly truthful and individually pronounced
characterization of his models combined with broed,
powerful, and brilliant mastering of technique

He was born in Hungary. 1895. Studied in the Academy
of Fine nrts in Budapest and in lkunich. Since 1922 he
lived in Budapest In 1935 he was offered a professor-
ship at the City-sponsored Municipal School for Applied
o2t in Budapest and there taught figural painting and
drawing until the end of 1944, when he was forced to
leave his country. Since that time hs has lived in
Bavaria doing portrait work for members of the imerican
Occupational Forces.

He is reluctant to return to his country Hungary
dominated by a government with which he is in disfavor.
He desires to depart from Germany where he is not a
citizen and to settle in America to engage in art teach-
ing in an American art schcol or college.
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July 28, 1947

S Degr ‘Eernard:

I did mot hear Aobin!'Fleld's lecture
on visual truining, but I neve asked s member of our
staff who 1s am expert on tie subject and wnose judgment
i trust. In his opinion Field wes verbose, excited
end superficlsl., The less sopnisticated end experieaced
. Neabers ol the walience '‘Were 'siluulated and iaterestsd,
i but Ligather that the 6tal result was unsound,

The exhibition of work from his classes
Gau tleo dlseppOInting In the opinion of my dnformunt.

} - b Lidullated
314 - Fledee aéep the source of lhese opinions
nlclconfidential. o1 hlive

Thenks for your kind words sbout the

ﬁ_lc&sz.o book. MNaturslly I have had in ming to do a.
lgemeral history of modern art for years, but I don't see
Cuanyochiunce of completing Lt in the near Nuture.

4y best to you,

vlncerely yours,

Professor Bernsra C, Heyl
Jamestown, Hhode Islend
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Fumestoton, Rhode Fslamd
July 24

Dear Alfred:

Charlie Cunningham has written me urging
Wellesley to hear Robin Field's lecture
on visual training. He says this was given
last spring at the Art Education Conference
in the Museum of Modern Art. I'm wondering
if you heard the talk and what you thought
of it. If you did hear it and will give me
your frenk opinion I'll of course keep it to
myself if unfavorable; if you didn't hear it,
please just ignore this note.

I think your Picasso booky is superb and
can hardly wait for a really monumental opSu,
from you on modern painting. I hope you are
undertaking one.

With best wishes and regards to you
and to Mrs. Barr

Sincerely,

Svmard
b m;@/”“ L >

”’ AN i S ol
- ( |
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THE MUSEUM OF MODERN ART

cc: Miss D. Miller

To: ¥r. Edgze Kaufmann, Jr.

From: Alfred H. Barr, Jr.

Date

Re:

June 6, 1951

Hans Hildebrandt Monograph on

QOscar Schlemmer

Dear Edgars

Fran T don't see any chance of publishing a
" The costs of'pjnbliutim are so
prohibitivesunless the artist is well known or unless the book is heavily

Sehlemmer monograph in this country.

subsidized there is not much chance.

T think you might get a more authoritative opinion

from Wittenborn.

Dre Hans Hildebrandt
stuttpart=0
Gerokstrasse 63
Germany

Al Ftje

Alfred M. Barr, Jre
Director of the Museum Collections
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CC: Vre Kerpel ((c b ol R
G LW o ;
r-,_'_-:' S T GM)

April 7, 1950

Dear Dr, Hildebrandts ok you oL vy

 seniliSeme friéndiof ‘yours Has phented o say that
vou had written the Museum asking for gur publication
on Seurat but have received no replye .

1o Aetually the Museum has never published &
book on Seurat, nor have we any record of hav np e . o
cedved your letters Many years ago, in 1929, ﬁw .
an exhibition catalog which included a couple of pages
on Seurat among other artists, but I am ‘sure you have
in mind some other boak,e

I am gorry that you have been disappointed,
but don't know just how we can help youe

My very kindest regards to yous
Sincerely,

Alfred H. Barr, Jre
Director of the Museum Colleotions

Dre Hans Hildebrandt
stuttpart-0
Gerokstrasse 63
Cermany

AH Py B
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March 18, 1949

Dear Mr, Hiler:

I neglected to thank you in my recent letter
for sending me the rough sketch which you submitted to
Tew D!.rectim fﬁr the dust jacket of your book,
¥hy Abstract?, and for the bulletin of your colleges

1 am also zlad to have & copy of your book, Why Bxpressionism?.
Sinocerely,

Mr, Hilaire Hiler -
Ailer College

san Acacio at Delora
Santa Fe, Wew Mexico

AFB;: jws
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Hillman Periodicals
Incorporated

535 Fifth Avenue
New York 17, New York

Alex L. Hillman, Publisher

March 26th, 1951

Mr. Alfred Barr, Director
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

Mr. Hillman has asked me
to write you that he and Mrs. Hillman
look forward with pleasure to atbending
the private preview of the Modigliani
Exhibition on Monday, April ninth, at
9:30 p.mn.

Sincerely,
AN
orence Lewis
Secretary to Mr. Hillman
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Incorporated

535 Fifth Avenue
New York 17, New York

Hi LM M
THE MUSEUM OF MODERN ART

To: Miss Dudley Re:

Attached is & receipt for the Picasso reproduction from Circulating which
Alfred has promised to send Mr, Hillman, It should be delivered to his

apartment at 895 Park Avenue, This is a temporary loan,

Any time will be all right = there is always scmeone there to receive it,

o

F.

il 5B
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Hillman Periodicals

Incorporated

535 Fifth Avenue
New York 17, New York

Alex L. Hillman, Publisher

Barr, Jr.
Modern Arg

Dear Mr. Barr;

Mr. Hillmen has asked me to thank you
for your letter of June 12th regarding
the color reproduction of his Picasso

Mother and Child.

I wonder if you would be good enough to
have the picture ivered to hig home,
895 Park Avenue.

Thank you very much indeed.
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weErR NY 7083

K DEPT

Dnrlri.m:nmm Al b R L
We have found & big color réproduction af

your Ploasso, It is part of our large exhivition of
&% eelor reprodiiotions which ers used for schools and
| collegens IHowever, the show is not in use at presont
_ | and ws would Yo delighted to send you the color print,
| whioh is fremod, ap & loan for as long a period as
' we can gpare ite 4

: . warm |
ia cclor, but mey be the actual sise of the originale
I think it would reslly be interssting ¢o have for
Infortunatsaly 1t is lonz out
print and is rather soarce. ¥o will cover the
ipsurance.
My best to you and Mre, Millman - and good
luck on your trip sbroad.

Sincerely,
8/ Alfred Barr

Mr, Alex Le Hillma
Hillman Periodiocals, Ino,
5356 Fifth Awenue

Yew York 17, New York

Al je
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BT v o it PROJECT ORDER N¢ 7033

To PRODUCTION MANAGER From___ MSEUN CRIECTINS  DEPT.
FOR__REPAINTING FIAME m/‘rﬁ“}’n?o'ﬁﬂl & CHILD

DETAILED INSTRUCTIONS

mm_ﬂ.n-_l-___

Please repaint frame om golor roproduction from
—— Circulating Exhibitions. Color should be same as present ome.

DATE WORK MUST BE COMPLETED m u “

COST LIMIT ..

IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

(%

LABOR MATERIAL

ToTAL ITEM ORDER
R N | | AN e MO INDICATEIFFROMSTOCK| No. |AMOUNT

3 Wksp &JL& no material

TOTAL LABOR P64 L TOTAL MATERIAL

FOR PRODUCTION MANAGE_R‘E U_SE

FOR COMPTROLLER'S USE ONLY

i Aic
TOTAL LABOR AND MATERIAL - i =

APPROVED - = PROD. MGR. APPROVED. CHECKED.
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Renato - Largo di Villa Massimo 2 (phnnlno- :
wmmummb

mmmwmmmm
Renzo Vespignani — at {he Obelisco - brilliant young draftsman
m - the best of the Roman sculptors - address Via

5la, Studlo 6, phone 484.379. Geo to his studlo.

Pausto Pirandello - Via Augusto Valensiano 5 (neex the Piasse Fiume)
phone 488,880 - hqdﬂtﬁ-mm‘&oﬂ
“C 'born in the 90's. b

The Roman seene changes quickly, but I think that the Rob-
erts, the two dealers I have mentioned, a critic such as Prof.
Gldlio hummmwmmmtuumq
to date.

I have not mentioned of course older Italian paintings
mtwm.tms

de Chiriso — work of before 1918 (meny fakes including his own are on

Carra - works before 1930
Morandi - works of any period but especially before 1935
Mafai - works between 1928 and 1935

Seipione

Marind - the Milanese sculptor
Pizzinato - Venot.ian pnint.u-
Bnnm v - t:lan soulptor
- Vene
;h. firet generation of Futurists - Boceloni, Severini, Carrd,
before 1916.

Sincerely,

Mr. Alexander Hillman
535 Fifth Averme
New York City
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Dear Stefan:
I am glad to put in & word for you

as soon a8 I receive the blanks,

Sincerely,

Mr, Stefan Hirsch
Bard College -
Annandele-on~Hudson, New York

ABibk
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BARD COLLEGE

ANNANDALE-ON-HUDSON
NEW YORK

May 7, 1945

Dear Alfred:

The War Department wants me for a short term
research project durine the summsr, about which I ecannot
say anything, unfortunstely, which you will underatand,

In the Civil Service application which I had to f111 out

I had to give five references, preferably emvloyers of
mine. It so happens that I have only had three employers
in my professional 1ife. I took the liberty thersfore, to
give your name, and I hope 1t willl not be too much trouble
for you to mive the reculred informatlon. Thils thing has
less to do with painting - in fact nothine at all - than
with general common sense, Intellectual status, and mental
balance.

I disapprove personally of giving references
without askine psrmission baforehand, but this was sprung
on me,being s very urgent affair, and I had no chance to
gonsult you, Therefore this ex post facto letter which
I am confident won't annoy you too much.

Thanking vou 1n advance for yvour grood word

Sincerely,

e —
Mr, Alfred H. Barr, Jdr.
Maseum of Modern Art
11 West 653rd Straset
New York 19, N.Y.

Stafan Hirsch
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February 20, 1951

23 '%6%\\\\5-:%% — @p‘
THE MUSEUM OF MODERN

e RS W Date T AN
A . + - C .‘"“‘r_‘\'- - LK—F ey

Jim Sob- -3 iely Re'* xT-a\-lt . l\_{ g LT

B
F}on?=°11,.

To:

Dear JYim: Today Faul Hirschland, the son of Dr. F. H. Hirschland whom

you may know, and husband of & niece of Etta Cone (this just to prove he knows
something about contemporary painting) telephoned at great lemgth to invite
you to see some paintings he has by a young Brench artist who calls himself
"Rolf". Hirschland 1s quite exeited about him and wants you and Alfred te
know about him. I suggested he write and send photos but think he didn't
approve of that idea. FPlease tell us what to say to him when he calls back

or hefll go on for an hour this time I'm sure!

Mr, Ira A, Hirschmann
President

WABF

645 Madison Avenue
New TMJ." N, Y,

AHB smh
encl,
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The Museum of Modern Art Archives, NY

February 20, 1951

Dear Ira Hirschmanni

I meant many times to write you to tell you how deeply grateful
my wife and I are to WABF. It is a really marvelous institution.

. A few days ago I had the pleasure of telling Bermard Reis
and his wife that I expected to spend the evening listening to the
Berlioz uiem on the radio, They were incredulous so that I found
out short] t they had never heard about WABF, although they have
a F.M. receiver. That evening they too listened and have become
devoted m ‘_.‘ ’ " . = 1 Prause,

DAY o

_‘Would it be too much trouble to send on the enclosed 3
check for 32 for a subseription to the program magazine to be sent
to »

A

¥r, and Mre, Dernard J, Reis -
252 East 68th Street
New York 21, New York.

Director of the Museum Collections

Mr, Ira A, Hirschmann
President

WABF

645 Madison Avenue
New York 19' N, Y,

AHB smh
enecl,
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Nevembsr 8, 1950

Detir Prisselly

Paul Rosenberz tells me that he can secure
& very good Ingres of 1840, the second version of
A e et Ry oot T A
Fosenberg may have e photograph in a fow days, ¥s
asking price is around $6500, but he could lower that,
The painting is in the estate of Alphonse Kaxm, v

1 den't want to cempliocate your Ingres
problem but thought yeu would like to know about
thise You didn't tell me the price ef the Leonardo,

Sincerely,

Mr, Henry-Russell Hitchoook, Jr.
Director

The Smith College Museum of Art
Northampton, lMassachusetts

AllBy je
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Dear Russell;

-

Ml

March 14, 1950

Imqnttouritlmtuforothishm
you my eonzratulations on your appointment. I think

Smith College is very lucky to have youe

Sincerely,

Fenry-Russell Hitcheook, Director
The Smith College Museum of Art

Yorthampton, Messechusetts

AHB: 18

' gl LA

L
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The Smith College Museum of Art

VORTH s MT Y. MASACHIUSEY TR
The [hirector

December 7, 1849

te Nr. Whitney
sort of Ilne 14

l nerve your pure

#o rYour:letker.is wonderliule  You.have done , . ..o
Juet what T -wanbed. by: emammgwmrr Wing
ummm and: the) Cireulating Bxhibitions, how oa
mmmmph the. mg‘ shaut
.lﬁmm*mrymm ad accuinliieons, & Hubagt
Eobert and a Chaspdriau, befars the Frasl e:‘. vt ols all
very a.‘.anr-'.-' ing, tut dses nnt leave Mrior uy own
writing, The capticus for the Raskiz Ssves Lesos show
|

/Rres almeat sousl Lo & short srtiol
yrstand from Barothy yoo will let s howe your
tiio Pele The Met, haa refussd thelsr

t thot wrs srnected, \.'l-n_':iagr has nles

. : - : - WhAT wWe was
Po Be. ormzuaa;x | o lend" my Pétos bo
the exhibition, and ook !ar-n! to seeing it
in Brooklyn if not in Northampten. . ..

Hanry=-Russell Hitchcock

Acting Director

The Smith College Museum of Art
Northampton, Messachusetts

AHBsjs

W ke |

i
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The Smith College Museum of Art

NORTHAMPTON, MASSACHUSETTS

The Director December 6, 1949

Mr. Alfred H. Barr, Jr.
The Museum nf Modern Art
11 West 53rd Street

New York 19, N.Y.

Daar Alfred:
I wanted to talk to Yemnadbout just what sort of line it

would be best to tal
pose.

_I enclose a copE of the letter sent to Mr. Whitney.

and hope this will serve your pur-

We have the Museum's travelling Klee show up now and
are delighted with it. As you may have noted, Edgar Wind
will give his Klee lecture in connection with the show on
the 14th. Werk proceeds on the Peto show and I am about
to put my most expensive nroposed acquisitions, a Hubert
Robert and a Chassériau,before the President. It is all
very absorbing, but does not leave a2 moment for my own
writing, The captions for the Ruskin Seven Lampe show

are almost equsl to a short article.

I understand from Dorothy you will let us have your
fHarnetts" for the Peto show. The Met. has refused their
"0ld Cremona", but that was expected. Jennings has also
refused, but ntherwise we seem ton be getting what we want.
Frankenstein will do the catalngue.

Yours sincerely,

P"%

Henry-Russel Hitchenck
Acting Director
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(Millen Co

95,50 MAIN 57 M :iuﬁm

ey 13, 1947

Dear Russell:

Perheps I shell see you before you recelve tliis |
letteér; I hope so. Just in case I con't, let me suy thdt I
__don't quite £gree with you about van Doesburg. After you see
' hi-l show I tuink you will agree with Phillp anc Bdger and me:
that he reall;{ constitutes & very uportant 1ink between ab- '
stract art sno architecture. I hope yau will take the time to -
. look at his show carefully, Philip has been telking with llu
i nl;-ont it and, I t.h:l.n.t Gropiua toa. .
"I tuink Lis;it.mg. is minor, but since you camnot
 get & Halavich I taink some good representetion of thasin
nbstnct art should bg an.lucreu. ]

Ozenfant himself is the best mﬁrca for his pnr!.nt
tings. I don't believe that borbusiur fias sny left, but '
. _might know where onme could be bought. & agree tn;t & good
. purist painting is hignly desirable,

I look forward to seelng you.

&incerely yours,

dr. Henry-iussell Hitchcock
96 touth Maln Street
Hiddletown, Connecticut
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96 SO. MAIN ST., MIDDLETOWN ,CONN,
May 10, 1947

Mr. Alfred H, Barr, dr.,
Museum of Modern Art,

11 West 53rd St.,

New York, N.Y.

Dear Alfred:

Yesterday evening I made definite arrangements with
the Tremaines to do the bpochure that they want prepared on
thelr collection, They are golng to send over the pictures
for us to have at Wesleyan the first two weeks of June, and
that will give me a chance to study them individually and
as a group. In talking with them about items that would
round out the story, I learned that they have been anxious
for some time to obtain a Purlist plcture by Ozenfant, or,
in a pinch, LeCorbusier, of the early or mid-twenties.

Have you any 1dea where they could at this time obtain such
a plcture? It seems to me that the collection is very in-
complete without 1t, I will be in towh on Tuesday, and
hope then to have a chance to see the Van Doesburgs. , It
seems to me that with their fine Mondrians, another hgo-
plasticist picture is less needed than a good example of
Purism, They also have a yen, with which I do not myself
very much sympathize, to obtain a Lissetzky. I have felt
that they ought to have one or two Ben Nicholsons, but they
turned down the ones of which I sent them photographs from
England, and I do not know of any available here, It would
be a great help to me 1f I could have about half an hour's
talk with you, not so much about the book as about the
collection itself, when I am in town on Tuesday. If you
have any tlme that afternoon, could you wire me when you
recelve this? T am writing Philip in the hope of having
lunch with him, Perhaps we could all have lunch together,

Yours sincerely,

IR

HRH/C
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SMITH COLLEGE MUSEUM OF ART B

The Museum of Modern Art Archives, NY

HENRY-RUSSELL HITCHCOCK. DIRECTOR

MARY BARTLETT COWDREY. CURATOR TRYON GALLERY,

NORTHAMPTON, MASS, e
November 13, 1950

Mr, Alfred H. Barr ;
The Museum of Moder(kr‘b
11 West 53rd 8t.

New York 19, N. Y.

Dear Alfred,

My colleagues,l know would much prefer a version of the
"Stratonice'to the "Death of Leonardo" to Judge from Lapauze it
would be at least a third version,as there are two in French
museumg. I do not remember this in the Kann collection, but
then I have not seen the collection for more than tweni’y years.
If we could get twenty percent or even ten or fifteen off the
asking price it would be a very desirable item and I shall get
in touch with Rosenberg about 1t. However, it is out of the
question for this year as we have already acquired the "Death
of Leonardo”. Yet there seems no reason why we should not
consider getting -another Ingres some other year. Jim Soby
gaw our Ingres and was very pleased with 1t;and although it
ig not a very exciting picture,it fits in very well with our
existing early 19th century French paintings as regards size
and scale. By the way, has Jim spoken to you about seeing
the Feininger material which we took down to Farmington to
ghow him the other day?

Yours pincerely,
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ces HEr. Ritehie

March 16, 1950

Dear Mrs. Stichts

Tharnk you for your letter of Merch 2. OQur
Mugeum has no interest in Hitler's. dinhu. nor do
I know where you might dinpnu of th-n uﬂptnt
one of the New York auction housess -

Sincere 1y.

s/ Alfred H. Barr, Jr.

B w&ﬁ"‘" e
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August 8, 1950

Mr, Phillp Hofer
Harvard College Library
Cambridge 358
umssachusetts

s
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August 8, 1950

Dear lir. fHofer:s

Thank you for sending lir. Barr the off=
print of your srticle published in the Harvard
Lilrary Bulletin titled "Some Precursors of the
Modern Illustrated Book." lire. Barr is at present
out of the eity, but I shall held this for his .
returne

3“."1’.

Secretary to lNr. Barr

Mr. Philip Hofer
Hervard College Library
Cambridge 38
uassachusetts

Js
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Lear diss Hoffmenn:

I am set
Arpt snc
expect '
if this

of Publ
has alr J

Ly

Miss Bclth Hoflmann

Tne burlington Magaszine, bLta.
168 ot. James's otreet
London, ©. M. 1, England
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sugust 5, 1947

Dear 4iss Hoffmenn:

I think your proposal is & very feir ome, end
I am sending you herewith & Plczgso: 50 Yeqrs of Nis
Apt snc Jobn Rewsld s distory of Impressioniss. I
expect to have in retura three coples of your Kogoschka
if this is satlsfuctory to you.

i hsve spoken to sonroe dnseler, our Lirector
of Publicetions, who tells me he thinks thet your book
has already founc & districutor in this country.

a.tnceralj, gnd meny thanks,

Miss Eoith noflimsnn

Tne burlington Magazine, Ltd.
168 ot. James's Street
Londom, &, W. 1, England
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THE Telegraphic Address: “ RARIORA, PICCY, LONDON "
BURLINGTON MAGAZINE Telephone No. WHITEHALL 4094 & 4095

LimiTED M ﬂqx@:f{g&
it Bysizese Soprmunjcarons 16 St Sampegs Siroct

i Mgy Serwes)
"THE MANAGER.

Your refersnce: 1

. Aunzuat 1947,
AHR sy

Dear bp , Rea1 08
Thank you for your lstter of July 18th whieh gave wen
zre2t pleasure, I am gled to think that you find my "Kokoschka
useful, My publishers are trvine to find an American firm who
would undertake an American edition, hut so far they nave not
succaaded., s b
I shall certainly send you three coples of the book which
sells here for 25s. and sach copy of which costs me 1l6s. Rut
I wonder if T may make a2 slirhtly different suggestion foi_our 5
exXchange: I should be delighted to have one cow of your " Picasso
which I have wanted to buy for scxe'time and, if you can Doq;ibly
arrange that, ons copy of Rewald's ‘Tiat?rr of Impressionism”.
"Picasso” costs 358, in this country, and Rewald's boek 50s.
Pleese let me know 1f you considercvhut a fair DTOD?°RI. g
As to vour auastion concernine "Oh "ﬁiﬂkejt Du Donnerwort” :
my Kokoschka msterial is not accessible at the moment , and T am
afraid I cannot tell you way the dates differ without going into

this. But I shall be able to do so, I hops, in about a month's time.

Yours sincerely

s

wr Alfred H.Parr, Jr.
The Museum of Modern Art
Hew York 19.
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July 18, 1947

Dear Miss Hoffman:

I write you for two purposes: First to congratulate
you in the most enthusiastic and whole-hearted way for your
book on Kokoschka., This volume is very badly needed through=
out the western world and we are especially lucky to have it in

English.

I 1like the book so much that'I would like to obtain

three copies as presents to my friende, but the cost of $7.50
per copy in this country is beyond my means. I wonder whether
you would be willing to exchange them for three copies of my
recent book, Picasgsos Fifty Years of His Art, which sells
for $6.00 in this country. I do not know the English price.

I make this proposal in the hope that you may be able to
obtain copies from your publisher.

I suppose such barter between art hisorians is
exceptional, but I hope in any case you will be willing to
exchange & single copy.

Sincerely,

Miss Edith Hoffman

e/o Burlington Magazine, Ltd.
16a St. James's Street
I-ondon, g. W, 1

P. 8. May I trouble you with & miner question of date. We
have been offered a set of the lithographs *
Du Dopnerwort® lacking only the title lithograph. It
is dated, Berlin, 1916, Verlage Frits Gurlitt, dedicated
to the Csse. Alexandrine Mensdorff-Dietrichstein. This
date seems to differ from yours. Can you explain it?
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Dear Dr. m

Many thanks for the artiole on Hopp's
graphie work which is e really valuable eaddition
to our library, I am giving it together with
your letter to Mr. William S, Lieberman our
Asmociate Curator in charge of Prints, who I know
will be glad to have it-=nd will casider carefully .
~your suggestian,

Sincerely,

Dr. Else Hofmann
503 W, 121st Street
New York, New York

AHBg jws
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December 27, 1950

Mr. James Reid Parker
L7 Center Street
Nantucket, Massachusetts
Dear Mr. Parker:

Tour letter to Mr, Barr re an exhibition of Helen T.
fiokinson's drawings has been referred to me for an answer,

I regret to say our schedule of exhibitions for the next
two years s now so extensive we 1ill be unsble to accept
your kind invitation,

- Thanking you for your courtesy,

Very sincerely yours,

Andrew C. Ritchie
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February 6, 1948

Dear Miss Hos:

The book about which you inquire in your note of

print and the price is $6,00. I wish it were lesal . e
Let me hear from you again if there anything we ecan
do for you.

' Sincerely yours,

Olive Bragaszi

Miss H. A. J. Hos, Secretary

Rijksbureau voor Kunsthistorische Documentatie
Borte Vijverberg 7

The Hague, Holland
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December 20, 1947

RUKSBUREAU YOOR KUNSTHISTORISCHE DOCUMENTATIE

KORTE VUVERBERG 7 - 'S-GRAVENHAGE
TELEFOON 113444 4’5"y
141!

The Museum of Modern Art
abt.of Miss Q.Bragazzi
11 West 55rd Street
New Y orik, 19, MN.Ya

Dear Miss Bragazzi,

fhank you so much for sending
logue of the Theo van Doesburg
try to maeke our documentetion of
eért as complete
this catalogue

vour kind help.

/14(':& .o 12 é (:’ Ml Lo ank ;-{,,,g{
it ptom o2 L
Onnal {_:-2,._,,’ e ld Le the _,)3“f---t-c_<L ; o

at ? o abihaed /)—pwﬁe. f ot ek r7 Ké‘(
/¢

Zﬁ:ﬁ_‘;?’

jJ J 2 Al Pt O {\, "L:s.1,-(@-’\j“ o+ “f"—d__ (=
Iﬁ; 103074 46 K1118 7
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Dear Miss Hos:

; Please forgive the long delay in answering your post
Mﬂmmm,butwm:ntﬂ.dm&vhﬂtﬁn’_
& copy of the van Doesburg catalog for whish you asked, It
mmmmuu.ttqtumu,nmm .
toﬂnmmubhudmsu tovhuhtowiu. 'r.hqom
only _l_tnr of these catalogs printd. that is the reason for -
th.d.._dq.mhmloud,andlhopovﬂlhothﬂptom"
tn...-:.. !
might

ARl \Fog

Museum Collections

Ald =

n" H‘ ‘l :l aﬂ. am“r,'

Rijksbureau voor I’imthistoriuhc Documentatie '
Korte Vijverberg 7

The Hague, Holland
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lovember 11, 1947

Dear Mr, Dunn:

I bave triec two or three times to reach you by phone,

elnce this problem seemed too slight to write you sbout, but

bhad no luck. #We have en inquiry from the Netherlends Ipstitute
for &rt History as to where they might get & catalog of the
retrospective show of van Loesburg's work which Peggy Guggenheim
chowed at 4pt of Tiois Century. Lo you have an extre copy that we
might bave to semd them? de would appreciste it very much if you
goulc drop it in the meil to us. If you don't have it, would you
czll me snd we'll try elsewhere. Thanks & lot.

vincerely,

Olive Bragaasi
The Museum Collectiona

Mr. Thomas Lunn

. Barbizon Pluzs liotel
Lixth Avenue at 59 Street
New York City
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THE INSTITUTE FOR ADVANCED STUDY

PRINCETON, NEW JERSEY

SCHOOL OF HISTORICAL STUDIES

Z,e.,, /"fy— Z?rr

ﬁ?}, },7,_ Mﬂj& CX (T re /7”;,
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] [ & AT} 1 o bt £
RIJKSBU&EAU VOOR KUNSTHISTORISCHE DOCUMENTATIE
{11 NETHERLANDS INSTITUTE FOR ART HISTORY - THE HAGUE
[1" S KORTE VIIVERBERG 7 . 'S.GRAVENHAGE

1= 20 October 1947
Jear Sirs,

We should be much obliged to you if you could
give us the following information. In nr.l0 of the
Inernational Art News Bulletin Pallas we reed that
"Peggy Guggenheim (showed) at the Art of this Cen-
tury Gallery the first retrospective of works by
Thep ven Doesburg held in America". We are of cour|
se very anxious to have a catslogue of this exhi-
bition, but we don't know to which address we
should apply. /Could yvou help us in this metter ?

With many thenks in advance,

vours sinci;gi;j
secretary)

‘Dr, Ernst Holzinger: re opt henging at &
Hotel Blackstone

B0 Bast 58 Street

New York 22, New York

AIB/1h
Enol
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The Direction of the Museum
of Modern Art
11 West 53th Street

New Y orxrk,Cibty

Fetm——TTDF, Evnst Holzinger:
Hotel Blackstone
50 East 58 Street
lew York 22, New York

AHB/1h
Enel
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Novenber 29, 1950

Dear Dr, Holzingert

Ithoughtmlightlihtousethhml
totho!‘hmuhﬂeyoumltvhginlw!at. :
Inmmontoth.g.nmmm. 1tumuhu <

¥ ii  n Bew York,
mtothoPmthnmwhuelzmhhsmW

Jap it Paiy N2

a&mm“towmm

Dr, Ernst Holzinger
Hotel Blackstone
50 Bast 58 Street

AHB/1h
Enol
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April 7, 1950

Dear Miss van Hoorns

I am enclosing e cmw Card which will
thuwmmmmmhnm
mn“'lhmmmmto‘rp.n.mm
Saturday, and 1 p.m. to‘?p.n.m&\nﬂy

If you will telephone Miss Dorothy Miller,

who is our Curator, for an appointment, she will be

happy to show you the storerooms and any pictures which
you might wish to see that are not hanging at the present
time s

1 shall make some inquiries of our Education
Department and have that information for you when you

come ine

Sinocerely,

Secretary to Mr. Barr

Miss wvan Hoorn
Beekman Tower Hotel
3 Mitohell Place
New York, New York
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April 27, 1950

Mr, Henry R. Hope, President
Cpllege Art Association of smerica
626 Madison Avenue
Yew York 22, New York

AHB: js
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COLLECE ART ASSOCIATION OF AMERICA

Phone: PLaza 5-0537

Honorary Directors

Myrtilla Avery
Walter W. S. Cook
Charles R. Morey
David M. Robinson
Paul J. Sachs

Directors

President:

Henry R. Hope
Vice-President:
David M. Robb

Secrelary:
Rensselasr W. Lee

Treasurer:
Mark Eisner

Philip R. Adams
Roberta M. Alford
Peter H. Brieger

Jean Charlot

Agnes Rindge Claflin
Sumner McK. Crosby
Lamar Dodd

George H. Forsyth, r.
Lloyd Goedrich
Henry-Russell Hitchcock
Walter W. Horn
Ulrich Middeldorf
Agnes Mongan

Erwin Panofsky
Charles H. Sawyer
Laurence Schmeckebier

PUBLICATIONS:

ART BULLETIN
‘Wolfgang Stechow, Editor

COLLEGE ART JOURMAL
Laurence Schmeckebier, Editor

PLACEMENT BUREAU

Business Manager
Peter Magill

e ———— |

=

625 Madison Avenue, New York 22, N. Y. e

April 25, 1950

INDIANA URIVERSITY
FINE ARTS DEPARTMENT

Mr. Alfred Barr
Museum of Modern Art
New York City, New York

Dear Alfred,

Next year's meeting of the College Art Assoclation is
scheduled at Washington with headquarters at the Hotel
Statler, dates Monday, January 29th through Wednesday,
January 3lst, 1951.

I am writing to inquire 1f you would feel willing to
accept the chalrmanship of the sesslon on modern art.
In previous years this session has tended to produce
some of the best papers and to attract large asudiences.
There is undoubtedly greater activity in this field
than in those of the past and I am sure you will egree
that this is right and proper. On the other hand, the
activity has not always been well directed and I hope
that next year we can bring out contributions from the
leading scholars who are working in this field and
perhaps set an example through the work of the most
experienwiﬁ which younger scholars can follow.
With such™8 n ef, I would be quite as happy to see you
read a paper on the program as direct it and hope that
you will accept one of these two choices. Should you
take the second, would you be willing to suggest the
person whq'yt:ru would most like to see as chairman?

Sincerely yours,

Henry R. Ho
President
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INDIANA UNIVERSITY
BLOOMINGTON, INDIANA

COLLEGE OF ARTS AND SCIENCES

FINE ARTS DEPARTMENT M&y 26’ 1950

Mr, Alfred Barr
Museum of Modern Art
11 Wgat 53rd Street
New *ork, New York

Dear Alfred,

V11l you please have your secretary
address the enclosed letter to Lincoln Kerstein.
Pickens wishes to borrow = painting for an
exhibition this summer.

Thanks and regards,

Sincerely yours,
1 ~ g

Chalrman
HRH'be

i
By
weid 1> (30 w. J“(D,\LL&,M

Ve
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COLLEGE ART ASSOCIATION OF AMERICA % . M

625 Madison Avemue, New York 22, N. Y, \—'( 0?€-

November 23, 1949

" 'Reply to:

INDIANA UNIVERSITY
PINE ARTS DELPARTMENT
Bloomington, Indiana

Mr, John Hay Whitney
Chairmen, Board of Directors
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr., Whitney:

On the ocecasion of the 20th Anniversary of The Museum of Modern Art,
I should like to express the appreciation of the College ‘rt Association
for the irmeasurable services the Musewm has provided, not only to the
public of the Metropolitan Area, but to the entire country.

Your major exhibitions have long eince been recognized as land marks
in bringing the masterpieces of modern art to the American publie, I think
of even preater value has been your policy of widening the scope of the
Museun's presentations to include, in addition to peinting end seulpture,
exhibitions of contemporary work in architecture, the industrial arts,
photography and cinema, Although the luseum is now & large institution
with established traditions, it has managed to continue its search for
new phases of artistic expression and to exhibit them even when they have
encountered the hostility of the press and seetions of your publie,

The catelogues which have accompanied these exhibitions, as well
as the brochures, booklete, prints and facsimile-reproductions, have given
+he Musewn a unlqud position in the world. Almost from the beginning your
gtaff discovered that its catalogues would eontimue to be read and studied
long after the ending of an exhibition, They also took advantage of this op=
portunity to publish clear and reasoned information about modern art at a
time when mmch of the literature on the subject only added to the confusion,
The type of catalorue which they pradually de’valopgd hae become a model,
Not only does it provide accurste material about the works exhibited and an
abundance of illustrations, but thoughtful essays which attempt %o explain
to an intelligent public the meaning and value o. these works., We have
become so sccustomed to this impressive bibliography of the Museum that we
are apt to take it for granted, Yot we have only to look back twenty years
at the exhibitions and books on modern art in this country, before the advent
of the Mugeum, to reelise what a tremendous smount has been accomplished.

This Asscelstion in particular is grateful to you, lNot only because
you have introduced the methods of gcholarehip into the field of mydern art
but alse because you have made your publications available, “’. modest prices,
go that they sre within reach of faculties and sindente throughout the

eountry.
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Board of Directors
The Mugemm of Modern Art November 23, 1949

tle
Curious in spite of your formidable success, the bat
for the Mmhom artpia far from being wom, All around us w;.'
have evidence of igmorance and prejulice threatening the veu.-¥ causes
which you gtand, In these past years yowr policy has been o wwm
moral support to artiste and teachers thrt?ugho::t. the country oy we
heartened by the knowledge of your determination to gontimme 1t,

Sincerely yours,

/e/ Henry R. Hope

KemB. 30130
Fresident
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Hope

May 10, 1950

Dear Bill:

I enclose & copy of an agreeable note
from Menry Hopes the head of the art department
at the "niversity of Indisne and Presidemnt of
the College Art Associntion. He is ‘oms of the
most sctive and influential younger men in
tniversity art circles,

Singerely,

Mr, William A, M. Burden
76 West Street
Yew York 6, Few York

AfBs j&
enclosure
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¥rs Barr TR
TR - MODERN ART

Mrlr.lqoi
mt-mhﬁ-rulr.m“ﬁh
ix;tnuu-mm photography course, I believe
your best chance of solving the problem lies in
 oontacting the Institute -rnuun
652 North
Chicago 10,

Attention: Arthur S. Siegel

L] ; 1 i
They may be able to make a satisfactory recommendatiom
Mml&nxmmhwhnh‘. =

r

Sincerely yours,

,:;gsiwmw# .'"’“ g2
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| T
MUSEUM. OF ~MODERN ART

Date.__July 22, 1947

¥r, Bdwerd Steichen Re:___ Position at “niverdify
4 '

N —4-
Hr. Berr : of Indisma _ .

““Dear Mr. Stefchen:

Professor Heary liope of the University of [ ¢
. / e N
 Indiena is looking for someone to teach "creative

photography " «t the University in the Uepartmeat of

Vel §
= R

Fine Arts. ' v 1 T
I sttach his letter which gives some of thq-1

S6tA018 of the fob - 0 | ' AVIRY
If you have anyone’ to saggest, won't you :

write bim &t toe siirenses given i) ALn eEted, Bpeie «f

dentally, fobert Laurent, the sculptor with whoam Hope

1s staying in Maine, is 8iso.on the facultys

Thenks for your help.
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INDIANA UNIVERSITY
BLOOMINGTON, INDIANA

UOLLEGE OF ARTS AND SCIENCES September 24, 1946
FINE ARTS DEPARTMENT ey

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred Barr:

Thank you for your suggestions regarding the Modern Art
section of the C.A.A. meeting. I telephoned Huntley last night
and he told me that he had agreed to resd a paper in the
Renalssance section of the meeting end he would prefer to have
this controversy on ornament in print. I suggest, therefore, that
we publieh his article which is already set up, in our November
i1ssue end try to obtein Keufmann's reply in time for the Januar
issue. If this meets your approvel, would you please ask him(
if he could meet a deadline of November 15th?

I em writing to Sweeney and would like to discuss the oth
possible cendidates with you the first part of next week in
New York. I expect to be there Monday and Tuesday, September
30th and October 1lst,and will call to see if we can meet for
this discussion.

Sincerely yours,

Uil

Henry R. Hope
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September 19, 1946

Dear Hemry Hope, .
; i

" Thank you for your letter uhl.ch I ahtmld huo .
mnred @ couple of days ago since I find that Edgar Ksuf- |

maan csmmot prepare &n adeguate snswer to Bunﬁq's special

{‘l:nﬂing for ornument in time for your deadline. It o
me that possibly you might postpone publishing Huntley's
! article until the next issue, when Ksufmann I know could

write &« reply, and both papers might be presented batol‘%
_at the C.A.A, sesslon of whieh you sre Cheirmen. I think =~
‘that & controversy on this really importsnt auhj-e!t might

be a rather welcome breek in the series of unrelated papers

P thatordﬁuarﬂy adorn thaCAA programs. i g

' “I'sh afraid I cannot comalt myself at present
but shall let you know if I cen Join the aqriu. I would
certainly ask Sweeney mwbql’oqﬁhﬂ t would be !
| g00d to have Deknatel too; I have risver heard him speak.

I look forwarc to seohg you -hu you “"ré‘“
udnﬁttohdpma.dthuﬁaﬂ can.”

P, . - 1 am 80 pleased that we are going to wor
onthe krt Nouvesu fromt. I liked your ;
I read it four years &0 &nd so

Johnson interested.

Professor Henry Hope
University of Indiana
Bloomington, Imdiana

- \ I
1:_’..3;4, W \;—)

J
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Dear Mra, Hoppin:

‘March 14, 1950

-Hﬁ'chlﬂo'h Ihﬂhﬁdﬁwqm...r

Walter Cook: of New York Universitys Dot € Erouble.

. e

*
s Aaball

“to return it 1 16 ta orlm'u"lﬂ-'___; Chohe Mmiani

23Gpd o

gt s

Mrs. Frederick S. Hoppin
463 Bast 57th Street
Kew York 22, Wew York
AHB3 je

enolosre

L3 S ]

8111&0!"1]:
~3tl &l .

' LU Y
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Dear lrs. Hoppins :

spoke with Profeseor Cook of New York
M‘nrlttylabnt a family in Hedrid where your dtughﬁr
and her friend might stay. Dr. Cook will make
quiries. Ithinh.hm.itn;htbo-n
wore to phone him directly to explain more in
Jjust what is needed. Mnmuoarﬂ\ruh:pﬂqﬁ-
.wnu-ttumwhorrmmm m
to consult, -

Ihopoh.on;rmhlhﬂ;hlm‘mﬁm

1t was a pleasure to talk with you at lirss
Resor's luncheone :

Sincerely,

Prof. Walter S. Cook .
Rl sees S
17 Bast 80
Few York 22, New York . -'m!“

e BU 8-2810
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April 12, 1947

Dear Jim;

1 sent Peter Viatson a ocable, copy of which I enclose
and this morning received the following eable:

"Would be delighted Soby do suggosted artiole
we are most grateful for your trouble on our
behalf,"”

In my cable 1 shifted the emphasis a little bit
from the two painters to the general contrast which the’
paintings illustrate. However, T think you should feel free
to handle the thing in any way you want. Mrs Watson will be '
very pleased with whatever you can produce, It certainly is
very good of you to step into the breach. I can assure you that
both Dorothy and Eddie are very grateful as well as mysalf,

I am sorry to have missed you after the Trustees
meeting., I did not realize you had left with them, I was in=
volved in trying to pick up criticisms and suggestions with
which to help repair my deplorable effort, -

Rene said that you had spoken to Nelson but neither
of us has any idea of what passed between you. Here is hopingi

Best to liellie,

Mr, James T. Soby
Mountain §prin;; lioad
'armington, Connecticubt

AHB 1mo
encl,
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ce: Mr, Roekofa.'l.ler

[T

/‘"I"u
{E"ﬂ\
\“ RADIOGRAM
RCA COMMUNICATIQNS |_NC

4 SERVICE F RADI RPORATI
BETWEEN IM IRTANT U § CIT

RECEIVED AT 64 BROAD STREET, NEW YORK 4. AT STANDARD TIME
Yia RCA
@GBW2313 G@K&23 LONDON 24 11 1727
NLT ALFRED BARR MODERNARD NEWYORKCITY =

WouLD BE DELIGHTED S0BY DO SUGQESTED ARTICLE WE
|
ARE MOST GRATEFUL FOR YOUR TRUUBLE ON OUR BEHALF =
PETER WATSON &

TRIAL DELIVERY

PLEASE RETURN IMMESIATELY IF 3
NOT PBSITMELY WTENRED BOR You -

To secure prompt action on inquiries, this original RADIOGRAM ghould be presented at

Tel hone. HA]IOVGI' 2-1811 R A COMMUNICATIONS, Inc. Inteiopbone inquiries quote the number preceding the place of origin.

mm'raus-n »

WoW Tork CIly
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FOREIGN_ || DOMESTIC™

[FULL [FULL
pate® | [leate

oAy
(CoE LETTER

- = HUMBER OF WORDS
[SERTAL
ot | |lccevice |

EE RADIOGRAM {

|
CLASS OF SERVICE DESIE 1 I

ADIO RIGHT

e |l R.C.A. COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALLTHE WORLD — BETWEEN IMPORTANT U.S.CITIES — TO SHIPS AT SEA

~, . "
Send the following Radiogram ?la R&ﬂ subject to terms on back herecf, which are hereby agreed to
RICHTLETTER EPRIL 10, 1947

PETER WATSON

6 Selwyn liouce

Lansdowne Terrsace

LONDON (ENGLAND)

CAHILL SERIOUELY TILL CANNOT LO HORIZON PIECE SOBY WILLING TO 5000 WoulE CON-
TRASTING REALISTIC ANT POETIC ASPECTE AMERICAN FAINTING USING SHARS ASD GRAVED
AE EIAMPLEE TLELCE CABLE CONFIAMATION.

Baild MODART

Main Office: 66 Broad Street, New York, N Y (Alwuys OPEH} s Mone: HAnover 2-1811

FULL-RATE MESSAGE UNLESS MARKED OTHERWISE
Sender's Name and Address

{Not to be transmitted) Form 100-35-TA- 1888

NOW 10TR viy
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February 28, 1947

Lear Mr, Vatsoni

I cen't tell you how flattered and plessed
I sm to huve your invitstion to write an article on
Americen art for Horizon. This, combined with my great
respect for Horigom snd my liking for you, makes it all
tnhe harder for me to say "no", yet I must becsuse of
the ever-increasing presiure of work nere st the Huseum,

Doubtless you have other writers in mind, but
1 ghould like to recommenc two who sre especlelly yuali-
fied, though in quite different weys, Jemes Thrall Soby
end Holger Cahill. I am efraid, though, that they are

very busy topo.
inyway, good luck snd thanke again.

Sincerely,

Mr, Peter Retson

ol., tegle Hotel

Fifth dvenue at 55 Ctreet
Few York Citly
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Wik it wishes

\-btwvl

s-imu\(b .
b Walsen
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VWS D‘T‘\'ﬂSK\"

Dear Mlle botimsiy:

I beg you to forglve me for not acknotl;dxin;
the recelpt of Pierre Loeb's Voyages & Trevers la
Peinture. We are delighted to have tais for our
library, but after consulting with our Director of
Publications, ¥onroe Wheeler, ! must inform you that
we cannot purchsase rights for publication in the United
States.

Sincerely,

/8/ hlfred H, barr, Jr,

dlle Suzanne “otimsky
7, rue Murllle
Paris VIII FiUHCE
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BUREAU LITTERAIRE
SUZANNE HOTIMSKY

7. RUE MURILLO
PARIS-VINI®

TEL. CARNOT 0OB-88
CaBLES BUZANHOTIM-FPARIS

-l—\ooe\»\mﬂ
“Mieruin
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Hovewtom
My eruam

Bureau Littéreire
SUZANNE HOTIMSKY
7. RUE MURILLO
PA-RIS‘V-HI' Ksrch 11, 1947
TEL. CARNOT OB-86

Cables: Suzenhotim
Pf riS.

Mr, Alfred BARR,
Research Director
Museum of Kodern Art
West H3rd. Street
New-York, U.S.A.

Dear Sir,

4 friend of mine, Mr, John
Iocey Brown (representstive in Europe of
Mesgsrs., Houghton & Mifflin)told me that
you might be intercsted by & book written
by Pierre Loeb referring to 2rt metters :

"VOYAGES 4 TRAVERS LA PEINTURE"

I am therefore sending you
& copy of thet book by sepsrate mail,
hoping that you might find it interesting
for publicaetion in U.S.4.

Will you kindly let me know
if such is the case and oblige,

Yours faithfully,

=k /g
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\

THE MUSEUM OF MODERN ART

Date_ June 2, 1947

Re: Pierre Loeb book

To: Mr, Wheeler

FromMr. Barr

Dear Monroe:

I have replied to Mlle Hotimsky's question in the

If it is satisfactory to you, will you not have
Thank you.

attached letter,

it mailed? Please send the book along to Bill Lieberman.

Miss Natalie Green
Houghton Mifflin Company
432 Fourth Avenue i
New York, lew York

AHBime
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THE MUSEUM OF MODERN ART

Date_  Sune 2, 1947

Mr, Lisbermen Re:__ Plerrs Loeb book

Mr, Baerr

By way of “onroe fibheecler 1 am sending you Plerre
Loeb's book Voyupes a Travers la Peinture. It reproauces meny
paintings from the Huseum Uollectlon, Flease note and pess on

to the librery as a gift from Hlle Hotimsky.

Miss Natalie Green
Houghton Mifflin Company
432 Fourth Avenue
New York, liew York

AHBime
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HOUGHTON MIFFLIN COMPANY

NEW YORK OFFICE
432 FOURTH AVE.
CORNER 29TH STREET

24 October 1947

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:
I hope you will forgive my delay
to thank you for al1 your good
h regard to our scheme for sending
out circulars on Mr. Flexner's book.

bub— I quite understand why you can't
ﬂa'ﬁ appreciate very much your wanting to do so.

Sincerely,

Nadalu < neac

Natalie Green
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Hl FRuISL

October 3, 1947

Dear Miss Green:

1 am very sorry to ssy that 1 hu-d.
inquiries about the possibility of using our
mailing lists for Mr. Flexner's "First Flowers
of our Wilderness" and find that we cannot do
80, We have declined the requests of so gany
publishers £o usc the lists that it just is mot

possible to make an exception much as I would

like o do so.
Sincerely,

Miss Hatalie Green
Houghton Mifflin Company
432 Fourth Avenue
New York, lew York

AHB;imec
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HOUGHTON MIFFLIN COMPANY

NEW YORK OFFICE
432 FOURTH AVE.
CORNER 29TH STREET

MUSEUM OF MODERN ART

Date. September 30, 1947

James Flexmer: First Flowers

Mr. Barr Re:

of Wilderness
ma:

Mr, Wheeler

Dear Alfred:

I am afraid that there is nothing we can do about Jimmy Flexner's
book. We have declined the requests of so many publishers to use
“our mailing 1ist that T do not think we should make an exception in

the case of a book which is not concerned with our own field of

activity.,

toe lay resder as 1t Will De TO Tne expert. FOr this reason, we
would like to call it to the attention of the members of the major
museums. The one museum director with whom we have discussed this
matter has agreed with us that his membership would be glad to kmow
about the book. This has emboldened us to bother you.

We are preparing & circular illustrated with paintings of the
various periods and schools covered in the book. Would it be
possible to have the circular sent to the members of your museum?
There are two methods by which this could be done. If your museum
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HOUGHTON MIFFLIN COMPANY

NEW YORK OFFICE
432 FOURTH AVE.
CORNER 29TH STREET

September 19, 1947

Mr. Alfred Barr, Director
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr. Barr:

As you may have heard, we will have the honor of publishing
James Thomas Flexner's long-awaited book on American Colonial
painting, FIRST FLOWERS OF OUR WILDERNESS - The Pioneers and
Their Painters, on November 12th.

The book is the first to be published which deals with
painting of all the Colonies from the very beginning in 1660
to the Hevolution, Its more than 160 illustrations, printed in
gravure, most of them full page and eight in color, comprise the
most complete picture gallery of early Americen art ever gathered
together in one place. Even experts in the field will, we believe,
find here artists and pictures that they do not know, and for
admirers of art in general the material presented will be, if the
experience of our own editors is a guide, both exciting and new.
From this book we secured a new respect for the beginnings of

American culture.

As well as being technically sound, the bock is written in
a graceful, literery style which should make it as attractive to
the lay reader as it will be to the expert. For this reason, we
would like to call it to the attention of the members of the major
museums. The one museum director with whom we have discussed this
matter has agreed with us that his membership would be glad to know
about the book. This has emboldened us to bother you.

We are preparing & circular illustrated with paintings of the
various periods and schools covered in the book. Would it be
possible to have the circular sent to the members of your museum?
There are two methods by which this could be done. If your museum
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HOUGHTON MIFFLIN COMPANY

NEW YORK OFFICE
432 FOURTH AVE.
CORNER 29TH STREET

=S

is in = position to sell books, the circulars can be imprinted
especially for you and you would receive our reguler discount of
40% which in the case of this ten dollar book would amount to
four dollers a copy. Or, if you should prefer, we could fill
orders for the bocks ourselves in which case we would, of course,
pay ell costs of the mailing. The one museum we have approached
suggested that we follow this latter procedure and send them the
circulars ready to be run through their addressograph with the
orders coming directly to us. They would mail the envelopes
themselves, which would meke it unnecessary for us to see their
1list.

We should, of course, be greatly obliged to you for any
assistance you can give us in achieving distribution for €his
fine book, but we hope that you will not hesitate to tell us
frankly if what we suggest is contrary to your policy.

Yours sincerely,
— L}
Nalales QReon
Natalie Green
Houghton Mifflin Company
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THE MUSEUM OF MODERN ART

To: lr. Wheeler

From: Vr. Barr

Date__ September 30, 1947

Dear Monroe:

Here s 'a let<er from Natelie Green of Houghton Mifflin. She makes
a proposal about Flexner's book which I think you should clear. Flexner
is & friend of mine end I would like %o help the sale of his book but
don't know whetier we could do anything about it.
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September 30, 1947

'Dur l!.n Groenr
Tan pns&ng your httor nbmt Mr,
{ Mr‘a boﬂs on to Mr, Imroollhuhr. our

. blnotor of Publications. 1 n-roooumnding

to him that he domiuumhbh
“the diamwtim of llr. Flexner's 'book

Sincergly,

Miss hatalie Green
Houghton Mifflin Company
432 Fourth Avenue

Kew York City

AliBamo
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June 24, 1947

Dear Mr, Howard:

I will ask the head of our Theatre Le-
purtment, Mr. George imberg, to enswer your inguiry
with more suthority then I can. I suspect from what
you say that it may be one of Bodin's studies of
Isadora [unean, or possibly the Indo-Chlnese cancsr
which he dic around 1910. e have only one Hodin
drawing of & dancer which {8 quite specific in out-

line znd therefore probebly not the one of which you
8peak.

- i ﬁu-bor "1 nn your kindness

1o me in Cleveland in 1929

am very sorry to hear
of your illness.

iy best to you,

‘Oincerely,

/e/ hklfred #, Barr, Jr,

dr, dossiter liowara
valtaire, New fork

AbB /ob
cc: Mr, Amberg
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Dn:r nr. Pucarelli: Shdil -

ool 4 -!tiiaplmmhm:h_ wz'd
‘w7 mmgerland, Professor of Philosophy and Esth
et the Califcrnia Colleze of Arts gnd Crafis in Oakl
“ we Art Criticism. = AT
N o e Pt
~ Resst s s m'-wmmopontawinlﬂ
someetime ago, 1s re‘hzming to study mmxhliln'w ._u“
i »n-.ﬂ oy < - e R i
bl an, Dr. m}.ﬂﬂd Inows Dr. w' m %L
Y Dre Vemturi may be in America, would you be kind emough o
o introduce him to Dre Argan end other art eritics -“'*"‘...“
© + ' whom you may esteem, and to the collectors, mhmmip > Uy p
end Mr, Rollino, Dr. Mungerland has done much b3 SEEL L
crease the quality end depth of American art eriticism 3

tafest .gn St B wivla sphrscistnieny kisfses N OIS SR TERIRREE tL LIS
- gt " : ot b gt O e

With very kind regards to you, T em “ %4
Cordially yourss

_m oressa Palma Bucarelli
Galleria Naz. d'arie Hoderna
Valle Giulia

Rome, Italy

AHB: jws
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Deer Huntley: . T

a murorymutmmzmmum.nj._
read it vit:vmnt interest and I believe would be willing to write
. sowie kiné of reply to it, should you and lope want him tos r s

Both of us still feel that you are begging the guestion simply
by emphasizing a theoretlcal cemend for ornument without supplying us
with eny concrete examples of what you mﬂderhbcrﬂhpdoﬂ-
mant u the mid-iwentieth century. ,

o lomn that there is plenty of ornannt hdu pmm
o it seems to us to be mediocre or bad, especlally when it 1s inspired by
Cubiga,

fald

Wmmumulwomtlmmnm
to write a reply if Hope were to ask him to? :

.- Mlommhforhethmnlnnnﬂqwmm;\h

terest. It has
eel in the problem waich you have raised.
nmmr':tiu the mid-twenties when we used to peint :r‘: -
nd dust collectors and so forth a8 pll&h].e ‘sources ture mg

Sincerely,

Mr, G, Hayan fHuntley
Departument of hrt

The University of Chicago
Chicego, Illinois

AHB:np
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Mey 23, 1946

M BN

Dear Huntley: : Swsav W Feile

I have read your articlz, "Recsonings on Ornement," with real in-
terest. Although I find a good dezl to disagree with, I am delighted to thimk ..,

that you are writing and thinking sbout the subject which ie sn importsnt ome. _

I showed your article to Edgar Ksufmenn, our Curator of Industrial
Design. He hae written me an informel end fremk inter-office memorsndum which
he never intended for your eyes. There are one or two rather unmemnerly phrases.
Yet I think it is mot too rude to pase on to you without censorship. He would
be the last persom to object since he, too, is very pleased et your having writ-
ten the plece.

vy . I sgree in general with his criticiems end have this to add: first,
do not believe in the inevitability or essentlal character of popular interest
- fn ornament. Meny objects of a primitive or folk culture are not ornamented,
even in the South “sas where there is & profusion of ornsment.

I think, too, that Kaufmenn's point, which I have marked, about folk
ari's being peralleled in our world by the popular understanding of machinery
is a subtle and interesting observation. You would admit, I think, thet popu-
lar edmiration for automobiles is not based et all upon ornament but upon their
true or supposed functionel shape. Recently & popular poll was taken as to
whether people wanted a lot of chromium added on the post-war cars. The answer
was in the negative. Although the.answer was suppressed by the designers, whose
living depends lergely upon superficial "styling" rather than upon design in any
important sense,

Now asbout the Intermstional Style: I think you underestimate its
f"guccess.” Tt has indeed become the intermational style withinl twenty siort
years to the same degree it took the Rensissance Style a hundred years to spread
over Trans-Alpine Furope. Or dialectlcslly if the Internationel Style 1is not the

internationel style, what is?

Of course by the Internmational Style we do not mean what we did fifteen
years ago when we deliberately applied the phrese, I think, for the first time,
The Ltyle has changed and grown end lost much of ites asceticism, having been en~
riched both by materials &nd by newer and freer forms although still without ore

nement spplied in the semse of your artlcle.
It is true that people still suy that the lack of ornament in the Style

is hard for people to accept. WNevertheless, the Style is very wide spread and
has mcaaadag in eliminating & great deal of bad ormament, both traditicnal and

modernistic,
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While, as I have said, I do mot accept the thesis that ornament is nec-
essarily end essentially popular--popular taste in our culture is often bad be-
ceuge 1t has had no alternative--I think that your article begs the guestion
simply because you do not point to any good ornament mor do you even indicate
eny source for good ornament, except through an act of will on the part of good
designers. What are they to start with? Especlally if you deny them a source
in the nature of materials and techniques,

I hope you will go shead to publish your article., Should you do so and
should you think it interesting, perhaps I could persuade Edgar Kaufmann to write
&n answer to it in a style more suiteble to polite controversy.

It was good to gee you here in New York. I wish we could meet more often,

Sincerely,

Professor G, Haydn Huntley
Department of Art
University of Chicago
Chicago, Illinois

AHB 1mp
enclosure
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LAW OFFICES OF

WINTHROPR, STIMSON, PUTNAM & ROBERTS
MUTUAL LIFE BUILDING, NO. 32 LIBERTY STREET
NEW YORK 5, N.Y.

WHITEHALL 3-0700

HENRY L STIMSON
COUNBEL

November 18, 1947,

Mr. Alfred Barr

The Museum of Modern Art - \

11 West 53rd Street (;,;ﬁ e
New York 19, N, Y, s &

g
Dear Alfred: —

Thanks very much for your note of November

——
17, 1947 about the piece of sculpture by Korbel. I
think we had better forget the matter.
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THE MUSEUM OF MODERN ART

January 13, 1950
e

Dat

Inez Pogglo
Jean Stepanian

To:

E.thnshduhnphtoymmothmqicmmhw
membership to Julian Auxley. His reply is "no".
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" THE MUSEUM OF MODERN ART

Date_January L, 1950

To: Mr. Barr Re:

From: Inez Poggio

X
The Honorary membership which has been given to Mr. Julian Huxley each
year since 1943 terminated December 31st. Would you please let me know

if you wish it to be continued for another year?

4 /

W} //9 Y,
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The Museum of Modern Art

: The Files

: Rachel Garbade
: October 30, 2023
: Correspondence

This correspondence was added to this file in 2023.
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Burravro s, N.Y.

Eowamrp H Buriem

EDITOR anD PUBLISHER

April 1%,1948

Mr. Alfred He. Barr Jre.
Director

Museum of Modern Art
11 wW. 53rd St.

New York city

Dear Mr. Barr:

Mr. Bjarne Klsussen,to whose pic ture "Honored Gue sts",
the jury of which you were a member February 26 in Buffalo awarded
first prize,has asked me to send you this shot of some Swedish
hunting prints. I believe he wrote you about them,hoping you might
find time to come down and look at them while you were in the area

in ®#ebruary.
- The prints,painted in black and shocking pink on handspun

linen are dated 1720,as you will see. They were,lr. Klaussen reports,
made for Swedish royalty ani were hung on & kind of clothes line and
oscillated within the animsl's line of vision,hoping to terrify him

so that he would turn andi run unier the guns of the hunters.
Well,here's the picture. Mission executed.

Yours singerely,

.

women's page editer






