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00 Portrait as a Van Gogh

Aanvas Put Under Judgment in Connection With
Current Van Gogh Exhibition at Metropslitan

AR ey : : .
\Qmammm’“-‘m- "7 the Melibpitan Hukec

10 delermine the authenticity of an slleged self-portrait by

JI0E A5 an original Van Gogh," it
was learned yesterday,

The portrait is one for which
William Goetz, executive producer
of Universal Pictures, is said to
have paid “considerably more than
$50,000," '

The jury’s report was signed by
its four members: Alfred Barr, of
the Museum of Modern Art: James
Plaut, of the Boston Institute of
Contemporary Art: George Stout,
of the Worcester (Mass.) Museum,
and Sheldon Keck, of the Broo

Knwst K Clottlien
Four wxporis, seloctodd by the Metropolitan Musewm of Are to sy
Mile wllaged st/ poresoir, reported they were wnwilling 10 aceeplt it
s an originol Van Gogh, The amall Japanese shotoh (lowar left)
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| Van Gogh Portrait Being Shown at the Me!ropolitmi

This painting, from the Maurice Wertheim Collection, is one of the
- genuine Van Gogh works included in the exhibit

Van Gogh

X (Continued from page one)

]s"uaranteed- immunity from sany
possible legal action that might be
taken by Mr. Goetz as a result of|
Vincent W. Van Gogh's publicly
expressed doubts as to its authen-
ticity.

The Metropolitan, anxious that

unusual intensity of color, had
been authenticated by Dr. J. B.
de la Faille, autbor of several
books on Van Gogh, including a

§four-volume catalogue of his works,
as well as by Paul Gachet, another
Van Gogh expert and son of the
doctor who befriended Van Gogh
and attended him in his last ill-
ness.

Jurors Concede Fallibility

In its confidential seven-page
report to the Metropolitan's cura-
tor of paintings, the jury states
that “absolute proof of author-
ship or authenticity of this paint-
ing is not regarded as being a
possibility,” and that it is pre-
senting its opinion “with full rec-
ognition of its own fallibility.,” It
also points out that “within the

.|possibilities, the report mentions

Ing and accepting the picture’s au-
thenticity are the unusual com-
plement of inscriptions on and on
back of the canvas, and the draw-

call “Van Gogh's iInterest in Jap-
anese prints.”

According to the report, “since
the time was limited, certain pos-
sibilities in examination were not
exhausted; none gave promise of
vielding data sufficient of authen-
ticity.” Among the unexhausted

precise identification of the paint
medium, the development of any
hypothesis of origin that might
have been consistent with the evi-
dence, and the search for reference
data such as the source of the
head drawn in Japanese style.

Several other steps that were
undertaken by the jury yieided no
facts that were found to bear on
the authenticity and consequently
“the results have not been re-
ported." These included examina-
tion of the work by ultra-violet
radiation, photographs by infra-
red radiation and a study of the
handwriting, since “experts in this
fleld did not consider that the
samples available in the painting
were sufficient to support an
opinion.”

"Any one of, the unfavorable
factors might be nccounted for in

reason,” stated the jury in con-
Ietich s

clusion, “but the
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[tons w lengthy oral and written
(Uefense by Dr. de ln Faille of the
(specifio ploture under question,

“When the body of work by an
Artist once has been establlshoed,"”
\reads the report, the nssumption
Hn c:naldeﬂng a hlthert: untnm
work purporting to have
made by that artist “ls not that

the work Is authentic until proved | th

otherwise, but that the work is to
be doubted until an overwhelming
body of evidence and opinion at-
tests to its validity.,”
Deviations Noted
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Zelfportret met het afgesneden oor en pijp Zelfportret
(1889 Galerie d'Art Paul Rosenberg, Paris) (1890 Collectie Paul Gauchet, Auvers-sur-Oise)

- VANGOGHS

. Jos de Gruyter heeft (in de Nleuwe goveel haalties 7o gelljkmatig en karakterloos liet niets van zich horen en het blad verbond
Courant van 28 October) zijn twijfel uit- haast elkn]ar fju?etz als hdjlj: bnnr;hsartj::kop dit dgaraan weinig vielende artikelen san siin
gedrukt over theid anse plaatje? Zou een Japans tekenaar  adres. ¥ .
¥ @ wj‘ i vax ok "-’"“‘“1_’. pweergeven waar hij schreef: ,Le Japonals
JEtude & la bougle”, (Hiérna kaarsichtpor- gugsine vite, trés vite, comme un dclair c'est Waar komen al die
tret" genoemd) ontdekt door en toegeschreven qe ses nerfs sont plys fing, son sentiment plus
ingent van Gogh door dr J, Baart de la  8mpie”. (Brief Theo. 500). : van Goghs vandaan?

Faflle. 18 Met 1949 dlende Jhr PPAEE WA Het begeléldende romantische verhaal van Ult een yerslag in de N.R.C. van 3§ October
Berlin %

i

| ; LA

b kiacht in bij de Officler van Justitie te Am- : 18 es Wacker te

i o Horkomst staat ditmaal achiterop het schilderd). 32 over het proc

> sterdam vier valse Van Goghs, wauarbli p, o it _ dat volgens het kasboek yan mevrouw

I naam Salles moet blitkbaar echtheld sug AN b de famille Van de g “:nw

*  het Zelfporiret met hoed (hierna Hoed" ge- gereren. Maar het Is merkwaardiy dat de naam
j' mamd)._ waarvoor de heer Eekman ult Parlls  flun degene van wie het is gekocht niet 18 ver- g::ﬁvﬁ';‘;[t?;:hgg‘nﬁ:g ;l'lf:iilnnm dat er

O (1 dus ook al overleden), Alleen de
i 1s voor veel geld ver- mpam Salles ln doorgekomen, — nu, die staat

at | wu {d haalde bij de heer  Meld. echter wel dal hi) oud was (en nu dus  meer gin geweest, maar de on
ﬁ r maar liefst Waar
-.r" Fen E

‘een certifica :

Bremmer en WWW. gberieden) en dat die het weer had van 2n  de la Fallg vermeldt e
i j : die allempgl vandaan stin nmu nimmer
_ Het iaatst vastgesteld, Toen schreef men 1933 en ver-
nadien het aantal Van Cog :

{ de bricven en de man zelf i nu ook dood, Mondellfk i
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yan . In Amerika heeft het
Biet voor eeht aanvaard fparticulier bemit mag
Fnds niet voor vals™ worden verklanrd), Weep
naar Nederland tetuggebracht word het schil-
@orll door vi)f, door de heer Baart do In Fallle
Bangewrzen personen, als oeht beschouwd

Verwantschap tussen de
valse portretten

! oor en piip (1889 — hierna ge-
normd . Oor ™). het Zelfportret
R e L o St o

~Gachet”) en het Zelfportret miet bloemen
(Cut, Baart de la , nr. 530 — hierna ge-

moemd . Bloemen™). 24 a2iin m.l. door dezelfde
PETSOON gemaakt.

Hst .gezicht d;r hide“m welfportretten is
& _Gachet”. Het is, hoewe!

ch achiterschrifi

aamd: .,_ﬂﬂl_r;l_lﬂh{m!ut".
I ren-
e 1888, Hostt Van Gl ool

Callegtion

AHR

WA BN EVUL G ue e
dat aehtorsehicift had kunnen onderzosken?

VIIECLE REwWOest, i

De achtorgrond van dut schilderd s vol
gokloddard, 2l het met \eta meer rhythme dan
op . Hopd", D8 penseolstroken doarin an voor
Van Gogh zeer breed, In de brieven vindt men
éen tekening van de gowenste grootte der pen
selen dle hi) bestelde  (brosses ordinaires)
Wanneer dit op ware grootto 1s gereproduceerd
hetgeen men kan ondersoeken, Is het grootste
pensecl te klein voor de broedte der penseel
streken op de achtorgrond. (Een absoluut be
wiis is dit nlet, want Van Gogh heeft ook
andere penselen of instrumenten In zijn bezit
kunnen hebben). Maar zijn streek Is overdl
smaller, ook wanneer hij een mes scheen te
gebrulken,

Voor die achtergrond van 't  Kaarslichtpor-
tret” verwl/st dr Jaffé naar ,Bloemen", Maar
het zonderlinge 4s dit, In de N.R.C. van 21 No-
vember 1032 werd een artikel besproken van
André Warnod in . Comoedia®, naar aanleiding
van een velling der collectle ,Chanterou” bij
Mak te Amsterdam. Op grond van persooniijk
ondergoek maakte de heer Warnod bekend, dat
de heer . Chanterou” ... Dubols heette en.dat
hif vervalsingen op het gebled van schilderijen
had gepleegd. Hij zegt daarin ook, dat de heer
Baart de In Fallle nan de collectie begon te
twijtelen, maar volhield dat het geheel goed

— een Matisse bijvoorbeeld. Utter en
noemden Chanterou-Dubois .un triste
Individu" en de heer Warnod drong er op aan,
dat het burean voor auteursrechten en-de ver-

eniging van kunsthandelaren een actle tegen -

hem zouden instellen. Omdat de heer Baart de

la Fallle ’bﬂ deze damk !waa bee}gommm

«Comoedia” van gelegenh ge nog-

maals kwestle der valse Van Goghs aan
08ren.

Zelfporiret maf bloemen
geschilderd door Judith Gérard

Serles. Folder

LA.173*

nlot vorgklen dat Van ogh ‘in hel gl
aloihila ol Jwar of ben heeft geworkt s duss
vl Meciild rulm twee Jaar 10 Zuld - Fraserie
Boveind ey bestaal ar nog een Nt ssalel
seliotaen B tekeningen. Van Oogh sal Lok
ook wil #sne hinhben gealapen?

Iiv de MiC van 20 Januarl 1034 werd de
dooid geigeld van Emile Schulfenocker, 88 jasr
oitd, 16 Parys, en dearbl), dat diens Dassm
herhaaldpllik was genoemd wanneer ef spraks
wae van valse Van Coghs, Coplefn en sl
derlien vhn Yan Cogh, dle In de handel wares
wekomen, mochten wanrsehijnlijk worden e

onthrayan aan de broer van Emile, eon tekers

madd  Behottenecker, winhandelusr »n
ckunathafidelane”

Alles vplae Van Goghs wat de klok slasi
Het proges Wacker, Het Kamerlld Bchaper
stelt In November 1032 vragen In de Kamer
Een proces in Brussel, Geharrewar om . De tuln
van Daublgny”. En steeds méér twiifelachtipgs
Van CGoghs. In 1848 de klacht van de heer
Sandboerg. Een artikel van Jan Engelmas &5
wDo TUd" yan 1 Jull 1948, De verkluring van
echiheid over één van de In genoemde san-

. klacht vermolde vijf schilderijen door vijf ex.

perts, die ontdekker ziin aangewezen
Jos W, de Gruyter ageert In de Nieuwe Coy-
rant. En toch gast een .Inferieure” Van Gogh
WeOr 0p Wog.

elfportrel met hoed
(vals)
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DISPUTED VAN GOGH i entitled Sudy by Candle-
lighs. Japanese characters (bottom) figured in solving case.

VAN GOGH AND THE T-MEN

Customs agents “solve” a big art mystery
by EMILY GENAUER

Emily Genauer, art critic for the New York Herald
Tribune, oblained exclusive access to the T-men’s re-
port on their investigation of the Van Gogh mystery.

A man who spends $50,000 on a painting represented to be an original
&5 Wan Gogh may or may not be an art lover; but he always is an in-
“estor. quently a g tee of the painting's authenticity is very
foortant to him, This may not make the painting any more attrac-
siwe, but just as some stamps, first editions, antiques and even old cars
ave valuable because of their rarity, a painting can be worthless or an
ext -mely valuable investment simply k of what art experts
ade aboui it.

That is why Mr, William Goetz, a film executive from Hollywood,
found himself in the midst of a controverny that embraced two con-
tnmts and countless art experts after he had pu rehased a self-portrait
by Van Gogh. In its Dec, 1¢, 1949 isse, Live. reported on the contro-
wersy up to that tme: G-etz's agent, Keoves Lewenthal, had found
the self-portrait in Pari:. Dr. Jacob de Ja Faille, the outstanding au-

on Van Gogh, had certified that this painting was indeed a gen-

Fine Gogh. But then, after the picture had been hung on Goelz's

libeary wall, the artist’s nephew and namesuke, Vineent W. van Gogh,
e as saying that the painting wis 4 fuke, that it had not been
pavinted by his unele at all. Coetz threntened o suo nephew YVan Gogh,
thereby

ereating an embarrassing situation, Van Cogh wan scheduled o
Metropolitan Museum

Berinig somee of his uncle’s paintings 10 Now York's
for » big exhibition. If he were sued, thie paintings could be impounded,
o Vu M p!-ll offl his Irip. To gt ot ol thin b s, the Metro-
appointed a jury of two techmionl saperis and 1wo museum
digectors to rule on the painting’s suthenticily. Pheir verdict: " Wo are
m to aceept it as an ariginal work by Yincent van Gogh,
There the matter stood at the beginning of 1950 Goete appeared 1o
T ot $50,000, for if the Metrapolitan’s jury was correct, the padinting
wae virtually worthless. But Gogtz and Dealor Lowenthal were nol
ready to give up that easily, Back the puinting wenlt 1o Furope, thi
fime 1o be examined by live men whin wern spocialivis in Van Gogh

WANTINUED ON WEXT PAGE
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Soaping dulls hair—

lHalo glorilies it!

Not a soap,
o not a cream_
Halo cannot leave

ﬁ A\ dulling, dirt-catching

soap film!

Removes
embarrassing
dandruff from both & D
hair and scalp! o
s

Yes, “soaping” your hair with
even finest liquid or oily eream
shampoos leaves dulling,
dirt-catching film, Halo, made
with a new patented ingredient,
containg no soap, no sticky oils
Thus Halo glorifies your hair
the very first time you use it
Ask for Halo_America’s
favorite shampoo _at any drug
or cosmetic coutter!

Halo reveals the hidden beauty of your hair!
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care B

gives you Handsomer Hair! §

Youll FEEL the difference
in your scalp-SEE the difference

in your hair !

What a wonderful wake-up glow in your
scalp—when you vse Vitalis “Live-Ac-
zrion" care. That's Vitalis and the famous
#*60-S5econd Workout!

There's nothing like 50 seconds’ tin-
gling massage with the active Vitalis for-
mula to (1) stimulate your scalp (2) pre-
vent dryness (3) rout flaky dandruff (4)
help check excessive falling hair. Your
scalp feels refreshed, invigorated.

® Mony skin specialists
preseribe two of Vital-
is' basic ingredients for
dry, flaky scalp. The
Vitalis workout seimu-
laies scalp, prevents
dryness.

A PRODUCT OF BRISTOL-MYERS

NEW! § & |

%

Then 10 seconds to comb...and see
how much neater, handsomer your hair
is—sel to stay that way all day! Natural
looking —never “slicked down.” Vitalis
contains no greasy liquid petrolatum—
just pure, natural vegetable oil.

For a scalp that feels its best and hair
that looks its best, get “Live-Action™
Vitalis at drug counters or barber shops.

VitaliS 2nd e

'60-Second Workout”

#or cream tonic 1anS « «.

lighter-bodiedt VITALIS HAIR CREAM gives
your hair that CLEAN-GROOMED LOOK. B
Gim ! MO stick fmm-/_s.-"tf MO miessy hands! ﬂ‘

P. 5. Your borber is an_expert—aik him for o

of "live-A

* Viralis,

or new Vitalis Hole Croam.
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rather than art experts in gener-
al, as Goetz regarded the Metro-
politan’s jury. The five men ex-
amined the painting carefully
and handed down their verdict:
the painting was genuine.

Again it wae returned to the
1.8, to be hung on Goetz's li-
hrary wall, But his troubles were
not over. The Treasury Depart-
ment now entered the contro-
versy, pointing out to Goetz that,
under the law, a $5,000 customs
duty was due on the picture. Orig-
inal works of art are duty-free,
but the Metropolitan's jury had

NEPHEW Van Gogh
later admitted he had
not seen the original
when he called it lake.

declared this picture not to be an
original. Goetz refused either to
pay or to declare the picture ata
nominal sum and thereby pay a
small duty. He pointed out that
his jury considered the paint-
ing genuine, so there was only
one alternative for the Treasury
Department: investigate. So the

T-men went to work.
L ]

Their examination not only
made the previous ones seem like
casual glances at the painting,
butitalso injected some extreme-
ly interesting new facts into the
case, Here are their most impor-
tant findings:

1) When Lewenthal first pur-
chased the painting in France, a
number of Euro‘[.u'ﬂn art collec-
tors including nephew Van Gogh
also dickered for it. Even though
offered a 10% profit, Lewenthal
and Goetz refused to sell, where-
upon, the report states, Lewen-
thal was told that he would never
be able to sell it to anyone else
because the painting would be
declared a fake.

2) The Metropolitan’s jury
had, of course, examined the sig-
nature on the painting but had
decided that not :'nuugh :‘-ul'ﬂplvﬁ
were available for them to come
to a conclusion. But the T-men
thought otherwise. The word
"Arles,” for example, was writ-
ten as only one in 20,000 peo-
ple would write it; Van Gogh,
the T-men knew [rom genuine
Van Gogh handw l'ilillg :u'ullpll'.h,
wrote ""Arles” that way. And
there were o 1'ull|a1v of 8s written
backward. Only one in 10,000

CONTINUED ON PAGE 20

tion or acid upset stomach

take Alka-Seltzerat once and

GOOD ADVICE-TRY IT
When you have acid indiges.
you'll foal better fast. Then, at
bedtime, take Alka-
Seltzer again. You

wake up feeling bet-
ter the next morning.

Try it and see.
AT ALL DEUG STORES

U 5 end CANADA

FEELING FIT.

ME A BIT,

I'LL BET YOU'LL FEEL MUCH BETTER

$OON, IT $ETS THE GASES FREE.
ANOTHER OME AT BEDTIME
14 A GOOD™* SHTCAP FOR ME

Alka-Seltzex- First A %t Acip INDIGESTION o feavacnes

PARDON ME/
ITS JUST A

TOUCH OF ACID
INDIGESTION

MAJORITY VOTE
maore than half the
nation reads

LIFE

in the course of 13 weeks,

>
YOU CAN GET

QUICK RELIEF

FROM TIRED EVES

Eyes overworked? Do they foel tired, used-
up? Give them o quick rest with Murine,
Just put two drops of soothing, comlorting
Murine in each eye. In seconds, your ayes
fool freah, rested —and chances are that
whaen your eyes {ee! belter, you'll feel better
all over. Murine's scientllic biend of 7 ingredi-
enta comforts your eyes as genily aa a tear.
Use Murine whenever your eyes tell you to.

MURINE

FOR YOUR EYES
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" NO OTHER FILM GUARANTEES CLEAR SNAPSHOTS

Indoors or Out...
In Any Camera!

1

e
THIRD = T
DiMENSION® ity 0 housands :a‘:e:"““:f:,‘M..m.':'\‘.:u;.'nleff:sﬁ.c.’.{:,"f;i
Rkt WEATHER T“;';:.:'.‘u spariing DEPTH AND REAL[s)g,
! gray o o+ EVIN

=1

, il ¢ ‘1 ' ..3%_

Famous Flash Clipper camera
equipped for flash; special double
Jar; yellow filter, Complete with
luggage-type casno, fAash bulbs,
purtrait lens, film. ONLY $14.95
(Federal Tax Included),

Get Indoor Snapshots
that Spring to Life!

For those hard-to-get indoor snap-
shots, Ansco guarantees sparkling
pictures so clear—they seem to
spring to life with realism.

Indoors or out . ., rain or shine...
you get, af no exira cost, pictures
you'll be proud of for years to
come, Yes, you can always depend
on Ansco. The one and only
genuine All-Weather film!

GUARANTEE: Ansco guarantees the
results you want—or return your
negatives and original film carton
and we will send a new roll, free.

Insist an the
Reod and Blue box

Ansco All-Weather Film

Also available in Canada
Assen, Maghamton, N Y. A Div. of General Aniline & Film Corp, "From Research to Reality”
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wrilers \\'Iill]ll [lf’rillall.\' r]!ukl\ﬂll
4 backward; Van Gogh did. The
letters V' and T were similarly
—and the same as Van Gogh
did them. The handwriting an-
alysts’ opinion was that the let-
ters were not forged. The T-men
alsp discovered that one of the
museum’s experts knew that the
paint on the canvas and the no-
tations were at least 60 years old.
Sa it could not have been a recent
forgery anyway. And it could
hardly have been forged 60 years
ago. At that time Van Gogh was
unknown and his paintings were
worthless on the market. There
would have been no profit in im-
itating them.,

3) On the back of the painting
was another inscription, refer-
ring toa pastor named Salles who
had onece owned the picture. The
T-men, delving into books on
Van Gogh, found that th tist
did know a pastor named Salles,
felt indebted to him and at one
time presented him with a self-
portrait. Whether the Metro-
politan’s jury knew about Salles
couldn’t be determined, but if
they did, they did not regard
the inscription as important.

4) On the painting was some
Japanese writing and a Japanese
sketeh. Jasanese and Chinese
experts called in by the T-men
found mistakies made in this writ-
ing of the kind which would be
made by a man unfamiliar with

OWNER GOETZ =ays
he hopes mess is over,

Japanese, Other Japanese writ-
ing known to have been painted
by Van Gogh contains the same
mistakes.

On the basis of the foregoing
evidence, Goetz is now satisfied
that he has an original Van Gogh.
It not only will go back on his
library wall but it will have the
most prominent position, replac-
ing a very good—and very au-
thentie—Cézanne. As an art lov-
er, Goetz is presumably well
aware that the T-men may not
have ended the controversy; it
could go on and on. But as an in-
vestor, Goetz has no complaints.
His painting came into the coun-
try duty-free. And thanks to the
Trensury Department report, it
iz now worth at least double the
850,000 he paid for it.

Life In The Open means
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