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14 Mai 1948

Geehrt=r Herr Professor:

Ich habe Thr Schreiben an Mr. farr vor mir. ‘ir.
Barr reiste vop elniger Zeit nach Europa ab und h#t mich
peauftragt, Ihnen zu autworten. 4

Leider muss ich Thnen mitteilen, dass das #useum
kein vorgesehnes Budget fuer Materialen, so wie Sie und
viele andere Ucutsche Kuenspler heute benoetigen, hat.
Ehe ich Thuen jedoch antwortebe, schricb ich am dfe
Carl Schurz Memorial Foundation, 420 Chestnut Strest,
Philadelphia, Pa,.,, U. 3.4., um mich dort zu erkundigen,
ob sie viel =icht Matcrial nach Deutschland senden.. Heute
erhilt ich eine Antwort: diese Leute sind in der selben
Lage wie wir, sie senden kein ¥aterial. Sie schrieben aber
folgendes, und dizg hat vielleicht einige Bedeutung fuer Siel
sie schicken Buecher und Zeitschrift n an Schuhlen und
Bibliotheken. Wenn es Sie interessiert, frageu Sie etwa
um etwas derartiges an.

Unser Museum hat Buecher ueber moderne Lunst an die
Kunsthalle in Sremen geschickt. Wean es Sie inte essiert und
Sie mal in Bremeu 3ind, vielleicht schauen Bie.sich sie an.

Mit besten Gruessen,

Herra Professor Rudell Hdengstenberyg
St. Magnus bei Bremen
Richthofenstrasse 27A

Germany
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Ideber Herr Lettkamp:
{ir danken Thnea fuer lhré. Bricf vam
19: April.

Leider koemnen wir Ihnen nur eine
negetive Anlwort geben. Wie Sie ja wieseh, Werrscht
eln groseer laterialienmangel in peanz Deutschland
upd das Huseum Lekormi fast taeglich Anfragen Ihrer
\rt. Wir haben leider keinen Haushalt fuer derlei
Jweeke und koennen daher sclchen Ansuchen nichté
nagheounen, so gerne wir es taeten. Teh kann
Ihnen jedoch sagen, dass wir uns mit diesem Froblem
beschaeltigen und dass wir slle Ansuchen sufbe-
waren und- sobald sich eine lioeglichkeit ergibt,
wollen wir allen iuensilern, die uns bis jetst ge-
schriben naven, siwas zukomnen lassen.

Ich hoffe, Sie werden unsere Stellungnahme
verstehen und verbleibe mit bestem Gruss,

Ihre

Secretary

Herrn Hans Lettkamp
Herne 1./destf.

2l b

Goethestrasse 27
Germany ~ British Zone

me
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the Diroction.

Having become attentive, in American captivity, to the
works of art of Impressionism by the illustrated periodi-
cal "Life"™, I have been ongagsd in this branch of graphie
arts since years.

Gwing to the kindness of the imarican camp officers and
their high appreciation of art I was handed painting and
drawing materials in any gusntity.

fhe emormous shortage of materials in Germeny preszently
prevents me from satisfying my artistic impulse,

Therefore I beg to ask you if there may be any possibility
of getting from yours instacvuiion any drawing-peper (put .
away as useless) the reverse of which may perhape etill be
used, and sny remainders of acloure, pastel, water-colours,
or any other colours.

In return I should be ready to gsend you through & consulate
an artistie portfolio containing my dreamlike coloured

symphonies in the shape of valusble paintings in water-
colours or pastel.

If you like, 1 should also be ready to enclose in my next
letter a photo of me with a sketeh of my life and my

artistic activiity. 1% T~
QGY/M/J '\_Wm_)
me address:
Hans Lettkamp
Herne i.j\?\/@s%f.
Goethestrasse. 2%

British /ane G] ermany
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April 19th,' 1948

the DPirootions

Having become attentive, in American captivity, to the
works of art of Impressionism by the illustrated periodi-
cal "Iifs", I have been ongaged in this branch of graphile
arts since years.

Gawing to the Yindness of the imarican camp officers and
their high appreciation of art I was handed painting and
drawing materials in any qusntity.

The enormous shortage of materials in Germany presently
prevents me fror satisfying my artistic impulse.

Therefore I beg to ask you if there may be any possibility
of getting from yours insticusion smy drawing-peper (put
away as useless) the reverse of which may perhaps still be
used, and any remainders of ccloure, pastel, water-colours,
or any other colours.

In return 1 should be ready to send you through & consulate
sn artistie portfolio containing my dreamlike coloured
symphonies in the shape of valusble paintings in water=
colours or pastel.

If you like, I should alsc be ready to englose in my next
letter a photo of me with a sketeh of my life amnd my

artistic actdivity. § =

me address:

Hans Lettkamp

Herne 1./ Westf.
Goethestrasse. 27

British Jone Germany




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_ Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
TI.A.172

Herrn M. Ostroumow
Le Horochowetls
We Lebedew

dangen i, Allglu
Argonenstrasse 15
Germany, Freaach Zone
Heine Herrent
reiben voz 3l.
auseerordentlich leid,
dass unwer luseum nichi
in der von net
sein., Wiy bekoumen unemntwezt zehnliche
koennen diesen nieht nagldoumen, ir
dags dle allgeneine Sitwation sich beld becsem
und Sie slieh dadurch selbst helfen werden koennen.

it vielen Cruessen,

Thre

e P e
willill

seerctary of the Museum Collections
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“errn Ernst Prahl
24a Hamburg 34
Rotkehlchenweg 99
Germany, British Zone

mc




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A12

13 Mai 1948

~iever herr Prahl:

Vielen Usnk fuer Ihren brisf vom S. April,

Leider koennen wir einzelnen Hachfragen
nicht hachkommen und huben daher wenn moeglich unsere
Kataloge au Museen und bibliotheken gesandt. Wir haben
an die Kunsthalle in Hemburg eine Reihe unser buecher
vor einiger Zeit geschickt und ich bin sicher, dass
Sie diese auf #achfrage studieren koeanen. Die
Sendung girg an den Director, ir. d.ige,

Mit bestem uruss,

“errn Ernst Prahl
24a Hamburg 34
Rotkehlchenweg 99
Germany, British Zone

mc
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Secretary

Herrn Werner Rohland

(10b) Crimmitschau im Sachsen
Kirschbergatrasse 169, Ueutschland
Russian Zone
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Herrn Werner Rohland
(10b) Crimmitschau im Sachsen
Kirschbergatrasse 169, Ueutschland
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13 May 1948

Lieber Herr Rohland:

¥ir danken Thnen fuer Thren Brief wvom 18 Februar
und den beigelegten XKatalog. Leider muss ich Ihnen aber
mitteilen, dass das Museum keinen Hausnalt fuer Kuenstler—
materialien hat, obwohl wir gerne im Stande wacren, der-
artigen Hachfragen nachzukommen. Wir hoeren so oft von
Deutschen Kuenstlern, die uicht den noetigen Zubehoer
haben, um ihrer Arpeit nachzugehen, und lmmer muessen wir
mit negativ.r Antwort absagen. Ich hoffe jedoch, dass die
gesamte europaeische Lage sich Lald bessern wird und dass
Sie und alle anderen Kuenstler die Arbeit wied r aufnehmen
koennen.

Hit besten Gruesscn,

Ihre

Secretary

Herrn Werner Rohland

(10b) Crimmitschau im Sachsen
Kirschbergatrasse 169, Ueutschland
Russian Zone
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E —— 5 DEPOSITORY AND CUSTODIAN OF FUNDS

420 CHESTHUY STH

PHILADELPH|A &,

Mr. Alfred H. Rarr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. Barr:

In reply to your circular letter of April 23rd, we are
sorry to say that we are not in a position to help German
artists by sending them the paint brushes that they need for
their work. We have been sending books esnd our own publica-
tion the Americen-German Review to many libraries and univer-
sities in Western Germeny. However, I am afraid that at the
present, we do not hsve the means to enter the much needed,
but more expensive, field of providing utensils to German
painters. I wish we could do that too but there does not
seem to be any immediste hope for actually entering this field.

Sincerely yours,

R o~/
HOWARD ELKINTON
Executive Director
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April 23, 1948

The Museum of Modern Art has:hed nukepois
reguests from institutions es well as private indivie
dusls in Germény asking for assistance in the eultural
rehabilitation of the country, The usual requests are
for books, slides ¢ :productions. We have tried
to send sets of our publications to public libreries
nd universities to cities sll over Curope where they
will be available to the inter-sted publie, In this
way we have sent our publications to meny major German
towms,

we have not been able to do anything for
iermen artists vho request paimte, brushes, canvas, ete.
which they canrol buy in Germeny today. I am writing
to find out whether your Foundation has engaged to give
such’ gupport %or whether you know of enyone who does.
In the affirmative, I would send on to you two letters
which we have on hand at the present and forward to you
afiy- future recusste we mey get,

I will zppreelate any information you can
give us,

Very sineerely yours,

Secretary to Mr, Barr

Carl Schurz Memorial Foundation
410 Chestnut Street
Philadelphia, Pennsylvania
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June 14, 1946

Dear Mr, Moe:

John ibbott tells me that you would like to know in
greater detail ebout the communication from Dr. Craets of the
Free Germen League of Culture in Great britain. I em enclosing
a copy of my letter to Mr. Whitney summarizing the matter to-

gether with & copy of Dr. Craetz' letter end itemized 1list of
things he wantis.

With only three hundred dollers we could get together
the material he lists under 1 snd under 2 with the exceptionm of
2e which I think could be Letter supplisd by Professor Kuhn of
Harverd, who & few yeurs ago prepared an extemded list of Germen
peintings in Americen collections.

It occurred to me that the Karl Schurz or Oberlaender
might be willing to meke a grant towerd this good ceuse, I know
that you are on the Bourd of the Oberlaender sad would, I think,
have comsidersbls more influence than I, who aw & mere art advi-

gor.

What do you think?

Mr, Henry fillen Moe
551 rFifth #venue
New York 17, New fork

AHB:np
enclosures
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FREE GERMAN LEAGUE OF CULTURE IN GREAT BRITAIN
FREIER DEUTSCHER KULTURBUND
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May 28, 191;»6

Dear Vr, Graeta:

#e have not yet made final arrengemsnts to forward
the material which you huve asxed for on behalf of the Free
German League of Culture in Great Britain, but I belisve taat
wa should be s&ble Lo help you vary shortly,

Our Museum has oo funds for this purpose, but we
&re altempting to rulse funce outside the Museus,

I hope to write you again very soon. Meanwhile,
muny cordlal good wishes for your work,

Cincerely,

Dr, Kene Ch, Graetsz

Art Divisien

Free Corman Lesgue of Culture in Great Britain
1, South Hill Park Gardens

London N.W. 3, England

AHB:np
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Mr. i.bba‘tt

May 28, 1946

Deger Jock:

I recelved a cogent letter from a Dr, Graetaz of tha

Executive Commitiee of the Free Germun Leagus of Culture in Great
Britein, a thoroughly reputeble group #ho huve among ithelr spon-
sors: Albert Einsteln, Llon Feuchtwanger; Oskar Kokoschka, Thomas
Mean, ths Bishop of Chlchester, the Hon, Aathony Asguith, Laursnce
Housman, Lr, Jullan Huxley, Prof, Gllbert Murrey, J. B, Priestley,
Miss Storu Jemeson ana i, Qau,;kwn filliume, I enclose a copy of
the letter.

Briefly 1t ls & request for educational material from
duseun for usze in the cultursl re-ecucation of Germany, £ list ef
procisely what the League wants ls sttached %o Dr, Craetz's lettar.)
It includes our publications, severul series of ,matcgraphl, our. |
multiple exhiLitions and so forth,

The total cost of the photographs would come to arvo
$125.00; the available publications snd multiple exhibitions, with
50 percent discount, aight come to §£1235.00 more, making u total \of

$250.00. ._

\
I would propose tnat we nsk for this amount from the |
Oberlaender Trust whici, I belleve, would be interested in this '
project. I am on the Advisory Commitiee, but Mr, Moe is on the
Boerd of Trustees and could give us more suthoritative advice.
The Museum's contrlbution would be discounts and the work invelvod
in selecting and assembling the materiel,

I em sending a copy of this letter to Dick Abbott, W®ith
your approvel, 1t should psrhaps come up at the Executive Committee

neeting.

Sincersly,
Mr, John Hay Whitney
630 Fifth Avenue
New York 20, New York

AHB 3np
enclosure
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Art division, I, South nill Ferk Gardens,
London N.W.3.

4th February, 1946
Alfred H.Barr Jr., Director
Metropolitan Museum of lModern Art,
o g II, West 53rd str., New York.

Albert  Einstein

PRESIDENTS

Lion Feuchtwanger
Ohskar Kokpachke
Heinrich Mann
Thomas - Mann Dear Sir’
Ladwig Renn
oy Secebe0s The Executive Committee of the art divi-
Bl Viane gicn of the Free German League of Culture has
iR asked me to approach the Trustees of the liuseum on

the following matter., The Committee would like to
PATRONS: ask for the assistance of the Trustees to pbtain
The Biop of Chichee:  photographic and other material whiech would be
The Hon. Amhony \swih ysed for educational purpose in Germany and in the
Slahditiens- Tane near future,.
Aun Bush
PR A few of the German refugee artists who
David Grenfell, M.P sought refuge in Great Britain will soon be return-
Eirenos -Housint ing to their country. There they plan to take an
Walter Hudd active part in the considerable task of transform-

= Dr. Julisn Huxley ing their country from its present physical ahd
Bosiste Rebeniary spiritual chaos into a more democratic way of life,
”“n‘ﬁmzﬂ””' One =spect of the programme of re-education they
e 0014 propose to undertoke will be 'visual' education
R Reiiin hcols in 211 its various aspects - a type of educational
J. B. Priestley project of particular concern to all artisis,
Miss Storm  Jameson
The material we would like to obtain from

David Claghorn Thomsn 4100 Mygeum will be used : I) to build up a compre=-
”“ff”dTM”m' hensive Reference Library of photographle repro=
e ductions on art, past and contemporary, with
Dame Mnay Whitty ] a1 s Ml L atafd sl il v $ the A s

e wwey Ui UWI OWH UCUABUY NAVE elUler Deen Killed or compelled T eml-
grate ebroad, almoet all modern works have been sold in the market, The
confusion snd spiritusl povergy ariging from these sbnormsl ecircumstances
can hardly be overastimeted, We feel that much could be done towards the
re-establishment of more normel sppreclation of art, if we were able teo
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2.
FG with,/
l.c special emphasis on the arts of the last century;
- 23 to prepare visual educational material such as
portable Exhibitions on art history, art under=
Joh. R. Becher T
Nt 36 it stending and appreciation, comparative history
and demonstration panels for lectures. This mate=-
Oukar Kokoschka rial would be prepared on lines similar to that
Helnrich  Mann prepared and used by the Army Bureau of Current
T'homas Mann .-’\ff.-’-il"i‘l, (".'.’.‘-I' Jfflce), Il.ondon or that of the
Fadwig Renn yuseum. This material would be used for schools
A Spgghery ag well as for adult education.
Besthold  Viertel
il I have been preparing and producing such
Exhibitions for the A.,B.C.A. for some jyears and
PATRONS: intend to organize a Centre of yvisual education
The Bishop of Chichestei in Berlin in the near future., I have been wonde-
The Hon. Anthony Asuith ping whether the Trustees of the luseum would
b Mmentt By consent to help with the valuable contribution of
ﬂ?h?imn their experience towards our educational Projeect,
Dr. G. P. Gooch sand so help us to face the challange of art recon=
struction in our country.

lion Feuchtwanger

David Grenfell, M1
Laurence Housman
Walter  Hudd As you will realize, many years of Nazi

e Jutian EELY cultural domination have left the German people,

B ootn aptists end art students alike, in profound ignore
G ance of the problems of contemporary art. As to &
S Ol the past, the meaning of old masters have been =
W. Arthur Pescnck completely distorted by Nazi erities, The works

J. B. Pricstley of artists of foreign countries have heen banned {
Mis Siorm Jamesor from all Galleries, the best of our own artists

i lokant - s have either been killed or compelled to emigrate
3:?;:7?@;ﬁf sbroad, almost all modern works have been sold in
= the market, The confusion and spiritual poverty

Ben Tobert
R, Vaughan Willian
Dame May Whitty

- wvewy Wi UWI UWH STLLOUE NEVE S1UWIEr oeen Killed : :
grate sbroad, almost «ll modern worke have been ao1d°in°::§°ii::.:° .;t-
confusion and spiritual povergy arieing from these sbnormal airuu!;tal .
can hardly be overestimeted, We feel that much could be done towerds ::
re-establishment of more normal spprecistion of art, if we were sble to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY T Series.Folder:
LA T2,

£oRX

FREE GERMAN LEAGUZ OF CULTURE TN
OReeT
FRETER DETSCHER KULTUABUND ——

FREE GERMAN LEAGUE OF CULTURE IN GREAT BRITAIN
FREIER DEUTSCHER KULTURBUND

TrLErHONE-oFricE PRI 0151/2 - cLum aND RESTAURANT PRI 5869 36 UPPER PARK ROAD - LONDON NW 3

30
EG poverty/
LC arising from these abnormal circumstances can
hardly be overestimated, We feel that much could
IPRESIDENTS be done towards the re-gstablishment of more
Joh. R. Becher normal eppreciation of art, 1if we were able to
AR present an objective picture of all preblems con-
. cerning srt, not only in Germany, but slso in all
e other countries, And we hope that by enthusiastic
i work we might contribute to recapture a degree of
the spiritual freedom and ordginel vision in art,
TN which, before the Nazis were allowed to selze power
ecthold  Viertel was a valueble contributlon Lo modern art, in
Friedrich Wolf rermeny a8 well as abroad,

Stefan Zweig +

Ladwig Renn

IPATRONS: With regard to financisl arrengements, we
re 85 ¥ wnow unable to forward Funds to cover

‘I'he Bishop of Chichester 5 ; :
The Hon. Anthony Asqult r Kokoschka has been good enough

Sir Muirhead Bone

to take an interest in this problem. He has ad=-
Alan Bush vised me to write 10O Alfred Neumeyer Esq., of
Harrict  Cohen #ills College, California, who will then, I hope,

KR T (Seech communicate with you.
David Grenfell, M.FP

Laurence Housman

Walter Hudd E ¥
Dr. Julinn Huxley yours 51ncerely,

Reatrix  Lehmann -
” it

Prof. Gilbert Murray i_?_‘ L,L;. - %“ L\

L. H. Myens 4 e

Hermon Ould Rer\_é c‘;’l. Grat_‘;t“"

B g g Executive Committee,

(DA Aok A3 tmn

Miss Storm  Jameson Art alvislon,

H. Wickham Steed

David Cleghorn  Thomsm

Dame Sybil Thomdike Enec losure . one 115-{'.

Hen Tobert

R, Vaughan

Dame Moy Whitey

—wwwy WE WEI UWH SIUAIUD Dave S1UNer Deen K1LL

grate ebroad, slmogt all modern works have been a;;.‘dofnmt:ﬂ::or .'!t-
confusion and spiritusl povergy arlsing from these sbnormal oirm;tln -
cen hardly be overestimeted, We feel that much could be done towards :I.t:
re-esteblishaent of more normal appreciction of art, if we were sble teo
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LIET OF MATERIAL

For Reference Library:

A complete collection of all M.Museum of Modern
Art Books and Publieations on art.

Fer Reference Library =2 well 28 for use in the
preparation of 'visual' education Exhibitions. To
be distributed in Schools, Worker's study Groups,
Discussion Groups for youth as well as for adults,
in art schools:

a) Photographic rpeproductions of Red Indian art,
enough material to make up one Exhibition, i.e. about
50 prints,

b) A seleetion of photographs showing the origin of
American art. Also for one Exhibition,

e¢) A selection of photos illustratifg the development
of Americen art. For one Exhibition,

d) A selection showing the development of Mexiean
art, passt and present, with emphasis on econtemporary
artists (mural painters)., Also for one Exhibition.

e) Photographe of works by German old Masters snd
modern artists now in American collections,

#) A selection of works by modern artists, pelintings
end sculptures giving a comprehensive pileture

1ifferent sclhools, Trox sl

of the

far

This photographic materizl will nol be used far cormer—3
cial purpose in any form, We shall need to reproduce '
them to fit the lay-out of the Exhibition penels, so
thet eclesr prints, on white paper, about 8 inches by

Io ineches, would give the best results.

N.B., We could, at a later date undertake to supply yau with
reproductionsof works made in Germany.

grate ebroad, slmost ell modern worke have been sold in the market, The
confusion and gpiritusl poverfy ariaing from these sbnormal eircumstances
can hardly be overestimeted, We feel that much eould be done towards the
re-esteblishment of more mormal appreciation of art, if we were sble to
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Art Division
1, South Hill Perk Gerdens

London N.W. 3

Alfred H, Barr Jr, Director
Metropolitan Nuseum of Molern irt
11, West 53rd Street, New York,

Dear Sir,

The Executlve Committee of the art divipglon of the Free German
League of Culture has asked me to epproach the Trustees of the Museus on
the following matter, The Committee would like to ask for the assistance
of the Trustees to obtain photogrephic and other materlal which would be
used for educational purpose ln Germeny znd in the near future.

A few of the German refugee artlsts who sought refuge in Great
BEritein will soon be returning to their country, There they plan to take
en sctive part in the consldersble task of trensforming thelr country from
its present physical and spiritusl cheos into & more democratic way of life,
One aspect of the programme of re-education they propose to undertake will
be 'visual' educetlonel project of particuler concern to ell artists,

X The materisl we would like to obteln from the Museum will be
usedt I) to bulld up & comprehensive Reference Librsry of photographic
reprocuctions on &rt, past end contemporery, with speciel emphzsis on the
orts of the last century; 2) to prepare visual educstionsl material such
as portable Exhibitions on ert history, art understsnding and appreclation,
comparetive history snd demonstration panele for lectures, This material
would be prepared on lines similar to that prepared end used by the Army
Buresu of Current Affairs, (Wer Office), London or that of the Museum,
This materisl would be used for schools ss well se for adult education,

I have begn preparing end producing such Exhibitions for the
AB.Cih, for some years and intend to organize a Centre of visual educa-
tion in Berlin in the neer future, I have been wondering whether the
Truetees of the Museum would consent to help with the velusble contribu-
tions of their experience towards our educstionsl Project, and so help us
to face the challange of art reconstruction ila our country,

he you will reelize, many years of Nazi cultural domination
have left the Germen people, artists and art students alike, in profound
ignorence of the problems of contemporary art, 4s to the past, the mean-
ing of old mesters have been completely dlstorted by Nesl critics., The
works of artists of forelgn countries have been banned from sll Galleries,
the best of our own ertiste have elther been killed or compelled to emi-
grate sbroad, almost all modern works have been sold in the market, The
confusion and spiritusl povergy sriging from these sbnormal ecircumstences
can hardly be overestimated, We feel that much eould be done towards the
re-establishment of more normal appreciction of art, if we were able teo
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present en objective pleture of all problems moncerning art, not only in
Germany, but also in sll other countries, 4nd we hope that by enthusisstic
work we might contribute to recapture a degree of the spiritual freedom and
original vision in art, which, before the Nazis were allowed to selze power
wae & velusble contribution to modern ert, in Germany as well a& sbroad,

With regard to financial srrengements, we are as you know unsble
to forward Funds to cover expenses, Oskar Kokoschke hes been good enough
to take an intereet in this problem,. He has advised me to write to Alfred
Neumeyer Esq,, of Mills College, Cslifornia, who will then, I hope, commu-
nicate with you,

Yours sincerely,

Rene Ch, Graets,

Executive Commlttee,

Art division,
Enclosure, one list.

Petronss Albert Einstein, Lion Feuchtwanger, Osksr Kokoschks, Thomss Mann,
the Bighop of Chichester, the Hon, #nthony Aequith, Lsurence
Housmen, Dr, Julian Huxley, Prof, Gilbert Murrey, J. B¢ Priestley,
Miss Storm Jemeson, R, Veughsn Williems,
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LIST OF MATERIAL
For Reference Llbrary:

A complete collectlon of all ¥, Museum of Modern Art Books and Publice-
tions on art,

For Reference Library as well as for use in the preparation of 'visual'
educetion Exhibitions, To Le distributed in Schools, Worker's study
Groups, Discussion Oroups for youth as well as for adults, in art
schoolst

a) Photographle reproductions of Red Indisn art, enough material to
meke up one Exhibition, 1,e, sbout 50 prints,

b) 4 selection of photographs showing the origin of Americen ert,
Also for one Exhibitlon,

¢) 4 sslection of jhotos illustrating the development of American srt,
For one Exhibition.

d) 4 selection showing the development of Mexicen srt, past and present,
with emphasie on contemporary artists (mural peinters), Also for one
Exhibition.

e) Photographs of works by Uermsn old Mesters and modern artists now
in American collections, _

f) A selection of works by modern artiste, peimtings end sculptures
giving & comprehensive picture of the different schools, from lenet to
the present day,

This photographic material will not be used for commercisl purpose in
any form, We shall need to reproduce them to fit the lay-out of the
Exhibition penels, so that clear prints, om white paper, sbout 8 inches
by 10 inches, would give the best resultas.

N.B. We could, at a lster dete unde take to supply you with reproductions
of works made in Germsny.
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March 28, 1946

Dear Mr. Neumeyer:

It seems to me that the Karl Echurz Foundation is en excellent
suggestion as & source of interest in funds for Mr. Graets's
undertgking, I too huve had a letter from Mr. Uraets which I
intend to answer very shortly.

Thank you for the copy of Kokoschka's letter which I find very

moving. I have been in touch with Morse of "Magazine of Art"
who wents to run the letter, & copy of which you sent him., I
happened to have & photograph of the picture whivn I am meiling
to Morse immediately since he cen run it in the next issue.

Sincerely,

Mr, Alfred Neumeyer
Mills College
Oakland 13, Califormia

AHB:np
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MILLS COLLEGE

OAKLAND 13 - CALIFORNIA

SCHOOL OF FINE ARTS
MaRcH B, 1946

MR, RENE CHARLES GRAETZ
SOUTH HILL PARK GARDENS
Lonoon N, W, 3, EnaLanp

DEAR MR. BRAETZ:

} HAVE RECEIVED YOUR LETTER OF FEBRUARY 24TH AND READ IT WITH GREAT INTEREST,
) WILL COMMUNUCATE WITH MR, ALFRED BARR OF THE MUSEUM OF MODERN ART AND LET YOU
KNOW ABOUT THE OUTCOME, HOWEVER | FEEL THAT YOUR ENTERPRISE WITH WHICH ) GREATLY
BYMPATHIZE CAN BECOME BUCCESSFUL IN TH18 COUNTRY ONLY IF IT COOPERATES WITH ALREADY
EXISTING INSTITUTIONS WHICH CAN HELP TO FINANCE OR ADVERTIBE YOUR UNDERTAKINGH. 1IN
THIS INSBTANCE !T WOULD SEEM TO ME THAT THE WELL ENDOWED CARL SCHURZ FOUNDAT ION
WOULD BE THE IDEAL PLACE FOR DEVELOPING YOUR PLANS IN AIERIEzhA THE ScHURZ FOUNDAT ION
I8 DEDICATED TO AMER ICAN=QERMAN RELAT IONS AND HAS ITS NAME 6N A .RE‘WI.ER!L
WHO FOUGHT DURING THE CIVIL WAR AB A GENERAL IN THE COUNTRY OF HIS « THE
ADDRESS |8

FOR ME PERSONALLY IT WOULD NOT BE POSSIELE TO LAUNCH AN ORGANIZATION BEING LOC-

MILLS COLLEGE

OAKLAND + CALIFORNIA

IARCH B, 1946

MR, ALFRED BARR
Museun OF MODERN ART
NEW YORK, NEW YORK

DEAR MR. BARR:

| RECEIVED A LETTER FROWM MR, GRAETZ CONCERNING THE SUPPLY OF ART WMATE? JAL
FOR RETURNING GERMAN ARTISTS FROM EMGLAND, } HAVE BEEN ASKED TO GET IN COMTACT
WITH ¥YOU ABOUT THI8 MATTER, | AM SBENDING YOU EMCLOSED A COPY OF THE LETTER WHIcH
} HAVE WRITTEN TO MR, GRAETZ AND WOULD BE INTERESTED TO GET YOUR REACTION ABOUT
THE MATTER,

WiTH BEST REGARDS
VERY EINCERELY YOURS,

ALFRED MNEUMEYER
DIREGTOR OF THE GALLERY
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{ IMILLS COLLEGE

OAKLAND 13 « CALIFORNIA

SCHOOL OF FINE ARTS

MARCH B, 1946

MR, RENE CHARLES GRAETZ
SOUTH HILL PARK GARDENS
Lonpon N, W. 3, EnaLanD

DEAR MR. GRAETZ:

| HAVE RECEIVED YOUR LETTER OF FEBRUARY 24TH AND READ IT WITH GREAT INTEREST.
] WILL COMMUNUCATE WITH MR, ALFRED BARR OF THE MUSEUM OF MODERN ART AND LET YOU
KNOW ABOUT THE OUTCOME, HOWEVER | FEEL THAT YOUR ENTERPRISE WITH wHICH | GREATLY
SYMPATHIZE CAN BECOME SUCCESSFUL IN THIS COUNTRY ONLY IF IT COOPERATES WITH ALREADY
EXISTING INSTITUTIONE WHICH CAN HELP TO FINANCE OR ADVERTIBE YOUR UNDERTAKINGYH. IN
THIS INSTANCE IT WOULD SEEM TO ME THAT THE WELL ENDOWED CARL SCHURZ FOUNDATION
WOULD BE THE IDEAL PLACE FOR DEVELOPING YOUR PLANS IN ang&“ THE SCHURZ FOUNDATION
18 DEDICATED TO AMER ICAN=GERMAN RELATIONS AND HAS ITS NAME SN A tnsar “ﬁ"ﬁ:'““"
WHO FOUGHT DURING THE CIVIL WAR AS A GENERAL IN THE COUNTRY OF HIB « THE
ADDRESS 18

FoR ME PERSONALLY IT WOULD NOT BE POSSIBLE TO LAUNCH AN ORGANIZATION BEING LOC=
ATED TOO FAR AWAY FROM THE PLACES AMD INST ITUTIONS WHICH COULD PROVIDE YOU WITH THE
NECESSARY ART MATERIAL, YET ! WILL 2E VERY CLAD TO COOPERATE ON ANY COMMITTEE THAY
WOULD BE FORMED FOR BUCH A PURPOSE,
WITH GOOD WISHES FOR YOUR WORK AND BEST REGARDS,
SINCERELY YOURS,

ALFRED NEUMEYER
DIRECTOR OF THE GALLERY
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Press cutting

At a meeting of the Institute for the Promotion of a
thorough and independent Expertise of Works of Art

held at Amsterdam the annual report for the year 1953-

1954 was approved. According to this report expert

opinion was given on works ascribed to Frans Hals,
Rembrandt and van Gogh. These ascriptions could not
be maintained by the experts, except for 2 out of

10 works ascribed to van Gogh. Of two oak sculptures
the date could be fixed at about 1700, the other
appeared to be a falsification. The experts were:
Prof. Dr. J.G, van Gelder, Dr. M.E. de Wild, Prof.

Dr, W. Froentjes, H.L.C. Jaffé, Prof. A.M. Hammacher,

Dr. M.E. Tralbaut and Prof. J.J.M. Timmers.

The advisory committee re-appointed the members of
the board retiring in order of rotation: Ir. V.W. van

Gogh and C. Doelman.

Mme Margrit de Sablonilre, i8—Pictefskesihof, Leyde
M.W.H.J.B.sandberg, Amsterdam, en méme temps trésorier
M.J.Slagter, Leyde, en m@me temps président

M_H,A.Waséeﬁbéfgh, Amsterdam

Ll skt

sbendam- Tant qu’ on peut
es gens qui, méme sans
era et personne ne peut
] est certainement pos-
bien documentée & tous
‘art qu'ils possédent ou
tre pays ne posséde pas
'res d’art puissent &tre
ultat soit consigné dans
your s’attaquer amx tru-
mnseignements, ils n’ont
des rapports documentés
sux qui souhaitent 1’en-
esser, ou, qui pis est,
wurs assez souvent qu’a-
onnaTtre 1% authenticité
ns d’un connaisseur non
cette oeuvre est vendue

manifestes, couverts de
a nui A la réputation
1la a abouti & la fonda-
1’ "Institut pour 1'avan-
drart™.
x-mémes des expertises,
'adresser tous ceux qui
* intéreét financier ouau-
(pertise. Le Bureau dé-
experts, qui devront la
e en cas de besoin avec
s’ assure d'avance de la
dation a été déerit dans

indépendantes d’oeuvres

i"autres données sur des
15 conditions.
nt,

spt membres, les statuts
e membres au plus; cette
iment.

enmeme temps secrétaire
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INSTITUT D' EXPERTISES

d’ peuvres d’art est un métier tres ancien, = ettt
its - e jcinal dtimebesdem- Tant qu’'on peut
gagner de 1’argent avec ces truguages et tant qu’il y a des gens qui, méme sans
amour du lucre, s'appliquent aux falsifications, ce mal durera et personne ne peut
nourrir des illusions sur sa prochaine disparition. Mais il est certainement pos-
sible de garantir une expertise approfondie, véridique et bien documentée & tous
ceux qui veulent des renseignements pour savoir si 1'ceuvre d'art qu’ils possédent ou
qu’ ils comptent acquérir, est vraie ou fausse. Tant gue notre pays ne posséde pas
d’ institut national ob, & la demande des intéressés, les ceuvres d'art puissent 8tre
soumises & une engufte scientifique approfondie et ol le résultat soit consigné dans
un rapport bien documenté, il faudra suivre une autre voie pour s’attaquer aux tru-
quages. Quoigue nos musées e.a. solent préts 4 donner des renseignements, ils n’ont
pas 1'habitude de donner, & la demande de personnes privées, des rapports documentés
sur 1'authenticité d’ceuvres d’art. Cette lacune fait que ceux qui souhaitent 1'en-
quéte d’ une oeuvre d'art, souvent ne savent pas % qui s'adresser, ou, qui pis est,
tombent sur des personnes de foi douteuse. Il arrive d*ailleurs assez souvent qu’a-
prés avoir consulté plusieurs experts qui ne veulent pas reconnaitre 1®authenticité
d’ une oeuvre douteuse, le propriétaire arrive entre les mains d’un connaisseur non
compétent, qui lui donne 1'expertise demandée. Et ensuite, cette oeuvre est vendue
4 1'aide d’'un tel document
I’ expérience acquise ces derniéres années avec des truguages manifestes, couverts de
certificats d’ authenticité donnés par de soi-disant experts, a nuil 4 la réputation
de notre pays et a produit un sentiment de malaise. Tout cela a abouti 4 la fonda-
tion sous acte notarié datédu3 juin dernier & Amsterdam, de 1'¥Institut pour 1’avan-
cement d’expertises approfondies et indépendantes d'oeuvres d'art”,
Ni cette fondation ni les membres de son Bureau ne font eux mBmes des expertises,
mais 1’ Institut veut &tre 1’ intermédiaire auguel peuvent s'adresser tous ceux gui
désirent une expertise. Ni la fondation ni le Bureau n'ont d* intérét financier ouau-
tre a 1'authenticité d’ aucune oeuvre d'art offerte & 1’ expertise, L[e Bureau dé-
signe en conscience pour chaque expertise un ou plusieurs experts, qui devront la
faire aux frais de 1’ intéressé. cette expertise sera faite en cas de besoin avec
tous les moyens scientifiques actuellement connus, Le Bureau s’assure d'avance de la
compétence et de la bonne foi de 1’expert. Le but de la fondation a été déerit dans
les statuts comme suit

Le truquage

»

I Procurer aux intéressés des expertises approfondies et indépendantes d’oeuvres
d*art.

II Conserver les expertises mentionnées sous I ainsi que d’autres données sur des
ceuvres d’art et les rendre accessibles au public & certaines conditions,

III Se charger de tous les autres Lravaux nécessaires a ce but

A cdté de Bureau qui., la premiére fois, se composera de sept membres, les statuts
assurent la formation d’ une Commission Consultative de trente membres au plus; cette
Commission donne son avis au Bureau, sur demande ou spontanément

Le premier Bureau est ainsi composé

M,C.Doelman, Rotterdam ;

M.V.W.van Gogh, Laren; s 0l 23

Mme Margrit de Sablonidre, i8—Ristefsherichof, Leyde: en mlme temps secrétaire

MW H.J.B. sandberg, Amsterdam, en méme temps trésorier

M.J.Slagter, Leyde, en meme temps président

-

M.H,A.Waséeﬁbérﬁh, Amsterdam

Gl bt
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vincent?

Among the many hooks about Van Gogh which have appeared of late
years, the study of the famous Duteh art expert M. M. van Dantzig
occupies an outstanding position.

Why?

Because it approaches Van Gogh's art by an entirely new method, that
of Pictology.

The method consists of :

lo. an exact ohservation of the characteristics of style and technique,
20. the psychological interpretation of these characteristics.

A numbered list with Van Gogh's characteristics is added to the book;
these characteristics determine both the quality and personality of the
painter. Pictology thus has the merit of being able to provide a deeper
insight into the essence of the works of Van Gogh (or indeed of any other
painter),

Just as a person behaves uniquely in daily life and typically emerges
from his handwriting, so a painter has a unique "handwriting” as well.
Pictological technique, in establishing the elements which constitute this
“handwriting”, offers a method, and as is proved, a reliable method
for the identification of paintings and the detection of forgeries. *)

This publication, therefore, will be of the greatest value, not only to
those who are directly concerned with the great Vincent’s paintings
(art connoisseurs, art historians, critics, art dealers, directors of museums
and art galleries, collectors, etc.), but also to psychiatrists and psycho-
logists and to the remarkably large host of "laymen™ who have a general
interest in the art of painting. :

*) The “Study by Candlelight” still ynder discussion - is here proved to be a forgery.
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»EEN STUDIE BIJ KAARSLICHT”
(,ETUDE A LA BOUGIE”)

“Well, it 100kS 88 1 BII'S YO-YO ISIU R yuryy mevwe sy =g
gaid as I handed the article to Eleanor. ge
She still wasn't convinced.
. “AIll right, Baby,” I said, "Van Gogh painted it. Time sud m
Life are full of prunes and your husband is a four-eyed schmo."”
“That's more like it," said my wife. = ?
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In een gedeelte van de Nederlandse pers en van de Ame-
rikaanse pers verscheen. onlangs een bericht als zouden
nieuwe aanwijzingen zijn bekend geworden om de ,.echt-
heid" aan te ronen van een schilderij, getiteld: Etude 4 la
bougie en door enkelen toegeschreven aan Vincent van
Gogh. Zowel in het Nederlandse bericht als in het, in
grote oplaag verspreide, Amerikaanse bericht worden deze
aanwijzingen gebaseerd op aanhalingen uit de kortgeleden
in het 4e deel der Verzamelde Brieven gepubliceerde brieven
van Vincent van Gogh aan zijn zuster Willemien. De
kwestie van de al of niet echtheid buiten beschouwing
gelaten lijkt het zeer gewenst deze aanhalingen in het
juiste verband te tonen, aangezien in de genoemde publi-
caties een scheve voorstelling van zaken gegeven wordt.

Her desbetreffende schilderij stelt voor het portret van
een man waarop in het licht gelaten benedenstuk aan de
ene zijde een [apanse prent zeer precies is ;lf:gelwr:]d en
aan de andere kant is ingeschreven: érude a la bougie.

De aanhaling uit brief 7 der aan Willemien gerichte
brieven luidt in het Ned. artikel (te weten vertaald uit de
Franse taal) als volgt:

,»Dikwijls schijnt het mij toe dat de nacht nog rijker
gekleurd is dan de dag, gekleurd met de diepste paarsen,
blauwen en groenen.” Even verder haalt men aan: , Het
vermaakt mij buitengewoon de nacht te schilderen.” Om
dan, als klap op de vuurpijl, de ,bewijzende” regel te
citeren: ,,Jk heb ook, als studie, een nieuw portret van
mezelf gemaake, waarop ik er uitzie als een Japanner.”

In de Amerikaanse versie staat het volgende als , bewij-
zende” regels: ,een eenvoudige kaars geeft ons de rijkste
gelen, en oranje tinten. lk heb ook een nieuw portret van
mezelf gemaakt, een studie, waarop ik er uitzie als een
Japanner.”

Het is nu zaak deze uitgelichte en ten dele onvolledige
zinnen in groter verband te zien, en wel in de brief nr 7
aan Willemien. Deze brief is gedateerd met ,ongeveer

* Letter to Willemien nr 7, dated 8(g) September 1888:

“Il y & déja plusieurs jours que j'ai commencé cette lettre jus-
qu'ici et je reprends maintenant. 'ai éré Interrompu justement
par le travail que m'a donné de ces jours-ci un nouveau tableau
représentant l'extérieur d'un café le soir. Sur la terrasse il y a de
petites figurines de buveurs. Une immense lanterne jaune éclaire
la terrasse, la devanture, le trottoir, et projette méme une lumiére
sur les pavés de la rue qui prend une teinte de violet rose. Les
pignons des maisons d'une rue qui file sous le ciel blue constellé
d'étoiles, sont bleus foncés ou violets avec un arbre vert. Voila
un tableau de nuit sans noir, rien qu'avec du beau bleu et du
violet et du vert et dans cet entourage la place illuminée se colore
de souffre pale, de citron vert. Cela m'amuse énormément de
peindre la nuit sur place. Autrefois on dessinait et peignait le
rableau le jour d'apres le dessin. Mais moi je m'en trouve bien de
peindre la chose immédiatement. 1l est bien vrai que dans l'obscu-
rité je peux prendre un bleu pour un verr, un lila bleu pour un
lila rose, puisqu'on ne distingue pas bien la qualité du ron. Mais
c’est le seul moyen de sortir de la nuir notre conventionelle avec
une pauvre Jumiére blafarde et blanchétre, alors que pourtant
une simple bougie déja nous donne les jaunes, les orangés les
plus riches. |'ai aussi fait un nouveau portrait de moi-méme
comme étude ol j'ai I'air d'un japonais. Tu ne m'as jamais dit
si tu avais lu Bel ami de Guy de Maupassant, etc.”

Letter to Theo nr 537, dated 17 September 1054:
..toile de 3o carrée, qui représente un coin de jardin... Cela
c'est le premier tableau de cette semaine.

Le deuxieme représente l'extérieur d'un café, illuminé sur la
terrasse par une grande lanterne de gaz dans la nuic bleue, avec
un coin de ciel-bleu éroilé.

Le troisitme tableau de cette semaine est un portrait de moi-
méme PRESQUE DECOLORE, des ton scendrés sur un fond véronése
pile,”

e ier o doalor f0r yeaATs” 0
l:?\'ifnall. it looks as if Bill's yo-yo isn't a yo-yo after all!" I|bec
gaid as I handed the article to Eleanor. "3
till wasn't convinced. .
9’:?1 i‘i&h: Baby,” I said, “Van Gogh painted it. Time ant& eg1
Life are full of pranes and your husband is a four-eyed schmo.

© @That's more like it," said my wife. =

2 |
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8 Sept. '88". Dit moet zijn g Sept. zoals blijkt uit een
vergelijking met de corresponderende brief aan Theo (da-
tum van het verzenden door Vincent van een bepaalde
schets). Halverwege de brief staat dat Vincent de brief
enkele dagen heeft laten liggen en dat is van belang in ver-
band met de schilderijen welke hij daarna beschrijft en die
hij eveneens opnoemt in de op 17 Sept. geschreven brief
aan Theo.

De eerste, in het Ned. artikel aangehaalde zin staat
middenin brief nr 7. Aan deze regel gaat vooraf: Ik wil
nu absoluut een sterrenhemel schilderen. Dikwijls schijnt
het me toe, etc."

Een eind verder volgt deze belangrijke alinea waaruit de
bewijzende” regels werden gelicht. Men vindt ze er in
tt‘]’l.lg.

* ,Er zijn verscheidene dagen voorbijgegaan sinds ik aan
deze brief begonnen ben en nu vervolg ik die weer. Ik heb
het moeten laten liggen om het werk dat een nieuw schil-
derij me in deze dagen heeft gegeven, het stelt voor de bui-
tenkant van een café bij avond. Op het terras bevinden zich
kleine figuurtjes van mensen die wat drinken. Een reus-
achtige gele lantaarn verlicht het terras, de voorgevel, het
trottoir, en werpt zelfs een schijnsel op her plaveisel van
de straat die een paars-rose tint aanneemt. De geveipunten
der huizen van een straat die zich voortzet onder de blauwe
hemel bezaaid met sterren, zijn donkerblauw of paars met
een groene boom. Ziedaar een nachtschilderij zonder
zwart, met enkel en alleen mooi blauw en paars en groen
en in die omgeving steekt de verlichte plek kleurig af met
matsulfer, citroengroen. Het vermaakt mij buitengewoon
om ter plaatse de nacht te schilderen. Vroeger tekende en
schilderde men het schilderij overdag naar de tekening.
Maar ik bevind mij er beter bij om de zaak onmiddellijk
te schilderen. Het is wel waar dat ik in het duister een
blauw voor een groen kan nemen, een blauw lila voor
een rose-lila, omdat men de kleurwaarde niet goed onder-

ler to dealer for years.” i e

1l:f.;:c’leﬁ:mit rIooks as if Bill's yo-yo isn't a yo-yo after all,’ Iibec
gaid as T handed the article to Eleanor.

still wasn’t convinced. 3e

: m.ﬂshﬁ, Baby," 1 said, "Van Gogh painted it. Time m'i o8f

Life are full of prunes and your husband is a four-eyed schmo.’|

“That's more like it," said my wife. i l?
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scheide. Maar het is het enige middel om uit onze gebrui-
kelijke nacht te geraken met een armoedig vaal en wit-
achtig licht, wanneer toch een eenvoudige kaars ons reeds
de rijkste gelen, oranje tinten geeft. Ik heb ook een nieuw
portret van mezelf gemaakt, een studie, waarop ik er
uitzie als een Japanner. Je hebt me nooit geschreven of je
Bel ami van Guy de Maupassant hebt gelezen, etc.”

In de met deze brief direct corresponderende brief aan
Theo van 17 Sept. "88 vinden wij de volgende opsomming:
Een schilderij van een hoekje in de tuin. ,,Dat is het eerste
schilderij van deze week. Het tweede stelt de buitenkant
van een café voor, op het terras verlicht door een grote
gaslantaarn in de blauwe nacht, met een stuk van de
hemel, blauw met sterren.

Het derde schilderij van deze week is een portret van
mezelf bijna zonder kleur, grauwe tonen op een mat-
véronese.

Een in grauwe tinten geschilderd zelfportret dus op
véronese-groene fond. Dit schilderij is het aan Gauguin
opgedragen portret uit de coll. Wertheim. Bij het Ameri-
kaanse artikel waarin de Etude a la bougie in kleur wordt
ilfgcbeeld met de oranjegele achtergrond staar dit zelf-
portret in zwart afgebeeld ter vergelijking, De kop van
de Etude a la bougie is nl. een slecht spiegelbeeld van dit
zelfportret.

Uit de hierboven aangehaalde gedeelten uit de brieven
van Vincent blijkt dat er geen direct verband bestaat
tussen de mededelingen omtrent het rer plaatse de nacht
schilderen (dat ter plaatse werd weggelaten uit de aan-
haling in het Nederlandse artikel) en het zelfportret dat
bovendien een groene achtergrond heeft.

MARGRIT DE SABLONIERE

Lemen, Ocr. 1954
Maredijk 23

n:?ﬁ'neﬁ,“il:rio‘:k:c:'s“if“"B.il‘;;m;!-ya isn't a yo-vo after all" I | bec
said as I handed the article to Eleanor. e
She still wasn't convinced. 4 ia
"&u!xilgh: Baby,” 1 said, "Van Gogh painted it. Time t_m& g1
Life are full of prines and your husband is a four-eyed schmo. ™)
~ “That's more like it,” said my wife. : ; 5
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Through Art Fraud
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on !

Wher
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Last January when Eleanor and I were in Hollywood Bill | ™ i
Goelz, production boss of Universal-International Films, invited! Half

us to his house to see his collection of modern paintings.

.

As_ some of you may know, I've done a bit of collecting myselE |
and, like every self-declared connoisseur, I'm not impressed too

easily by the other fellow's possessions,
= * L

NEVERTHELESS, I was bowled over by the Goetz art treas- | |
ures. In less than five years the movie man had put together|
i | one of the finest private collections on the West

f" Coast.
One of the pictures he showed us was a self- |

portrait by Van Gogh called “Study By Candle-|
light"—yes, the one the newspapers have been |
making all the fuss about. And as I examined |

it T gave out with the proper number of ooh's

and ah's.

All
| belief

On the way home, however, 1 said to Eleanor, |joee
“I'm afraid Bill has bought himself a phony Van|than !

Gogh.”

“T like that!” said my missus, “Just because

time !
l ting
little

somebody else happens to own an important pic-| B'way

Rose ture right away you've got to make cracks
about it. Who do you think painted it, anyway? Lana Turner? | gm3

“This is nothing to make small jokes about,” T said. “Goetz
probably paid more than 50 grand for that hunk of canvas.”

“What didn't you like about it?" asked Eleanor.

—in "4
consid
early 1

He

“Well, for one thing,” I said, “it doesn’t feel like a Van e

Gogh.”

the t

“Tt jsn't polite to go around feeling other people’s paintings,” | ter, ¢

said my missus. “You're just jealous because Bill owns a more| the

important yo-yo than you do."”
*

* ®

then
I

1 DECIDED TO zipper my lip. And 1 kept it zippered until | inver

| RlSO

one night last August when I ran across a piece in Time maga-| 5o
|

zine questioning the authenticity of Goetz' Van Gogh.

go t

FEleanor was napping in the next room, but 1 prodded her

awake and triumphantly shoved the article under her nose.

A

“Read this,” I said. “Evidently I'm not the only guy radi

who isn't sold on Bill's picture.”

“Mayhe the editor of Time also wishes he had a yo-yo like| it,

Goetz's,” said Eleanor. “Go away and let me sleep.”

oo

Last month, as you know, the controversy about the self-| 7
portrait got more space in the papers than any picture since! rac

#September Morn."”

#* * *

Sa

IN HOLLAND, Van Gogh's nephew refused to admit it ha.d|§l:
been painted by his uncle, and in New York a committee of | ge
experts appointed by the Metropolitan Museum of Art unani-|&n

mously thumbed it down.

A couple of weeks later Life ran a two-page spread Withqof
blow-ups of brushmarks. It reported that the dealer who sold | us

the painting had reversed himself on the story that he had dis-|bri
&

covered it in a cognac crib outside of Paris.

“It now appears,” said the magazine, “that the picture
was not unknown at all but has, in fact, been knocking about

from dealer to dealer for years.”

“Well, it looks as if Bill's yo-yo isn't a yo-yo after

gaid as I handed the article to Eleanor,
She still wasn't convinced.

“All right, Baby,” 1 said, “Van Gogh painted it. Time and
Life are full of prines and your husband is a four-eyed schmo,”

“That's more like it,” said my wife.

all,” I

al
she
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susuLIEllLS WILHIL TWO or three
months, when it will be put
aboard the Atlantis,

VAN GOGH LETTER CITED

It Is Held to Authenticate the
‘Study by Candlelight’

A mnewly published letter by
Vincent Van Gogh was described
yesterday as further confirming
the authenticity of the self-
portrait, “Study by Candlelight,”
which is owned by William Goetz,
A twenty-month controversy had
led to a Treasury Department
ruling on Sept. 20, 1950, that the

ainting was an original Van
gh and entitled to duty-free
import.

The letter, according to Mr,
Goetz, a Los Angeles motion-
picture prod , and R
Lewenthal, chairman of the board
of the Associated American Art-
ists Galleries here, was dated
Sept. 18, 1888, It discussed
candlelight, and added: “I have
algo made a new t of my-
self in which study I look like a
Japanese.” The letter, they said,
is contained in the fourth volume
of the artist's letters, published iy
Europe last June by V. W, Van
Gogh, the artist's nephew, who
originally had chn.ilerlged the
painting on Feb, 11, 1949,

Publisher in hiva Post

Walter H, Annenberg, editor
and publisher of The Philadelphi
{Inquirer, has been named an
overseer of Albert Einstein Col=
lege of Medicine, Yeshiva Univer-
sity, now under construction.
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March 13, 1951

De Arbeiderspers
Amsterdsm - C,.
The letherlands

Gentlemen:

I have {our letter of February 1951 referring to the
proposals of the art editor of the daily "HetVrije
Volk"™ together with the questionnaire regarding the
"Study by Candlelight" in the pessession of ¥r,
William Goets,

I served as a technical specialist, not an art
historian or critie, on the committee which made the
#ieport on the Inquiry iunto the Authentiecity of a
Palnting Attributed to van Gegh, the property of
William Goetsz" dated Hovember 25, 1949. I feel that
a number of your objective questions of fact are
answered in this repert. 1 am not in a position at
this time to answer any objective questions not
coversd by the report and as a technical specialist
do not feel aqualified to answer the questions of a
subjective nature included in your questionnaire,

The report above mentioned was made by the committee

for the Curator of Paintings, The Hetropolitan Museum
of Art, Kew York, N.Y. This report was released for

publication by the Metropolitan Museum and copies of

it are available from them,

Very sincerely yours,

Sheldon Keck
restorer

Z

¥ e e @ﬁm}azm

121-3-'50-26.000
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Gentlemen:

Thank you for your letter of February 1951 with
its _qmstimin-

T am sorry to say that I am now occupied with a
book whieh will prevent my taking very eonsiderable time to study
and answer your numerous questions.

8o far as my participation in the Committee of four
which acted for the Metropolitan Museum in the case of the gﬂrg
Candlelight attributed to van COogh is concerned, I would sugges

you write to

The Secretary
The Metropolitan Huseum of Art

Fifth Avenue & 82nd Street
New York 28' Ve Yo

to ask for a copy of the Comdttee's veport. Possibly you already
have such @ €OPY.

Let me add that I admire the care and precision
with which you have prepared the questions and hope that they will
be instrumental in arriving at the trubh. .

Sinecerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

121-3-'50-28.000
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N.V. DRUKKERI] EN UITGEVERSMAATSCHAPPI

DE ARBEIDERSPERS

AMSTERDAM-C.
mumunmnmnmmﬂmnmxxmmmmuwmnmununmnumunumumuwumuaﬁwawvmmwawmwawaaumanumwamamamammmumxmwu

Hekelveld 15

Telefoon (K 2900) 38811

Bankicrs: De Twentsche Bank

Posgimo 280anstred. /jels Amsterdam, February 1951«
Gemeentegiro V 4500

Dear Sir,

We herewith beg to draw your attention to the followings

The art editor of the daily ,,Het Vrije Volk" of Amsterdam
feels oblipged to pay full attention to problems connected
with falsifications of paintings. We think it necessary to
aim at the greatest possible objectivity in order %o purify
matters threatening our art.

Deserioration of taste and shallowness are making headway
and they are promoted by the confusion reigning in the field
of genuine works and fakes, We intend to put this guestion
as acutely as possible in order to rise the interest in and
40 stimulate the development of art and art science.

In view of the scientific interest of Van Gogh's works and
the great place he occupies in the art cf painting in
general and in Dutch art in particular, we like to refer
once more to the "Study by candlelight", now in possession
of Mr. William Goetz. Bven after a meticulous study of all
arguments put forward by the two parties contesting each
other's opinion about the authenticity of this piece, many
questions are still left open to us. Questions which we
should like to have answered by you, an expert in this matter,
in the interest of the cause which we advocate.

We intend to publish these questions - together with the
answers we hope to recceive from you — in about a month from
nows

We hope you will be kind enough to help us, sc that we may
finish this small-scale inquiry within the term stipulated.

Thanking you in advance for your kind cooperation we beg to

remain,
Ennlosures: 1. list of guestions.

2. ligt of experts to whom weé have sent the
same letter with enclosures.

Sincerely Yours,

121-3~'50-256.000

Ly wenviIvovW SuD (7 AN Woyr
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1+ Do you know another picture by Vincent van Gogh, unfinished but bearing
& signature? If so, which picture?

2. On the back of the canvas the following words are written:"Portrait par
Ve Gogh(a) Schangé contre 9 dessins japonais(b), Arles(c), 8 déc.1888(d)."(e)
I. Do you know another example of Van Gogh calling himself v.Gogh(a),
mentioning on his picture the objects against which he exchanged it —

Van Gogh exchanged many of his pictures with other artists against their
works -(b) mentioning the place(c) and the exact date: day, month and year(d)?
II. Do you know another example by Van Gogh or any other painter, putting
such statements as those under discussion e) on his work at the time this -
unfinished - work left his studio? Could you give another example - and

if so, which? - of a, b, ¢ or d separately? And of the combination as shown
here(e)?

3« The note stuck to the back runs ;"Peinture représentant le portrait(a) du
peintre Van Gogh par lui-méme(b) Achetée le 7 décembre 1917(c) en méme temps
qu'une autre sur bois du méme peintre(et représentant des fleurs, un livre
et une pipe)(d) A un vieux pensionnaire(e) du restaurant de la Rue des Petits
Carreaux(f)s Provient de chez son oncle(g) % qui un pasteur nommé Salles(h)
l'avait offert vers 1893(i)."(j)

L. can you deny that (&) tells us that this picture is not a self-portrait
buta painting after van Gogh's self-portrait(b)?

II. Do you think it improbable that this is a slip of the pen and that in
this error the involuntary statement of falseness by the forger is given,

a "Fehlleistung" as occurs with so may forgeries?

IIT. Pon't you think the statements about the date(c), the ovmer(e), the
place(f), the last ovmer but one(g), the last ovner but two(h) and again

the date(i) speak in favour of the accuracy of the person who wrote this
note, but contrasts with his vaguencss which omits: the name of (e) and of
his uncle(g) - which of his uncles? = and the name of the place wher: that
restaurant and that street(f) can be found so that in reality nobody will
be able to tracc whenec and from whom the picturc originates?

IVe Don't you feccl suspicious that the statoment about the other picture

S0 amply described(d) was added with some intention?

Ve Do you know other cxamples of authontic pictures carrying such apparently
detailed information on the back, paintcd by famous artists, but which re-
maincd unpublished for a long period(this picturc was published as late as
1948 for the first time in "Phoonix") although the artist's famo was growing
continuously in that very poriod? If so, which onc?

VI. Could the stetomont sub 2 and sub 3 h. lead Yyou to a cenclusion othor
than that Salles would have oxchanged the picturc against the nine Japancse
drawings which werc obtaincd from him(Salles)? A. If so, to which other
conclusion? B. Dou you think Salles has ever posscssed sach drawings? If so,
on what grounds do you think so? If not, why don't you think so?

as Do you think tho signature is by Vincent's ovn hand?

b. Do you think tho words "étude & la bougic! arc by hie own hand?

¢« Do you think thc words sub 2. arc by his own hand?

d. Do you think the Japancse head is by his ovm hand?

For which rcasons?

Do you think the colour and the colour schemc arc typical of Vincont? If S0,
could you montion anothor picturc by him, painted by artificial light or by
daylight in similar colours and which onc?

On which picturc(e) did you note thc same jackot? Did tho jackot show therec
too: a. a contour along tho shouldor showing movemonts usually causcd by folds
but without such folds themsclves? be a collar so indistinctly showing whother
it is lying or standing? c, thc upmost part of the sloeve so thickly paddod
as in this caso? d. likc herc: a, b, ¢ togothor?

Our opinion is tha® the two sclf-portraits, onc formorly kopt in lMtinchon,
now at Maurico Wertheimls(A), tho ctner formorly with Paul von Mondelssohn
Bartoldy's, Berlin, now privato collcction in Zurich(B), show the following
rosemblanco whth the onc in the Gootz collcotion: 1. the same haircut; 2.
the same posc of thc head(though the other way round, as seon in a mirror)
3« tho samo arrangoment of light and shadow in the face; 4+ the samo form of
tho nock; 5. tho same ocut across the chosts Dol you agros with us in this
respeot? If not, why not?

Which picco, according to you, rcsembles most tho oro under discussion, A or
B, mentioned sub 7? And why?
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9'4*30 you know any authentic portrait which shows: a. tho head so small in
comparison with the total surface of the canvas, with such a large margin
above i%? If so, which ono? b. such a small hoad on such an cpormous body
With such broad shoulders? If 80, which ono?
10, Vincont mado roplicas of the samo subjoct at diffcront timecs. Do you know
another oxample showing: a. a subjoct, the othor way round as scen in a
mirror, b. the subjoect, first by daylight, thon by artificial light? If so,
which ono?
114 Can you conclude from the distribution and arrangcment of light on shadow
on the face that thoy werc the recsult of onc or more candlos usod? If 80,
by which mcans?
12+ a. What, according to you, arc tho typical charaotoristics of Vincent's
brush strokes? b. Do you find thom horo? c. If S0, in which strokes of the
=brush cxactly ?
13+ a. Suppesc you have grounds on which you can prove the authenticity ef tho
signaturc and/or of tho words "6tudc A la bougic", do you think this implics
tho authenticity of the rost of the picture? b. And supposo, cn the contrary,
the rost is genuine, do you think this implics the authenticity of thc hand=
writing as well? c. Supposc the words arc forg «dy would that prove tho rost
to be so as woll? d. Supposc tho rest is forged, would this prove the words
to be so as woll? or e. is there, in your opinion, no conclusiveo rclation
between the gonuinencss or falscncss of tho words and that of tho rest?
Do you know a sknglc cxamplo in the wholo history of art of an authentic
work by a groat mastor 1. showing a notc on tho back, 2. a sccond notc on
a scrap of papor, 3. a third note("étudo & la bougic"), 4. a signaturo, put
5« on an unfinishod piccoy 6. showing an addition, not in the background bub
in the foré:ground,(as in this casc the Japancsc head), 7. a colour scale
different from othor well-known works by the samc mastor and 8. showing such
a strange cut of clothos differing from the ordinary wcar, 9. which is tho
symmotrically opposcd countorpart of two roplicas known sinco long; 10e whioch
tochnically unusual(for although Vincent van Gogh is kmown to have overpaintod
soma pictures hoc but scldom did so), 11« which romained unknowm for a long timo
pot-withstanding tho ono-timc ovmer in his notes on the back of the canvas gavo
cvidonce of his understanding the value of its origin from the master and 12.
loft so much unspeccificd as to the origin though these vory additions suggestod
clecarness. If so, which picturc?
From various publications wo rcad about the origin: 1. Phoonix:"The othor day
I found in a private collcetion", 2. Timo, Fobr. 14 1949: "On +the outskirts
of Faris, onc day in 1946 Rocves Lewenthal found the work in "a shadowy littlo
bigtro",."
Can you accopt this? That de you oxactly know about tho history and origin of
the picturc?
Wo arc not quito cortain whether a scientific invostigation was carriocd through
in order to ostablish the age of the paint. a. Has this been done? be. If so,
what was the procedurc? o. What is the result?
Do you objecct to one or more of tho questions asked above, a. to which one?
b. Why? c. Do you like to supploment then with any othor questiong)? d. If so,
with which ono(s)?

Amsterdam, February 1951.
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Japuary 16, 1951

Mr. Richard B, Gehman
129 fast 17th Street
Kew York 3, New York

Dear Mr, Gehman:

I have your letter of Jamuery llth in which you ask certainm speeific
Guestlons about the painting YStudy by Candlelight® attributed to Van
Gogh belonging to Mr, Goetz. I sm afraid that I csmmot be of much as-
flstance to you since I have mever seen or exswined the pleture =yself,
I know it only from the reproductions in the prees wahich sppeared sub-
sequent to the submission of the committee's report. I am, therefore,
in no position to have & persosal opimlom of it.

You will recall that when the pleture was first questioned by Mr, Van
Gogh snd the threet of action made by Mr, Goets, im order to insure the
continuance of plans for the exhibition, the Matropolitan Museum, through
its Presldent, Mr. Foland L, fedmond, offered the good offices of the
Museum to seleet a panel of experts to be approved by both parties snd
offered the facllities of the laboratory of the Museum for their exsmina-
tion. Mr. Goetz and Mr. Van Gogh sccepted these terms, They both ep-
proved the names(Alfred Barr, L. Sheldonm Keck, George 5. Stout and James
5. Plaut) submitted by the Museum. An agreement was secured from Nr,
Goetz in which he agreed to hold the Museum and the bosrd of experts
harmless from any declision which they might render,

In ansvwer to your speciflie questlons,

1. Ia your experlence or memory, have you ever known of a similar
instsnce in which a govermment or & govermment agency authen—
tlcated a painting or = plece of sculpture?

Ans, I do not know of a comparable csse. It 1s of course the usual
function of the Bureau of Customs of the U, S, Ireasury to rule
upon the suthentleity of worke of art imported into the United
States where the question of & free entry ls involved, Any de-
cision on the part of the Tressury is binding for such purposes.
There is, however, no obligatlon on the part of the scademic or
professional world to accept the opinions or attributions of the
Treasury Department.

If a painting be damaged-—as the Van Gogh plcture vas, after
the Met's jury had expressed its doubt as to its authenticity --
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why does this not decrease the value of it? Do you kmow of amy
other masterpleces that have been damaged and restored? Why,
in other words, doeen't restoration decrease a picture's value?

Aps, I am unsble to answer this question because of the language in
which 1t 1s expressed, It would seem to imply physical damage
to the painting of which I am unaware, If you do not refer to
physical damage but merely to market vslue, it would seem to me
that information on this point esn better be supplied by the trade.

3. Do you feel that the government's decision in the case of this
painting sets a precedent? In other words, does it mean that
from now on only outeldere, or non-experts, will be regarded as
the only relizble authorities?

Ans, I belleve that the answer to this question 1s already taken
care of in my answer to No. 1.

4. Bince there was no time limit set upon the lnguiry by the Met's
Jury, why did the report seem to indicate that one had been set?

dns, The jury were requested to render their opinion within three
wveeks after the examination of the painting had been completed,
The jury were free to make their own rules of procedure and no
limit wee put upon the perlod of examination,

How does the Met--—or thé jury-—feel about the Customs decision?
And what hes the Met to say to the esstigetion in the N, Y, Herald
Tribune editorial of Oectober 5, 1950: "There seems little doubt
that the customs investigmtion wes conducted with far more
thoroughness than the Metropolitan's, . .As for the original
declslon by the Metropolitan jurers, only their honorable con-
cesslon of their own falliblliity seems likely to go unguestioned
today®?

Ans. I am unable to spesk for the jury in regerd to thelr feelings
sbout the Customs decision. The Museunm's positiom has slresdy
been steted in my reply to cuestion 1. Ae to the New York Herald
Tribune edltorial, since the Museum has never at any time had ae-
cess to the claseified report of the Treasury Department referred
to by Mise Emily Gensuer in the news columns of the Herald Tribune
for October 4, 1950, and upon which presumably the editorial of
that same newspaper was based, I am not in s position to make anmy
commente on the merits of the guestion. However, I ehould like to
repeat that the members of the jury are highly distinguished ex-
perts and comnolsseurs whoee nomination to the panel wae acoepted
by Mr, Goetz, They have spent many years in museum and curatorial
work and huve worked closely with the members of the staff of the
Metropolitan Museum for over 20 yeare. They will contimue to em-
Joy our confidence nnd respect.

Elncerely yours

Francls Henry Taylor
Director

¢e: Messrs. Barr, Keck, Stout, Plaut.
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COPY
MR. GOETZ'S VAN GOCH
From Alistair Cooke

New York.

A Conan Doyle mystery involving an American movie producer,
a disputed portrait of Vincent van Gogh, the United States Treasury,
and the professional pride of the leading American and Furopean art
experts has just been solved to the satisfaction of the Treasury
and the movie producer.

Mr, William Goetz is an executive oroducer of the Universal
Internaticnal Pictures Company. Like many other American big busi-
ness men he long ago discovered in himself a taste for painting and
has cultivated it with a concentration and awareness that makes him
something of a connoisseur in his own right and the possessor of a
remarkable private collection of nineteenth and twentieth century
paintings. In the summer of 1948 a Fifth Avenue gallery imported
as_an original Van Gogh, and therefore duty free, a self-portrait
called, "Study by Candlelight."™ (It should be noted that in general
in the United States a "gallery' is a place that shows paintings
and sells them, a "museum™ is one that simply shows them.)

Mr, Goetz saw and liked this work and bought it from the
gallery for 350,000. Shortly aftasr the sale was announced. Van Gogh's
nephew wrote to the Dutch press guestioning the authenticity of
Mr, Goetz's picture. Mr. van Gogh was then assembling a Van Gogh
collection to be exhibited at the New York Metropolitan Museum. He
hesitated to ship this collection when he reflected that he might
find himself, on American soil, the defendant in a lawsuit for
slander, It was obviously to everybody's interest to have an expert
Judgment passed on the "Study by Candlelight."

The Metropolitan, seeing its Van Gogh show failing to
materialise, offered to put the decision up to a jury of impartial
experts. This jury consisted of Alfred Barr, jun. of the New York
Museum of Modern Art, Sheldon Keck of the Brooklyn Museum, George
Stout of the Worcester Museum, and James Plaut of the B oston Insti-
tute of Modern Art. In November they issued their verdict:
"Absolute proof of authorship or authenticity of the painting is
not regarded as being a pcssibility."™ This means thev weren't sure
and hated to say so, since an art expert is an expert, except in
the eyes of God and psterity.

Mr. Goetz felt by now that other reputations, closer to home
than Van Gogh's were at stake. He shipped the picture to Furope,
wnere it was scrutinised by another impartial jury consisting of
H. de Steurs, of the Amsterdam Ryksmuseum, I. C, Willink, Dr: Wi Gl
Feltkamp, C. W. Huink and the French expert Andrew Schoeller,

They unanimously pronounced the picture a genuine Van Gogh.

BRIEF TRIUMPH

Mr. Goetz therefore triumphantly reimported the picture. This
triumph lasted as long as the sea voyage. For when the ship docked
in - New York, the Customs men--a very sceptical tribe, who also read
the newspapers--demanded 5,000 duty, the regular 10 per cent on
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"copies end reproductions.™ Mr, Goetz refused to pay and challenged
the judgment of this third impartial jury.

This week the Treasury Department (whose secretary, Mr. John
Snyder, is by the way, entrusted with the final decision on what is
and is not obscene in the importation of all curios, antiques, paint-

ings, photographs, and allegedly "feelthy peectures'") came through
handsomely with its own final judgment, a very learned document.

The Treasury Department had weighed carefully the reports
of the American and European juries. The sensibilities of experts,
its report showed, were respected, but only as a practical base
for a real serutiny. The Treasury called in X-ray experts and
submitted the picture to some of the more clinical tests in daily
use at the ¥.B.I. laboratories. They discovered a microscopic
inscription that mere art experts had thought trivial and covered
over. The Treasury had an X-ray study made of the handwriting char-
acteristics of Vincent Van Gogh and found that this inscription
could have been made by nobody else. The picture also included a
drawing of a Japanese head, which the American and Furopean art
experts had thought insignificant.

Not so the Treasury. The Treasury called in painstakingly
authenticated experts of Japanese vrints. These men reported that
no Japanese or Chinese could have done this drawing. They were
asked to study drawings done in the Japanese style by Van Gogh and
others. They found that the mistakes made on the "Study by Candle-
light" reappeared--miscroscopically of course--on another drawing
positively known to be done by Van Gogh.

Ameong the handwriting experts consulted was the famous
Albert Osborn, who identified the ransom note in the notorious
Lindbergh kidnapping case. Mr. Osborn gave the final blessing to
the judgment that the inscriptions were in the known handwriting
of the late Vincent van Gogh.

Mr, Goetz is excused the Customs duty. The painting is
thus proved to be as authentic as any painting could be. And the
United States Treasury has not only done a service to Van Gogh
lovers. It has focused the pitiless eye of scientific method on
the delicate flower of "good taste" and connoisseurship. "Concern-
ing taste there is no quarrel," so long as universities, school-
masters, museums, and art experts never submit their exquisite
taste to the methods of the F.B.I. and Mr., Albert Osborn and the
Treasury Department.

From: THE MANCHESTER GUARDIAN WEEKLY
October 12, 1950
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THE METROPOLITAN MUSEUM OF ART %L
NEW YORK 28, N.Y. L’

CABLE ADDRESS
METMUSART OFFICE OF THE SECRETARY

17 November 1960

Mr. V. W. van Gogh
12 Rozenlaantje
Laren, N. H.
Holland

My dear Mr. van Gogh:

of this repvart
ned that the Depart-
any ¢opy of the report to any-
and that, if any employee of
the Government re_leasgd i W8 done without authority and
the employee has ed s0 far to keep his identity secret.
As an old Treasyry lawyer|myself I know that it is the policy
to treat reports of Customs# Agents as confidential. In fact,
the Customs Re S #o provide.

It is understandable, after the appearance of the LIFE
story, that you and others, including myself, got the im-
pression that the Treasury had made the report available to
the public. However, that was not the case. I have been ad-
vised informally that if the report is ever released the De-
partment will send a copy of it to me. However, I doubt that

it will ever be the case.
Sincerely,

Dudley- T. BEasby, Jr.
Secretary.

dte:ve
ce=-Alfred Barr |-
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LC Rozenlaen tﬂe, s R
Laren N.H. October )O,h 1050

f:{ AN (i ;
Lt
V.W.ven Gogh, = 411% fw a>

Mr.Alfred H.Bearr Jr.

The Museum of Modern Art,
11l West 53rd street,

ew ¥York 19 N¥.

Desr Mr.Berr,

This mornimgi I received your letter of the 25%th
on the Goetz peinting; it must have crossed on
itsiway the copy of my letter to M. nolam’t
"Redmondnwhieh T sent you.

’ Whers-my~name is mentionsd,the statement*iﬁ-Lire
is beside the truth.

ihen Mr.Beert de la Faille published his
discoverysinithe end' of 1948 the painting "
wes new toime {and I have’ not seen 1t*ap*te now)

&t thet tims I'was unaware Of'thsﬂexihSEnnanor
Mr.Lewnthal or Mr.Goeitz,and I have nﬁvﬁ? had
enything-tordo with' 1t-—-ner daddqy ody else
ever act 1n eny way fox ma.in eo ection with
the painting.

Could you help me to & copysof the:Treasury'Dept's
report ? I would besvery gratefulsy Tvsuppose it
is availeble to the public,beceuse it is quoted

publely. e \

VriBeart de la Faille.gove interviews to the press
here,and he wrote ap article inione of the weeklies
full of helftruths &nd pert-quotations;without
mentioning what your committee: has' said, I put

25 questionmarks in my aapy.s.a Arfosd Say

If%you &re interested I will send you & copy.

The gquestions,people have been asking ﬁe‘I have
eanswered by showing them the report of your
committee;with its claax.argumentetiﬁn and fects.

The portret wes in Hollend last summer but I was
not asked to/come endulook at.it,nor wes Mr.
Hemmacher.

The experts of Mr.Baart de la Faille are not
known here es connaisseurs of Vincent,or as being
used to examening paintings,etc.

With kind regerds to Mrs.Barr and yourself,

sincerely yours
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WLl i % [ardld - (CTS

Y o.%.C -
) ;’J.van Gogh,
Rozenlasnt e
Jaren Momy O’ October 26th 1950

Mr.Roland Redmond,
The Metropoliten Ilusm of m,
. New York 28 x r.

WIFJ

R
‘”i-ﬂj

1) When 1 :
. ll“m Q_,,._ ’- {_:5- G

e':::‘s‘r:: :,0. Ltb»n

states,Le
able tc s

peinting 0 _- '
For the g '{:' N &%
the above

the facts

dickered 1 - make that
offer of 1@ ' offer,and
else the menecing wm of the lest lines of
quotation----=nor di ;mody else perform eny
of these acts on my be

Much was writtem on the subjeet in the Dutch
pepers (mot by me).

I em abidi with the conclusions of the
committee :gpointed by the Metropolitain,
and I do so with plessure becoase of the
thoroughness of their judgement.

May I ask you to let the committee know what
I‘ztliec nl{:w concerning the artiele in Life?

Many thenks in advence,with kind regeards,
sincerely yours
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Wolls kivd fefards
V. W.v. f;.

L. ANT2
V.#,van Gogh,

\ )G Q.—o—BQ\_
12 nozen].aantje,

Laren N.H. October 26th 1950

Nr.Roland Redmond,
The Metropoliten Museum of ATt,

_New York 28.N Y.

Dear Mr.Redmond,

A friend sent me & e¢lipping from & number of Life
on the subject eof the Goetz ga%&t}.m it does
‘not show the date but it mus

ugnung of Oectober (article by Tumily M)

on page 18 1 am mts.ma as follows:

Msnmﬁtounmtmg rom

stetes,Lewenthal was would never be
m.teuuittemuahuamm
peinting would be declared a faeke.

mmmmzmmpu tm
tt:: ra:::omtnﬂm is not in sceordance with
8.

Nor before nor efter Jir.Lewnthal's {
dickered for the pileture; I did not make
offer of & 104 profit,nor any other offer,and

I aid not tell wr.Lewnthal or
01.:“1 mencing l?ﬂr:l of the lest lines of the
uotation-----nor else perform any
3: these acts on ny btw

Much was writtem on the subjeet in the Dutech
papers (not by me).

I em abiding with the conelusions of the
committee eppointed by the Metropolitein,
end I do so with pleasure becoase of the
thoroughness of thelr judgement.

Mey I ask you to let the committee kmow what
I stated above concerning the artiele in Life?

Meny thenks in advence,with kind regards,
sincerely yours
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November 3, 1950

—— 3T

This morning I talked with Dudley Basby at the
Metropolitan Museum, He told me that he and Francis Taylor
had been concerned ove

"van Gogh jury" had ha
being sued by Reeves Lewenthal,

I assured him that I had had no notice whatever
of eny legal actien beyond the threat reported in the memo=

randum sent out by the ¥etropolitan over the initials of
Easby and Taylor,
g ¥, = ‘

Easby ”{h-an sald that he wanted to assure me that
opolitan would stand back of the jury in case of =

9 1t and that ns : 3
k.sg-l m{? that it was his understanding *ﬂutm Mot~

retan
B Jusra se saraay L8 TemRoRsiRAlieg when 1t Laitedeon
e ASENE 9% 35e AL scours in the lesup of Lile. dpteber 9,
s pmge s Toen Lewotinl flrst p.;:t:..-'.u-aﬁr‘m Minling in
FTIRNCSy & tumber of Furgpean ard oclleet :

Gegh aleo clokerad Tur 1%, ]

lamanbtinl ad Toelr rafi-sad s 99l

lprtonl was tcld tmb e wmedd newer )

aityons ¢l because the painting would be

have slresdy sesn Suis ooy of
<8 some s Tessol An answey e Whlg

w09, by the Taited Statma Dressury

o mywderttanding heve, dub
conment sa the ahom ghadement,

Farnm ¥
ard, %y

2 Mo Toidesidiag
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1950, page 18 "When Lewenthal first purchased the painting in
wmwm-ﬁuummmmwﬁ
Gogh also dickered for ite ZEven though of fered a 107 profi
Lewenthal and Goetz refused to sell, whereupon, the report state
Lewonthal was told that he would never be able to sell 1t to
anyons else because the painting would be declared a fake."

I suppose that you have already seen this copy of

Life and may perhaps have made some simtement in answer to this
oharge, mde, according to Life, by the United States Treasury
nte

+I suppose there must be some misunderstanding here, but
11:M- to have your comment on the above statemente

My best l’.m.
Binunly.

Alfred H, Barr, Jr,
Director of the Museum Collections
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Dear FNelsons

You shouldn't have troubled to
ﬂumﬂqhmﬂu-lmtlumdmu(_
it gives me an opportunity to clear up what to
be & nmisunderstandings the money, that is, th
- referred to in the memorandum &g having been 0
by Plaut is surely nothing more or less than the fee
which the Metropolitan paid each of the four "
-t’uﬂ-lrmduq = - 1, .

Sincerely,

RS

Mr, Nelson A, Wop.or
30 Rookefeller Plass
Now York 20, New York

AHB1 jo
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ROOM 5600
30 ROCKEFELLER PLAZA
NEW YORK 20, N. Y.

October 13, 1950

Dear Alfred:

Thank you for your note of
the fifth with the attzched confiden-
tial memorandum. This certainly is
an extrsordinery situation and, I sheuld
think, very embarrsssing for both the
gentlemen involved. However, frenkly
I can't believe that Plaut would teke
money —— it sounds a little far-fetched
to me.

With best wishes,

Sincer

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.
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LAW OFFICES OF

WINTHROP, STIMSON, PUTNAM & ROBERTS

HENRY L.STIMSOMN

40 WALL STREET, NEW YORK 5, N.Y. EAUREES

WHITERALL 3- 0700

October 6, 1950.

Mr. Alfred H. Barr, Jr.
Director of Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, N. Y.

Dear Alfred:

I have received your letter of October 4, 1950
and looked over the memorandum of the meeting at the
Metropolitan Museum. I wouldn't take the matter very
seriously. Lewenthal is obviously trying to make trouble,
but, while he may talk about suing members of the jury, I
am sure he is wise enough not to waste much time on that.
There is nothing in it for him.

I am deeply grateful for anything you have been
able to do for Bill Ewing. It sounds to me as if the
Alexander Smith & Sons Carpet Company had gotten into a

pretty difficult position through failure to coordinate
their activities.

W. Husted
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THE METROPOLITAN MUSEUM OF ART

NEW YORK 28, N. Y.

CABLE ADDRESS
METMUSART

3 October 1960

MEMORANDUM FOR THE FILES
RE: VAN GOGH CONTROVERSY

Mr. Reeves Léwenthal met with us in the Board Room this moraing
shortly after eleven o'clock, having miade an appgi,}gfnem with Mr. Taylor
for that purpose.

He stated that he wanted to inform us of a_siuaz n before it broks in
the press; that both he and the Bureau of Cuétams—hsqhen conducting an
investigation of the Jury and the Jury repe - asury Dapm-
ment was sati=fied that the "Portrait by’Candle 1.qh p@ht-
ing; and that as a result of his invest was convinced that .pe

talret-'ths J‘uryandamemberofths _brokenfaithwnhma

©© More specifically, heacc ” d M the pair
wwmad&aswmntthat was cpming downtremﬂostonto O ,,ﬂ,
L '8 tie and qe anni afee OI *1& fww Lim = -

dmnotdischu)-snt

losé to understa.nd why.

mu had been about. (The correspu&ideuce between inc
¥ marﬁoomismonrﬁbs,mdunﬁed ¢
pert's report was to the effect that no hand-writinq’
Wcﬁﬂnsigwurecmﬁdbedrawn) -

Mr Lewenthal made several complaints about the manner in whle.h the
Jury had functioned, stating that evidence in the Museum :
withheld from or disregarded by the Jury; that proffered help from the
New York City Department of Folice had been refused; and that Mr. de 1z Fallle
had been denied an opportunity to present his case fnlly He stated that the
Jury sat stolidly and heard de la Faille's report without questioning him,
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notwithstanding the latter's repeated requests to the Jury to ask questions.

On the point of withholding evidence, Mr, Lewenthal stated that the Jury

did not receive (or if it received did not pay any regard to) a report of

Mr, Pease' which Mr, Lewenthal claimed showed that the painting contained
19th century pigments. On the question of refusing profiered asistance

from the New York City Police, Mr. Lewenthal seems to believe that assist-
ance from the Police Laboratory hand-writing experts was refused. (The fact
of the matter is that there are written opinions in the file irom both the New
York Police Laboratory and J. Edgar Hoover indicating that their respective
hand-writing experts were unable to reach any conclusion on the signature
and stating the reasons why, in their opinion, no conclusion could ever be
reached. It is a fact that the New York Police Laboratory ofiered to make

its X-ray and chemical laboratory facilities available, that, having at
least comparable facilities here at the Museum, the J did not take ad-
vantage of the offer.) !

Mr. Lewenthal produced a photostat of 8 letter to Mr, Goetz signed by
Jjohn Graham, Assistant Secretary of the ur dated September 20, 1950,
in which the Treasury Department oifficially d that it had reviewed the

case thoroughly and as a result of its investigations was satisiled thitithe

painting in question was an original eatitle ee entry under the Tariff Act.
(Parenthetically, Mr, Easby and Mr, Peasy on July 25th, 1950, met with
Messrs. MeCarthy, Geyer, and & an, all from the oifice of the
Collector of Customs of the Port of New York, who attempted to obtain from
Mr. Fease an unequivocal expressic sinion on the painting. Mr. Pease

n to do anything more than confirm the

tted to the Jury. No expression of
Y e/painting was made by any one present;

although Mr. Geyer did state in ednfidence that the Treasury hand-writing
experts were satisfied that the signature on the Goetz painting was gnnnim.)

Mr. Lewenthal reviewed at some length the financial loss he had suffered
and the expenses to which he had been put as a result of the Jury's verdict,
naming a round figure of $118,000. He apparently liquidated his California
establishment at a considerable loss and was also forced to liquidate his
branch in Chicago. He also claims to hayve incurred considerable expense on
a trip to Europe during which he submitted the painting to several European
experts who confirmed de la Faille's authentication. He mentioned in pass=~
ing that the Jury verdict had also indirectly contributed to his divorce.

He was quite insistent that he wished to make no trouble for the
repeating this several times. He stated that his main purpose in coming up to
see us was (1) to tell us the situation before we read it in the papers, and (2)
to express the hope that the Museum would conduct an investigation of its own
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into the conduct of the Jury and of Mr. Rousseau, and take whatever action

it deemed appropriate in the light of the findings of such an investigation.
Finally, Mr. Lewenthal stated that he proposed to start suit against the mem=
bers of the Jury and against Mr. Rousseau, and that his attorney was presently

engaged in preparing the pleadings.

We made no comments whatever, but thanked Mr. Lewenthal for his call
and said that we would bring the matter to the attention of Mr. Redmond on

his returg. ﬂ
R

gl
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/ B copies lr, Barr
1 copy Mr, Husted
I " n._ A (TR o

'l - f"!,, Mi Rn
THE METROPOLITAN MUSEUM OF ART

Wew York 28, N, Y.

8 October 1950

mm THE' FILES
m mom

vantase of ¢ ‘r

!1'. luws Ilnnthnl met with us in the Board Room this
shortly after eleven o'o:laok. luvia; mdo ‘an tppoinhmt with Mr g-
rcrtm m. . .

~+ He stated mtumhim:nm afumtuﬁ-iutm ﬂ:brg m
ﬂ-maumwu»wmmﬁéreummmm
investigation of the Jury and the Jury report; that the Treasu

ment was satisfied that the "Portrait by Candlelight™ was an’

ing; and that ms & result of his investigation he wes convinced iu-
ber of the Mm -mr uﬁummmmﬁhﬂw ﬁnﬁ@.

mwmmumn.mute having
mmwlmmmtbmudﬁglﬂﬁ; ﬁ!ﬁ;ﬁ‘i&% ’
painting which was not authentic and getting a fee mum- “Hme, and
alse of having leasked the story premsturely to Miss Genauer, He sccused
Mre Rousseau of having made indiscreet statements (the nature of which he
did not disclose) in & night ¢lub while entertaining Engineer umf-&“
algo implied that there existed & oconspiracy between Mr, Roussesu

Mre Rosenberg uwt tb”ﬁanm u professed mwiﬁﬁm‘m
mumm vailhte Nl

1" bla @ i) o

a k.mwuwusmnmrwtm i had

been in commmication with the P, B. I, and suggested that we try to find out

what it had been about. (The correspondence between Mr, Roussesu and -

Je Edgar Hoover is in our files, and as noted hereinafter, the F.B,I., ex=

pnvifmmmm-ﬂmmuwm m«mumw

W“Miiﬂ”cmhdm) ' in ooming g

By 3 Te pAPeTEy And
Ir.&-nthl““rﬁomuﬂllhutﬂ-“w “4n which the

Jury had functioned, -umuntmmummm.wwm '

withheld from or disregarded by the Jurys that proffered help from the

mxmmwmsormmmmmcpmmmnm

had been denied an opportunity to present his ocase fully. He sta

Jury sat stolidly and hesrd de la Paille's report without que

notwl thetanding the latter's repeated requests to the Jtl.r]

On the point of withholding evidence, Mr. lewenthal stated tha
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d4d not receive (or if it weceived did net pay any regard to) a report of
Mre Pease! which Mr, Lewenthal olaimed showed that the painting contained
19th century pigments. On the question of refusing proffered assistamoce
from the New York City Police, Mr. Lewenthal seems to bdlieve that sssist-
ance from the Police Laboratory hand=writing experts was refused. (The fact
of the matter ie that there are written opinions in the file from both the New
York Police Laboratory and J, Edgar Hoover indicating that their respective
hand=writing experts were unable to reach any conclusion on the signature
and stating the reesons why, in their opinion, no conclusion could ever be
reached, It is a fact that the New York Police Laboratory offered to make
its X=ray and chemioal laboratory facilities available, and the; having at
least comparable facilities here at the Museum, the Jury did not take ad-
ventage of the offer.)

Mr. Lewenthal produced a photostat of a letter to lirs Goets signed by
John Graham, Assistant Secretary of the Treasury, dated September 20, 1950,
in which the Treasury Department officially stated thet it hadreviewed the
oase thoroughly and as a result of its investigations was satisfied that the

ting in gquestion was an original entitled to free entry under the Tariff Acts

Parenthetically, Mr, Basby and Mr, Pease on July 25th, 1950, met with
Messrse McCarthy, Geyer, and another man, all from the off'ice of the
Collector of Customs of the Port of New York, who attempted to obtain from
Mr. Pease an uneguivocal expression of opinien on the paintinge. ire Pease
pointed out that he was in no position to do anything more than sonfirm the
factual data that he had submitted to the Jury. No expression of

opinion as to the authenticity of the painting was made by any ons presentp
although Mr. Geyer did state in confidence that the Treasury hand-writing
experts were satisfied that the signature on the Goetz painting was genuines)

Mr, Lewenthal reviewed at some lengith the fimameial loss he had suffered
and the expenses to which he had been put as a result of the Jury's verdiet,
neming a round figure of $1135,000s He apparently liquidated his California
establishment et a considerable loss and was also forced to liquidate his
branch in Chicago. He also claims to have inourred considerable expense on
a trip to Burope during which he submitted the painting to several Furopean
experts who confirmed de la Faille's authentication, He mentioned in pass=
ing that the Jury verdiet had also indirectly contributed to his divorce,

He was quite insistent that he wished to make no trouble for the Museum,
repeating this several times, He stated that his main purpose in coming up %o
see us was (1) to tell us the situation before we read it in the papers, and
(2) to express the hope that the Museum would conduct an investigation of its
own into the condusct of the Jury and of Mr. Housseau, and teke whatever action
it deemed appropriate in the light of the findings of such an investigation,
Finally, Mr. Lewenthal stated that he proposed to start suit against the mem=
bers of the Jury and against Mr, Rousseau, and that his attorney was presently
engaged in preparing the pleadings.
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We made no comments whatever, but thanked Mr, Lewenthal for his ollin
and said that we would bring the matter to the attention of Mr. Redmond
his return.

s/ FHT (DTE)

og= Mr, Redmond
Mr. Baldwin
¥r. Stout
lr., Barr
Mre Plaut
Mr. Keck
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ithout Hon somebody else happens to own an important | nos
) mr and I stopped picture, right away you've got to make a;scl;s It, t
“on our way to the Orient, Bill| 8¢ /ho Sl s Ay B

% “This is nothing to make small jokes about,” |  “Well, it looks as if Bill

- : I said; “Goetz probably paid more than fifty | after all,” I said

grand for that hunk of canvas." Eleanor. “This time

" “What didn’t you like about it?" asked |man a little credit. He
‘Eleanor. 1 v | 'Life’ is saying, but he

" wWell, for one thing,” I said, “it doesn't jeel | ppjg Eleanor pause,

ed by the Metropolitan Museum |

unanimously thumbed it down. A couple | the

cs later, “Life” ran & two-page spread |pp
blow-ups of brushmarks, and reported
hat the dealer who sold the painting had re-
“ersed himself on the story that he had dis-
wvered it in & cognac crib outside of Paris, “It
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... N D
LE COURRIER DE LA PRESSE
« LIT TOUT »

« RENSEIGNE SUR TOUT »

oo qul wet poblid dans les Jourmawx ol Publicaliens du foubn makure

l‘ ! o 0 fourail s Extralts sur foas Sojits of Penasmalitis
A8 Ch. DEMOGEOT, Directeur

21, Boulevard Montmarire, PARIS (2¢)

| AdresseMMATEURS Dragp =L
. 17, Rue d'Astorg, P
It Date :PARIS g, i

EF - [Yn faux Van Gogh en Amérique

* 1).-B.de la Faille : “Le Portrait,aux chandelles”
i ot 3||_.:S§7 AUTHENTIQUE

W '\ W PAR PIcRRE IMBOURG

.

Aprés: avoir regu plus & trois  core jamals vu —-.i_l‘erposition Van  dire que la querelle van Gogh, qui
P’cm mille visiteurs au Métropolitan Gogh vient de quitter New-York divise Je public américain, soit apai-
Muséum, — ce qui ne s'était en- pour Chicago. Ce qui ne veut Pas  sée pour autant, 1] est d'ailleurs pré-
vu qu'id Chicago comme i New-
York, son objet, le € Portrait aux
chandelles » de wvan Gogh, cause
du scandale, sera, comme un galeux
exposé dans une salle 4 part, pour
‘bien montrer que son authencité est
discutée. Cela n’empéchera pas,
bien au contraire, le public de Chi-
<ago de s’écraser A son tour pour
le voir.

On connait Phistoire. En 1948,
M. William Goetz, de Los Angeles,
un des magnats du cinéma améri-
cain, achéte en France, pour plus
de 50,000 dollars, un ¢ Portrait de
VanGogh aux chandelles , esquisse
signée : peint a la bougie en 88,
Dans la partie inférieure, Van Gogh
avait dessiné, comme Iy portait
alors son goit des « Japonaise-
ries * un dessin 2 la mode japonai_

se.

(Suite page 3) -

s

Comme tous les ans, le Saloa des
Arts Mé ouvrira ses portes
le 23 février. A cette occasion le
Syndicat National des Antiquaires
Négociants en objets d'art, tableanx
aficiens ot modernes ¥ aura une
brillante représentation, sur | 1
nous aurons I'occasion de revenir,

former mos lecteurs que grice a
l'ub!inaneed-mmalnt,ﬂ.
Serge Roche, ot de M. Willy Re-
m.ruﬂfmwd.h.-.
tion, une place a été accordée au

JOURNAL DE L'AMATEUR D’ART.
Une exposition vient de s'ouvrir & In Galerh Charpentier, qui réunit « cent No:n serons heureux de recevoir
portraits de femmes du 15 sléele 4 nos jours », Voici une des tolles remarquées Ia visite de nos sbonnés et de leurs
a celte ifest : u P d w, par Francois Boucher, amis.

T TS e e, M, Lu Jo g ORI SerTe
Faille, cependant, est formel. Poyr | e poriraits dy Cabinel  des
lul, aucun doute n'est possihle. Le | Eslumpes, dont Jns invenlaires
portrait, il le connait, depyis long- | fonl justement, an ce moment,

temps, est de la main de van Gogh.. | 'objel d'un récolarey. Jooment,
o Py e
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JOURNAL DE 1

Jusgu'en 1949, n 4 peine
—, la passion de M. 1z pour soi
acquisition resta sans nuage. Jus-
qu'au moment ol Il accepta qu'elle
figure & l'exposition de New-York.

— i, un van Gogh, s'écrigrent
aussitdt les sommités new-yorkal-
ses... Une habile copie tout au plus.

Outré, M. Goetz {réte un avion et
se présente i New-York. Le Metro-
_politan Muséum désigne quatre ex-
perts, deux restaurateurs de ta-
bleaux, M. Kack du Musée de
Brooklyn, et M. Stout, du Musée de
Warcester, et deux conservateurs,
M. James Plout, du Museum of mo-
dern art de Boston, et M. Mfr‘d
Baﬁ: de New-York.

atre experts qui, aprds avoil
procédé A diverses vérifications plus
ou ‘moins scientifiques, rayons ul-
tra-viplets et infra-rouges, miscros-
copes, examen & la loupe, coups de
fourchette donnés par ci par 1A
pour voir si, quand méme, la pite
' était pas Eboﬁ fraiche (on dit que
c'est, Wi, un procédé assez couram-
‘ment employé outre Atlantique),
quatre experts qui tombent d'ac-
~ cord pour dire qu'ils ne sont pas
‘d’accord, qu'il y & doute.
~ lls se fondent sur le fait que le
portrait a été exéeuté sur une au-
tre peinture... La signature parait
pien conforme 1 celle de van Gogh,
mais pourquoi aurait-il signé une
esquisse 2 En outre, ¢ les couleurs
sont trop stridentes, le dessin fai-
ble et le modelé de la téte incer-
tain » ; certains coups de brosse
Jeur semblent différents de ceux
habituels 4 [lartiste.. Bref, ils
concluant « qu'ils ont plus de dou-

tes que de raisons d'authentifier le
portrait ».

Alors, M. Goetz n'hésite pas. il
envoie 4 Amsterdam son chargé
d'affaires qui raméne, au chevet
du tableau, le grand spécialiste de
van Gogh, M. J.-B. de La Fallle,
auteur d'un catalogue raisonné de
van Gogh qui fait autorité.

Gonscient de la responsabilité
qu'il encourt en se dressant contre
les sommités américaines, M. de La
Faille, cependant, est formel. Pour
Jul, aucun doute n'est possible. Le
portrait, il le connait, depuis long-
temps, est de fa main de van Gogh-..
11 le dit et repart.

e

_ Nous avons pu |
Faille lors de son

oindre M. de La
court passage 1

. Clest me discret, re-

les estampes Japonaises; elle ne doit
donc pas étonner au bas d'une es-
quisse exécutée peut-étre par fan-
taisie.

— Je le donne bon A cent cin-
quante contre un, terming M. de La
Faille...

.
E

Prenant parti pour I'authenticité,
la presse américaine a consacré des
colonnes 4 cette affaire.

Reaste 1 savolr, maintenant, s'il
n'y aurait pas dans toute cette af-
faire, de Ia part des experts amé-
ricains, [I'expression d'un désir
inavoué de se montrer supérieurs
i leurs confréres européens ?...

Pierre IMBOURG.

LES PHOTOGRAPHIES NADAR
A LA BIBLIOTHEQUE NATIONALE

Apriés lanl d’autres précieuses
colleclions d'images, les quel-
ques cent mille épreuves photo-
graphiques ~ du fonds Nadar
viennent de trouver au Cabinel
des Eslampes de la Bibliothéque
nationale leur refuge défimitif.
On sail que, pendant tout le se-
cond Empire et pendant la pé-
rinde la glus prospére de la
I11*  République, Félix Nadar,

uis son fils Paul, onl éié en,

rance les portrailistes riaresqiue
altitrés de loules les célébrilés
contemporaines,

« [Les célébrités contemporai-
nes u, tol est précisément le Li-
tre des einquante-deux albums
ot Nadar avait Froupui les plus
intéressants porlraits sortis de
son atelier, Ils ont déja pris leur
place sur les rayons du Cabinet
des Estampes el vy sonl désor-
mais consultables, sous réserve
dun récolement et de répara-
tions matérielles indispensables
qui les rendront, les uns aprés
los aulres, provisolrement indis-
ponibles. [L'incomparable série
de poplraits du Cabinet des
Eslampes, donl les inventaires
fonl justement, en ce moment,
J'abjel d'un réeolément sysléma-
lique, s'enrichil, avec les fonds
Nadar, dune documenlalion
anique pour les deux derniers
demi-siscles,

| DEUX NOUVEAUX
LANCRET AU LOUVRE?

murm

acret. 3

Nous n'avons Ppas encore en-
tendu conmthrs officlelle  de
‘cet achat. On dit, cependant,
‘qu'il wagirait de deux composi-
&cm s représentant une cérémonie
royale et une e devant la cha-
| pelle de Versailles. y

‘Leur authenticité nagudre contes.

| tée, serait aujourdhui, Indiscutée,
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Aujourd'hui 7 Aofit 1942, M. Louis Cerré, Merchend de
Tablaaux{ 4 raris, m'a montrc‘a une peinture signdée Vincent
Jusqu'iei inconnue, pour lequelle j'ei signé - & sa mit
au dos d'une photogrephigue, une déderetion dactylographi
tendant & l'authentifier,

I = DESCRIPTION DE L'OEUVRE.

C'est un portrait de Vincent Van Gogh, trois-quarts a
gauche anslogue eu Portrelt, trois-quarts 5 droite qu'il a
Dédicacé "a mon emi reul Gauguin®, :

La toile, non couverte jusqu'en bas, présente une bande
blenche d'environ 15 centimdtres peu eu milieu est
une t8te d'acteur s dessinée eu pinceeu fin, en moir,
_i-:.'o:-mo et, b o8té, la signeture de 1'Artiste, =

r & R d , . . "5 L
' Ce portreit de Vincent, cheveux res, berbu, se déteche
sur un fond dégredd, jaune, forment halo autour de la t8te et
variant du ¢ cleir affadi de blane - au contour du orfne -
jusqu'eu ton pur, ponctué de touches eirculesires, de vermillom.

Ce fond est appliqué épels et gres & l'aide d'une brosse
e dens des directions un peu in ntes, A geuche, vers

le milieu de la heuteur, on lit : Vincent, et en dessous : 88.
i est trés veride de tonelitds utdt violemment
THeTons ga entrebneat 1

5&1 { i geuche ne tourne pes, ent tétirement

de 1'oeil; 1legselllie de 1'arcede soureillidre et celle de la
pommett be et les cheveux sont égelement trds ¢ lexes
et comm rnoché m e pincesu, Le cou sort du col épels
d'un vétement vert, trds mélengé de touches Vérondse, x
bleu et orengd, cette dernidre couleur semblent constituer un
T wr pords “une chemise blenche sux ombres
bleues se volt dens 1°

du eol vert. Tihes e SOBEE
+0 Le treit noir ou sertissure et mise en plece se Mt‘.
dens la partie non couvVerte de le toile.

Une mkoh menuserite, au dos, indique cue ce port a
été donné en échenge de crépons jeponeis, Klle oft du m
- eeu cque la Tigure d'acteur japonais du recto ce qui ne

‘pes dire que 1l'un et l'eutre soit de Vincent. Il est
presque imposeible qu'il eit fait dems la séence 18 .
peinture en pleine plte du portrait et le fidéle et sage copie
gnymi-‘n avec se signature et zn caractéres, :r qui en

teutres cireonstences & entoureé de caract tifs mais

inoohdrents ses peintures d'aprés Hiroshighd,
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C'est trés extreordinaire qu'il eit peint ensuite
fidélement cette "remerque" et gue quelqu'un d'sutre eit
consigné 1'échenge de la toile.,

Llattestation que Jrel signée ne ecomporte pas ces r‘urvu,
formulées seulement verbalement lors de 1'exemen de la peinture.

Pourquei cette partie besse de tolle nom couverte alors
3\1'0110 ne comportelt gu'ume portion monochrome du vetement,
teutent plus fecile & peindre ?

Lineteur l nais était-il dédjd pout 7. ou faut-1l supposer
e portrei lit expressément pour l'dchange, comportelt.
m s l'esprit de l'euteur, l'idée d'une remerque jlpomin.

A ma conneissance, ce portreit n's jemeis été rarmdn;té
on en ignore J,, provensnce et il est pour le moims.

t successifs ou son possesseur mg%qgt
;n =. -+ nl:g.:n lauultnt fait our de van 413' 2
Imisu , alent eu le force de s'ebstenir d'en pe ou de
Tre.

"‘,. nt

it WAL 1 ey e L
w ‘l'h désireux ﬂ"“ﬂ 'i"l' .t“:rit

nttmc fﬂ. vou,
en que jo :hi uo piusuurs ropriun, le temps de

r rllqh;r¢ s, L ue purie
%n}, ¥
L.Jde nle pes ‘t‘ aussi ohi‘bnriqm ‘que
J Lt ‘mt‘j'd. appmvi

dens ullo les termes.

gucii rzt - n# trh tmﬂahn .18, 2%3

'Pl”ifl ine h
191::& 1, uquu touto lo'ut onpz:' jua‘u et
rm érement et l’l U m L

ﬁ' tuels; elle e au s, au poahoir
1. 1@5 e No correspondent aux mesures 31)
admises .m"lmtl e 1 ;s i oglanes mt'

‘Outre le préperetion, elle a requ - sprds mtm - une

{g:h. de bmﬂ ‘(‘::’g . - ':?:::uu: lu tztn de m “‘
)

envers ln n ssiss Appliqué evec une queue de morue ou une
brosse dm, ee ‘b].ane es nnonn‘ de "cordes" de haut en bas,

. ,Dens la arité de oce traveil supplémenteire, je me .
2osannd- 008,V *amrmwdmi-m_sinéaim
copie du portreit Jjeponeis.

n se trouve en prd'sonoa d'une peinture §rh possiblement
bros'go & 1'époque -~ 1888 - dont elle est datde, meis d'une
technique, d'une facture générele qui n'est pas "selle dont on
puisse dire gu'elle n'est que de Vincent,
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Le signature eppereft comme vériteble, mals le principal,
la t8%e, le figure est messecrée de touches inharmonieuses et -
par leur direction, leur ampleur et leur coloratiom. '

f:u:n. différence avec le portrait peint alors pour
n

__Le mention de l'dchenge (su dos) ne parait pes de la main
de Vincent mais semble écrite, eu pinceau, par 1'auteur du
rortrait jeponeis,

uel premgér propriéteire aureit songé - en 1888 - &
eon-_!.gur 5.: ohu:;;ip elors sens 1nt63‘t relativement ¥ celul
qu'il e scquis eu ourd*hui ? ' . .

tez et par son propre it, des ¢
Mot ? Créteit .u-'__" le~t=11l ~ le Mit'h mns facilement
' nsible, le moddle n'ayent mznhst\uaa 1évrité que
1'enteur et le sujet ebsolument inesthétigue. v B
pars e t que trds sdmissidle dens est
T 5 R o ey s 1a figure, dems ls
barbe et les cheveux. gent

Comment Vigoent fut-il emend & ﬁngr d'une toile importante

I

dens_le vert du vEtement gui e X
m, ‘}' de jeune, de lﬂ.‘ou-,‘d*oﬂn&.. ‘

A 1'épogue, Vincent était & Arles avee Ceuguin: 1l ne parle
dans ﬂil‘ 19_0.. res, ni de oe portreit, ni de 1° d'une toile
contre des erépons japoneis.

Fort bien conservée - & part un petit acero¢ eu milieu,

dens la pertie non gouverte - aott__oh{oigm a dfi cependant ..s.-m.
St NErRE L S,y et e

eeoel n'est trés cat es ot séme eu "O

est impossible d'Stre catégorique, me pouvent, logig t
acrizmor o6 Qulon me comets peb.
fein 41 est simple de se oncer en cas d'attribution

h 13' ﬁ‘ é%t:sq\le, sutent il st ad1icat do déoider en
présence d'une bonne chose.

"' pour Vinoent, & pert les toiles connues depuis le début on
n'est jamels lg au' oﬁ e & feire & 1'02131:“1 il ne faut pas
oublier qu'une oevre suthentique & pu &tre trés habilement
aopide & une époque déjh arciemne.

Wwh
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Mons evis dans ce cas n'a pas plus de valeur que celui d'un
fonneisseur quelconque et c'est ce que j'ai représenté & M. Carréd,
Plusieurs reprises, La notoriété d'un nom, si tent est qu'elle
soit rdelle, me confire nulilement 1'infeillibilité; c'est
bien dommage qu'on y atteche générelement une importence

spéculative,

Il est regrettable qu'Emile Bernard ne soit plus de ce
tonde. Lui evait peut 8tre le clef de 1'énigme: 11 dtait, en
tous ces, un des reres qul pouvaient evoir conservé sussi
longtemps cechde une toile pereille 3}

Ce ourieux portrait surgit, précisément - eu bout de
@inquante~quetre ens (?) - seize moie eprés se mort, sams qu'on
en comneisse officlellement le provenance,

Le lu.um:i en cette affaire - comme en toutes celles
analogues passées, présentes ou futures est que Vincent & été,
Somme beeugoup de Meftres, un peintre indgel, pas toujours
identique & lui : oyent poyr cels un motif trés spdeial,
En dehors de toute q}ution 'evolution techniques mais
parelldlement & son état mentel, il e produit = en son
ultime période, des toiles si différentes (pour n'en pas dire
deventage) qu'il feut nécesseirement 02 connaitre l'histoire
pour ne pes douter de leur authentiocitéd: Je ne eiterai qu'un
::nup:l.o 1r§6:€um10. typique et personnel: 1les deux Portraits
Dr, Gachet.

Ceecl invite les "Expertiseurs" A la Prudence.

lr, Ba III - CONCLUSION

Le premler mouvement est le bon = diteom - il feut cependant
se méfier 4 impressions prmh-u, exclusivement sensorielles;
" i'm“ revoir ug peu longuement ce b t Portreit;
'uulno'l'ort.‘aru infirmer ou & confirmer mon premier
u:sutul_ te re on découvre des perticulsritds qutun
premier examen ne m¥ile pas.

J'ejoute que mon avis reste absolument ddsintéressd ayent
refusé toute rétribution cependant gé n oriurt.; jten
rz:a une affaire morale et la recherche de la v st passe

avent le soucl de ne pas me contredire moi »

Et puisqu'il feut eonclure, je dirai seulement ceeil: gi
J'evels & acheter une toile de Vincent, ce n'est pes ce portrait
que je chosirals,

signé Peaul Gachet,
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THE MUSEUM OF MODERN ART

Date__December 16, 1949

To: wmr. Soby

From: Mr. Barr

Dear Jims
I am sending you my dossier on the van Gogh business. I can answer
further questions perhaps when we lunch next week.

Sincere :ly.
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

December 6, 1949

Mr. Alfred Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

Confirming our conversation this morn-
ing, will you please deliver to our representative

"Statement on behalf of William Goetz."

I will return this document to you in

the course of the next day or so. Thanks for your

assistance in this matter.

Yours very truly,

Mr. Robert P. Sugkn
Assistant Business
Administrator
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

December 2, 1949

Mr. Alfred Barr, Jr.

¢/o Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

With reference to yesterday's unauthorized news
stories concerning the Goetz painting, Mr. Redmond has au-
thorized the following statement which is being made in re-
sponse to inquiries from the press:

"No release of the committee report has
been authorized. Under an agreement be-
tween the Museum and Mr. Goetz, the own-
er of the picture, the committee report
is to be released next Tuesday, December
6. Unless a change in this program is
approved, the Museum will adhere to this
release date."

You will note that the release date is for
Tuesday morning papers and not Wednesday morning, Decem=-
ber 7th, as erroneously stated in my letter of November
30th.

Sincerely,

W/

Assistant Business
Administrator
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

Special Delivery

November 30, 1949

Mr. Alfred H, Barr, Jr.

c¢/o Museum of Modern Art
Mrs. :';ieslanfl(':‘) phoned and would like to know today
what "travel or other expense you may have had in

carrying out the work of the Committee"™. I am %o

phone her back,

v 1 1 12/30 : [~
Z W

la

at
at

he.

t for

s

= & .eport

will not be discussed until after Tne reiease uauvcas

A copy of the Report in mimeographed form, to-
gether with a set of the photographs mentioned therein, is
being mailed to you under separate cover.

In the absence of Murray Pease, may I express
to you on behalf of the Museum our appreciation of your
assistance in preparing this report.

Yours very, truly,

f oy
Robert P. Sugden

Assistant Business
Administrator

RPS:CG
Ence
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

Special Delivery

November 30, 1949

Mr. Alfred H. Barr, Jr.
c/o Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

I enclose herewith the Museum's check in the
agreed amount of $200. to cover your participation in the
two meetings of the Committee to inquire into the authen-
ticity of the painting: "Etude a la bougie." I would ap-
preciate your advising me of any travel or other expense
which you may have had in carrying out the work of the
Committee.

The signed copy of the Report re "Etude a la
bougie™ has now been delivered to lMr. Arnold Grant, At-
torney for Mr. William Goetz. The Museum has agreed that
it will inform the press next lionday, December 5th, that
copies of the Report and photographs will be available at
the Museum at 10 o'clock, Tuesday morning, December 6th,
The press will be informed that the release date is set for
Wednesday morning papers, December 7th. The Museum has
further agreed that the conclusions presented in the Report
will not be discussed until after the release date.

A copy of the Report in mimeographed form, to-
gether with a set of the photographs mentioned therein, is
being mailed to you under separate cover,

In the absence of Murray Pease, may I express
to you on behalf of the Museum our appreciation of your
assistance in preparing this report.

Yours very, truly,

7

,,

/7

Robert P. Sugden
Assistant Business
Administrator

RPS:CG
Ence
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November 18 10120
Alfred: Miss Lefferts telephoned this morning about the
van Gogh report. In a letter she received from Mr.Stout
this morning he suggested that, xm since the :;?port has taken
so long, she might beststart working on the photographs firs
She gave me the list of negative numbers in relation to the
Plate nos, but these I find are already on the photos you
have. She suggested that if you were going to keep the text

for any time that you might get the captions to her first. \

[ Codd T Lt { with Gt - O.

\d{\f\ Y\ < ok ( \Wd’ \'\_L\,{_> PaMA

Q:_\J.-j—t\.-u\«——f:‘ v W (,\_LTL\_L\ _t.LM-\_,l

stk oot SR
Sl ad Vet v O
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' For yeur convenience I have had wetyped end attsghed %o
thtmﬂptﬁosnadhuot&-lm on page 2 which
n'ﬁuﬁmuumhwphu Wmﬁﬁ‘

¢ :mmmzmmmmunim‘
and attached.

D RO TugiDER .L'

CIEA e gy ¥ that these revisions _h_.-\-muuﬁ-
two New mﬂ&ﬁnuﬁm that we shall
chanoe to see their revisians, May I ask you to send sny
ooples both to Mr. Keok and to myselfs

I hope thet these suggestions and revisions are clears

Many thanks to you for your patiencel

m*:' M LD 8
o/ Nitred He Barr e

ol el

AR
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Luring Pitkin, Inc.

ESTABLISHED 1885
METALLURGICAL CHEMISTS AND CONSULTANTS
Weighers - Samplers - Assayers - Analysts
Mineralogists - Metallographers - Spectroscopists

Main Office and Laboratories
47 FUL 7.N. Y.

SPE(  ('0pod™ Qs O TES
Report No. 1;53190-191 QF | Date November 1, 1949
The result as indicated by our L/\_A( [) . l_l . ()D . #um 2 AT

gy @AM ~p foay }

and submitted to us, is as follc

Two very m Q_:;_QSU\.A.A_ Ve~

qualitat:
current {
centrate

analysis L ‘ ‘% O VW - db

with the

be Adouvad B
MUKGQ‘L’\@\A_

Copies: 2 - Metropolitan Museum of Art
Fifth Avenue & 82nd Street
New York City
Attention: Mr. Murray Pease

Noma: above 6% estimated. Mitor = 1-6% estimated. X, OX, 00X, ete. =
e =p&lu—-3¢..0!=.ﬂl-.ﬂ5-m C &

E it i mu indieate tha of the element mmong the
- ! vm%m deponds upon the amount and nature
the

the elements and also
meuns not detected in sazaple by the technigue employed. * = Lesn than.
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Luring Yitkin, Ine.

ESTABLISHED 1885
METALTLURGICAL CHEMISTS AND CONSULTANTS

Weighers - Samplers - Assayers - Analysts
Mineralogists - Metallographers - Spectroscopists
Main Office and Laboratories
47 FULTON STREET PITKIN BUILDING NEW YORK 7, N. Y.

SPHRCOTRAWLT2 A DLT I QTR A FFVEDNCY

I
Report No. 15 vember 1, 1949
The ol Mr. Pease I that he had phoned Mr.
Lewenthal and that Mr. L. said thet d4ll the information

Marked: Ay i

ineluded in Mr. Grant's brief,

and submitted to

4 fe
Js - 11/2 = 11 a,.m,

Red Pigment

Yellow Pigment Not Found

Copies: 2 - Metropolitan Museum of Art
Fifth Avenue & 82nd Street
New York City
Attention: Mr. Murray Pease

sbove 5% estimated, Minor = 1.5% estimated, X, .OX, .00X, ete. =

— ag. .OX = .01-.00% =
parentheses indicate d of the

— —t—‘—-—l__ = iy
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Cable Address: Niktip,

Lurins Yitkin, Inc.

ESTABLISHED 1885

METALLURGICAL CHEMISTS AND CONSULTANTS
Weighers - Samplers - Assayers - Analysts
ﬁ Mineralogists - Metallographers - Spectroscopists
Main Office and Laboratories
47 FULTON STREET PITKIN BUILDING NEW YORK 7, N. Y.

SPECTROGRAPHIC ESTIMATES

Report No. /;53190-191 Date November 1, 1949

The result as indicated by our analysis of 2 sample(s) of Paint Pigment
Metropolitan Museum of Art

Marked :
and submitted to us, is as follows:

Two very small samples of plgment were subjected to a
qualitative spectrographic analysis using the direct
current arc technique. We were specifically to con-
centrate on the element, cadmium. The qualitative
analysis revealed both pigments to be lead chromates
with the following cadmium content.

Cadmium
Red Pigment 0.X

Yellow Pligment Not Found

Copies: 2 - Metropolitan Nuseum of Art
Fifth Avenue % 82nd Street
New York City
Attention: Mr, Murray Pease
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October 31, 1949

(T 5
Dear Mr, Isenlmrger:

Thank you Tor your letter of October 25th,

Although I am not in a position to give

al
s

New

7" "Thds beén examined with Xeray,

Sinecersly,

“Study by Camdlellz

{34 Mo, Horhert R. Isenburgar,
3t, Johm X-Ray Laboratory,

Tou r_aj.cmm’ H;—;_s.r ;9':"“!"

game chardcterisi
and plements
hy Ehé Iad]egTal

I=Hayy why ALE

/

y g A
b'-.;.f.t:'- 0"* / parrs

X

You .any detgils, T can assure you that the painting uwider
New Vo@o0nsideration by the Committee of which I am a member

¥

A FeL U LT
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ST. JOHN X-RAY LABORATORY
CALIFON, N. J.

X-RAY and RADIUM INSPECTION

DIFFRACTION ANALYSIS & RESEARCH
Established 1925

Califon: 49 October 25, 1949.

Mr, Alfrea 3Barr,

Nuseum of liodern Art,

New York, N.Y,

Dear kr. Barr:

This merning's paper has the notice about the argument over Van Gogh's
"Study by Candlelight". Did the Committee consider x-ray examination
of the painting ?

You may recall the fake paintings of the early 1930s.

I happened to be in Berlin at that time and bad an oppertunity to
examine the x-ray results, In fact, I have two comparisens right

in front of me new. The original Van Gogh paintings have always the
same characteristic x-ray appearance, due to the artist's technique

and pigments used, At the 1932 court trials, any layman was cenvinced

by the radiographs.

X-Rays may again help to identify this painting,

Very sincerely“yours,

Herbert H. Isenburger,
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y#etgetf /2 a@en!utyet

Assn. Certif. f129

ST. JOHN X-RAY LABORATORY

Tel.: Califon 49 Califon, N. J.
Established 1925

OFFICERS

President: Hersert R. IsensurceEr.—Member: American Industrial Radium & X-Ray
Society, American Society for Metals, A.S. T.M., American Socicty of Mechanical Engineers,
American Welding Society, Editorial Advisory Board, The Engincers’ Digest, Society for
Experimental Stress Analysis.—Charter Member: American Society for X-Ray and Electron
Diffraction. Listed in ““American Men of Science.”’

Author of "'Bibliography on Industrial Radiology,”” 1942-1945 and 1945-1948 (St. John
X-Ray Laboratory), and jointly with Ancel St. John, “‘Industrial Radiology,” 2nd edition,
1943, and supplements 1 and 2 (John Wiley & Sons, New York).

Vice-President and Director: AnceL St. Jonn, Ph.D., Associate. On leave with Ordnance
Department, Washington, D. C.

SCOPE AND ACTIVITIES

1. Laboratory: Non-medical uses of X-rays. Radiographic examination of materials up
to 3 inches of steel with X-rays, above 3 inches of steel with radium.
Diffraction and stress analyses, crystal structure investigations. Re-
search and product development. Checking and development of claims
mn patcm: matcters

Field Work: Complete equipment for radiograﬁmic inspection of castings, welded
¢

structures and the like with portable X-ray unit or with radium. Port-
able X-ray unit for stress analyses

Engineering: Design and installation of radiographic and diffraction equipment for
industrial purposes. Survey and supervision of X-ray installation and
inspection jobs

Expert Testimony: Patent cases and cases at law

Inspections: X-ray and/or Gamma-ray. Aircraft materials, aluminum and metal
castings, plastics, art objects and paintings, bearings, bridges, cable and
wire rope, pressure vcsscls, railroad material and equipment, re-enforced
concrete, dam and penstock, refinery and plant equipment, shipbuilding,
steel castings and forgings, weldments

While the laboratory specializes in X-ray work, other non-destructive tests are performed
if necessary.
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

DEPARTMENT OF PAINTINGS

October 21, 1949

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West Fifty—third Street

New York 19, New York

Dear Alfred:

T am writing to inform you of further developmenis in con-
nection with the work of the committee on the examination of the self-
portrait of Van Gogh belonging to Mr. William Goetz.

1. Mr. GCoetz has informed the Museum through his lawyer that he
wishes to submit a brief to the committee in answer to that
glready submitted by Mr. V. W. Van Gogh. This brief will be
ready st the latest on the 31st of October, and a copy of 1%t
will be forwarded to each member of the committee.

The brief to be presented by Mr. Goetz is being prepared with
the help of Mr. J.-B. de la Faille, who is at present in this
country. In comnection with this, Mr. de la Faille has re-
guested that the committee agree to listen to a personal re-
port on the psinting by him. Would you be so kind as to let
Murray Pease know whether you are willing to hear Mr. de la
Faille and, if so, when it would be convenient for you to come
to New York again.

The joint report of the committee should be submitted to the
Museum after the Goetz brief has been examined and when the members of
the committee are satisfied that the examination of the painting isi com-
plete. Murray Pease will consult with you as to the form in which this
report shall be made.

T enclose for your files a report addressed. to me by Murray
Pease on the activities of the commitiee to date.

T went to say again how very grateful we are for the help you
are giving us in this matter.

Sincerely,

led

Theodore Rousseau, Jr.
Curator

TR:RW
Enclosure L
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October 20, 1949

Mr, Rousseaut

Mhumdmmlormmﬁmumm
Goetz painting, which met here on Tuesday, October 18, 1949, I am listing
the various methods of examination and comparative study, and summarizing the
evidence produced by technical means wherever they can be stated objectively.

1. mmmmorwmm;m-wm.udmwm
vithothmofldt—mtnihhytm&uhinmmtmuﬂm Those
dmwummmmmtmﬂnmmmmm
wmm«mm.um.mormumnmmwmm
yery litile radiographic density. The painting Deneath has a pattemof
erackle which is not always repeated in the visible painting. As compared to
the Wertheim self-portrait, there is lees differentiation between the densities
amuwmmmmawnm

2. Under ultra-violet light there are strong variations in pigment
fluorescence in the Goets painting. These are not particularly significant,
but were not found in the other peintings so examined.

3, The ohnmterafpnintmmom;tadiodmdsrnomlmdm
light, and compared with other paintings. Detail photographs illustrating this
type of examination are being prepared.

Le The Goets painting was taken to the galloriumdmp-rodinum.
design, concept, and execution with those in our loan exhibition.

5, Microchemical and solvent response tests were made, so far as thie
was possible without injury to the painting. The specific findings were:

a) The painting underneath, which appears to be a group of books in the
radiograph, was executed on & normal vhite lead and oil priming, over typiecal
light French painting canvas.

b) Onrthilhubunnprudumﬂngormmorpluwotm
in oil, which at one time carried over the sides of the stretched canvas, cover-

ing even the original tacks. The painting underneath had developed a strong
erackle before this coating was applied.

¢) The canvas has now been attached to a new stretcher, with new tacks,
and taped around the edges. The new stretcher differs slightly in dimensions
from the recorded measurements of the original.

d) A thin film of resinous material, containing numerous "speckles" of
black or brownish particles, lies over the gypsum layer, and over the sketched
Japanese actor head.

e) The visible portrait is on top of this film,

paint is soft in consistency. It can be easily dented. It is
quickly gelled by solvents which are specific for oils, resins, and aqueous
binders, mt-mm:wnmumudwwmwm.
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6. The surface characteristics of the paint were studied
under magnification, A tendency toward concave curling of the paint layers
underncath was found to be slightly imposed upon the visible upper layer,
In many locations the upper layer wag found to be lying over and partly
filling the cracks of the under layers.

7. The literary sources referred to by the committee included the
volume on the false Van Goghs and the four volume editlon of de la Faille,
the published lstters of Van Gogh, the articles by Ring, Eisenstadt, Wehlte,
and Scheffer on the Wacker trial in Kunst wnd Kinstler, XXXI, 1932, and that
by Glaser in Kunst und Kilnstler, XXVII, 1828-29, and the Phoenix article on
the Goetz painting.

8. The committee gave attention to comparisons of the handwriting in
the inseription on the reverse with reproduced specimens of Van Gogh's
writing, and studied the style of execution in the Japanese head and the
accompanying Japanese characters. -

Signed by: Murray Pease
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Room 5600
30 Rockefeller Plaza
New York 20,N.Y.

October 11, 1949

Dear Alfred:

Thank you for your letter
of the sixth concerning your serv-
ing on the committee to examine a
van Gogh self portrait at the
Metropolitan Museum. I think
you're wonderful to take the time
to do this and would like very
much to be kept posted!

Sincere

elson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York, New York
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Dear Nelson:
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Mr, Nelson A, Rockefeller
Ootober 6, 1049
Page 2

Art Mugeum, Sheldon Keok of the Brooklyn Museum, Hemrd Marceau,
Curator at the Philadelphia Museum, and myself, chosen I suppose
beoause I organized our big van Oogh show a dozen years Agoe

Singerely,

Bepdytag s yewr Lebisy of Seybeaber 88, I
p sad glemred wild ver Attorasy Lw
pEOLLIOF the penadfbes wiioh will give =8
sutbgntiotir «f the wau Oogh self

* on desperetely Mmay At fhis ties exd Dape
LNt v Mmmumﬂnn»tbmir
ans saesiers A3 1 told you yer the el 4 :
oan f2 :oﬂpg&wmtmzwnmwumn‘
Lt [ DRvs sy wery ZreEl elorily oe the wiier.

TI11 you w0t plecss 1ot oe now W evmed
et

Gl and dade of the moeh 1 eam o
of Sstolur, It cot am e =%, Qe date of
AN .

e 120
cur Prucbhees
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o Tl -t e e L
e Moareaulliuns Pmoa of s
P Ton's “r Ree Tark

ARR: 3y




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

IT.A.l72




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
Lo A2

THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y,

DEPARTMENT OF PAINTINGS

September 28, 1949

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West Fifty-third Street

New York 19, New York

Dear Alfred:

For the reasons which I explained to you in detail during our
recent telephone conversation, the Metropolitan Museum of Art wishes to
invite you to be a member of a committee which will examine and give an
opinion concerning the authenticity of the self-portrait atiributed to
Vincent van Gogh, belonging to William Goetz of Holmby Hills, Los Angeles,
Celifornia.

The committee will meet in New York on about October eleventh,
and the facilities of the Paintings and Technical Departments of the
Metropoliten Museum will be placed at the disposal of its members. The
decision of the committee, which is to be made publiec, will be rendered
three weeks after the painting has been examined.

All expenses and an honorarium of $100 will be paid to the
members of the committee.

Mr. Goetz has agreed to guaranty immunity from any legal action
in connection with the work of the committee to all of its members.

I enclose a copy of the agreement which has been drawn up to cover

this matter and which may help you to clarify certein deteils. I hope that
you will be willing to help us find a satisfactory solution to this problem.

With best regards,

Yours sincerely,

/e ymamx VZ

Theodore Rousceau, Jr.
Curator
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JHIS AGREEMFNT made the day of

BETWEEN WILLIAM GOETZ, of California (hereinafter
called Goetz) of the one part and VINCENT W, VAN GOGH,
of Laren (hereinafter called V., W. van Gogh) of the

other part

WHLEEAS:

Goetz owns & picbure which has been certified by
art experts as being a self-portrait of Vincent
Van Gogh ( 1890) painted (presumably in the fell
of 1888) by candle-light and marked by the painter
as "Etude & la bougie" (hereinafter called "the
sald picture®).

V. W. van Cogh thobgh he has only seen reproductions
of the said picture end never the original itself
has some doubts as te the zuthentieity of the seid
picture and these doubts have been made public in
the press.

The Trustees of "The Metropolitan Museum of Arth of
New York, U.S.A. have agreed to permit its experts
to select an impertial committee of art experts in-
eluding technical experts, for the purpose of making
& completec exemination of the said pieture and to
glve their opinion on its authenticity.

NOW IT IS HEREBY AGREED THAT

First.

The parties have and do hereby request the trustees
of "The Metropolitan Museum of Art® of the City of
New York, U.S.A., tc instruct its experte to select
and instruct a committee of experts as mentioned
above. The signature of "The Metropolitan Museum
of Art" by a duly authorized officer at the foot
hereof is an acknowledgment of the receipt of said
request and acceptance thereof.

Becond.,

On or before October 39 1949, V. W. van Gogh shall
submit to said committee a brief containing such
documents, facts and reasons by which his doubts
es to the suthenticity of the said plcture are sus-
tained and he will simultaneously send a copy there-
of to William Goetz and to his attorney, Arnold M.
Grant, 295 Madison Avenue, New York City. H:I.'I’hi.n
fifteen (15) days after the receipt of Van Gogh's
brief, Goetz shall submit to said committee of ex~
erts & reply brief containing such data as he
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believes ie relevant and shall simultaneously
gend & copy thereof to Van Gogh at the below
address. Both parties agree that at the re-
quest of said commitiee tley will supply such
other information as the comuittee may desire
of either of them and the perties will abide by
all rules of the committee as to the procedure
of the examination.

Third.

If after the examination as mentioned above,
the sald committee of experts decides that to
the best mowledge as experts of its members
the sald picture is a genuine Van Gogh picture,
V. W. van Gogh ghsll gbide by this decision
and in such event does hereby acknowledge
his public withdrawel as to &ll of his doubts
as to the authenticity of the said picture.
In much event van Gogh further agrees mot to
give any further public comments or press
releages in connection with sald picture.

Fourth.

It is agreed that the decision of tle conmittee
of experts shall be mede public, It is further
| agreed that the representatlves of the Museum
| and Mr, Goetz shall, by agreement between them,
| determine the time and manner in which the said
decision of the experts shall be made public.

IN WITNESS WHEREOF, the parties have hereunto
set their hands and seals the day and year first
above written.

VINCENT W. VAN GOGH

WILLIAM GOETZ
Universal-International Pictures
Universel City, California

ACCEPTED in so far as it applies
to the undersigned.

"THE METROPOLITAN MUSEUM OF ART"

___Dudley T, Basby, Jr.
= smmmr
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LAW OFFICES OF

WINTHROP, STIMSON, PUTNAM & ROBERTS
HENRY L. STIMSON
MUTUAL LIFE BUILDING, NO. 32 LIBERTY STREET counnEL

NEW YORK 5, N.Y.

WHITEHALL 3-0700

October %, 1949.

Mr. Alfred H. Barr, Jr.
Director of the Museum Collections
The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.
Dear Alfred:

I have received your letter of October 3, 1949
about the William Goetz and Vincent W. Van Gogh embroglio.

As I told you over the telephone, I don't think
you need to fear being sued or any other legal difficulties
in connection with serving on the Committee. Both partles
have signed an agreement pursuant to which the Committee is
asked to act, and that fact takes care of them. As to the
dealer who sold the picture, he will have no legal basis for
redress, whatever decision the Committee comes to. They are
acting as experts at the request of interested parties and
those faects justify them in their action even though it might
indirectly be harmful to the dealer.

If you can get through your Committee discussions
in one afternoon, however, you will be doing a lot better

than I think you will.

Sincerely yours,

JEe_

James W. Husted
V4
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REEQRI
November 10 1949

Bubject: Inuiry into the Authenticity of a Painting Attrie
buted to Van Gogh,

o Curator of Paintinga, The Metropelitan iuseus of Art,
New Iork, NeXe

SULURY

A peinting which purports to be a portrait of the artist,
Vincent Van Gogh, has been subaitted to the underaigned for
study. The description of this paimting iss ceav.s o stretcher
0,809 X 04599 aej & head in epproximstely life size is repres
asented, tumed to its proper right in three-quarter position;
the lower purt of the painting is undeveloped and leavas &x=
posed & whitish ground on which is a monochroue sketch of a
snall he.d resembling those found in Japanese primts and with
of few characters of Japanese writing; on the ground in the
lower part is written with green paint, "étude a la bougls;"
"Vincent 83" is in the paint of the beokground at tha left,

Tis office of this comuittes is not to judge the opinions
which have prcﬂouslar bun gim as to the mthnticitar of t-hh
paintmurtouplmtbsmmoﬂor.di.nmpportofthou.

ra

opinions, The reasons in ‘this case have been exaaized snd the

& re S f
opinions are respected, ibsolute proof of mt-houhip or suthen=
tieity of this peinting is not regarded as being a possibility,

r .3 ' i RL0R &f sEeSE a rul okl
This comaittee is assigned the task of presenting an opinlm -

-

about this peinting and it does so with mm’m Py L
fal11bility, !

Rt N

oy Led Neriihel

vhen the body of work dome by an artist hes become eatab-
1ighed for many years after his death it is assused that for a
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L Prolenged examination of the painting under varying condiftions of

light and surroundings confirmed the impression made by the cemparisen with
works in the exhibition, In comstructien, the painting shows several deviations
from van Gogh's custemary procedure, The combination en a single canvas of

a monochrome line drawing with a thiok impasto painting, end the fasct that the
painting is not enly unfinished but also signed though unfinished, are ameng
these deviations, A conspicusus and oritical anemely in the technique is the
wsonformation of the brushstrokes which show & profusion of straight terminal
ridges found enly as rare instances in the known worke of this painter.
Furthermere, the head is nearly an exmet mirrer image of the hesd in & self
wmatumwwmogﬁiﬁmm cellection of Maurice Wertheim in

New York Ci'by‘ nos 78a in the Metropolitsn's ,ozhibit:hn)

AT wesw wwwww PEINIVIMLE MTAUG OQWIDLURE TWIAD Wy v wepes -

unquestioned suthemticity, B&uch comparison made the Goets paint-
ing aprear strident in color, weak in drawing, and uncertsain in
the modeling of the head, The Goets psinting seemed in the light
of this comparison feeble and mtarlor?il

the painting under varying conditions of light and surroundings
confirmed the impression made by the comparison with vorks in

Prolonged examination of

the exhibition. In comstruction, the painting has mumerous ire-
regularities, The combination of s line:r monochrome drawing

with a broad impasto painting, the signature in a wet paint with
high impasto, and the fact of its being unfinished are among these
irregularities, } noticesble und unsccountable feature is the
conformation of the paint which has & profusion of marks found
only as rare instances in the kmown works of this painter, The
portrait is en pproximate mirrer image of an accepted portrait
vhich is In the collection of Maurice Werthela in New York City.
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DRAFT
CONFIDERTIAL

hitherte unkmown work purporting to have been made by that are
tist circumstances require adequate snd convinelng grounds to

establish a clais of suthenticity, The assuaption ia net that
the work is suthentic until proved otherwise but that the work

is to be doubted until an overvhelming bedy of evidence and

opinion attests its walidity,

In spite of the obvious and general resemblance o mcdphd
vorks by Ven Gogh the comalttee concluded that these resemblances
were supsrficial and unconvincing, The Van Cogh exhibition now
on viev at The Metropolitan Museun of Art made it possible to
compere the Coets painting with numerous works by Van Gogh of
unquestioned suthenticity, Such comparison msde the Goets painte
ing sprear strident in color, weak in draving, and uncertain in
the modeling of the head, The Goets peinting seemed in the light
of s coaparisch feebls and Lnferiorl' Prolodged ezanination of
the painting under varying conditions of light and surroundings
confirmed the impression made by the comparison with works in
the axhibitions In construction, the palnting hes nusercus ire
regularitiss, The combination of u linesr monochrome drawing
with & broad impagto psinting, the signature in a wet paint with
high impasto, and the fact of its being unfinished are among these
irregularities, A noticesble and unsecountable feature iz the
conforsation of the paint which has = profusion of marks found
only s rere instances in the kmown works of this painter, The
portrait is an .pproximate mirror image of an accepted portrait
vhich 18 in the collection of Meurice Wertheim in New York City.
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ORI
After studying the painting deseribed sbove we have reached
the opinion that there are 6 marny reasons for serious doubt con-
cerning the sutheniticty of this peinting as the work of Vinecent
Van Gogh that ve are unvilling to sccept it as an originel verk
by that  riist,
DETAILED CONSTDERATICHS
1. Condition of Imwuiry
aPour persons, Alfred H, Barr, Jr., of the Museun of Hodern
Art, Sheldon Xeck of the Brocklyn Mugeum, Jemes 8, Plaub,
of the Institute of Contemporary Art, Boston, and George L.
Stout of the Vorcester Art Musewn, were asked to give an
opinion on a painting attributed to the Netherlandish are
tist, Van Gogh (1953-1390); the vequest sams froa the
Gurstor of Paintings, The Metropolitan Museum of Art, New
York and & statesent as to the suthentieity of thé vork:
was asked for, It was understood that the painting in
question wes in the privete possession of Mr, William
Bets of Sataaeiie 'sns thet Tamal AikiNeeting Ve O

The painting in question and associsted reference materisls

wers studied at The Metropolitan Museun of Art, New Yerk,

Om 19’ ”' md ’1' 1949.

Because only a few hours were available for the study, any

exhaustive analytleal work was not possible and the examini.

tion w.s gemsral; coaparison was slded by the peintings and

dravings, mubering 155 in ell, and considered to be authenw.

tic works by Ven Gogh, drought together for a speclal exe
hibition st the Metropoliten Museum.
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ds In «ddition to nuacrous stendard books and articles on the
work of Van Gogh as well as many others relating to the exa=
mination of paintings, & fév secisl articles cen be cited
for reference in this particular study: .

(1) J. By de 1a Feille, "33 Bilder, Angeblich von Van Gogh,®
Kunst und Kfnstler, XXVII (1929), pp. 125-126,

(2) J. B. de 1a Fallle, "Een Merkwanrdlg Zelfportret vom
Vinoent Van Gogh," Phoenix, IIX (1948), pp. 214fF,

(9) Helmut Ruhemann, “Les Méthodes d'Expertise Scientifique
eu Procds des Van Gogh," Mousslon, IVII-XVIIT (1932),
PPe 132 £f,

(4) Eurt Wehlta, "Rontgenuntersuchungen im Wacker-Proszess,"

Kunst ufid Rinstler, XXXI (1932), ppe 175 £f,

of October 1948," 7 pages of typeseript,

(6) "Memorandus Sibaitied on Behalf of William Goetz res
"Study By Cendlelight" by Vincent Van Gogh.™ 21 pps
of typescript & 2 photostats, coples of certificates

) by Gachet and de 1s Faille,

(7) Orel discourse by J. B, de la Faille,

(5) Vs W. Van Gogh, "iotes on the Portrait Published in
Fhosnix

Specific history of the painting is said to begin in about 1/'
1939s Earlier records are not availabley

2. Desgriotion of Peinting

a. The support is fabric (H) 0,809, (V) 0.599 m., having the
appedrance of lirien and of moderat ly fine wesve, 12 threads
per omy It is mounted on a pine stretcher of 5 members
mortised, tut not mitred, et the corners, end keyed,

b, There is & canvis puncture in the lover middle part 5 X 15 mm,
with 2 petch at the peverse, The fabrie in gemeral khas the
appearance of age; it might be as much as a hundred yeers old,
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The stretcher and keys are more recently nade.

¢s On the reverse of the fabric support sre verious markingss
(1) In the lover middle, inverted, a steancil, evidently from
a supply house, and readingi 81?

(2) In the upper left, partly under the stretcher, and writtem

in neutral tone with ink or thin paintd

Portralt per V. Gogh

échange contre

£ dessins japonais

Arles 3 Deo 13538
In the upper left quarter, written on a paper attached
to the fubric: "Peintre représentant le portrait du
peintre Van Gogh p'r lul mSme, AchetSe le 7 Decembre
1917 en m¥me temps cu'un eutre, sur bols du mSme peintre
(et repr8sentant des “leurs, un livre, et une pipe) &

un vieux pemsionnaire du restaurunt de 1a "ue des Petits

Carreauk - Frovient de chez son Oncle, & qui un Pudteur

nomé Salles 1l'aveit offerte vers 1393, ‘ L

The psinting (reproduced by de la ¥allle, sub-paragraph 1,
d (2), sbove) rnp;'oaents the head and shoulders of e man,
The upper part only is in a state of coupletion and a little
more than & fourth of the area -- the lower portlon -- ias
expoged ground, The head is twrned three-qusrters te the
right, It hes short-cropred hair and a short beard. The
neck is bere, A green-colored hesvy coat 1z shown on the
shoulders and dark brown lines that define the shipe of this
gernent lie over the green and continue down over the ex-
posed ground which hes & vhitish tone, The background be-
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ComrIDEITIAL

hind the head 1s in circulsr swirls fros yellow mear the

hesd to orange-red at the edges of the supporte In the paint

at the left (proper right) of the head is written in pale

yellows "Vincent 33, In the lover right, on the exposed

ground, is written in green paint: "etude s le bougis.” In

the lower left, on the e posed ground, is drawp a l.""d 1n.

the style of s Japunese print, about 4 inches high, in neu=

tral ink or paint, end below it are Chinese or Kanji charace

ters,

The layers of ground and palnt are in complex construction

snd stand in t.;vo fcl).ow'l.né se uencsst

(1) Next the fsbric support, & ground of vhite le:d in oil,
with & orack pattern typical of ages This ia best seen
in radiographs,

. (2) Over the vhite lesd ground $hin lcyers of eolor! pale
neutrsl, blue, snd red cen be located microscopically
through flavs in upper lsyersj = radiograph gives evis
dence that soms books vere represented in & painting
at this level, This layer has cracks like the ground
under 1it.

A second ground over the thin submerged painti this .
gives the resctlions of gypsum (calofum sulphate) tn
an oil mediun; it is this ground which s expneed in
the lower purt of the palnting snd on which the head
in Japsnese style is dravmj in the exposed lover part
& thin prisming leyer appears over this second ground
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and some splatters of dark brown ps int vhich roughly
pesenble f1y specks, Cracks in this ground follow the pate

tern of thoss underneath and =re fawver,

(4) Over the second ground the main part of the painting

Specimens of the colers or pigments were aualyzed spectrographically but
thelr identity was found to have no bearing on the question of authenticitye

0il or resin, and pending further evidence, can be
considersd cs & mixture or emulsions A few oracks m
seen following the pattern of those underneath,
(5)The surface coating is irres .
£, The handling or application of paint may have osrtain
significant featurest s .

(1) Application is in thick, broken, @ derately rieh
inpastoj by redicgraphy e choppy patiern is gsaby . ..,
without s massing of densities to correspond to
gress of form and v lues
The imprint of the brush in the plustic paint has
& persistent apd perticular charucter =- square at
one end of the brush muric end «ith a sbort irpeguler
ridge in the paiatj this incicates thet the byrush was
pulled up sharply froa tne ground; these zarks are
generel over the gurf ce but are most numsrous znd noticeable

in the background,
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and some splatters of dark brown peint vhich roughly
resenble £y specks, Cracks in this ground follow the pate
tern of thoga underneath and sre fowers

Over the seecond ground the sain part of the peioting

is done (sub-peragreph 4, ;-.L.ow)._ The eolors or pig-

ments were not snalysed, singe thelr idemtity could
not be expectad to hsve & besring on authenticity,
The mediua did not give & typical resp-nse for either
0il or resin, and pending further evidence, can be
considered s & mixture or emilsion, A fey cracks are
seen following the pattern of those underneath,

(5)The surface coating is irregular.

£, The handiing or applicailon of paint may have cartain

significant features: .

(1) Application is in thick, broken, = derately rich
tapasto; by radtofraph, ‘e ‘choyfy petfern is “aebn,
without a mesaing of densitiss to ecorrespond to
aress of form and v:lue,

The imprint of the brush in the plistie paint has/
a persistent apd purticuler charccter <= square £t
one snd of the Lrush murk and vith & short irveguler
ridge in the paintj this Indicates that the brush vas

pulled up sharply frou the ground; these marks are
generel over the surf.ce tui are most mumerous and notlceable

in the background,
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(3) It bears a linear momochrome drawing of & head in
Jap nese style,

(4) It 1s executed over another printing which was already
extensively oracked. These ersaks ure covered and filled
in many aress by both the gecond ground end paint, VWhat
eracks appear in the upper painting and ground conform
to those existing beneeth,

(5) It has an extraordinary complement of three inseriptions
purporting %o establichits history,

(6) The signature is put into wet paint and with a high impasto,

¢, There are msried irrégularitiss of ezecution,

(1) The tones lack orgenizaticn; forma are not definite;
relation of shepes to & light source is uncertain,

(2) 'rh# value aress are not developed and licht areas
lack density (of sub-peragraph 2, £ (1), above). In
e-riier amd es (ref, sub-mragnph 1, a (3, abmrc)
it hss bom notiaod t.h~t r-diographs of knovn works
by Van Gogh have & narlced density !1: brond oreess |
The pmistenoe of the brushepull confcmtinp in
the peint iz unasnal (suh-peragrbph 2, £ (2), sbove. )

This can be cons'idersd an uncouscious mark of the
mdiv-l.dw;l pa:l.nt.ﬁr. .It. is found but rarely in the
paint sccepted as having been applied by Van Gogh.
In this peinting it is repeated and conspicuous
threughout,

i .dq Minor detriments ere noticeable,

(1) Although the work seems to be unfinished, the heavy

and dark draving of the coat runa over the paint and
over the exposed ground,
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a. The person representad is pl-inly Van Gogh, secording
to comparison vith known self-portraits,
Brosd, rough handling and strong color are characteristic
of this psinter,
In the f:bric support there is a semblance of appro=
priate age and detorlo_retiun.
Inseriptions give abundent indications of provenance,
The sketch of & heed in Japanese style recalls Van Gogh's

interest in Japunese prints,

The pattern and wording of the signature confora to some

of thoss in recognised p=intings by Van Gogh.

There is en inoonsistcmy of genaml apwnca with known
paintings by Vm Gogh, (During this stustr the painti.ng in
t;ncat.ion was pl- cod in galleries cont ining many of his -
i (:mla-pbragruph 1, o, above) end this imconsistency
was observed,)

bs The painting contains numerous features which are rare or.-)

nenexistent in the known works by Ven Goghy

(1) It o unfintshed.

(2) It s approximately a mirror imags of a self-portrait
universally scoepted as suthentic, and nov in the collection
of Msurice Werthela, No, 73 a in the curreat ezhibition,
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Although apperently unfinished, the painting 1s signed
end dsted,
(3} There 1s no clear resson for the speckled appliestion

in the ares of the exposed ground,

5+ Comment

&, Since the time for the study was only a few hours, nuamerous
possibilities of examination had to be left untouchedj
among them the followingi
(1) Precise identification of the psint medium,

(8) Preparation of comparison photographs, especially
infra-red and raking Tight,

(3) Sesrch for refsrence date such &s the source of the
he:d dravn in Jepanese style,

bes A11 evidence developed during this study stood ag inst an
assuzption of authenticity, Anyone of the unfavorsble
factors might be accounted for in resson but the accumila-
tion was too heavy for any mr;tnr—ba.l_nnu and the favorable

factors were wore general than precise,

6. Qopclusiony The psrsons cousulted (sub-paragraph 1, a, sbove)
agreed in the opinion th t there wia cauge for serious doubt

that the painting fn question was the vork of Vincent Van Gogh,

.'.ﬂm ﬁ. k"’ Jr.

Tanes 5, Plaut.
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A painting vhieh purports to be & portrait of the arilst,
Vingent Van Gogh, hes been submitted to the undersigped for study,
The description of this painting is: cenveas on stretchsr 0,809 X
0.599 m,.; @ head In cpproxim-tely 1ife size 1z represented, turned
ta its proper right in threse-gusrter positionj the uvper sh.x'\xldor‘u
have a green coat <1th & red bindlng; the beckground is ormnge snd
yellow with light yellow next the hesdj the lower parti of the
peinting s undevelorad and lesves exposed & whitish ground on
which is =z meutr:] sketch of # empll head reserbling those found
in Japenese printa end vith a few characters of Japunese -riting;
on the gromd In the lower part is written with green peint, "étude
& ka bougisy®” "Vincent 83% is in the peint of ths backpround at
the left.

The o:ffieo of this comuittee is mot to Jjudge the opinions
which h:uve previously been ;give_p as to the. mathenticity of this
pujnt.'mg or t.o explore the r;sasons offered in support of those
op:ln,_ion_nl. m reasons in this case have been examined I.I:Iﬂ.th.
opinions ure rup-octed. Ahsalnt.ﬁ proof of euthorship or authemti-
lify of thia pa:lnt.i-ng is not regarded as being a poasibili.ty.

This committes is assigned the t.as{: uf presenting sn opiﬁion about

this painting and it does so with due regard to 1ts own fallibility,

s 1 b SR
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When the body of work done by an artist hos become establishe
od for many yeurs sfter his death 1% is sesumed that for a hitherto
unimown work purporting to have been made By that artist eircume
stances require adequate and cenvieing grounds to establish a
cladm of authentioity. The sssusption 18 wot thot the wurk ia
suthentic until proved othervise but that the w rk is to be doubt-
ed until «n overvhelming tody of evidense and opinion attests its
validity,

In spits of the obvious and gemeral resemblaince to accepted
vorks by Van Gogh the conmittee ocogolnded th-t thess ressubliunces
were superficial and unconivincing, -The Varn Gogh exhibition now on
view ut the Metropolitan Museuz of Art mede it possible toc compare
“the Goets painting with mumérous works by Vanm Gogh of unguestioned
ntthut-ieitv. auoh ouprim uda the Ooot: painting appear

;m in m, weak in dnuing.;md uncertzain in the modeling
ﬂftbm. kmm..*llﬂﬁolightd%m-
v m fesble and inferiors Prolongsc ex minetion of the painting
_-mmmumummm confirned ths
wmwm WMUM wvorks in the exhiibition,
In construction, the peinting has mwserous frvegulsrities, The
eabination <F o iitser emechrens dooving vidh o Mesd Spsate
pednting, the sign.ture in a Mphm with bigh fmpasto, and
the faot of its being unfinished aye suong these irregulerities,

A notice ble and unscoccuntable festure is the eonforaation of

tlu pai.nt vhich has & profusion of marks found only as rere inse
tences in the kmown works of this painter, The portrait is a
mirror image of an accepted pertrait which is in the collsction of

Msurice Wertheim i:u New York City.
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bagust 1949

NOTES on the portrait puhliched in Phoenix of
October 1948,

In the following some thoughts have been formula-
ted that come up when looking attentively &t the
reproductions end reading the article in Phoenix
of October 1948, and the article in Time of Febru-
ary l4th 1949.

They must be considered only as indications of
points worth investigating more eloeely.

At every exhibiticn of van Gogh works, after every
publie lscture and at other #imes, pt.'i.ntine,a or draw-

ings euppoeedly made by him, are referred to me to
ask my opinlon.

At the Amsterdsm Munieipal Museum a constant stream
is presented with the same purpose, from 50 to 100
pleces a year during the latter years,

Most of tha bear the nigng.t»ure Vincent.

Mm&r thet 48, or that might be genuine, is
extremely emell,

In rere casee the origin can be traced teck to
Vincent or his surroundinge.

It i sometimes spald that imitations of ¥incent's
vorks only date from later yeurs when he was uni-
mn.‘l.lg' M mu} when his works became valvable.

M :La En q-rar as the two u.wisting cstalaguea
of Vincent show: The Catelogue Raisouné by

Mr. Baart de la Feille, of 1928, and Van Cogh's
Great Period by Messrs. on and de G:qg@.

a complete eatalogue . q.t 1937, publizher De Spiagel,
Amgterdam).

Several paintings known since a great number of
years figure in Mr. de la Fallle's cstalagus, and
not in the other book; that means that there ex~
iste a controversy on those palntings.

There are also examples in Mr, de la Faille's Les
Faux ven w.
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These controversies sometimes concern paintings
that were alreudy Luowa around the year 1900;
a8 few examples are mentioned belows

I only want to indicate that there are people who
doubt that these long kuown paintings are genuine,
without taking aany side in each particular case;

the numbers referred to preceded by an P are thoee of
the de la Fallle catalogue, original edition,

The sarliest known owmer of the portralt F 530
(according to the second editdon of Mr, de la Faille's
catalogue, Englisih edition) is Clamart after whose
death (or euyhow after the dissolving of his collec-
tion) before or right after 1900 passed into the
hands oi Mr. Schuffenecier,

Mr. de la Faille adds thst the plciure was alleged to
a Fremeh artist, Judith Gérard, in an artiele in
Comoedisa, December 1lOth 1931,

It is not mentioned in Scherjon and de Gruyter, who
thereforas do not eonsider it as being made by Vinecent,

The two versions of tae Jardin de Deubigny have been
imown & long timej F 777 equally Belonged to Clamart,
and the other painting was sold at the Hotel Drouot
the<24th of Merea 1330,

Ho author who wrote on these (there are many of them)
suggested botn of these were genuine,

Mr, Baart de la Faille publigked his article in the
Dutch art-monthly Phoenix of October 1948, with two
reproductions of 6 1/4Y x 8 5/8",

He starts with the statement he found the portrait
"recently in a private collection"; as he had not yet
been to the United States there waz no recson to
suppose 1t wes not a Europesn colleciion,

Further down he supposes it bae been peinted in Septem-
ber 1888 and he mentions the portrait A 1l'ami Gauguin
F 476, which also detes from that period,

In the Cetslogue Reisonné there is only a small repro-
duetion of thatjy but there is quite a similar portrait,
¥ 530, taking a vhole pege; specially the shape of the
head ie strikingly the same as that of F 476.
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The portreit in Phoenix looks towerds the lefs, F 530
to the right; to compare thw two the page of F 530 has
te be taken from the book, tuwrned round and looked at
againgt the light,

This ie not diffieult since the book is sewn only, and
the back of tha pege is vhite, without eny print.

As the head in both reproductions 1= approximately of
the same eize, the resemblance of the upper part of the
head, epecielly of the contour, da very striking.

When 2 good painter would meke = eopy that way he eould
not: do better-~—=—could this eventually be an explansa-
tion of the exprascion "étude & la bougie®?

Painterg rometimes do malte coples from reproductione im
this &nd in other ways, for amusement or for exercise.

Such things sre worth examining more closely, becauge
amonget peintingd alleged o wam Goghothere have been
that wers composed of elements taken from other van

Gogh paintings, tlough combined in = way Vineent himself
never prectised when he repeated the same subject ; this
also applied to eo-ealled portraits 0f Vineenmt.

The other parts of the portrait in Phoenlx do not con-
form to F 530; when looking for other ecomparisons with
self-portraits from the same period, there ars on the
page just before F 530 four other ones.

Here we &re mum with' F 527, 528 and 529; of F 529
there exist reproductione, coloured and in bdeck and white,
and in larger sime, in many publicatioms,

F 527 and F 529 trest the same subject; F 529 is from
Jznuary 1889,

F ﬂ!’ shows & Jepenese aem in tﬁa ‘uckgrmm!. -

The; feet 4z thet these three:reproductions sre grouped
together cn the page next to F 530, and that in the re-
production in Phoenix there &re resemblences with the
four of them; in the way a good painter might, with a
freec hand, transfer them to wnother canvass.

The cost of the portrait in Phoenix is siniler to:ths one
of P 527 and F 529; this coat has been used in a so-called
portrait of Vincent,

The button of thé coat looks very much like the one of a larger
reproduction of F 529,
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&;zstrutlmt of the mouth and chin shows relation to
F .

Amongst the works of Vincent such combinations of ele-
ments of different peintings are not knownj he painted
the same subject more than once, but then as a whole.

There are a few more observations to be made after read-
ing the article in Phoenix; shortly after its publi-
cation I notified the author that there were points I
could not explain as belonging to the technique of

van Gogh.

In the first place the author pays: "On first sight the
colour does not satisfy completely. It is not quite
identical to van Gogh's scheme from the Arles period. It
showe some detomating elements,...

In candlelight the colouring becomes harmonious®.

There are paintings van Gogh painted at night: the Café
de Nuit, the Terasse de Cafd, the Stars.

His colour scheme in these peintings is well knownj why
ie it different here in one example only?

In the reproduction in Phoenix the last character of the
gignature, the t, shows up clearly (better than the other
characters).

It is quite different from the same character in Vincent's
M signatures.

The shape is differentj the horizontal stroke extends
completely to the right of the vertical omej its length
to the right of the vertical stroke is longer thean in
any other spignature, speclally when compared with the
height of the character; the curve at the bottom of the
vertical stroke does not go far to the right.

There is a combinstion of these features in the ¢ of the
word Vincent on the cover of the book of that name by

| Meier-Graefe, Dutch translation, published by Paris,
Aimsterdam in 1929---a wide spread volume,

hat, however, is nmot a real signature me designed
g"&u ‘person who dni;nu the cover, o '

Near the bottom of the portrait there are some characters
or figures thet look at first sight like Japanese charac-

ters,
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such (in the reproduction)-——esomeone knowing the Japanese
writing more thoroughly might tell if this is so or not.

Vincegt copled Japanese characters in some of his paint-
ings, following the original ones very closely, as he
was a keen observer; for the smaller ones he sometimes
gave an impressionistic version (he did not want to copy
any text, but just locked for the decorative effect).

ﬂ/!hmiathckuulmtothnloﬁ.donot,uutobo

In the reproduction there seems to be a loose relation
to the true Japanese characters only.

The article in Time of February lith 1949, Atlentic
overseas edition.

I take it that the contents of the article are for the
responsibility of its author, though the text suggests
it to be based on inside information.

The article sayst "Van Gogh did the picture at Arles on
December 7th 1888, in the small hours of a restless
night. He had been obsessed, he wrote his brother Theo,
by & dream of painting himself by candlelight™.

In the letters of Vincent to Theo from December 1888,
neither before nor after, no such reference is to be found
(lottou nos, 560-567, original edition)..

wwnumwtmwlmthod;h suggested by
Mr, de la Faille,

Further the article tells the painting wae found in a
bistro near Parie in 1946,

Previously, however, the painting was unknown to the art
world in Parie; people have seen it in the hande of the
game Parisian art dealer inm 1942, in 1944 and in 1946,
particulars of which can be supplied if required,

Mr, Baart de la Faille gent his article to Phoenix in the
early monthe of 1948, according to ome of its editorsj

the firgt sentencet "Recently I found in a pri-
yate collectlion...” he must have seen it during 1947, or later.
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In 1942 he certified as his opinion that it wae un-
doubtedly a genuine painting of van Goghj he has some
doubts on certain points, which he wrote down for hime
m‘

He expressed the opinion that the handwriting on the
book was by the same person who drew the portrait of
the Japanese actor; he thought then and still thinks
this person was not Vincent.

The combination of applying heavy strokes of olilpaint
and the detailed rendering of the Japanese stamp in one
seseion should be almost impossible.

The canvass is not of the kind usually employed by
Vincent--vhich cume from Tanguy or Tasset, in rolls.

It is of a fine weave, bought mounted and fixed to the
frame by & professionalj 1t 1s cut exactly to measure

and very regular, 8

On the back it is marked "20 P¥, indicating the commer-
ciel measurement of 60 x 81 centimeter.

It cannot have been semt to Theo rolled up &s in the
usual shipments,

Besides being prepared for painting the canvass, after
having been mounted, has received a layer of white
(probably ®Céruse®); with the same material the four
parrow eides of the frame have been covered (over the
canvass), covering the heads of the nails.

Applied with a "queue de morue® or & hard brush the white
paint shows "furrows™ over the whole length.

, In the regularity of this extra-work Vincent camnot be recognised nor in the
minutious and exact copy of the Jepanece actor.

The mention of the exchange on the back doee not seem by
the hand of Vincent but seems writien with a brush by
the person who drew the Japanese actor.

How did Vincent come to paying with an important but un-
finished peinting, and with his own portrait, for Japanese

stamps?

Vincent does not mention the exchange in any of his let-
ters, nor the painting itself,

mmmh-mmmmﬁmd
& small tear in the center in the non-painted part,
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Thet painting, however, must have been in a humid at-
mosphere; its having been locked up has caused 1t less
damage than an excess to the contrary.

So far the communication of Mr. Gachet; they are beyond
my judgment, but I add them, just as I am writing dowm
this whole note to draw the attention to points that
may be worth considering.

It is known to me that other people who are familiar
with similar questions have formulated other pointe of
interest; this applies in particular to the study of
Vincent's brush strokes, and the relstion of Vineeat
to Japanese art and ite influence on his work.

If required they might be asked to furmish particulers,

xXxx
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HORIZONTAL PERPENDICULARS

Oboe Enters Row Over
Van Gogh Painting

By WALTER MERKEL
“I see there's kind of a fog around this Van Gogh painting."
| Eustace H. Oboe, who had removed his averdupois from
'Bench 13 to the taxpayers' heat in City Hall corridor made the
statement to his Common companion.
"Who's Van Gogh?" asked the) — |
latter, |

“Well, he was a—never minr!i PLACE HEALTH |

|who l:ﬁ was,ls;zp&ou- :e ju‘m con-
\::fﬁsl: ':ccz:tr:ic bl?lf.. mean?:l,"!fis.EALs ON BACK .
nbn?]j:ntiairﬁny all?" asked Oboe's OF LETTERS

Beside the Point "
“That is beside the point,” an- DONE Ut e

|swered the Great Commoner, s ’
“What really matters is that a trio rf:hnl ‘hsl?:r}
of experts passed on the Van coTner Hear:t stamp,
Gogh painting, and then another That was thé plea of Post-
expert repassed, leaving us out master John &, Marshall yes-
on the easel, s0 to speak. terday, '

“Who painted this Van Gogh Marshall jpointed out that
piclure of himself? Was it Van when Ch
Gogh or should we be looking for placed nefir the stamp, they
another? All of which makes interfere fwith machine can-
me think of the sad plight of celing.
Obediah Hardscrapple in Luzerne be stamped by hand, greatly
County, Pa, Obediah was some- hinderihg th: W
|thing of an artist and even aft- letter fal
er he died, folks kept accusing Ch
him of things which he never
did. Or did he? Take Hank
| Stiffnagle’s barn, for instance.

Sartoouign Barn That makes it first-class, re-

| “One bright day in late October, quiring three-cent postage.
| year unimportant, Hank came out

:ll'f.er tpufélll‘lig the cows lto ]ﬁa
|ture to find a cartoon of m- . "
|self, flowing mustache and all, hesscman{‘palntdhimsem
|decorating one side of the barn.| Eustace laughe he said, "We'll
It dido't flatter Hank any and|, “I dont knowy' he said, fi¥ell |
thereby hangs this tale of search|Dave to wait a a8 ISt
and countersearch by the art ex-|©r'S boy may show up again.
peris of Kashinka Valley. Hank
swore that he'd find the bi
who painted him on his barn if
he had to call in all the art ex-
|perts of Luzerne couniy; which
' he did, Both of them,
“Suspicion at once pointed fo!
Obediah, as no one but he made
mustaches with a vertical brush/
‘stroke, using heavy meulo[
!slapped on with & garden trowel,
and producing in all a circular
(motion, well calculated to make
\any art expert dizzy.
| Arguments Wax Warms
“But there was a hitch. Obe-
diah was dead, And the paint
on this portrait was barely dry
when Hank discovered it, How-
ever, the arguments waxed warm,

taches with a light northeast by
southeast droop, aimed to trail |
in any soup,

“1 will have no upstarts In
art tell me this is not a genuine
Hardscrapple,! he bellowed. ‘Il
has all the earmarks—and fin-

row widths. Furthermore the face
wasn't considered as factual and
the paint as pliable. All of which
ieemed reasonable to the layman
who had no reason 1o worry
Rbout it either way,

Folds Up ‘

“Well the wholes thing folded |
up like an accordion one day
when the butcher's boy came

for a tube of oil paint
ost in the bushes under
rirait."

Oboe leaned back, flicked the
ashes from his cigarette and
made an artistic gesture at noth-
ing. His pal looked at him quiz-
zically as he asked:

ut this guy Van Gogh—did
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NEWS BULLETINS FROM THE TIMES
Every hour on the hour
7 A, M. through Midnight

HITS VAN GOGH VERDICT

Dr, de la Faille Calis *Study’
Great and Authentic Work

Dr. Jacob Bart de la Faille, Van
Gogh authority, disagreed last
night with the committee that re-
ported to the Metropolitan Mu-
seum of Art that the painting,
“Study by Candlelight,” was not
‘an original Van Gogh. :

Dr. de la Faille, who was among
the first to. attest to the authen-
ticity of the painting, said “the
time will come when it will be
8s authentic but as one of the
most remarkable” of Van Gogh's

“It is a bad thing to certify a
falsification as authentic,” he said.
“But it is far, far worse to certify
as a falsification an authentic
work of art. It is heart-breaking
to me, after having devoted my
entire life and time to the study
of Vincent van Gogh, to seen one
of his great paintings condemned.

“It is more distressing when an
examination of the opinion of the
committee shows that its conelu-
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v Nov. &
SUDQisty  <any
Be eus = cOnvictey
ks, Jewelry, as-|ro. re-election was w.
?ﬁ%ﬁ“xf&’ﬁﬂﬂ and he was due to serve .. wi.
m 4500 of the|°Pd Of thisyear, =
Vet BUlldIng. | [y 1% Report Assailed
‘maged. In Van Gogh Dispute
Arnold M. Grant, attorney for
pe William Goetz, owner of a “Van
e, 5 (AP) —[CGogh self portrait” whose authen-
ticity was questioned by a jury
selected by the Metropolitan Mu-
seum of Art, challenged the report
of the jury in a letter he sent yes-
terday to Roland L. Redmond,
president of the board of trustees
of the museum.

do you live in

Chatham,

NEW JERSEY? ; :
Did You know that  Chathm

m g:u k‘uownu::t 2&1@.;1.1:”’“,

boast no British troops ever

entered ;

g8
]

T

g

Call GHatham 4-5629
For Home Delivery Elsewhere,
HERALD TRIBUNE
PEnnsylvania 6-4000, Ext. 674

s
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METROPOLITAN MUSEUM OF ART it

o Avenue at 82/ Street + New York

REPLY BY ROLAND L. REDMOND, PRESIDENT, METROPOLITAN MUSEUM OF

ART, TO ARNOLD M. GRANT, ATTORNEY FOR WILILIAM GOETZ

fe O, [l s e

Arnold M. j | 1) I
295 Medie | WORCESTER ART MUSEUM ,
New York | |
Memorandum .

| 7 e 77 p

My Dear M . |
ey j c : y paer | .'.‘?a\'t. the

Metropoli Flee —/ Btoacart ‘refore had no
opportuni S s

A . 1e Metropolitan
Museum in "’?ﬁj P adad pien plat  EHfT Candlelight"
was the s T /7 » Keck,
Flaut, an a ?é,-( ﬁm;, >g of the
Museum fo 5

7 members of

ite staff i, . ?oaa whose
duties co /?7" r it. Even
the Direc = % o stances T
cannot un 38 r Metropolitan
Museum. |

I_’L-\'ently had

access to 8 copy of the report before it was released. This unfortunately appears
true as the article which was published on December lst contains & number of quot~
ations from the report itself and a quotation from Mr. de La Faille, who appeared
ags one of Mr. Goetz's witnesses.

I have caused a complete investigetion to be mede to see whether the
leak could have emanated from the Metropolitan Museum, I find that the original
report of the committee was received st the Museum on Monday morning, November 28th
shortly before you saw Mr. Taylor and he then allowed you to read 1t. With your
agreement, we had a limited number of copies of the report mimeographed and two
roples were delivered to your office the next morning. The balance of the copies
and the original report were delivered to Mr. Sugden who kept them under lock and
key.

I saw you at lunch on Mondey, November 28th, and we then dlscussed the

date for the release of the report. I remember urging you to authorize the re-
lease as promptly as possible, but you took the position that Mr, Goetz should

of his great paintings condemnad. It 18 more di
an examination of the opinion of the committee shows that its

conclusions are supported by the weakest, and in some cases, most
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METROPOLITAN MUSEUN OFF ART Upoa Receipt

> Avenue at 82/ Street + New York

REPLY BY ROLAND L. REDMOND, PRESIDENT, METROPOLITAN MUSEUM OF

ART, TO ARNOLD M. GRANT, ATTORNEY FOR WILLIAM GOETZ

December 6, 1949

Arnold M. Grant, Esq.,
295 Madison Avenue,
New York 17, N.Y. .

Re: Study by Candlelight

My Dear Mr. Grant:

Your secretary hended me your letter of December 5, 1949, at the
Metropolitan Museum yesterday afternoon at about 5:00 p.m. and I therefore had no

opportunity of replying to you until today.

I think it is abundantly clear that the sole function of the Metropolitan
Museum in the dispute over the authenticity of the painting "Study by Candlelight"
was the selection of the independent committee composed of Messrs. Barr, Keck,
Plaut, and Stout and making avallable to this committee the facilities of the
Maseum for their study of the painting. The Museum did not allow eny members of
its staff to see the picture while it was in its possession except those whose
duties compelled them to hendle the picture or to photograph or X-ray it. Even
the Director of the Museum did not see the picture. In these circumstances I
cannot understend how the committee's report can be attributed to the Metropolitan

Museum.

You point out in your letter that a member of the press apparently had
access to a copy of the report before it was released. This unfortunately eppears
true as the article which was published on December lst contains a number of quot- 1
ations from the report itself and a quotation from Mr. de La Faille, who appeared !
as one of Mr. Goetz's witnesses.

I have caused a complete investigetion to be mede to see whether the
leak could have emanated from the Metropolitan Museum. I find that the original
report of the commlttee was recelved et the Museum on Monday morning, November 28th
shortly before you saw Mr. Taylor and he then allowed you to read it. With your
agreement, we hed a limited number of coples of the report mimeographed and two
coples were delivered to your office the next morning. The balence of the coplea i
and the original veport were delivered to Mr. Sugden who kept them under lock and

key.

I paw you at lunch on Mondey, November 28th, and we then discussed the
date for the release of the report. I remember urging you to authorize the re-
lease as promptly as possible, but you took the position that Mr. Goetz should

J aid
" of his great paintings condemned. 1t 18 more di
an examination of the opinion of the committee shows that its

conclusions are supported by ths weakest, and in some cases, nost
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Redmond Reply to Arnold M. Grant--2

have an opportunity of exsmining the report end meking a statement that could

be released simulteneously with the report. You suggested that the report be
held until Monday of this week. 48 the arrangement under which the investigatlon
was carried out required us to agree upon the date and the manner of the public-
ation, I acceded to your request. No copies of the report, other than those !
delivered to you, were given out until Monday, December 5th, and at that time

Mr. Sugden verified that the total number that had been reproduced and glven to
him for safekeeping were still in hie possession. As a further, and I believe
conclusive, proof that the unauthorired publication was not due to the Museum,
you will note that the newspaper article of December 18t contained a gquotation
from the testimony of Mr. de La Faille. He appeared before the committee on
October 31st. His testimony was delivered orally and was not taken down steno-
graphically. We understand, however, that you submitted to the members of the
committee a memorandum which contained the statements of Mr. de La Fallle

which were s:bssjuently quoted in the newspaper. No copy of this memorandum

was, however, delivered to the Museum or any member of ite staff and it 18
spperent thLerefore that the author of the newspaper article had access to this
memorandum which was never in the possession of the Metropolitan Museum.

T do not see that eny attempt on the part of the Museum to determine
the responsibility for the unauthorized publication of the committee's report
would serve any useful purpose. Since your letter was received each member of
the committee has categorically denied to Mr. Taylor or to me that he had,
directly or indirectly, made the report or the de La Fallle testimony available
to the author of the newspaper article. In these circumstances, I think 1t
would be fruitless for the Museum to attempt to determine who was responsible
for the premature publication.

I greatly appreciate Mr. Goetz's cooperation in insuring the success
of ths Van Gogh Exhibition which is currently so popular end his willingnsss
o suonit his plcture to the committee appolinted by the Museum. It was a most
broadninded approach to the solution of a difficult problem.

I em sorry that you feel thet the committee's report was unsatis-
factory. However, I think 1t is only falr to note that the members of the
commitree were highly qualified, two being recognized technical experts and the
other two dlstingulshed connoisseurs of modern art who have spent many years in
museum end curatcrial vork. These gentlemen have worked closely with members
of the staff of the Mstropolitan Museum for over twenty years and continue to
erJjoy tieir confidsnce and respect. I am sure taat they consclentiously dis-
charged their duties and expressed in thelr report their consldered opinion.

Since you released your letter to the press yesterday, I am likewise

releasing my ansvar.
Yours very truly,

(signed: Roland L. Redmond)

RIR~ver President

work of art. It is heart-breaking to me, after having devoted ay
antire life and time to the study of Vincent vam Gogh, to see one
of his great paintings condemned. It is more distressing when
an examination of the opinion of the committee shows that its

conclusions are supported by the weakest, and in some casas, nost
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FOR RELIASE.MoNDAY, DICRMBIR 5TH

FOR TURTHER INIPORi TION :

kEsever Lewenthal, Plaza 5-0711
or Plaza 3-8600

The following statement has been approved for release by Dr. Jacob
Bart de la Faille, the noted Van Gogh authority. Dr. de la Faille
was the founder of two liuseums in remembrance of Van Gogh in France,
at Arles and St. Remy-de-Provence. He is the author of five books
211 Van Gogh and holds the Decorations of the Knight of Legion of
Jonour, Knight of the Order of Leopold II of Belgdlm, Officer of ths
White Lion of Czecho-Slovakia, Comnander of the Order of St. Sava

of Yugo-Slavia. He has lectured on Van Gogh in most of the count>i« s
of the world and has arranged exhibitions of the work of this great
19th C¥ntury painter. For five years he served as cultural attacha”
for Czecho-Slovakia and Yuga-Sl.fvay ... He is a member of the

fommittse of.tha Royal luseumdof Fine Arts in Boreigm.

STALTEMT BY DR. JACOB BaRT DEuLA FAILLE IN ANSWER TO
REPORT BY THE CO:LIITTEE APPOILTED BY THE CURATOR OF PAINTTL.
OF THZ 1IZTROPOLITAN WUSIZUI! OF ART, TO 248S UPON THE
AUTHRITICITY OF THE "STUDY BY CAIDLILIGHT" BY VINCINT

VAN GOGH. LU ILAN Dre s,

Unaquivocally and absolutely, it is my opinion that “Study by
Candlslight" is an autbentic work of Vincent van Gogh, and the tiaa
will come when it will be accepted and recognized not only as
authentic but as ene of his most remarkable viorks.

It is a bad thing to certify a falsification as authentic ...
but it is far, far worse to certify as a falsification an authentic
work of art. It is heart-breaking to me, after having devoted ay
entire life and time to the study of Vincent vam Gogh, to see one
of his great paintings condemned. It is more distressing when
an exanination of the opinion of the committee shows that its
conclusions are supported by the weakest, and in some cases, nost
irrelevant sort of reasons,

Finally, it is most disheartening to learn that while the
committee found it advisable to consult as its main sources of
referaenca my books and articles on van Gugl, it complately
disrogarded my opinion as to this painting and my sugzestions as to
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items into which it should inguire.

I hope that I shall be given tlie opportunity to submit this
painting to the finest critics, painters and oxperts in the world,
coiridens in the belief that a growing body of critical acclaim
will escablish the authenticity of this work and the justification
cf my opinion.

At the outset I want it to be clear that I was callad upon to
examine this picture and render my opinion in October, 1947. I
received my usual small fee which I have always mada for an
examination, whether I find a painting authentic or not. I
suthenticated this painting bofore lLir., Goetz, the presoent owner,
.var heard of it, and beforoa I had cvar heard of Mr. Goetz. liot
ontil long after he acquired it did I learn of his name or msat
him. Paul Gachat, son of van Gogh's Doc tor and recognized as an
sxpert on Van Gogh's work, authonticated it without agquivocation
in 1942, loug bufora I had gver seon tho paintings

Ths report of this committeo is laongthy bocause it is garblecd
and repetitious, but in essonco boils down to a fow itoms, all
~f which uappear to bo without merit:s The strangest part of this
wpinion is that whila it purports to sot forth the factors
indicating tha painting to bo authontic, it doliboratoly omits
thrao facts sciontifically ostablishod by the committos, and
raported to me by Mr. Murray Poase, of the Motropolitan Musoua of
Lrt. First - it was sciontifically establishad by tho Committea's
own rescarch that the paint used wa- of the same consistency and
quality as in all known van Gogh's. Sacondly - tho cracklo of tha
peinting itsaglf scicntifically establishes that it is at loast
two gonerations old. This mcans that this painting was croatud
at least forty or fifty yocars ago, which is of the greatest
significance bocause 1t establishes that it was oxocuted at a timo
when van Gogh was unknown, when his pictures wore worthlass and
commandod no price whatsoever in the market, and there was no
roason why anyonce of sufficiont talent to cruate this work should
havo flsifiod anothar's, Thirdly - this committea sciontifically
astablishod that tho namo, "Vincont" paintcd in oil was done at the
gume timo as the painting itself was cruated, theroby eliminating

any quastion that somoono could lator have added the van Gogh

signatura to on old painting. Vhy thoso itoms wore not incorporstod

in the roport is boyond ay comprohonsion, unless tha absenco of thas
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strong affirmativeo facts lod tho committen to baelicve that its
conclusions would appoar to have groator woeight than otharuisa,.
Tho committco sats forth tho following itoms in support of

its onpinion:

(1) That on tho unfinishod portion of tho painting thorso arc

splattors of dark brown paint which rosonble fly spoeks. This is

absolutoly without noaning and could bo accounted for in a hundrod
differont ways on a cunvas fifty yoars old, but has no bearing on
whathar tho painting is authentic or not.

(2) Th.t this is paintod ovar another painting. T.is has no

c.aring whatsocvar on authontieity. I have sgon X-rays of severul
van Gogh's and benoath tho picture thero woro sketches of other
pictures. 1In lutter 540, van Gogh wroto to his brothar Thao:

"For thae soecond timo I have scraped off a study of Christ with

the Angol in the Garden of Olives, bocauso herc I can sea roal
olivaos". Pra:intors often scrape of f a picturs or skutech on canves
with which thoy ars not satisfioed, and van Gogh ospecially, who
was very poor, é¢id this,

(3) That on the back of tho paintiug there are throe

inscriptions purporting to astablish history. This is complaotaly

without mecaning. Thusa inscriptions are not attributed to van Gogn,
w:rg never considerod as boaring directly on provenance, and have
no possible sciontific or epftical valuo as to whothor tho paintins

4s authontic or not.

(4) Thut tho hoavy dark outline of van Gogh's shouldors and

< rms runs ovor tho finishod and unfinishod surfaces of the paiating.

All of van Go,h's portraits, zs in the casu of nost artists, slow
that tho broad outlino of the subject -- in onc color -- is first
tlaced on the canvas and then tho work in and around the outling,
of verying colors and intensity, is fillad in, If the outline did
not appear on tho unfinished portion, thon it would seom poculiar
and be a factor to bo considaored,

(5) That the painting is unfinished. Of what significanca is

this? Van Gogh worked with domoniacal fronzy, doing ono and sometimo
two paintings in a single day. Muay of his paintings were unfinishaod
lfany of what wo considar his finishod paintings woera palpably not
considerod finishaed by him, in that ho rodid tho same subjoect timo
and timo again, indicating his abandonmont of the first groatmont

. f ook BT LN Tehac o0 e R feaata A
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and an attompt to doa bettor and difforunt trostment.

(6) Thot tha painting, although unfinishad, was signod. Vhat

cwead ven Gogh to sign some and not sign othor paintings will
fomivar Lo a mystiry. It is Lnown, howavar, that of his mora than
bt hundrad works, he signed but ono hundrad twenty-two. Thora

is no rhyme, reason or rhythm, as to why some ware signod and

5thars woers not. Ono can only spoculate on this question as to
whothor he signod thosu he thought wore Tinishad, or signed thosa
that he was giving away or oxchanging for a loaf of bread. This will
Torevar be unkown, but bocauso it is unkanown and follows no pattzrn,
-l prasence or lack of a signature can shod no light on suthontieity

w lack of it.

(7) That on the samae canvas baaring this thick impesto paintin:

the in 4 i awing i
there was a line drawing of a Japanoss figure. Tt it ware not for

Van Gogh's known prooccupstion with Japanese subjects, perhaps

this point would have some boaring, but in view of the known facts,
tlhe preseanca of tho Japanasa figuro londs crodence to authentieity.
During the Arles period, he wrote, in latter 542: "I anvy the
Japanese tho oxtreme clesarness ... Oh, I must manage some day to

40 a figure in a fow strokes", 1In letter 510: "I should not be
surprised if Gauguin as nuech as aysolf wants to have some of thaso
Japaness prints"., In lotter 510: “I had also given a falir number

of Japanesc things to Bornard, when I exchanged with him». 1In lattor
474: vI must do a tremendous lot of drawving bocause I want to mako
gome drawings in tho nanmer of Japanase prints', 4nd letter 542

i3 complately preoccupisd with Japanose drawings. 4 aumber of van
Gogh paintings had Japanase characters and forms in a nedium othez
than oil on them, in them and zround them. T.is was not unigue.

It may be significant to note hare that the committes did not attompt
to address itself to logical guestions -- if a dolliberats falsifiar
was ereating this van Gogh and thereby placing hinself in the pos-
ition of always boing subjoct to dotoction, why did he mako himself
more susceptible to detection by adding the van Gogh signaturo, which
appears on less than 25 of his paintings; by adding a Japanasa
print, which appears on but = small percentage of his paintings;

and by adding a title in script, which dould bo compared with other
known van Gogh wiitings, whon thero were so few paintings on which

van Gogh placad a title? It is further worthy of noting thet in
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looking at tho Japanosa Tigure tho lings are typically spontanoous.
Look whore the resd pen has lelt the canvas (a littls hook) .

L copyist nover would ba able to obtain this effect. This same
hooked offect can be obsaervad in all of the drawings of tho hArles
and Seiut-Remy poriod now in the exhibition.

(8) It is approximately a mirror immge of the Wertheim paint-

fng. This is without aerit in that the broad outlines of tha head
of all van Gogh's sclf-portraits wore in accordanca with his
tradition of exactnass, and aro theraefora of almost exact propor-
tion, since they were of the sama parson. The truatoont within
the hoad, of ayes, couth, nose and other feuturos, particularly
.xpression, is so radically differont as to nake it inconegivabla
that one capable of such radical diffurencos would have tha nsad
or dasireo to raoly on copying tho cxtsrnal outline. Van Gogh had
many, many renderings of tho same general subject, with groat
outline similarity, though other diffsruncaes in traatasnt and
brush stroke, as evidencad by his many solf-portraits, by his six
ronditions of "La Borcousa', three renditions of the "Baby", four

renditions of “"L'srlesienne", etc. It is worthy of note that ongir -

sar Van Gogh contondod that this pasinting was a mirror image of Lis

portrait F 530. The Committea thinks it is a nirror image in

raverse of F L76. 1Iu short, forgetting "Candlelight', F 530 and
F L76 arc oxact mirror images in outlino of each othar.

{(9) That the brush pull confornation is an unconscious mark o1

an individual peinter, and this picture, whan compared with othars,

Bhiows a completaly different brush stroka. This point would

normally ba sound and strong. It would ba particularly sound and
strong in the instant case if there was comparison with a large
nunber of the known works of van Gogh. Howaever, while the opinion
zivas the impression that therc was comparison with a large numbor,
it doas not support this impression, and it seens that comparison
was made only with the Warthein self-portrait and the painting

of Lieutenant Millet. Van Gogh was a fanatic, who was always
experimenting. Different from post painters 1s the fact that his
brush stroke'on his paintings variod alwmost from painting to paint-
ing, as ha continued his everalsting expariments. The brush stroka
of the Vertheim self-portrait can be compared with that of a dozon
othar paintings hanging in the exhibition, and it can be dumon-

cbmanbtad nlanrle +hat thara ia ne roasanbl ance batwaan that used in
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Wertheim's painting and that of any numbor of paintings. This would
not show that tha Vertheim peinting i1s false. Radiograph was not
nocessary to soe the difforonco in brush strokos botwoeon "Candlo-
light' and tho two paintings referred to. The snaxod eya could do
that. Tho naked ayu could ghow tho differencae botwoan the

Warthsin painting and a dozen othors of tho arles period,

#hope tla brasi shickes are different, and tho naked eya can show
tan* thocs are g aunbar of authonticated van Gogh's whasa brush

SGrwlkgs besr sreat sisilarity to "Csndlaelight®, T asked tho

cauiritbsn to oxamine thu still lifa, “Thy IrisesY,. vikabo the

Lrdshe gurokad ars swpilas: to thosa i cusstian In addition
toaxeia, guaber of otiwys gould be oxaninad or raciczraph to-show
simieris L4 43 atzaage theds tha copaittos dves ndt =ufor o
Laving ma t & 3% nionay doss nct wucalt photographs ia
SUPPOrt GHLPoDT ) a.0d et Lges duch Jonarpdy largiags ag o givetho
ilmprussidi. thas yteilod stid s was Gotio Furiaes “le joormittoe

*8 pakyias one olii 3cstcmane madc at saversy phkoscs in its opinion
that it 4%d not maks ecrtart S50[9 f28causy Lha timn was limited.
This: I eaanct understond, bocausu Loasee dns GO imitation of timc
mposgd on thae =sopmifves: rey ia Tacsh bal tho plietursy for twWo
months and could have Lrker anotlor axx aoaihs if thoy'so dbsiraed.
Furthor, it is owvioud thas the commiztoo aanbors ware not elaosaly
acyuainted with the 1.fo aud wosk of van Jogh wnick was uniquae. Ho
gften paiaied uwucar anusual pathslogieal con€itions and 1t is
conGeivetls and srcbadie that he paiatad in ths srodroaal phasa of
a posgiblc ecmviler iv i fuilzara. During such pre-convulsive pariods
ard during osher povinue 21 his Ffluetiating illnass, ais brush puzs
wunrld ba of ixrogular i tonsity and pahicra

{10) Braectly thu srma proolem arises fvco sho comnittoaets
shatemant that the ligut ara ¢ lack dancity in this painting, whare
other peintings snow narked density. This econclusicn as in tho
point abova would be valid only if comparison wera made with a groa
number of nis painting. Many othor paintings of van Gogh do
not show marked density, so the point 18 without morit.

(11) Tho committea disnissaes tho handwriting in the title
"Btudo a la Bougio", and tho signature, "Vincont", with the
statoment that experts in the fizld do not considor the samples

available in the painting sufficient to support an opinion.
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It is shocking to now loerm thzt tha New York City Police Daparts
mont oxports, who offored thoir sorvices, werg not al lowod to give
the painting a full laboratory tost and X-rey, and wore not
afforded the opportunity for comparative study through tho nany
signatures appearing ou tha paintings in tho currcat oxhibit, emé
the—smeny saspksecof hondwadtios apDOETINE o o —pasatdnssiR=he
orres—axiabit, end, tlho many samples of handwriting sppearing in

Caeh Istturs., Why this was denied, whoo lianduriting tasta

St LhfLsiglv sd aizut have baon conelusiva, is of itsoll a mystery-
04} Ll 'E iy Rl 1y no considoration to tho stranga
i

1nishad iT-pzrtralit, and than using S tncy ot Caarlelight, ro-
oubrine nina 4o ehiwss Toon AR palatto tho solocrs ~* candlalight

r - rtifleial iighs =- instoad of chodsi.g Lhd +gpLcel 7an Gogh
colors fron otier pictaras ‘@ado by dey vight, iihy should =& 2opyist

gazs iy bor sn éiffieulf end soerch cut suen .« now.fiold? On

{ha nthar [and, 4 et in 1888 vea ‘logh was conesrncd with
~8i®icial 1ighs. L[ Septerbor; 1830 van Gugh X insad

#night Cafev, (¥ 463) and lottoyr 53» staeac: MEor threae nights
sunning I sat ap to puint onc wans £t~ wod duvrang tho daye. I ofton
think thet the aight i msra aliva aid mora richly colored than
tha day". "Starrzy Nigat' was painted in Saptombur, under gaslight,
(lattar 543). In letto: 537 Lo states that Lo pa_nsed Y. the
outside of a cafn, wit: %the torrace 1i% up bv a big gas lamp in
tha blua cight* (rLE7), ané further on, '... 1 bhave bought on
sat purpore a mirTur goxt enough for me Lo bu able o work fran
mysolf in dafardt of = andel ... Th prollea of paiuting night
scanes and offucts or tha spol and antuaily by night intareste mﬁ
sporsonslrt . Mue pairting, f(auguin's Chairt. is done by
ert-i.ficis'.l light, ead hal on ic a paintiag of & 1it candlo. In
latter 563, writton is Dacombor, 1888, at srles, van Gogh says:
w,,. then Geuain's arnchair; rad and groon, night cffact,
Candlaligiit boing yollow in itsolf roguiras a atrorlgar colar
schema and this samo appliss to the othar various colors".

In ragard to this painting, in Octobar of 1948, 1 said in au
articlo: "it first tho ocelors ¢o not giva conmplaty satisfaction.
Tt 1s not Ldoatical with thu pattarn of tho irles puriod. It

displays cortain dotonatiug Jlononts. This is consistont with
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van Gogh's intarest in artificial lighting offodts, and whan this
painting is placed in tha still goldon huo of candlelight you can
obsarvae how tho disparity of color schoma and rofractive touchos
blond and dissolve into one complato hamony." Only a mastar such
as Van Gogh could have so stolan tho color of candlalisht and
placed 1t on canvas that whon viowaed by candlolight tho axact
scano that ho bshold with his ayos is duplicatod. Viiero is the
copyist of such great talant to craate this composition and bland
thesa eclors of artificial 1ight? Vould ho cruato this opne falsi-
licaticn and theow 2y &fficulty in his wey andé navor eruvato
ancthar pajiting?

Jikally, thie el2anitton, by tha judgaont of its "oyos" statas:

This puinting appears strident in eolor, wuek in drawing, and
unesrtain ia tho modeling of tho hosd", and Zurthir statos that
"tho Snsomblancas botwior. this painting and other van Gush's
Aty supurfizial anc uwneconvineing'.

Yhile che eo.uid ttou acrnowlodgus ite "oun failibilitys, T
valisve it will also unoquivocally admit thot nona of its
mambers claims to be or is ar. oxpurt on van Gogh. llodesty has no
place in this controversy, and it is statud as sinmple fact thet
not only has this comnittao raolorraod to my works as tha
authoritativo works ou the subjeet of van Gogzh, but ausoums,
private ownors and desalurzc all ovur tho world Lavs insisteé an oy
caertification as proof of authonticity iu Goaling with the paint-
ings of this artist. Ilten it co.x8 to judgnent of tho oyes, I
submit thav my cualiiicati ons aro at loust on a par with thosa of
tha mombers of vlis ccouniltus. Froao this judsnunt of my "gyes"
I say that this picouze aac thu rhythm of frles; tho halo araund

" - his head is typlecl of van Gogh, sgun in O-ry of his paintings,
portraits and lanéscapus; tho oyos have an intensity of lifa,
sadnass ang misory that obsessoes you. Lritists and scholars tho
world over, who by the practicing of thoir own craft are the
bast judgas of strongth or waaknoess in drawing and cartuinty or
uncartainty in modoling, will continue (as many of thom have in thao
past) to unanimously affirm what ny oyos sog -- that tho drawing is
firm, suroc and oxacutod with tho strength of tho nastor who was

van Gogh., I stated over two ycars ago and repecat with emphasis

that tho painting "is without doubt onu of tho most intonsely vita




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.(72

=G

I am in the twilight of oy life, I have daovotad ny tima, strensth
and energies to the 1lifo and works of Vinecent van Gogh. 4t

this stage of my carser and 1ifs I would not out of obstinacy or
a mare deosire to be right cling to an opinion which I boliaved to
be fallacious, or coupronmisa ay name and roputation meraly to
refuso to acknowladgo a mistake. I know thut it is but an orror
ln judgnent to wake a nmistake but that it shows infirnity of

cliaractor $o adhore to it whon thu nistake is discovarad. Hy

bast histcry has proved that I .n above olinging to a nistako.
L this casa, 1 “wvu aada no orror. Juaerythirg in may hoart

n:¢ brain assurss and roasanros oo that this is ono of Vincent

an Gosli's gruat vorks. 1 shall tako ev )ry opporsunity and nakoe
87ury 21fort to astablich tact. lothing this comaittreoe has said
tu any vay woakons my canvietion or loads ma aliavo that thoy

havoe found or statold anvthing of asrit or signiricanco to justify
their >ofusa: tc avthaonticato tha paintite wibl % tha sano time
they foalt thoy d4id pat lave the rarssn o tia abi 1ity to conuemn

sha
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