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Dear Freds

N

11 WEST 53rd STREET
TELEPHONE; CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

L

October 30, 1950

I am sure that René d'Harnoncourt would be
glad to take a look at the Saint Christopher. He
knows quite a lot mbout Mexicen colonial and folk art,
I am passing your letter on to him with & copy of this
reply so that he will be prepared if the carving ar=

rives,

Mr. Frederic Newlin Price
Ferargil Galleries

63 Bast 57 Street

New Yark 22, New York

AHB:js

Sincerely,

=SSN
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;Nr MINUTES OF THE LEETING AT HOME OF

Mr. and irs. Stanhope B. Ficke
Thursday, June 22, 1950,

[

THE MUSEUM OF MODERN ART

¢t My, Barr

Mr, Johnson Date oveuber 13, 1951

To: ¥ Mouroe Nheeler Re:Herbert Ferber, sculptor

From: Dorothy Miller

Dear Monroe:

The seulplor Herbert Ferber has asked me to find out whether there might
be a chance of the !'useun's exhibiting his big seulpture for the Jdynagogune in
Milburn, Hew Jersey. It will be finished in early December and he is eager to
show it somewhere in New York before it is installed in the Synagogue.

It could po out of doors. It is 12! high and 8" wide. 4 half or one—
third scale model of it was shown in the Kootz Ggllery recently and I thought
it very handsome indeed.

I pase this idea to you for whatever it may be wertite

G el e 2 T Loy S,

into others. 1Ne litiu Vi &&av wee——.
rocesses of visual projection inherént In uremsss —— .
g:el::x;yu;:lgted to the visual processes of the dream, with the consequence that
we roach the study of painting with a considerable body of analytic knowledge
whiﬁpwill be directly transferable to the study of artistic creativeness.

A The activities of such a central clearing agency fall naturally into
two major departments:

TI. The creation of a working library in this field. This would include

%& lete
omplete biblio hical cross-index, the collection of as comp
ﬁ:;;ianr;ngnatﬁ:’;opic as possible, the use of photostatic and/or other techniques
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rocesses of visual projection 1NNEIent 1i UTawiig il Paiuiveng we
ggi:ggyﬂ;:lgted to the visual processes of the dream, with the consequence that
we approach the study of painting with a considerable body of analytic knowledge
transferable to the study of artistic creativeness.

which will be directly
A The activities of such a central clearing agency fall naturally into
two major departments:

The creation of a working library in this field. This would include
maintaiin;,ng a complete bibliog{‘ﬁhical cross-index, the collection of as complete
a library on the topic as possible, the use of photostatic and/or other techniques
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THE MUSEUM OF MODERN ART

Date__Ootober 25, 1940

To: Ruth Wallace Re: _OQwm Perris
From: jean stepanian

Dear Rutha

In the event that this might be of interest to you, I am copying from a letter
of August 16, 1949, which I just came soross. It was sent to Mr, Barr in Verment.

"Am still waiting for & permanent job in the Modern Museum. Let me knew
if you want any assistance in diotation, editing, arranging exhibitions."

Gwyn Ferris - 282 West 4th St, = N,Y, 14
PL 9-5600 (Day)
CH 2-2567

esses of visual projection 1NNerent 1n Grawilg diU peiiiviig wiw

3::::;;‘::11;::3 to the visual processes of the dream, with the consequence that
roach the study of painting with a considerable body of analytic knowledge

:ﬂ';iﬁﬁpﬂn be directly transferable to the study of artistic creativeness.

Ao The activities of such a central clearing agency fall naturally into
two major departments:

d include
tion of a working library in this field. This woul

maintairI;i.n Tla.wc::;et: biblio%hical crogs-index, the collection of as complete
a library En the topic as possible, the use of photostatic and/or other techniques
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/\' MINUTES OF THE LEETING AT HOME OF

Mr. and irs. Stanhope Bs Ficke
Thursday, June 22, 1950,

PRESENT &

Mr. Jacques 1/. Bacal

Gladys B. Ficke (lirs. Arthur Davison Ficke)
Mr. Stanhope B. Ficke

Jane Johnson Ficke (lirs. Stanhope B. Ficke)
Mr. Donald C. Gallup

Dr. Molly R. Harrower

Dr. lawrence S. Kubie (Temporary Chairman)
Dr. Eric P. licsse

Dr. Lois Murphy

Mrs. Joseph Owens

The meeting was called by the Arthur Davison Ficke Foundation for the
purpose of discussing how to set up a central office for the collection and clear-
ing of all available information dealing with the psychoanalytic study of the
creative process in art. The working assumption of the meeting was that the
establishment of such a central office was the first step which should be under-
taken by the Arthur Davison Ficke Foundation. Early in the evening and again at
the end, this premise was re-examined; and an alternative plan was discussed to’
have the Foundation merely finance the analyses of a certain number of artists.
Tt was, however, the unanimous opinion of those present that valuable as it
would be to endow such analyses for artists, this could be done at any time and
under many circumstances; whereas the establishment of a central office and
clearing house was an essential prerequisite to securing the maximum information
out of the analytic study of artists and their work, and out of the several other
areas of research which had been discussed at the previous meeting on December
9, 1949. A second basic policy decision was reached at the meeting, namely that
interesting though it would be to investigate the creative process in all fields
of art, the Foundation would be well advised to start with one field, exploring
this fully both so as to learn from it all that it could, but also to familiarize
jtself with the special technical and organizational problems of working in this
area. This made it seem wise to concentrate on one field of art before moving
into others. The field of art chosen was that of drawing and painting, partly
because the processes of visual projection inherent in drawing and painting are
directly related to the visual processes of the dream, with the consequence that
we approach the study of painting with a considerable body of analytic knowledge

which will be directly transferable to the study of artistic creativeness.

Ao The activities of such a central clearing agency fall naturally into
two major departments:

I. The creation of a working library in this field. This would include
maintaining a complete bibliogrgghical cross~index, the collection of as complete
a library on the topic as possible, Uhe use of photostatic and/or other techniques
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of reproducing pamphlets, books, and manuscripts, which would otherwise not
be available. This probably also would require the use of microfilms, and
the equipment for viewing them. (The microfilming might be arranged by
contract with the Library of Congress.)

A budget estimate must be worked out for the costs of agsembling
the literature in the field in all of these ways, of maintaining such a
library with a trained librarian, with adequate space for the maintenance of
the material and for its study, including cubicles in which the material can
be studied by students who would come to the library to use it.

II. The collection of paintings and of relevant clinical records and
life stories:

(a) This would mean the collection of the paintings and drawings
themselves when available, and alternatively their reproduc-
tion in black and white and by color-transparencies where the
originals are not availsble. Projection apparatus with ade~
quate rooms and equipment for viewing the material would be
necessary.

The collection of biographical and analytical data on the
artists or patients or others who have made the paintings
and drawings which have been collected and/or reproduced.

B. The assembling of this material (bibliographical, drawings, paintings,
clinical-histories and analytical data) could be done systematically for
various categories of individuals, as discussed in detail in the minutes of
the meeting of December 9, 19L49. Three of those were chosen, (veis)s and
each of the professional advisors present was asked to outline the work to
be done in one of these three areas. At this point another policy agreement
was reached, namely, that the study should proceed in general from the more
obviously deviant to the so-called more normal, and from the child to the
adult. The areas chosen were the following:

I. The paintings of the insane: Material was to be assembled on
the creative process in the paintings of psychotics.

This was assigned to Dr. Mosse who has already done a consider-
able amount of spade work in this field, such as circularizing members of
the American Psychoanalytic Association to inquire into their experiences,
and starting the preparation of a bibliography.

Tt was suggested to Dr. liosse that he get in touch with Mr.
Victor D'Amico of the Museum of Modern Art to see what information he may
already have assembled in this area. Tt was further suggested that an
effort be made to secure kodacolor reproductions of all of the material
which is to be assembled at the Tnternational Congress in Paris this autumn.
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(There was some hope that Dr. Allan Roos of this city might attend that
Congress and would be able to take such pictures for us; but it has since
been learned that Dr. Roos will not be going to Europe this year.)

Dr. llosse is to prepare a detailed prospectus and budget with
tables of organization, personnel, and equipment for the study of the
paintings of the insane. This outline is to be submitted to the Founda-
tion through the temporary chairman.

ITI. The paintings, etc. of children and feeble~minded (i.ee the
Development approach.)

This area was assigned to Dr. Lois Murphy who has already had
extensive experience in such work. Dr. Murphy was asked to outline the
necessary successive steps in such an investigation, the personnel re-
quirements, the space and equipment requirements, and the budgetary
requirements of such a study. It was suggested that in the course of
time she be in touch with others who have worked in the field of child
art, such as Miss Margaret Naumburg, Miss Shaw, etc.

III. The paintings and drawings of the neurotic artist: (i.e.
The assembly of material on the artistic productions of artists with
neuroses who are in analysis; and from artists who may or may not
have neuroses, but who are not in analysis.)

The outlining of this aspect of the project was assigned to
the Chairman, and to Dr. M. R. Harrower, jointly. Reference was made to
the detailed discussion of this problem at the meeting of December 9th:
and to the desirability of establishing contact with the committee of the
American Psychoanalytic Association, under the chairmanship of Dr. Emeline
Hayward of this city, which is already working in this field. This problem
can be approached by gathering material from analysts on the analyses
which they have conducted of artists in the past, by assembling current
material from analysts who are at present analyzing artists, or by going
directly and at random to artists who are not in analysis (as has been
done by the Chicago workers, Haggard and Kerner.) Each of these approaches
to the problem would require the preparation of some standard forms on
which data can be recorded and collected for study, and the establishing
of a cooperative working alliance with selected analysts, which would make
it possible to take serial photographs of paintings in various stages of
completion, and while the artists are currently under analysis.

In this connection another major policy decision was made,
namely, to abandon any notion of finding that non-existent control group
ithe normal." It was pointed out that the problem of control in psycho-
logical research is wholly different from the problems of controls in any
other aspect of medicine. In psychoanalytic research controls are obtain-
able only through knowing enough about each individual to enable us to
make comparisons of fine details of intrapsychic structure. Since the
neurotic process is universal, it is inaccurate to expect that a comparison
of a "neurotic" with a "normal" or even of a "latent neurosis" with the

lovert neurosis" will be meaningful.
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It was decided that the study of these three areas would be the
first task of the central collecting and clearing house. It was recognized,

hm";{: that certain other areas of work should ultimately be considered
as well:

(a) As already mentioned, a direct approach to self-selected artists
and their subsequent study by methods comparable to those that
now are being used by Haggard and Kerner.

(b) The collection of the special material produced by artists in
their response to projective tests (such as the accumulation
of the drawings which artists often make in their responses to
the Rorschach or the TAT.)

(c) The study of the art of the feeble-minded.

(d) The study of the art of primitive pecples, and of pecple who
live under widely varying cultures.

(e) The study of the personality variations in individuals who
adhere to and who represent different schools of art.

(f) etc. etc.
It was felt, however, that as important as these further steps
will ultimately be, the first three are a necesssry foundation for the rest
of the structure.

The meeting adjourned at approximately 10:30 P.M.
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HARDHACK
HiLLspaLE, N, Y.
TELEPHONE; PHILMONT 3831
TELEGRAPH: PHILMONT, N, Y. June 26’ 1950

Dear Nr. Barr:

] I have something to tell you
about the analysis of dead artists. But first let me tell
you what I 'did for myself, I'm rather pleased with 1t.
Sometimes I weite to myeelf, write in order to find out
what I think, I wrote about tils and discovered something
I had not thought of before. An analyst sometimes makes
a fairly qulick diagnosis of a patient wno runs true to
type. But the analyst must walt for the patlent 1o talk
himself into a corner where he is obliged to see himself.
This is what takes a lbng time. In the case of the dead
artist there may be enough data to indicate neurocsis,
and even the type; it could, conceivably, be accurately
diagnosed. Slnce there is no cure to be made, the
analyst could write up the case in a comparatively short
time.

Iately I had a chance to speak of this to one
who knows, or is supposed to. She (this time) sald
exactly what I had written to myself, and added that a
patient sometimes goes through several states of
neurosis, for, by resistance to self-dlscovery, he forces
himself into new attitudes. For thls reason it may take
a very long time indeed for him 1O reach the end, But
with the dend neurotic artist the analyst might see that
he had progressed consistently along tne expected lines.

This strikes me as a reasocnable explanation,
not one to0 be positive about but wobth considering. The
stupld prejudice aroussd anong uninformed peopls 1is
something.else. Since I don't read sclentists 1n any other
line I had an idea tnat they did n.ut publish so mich
controversial literature. Fut I &am told they do. It 1s
only in this branch that an unfortunate humen being is
the object of discussion. I see nothing to do for ‘th
poor artist except know more about him. :

Please do not feel that you must answer these
notes I send you. You are busy and I have nothing better
to do than think about such things,

Sincergly yours,

Hhrtye ok
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Dear Mrs. Fickes |

. Wil | Thank you for your letter which I feusd -
extremsly syspathotic. -1 was afraid @it 5'd bewn
o, A goad sumer to yous

_ Mrs. Gladys B. Ficke, President

Hardhack
Hillsdale, New York
AHB1 js
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ARTHUR PAYISON FICKE FOUNDATION
HARDHACK, HILLSDALE, NEW YOREK

TRECTORS

GLADYS 8, FICKE PRESIDENT
DONALD €. GALLUP YICE-PRESIDENT
JACGUES W. BacaL SECRETARY

i -y STAMHDPE 3. FICKE TREASURER
June I4, I950 JANE JONSON FICKE

Dear WK Barr:

I am 80 much interested, really amused, by
what you say of analyste banding together that I want to
tell you my experlence, I noticed it too, and thinklng it
over I decided that it must be the "ethlcs" of the medical
profession. These men are of course tralned doctors, and
you know that doctors must not ciritelse one anotner, at
least to outsiders. It 1s so different from the frankly
expressed opinions that one hears in the art world that at
first I was guite troubled - I felt that I was an
ignoramous not worth talking to except about Foundation
matters. Once by mere chance I learned of a critleal
attitude towWward a person about whom I had asked and had
received an evasive answer. lLater I tried another method:

I did the criticising, and was rewarded with a vague
agreement,, I think if one got oa intimate terms with any of
these analysts their opinions would not be so guarded. At
any rate they do 1ln books express views in opposition to

one another; and so I think that "indirect censorship" is
not quite the term to use. I call it the "sacred tradition."
It 18 very annoying if one is seriously trying to understand
them.

As to books and articles glving official-sounding
analyses of dead artists, T think as you do that they are
harmful, although I hadn't realized how much they influence
the publie. I haven't even botinered to read them since I
don't believe a sound analysis can be made thai way. They
certainly cannot be reliable. I remember now that you specke
of this when I gaw you, but stupidly I forgot to bring it
:panbnnhifh:ﬁxxnngxnxnnnxxknxnxnxxxixnhxiixhxrnxannxhnxx
up when I had the chance, However, I shall have another
chance before long. If I get & real answer I'll let you
know,

Sincerely,
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Dear Mrs, Ficke:

Thank you for your most interesting letter, I am glad you had
& chance to talk with Dr, Eris. I am glad too to hear of His admiratim
for Liomel Trilling whom I 'a.lso_gmtly admire, '

"7 About your conversation with the anomymous analyst in reference
to Gosteim: T am not at all surprised by his anewer which is pretty mmh
the same @s $hoso of several other analysts with whom I have talkeds -

ey are right in condeming censorship - and indeed I hawe mob

acted as consor mch as T ‘mm been tompted 4o do'so. T have mm
the responsibility from the Wusewnm to the artists involveds il

I th ghly dise of the irresponsible position
rows hlyatas A bobk sich ns thet of Geoteln does the Teputa
11 as spattering the artists and :::t.:t
bluntly, the insistence of the ordinary Freudian analyst e need for two,
&Jﬁ:fonr yoars almost daily sessions with the patient in order to achieve
wf" s of the patient's condition and therapeutic effect does not correspond
to the irrespomsible articles in books published by these same W
works of art which they analysze with very little knowl of the artel
a0 firste=hand oppoktunity to apply ordinary methods of h}gmt
through free assooiation, dream narratives, etoe .

» '"Mﬂhmmmlmm.ﬂhhww;__ or
into a block k- deferse or protection so that they do not l& free
%o oritioize Bech other publicly. T consider this a though ine
direct form of censorstip.

ﬂlﬂihloﬂcmtowthtmmu"“hm -_
amlysis of art and the artistic provess may go fowward. ".

um-nly.
Mrs. Gladys B. Ficke .

Arthur Davism Ficke Foundation
Herdhack, Hillsdale, New York
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ARTHUR DAVISON EICKE FOUNDATIORN
HARDHACK, HILLSDALE, MEW YORK

DIRRCTORS

GLADYS B, FICKE PRESIDENT
DOMNALD C. GALLUP VICE-PRESIDENT
: JACOUES . BACAL SECRETARY
May I8, I950 STANHOPE B. FICKE TREASURER
JANE JONSCN FICKE

Dear Mr. Barr:

On the day I had the pleasure of meeting you
one of the things we talked of, if you remember, was the
Wwritings of certaln psychoanalysts, especlzlly Goitein. It
may interest you to know what another analyst sald when I
spoke of it to him. Books cannot be censored, he said;
furthermore thnese books express opinlons of serlious men
doing honest work - to the best of thelr ability; they are
researches in a direction little understood and right or
wrong they have a certain value, trizl and error if notuling
more. That they may mislead &n uninformed public is
unfortungte, but hundreds of books have done the same in
their day, and 2till we move on. That seemed to me a falr
answer. I wonder if you noticed a statement made by Horney
in Time, I think - that it was quite wrong to call a2ll artists
neurotic. Certainly the analysts are as far from agreement
as they can be,

Following your suggestion I called on Dr. Kris. A
charming person - and he has still other ideas. Probably
you know them. It seemed to me that he was right in many
particulars but I am hardly the one to declde. I 5t11l feel
sure th=t this is a problem that needs thorough study,
especially in view of the meny conflicting theories, most of
which appear to be based on slight study.

Dr. Kris spoke of Lionel Trilling as a rare person
who understaends both literature and psychology. I am readlng
his “The Iiberal Imagination", a most illuminating book.
liere is = breadth of interpretation that I &m sure no purely
literary critic could attain. his criticism of Dr. Ernest
Jones' analysis of Shakespeare will please you I think - if
you haven't already read 1it.

gooner or later perhaps a way will be found by the
right people to canduct a proper research - but at the rate
things are going I am afrald I ghall not live long enough
to hear the results!

Sincerely yours,

e %m
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ARTHUR DAVISON FICKE FOUNDATION
HARDHACK, HILLSDALE, NEW YOBRK

DIRECTORS

GLADYS 3. FICRE PRESIDENT
DONALD C. GALLUP VICE-PRESIDENT
JACQUES W. BACAL SECRETART

J - STANHOPE 8. FiCKE TREASURER
April I3%, 1950 JANE JONSON FICKS

Kr. Alfred H. Barr Jr.
Museum of Modern Art
New York City

Dear Mr. Barr:

his is to ask you if you will allow me to
have a brief talk with you someday about the proposed
research into creative actlvity. I know now what a good
number of psychiatriets think of it, but I am quite in
the dark as 10 what reactlons persons like yourself
interested in the advancement of art may have..The
discussion on Decenmber 9th, devoted almost entirely to
the sktlentific approach, hardly touched upon the total
problem with all its ramifications as we of the Ficke
Foundation see 1t; and I should like to have written an
intreduction that will fill in the omissions. This would
be greatly facilitated if I could know what questions
those in the art field are likely to want answered, and
what objections, if any, they may have. If you can
spare the time to give me some of your impressions, I
shall be very grateful - and especially so if you can
do it fsirly soon, because I am leaving for Hardhack the
first week in May.

Sincerely yours,

Prnn. Haskye B ecke

Dougzlaston Club
Douglaston, L,I.
Tel. Bayside 9 9595
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Dear Mree. Fickes

Ce mee A
D S Lt

Merch 27, 1350

-t

Many thanks for your letters, the Minutes

and list of partioipants in the

on.i'.nu‘lu on the

@o Investigation of the Creative Process.

I am delighted to have these records, and

look back with the senest interest on the discussion,

8ingerely yours,

*
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ARTHUR DAVISON F
HARDHACK, HILLS

CKE FOUNDATION
DALE, NEVW YORK

DIRECTORS

GLADYS B, FICKE PRESIZENT
DOMALD €. GALLUP VICE-PRESIDENT
JACQUES W. BACAL SECRETARY
DeT] STANHOPE B, FICKE TREASURER
Musgeum of lroder JAME JOWSON FICKE
II West

New York

co ummaxry of the notes
ber 9, 1949 atf the MNew York
was sent you. A the

I I 1z have been

fe are

yours,

Mrgs. Gladys

Dougslaston Club
Douglaston, Long Island
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CONFERENCE ON THE SCIENTIFIC INVESTIGATION OF THE CREATIVE PROCESS IN ART

Friday evening, December 9, 1949
Under the suspices of the Arthur Devison Ficke Foundation
in the Board Room of the New York Psychoanalytic Institute
245 East 82nd Street
New York 28, N.Y.

L. There was general egreement that the major focus of our interest wes to be
on the concurrent influence of conscious and unconscious psychological processes
both in the genesis of the creative impulse, and in shaping the creative process, so
as to give both form and content to the final product., It wes recognized that this
problem is of interest in every form of artistic creation: e.g. writing, music, and
smlll_uture » as well es painting, However, in order to circumscribe our deliberstions
within reasonable limits, at this conference we restricted the formuletions of the
problems to the field of painting, It was further recognized that eny such study
of the creative process itself could not be dissociated from the study of the prod-
uct, any more than one could study the process of dreaming without studying dreams.
Nevertheless it was agreed that this need not involve us in en effort to establish
or defend erbitrery sesthetic standards of good or bad, of better or worse, of first
or second-class art.

II. 4s the foundation on which to build, it was recognized that it would be
important to ascertain whether emong artists there are congenital or learned differ-
ences in what may be called "ecreative sptitude"; meaning thereby dilferences in
neurosensory and neuromuscular equipment, differences in the structural orgenization
of the brain which would make differences in the thresholds for the perceptions of
form, color and depth, or differences in the ease end accurscy of their recall and
reproduction, It is known that these aptitudes are facile end automatic in one in-
dividuel end labored and insccurate in others. It would be important to determine
whether these differences ere congenital and structurel, or dependent upon consecious
and unconscious emotional processes, or both. It is inportant elso to see whether
such differences in aptitude correlate with creative achievement end waether they in-
fluence ohe artist's bent towerds representational or abetrect forms of painting,
In summery, therefore, it was agreed that to know whatl differences if any exist in
the physiological equipment of individual artists would be & basic preliminary step
for any study of the influence of subtle emoticnal forces, Such a basic investiga=-
tion would require the application of a large battery of psycihologicel tests, and

perhape the development of certain new ones.

III. The next major problem was in whom the creative process should be studied.

(a) The first question to decide was whether to f?cus our efforts pri..:ari_].y on
the quick or on the dead, i.e, cn living individuels in whom the process can be sub-
jected to direct observation but where the use of the data mey be limited by consid=-
erations of discretion, or whether it would be better to confire ourael'.:ea to the
study cf the biogrephies, autobiographies, letters, writings, and paintings of dead
artists. Tt was pointed out that a few artists have left meteriesl so abundant that
it would undoubtedly be & mine of rich information, (notebly Delucroix).

(b) In general it was felt thet the study of the creative process in livirg ert-

igte would be in the long run more profiteble. This et once reised the questiog of
ute

whether the study should be confined to any one of the following, or distrib
among them ells
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1. Painters of estebli i -
senting various schools, shed national or international reputations, and repre

2. Struggling peinters, respec :
T pected but not recognized as emong the first
flight, and also representing’various schools, : :

3+ Serious art students,

o 4, Serious art eritics who ere not themselves painters: (i.e. men who have
e eye and the critical judgment and feeling, but not the hand).

5. Amateurs.
6. People who have little or no apparent gift or interest.
7« Psychotics who paint,

8., Known neurotics who are painters: (i.e. those painters who are self-
selected by reason of the fact that they have come to psychiatrists end/or enalysts
for the treatment of their outspoken neurotic symptoms, This group would be con-
trasted with those painters who may suffer from subtle, masked forms of neuroviec
disebility, but in whom the neurosis either is harnessed to their painting produc-
tively, or else involves their lives so inconspicuously that they are not forced to
seek treatment, This would be the so=called "normal' group,)

9, Idiot-savant painters,

10. Children of various ages. (In this connection Dr. Lois Murphy, who be=
cause of illness could not be present, had written urging that we consider among
other things the problem of whether future generations of artists will come from
among those young people who have had & "progressive! education which has given
them an opportunity for a great deal of creative experience in art, or whether fu-
ture generations of artists will come from among young peonle whose education was
more formal and included few opportunities for artistic self-expression,)

11, Primitive artists - past and present.

12, As a contrast to painters, there was some discussion of the velue of study-
ing the naturally gifted athlete, as someone who in a sense paints with his whole

body instead of with his arm.

As this list of alternatives was gathered it beceame evident that they repre=-
gented three types of approach to the problem:

1. One would be to study the creative process developmentelly in individuale,
(a) by observing it in individusls at successive stages in the maturation of their

creative capecity; (b) by studying en individual at different points in his career;
(c¢) by studying different individuals who represented different stages of z!mturity;
and (d) by studying successive phases in the evolution of a specific painting.

e the always enlightening contrests to be studied be-

the individuals whose neurotic mechanisns have
tic symptoms) the frank neurotic, (that is,

the psychotic, and the feeble-minded.

2. Secondly, there wer
tween the so-called normsl, (that is,
not produced isolated and discreet neuro
the artist with frank neurotic symptoms),
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A 3. Finally there would be the illuminstion to be gathered by studying con-
resting groups (&) of those of high native endowment end those of low native en-
dowment; (b) the culturally sophisticated and the naive or primitive; and (c) the
adult and child,

IV. This survey of the possible subjects for study also brought up the
practical and scientific problems which have to do with the selection and screening
of subjects: whether any arbitrary standards or arbitrary categories should be set
up, esteblishing different grades and types of artists, so as to ensure their ade-
quate representation in a random sample, or whether such a study should deperd upon
voluntary cooperation, It wes pointed out that self-selection always resuits auto-
matically in a stetistically weighted sample, in contrast to & true cross section
of the community, teken irrespective of endowment, interest, or achievement.

It was finally agreed that whereas ultimately as broad a sampling as
possible would be desirable, this would involve an immense amount of work, and that
at this time & pilot study is in order which would focus on any small aree of the
whole problem, one which would heve a high degree of intrinsic interest and from
which one could gein familiarity with all of the technical problems of research in
this field, In connection with such a pilot study it was discussed which is more
profitable: &an intensive study of a few individuals, or & more extensive ard
therefore necessarily more superficial study of many, Either way, a pilot study
could then be used to enlist the interest of other Foundstions, No finel decision
as to where to begin was made at this time, in part because it was felt that this
was a decision to be made by the trustees of the Foundation, after they had hed an
opportunity to consider the problem in the light of the deliberatiocns of the con-
ference itself,

V. The next problem discussed had to do with the methods by which the ere-
ative process can be studied, These egain fall into certain mejor categories:
the genetic historical approach; the direct psychiatric history and examination;
the use of batteries of psychologicel tests, the direct observations of the painter
at work in a special studio through a one-way mirror, (perhaps with color movies or
color stills) and the correlation of all such data with concurrent psychoanalytic
studies. There was general agreement thet most light would be shed on this whole
problem by the coordinated use of all such approaches; &nd that those methods
would have speciel value which would bring out the artist's conscious and uncon=
scious conceptions of his own body and of bodies in general, and the ways in which
his unconscious concepts were represented in projected form through external, non=
bodily imagery. (In this connection the Machover figure-drawing technique would be

specially relevant.,)

VI. At this point a problem of great importance was introduced, remely the
relationship of research into creativeness to the educational influence of training
in art, and to individual therapy, This had many angles: (1) Would the irvestiga-

, stir up latent troubles in the subjects of the investigation

tion, in and of itself
which would then be disturbing and perhaps even destructive to the artist urnless

further treatment were provided?

2, Would the psychoanalytic component in the investigation have validity, if
it were not therapeutically motivated?

3, Vould therapy destroy the drive for artistic creation. or free and facili-
tata and enrich the creative impulse snd ecreative productivity?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB .A.167

The Museum of Modern Art Archives, NY

=l

None of these questions was answered fully: although fragmentery experi-
ences were presented, both by the investigators from Chicego who are alreedy working
in this field and by various enalysts present, which show that therapy can sometimes
at least have a beneficial effect on artistic creativeness.

VII. Special attention was devoted to the function of psychoanalyeis in
this study. Emphasis was laid first:

1, On its therapeutic implications and responsibilities, and on the fact
already mentioned that one would have no right to open up someone's problems end then
to leave them open and not to carry through. To this there was general agreement,

2. Secondly, it was pointed out for that very reason, and in order to
preserve both the therapeutic and investigative value of the analyst, the analyst
himself could not have other direct contacts with the ertist or his work, In other
words there would always have to be at least two scientific observers working togeth-
er, (a) the analyst (who, as fer as the artist would know, would keep entirely oul-
side of the research, and might not necessarily even look at the artist's paintings
or exhibit any specisl interest in them) and (b) a second observer who would corre-
late the material from the analysis and other studies with the daily artistic cre-
ative activities of the artist.

3, It was also pointed out that it might be possible to gather a good
deal of preperatory materiel by interviewing enalysts who have analyzed artists ther-
apeutically. It was sgreed that this reservoir of experience should be explored.
Specifically it wes suggested thest someone in the imericen Psychoanalytic Association
who is interested in this field should be empowered to keep in touch with all members
of the Americen Psychoanalytic Lssociation who are analyzing painters and should ar=
range occasions on which they cen mssemble to discuss end pool their experiences, and
to work out methods of recording their data, ete, This is an activity which the
Ficke Foundation might be interested in financing.

4, A fourth important problem which was discussed was whether the trans-
ference relationships which are set up in the course of the enalytic study of an art-
ist would introduce artifacts into the creative process, changing its goal and orien-
tation, and altering it in some basic fashion.

5, Hypnagogic hallucinations and dreams of artists could be studied espe-
cially with respect to the relationship between the use of form and color in dreems
and in induced hypnagogic states as compared to their use in paintings.

VIII. Special attention was then given to problems involved in studying the

creative process in children, Here again emphasis wes laid on the wisdom of begin=-

ning by essembling the studies and analyzing the work which has already been done in
the field. (This in turn led to the question of whether the adult artist preserves

in a significent degree his oun child-like characteristics more than does the non=
artist.)

IX., A description of the investigations now being carried on in Chicago by

Professor Ernest Haggerd end Mr. Oliver Kerner was then presented by Professor Haggarc
and Mr, Kerner, This work consists of picking artists at the suggestion of one art-
ist by another, inviting their cooperation by telephone, visiting them every second
day, remeining with them in their homes and in their studies for several hours, talk-
ing with them, observing them, subjecting them to a bettery of psychelogical tests,
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watching them at work, see t
of their human relatisnshi;:? Beir fanilies, and getting the feel of their lives -

— makgr a{);cial interest were their modification of the Rorschech, which in-
gy S d acings of the ink blots and allowing the artist to draw what they
. s hes produced huge piles of drawings for subsequent enalysis, OF signifi-

;ance is the fact that the ertist frequently became aware of deep personality prob=
ems end begen asking the investigators for therapy. This of course serves to wern
us that this area of research will automatically bring many thereapeutic needs to
light, 1In this connection, it was pointed out thet in order to be sure of the value
of the study one must be able to observe and record what changes if eny the investiga=
tion end/or therapy mey effect in the artist's subsequent peintings.

The question was raised whether the quickest and most direct way by which
the Foundation might enter into this field would not be to offer some financisl assis=
tance and support to the work alreesdy begun by Professor Haggzerd and Mr. Kerner.

SUMMARY OF TECHNIGAL PROBIEIS

It was agreed that whatever individuals were chosen for study, this study
should include & detailed and complete genetic study, a thoroughly physiological and
psychological appraisal, direct observation of the crestive artist at work, and psy-
chosnalysis, It was also agreed that the introduction of anslysis automatically in=
volves the Research Project in therapeutic responsibilities towards the artist, end
that the analysis should be conducted with this therspeutic responsibility &s the
primary concern and preoccupation of the analyst, and that the integration of analytic
findings with the other studies must therefore be made by scmeone other than the ana-

1lyst.

It was recognized thet among the individuals selected for study there would
be & certain number in whom the therapeutic challenge would not be of significant
moment, and where this proved to be free the consclentious concern with therapeutic
issues might not be so exacting and restricting. However the overall plan should in-
clude provisions for adequate end intensive treatment, wherever that need arose in the

course of the study of eny individual artist.

Representatives from the field of art suggested the use of film to study
both movement and the development of color in peintings, also the use of sequential
color photography through the various stages in the development of a painting., A cer-
tain emount of material of this kind exists, because some artists meke many sketches

of a picture as they go along. One is said to have added his own free essociztions
to each sketch, This would provide a source of material for a preliminery investiga=-
tion, If such studies could be mede of en ertist in anelysis, it would be of still
grester value. (It was pointed out that this would be enalogous to a study which has
been underway in Buffalo for some years, of the verious successive versions of poems.)

NG O UGGESTIOIS G THE COl :

and ertistic society might be formed which with
one to coordinate and pool all of the work already
being done in this fields to wit, the studies in Chicago, Montreal, Buffalo, and else-
where end/or to collate analytic experience, This society, with staff, would act as
& central coordinating body for all aurh work, and 8s & claaring house for the ex-

changa of information.

I. An informel scientific
Foundation support could employ some
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Retrospective studies (in more detail)
1. Collecting the experiences of analysts,

2, Collecting data from artists who meke successive sketches of their own
paintings as they work with and without their own free associations to these sketches.

3. Collection of biographical material,

4, Collection and review of all materiasl alresdy available on primitive
art, psychotic art, childrens! art, and the art of the idiot-sevant,

IITI. Direct studies of the artist at work
1. Such studies should ultimately spen the work of artists who are repre-
sentative of all schools, both those who are well established and those who are
strugzling, those who scknowledge frank neurotic symptoms end those whose neurotic
mechanisms are expressed in asymptometic form; critics; emateurs, the psychotic art=
ist; the feeble-minded artist ("idiot-savants"); children; primitives; end for
special contrast purposes, athletes,

2 Techniques to be used are the individuel life history detail, the psy-
chiatric examination, appropriate batteries of physiclogicel, psychological, psycho-

motor and psychosensory tests; psychoznalytic observetion with edequete provisions
for therapy where indicated.

3, Direct and continuous psychoanalytic observations are to be supplement=
ed by direct observstions of the artist et work, either in his own studio or in
special studios with one-way mirrors and speciel illuminetion, infra-red motion pic-
ture photography to study movement, color photogrephy both moving and still, if
feesible, for the study of the use of color and form end structure end patterr in re-

lation to the analytical end other data,

4, Correlation of the use of color and form, etc. in peintings with their
use in the dresms and induced or spontaneous hypnegogic hallucinations of artists.

IV. The Pilot St

Tt was felt by the conferees that any Foundetion which is interested in

this field would be wise to start by supporting one component out of this arrsy of
complementary steps. This would then be evaluated in a context of the overall compre-
hensive plan of study, for which additional support from other Foundaticns might be

sought.
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Retrospective studies (in more detail)
1. Collecting the experiences of analysts,

2. Collecting data from artists who meke successive sketches of their own
paintings as they work with and without their own free associations to these sketches.

3. Collection of biographical material,

4. Collection and review of all material alresdy available on primitive
art, psychotic art, childrens! art, and the art of the idiot-savant.

ITII. Direct studies of the artist at work
1. Such studies should ultimately spen the work of artists who are repre-
sentative of all schools, both those who are well established and those who are
strugzling, those who scknowledge frank neurotic symptoms end those whose neurotic
mechanisms are expressed in asymptometic form; critics; emateurs, thne psychotic art=
ist; the feeble-minded artist ("idiot-savants"); children; primitives; end for
special contrast purposes, athletes,

2¢ Techniques to be used are the individuel life history deteil, the psy-
chiatric examination, appropriate betteries of physiclogicel, psychological, psycho-

motor and psychosensory tests; psychoenalytic observation with adequete provisions
for therspy where indicated.

3. Direct and continuous psychoanalytic observations ere to be supplement=-
ed by direct observetions of the artist et work, either in his own studio or in
special studios with one-way mirrors and specisl illuminetion, infra-red motion pic-
ture photography to study movement, color photogrephy both moving and still, if
feesible, for the study of the use of color and form and structure end patterr in re-
lation to the anslytical and other data,

4, Correlation of the use of color and form, etc. in peintings with their
use in the dreems and induced or spontaneous hypnegogic hallucinations of artists.

IV, The Pilot St

Tt was felt by the conferees that eny Foundetion which is interested in

this field would be wise to start by supporting one component out of this arrey of
complementary steps. This would then be evaluated in a context of the overall compre-
hensive plan of study, for which additional support from other Foundaticns might be

sought,
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SUGGESTIONS SUBMITTED SUBSEQUENT TO THE MFETING

Dr. Eric Mosse =

(1) There is need for a journal on analybic research in art; or else & need perhaps
to finance a seperate section in one of the existing journals, this section
to be devoted to enalytic research in art.

(2) There is a feeling that such an editorial undertaking should best be on en in=
ternationel rather than a national basis. That it might be wise to send a
special delegate to the International Congress of Psychiatry in Paris this
coming summer to try and organize such a journal, or orgenize internetional
colleboration of some kind,

(3) At this Congress, there will be an exhibition of psychopathologicel art. It
might be worthwhile to finsnce bringing this exhibition here, either tempo-
rarily or permanently,

Dr, Lawrence 5. Kubie -

Suggests thet the conferees give specific suggestions as to -

(1) Corrections or supplementstion,
(2) Should the summery be re-written for publicetion, end if so, where?

(3) What specific project is recommended &s the best first step for the Foundation?

The Arthur Davison Ficke Foundation believes that a central coordinating
body and clearing-house as outlined on Page 5, Peragraph I, of the summary, is the
most importent first step, inasmuch as the material so collected would be of imme-
diate value to all concerned, &s well as to a research when end if established. The
Foundation is ready to cooperate with a volunteer committee of specialists in the
orgenization of such a central coordineting agency by furnishing part-stipends to one
or two graduate students and by underwriting the costs of the necessary clerical and

secretarial assistance.

Assuming that all creative activities originate from a more or less similar
state, and that one form of expression may be illuminating to another, the Foundation
suggests that available data on researches in painting, writing, sculpture and music
be collected, rather than limiting the collection to the field of paintirg.
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LAWRENCE S. KUBIE, M. D.
7 EAST A1sT STREET
NEW YORK 28, N, Y.

BUTTERFIELD 8-85230

November 21, 1949

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York
Dear Mr. Barr:

The meeting to discuss the problem of
setting up research investigations into the
creative process in painting will be held on
Friday evening, December 9, in the Board Room
of the New York Psychoanalytic Institute at
245 East 82nd Street. (Enter by the East
door)e We plan to assemble after dinner and
to start promptly at 8 Pl

Cordially,
- IS .8

Lawrence S. Kubie, M.D.
LSKselw

P.S. An approximate agenda will followe
‘or ab
('lqr s v we s A WEIAT S SUAU WIS VWS uUIm wy =y waiver neroer of Mm

(7) Summary of gemeral digoussion.

(8) Practical problems: persomel, costs.
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LAWRENCE S. KUBIE, M. D.

AGENDA FOR MEETING IN THE BOARD ROOM

NI YORK PSYCHOAMALYTIC INSTITUTE
245 Bast 8Znd Street

Friday, December 0, B8 PN

In whom should the oreative process first be studied:

Establighed artists of wide repubation?
Representational or nbstract?

Young and groping art studenta?

Adults with no artistic pretentions?
Children?

How should the subjeots be selecteds

At rendom?
Ascording to may preconceived plan of distribution?

In suoccessive groups?

¥hat soreening devices should be used in selecting subjeots = L.0.
to seleot neurotioc patterns of various types or to exeolude them?

What methods of study should be used;

shoanalysis alone?
ﬁtmrut obemrvation of artists at work?

Films of artists at work?
All of these?

Sheuld the work be done in the artist's own studios or in studics
prepared for supplementary observational procedures
(speeial lighting, film, one-way mirror, ebo. )?

Should such a research studio be established in the city or at
Hardhaeic?

wtorwrkuthisﬁddahwdnmbyln Olivumar&tm

Summary of general discussion.
Practiecal problems: persomnel, cosis.

. il P )

J Hoodnn Thndhn | Sesr il

2 ¥ i & ) J ?ﬂ._
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LAWRENCE S. KUBIE, M. D.
72 EAST BisT STREET
NEW YORK 28, N. Y.

BUTTERFIELD 8-8280

Fovember 11, 1949

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear lMr. Barr:

A Foundation has recently been organized with
the express purposce of flnancing en objective analytie
investigation of the oreative process inm painters, We
ere holding an after-dinner meeting early on the even-
ing of Friday, December 9, in which students of art
and anmalysts and psychologists will meet to discuss the
technical problems of sebtbing up such a study,

A number of us have already beem in touch sboub
this metbor for some months, and various concrete ideas
will be presented to the group for discussion. The
growp will be amall and we hope that you will be with
use If the project interests you, we will want you to
serve on a continuing advisory bedy; but atiendance at
this initial meoting 1s no commitment on your part.

I will let you know the place and hour of the
meeting as gsoon as you let me know whether or not you
can attend.

Yery truly yours,

K Bt 0

P,

lawrence 5, Kuble, MH.D.
LiKselw
..P.s. i1t would be a great help o us if you could let

me know just as socon as possible whether or not
you will be with use
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ARTHUR MASSIE
2572 East 6th St.
Brooklyn 23, N.y.

anything of this sort, we merely started it at once and gave
en opportunity laet summer to four artists to stay there and work
‘free of charge for seven weeks. And in the meantime, I had met
Dr. Euble and talked to him ebout conducting a research there
fnstead of its merely being & kind of charity for artists. That
was my primsry idea. And mow Dr. Kuble has got ue 31l together,
‘an@ perhaps we cen talk about more serfous things.

N PR, KUBIE: I think that the goal we had in mind
‘wap an effort tonight, quite stristly limited, to try and disecuss
what the problems are which confronted us, and try to study the
ereative process in painting when cme is 2 ereative artist. I
think that ig our general understanding of the purposes of the
evening.

MRS, PICKE: You; except that we think of it not
only &s & study of the oreative process, but as carrying that en
into an improvement of educational methods, art presentation, so
that it affects not only the individusl ss a patient, but as &

saster of art. It 4is more than Just & medical study.
1=
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PR, KUBIE}: I would like to ask you, Af you will,
to say e few words sbout the function and the purposes of the -
Poundation, before we go on to the business of the meeting. Will
you, Mrs. Picke? i i

MRS. PICKE: The Poundatlon hes already beem
ineorporated. Ite purpose, in my mind, was to do something of -
this sort, but since I hed no connections and no kmowledge of
anything of this sort, we merely started it at once and gave
an opportunity last summer to four artists to stay there and work
free of charge for seven weeks. And in the meantime, I had met
gnstéad of its merely being & kind of charity for artists. That
‘and perhbps we can talk about move serdous thinge.

- © PR. KUBIEY I think that the goal we had in mind
waw an effort tonight, quite strietly limited, to try snd diseuss
what the problems ere which confronted us, and try to study the
ereative process in peinting when one is a ereative artist. I
think that is our general understending of the purposes of the

MAS. FICKE: Yos; except that we think ef it not
ﬂullﬂ:d‘ﬁ-wﬁ.‘lm,mu“-mg
into an improvemsnt of educational methods, art presentation, so
that it affects not only the individual ap a patient, but as &
master of ort. It is move tham Just & medical study.

-i=
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PROF. HAGOARD: We don't limit it to painters,
but we inelude writers snd other methods of artistie expressiom
DR, HOSSE: By the way, how about writers?
DRy KUBIE: Well, I think that our notion
18 that the problem is complicated enough, even if you start with
one partigular field of ereative art. If you establish it in
the basic presentation and get some understanding of your method
of study in one field, Mwmnnﬂp”ﬁ_ﬂ”@!!_.
on. to other fields. Also, I think thet our notion in begimning
with the study of the ereative process was that we contimue to
mmmmwwu%m
mmmmmullnummquhnq_-
ship of the worke of art to the people who try to appresiate them -
in other words, to its educational m‘?:miﬂx
1ike to say, before we tum to the sgends, that. there are s few
who had hoped to be with us, but who can't. Frofessor Millard
Neise, of Columbia; Dr. Harry Lee of Ohicage; Dr, David Rapapert.
And now I think we might twwm to the agenda.
wuummnummn--hm
twrned to me for advice, 1t was for advice on the problem of how
to study the creative procese in the firet place, and later, v
evaluste artistio study diserimination perhape in edusatienal
functions in art, but to begin with the creative process, because
1f you don't begin with the creative prosess, you haven't got
snything te start with, The first question that comes up, which I
- .
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would ke to threw open for genersl discussion, is, in whom &ve
Jou going to atudy it? Thet is the question. In whom s the
mtﬁ.mhhlﬁﬂ&.ﬂhmﬂhhm
by what process of selection? What sereening devices or other
devices? That's your firet points The second 1s the guestion of
mécwmmuun. The third is where you try
and carry on such investigations.

Now, Mr. Oliver Kerner of Chicago and Dr. Ermest Hagmard
of Chicago are elready working in this field, and they are going
to give us the benefit of their comment, besed on their owm
astual experience, and then I em going to ask them to tallk & little
bit about the work they have siready dones and then we ocan go ahead
with the summary of this discussion and prectical problems.

I would like te throw this whole question open, etarting
with the preblem ef with whom, in whom you would have to study &
ereative process first. has-und deo hive wabree
- . WRS. PICKE: = Possibly those who know nothing sbout
it can have opinione most easily. WHeaning myself, for example.

BR. KUBIE: Go right ahead, Mrs. Ploke.

MRS, PICKE: It seemed to me, everyone wanted to
ark about adults with no artistie pretensions. -rmn-n
you mesnt somsone who, when turmed to it as an smateur; for
psyshelogical reasens ~ - - ~ e

Dit. KUBIE: I em not defending that. Thome are
Just the categories te be conaldered. (ne usually vete wp an

experimental ploture by trying to get contraste, people with
-3~
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#Rd without blue eyes, people with and without long bair or srtistie
#bility or pretensions. So I am not sure whether the contrest group,
your contrel group, will be significant here or not. :m_lgq_
for comments om that. _— Sartaha

DR. MACHOVER: I just wendered 1f 1t would be of
dnterest to isolate it right down to the bottom.

®e wes perhaps studying it in the savant group - pome of the, let
us say, retarded. s Aom
DR. KUBIE: You mesn in the 1dio-savant groups?

be B '« MURFEY 3 Yes, in the savant group, where
mmm.munmuwummmmwﬂ
modes of adjustmant, I don't lnow whether that would put it ia
eulture. I am Just offering it 2s one of the possidle approsches.
... . DR, KUBIE;  Thet is an exceedingly interesting
suggestion. There are & group of feeble-minded who have extra-
ordinary facility for artistic creation, and 1t might form a comtrast
bemn studied. Ay wf

DR. KRIS: m-lm“"ﬂw
I paturelly hsve a personal interest in 1t, beceuse I think ene
should stady it. There is perhaps one and & half or twe percent of
irmates of State asylume - paranoids, schizophrenies - whieh,
according to experience, produce profusely. In other words, those
people whe were fermerly partly treined, and partly formerly

-4
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untrained, during the psychetic episode, ~no u-mnp mq!nun
become ereators. I have, over the years, studied perhaps half &
h-nmmh,unmmamcmmxmu
-mmmmuumummam_
Mhnmmwmmmmmwm
mmmm'tum

" A VOICE: In this country, mo such study has been
made. Muw-mmmuuwww

A VOICE: The first case of this kind was in 1321.

“ A vozess Some of them have been known over 15 years

unuummmmwﬂcm
" be. xumIEs hmwmavqmu.
xm-mmmmmmh”mm‘
ﬁmmt&-ﬂm#amﬂnh“hm
mmhlm That is, in feeble-minded and eertain
m mnum.mwm“:m
m.”m'ﬁlﬁﬁlm:ﬂluﬁhmqp
pm because of the fact that in pathelogiesd styles, you
m-mxmu-«mummm“A
mm mmrm&&mhﬂuhhmm
thmunumnnmnhm,m
studying the creative pocess? Thie, orm.mw!t!ﬂ
umunhmww.h‘. But it ie perticularly
easy to study 1t in painting. ' _ o e
DR, MOSSE: 1 am not very clear about the firet

9 S T R N
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question, in whom should the creative process be studled. The ques-
tion fs, where to get most of the meterisi. HNow, ss far as estad-
liuhualétut-an concerned, I think they are only & very few.
mmumrmmmmmqumsum:m
of m-ntu'u lpprueh, 1 am afraid. That is one &m The
bu_ots ﬂun: Rauters WA W

. KUBIE: Just & moment. We have two psoplé
mmm.-mm studied this. mchahwm
hm? '

. KERNER: I think in answer that, Dr. Haggard
and myself ;fm”-i; that these peoplé are now sstaniished th tne "
sense that Piosaseo is cstablished. T don't know who theywre,
but were apparently supposedly of national reputation. Now, several
of the artists that we have have shown all over the country, in
New York and in Chiesgo, and Shey have some reputation ih & miner
::1. The thing sbout the cooperation Lo that we ‘got 2 hundred
pm-t mtm. T eriginally started out suggesting this
wight take ben hours, this partioular approach that we developed,’
and it took anywhere from six to a hundred hours, cometimee working
at night to thres or four in the morning in their homes, becsulle
1t was impossible for them to work during the days and we Bed to
o this every 40 hours, because of the experiment. We got all the
cooperation we needed all the time. i e peet

. KUBIE: You mean that every 48 hours these

mm.mnuulm:wummtdm

hours, mu---um-num.mnhchnom
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in the morning, drunk or seber, e W iy, W

MR, KERNEA: They were always sober. There was
no trouble on that score.

PR. MOBSE: I would like to make a suggestion.
n-nin the splendid cooperation, what would be easler to do, 1o
to study old mapters or impressionists, where we have them, because
u;.mm_a-xummn.umummmuu
the unoonaclious of the artist wherever we have such poesibilities.

I think one should think of that kind of affair.
Dit. KUBIE: I am very glad you brought that up,

because it bringe wp & very fundamental question, whether you study
it in the living or the dead, studying of the dead having the ome
m m- you are not going te have any libel suite on your
hnu. Iun m: that you den't violate an individuwal's
privasy in public, It ia a yery inportant ismies. 0u.the.ether
m.m hl" the disadventage that we don't have direct access
to the men, but only to some derlvative product of the man, either
his paintings or his blegraphy or auto-blography, or both. That's
-u_-‘mm. On the other, the questlon of studying it in the
idving individual, of at least whose work has not bemn proven by .
ite longevity. It gets us into the questions as to what longevity
proves, but we won't go inte that, o Dulistred
A VOICK;: With regard to the pecple of the peat, I
think that a great deal depends on the cholee. Suppose you had an
artist of the 19th Century who left five volumes of notebooks, five

o
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VVAINGE We gre—————— ——

thousand plotures, several thousand statements by friends, many
photographs of himself st different stages in his 1ife, and many
plotures which deal with his own experience, would you consider that
2 rich meterial relative to the kind of thing you seek?

Di. KUBIE: Dr. Shapire ralses an M
important and interesting question. Who would venture to estimate
how many artists of the past would provide ue with rich material
as that? Secondly, how useable the material would be.

| DR. KRIS: Kris's scepticism.

Bi. KUBIE: Would you elaborate?

DK. KRIS: hn,autormism&a'm
done, and to supplement it by richer data is the timely task. I
think the exactitude which we will achieve, u\nbnm“.
will award for better possibilities. But if it is a Jeb o
m.xmmuvmmuwmnmm.

DR. SHAPIRO: Immnmdmmuu
1 am referring to Delaeroix. xummuumhm ‘_
thet there is a vast amount of material which cencerns m*
whole 1ife is illustrated for us, not mummmm
us say, of a year or a few months, msmmeuwmd
work, mawmahommmtm-aﬂormwlﬂ-
tien. chlnhwthnmﬂimo:tthdM

to his works mnlftﬂﬂldﬂﬁ,wmmﬂo““ And
-8 )
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we have this immense collection of letters. mnmum
case that we have also medical uuum-uwm:u‘tunli.i'&
own 1lifetime, and alpo medical litesature by his parents, by his
fagher, which is involved in his work end has been utilized, m I
do not believe that there existe in sny living person today & |
compareble material for the very simple reason that 1% 1s full time.
Bow, I am not propesing that as én nltmth‘g. but simply as the
kind of material which has never been explored, and which is part
dﬁ-nmtm:huhunﬂorhnWlllmM
and which mey yield very lmportant insight, or at least, for
what you call the creative process. It 41 upuunww
m&tul-ﬂdvmwtw.um’mﬂm.l
mummunopnmommmunummu
sixty hours for investigation at the present time, :mm
mmm-ﬂpmmmmomuwmmﬁ:nhm
proposed here. ztumdnvmmmmhunu i
At did mot imelude m.r-tm-wrmnmm-twa:.i
mn«xrmtmt-m,ummmumhéﬁ
of mathematical oreativeness. You esmnot learn sbout 1t by studying
people whe have gotten high marke in mathematies, but have never
originated the theory. lm,me)hnthtmnaM“
u..;mmmorpummum-m“
mqmm,nmomtmmamummuu-nl

gontribution to the culture; that is, mmtmdmi‘l

highly individual distinctive way. I should find 8 study m

~9-
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t inflosnein

munnuummmmd-mmmm.
Mﬁmhhulazutwauu-tnmm |

4 Y iz

reasons, or for distrection, works. I would ﬂu that mhn

nie

ltnlﬂ.om for some problems; but 1t mu not mch the hﬂh

er cmtiu process which interests anyone -h. 1- m amu

tont. )
ﬁ KUBIE: One question. ltnmwnql
muuhwaﬂm.hnhﬂ“umm
mnos Vwm. muum
“m"“m. T . : 2
A VOIOE: natmmuunun-;b;u’,
mmhum e

Y

t . wrivat AP 290
n-m lm“i'mlm"“

SRy Wep

-qmmum-m; uuawmxmmm

m mn&mtmcmm'q;;:":

ancnmxnmnmunmwam:&n

mumum-mmzmmannﬁ;‘:ﬁ

wuummawm.m.mztu;':;fiihi;
vt rhott Nnos

w#mm nmmm.ummmm-

¥ Siair

.-lrmnnm hmmmwhrmnﬂ
thl,«ulvumnmmm
:l-onnut. n*mw&ttﬁmlflﬂm

shve of
dﬂ.m.,mnhuuﬂulmhumwﬁtm
] --L'-ﬂ,.';
you. Now, 1t mey be that there arve mumm
m&ﬂutpummﬁwmnmmh individusl ae an

-10-
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o g N

island, and lots of other thinge happen around it without influeneing
it very profoundly. We are not sure of that. We don't know in

advance. And one of the first things we would have to Mﬂt is
Whether successful artists, as a group, sre different from other
people, with respect to those operatione that invelve their sensi-
bility, their diserimination of color, their power to match colors,
and the making of diseriminations of one or Mhlr kind, M as

m approaches the musical problem; whether musiclans have a
-Wu- sense of pitch and mueical tone of mmtm.
m.'l people do not. We have to collect ﬁlt hﬁu-ﬂu
nutanlﬂndutmthuu ammuuuthl -mmm
moamrqumuuarpmmuw. mututnu-,
“thtﬁon'ttmwttohmuu, 13”5‘%“‘“

AT e

llutmwttobcﬂuun. u-muuumnqnmw
.npmmm.u.l hypotheses about the role mmm:q'.

414 i
mat to skill or to nmt;, to realize ideas or to lm

‘suscessful works of art. lu,nrunxm,thnm‘

T TS [ %4 TS

thu- matters 1- very, very vague, poor. It is n W “.

tion, because of the people who enter art nhooh um' m
ShY Shina
whether they are quurzu, what their idess will be, what m
ol
du.uu will be; and tharefure, I propen that plnlm to iit

question of psychelogical investigation, we have to have “

knowledge of possible distinction posasible ultmm tann. of
i Thiy

painters, or sculptors with respect to a whole series ct m

L ¢

perception, diserimination, and so on.
ol
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« KUBIE: In other words, mtmum
under the general heading of appittude, mcnl Wt. extra-
epeinl mum. and to what extent they mnaurin & m d‘

L

artiste and play 2 role in the creative prouu.

DR. SHAFIRO: Yes.

DR, KUBIE: Again I would like to turn back %o

our Chicage friends.

DR. MAGGARD: I would llke to npb to a ru d‘ R'.
Miﬂ'l points, because I think that some of them mcr m “
Just a ru headings. First, we are not medical men llll hﬂl lﬂ

Y

m about th validity or the nmtm that m bnio

c-uhn and unconscious processes alwa faﬁ on a m
ﬂnmf&ﬂntlmtthm—lﬁa!mmt;ﬁ j‘rl
’nﬁohclul. So we set up certain mnm, u nlu: Tﬁnt 1‘ 1
o.rumd mnmtaun ariuul cases, or mum ;..“'a.c-r.
umtmwm-mswum zmmtn-u-;m;a;
pi.uu or some related media. The :muu 1s that u.q h:‘.‘"
ruru broad urunuu. are c.mt!.'n Mvidunh. h n bwn\.‘:;;mtw,
mmuumor -mx-uaamhetw,mu;
they are known to be by fallow u-tuta. nd mt m “tw;:f“
to be a reliable eritie or person who knowe a good deal tt:;t the

art mu; that they are creative people. And, as I sald, a broad

LS

gpense. And the part thst we felt was important was that art is

tova

more than Juet a plaything or leisure time activities, ht- tht

LA

had » ecompulsion, & need to create, on emotlonal need, m tlll

up with the work they did, and appearing hthnﬂ“lu‘-”
-12~-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB .LA.167

The Museum of Modern Art Archives, NY

That 45 the way we selected them. The cases we studied.

DR. SHAPIRO: From my own point of view, as 8 student
of art, that would mot be Ghe kind of problem which weuld yield ue
theresults we ere interested in. hmmiﬁ.hwﬂ‘
why it 4i¢ that some individusls do not slmply accept the methods
or routines of art, but somehow go into them and create something
genuinely mew; further, how artists solve problems which are
really new problems. In other words, the problem of inventien and
realization; and what are the psyehologlieal processes. Do they
@depend upon clroumstances external (o the individual, or in the
individual, but not directly invelved in the manual sspeet of art.
And to what extent can we learn more about them and promete themj
.and to what extent are they frustrated or do they encounter diffi-
oulties which are manageable or mot. I believe the study evem of
an untrained person, or a person who is not & very good artist,
mey yield successful or imteresting information about 1t, because
there is mo sharp dividing line between that kind of high cweative-
ness and erdinary routine work. Tihwe is, I suppose, a gredation,
and we cam find in the simplest and orudest artist sometrace of
these processes. But I am propoeing simply that we consider that
_fagtor se an lmmense span here in quality.

DR JKUBLE: I think we are coming to & pieture of
umm.mummuuntommm
at various points. Mr. Barr, do you want to come in at this peint?

MR. BARR: Well, I should like to. There are
unmtmshtlmunhuumammm&ﬂ-
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I would like to ask, - : . - Jt wits ue

DAR. KUBLes I would like to hold it to this question
at this mement; emd the other point that yow and I have discussed
hold back uatil later. At this poimt, helding to the question of
where you start your study ae @ creative process, with what growp
of individuals, and what type of meterial.

MR, BARA: 1 would like to meke & comment in the
form of & question again, Dr. Kuble. In spesking of the erestive
pro¢ess; such ae Dr. Shapiro desoribed, from the peyhhoanslytie
podnt of view, are those qualities reslly importent? That ie, is
the d@ifference betweem a great painter snd a mediocre painter,
who still hae to paint end has te go through the ereative processes,
what he doee is of no great consequence - &re those fundamental
differences in the study? MNow, natwrelly, I weuld be morse interested
in discovering come of the new understanding of the greatest artiste
and not of the medivers. But, are you - collectivedy - ? .

: . DR« EUBIEs Certainly they- we would be interested
in lmowing. What does the group feel?

MR3. FICEX: Does anyone know whe the greatest
artideta are? There has often been a good deal of disagreement
about that. .

MR. BARA1 I don't think there ip, sotually. We
can make & pretiy good guess. e |

A VOICE: i heve @ apecific group which I would like

-l .
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2 s QLY PaAraAn

_uunm Ithl.nkpu-hnps mnumonammn

_mm pretenszions, but actually uth great mwo hﬁ
mtmzmmauummunmn-akhm
“Ntﬂﬂdhunuamlﬂotymbrm‘.lﬂl‘ll..
examination. Two of the teste mnxu.u mun:lg anf“;
which employ drawing. amtmur:nycmtormnn

5 2o vubad

hundred show quite extraordinary artistic ability. A great u-r

o

ﬂ'ﬂum mman-nnm“m«m It

t mno donen's,

wmamwmummwﬂmuumﬂﬁ

=hir

Qﬂ"mmlﬂh,ﬂt”ﬂﬁ%ﬂnﬂﬂ‘“

fid  June

—l'u nqmmwmnmm-ﬁnﬁ

W Ronil

wmmn-smﬂtu.mtznumw
”mmw&m,wmm%mn
l;_u'nth Itnltlhqmanhﬂnhm”
‘ﬁ__pummt llh uuhmluum‘

pLNs e

ﬂ. ml : : _
u-mwau ﬂmuanmm mmnumuun
e v ey 13 "4-'-] it that
m is 2 rmun
1 1 Lty vevelopa=mi, amd z
lml Immtmnmmmu.

LAk poiy ) roveEr e e

m mu-umnhmmuuuutmmm

croallve

me about the situation. Firet, I wish to clear some other quastion

qtnnnunwm-ru.muuhm_umh

m'-uunm.rvmnnmm m.}m
mmtuamomutmsuu-mm%!%?
ﬂlﬁfhﬂlﬂhhﬂlﬁhh’ﬂ.dhﬂltﬁlﬁ“““

-15-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.167

down history as impertant painters, Snd even NoW, i VHAS BROWAS
be the vuin. certainly any person creating & particular m
would not be & new contributoer, should not have been in vegue;

& particular mode of self-expression would become gquite m.l

but that really waen't the main burden. I am movre interested in
the other thing. This has just been obssessed, what I Illzll
sbout your remarke. But the thing that the doctor said has interested
me very much, becsuse it deals with the rational theory of what

makes for the projection of the body image, who does and who doesn't,

n what way one represente oneself. I have tried to explore the
ides of why some people just never draw; whether, given the same
opportuniitios in intelligence and alertness - I don't kmow about
aptitude - they haven't been measured for that. There ars some

&

-

Jv.. il - y > .l"'--'
people who never got out of all of the education we have been

exposed to, doing no more than the tullp and cup and saucer. Then
there are seme others who are good enough to draw & man. And there
are others, of course, who very early show precosities, ‘up&ﬁw”
thers being other abilities. Now, I believe very firmly that that
has been very closely tied up with personality development, and I
think psychosnalysis can help o great deal. I don't know whether
that wouldn't be one of ‘the things to study in terms of ereative

process. There are some who just never draw, regardless of con- |

&l

tr’.ut’-uo
DR. KUBIE: We come to a very fundamental issue

there, which reslly goes back of the whole question. Any spesific
ereative process. Why some people take this w Md’
-16~
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of projection, projection in the medium of drawing; and other
people, who also have a creative urge, a creative urge of some kind,
nNever use that medium; and whether it determines or iles inm the
&#rea that Dr. Shapire suggests, of certain specicl endowment; ow
whether it liles in some subtle constellation of emotionsl faoteors,
which has never been investigated.

DR. SHAPIROR May I say, i haven't committed mysell
to that explanation. I am simply saying that in so far &s the
literature on the subject, there is a vast list of seattered
sbatéments, some of which are fairly familiars We hesr remavks -
about aptitudes, ae you put it, and we hear also remarks about
specisl experisnces, peychological situatioms, stimuli from others, .
which lead people to become artists. But I am wondering whether
this whole discussion may net fall into the problem of the cholge
of & voeatlen, and not in the problem of how certain gqualities
sre achieved, how @ specific value or standard within ereativeness
is related. ' : - & Ddawl

D, KUBIE: The cholce of a vecation relating =
15681 to the cholce of a neureoeis, whieh has been puzzling us a
great deal of the time.

A VOICE: Fartly a question of expanding seme of the

remarks, Dr. Shapiro, struck m & very resonant cherd inside of mes

It seeme to me that you've got to take the people that you ean get,
wherever they mey be, snd perhesps the promary problem is to dissover
® way of verilying the hypothesie. It seems to me that in this




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB l.LA.167

The Museum of Modern Art Archives, NY

ephere, what 1ittle I know about 1t, 1t fsn't of what is “ be done ~
the theories come a dime a dozen, and there are lots of good points,
some of whioh have been partially tested and which could almost be
¢alled systematlic theories now -~ but to get pure somewhat we are
doing. We will begin to know something with some degree of certainty.
I think 1t requires that you actually lock directly at the thing

a8 it happens. Now, that 1s very hard, and it can become 2 E

ecounsel of despalr., But what I mean 1s that you observe the Il'llttﬂ
progcess directly under the microscope, and if you say, "\uu.

that's too difficult. VWe have to get it genetically,” my amswer is,
let ue make the most of the genetlc observation; but also bring in
direet observatlonal techniquee, which mostly ere experimental, -.,.h'
there 1s & vast aree of experimental psychology that is pretty

relevant here, and I don't know of any systematie attuft to

mobilize it. I don't know why it shouldn't be mobilized - o
experimental peychology, perceptional, visual perception, m
you are concerned with, which would include the use of m * yli
devices that have been included, particularly those of h!a W
‘ggfrmne.a in the actual perceptdal reaction, whieh mld;#.&
Thursten's factorial anslysis of perception, which glves quite a
congideradble number of tests; and getting quantiwtive data ﬂ
seeing how far Dr. Shapiro's ideas ave valid, if there are gertain o
kinds of perccptual reactions thet appear in some people who W
out to be creative artists and who may be quite different rlp P
rest of us. Then we oan integrate that with genetie -Oﬂll*:&dm
~18~-
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find out from earlier childhood on, or longitudinally follow the
same Individuals, to gsee the flowering of these :pceumll' pu'el;-_
tives, Then there is the aim of imagery., This is perhaps related
to this. There is a grest deal of room for & great deal of_'w
experimental stuff on the mobilization of imagery.

Dil. KUBIE: Look, you are dealing u.‘_..t!g uthgd-

To whom are you golng to apply your methods? P

A VOICE: I am saying, thet you have got to take pecple
in whom you can observe these things. The people are willlh“l.
the people youcatch. Now, then, you here have an attempt in
Chicage. You've got several other sttempte to catch people whe
fall within the arsa where these ¢lroumetances will overlap. One
is an area of people who are doing something in the arts. The
second lr the group of people you ¢an eateh in thp.,gurhp. There
is 2 considerable number of people which you have to think mt.
which you are going to subjeot these people to, whem you are going
to_ask whom you are going $o slect, I don't see very well how you
ean say we are golng to limit ourselyes, 1f we are golng “?._,ML, .
gertain types of creatlen 1n people at a e-rtfﬂn_pp@t_‘g *m -
spectrum, without thinking, "Will you be able Te uae with W
to these people the methods which are likely to be the "f”‘“m
significance for emperimental study," X thinking 1t mll hfluw
vast area, I wouldn't even take time for it. I belleve, if youw
really went to get & systemetlc understanding of what it takes to
ereate in the artist, you are golng to have to be able to fellow the

-19~
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Same group of people for dosens and for hundreds of hours, and to
Compare thoee people with other people whem you can only cateh in
the ususl net which now ir at work estohing people through stretified
samples of various sorts of colleges, schools, ete. You've got So
take the american public, I think, and you've got to take gertaim
elements in the Ameriean public which fail within the area that's
been defined by thess other people, and whom you know you are going
it ie too small 2 thing. My snawer te the Question, as fer as I
ean give ome, "Whem do you wamt to study, " is the people that you
can get whe cheow ercztivencse in the various forms, snd who are
willing te etay with it long emough o thet you ¢csm direstly chmerve
how the grestive pocess ie going on.

PR, EUBIE; P, Haggerd? wote phaul emibiee o2eg. |

DR, BAGQARD: Nothings not after that. . iiar |

. DR. KUBLE: _ Why ? tndivedval withows deestlly

_ PR, HAGGARDt = Because I think that one of the problems
T wan geoing to reime was the question I wae trying to ssk Bre
Shapirg. DBut I think Dr. Murphy sort of answered it. You mee, this
question which Dr. Shapire raised is a question which Pr{ Kerner asd
myself have heard often, talking to peopls who are not seientiste,
but in the ares of scoeseibility. Whom are we going to pick, and
hou? They slwaye talk about creativity, as you did, and I shimle .
there is something in thaty but 1 alee have this feeling that semehow
they feel that these extrs talemts, theee extre techniques, they
-20-
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qum%nnnhmnw,mmm
&-'ummmm. And I think that D, Muphy
made 1t & little broader. lNe said personality was all these things
hﬁm.mm. . Wt
MR, BARR: mwhunnmuh-rw

emmmmmmmmmﬂ'
Thet is, the material which Dr. Shapiro deseribes s having left - -
could those be used with any satisfectory standard, as far as
mum Bon't you have to have the person?
DR, SRITZ: Bign't Freud trest leomardef .. ...,

. o BARR: Yes, he did. But didn't he make an
ml”d'nf I thiak he did, syself. But I have no ides in
this fleld about Freudian analysis., iy aLabdat W0
DR, BPITE: . Iﬂ‘“h”mm“
BR. SUBIE: What about the question of the inter- |
pretation of theory in the sbeence of the individual without direetly
mmmmmm . the ampwiten of
DR, LENIN} nm-mm‘mm
qhhwamnw 1 Just happen to disagree with ey
Barr, for instence. It may be Leonardo was a bad choiee, but Frewd
had some wonderful idess in that paper. Wl s Y
DR, KUBIE) I think 16 was (Gouse) whe sald the
trouble was thet he didn't have the symbols, but that we didn't hmve
the idess. I would not particularly care where the material wes
found, Just aa long as some gesid ideas came from it. It's a ereative

o =

-21-
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way of logking at it. v : o shinas e
. A VOICE: Ave these two methods mutuslly exslusive?
Ron't you do both? Lri
. ME, BARR: I read the analysis of Leomardo in which
these conclusions were stated without sny gualifieatios, . - .
w1y ke LENING (Name) eriticism of Freud would probably .
have no bearing. He found cut Freud wea only iaterested ia the
contents of théss particular phenomens; that is, he 1s Intereested
in that bird fantasy of Leomapdo for the insight it gives inte
Leonardo's infangy, Which iz probadly taue, At least, the fantasies
have been repeated many times. N has very little interest in
mwmm the questien of ereativity, . .. .. .
. . DR, SEARIRGY nmu;#ﬁqmn
mummmmpmwmmﬂmw
hm - , %o 1 weald ales
. <. DR, KUBIE: mw-mmmm
wmnnmwmumcmm
m_um‘w‘nﬁwwummtnm
M‘iw-u. se U Livins, BOt
MRS, PICKR: mtmunammn,
18 1s rether a personal thing, and perhaps all of you knew far more
about this kind of thing than I ever aould; but I was thimking of
my husband's aun experience, Dr. Shapire, speaking of thase meny
documents of Delscrolz, and whet these things revealed. Well, wy .
M¢M'snnp§mmmm.uhmam
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writer, Mis notebook, his personal letters, his many things that
he never did publish, his long series of self-searching, which
might be - I have mo idea of imowing - but it might be almost &8
voluminous ax those of Delacroix, All of them confused, all-
searehing, contredictory. Them he was psychoamlyzed, and something
Mdar_rwsmummt.rmut._ Well, it seems
hlammtumtmdm.hmunw'an
mlmmumM!mmm'tﬂw‘l’.

DR, SHAPIRO: That's true,

. | » HAQGARDs xmmmumnt
MdﬂlmtmwﬂpuPhMWMﬁt
persen mesnt when he sald this, what he was trying to say, ete;
htqhm#mtum-wm“m*tbu
teying to sey than anfybody else; whether he ean tell you cem-
selously or uncomselously, the method is lmportant how you obdtained
inclined te suspect thet all of the creative pesple aren't dead,
!ﬁ_pb'ﬂ'thv.hmtmmm.nﬂ'th”!.”
wntil they die for them to be creative,

PR. KRIS: As I sald, 1 em for the living, not
for the dead, because the quick permit us to leamn more, but there
unmmtmunmmuathamw

with smchmaterial. We can use existing knowledge and apply it with
uuuummmmawpm.
and psycho-blography mey offer. luﬂl“ﬂﬂ“hm

-23-
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of resesrch and learning anew as & secondary materisl is the mere

relavant materdal from mome point of view. But if you want to cheek
R propositions, verify hypotheses, I vote definitely for the certain
prefeorense of quick versus the dead.

PR. SPITZ: I am afreid I sm not quite clear in
my mind what the problem is, whether the prodlem is one of creative-
mess, or to put it in other terms, whether the problem is of , say,
talent versus genius; of uniqueness versus creativeness, I would
call 1t. If my concept of what you are trying to investigate is
both of these, then, of course, we have toinvestigate two com=
pletely different groupe; ome being the group of the really
recognized artist; and the other, thet group where ereativeness is
at its greatest; mamely, the child and the primitive. And there,
of sourse, I agree with Dr. Kris. It is the quick which we are
observing. And in that cententisn, I will yield something whish
has come up here, that Just came up; namely, what are the obstacles
which the creative child encounters snd by which it becomes non-
‘eveative after o sertain period which we have protty closely
investigated? We imow that obstacles are erected at the eertain
point againet this creativeness. Go VAL e wighD etoms

MRS. PICKE: Thet's something I believe in, too.

I think that's very laportant. o %4 N

DR. KUBIE: Let me see Af I oan sumsarize 2 little
bit. I dom't imow. Dr. Mosse? R —

Dit. MOSSE: I think that the thing whiech 1r &

very important point is the question of values. We are talking
b
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thout great masters or modern mesters, or pecple who are jJust gifted.
The question is, what do we mean? 1 think this would be tremendously
upumt.nmrmnmm.m. What do we really cell a
great artist, and what not? What are the speecific data, Mulﬁ.
wmmtmut.umtunuumtmmm That
nnmm.qustmormnrmmeﬂum,r.mm
which we said before. ¥You don't have to be dead in order to becoms
famous . xmmmu-mummsmm o

. EUBIE: Wow, if I ean try & rough swwmarzy,

ond this 1s temtative, subject to earrections iy all of you. Pirst,

Imuwmtnmhhnm.uum.mm
unhnntuhd, mrmtmm,nmtmq’.
dﬁ-. hhlhlth-nnuﬁﬁ-mtbhm. ntlu
umNMMhm.uwmmﬂuﬂ
m.ﬂtmmzmmh“ htmm
mmmmn-mmmmanmmn
WLl sertainly have to develop further. New, plok up the Jast
potnt first. If we loss ourselves in the Giffieult laus of the
mmww:wnlmnmmpw*M
meantm- Allltﬂlkﬂtn“n
mnlu-muumnurnumnmtm.yqu
hate to see us begin the study, trying to come to an agreement in
formulating them. We have the issue of whether to study the lving
mummumsmunm;muuwmu—_m
or the records of the dead. .nd we have enphasized the fact, several

~25-
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people have, that these are not mutuslly exclusive altermatives,
but both can be dene and interrelated. Whether the study is of
ereativenées in genersl, which tekes the form of artistiec pasating,
drawitig, or uniguencss is one's special quality of creativeness,
1t is the creativeness thet goes beyond the mores of a particular
perded. And there egain I would think that the two are not
mituelly exclusive, that one would ceetainly want to study beth
types of croative proeess and creative artiste. Whather to study
the aduls, primitive, or the child, again, there is no mutuad
exclupion there. Whether to study in the well or the sick - now
here we get into an interesting problem. We mentioned only two
‘eategories of the sick, leeving out the most important. We men-
‘tloned the feeble-minded - an extremely interesting suggestion for
‘many ressons ~ the psychotis - another interesting suggestion - amd
‘nobody mentiened that poor unfortunate, the neurotic artists,
MRS. PICKE! I thought they were all neurotic.
PR, KUBIE: In other words, what we “”
to s@mit 15, we cannot set up a sick or well eriierion here, &ince
the neurotic process is universal, then one will bave to make
one's control rether by comparisen of the detailed imter-psychie
erganization of the different individual ertiste, rether than by
setting up sn artificial compatison of sick and well, because
there 12 no such animal as the well - mot enly artists, but
anybody else. HNow, then, when it comes to the question of the
26 14 vawy @iy
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method, we haven't gotten very far, Is that n sdequste preliminary
FUFVEy of wheve wo are? When 1t comes ¢ the method, they rfall
Inte twe or three gemevel groups. Oh, there 1s one other fssus
that was brought up - Defore T come to methed - that is Wrie quess
tien of why eveste at 4117 Why in this partieulsr Porm? OF 1
sny particular form? The issue of why some people do and somé
pecple dent, which 1e very basie, snd we have to keep 1t in mind,
Boshune' ir We are golng to snswer that problem, We are’ poiig ¥o have
to sbmehow dovine & method by which we £ind people who just shumy
hy lmpulse to expresw themselves, to compare with those who have
Who are to do it in the form of palnting, as@posed to those Who
G0 it with musie or writing or athletics, Pér that matber, I,
personally, long have had & very great interest in why some
individusle would 1ike to follow & line with & pesicil, snd Another
in@dvidual will see an athlete hit a ball, and he will go out and
do 1t with hie body. He f# an artist, too, and the difference
and there we come to the question of methodology, ae well @s the
quéstien’ of the selection of subjects. Now, the methodology, as I
think Professor Shapire quite rightly pointed out, should begin
with the knowledge about the man's sensery motor or museulay
equipment, what his fundamental equipment is, and how those
equipments very; ond there one gete into very important physiological
and peyehologieal tosiing problems, which would meed very eareful
.ﬂ-
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‘wutherity in aseembling all the techniques and whudy whidh sre
&vailable. Then muppove we have those methods sssembled, and 4%
Would be poseidle to get them all together and select those whieh
‘weve most relevant; but let ue suppose we have those, inm = sense,
that ave the least aifficult; the subtle part of the problem, &F
You a1l imow, {s o basiely important one. Then, moving on frem
‘there, what methodologicsl procedures are we going to use to etudy,
not the past, beeause that I don't think i signirfcsnt, method-
ologieally, the historical amd genetic survey, but how 1is ohe going
to study the setivities of the living artist? By what techniques
of taterview, what techniques of enalytical survey, what kind of
wituations; what techniques of direet observation. I want t6
®top before going further to say, would anybedy want to supplement
S S DR. MURPEY: I don't imow whether you meent to
brdng It out. I wasn't quite eure, se I listened. The pofnt
Professor Shepiro mede sbout the possibility of basie qualitative
@ifferencer that may arise in the spectrum. The possibility that
the term, erestivencse, may be referring to quite different Yhingh
at different levels. The possibility that some of the few pecple
in history who have profoundly meunted if net the whole eulture,

Ve )

at lesst certain areas of culturel expressfon. I think that hE§
0 be explieitly faced. It is quite possible that with all the
surveys and methode, that we could think of, wewould still find
we were dealing with 99 percent that might bs less than the ene

-28-
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peroent for some of the obJeetives. I wasn't quite sure whether
you had a place there for the poerdbility that there may be several
eifferent things captiomed by the same néme we &re cslling ereative-
mees. At lesst, to keep cut minds open to the poseidbility that
¢ertain end results, if you 1ike, of very different origin in every
gense of the term, cultural, psychological, physislogieal, very
¢irferent events may have @ scientific expression.

DR, KURTE: T think so. We inow that there are
wany ways of climbing a ladder, znd wheh you get to the top, the
view s just sbout the same, amd certainly, in human affairs, where
humen Beings are very complex, there sre certainly meny ways of
becoming most things in life; and I don't doubt there are many
ways of becoming an suthor. OF s1l the stulies at this time, ome
might be sble to £ind varisus paths by which people sppréach this
final cemmon pathway. That drings up & very lmportant imeue, which
¥ 418 forget to include at my summery. MNetholeloglcal problems.
Tt is of great importance. Which is, Whether one concentrates on
the intenaity of the study of the few in the hope that the few are
typleal samples, or whether you sre gofng to try to do an extensive
study of the many, recognizing that with the limitaticns of time
and everything else availadle, 1f you try %o etudy too meny, you
ave going to o a velatively superficisl study, dut o 1ittle mivp
pafs in your sampling. Thet is & methodologieal problem 6f very
great importance.

-29-
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A VOICE: I wae going to refer myself to Dr. Murphy's
remarks. I think that 1f we didn't study it that way, we would be

apt to mies up the very gratuitous factor which may be one's fears

of the person's life, which would give us the answer to that
particular individuals' fulfillment. So that, whether it would
be accidental or not, taking cxtremes, some relationship towards
a father - musiec, artist, or whatever the situation is - 1t may be
pomething quite gratubous which may have & very deep meaning for
the individual; and T think unless we do 2 very profound study om
the individusl, we ave spt to really lose our maln trend there.
DR, SHAPIROt When I firet saw this list, one of
the things that struck me is thet 1t would be very diffieult to
decide how to snswer the firet four questions unbtil you knew Just
what your main concepts were. That is, how you would distinguish
ereativities. For exswple, ir you had met 50 years ago, and éis-
cussed this problem, and you shered the taste of many people of
the time, then you would plan to investigate in a very different
way, Children would be quite irvelevant. L35 D il
Dit. KUBIE:  In other worde, you have already -
certain theory as to the mature of creativily, the nature of art,
whish i getting you in selections of material; but that theowy is,
on the whole, cne which hasn’t been examined very carefully and
ism't very rich in cencept. MNow, suppose you appreach & number of
very skillful artists, or, let us say, highly original ertists; and
«30-
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ask them what, in their opinion, constitutes the really artistie
power or quality of wertain individusls, they might call attention
te thinge which have never beem mentioned in mmw literature.
And if you acoepted them, you would be bound, then, to include in
your purvey certain types of individuals who would be meore m-
tidble to examination with respect to thuo qualities, tllll any of
the others you had mentioned. Therefore, I think, prior to any
gelection of individuzle, I think we have to be fairly clear as to
what the main constituting elements of ereativity are, mu have

to think about that feirly carefully. I think that it may be, for

example, that there Dr. Machover's idea of the body image may held
for gertain kinde of painting snd culture. Mhl\'ll.ml‘-‘
ﬁﬁm.tnﬂ,htnny;mtt-’h“hmw
MmuvmchuhbemuputhMomm Ilimql
sure. umtm-mm.mdmt.mmt,xm.
amrm-wﬁudhnmhunwtthmlﬁmm“
mwrmmu-m-ulumnqumm
mu‘mhnlusomum,ndﬂltm'tdw
mm;unto-h zmuuutopmmmmnmmx
mm«umurnmorm-emtuumaum
A seientist, if he 1p careful, will shed his tmuﬁm-;
as he comes mwu:umum.uuu-uzmummum
it; and rather than select his population for obeervatien, um
alter his theory or make every effort to scatter hispopulation. New,
that is why, in that original list, we had mxuu,mhn—g,

-n-
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both representations of an abstract artist, and I would also say good
end bad artist, teo. Because the creative process, which, from our
’mtuu«,uu-tmmmtma---zmw.m
is shaking his head, "No." I think there is & very important
difference of opinien here. 1mmuuum;mw
dipcussion later, tothntw«a'tnthmgt_puittpluﬁ.
It is an interesting point.

. DRe SHAPIRO: Ishukwh_udlnluc_!‘m.
idea was not being represented correctly. :untnﬂnnm
ecommitted to a theory about it. Innfmﬁuum-.m_
theories. That's one of the terms. mumwph;toktm
and what are we golng to test. lh“mnmumtm
“*ﬁ-m‘-.m‘h“ﬂm‘lmtmw
ideas of what 1s relevant is involved in holding certain theories
at the moment, whether consclously or uncomsciously, so that our
interest in the artistic children depende also upon @ widely held
view of the work of children as artisticly good, ete. Ve are not
testing that expert theory, but we are taking it for granted, You
u'tnuﬁnmmmmmmmmﬁtxnu%
mumtnrms-mmmm-r.ﬂ-w

Mcmt&m,mmtunﬂmtmnnlmuu“

rif

the subject; otherwise we may find that we simply translate fairly

widely held views into a more technicel language. And -Itll 'o

know something sbout the state of our knowledge at m“.

what the confiicting views are and what our broad tendency ?’M‘
-32-
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mtummu«mmm.nwmn'h
the thing that you believe we should avoid doing - confirm cur point
of view by selecting material which is going te hold 1t back, or
ereate a nice freme for it.

DR. KUBIE: For confirmation of that, let me read,
if I may, 2 letter from (Name), in which she told me that she

couldn’t be with us. It bears on this whole issue. It is am

extremely good exampls of the self-oritical viewpoint. "The
Pleld of creativity in children has interested me for a2 long time,
lﬁII:lllputdmhomarnmtlnlmchlwhnm
at the meeting. We now have a mummttnofmm
who have come through progressive sechools with mh for
erestive mmsiummmm:unn. It'tah
‘very lmportant for us to kmow mere m-uamsu.m.c
this, what 1t has mesnt for the pereonslity strueture and inte
gration of these young people, for the pattern of Mr daily
lives, ss well as for more spegific um—m of emun
activity, efther on a hobby basis or mrcuiulur. Ve ln't m
whether the new generation of artists is coming from this m
of growing up with ereative experience, or @ background of laek of
earlier opportunities which intensify the need to exprees lt& Tn.
I think it is very nice, 2 challenging qQuestion.

A VOICE: It 1 Just that point that led me ﬁ ~
whole feeling of who learns end who doesn't, because I had ﬁ. m'
closeness on the 1deas of progreseive sochoole and ﬁih m with
which T have been in contact st one time or another, following some
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ummmmw-ym.mrmtmmtnh't
get rich, and there are others who Just seek that m‘rﬂt |
ndnh the most of it; and when 1t is oumu-umm ’
on with 1t in some other way.

DR. KUBIE: I would like to hold this whole m
which is really a2 question for another evening. I really hav'. Qm
thc representatives of the Floke Foundatlion an opportunity te "\
whether the summary, before we go to the question of m&m.
in sny sense clarified, or whether there are qunum they 'uu
1like to ask, or whether it 1s juet a confusion hy this time.

A vom: I would like to asik !bcthr m dln
gets the same impression I do, thet the fleld of muw and fnves-

e Bt

tigation 1s oo world-wide, that 1t 1s alment n&ut m realm of

b H,n.i 3

the eluupt of our little foundation u try and lthﬂ: lﬂl l

problem. It's obviously got to be dm. 111 ﬂuu ulhl. m

-3 IW‘LA g’ b

What 1s ﬂu first and but way of utum tho MM ‘

. KUBIE: From a practleal point of vla... We .L-
dom to the 'quuuu of where do we piek this up nm. m -
you make your pile on the investigation. We hu tn m ‘i‘_

$n't Bl

on the agends today which we ought to discuse a lnth m.
Gne is method in general. Then we #nll ask our mm rr- m

to tell us more about thelr spe¢ific, conerete upmnu, ﬂt ﬁ.

have been doing. Then we thall come down to the matm .t m

wi
might be fearible, the first move for your foundation. Is M
sgreeable to everybody? Direet peycheanalytic study of artists, geod,
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bed, indifferent, old and young, and so on. The @irect observation
of artists at work, with or without techmical devices for recording
l'!-ﬂ eolor, the creative process, mnm in the setting with

which one could co-relate that in the progress of analytic study

itself. With that we should throw in, of course, many psycholegieal
devices for studying the artist. MNow, we are asswaing mtnm
smumm-amt,w-mu-m&nr.mm
#lready, and having studied this mt.nmmm
the men 2t work.

A VOICE:s With regard to the relation between
rmmmm«oremqu.mrmmucmn
ﬂuhmtmmtmtummmtuun-'
amuzmmwmun.wmmmw”
thet we wouldn't need to worry too much at first. ln.um
m-mmxornmunumuuwmmu.m.
NIMNMGIuImlHtWMO{mmu
-@mammmmmmm hlﬂnlﬂn‘M
mmaunmuumnmuvmmm;-
expressed, with the result that you don't n-ﬂuuu.uh'tht
the data speak for itself sufficiently; Just like the M‘
aihumu-inmrm-dnrm.mmm-hﬁ-
gervations, and you could predict the miunu' M M u
n'xiu)uumumtmuu'tmumnt‘huuc

2

that, touutmt,mumnhtbnuprmmum

~35-
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else. mtﬂhnmuuauunlutahttwdm’
“mun»mun,mkm’,ﬁumudnm“m
unmu-nnmmtnum,wm.uw
ammsmu,mn-mtm-ut«muunm _
more uf_ less, not nmaively, impiricsl epproach; but somewhst dﬂc
A VOICE: _wxm.m,umwm
tmunmumnﬁtwuu—amwum’ uuﬁ
wﬁ“ﬂtmls.ﬂtlsﬂnmlﬂﬁ.f Ilﬁtl"
mrmmmvnmmcuuf

A VOICE: hanamamm Iotn
,wuﬁ-mau-nmunmnmm-ﬁc

k 1 e

1t) end ean you do one without the other?
| Ama nuumumamcu
nmummhmmmuwmmﬁ
mmwmuummmm“i
m:u,gutmmmumm umu;
_ham. It might mot. Therapy, snalyeis, u.m“lo
A might meke it easier for this person to produce, unw
mummum Iﬁwlﬂh\\ﬂm
Now, that's another question.

| Avﬁl mumunﬂmdﬁ-m.

a

sctually, mmmnmunumm Mu..
two. mmutmmumnmummum

-30~
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M&nmﬂ»uamcuMMU'm
l_f-tﬁh,ulthnhtmmtomncum, did go into
therapy and start analysis. He is an applied artist, He 1s actually
4 camnarelal artist - but I den't ldke that word. He ha¢ a great
Antevest in being a fine artist. He studied in France, This man
hnbunmmtnworknlﬂmmanlmﬂuhw
umamuimuh-nnmmm-nwmnlﬁ
mummna-mmuuhu'mmm'w.
commerdal artist. Now, that's ome of the reasens he went inte
therapy. Ang I think at the end of his therapy we will know mere
@bout Just what this Bas dome in terms of his ereativity, We have
Bis plotures mowe We have his tests now. At the end of this time
Wé will see somethiag. For example, he had been working very, ‘very
hard as & commersial artist, and he had a 1ot of pressure on him to
finish & series of jobs; #0 he worked night and day for foud days.,
4ud his wife brought food te the studio as he was painting. Then
the man whe, through his art ageney,; mmnmmm
finally came to the sbudio, standing over hir shoulder. This man
was painting with tesrs in his eyes. And this was the beginning of
his depreseion. And he finished the work. Sinee them he has sort
of gone from one studic to another. MHe has been umable to cperute

Very successfully. I think it depende on what happens in the future
to see how his work improves, or whether he will stop being am artist
entively. I don't think he cver will.
A VOICE: But at least you are saying that sueh @
37
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researsh program must be prepared te go on into & therapeutis
snalysis.

A VOICE: I am not so sure I would go thet far. I
m. in this partieular ¢ase, he had & neurosies, he was suffering

from a severe neurosis.

A VOICE: I think, if that aspect would work, We
would be interested in it, and we certainly have enough artigts for
treatment or some form of breakdown or disturbance, to rollow the
mmmt through. I have had occasion %o do three of them
in one seulptor and two artists. I have had the océasion vo study
thrn artuu. and this variation in art produsction, what happened
ltr:l.u the time of menta) stvess, and then, finally, mental brcai-
down u-ht-:g, and I followed them In the State hospital. It
wes quite mmnm. 1 think, 1f anyone is interested in thas
ares, you couldn't find emough in the population, I's afrald, and
Mhu them into either a hospital or sanitarium or somewhers else.

MRS. FICKE: Suppose they eimply want analysis,
mruxwmtt.mmvahﬂmni

A VOICE: Well, all the art work could be followed
through in the course of the analysis or illmess.

Dite KUBIE: I think I will come back to that in
Just & moment. ’

DR. KRISH If I may take a few minutes, I would
like to say that in much of the discussion, we ere behaving as i
we were trying to study the psychology of art. I understand that

-38-
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there was a group which was to deliberate what procedures might be
SPpdied to the study of creativity, whish seems to me & peychologieal
problem. I may so beecause the method depends on the goat. I would
Toughly say two methods peem to recpmmend themselves. One I would
¢all the sesessment of artists. In doing so0, I imitate & recent
book on the aesessment of men, which has used the battery of tests
ror_l. Epecific purpose, selecting specialized personalities during
the war. I consider the methods used tha_- net lppuu_l_;;nlnm
changing the procedures of assesement. It would have to set wp
eriteria for the éssesement of the ereativity. I think t.hil h
perfectly possible, I doudbt that your resulis would be more start-
11!; than tlu results in the assescment of men, but thq may be
htcrutu\g enough, It hu never been done, Thers is nl.; one
m-ld method which I know of, which Dr. llm;phqmt:l.ml‘, is
analyeis. His analysis cannot, I believe, be combined with eon-
tmr; othu- metheds. '.nm is to B4y, the ml;rpt m’
anything elee but anmalyze, must stay out::ldc of :ha pumg Q‘{
is a doctor. At the same time, while he cures, he W”I In the
dual position of analysis, hiz method of observation and thum*

cannot be shaped. I wrote you & letter when your first projeet
v AVGR

R T

came, Would you allow me to quote from that letter?

DR. KUBIE: Surely.

DR. KRISS I sald in this letter, a year and a

half sge - - - '
DR. KUBIE: I heve it here, Af you want 1t.

-39~
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DR. KRIS8: !mludnntlmlmnblm
collnmru- therapy. The young colleague came lonmtdl,.
tom-m ease with him, and at the unetlx'i.tl.l‘dw
lcthr, Which was 18 months after the treatment had started, enly
onee in the laet week at all, art had only onee in t.la lapt week

bun mualcd. I should eay it was treated with considerable sieill.

It was 2 remarkable improvement of the personality, whiech, aceording

to tlu testimony of relevant _oburnr-, manifests 1tu1_.t m ﬁ
mu-k of u-t. Unru-tmulx, only at rare uupt.tml has }u H
ablo to see uhn his pstieat produces, Inum, had he M:'t-. o
m uud ntmlt n thezo mduoum, tlu therapeutie pw
vouldhau hon sevarely hama. His task :Ltnot ouly to gbserve,

hutnuhcm. Iutm thntmm-;-tomttmuﬁ:
amnlnf. of artists, -m the mm.‘wtia ohnmu.u

I ey 2 er®

munhmm. but Ltmtlolmptmﬂo Imm
to nh u.l.; one mm point. I think Dr. Nachover has mentioned it.
I dc think that from our present w-, nkm ml’nw
in interviewing colleagues of ours, we have gained access to his
mm of oﬁpmuu material. If somebody muuh m
enough undertakes to question practicing puchu_t-r}:n, ag m
tristes practicing psychoanalysis, what their u._nrhuol_n! .
the analysis of artiets, he would not compile fmmmt-x-ovu‘u.l_ih_r
evidence on any point, but he is likely to compils utor;_.al _Qj.' [ ]

peculiar richness which would supply, I think, a number d'
not yet ¢learly formulated. And I would be able to qun un' l

~40-
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dozen papers in whih rendom notes make me believe thet this is so.
I have no doubt that this would be a worthy tssk. T Epsalin Seses
of foundation. A task which doesn’t require overwhelmingly smeh
m.lﬂﬂlﬁhlhhmmﬂhtﬁ'“"
the sake of the colleetion of data from the point of view of
peychoamlysis and from the point of view of interest in artists
persemality. It is not a very impossible task.

DR. KUBIE: Excellent points, that there is a
reservolir of material which has not been tapped, and whiech would be
m.-mmm-mmm-auﬁ&ﬂf
M“mm as you say. Secondly, that the
mmamum.mwwﬁﬂnhh-"
Mmum We will come back to that. Mrect
m'mimmumztdtwmumm
mmwunmuum&tWUQWﬁ'
ww.mwutmmﬂMﬁW"“‘“
Mrm.um

DR. KRIS? Yot, it 1s the most importent acciss
- That's right. Therefore you hive got

specifically to co-relate the data which is gethered in the course

.-t m, with the man artistically erestive, with the ereative

process 1tself -which is mot a job for two persons. THPE WSt be

team work working on the job. One who is doing the amalysing, and

the other part of the team that is keeping in direst Stoush with the
43~
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mmmmnuuw_mmmwm
mmmmmmt&mﬂuuwum
intervals as the work goes o, Any comments on thatf. .
MRS, PICKE: It seemed very interesting to me..
DR, KUBIE: Itmmm
roblems, of course. ,
DR, SPITZ: 1 would say very frequently. .
DR, KUBIE: Fartioularly in the younger childven.
. AR, EKRIS: If you have no charmel of gemmalcation
‘mpmmmummmmmumin
5”,“”“*&%”&“&%
but if art has a apeeific value of conmotstien, it would alresdy
 for herapeutic purposes; and in bringing it in as 2 speeifie dynsmic
”_pmmcmm
. . BR. KUBIE: m-mamman
mmmmmmm-—-‘mmc
us and thinking about this over the last several months. What about
ﬁ_mmmammum,m
Which has purposely a research purpese. That has been trded in a
few places in various situations and hae met with considerable

eriticism,

DR. LEWIN: Why not state the srdticisas
DR. KUBIE: Uo ahead.
-42-
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DR. LEWING I don't know what you mesn. I imagine
you mean certain research projects in somatic illnesses. Inl”l.
I belleve, I m'tm.xmunammmmmtb
M,rmnﬂuumucnmmm m.mmum-

DR, KRIS: xmuwurmunm-w-
mmummuummtm-unmmm
of observation, procedural observation. mamzuuuain-
mﬂmtm.tMtutow,wam-M.m
muuumnw.munuzmrwmmnmm
mn.mmmmm-nuumummm
m.tmn.

Y DRe RAgeARD: xummmut.mmmm

18,

ﬁltﬁMﬂthummm.mmnﬁ. x'du,

ade e

mm-mm:uum m ﬂ-nmu

& pPhat

ha-.num- made, obvieusly, and the -nmmi or“m

'&'- ﬂ‘ o

M«m.m«mmumn.-tmﬂcm d
nmm-.mmzw.mmumcm

---_

w-mmmmm. htnthwh“ﬂﬁﬁﬂ
mnmumuamommhuum..
nuuummuummtmmmmu
talk sbout with us. m.uantu.mmmm '
mmn.mxw

DR. LEWIN: Training enalysis h’nhmh
nearest fair analogy, don't you think? h-um Iﬂﬂt

=

we do 18 a neurosis, as far as I Imow. r.t-w-thunm
-43-
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ones, but that'w what we work for within a short time. When the -
training is often in a sense & resistance.

. A VOICE: Aren't w completing the issues whem working
with children? I believe all of cur discussion reveives about
working with adults. I think workingwith childrem, as my own. -
experience leads me to feel, Is that the whole prdiem and exsmima=
tion of thair ereativity could go very well with a therapeubie
situation.

PR. KRISs .. Yee. P
A VOICE: .. In fsgt, 4% is the matrix of At.

- O VOURRY, ..o Aboul the problem of working with
mu-mnnmmmmgmmﬂqu
chfiiren both in England and by lots and lets of people here, Itis
sort of the motlon of starting all over &gain &s & new set of
procedures with children. It sort of seems like added to this pile.
In fact, I know for & fagt they are tryiag to get (Kemfeld's?)
stuf? snalyzed, somebody to wesk it over, theve is so mush of 1t
q;te What I am trylng to suggest 1is not %o atart again a mew growp
of children and & new set-up. _ wo ve chons siidts wad
DR. SRAPIRG: Is that excluded? JSuppose you have a
m.»ut ereativity which no investigator has handled? Many
xﬁm:m‘umumeM’lM-‘_.m!
was astounded to see how very few lavestigotors paid attentien te
the problems of structure, and patterning, and improvement of the
M- tnly receatly the investlgalors of children's drewings have
he .
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been interssted in that. HNow, it is possible to write thousands and
mnm-m'-mummhn
matters which are obvious to every paimter. Now, in the same way,
-.Clm.l«tlrthmmtm”tmlum,mmm
mmmmmamumnmmu-m
new problems from the environment, or within the setual work, which
have never been treated in the literature, Then one might make
experiments with children or adults. I don't think ome should be
committed to dropping the certain field becsuse eve mu-
done on it slready. :mmtnmm,m-mn

L ®1%4

nwhmmmnmmnm'-mgm
very rich and pot very suggestive. It oftem provides statistieal
mgmmmmmunuuwmp

given them more detalls of the process which has mw
in & vough way before. m:mmamtmmwu
mnMMnﬂmmlﬁhﬂm
the study of really gifted artists and thelr problems, msny
m-nnthn-mnmm ol
MR, KERNER: mnmmnquqmm
m&muummmommmmn*ﬁ
artiste - the child-like characteristics, emotional processes, in
which these people have not lost the charecteristic that mest
children have, - and follow it threugh the 1ife history and repeated
samples of their work; and picking people, or attempting to piek
people who have maintained certain behsvior patterms, Thers sre

often characteristios of ohildren. They could be done with children
e
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Just as well.

DR. KUBIE: Now, because it is getting nh;; late,
uu-unnuuu-mtmtmmmu
mm“unmcu-nm.mmm
also, doesn't present too much difficulty. nunuunlyu-
m‘n;tmumwmamc.mmuum-
ﬁwmwumm it becomes more difficult. nm
anmrmtmc-pnummnmm
study of the individual. m:mmmupmu.
m“tm-tmmumumm nuﬂlm
S Svedh Goal or 11908 o tho individusl, Bet ROt S the Sndivatemd
'nmmmma-m,mmummmm.
mn. m.mmum-mumwmm
ci&ﬁmwmmmummuu
analyst. Ammmnmmumm-mww
m:mtm-nuhmn:nmmm
I4 dntent and tave validity, where they would be henest, by the
leulﬂwumu--uuxum.w
thm.“mmmmmdﬁtmﬂu
mentioned. Or whether, if analysis were condueted without s
therepeutic attempt, it is meaningless. mmuumu
w.ummﬁmmmm.umnum:
personally don't think I kmow. Ih't“m.n“

mum“mmuu-mmmmuuu

entirely dogmatic about it. xn.mmm,mmc
~ho-
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the possibilities of having the thing set up in such a way that

in & eertain percentage of the individuals studied, it would become
perfectly evident that therepy was necessary and that that thenm would
be provided ss part of the study; but in the other, ss therspsutie
intervention might not be necessary, still, ome might learn a wt
mummvmxmammnwm
I don't know. xmmtummnmmum.
then perhaps sotuslly subject 1t to trial. maummum
o buttress the situations so that you wouldn't leave & tnillll-nl
mum.nm-umummam
work and not having the porsibility there for him to get -n.:t
he Besded 1t. Mmmlhtmwm:“u :
ﬂmmummmmmmuhpw
And it might not be the short periocd of lnllutdonl llr!uv.r';t

might provide a great deal in some and very littln in oihn-; a.l
-mm.mw.m.m.nmm
46 comes in late, Now, leaving that, can we veer !‘l’l -llnlt lti.nn

tion of direct observation or direet reeording.
DR SPIRE: I wasn't thinking of IIII. i!nlllb -t
the moment; but Af you like, I would take that im, too. Ill ill

Mm:xmumum,:muuumwm

suggestion of yours of the use of short run amalyeis as not a
L.
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mm.mn-mzmmmurmm
Out of a materisl which 13 set before us.

& VOICE: That is evidently moomm“u
have to De worked out. I would mltamrynumm-l‘t
be - which might zive Interesting results in adulte; end tht is
the provoeation ana observation of hypnogogleal luuua-ttm. As
we know, hypnogogical hallucinations may play a vmmt role -
in the ereative process. ;mnpomxmnuumtu.
t“m.mnnmwtmhnnmer-ofnuma.

wuﬁ.mmm;cthtohrmﬂnunmdmlnu

wig

mhmumhmummzwamum. mnr
nmmwwmmuwnﬂmtm
differences which exist between dreams. :-u;mtummc

e el Ykl

e Wk oF

oMMMunmh-M mm.mﬂu

T

somie Where eoYors are the miin part of the dresm. It would be
very interesting snd rather important, I think, bﬂﬂ.ll:;m
thewe things work in artists. By the way, htulmwd".
dreams which may change very nuhn&&hfhmw

ang whish give us certain fnformations on chenges which mm

in'the petient, As for the use of film, T have my doubts. 2.l't

know whether wmlgutmmmormrﬂnhmtn
the ereativeness of the artist. mxmummum
try to use something in the nature ort.hcmtmu-m |

A8~
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wonder whether that would lead anywhere. I have my doubts there, t00.
A VOICE: What i» the interaction chromdgraph?
DR, KUBIE: It is one of meny deviees for giving =
some quantitative indication of movemente, peally. Usually viger,

extent of movement, eto. Somewhat, 1t 1s 4 reduced, simplified

ey

kingd of statistical analysie.
DR. SPITZ: It gives you in & simplifisd statistiesl
analysis what you would have to do on the Film; bedduse, after all;
&m-r-tmmmrmmuuummmmﬂwqm
mmmt. m»mmumwwuw
m-uuu ntmmrmtmunmwww
unm-m,amnﬁwmuﬁ. . :
DR, KUBIE: Any further comsents on this methed-
Mmmm:-mebﬁmmmw‘”“t
. BARR: "I would 1fke €6 sk, Why the Work er
&i-ﬁmﬁmtmhm'mmwmmr Why i 1t
m-mnl,orwtiwtme.ul\uhﬁrmﬁ

WPETyy SEAB desmn

mmm, for drsams.

| DR. SPITZ: It is not omitted, if the artist's
anslysis takes place in such a manner that 18 fs more or less the
patient who decldes what will be discussed during the amalybieal
procedura. And 1f the artist happens umumm.
productions within the anslysis, they certainly ave diseussed to
their fullest extent. Some of the artists Whom T have snalysed

Wil sl o

don't,
have done that pretty regularly. Others d >
DR, KUBIE: There is @ certain factor therd wWhich

T .
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g—
18 quite understandsble. A1l ereative paople have s terror et
you are going to cut off thelr oreativity and they guard 1t jealously.
And whether 1t 1» writers or artists or msfeians, sy experiense
is, Shey are very, very hesitant; and it finally dces come in; but
often it 1sn't possible. You san't force 1t without endangering
thelr ereative process. It ususlly eowes in vether late. You have
to get & way of analyzing & great deal of thelr conscious Raxieties,
before they dare to bring it in. Tt ima't that we shat 4t out.
' A Vorem: I might say theg one of the artists whe

had paintings - we have tried to colleet a1l of them, expressly

told ue the meaning #w of this pertfeulsr painting) and, as & mstter

of fact, she had a geries of mietches, which wee about the same,

and then went out and puinted this onve or twice: Then she Sold

us specifieally jJust what this meent. Of course, she was already
in alalyeis, so this was casier to dov e e g,

DR, KUBTE: of course, it iz now ten o'elosk. I
think we should turn to yeur speeific experiende, to bring thim down
to what 15 deing dome.

PR, EHAPTROY Sinee there scems to be some @iffieulty
in obtaining work of artists in the artistic process, may I sugmest
that on the method, a etudy be somewhat made of handling a great
body of materinl comcerning one or & series of works by am artist. By
that I mesn, 1f a painter ir engeged in 2 problem and he produses
thet painting, he makes a great number of sketahes and works oub &
painting on a number of different canvasses in susowssive states,

=50~
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Which can be photograpuc. . Part of the projeet should imelude &
mmhnuvmucmmmuﬁmMUlm
#Iuhnuculﬂhthwlynmmmh“h!*
W%wtﬂ%thd.htmdmnmh‘w
for anslyiing Mom:mmtm'thm;l#i
Hhumumorcmrh.u. !u'nmtchudl’-lu
ii-omumeutmn.nmuummmmmq

uho&ntmm-tm-—utu&nﬂmum

e 1
[ F R

“Dm. seren: Ithl.nkm“uhmcmagﬁt
mhmuﬂihntmtuuaniﬁmmwn
Faiy

e A, and who happens to be inclined to speak shout his Mark.

e

&’m-iuumuun.utm-r- seriss of date where
b 15 yasan e

m ean m an mlyu.ul -zmun Iﬂ the state lflmﬂ.

.-h >

h--m-umnummums--pha”.mmm

LT

_ iurné- Ihuotnhutmpnggm
anmmmmutuummnumqm
u.uth&umh:u,htﬂhn“uammm,
!'"‘i'-uu-ormum._ﬂmm-ut-uuqmm‘
tltuh-u assoclations with each state of painting. I refer to
MMM.ndhhluvunuumm He is now ia
C.lifornia. m:mgmum-.aunmemm‘,
nnuutut. _ o i
 DR. KUBIX It 1s with thet general thought ia
“ht!“ttht&lmt“putmﬂmm
wm.rutmmuu;mmuhhwnmm

sddresses himself to the work -~ because, loock at handwriting -
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and tells us of his handwriting, csn tell ue, certainly, the way
=n individual puts color or lines on & vanvas, going to actuslly
tell us a great deal snd perhsps evem move, because it's so much
less sterotyped than handwriting analyeis would tell us, whish is
why is 4t handwriting. It mey be for that reason, I thought, that
aetusl film record of the way a men worke in diffevent meods, in
different difficulties, co-related with his analysis, might be
.. BRe ERIS: Mhnﬁlmﬂbam

project under way. 1 think thet it has never systematdeally been

done, but in a laboretory in Buffalo, has collected through the
last 15 years various versions of poetyy by the peet, and they
have anmotations, which hae been published ulready. ﬂ“"*
tsportant. I thimk mors could be elicited from this material.
ummﬂmwunhtﬂm"“‘!"?‘
various formulations of the artist, with the end product. And I
em sure that this wes 3 very profitable way. S St
S u L BRe KUBIE: -.wnm-u-wgm
uum—r& -
A VOICE: mn---vn-ﬂ-"*l"“'
‘.w”“.mmnnu'nulhnm.ﬂ_
ﬂnmmmum-tmw#“m
in the experience with analysis. mummm
,Mmmunmﬁmmmﬂﬂ
mcmm.umtnm-hnmii_
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treat this very point of the productions of the artists i Wie
relation to them, etd. We have had & bdttery of tests, the bekt
peyehologieal xraye we tould aesemble (Reading tests from dook)
And this 15 what we Felt in terms of our ability eha posssbiiitiss
of research. One wore point. Ve thought of working in chidage snd
Wew York to get some information on the effest of the artibe €'
mmt.mmmormmnmtu&me -
muu-.»mmutummﬁﬁuuﬂn.
his role in hie secfety, ete. nmnnmuum
Mﬁhmm,ﬂhaam“tdﬁdﬂmﬂi‘h
Ih-l&-mmtma. ' o —
T MR, RDANER: 0 Well, I thdnk kthat TP T san givée Fou
some 1dea of the tests we used, I tniik you Wight bé iateressed in
B i ibee tat ¥ s tianai M%Mﬂmhu"

1 am afraid T will have to go back into theory & minute. But &
16 related with my relationship with these artists. ome of the
bread aspeete that three of us collaborated on was that these pesple
sort of were collaborated on with what was reforred %o as & culbured
personality point of view. This is a retional for pieking thess
partioular artists as if this was s sccfological or anthropelegiesl
project; golng out to some strange commnity somevhere; and wé asked
‘tmmthmiltlh&ildh.lﬂﬁﬁ-“o“ﬁﬁlﬁ
which are the people who are treated, snd they said, they are Nere,
You don’t have to go to & eritisc and say, which sene is Bester Wik

the other. m:m-mummtmm'm-&m..
~53-
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thutnmormh It took us 2 gimple phone call
munmmmauummammm-u
they saild Yes. mm'tmmtmvmmmmdh
tide, But mene of them faltered. The reason none of them faltered
Wae partislly the method used in eoming back, of course, every 48
hours. They thought they would be off sach day. They kmew some
mmhhmmnhiammm-n.mmz‘-
mmmatunumummmu»wm.
unmm,uu-mumi-m«,um
1ike that. !mummzmhﬁ-hhzrm-.

» P VP

Af they had studios in their homes, I went there. u-na-x-ut

to their studfos whére they worked. Now, in conmection with the
particular brosd wesumption of bOth the set of paychological and
soeislogienl observations, théy wWere made. You saw their families
thefr Priends. You went to pirties in the aifferent levels of th
outer world, extending from the extrese left wing artist to the
extrems café soelety group of artists, if you will, or the fine
artist. hmﬁmmmumMgh
of everyvody. Then, even éfter collecting this data, godng om Just
tests, you could make certain connestions sbout the meaning of these
things. Mow, these tests that T could talk sbout, work out fairly

-5
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rigerously te achieve gertain results Just in an experimental semse.
But they achieved amother result, which I don't think we thought of
at the time. As each test was given, the pecple got more imvelved,
in this testing problem, and you, in & semse, got deeper and deeper
into their personalities. This, then, put the burden on me of
continuing metivation, because there wers all sorts of resigtances.
Then there had te be shifts in the testing procedure, because these
people were trying to chemge things. The way this was handled, each
of us treined somevhat differently. We might say, we will ghage
this procedure here and there, and I would go back, and for ezsmple,
in the Rorschach - we have a iorschach whish is done quite differently
than 4t 48 uswslly dome, whieh is dome with the usual ink blots -
_on three of them they gave ae many responses - 110 fo 160. It was
tmpoesible to write them all in. The usual eritical procedure, to
top them off - ten. So we got tracing paper and we were able to
‘twace the big blote, them they would drew what they see, what they
saw, Bow, we have piles of stuff this high which sre drswings of
Jist what they saw. Now, jJuet to show you an example, one of the
artiets saw almost all holes in the Roreshach blots, and drew it.
Another ome, the man whom I discussed, maw little things about this
big in the middle of the blot. He would drew them to the finest
‘detatl. We mever got them. He would go back five weeks later.
Wow, in addition to this sort of thing, there was & preblem of this
transference to me, and then seme of them began saying, “You know,
we veally have problems. Com you help met" Then I would have to
-55=
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point cut that I was not an snalyet and this wes not my Jobs Then
the problem of counter-transferemce to help run this through, and
® forth. ind I got richer and richer, and the péople gave me more
for less; in & sense, without trying to meke me give them a lot.
Now, I tried to give them as wuch as I could within the limits of
the situation. I was not an analyst. This I had to reiterate .
When you are in someone's house until three or four in the morming,
worieing, 211 sorts of demands can be made upon you. Now, ome of
the thinge I think I stressed were these sete of testing - responses
to tests - soclological observations about what these people did.
In sddition te which, we have, as Dr. Haggard pointel out, eollected
some of the works of these individusls and I have only asked spe-
dricf questions sbout what they thought they were doing. One of
the artists, who is now a very good photographer, used to be a
seulptor. We have all photographs of his seulpture work of some of
eventually we hope to take thelr pietures and put them up om the
wall. Now, the life history, in a sense, 1s & velidating instrument
asgainst all these tests, because in this life hiestory, you get as
much more ae is possible at the end of testing. You get wuch more
true information, mich more realistic information of the life
history st that point. ‘

A VOICK: ¥e used the Aorschach to get the dynamies,
the structure, the drawing tests, ineluding Dr. Hachover's test,
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%o get how they would drew in this situation, which we found inter-
ertingly encugh ir quite different from am ordimary drawing. And
We also hed in this care single spaced type of most of the material,
™4 pick up drewings of the artist during the life history, 4n which
a great deal of informatien wes revealed by the drawings, and that
was tied in with the pattern, with what the person was talking sbout
in relation to what happened over a period of time. One of the .
thinge we tried to do is to get 2 longitudinal type of data,
running baek early, to now; as well as the gross-section of the kind
- of approach that we get in the various paychological teste.e

A VOICE: I am hesitafii tc talk, bevause we
- gould go on for & long time. ' i 5 ¢ B, Ghapire
to owers oo Rs KURIRY - . With how meny artiste have you studied

A VOICE: aim.

DR« KUBIE: What is your goal? .

A VOICE: . Fifteen or twenty in ¢hicago and
fifteen or twenty in New Yaork. - - =y use heee thinge,

MR, KERNER: I think the ones in New York might
be selected on somewhat a different eriterda. At this peint we
might take people, whe, in the judgment of competent eritieas, whoever
they may be, are people whe ere gemerally gemuinely considered on
2 highly creative level. I thimk all these people, turmed out maybe

by lote, or maybe by fagtora operating - « =
-5T=
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A VOICE: - People in varying degrees of ereativity.
But &t thie point, I Shink in the analyeie, we are quite aware
and quite realistie in the sense that we are not concermed with
the personality level of the dsta, but we are trying to develop
in the amalysic of these projected tests, we sre trying to delve,
which, as evarybody lkmows, they still say a person is this, 3
person is that. Then we are trying to develop somewhst different
eriteris in the analysis of the Rorschach. The medis. The color.
objects. Whether they would draw people, end, oddly emough, the
sort of - - we found out that sertsin people in the TAT are very
predictable. Obviously, the Rorschash would be more useful in
is very rightly concermed with, that when we ape through with this
personality, thet 1s, a descriptive shalyzing amd questioning of
inter-dynamic diseursione of each artist, emech personality who
happens to be an artist, we might hien very well be concerned wih
these broed probleme, starting from some of the thinge you dis-
and what they are concerned with. I mesn, taking pilotures per me,
for example. Starting from that, and them working backwards. I
thini that 1t is hypothetical, what the next sbep is in that lime.

A YOICE: There is prodably available in Montreal a
study by 20 C.nadian artists, in which he is handling the Rerschach
Just about the same. He setuslly hed them drew what they sew time

and time again. He has their artistic produsts, and & think he must
-5
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bave st least 20, snd A€ he is an amelyst, I think it would be worth
vhile, at least, getting tm toush with him. There might be six or %0
wWith whieh you gould make good comparisemes

A VoIgm The purpose of this six is pretty much %o
streamiine our own methots, to find which teshnigues to use.

A VOICEs It made me wonder if we souldn't use the
odd adoge Shat you only £ind out what @ Shing is by trying to shamge
4t when you con't £ind out any other way. Now, in eonneetion with
what the representative of the Foundation said about responeidility
for the welfare of the artiste who studied therve, I wonder if thers
wasn't a pariod method in sdditich to what Dr. Kris mentiomed; eme
of which has bosn developed here, nimely, to see whet the therepy
Chdeago work does to the artist. I Gon't know if whet happemed
couldn't be set up in such 2 way as to see whether anslytical
wmmnmnmrm“m-

I wonder whether Dr. Haggard end fir. Kermer were thinking sbout the
question of systematically studying what inmvestigsting these people
does to their work, not with the 1des of primarily being comcerned
with s 14ttls lecs} change, but the possibility of, you might find
m-hmmnﬂmt-mﬂ»mh

DR. MAGOARD:  We uve following 1% through, Bus T
doubt if the impact of this kind of testing Will heve snything
~59-
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1ike the impsct of analysds.

A VOICE: The impact of even an interview seems to
make quite a differenmce. This 1z my own experience on pereeptien,
where I was concerned with dirferencer in drawinge taked @ year and
@ half apart; snd the second drawings were taken sfter or during
peychiatric interview, and the student knew what he wag coming for.
And the differences were quite remarkable. In fact, they diverted
ny interest from the original. I think eertainly that an analytieal
program should be very subject to zood test méasurements in that
respect. '

DR. WURPHY: Is it inconceivable that there might
be in certain rare personalitics a merked enhancement of the
creative powers, and that therapy won't specify what kind of things
can happen to certain kinds of people? It would take severel years
TR T K veroRs ' Just oné remark. I was very pleased
to learn that the commereial artist will maintain his skill with
some motivation that's involved in doing commercial srt rather than
fine art; eo that the superficial facade of clothing and all kinds
of self-preservaticn, in which the commereial artist eem et11l main-
tain, the skill does not come down sericusly. In other words, the
£ine arte - and T don't know, I haven't oome AcPOST one in about
25 or 30 in my experience, but 1t's always been routine that when
they are asked to do a person and have to eonstruct the amonymous

self with the proper dynamie association, the skill is redused, Just
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plumps right down. And you can't even tell 1t's en srtist, very
often.

DR. KUBIE: Now, I think we are getting to the
point where we ought to meke some final summaries. I think it is
quite obvious that we are not going to be able to have sert of &
protocol of experiment. But the Picke Foundation would like to have
out of this evening's discussion some ldea of what they ressonsbly
plek up sbout this problem. How, it may very well be that out of

mmmwmm«mummhm
their own deeision, nwmnnmumu.lﬂmﬂ-
us, Or, it might be that the thing that could be dens would be

I_msm-npmmm.r-ummmm‘hm.
,mmdmmmmmm o
Whmmm.nm“mlﬂhﬁh.m.
mhmmmmmmwui&a&
wants to do. mtmumuuamm
utmummmamwm

A VOICE: For my own part, “ﬁﬁhhm
mnwumoruaﬂm._tﬁi_w
aboosbed Sp 4. fey hours. I Wil) pevessally be veuy Setetel S
e SEEES 4F 031 e yemuts et wee s G T
mmummm:xm-mumh&htwq.
tmmwtummum_r(n.m
mm"—#mnﬁ:lﬂuﬂma“\‘ﬂ
be of great value to us. B S

DR, KUBIE: You mean summrizing here and now?
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MRS, pICRE) ¥e.
DR. KUBIE: m-unmum
MRS. PICKE: Yee; 30 we could know how mush in
agreement you are, about which ¥ am uneertain now.
. xumrey 80 are we.

A VOICE: May I ask this question? Is there sufficient
maa-n-mmmuﬂmmimw
mm.mmttmm-mwvﬁ.—ﬂm
h&ﬁuumﬂumwmmwﬂm
efforts, which seem to be ¢arried on in various places, such s§

M."unm,‘hum. and other places that were
menticned; end alss, 1 you don't have an orgenisation which cam

What's the gemeral feeling sbout thaty

I think that's awfully ssngidle.

Very good. PR A——

To put 1t specifically, you mean you
would think 1t imadvisable to start with any plek up, sny devnes ar
it, any plece of it, until ocordinated om an over-sll plant =

DR, LEWTN: 1 understood he mesnt a soctety,

A VOICE: Or some group who would work With us.

DR. EUBIE: You mean to work in coordinstién with
62
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R organization like the Foundstion?

ER., KUBIE; Yes. .

A VOICE: mm-mu-“h“
ﬁqmmnmu-tmumm-nmip
Gleprove some of their fingings?

DR. KUBIR: Iultulmmuw-. -

A VOICE: Ir.lmhl.m"-'
Someone in Montreal hnamm&{ Mhm
1 doing something. m.mmu\-mgm
which someone might undertake. nua_-tou._huq-”_m
nﬂm'-tmmmmum.mhu
ereative process in srtiste, elther through amalytical researeh or
plus therapy, that before you do that, you mh;- one body
ummum:ummhmwmm.
Is there such a thing?

bn. KUz ¥, z'uii»ug_g,_-m,gg-w -
® A vazem: T think the stmple place of study in
Mg.ﬂuumum. For exazple, you den't have +vi &
Mﬂhﬁhﬁmm&-ﬁmlﬁm&nw

g PR. KUBIX: About four hundred. o Sk

A VOICE: Amtmwﬁumm*
artiste. Mhnhdammn«nwm‘wm,n,h.
It varies. h«&-m»-mhmﬁ-ugm
l‘!mnmuutwfouuhm.mmhmﬂm‘,h
one central erganization, whieh “tmam*’q “\.
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DR. KUBIE: Your suggestion is that the start would
be to try amd organize out of such a conference s this & tentrel
doordinating body which would have a center and would heve whatever
necessary secretarisl help is needed snd whatever necessary fimancing
was needed, to coordinate sll of the studies being msde in the fleld,
to finsnce, among other things, the getting of dsts from anslysts

who are already working and using thit as your foundatioh, as the
cellar of your strusture, before launching fito & speeifis stuly?
' A VOXCE: Wouldn't that hslp ellminate some of
ﬁhmm-&wmwmtmm;hﬂmm

£

lﬂwﬂﬂ

DR, KRIS: That is a major project.

DR. KUBIE: ﬁl‘lt‘lamw'ﬂ.m
What about It? P e poschvak
éan be the ememy of the good; that if you waft wntsl you gét your
-hwm.mmmu&cﬁﬂ
i.-mmu.:uuum MK It ity

o KERNRE: I think & elearing house is a verny

mtmutamum-mnnhanh
this, the way we were doing 1t, and in terms of our background and
training and faellity and opportunities, 1f what we Peel 'we oan @6
pest, which is 1n no way unrelated to 4 nuiber of other approaehes.

A VOICE: Wouldn't you, in turn, be helped by

-64-
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having knowledge of these other approasches?

MR. KERNER: Yes. But 1t wouldn't help us to

DR, KRIS: To get the various things coordimated
M&mmamnawuuwﬁwéu‘. To get
the eurrent peyehiatric and snalytical experlense inte shape would
be & major and T believe important task; 20 that the elearing
house function, If you limit {f to letters written to people Who
have similar interests, would take a few hours, whille, if you were
to do that in dollecting the detailed materfal, you've got to talk

‘to these pecple. mm'tﬂumﬁmm,&n

Pl

wouldn't bewrth 1t.
TSR voreRs © " Talk to the snalyst?
DR. ERIS: Yes. But that 1s a major researsh
project where you need persennel in the whole set-up. I mean, 1%
or artists; but 1t would be & very interesting way of collscting
@ata; and It would take & comparatively long time and great skil)
to do 1t. umunuummulxhhﬁmn
certainly, a very wise preliminary set-wp. =
PR, KUBIE, I wonder how much of thematerial
which has passed through the hands of our colleagues is sctusily
in & state, ds far as records are concerned, to be seriously useful.
I wonder whether one wouldn't have to start from serateh and plek
8 group of snalysts who are scientifisally minded, subsidize the
-65-
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Gnalyeis of a certain number of artists with a certain nusber of
hand-pieked amalyste, subsidizing else the necessary expmnses of
full detailed recording and snalysis, of material codification of
1t, indexing of 1%, ete., and really start getting your materdal;
rather than depending upon the momories of analysts who have been
analyzing artists in the past, without any special attention t&@
these spesific problems, without any speeial vecord of it.

DR. KRISs That would be infinitely preferabdle.
That would be the ideal function of the Feundstion.

DR, LEWIN: Wouldn't seme of these problems become
@nsclous under & give and take, on the basis of even these vague
memordes? I mean, seme of these memories are not so vague, you know.
Ne remember our cases very well. 5 S g
Py A BOICE: I was just going to comment. 1 intended
%o agree with it, when you canstructed this, because ene of our
mejor problems, in a way, has been with the financing of the par-
tieuvlar resesrch, and as we have discovered, for many months, this
is rather & dificult thing to do, because there are very few
Foundations who are interested in thie kind of research. It im
now fashionable, as you know, to do psychosomatic research, amd
meny other things. But there are not meny placesr set up that awe
specificdlly interested in this. And I think this has been De
Murphy 's experience, :lso. rant

DR. KUBIE: 1 think we come o the point at whieh
the best thing we can do is te think all of this over, g over the

transeript of the notes, when it comes to us, and then send to Mrs,
- -66-
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mmumtmnmcnmn¢-l~
And sometime later coming together sgain (o re-exsmime the problem
in the lighi of those sugzestions.

MRS. FICKE: That would be very nice, if we could
persuade all these people to come Logether again.

DH. KUBIE: i don't think that would be too difficult.

MRS, FICKE: I do think 1t needs a good deal of
thinking over, om my part, anyway.

PR. SHAFIRO: I have nothing to say.

A VOIGEs Hor long have you dealt with yowr Six?

_ MR. KERNER: We ptarted last March, and almost all
the data wap collected by June; and pome date remains to be colleeted
in isclated instences. We are presently starting preliminary
analysis of data. There is an exploratery pile onthe study - to see
which tests and which tecpiques are the wost produstive. We will
continue until we know where we stand. Lr 4o the dast daeet dage

. v DRe KURIEs ~ Are there other questioms?
otk VOIGE: 1 Juet wanted to emphasise the thing
that I think would be of sugh very great value te us, a8 the speeifie
recommendations that you people might have to make for procedures to
be followed. Thai, Af after getting the speeific recommendetions of
all of you, we could sert of rind a general treek thet oould be
followed, Why, then we would be a long wey down our goal. At least
we started it, and we'd know the direction we are in.

Di. MURFHY 3 Pirst, the report of the meeting should

a7~
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be ditto'd and distributed te the group. Seecond, that each person
meke 2 summary on perhape & pege of the things that seem to possibly
lesd into useful research. And third, that these then be semt bask
t6 Dr. Kubdle for editing snd to whatever form he thinks is effective
for the Poundatlon. Otherwlise 1t would be a great mess of stuff.
And T think, 1f you sve willing to take that time for focusing that
L | . hor b releten
DR, NUSIES Yes. e

MR, BARRY I don't think I have anything to add.

DR. KUBIE: T know you have a question on yowr

MR, BARR: T €o. Bub I am mot sure it is appreo-
priste to bring 1t up. ritherd ative peycheocselytie

Y R, unTEY T think so.

¥R, BARR: It ie & very practical guestion. I
heve to enswer two letters which have come In in the last thwee daye
#ince this meeting was conwened. They both have o do with the
pafnter, Plecesse. They are both written by amalysts, I believe,
who ome¢ published amalytical studies of Piceasee, and have asked
for permission to reprofuse photographs and things in the misews
sollection. The question I wanted vo ask waa this - I think I

Bave already &tked 1t carlier in the evening.,  How valid is an
smalytie wtudy of a peinter who 1s three thousand miles away, who
Ate never been known personally to these writers, whe dom't kmow
very much 3bout his past, and whe were basing their artioles sntirely
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iy

-mnmmummem%m
little to any written or verbal matesial. h-nuu.hm
Asked for 1llustretions and had already accepbed the article in &
m;.mnuamuutob.qu-mmm
positive, There was no question but that these were the absolute
¢onclusions based upon these imsges. In other words, Plccasse's &rt.
'dbm.:mmmuwwhmm&ubm
theae photographs for publication. IManuh
what I should do about 1t. E

DR. LEWDN: An analysis of the plotures or of the

LB Vit e Sk Weudd et Foom b
articles would be that this 1s an authoritative psychesnalytie
comclusion about the personality of the artist.

DA. LEWIN: 16's tiaciish,

e T e S
if somebody hae a good ideas, it 1s quite possible chances are that
somebody has & bad idea. m'tmutm.-“
& brilliant flash and a brillfant Intuition. Im'tmm
That is porsidle. I hear criticiss has always been written goed
and bad. :mwnnm-twmnmu.mm“‘“

e
or art eriticism.
KR. BARR: hmtm.ﬂntﬂlmm

N

BR. KRISt Depending on what I thought the thing
wae, good eridicism or bad.
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MR, BARR: Then if you were aﬂu&rw_i‘h_tfrt!.’h!

PR. KRIS: I wouldn't know. It is a mnm-x
procedure. If I had the time, 1t 'n very interesting, I w do s0.
But I wouldn't exelude the possidility that in the field of intuitive
production - whish this is, obvigusly - something good may e- of it.

HR. BARA: This is 2 matter of dlny munsy,
really; and the question is really eimpler than I put u, petaps.

- § Al

Is At corrset? Is it scientifieally n.ud for an mmt to propose
these conelusions without a great deal of qua:l.m«tm. and dis-

renra Telow

mmmmmmusmlmno.umum

. i ny proten visn

PR, LEWIN: !wmpuﬂuhnmmm

. o e &F 8,
snd meke quite 2 few very good guesses, and you ean n'il very
et i pi it L1 wi e
' A VOICE: Who are these poeph, Alfred? Ave

thu;wnm‘mh or are mmuﬂul_u' Mmh

mfermaily (0 peaw

a let of harm. v ariboleos, U Uay ik

. mMMaI.
_ .., MR, BARRt Mormual gy L
Rosenthal, H.D., who writes on the uﬂtlmotmm He 1s

preparing an article for solentific mnutm ul m five b

photographs., The ather is Dr. Daniel E. smzm. ﬂn 18 m
a book on psychoanalyeis and the artist. mmuum-

. B
that
two articles, mather - one on (Ml?) end one on mu:a.* .
1 had already read in & publication o‘o‘ The College Art Jowmal.
I wrote the editor in protert and he paid this man wap & reputable

-70-
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peyohoanalyet. I suppose there are referencas, books, in which you
San discover it. But I'd like to know Just how I cam find out.

A VOICE: i know Drr. Schneider. Re's been in
the fleld 20 years. I imow him.

DR. KUBIE: I think, actually, that everybody
feels a 1ittle bit uneasy about this. But lsn't quite willing teo
exerolise it. That on the whole, they'd probably rather see 2 fellow
make a fool of himself than to have censorship.

MR. BARR: But there are twe other factors. There
is the artist and there is the publie.

DR. KRIS: The public doesn't need any protection
from anygbody. Let nonsense be written; them it will take care of it.
I don't think neither artist nor public need censorship.

M. BARR: I am inclined to censor it without
having first seen the artieless

DR. KUBIE: I think, if you weat informally to some
individuals and asked them 1f They liked the articles, if they sefd
the articles mide no sense, they'd do that personslly, ss & personsl
faver.

Before we break up, before we close, Wres. Ficke, i2 there
anything you want te add today?

NRS. FIUKE: No. I think 1% has bean a very con~

structive meeting, provided I con understand it when I get the notes.

DR. KUBIE: Anybody else? (Mo response). We

thank you very much.
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2. 43 S U waposiias
5 r The Musgeum of Modern Art announces & Film Symposium

THI RT

DOES THE PUBLIC GET WHAT IT WANTS?

in the auditorium Tuesday, April 25, at 8:30 p.m., with:

Mary Pickford and Robert Montgomery, from the point of

view of the actor; Janice Loeb, as co-producer of THE

QUIET ONE; Gilbert Seldes, as film critic; Arthur Mayer,

as theatre owner and distributor. Dr, Charles Siepmann, lar the
Professor of Education, New York University, will act as )
Moderator, i, April 25th
Members and artist pass holders $1.80. Public $2.40

Tickets at the Museum of Modern Art, 11 West 53 St.

A number of tickets for the Film Symposium are being
held for the use of the staff, and we hope again to admit
interested staff members free of charge. Since there is
a 1imit tc the number of complimentary tickets available,
I would like to have by Friday, Avril 2lst, the names of
any persons in your department (including your own) who

wish to have a ticket reserwved,

Any staff member wishing additional tickets for

family or friends may purchase these at the members' rate =

$1.60. Plesse include these requests with your staff list.
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THE MUSEUM OF MODERN ART

Date April 19, 1950

Coordination Committee
Department Heads Re: Staff tipkets far the

Ruth A. Wallace Film Symposium, Tuesday, April 25th

at 6:30 P, M,

A number of tickets for the Film Symposium are being
held for the use of the staff, and we hope again to admit
interested staff members free of charge. Since there is
a limit to the mumber of complimentary tickets available,

I would like to have by Friday, Avril 21st, the names of
any persons in your department (including your own) who
wish to have a ticket reserwved,

Any staff member wishing ao‘ditione}l tickets for
family or friends may purchase these st the members' rate =

$1.60. Pleese include these requests with your staff list,
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-2900
500405 - 25 FOR IMMEDIATE RELEASE
"DOES THE PUBLIC GET WHAT IT WANTS?" IS SUBJECT OF
FILM SYMPOSIUM AT MUSEUM
The Film Library of the Museum of Modern Art, 11 West 53 Streect, will
present a motion picture symposium on DOES THE PUBLIC GET WHAT IT
WANTS? in the Museum Auditorium on Tuosday evening April 25 at 8:30pm.
Speakors:
ManY PICKFORD, actress, producer and distributor,
ROEERT “OMTCCHMERY, film sctor since 1930s and currently
producer of his own television show.
GILEERY SFLDES, of the radio program "The Lively Arte"; author
of "The Sever Llvely Arts," "An Hour with the Movies and the
Talkies" and "The Movies Come from America,"
ARTHUR L. MAYZR, theatre owner and film distributor, former
Film Consultant to Secretary of War, winner of Medal of
Merit awarded by Truman in 1947, head of lMotion Picture
Association project to produce educational films,
JANICE LOEB, co-producer of the prize-winning film "The Quiet
One," lecturer at The New School, now co-producer of "The
Heart Is a Lonely Hunter,"

Moderator:

DR. CHARLES SIEPMANN, Professor of Educetion, New York Uni-
versity; author of "Radio's Second Chance."

Admission: Members, $1,80; public, $2.40, tax included.

After the speakers have presented their points of view and their
reasons for them on this question of whether or not the public gets
what 1t wants, the moderator will open the discussion for rebuttal
and for questions from the floor. The symposium is being organized

under the direction of Mrs. Walter Maynard of the Lecture Committee

of the Museum's Junior Council.
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The third symposium presented under the sponsorship of the Junior Council of the Museum

lst: on painting = Paul Klee

2nd: industriel design - KMXNEENXIXSYMWSXI#M The Esthetics of Automobile Design

drd: films = does the public get what it wants?

three symposia - same sequence formation of three important departments.
Museum started 1929 with painting and sculpture

by 1932 architecture, 1934 industiral design

in 1985 - film library - %;, &W—‘;ﬁ_ o i
/L-OCM at gl,»ff-!j.n—?(,‘ A ﬁw-\ IB J‘:,M"
£ilm libmrx =long hair, esoteric shorts = surrealist abstract films = frepmenbe—
odds and ends of early movies =-Gharlie-Ghaplim-cemedies and arty
dooumentaries vl o elend /p'//"""ﬂ””’""’"’m
—*my{h’\ C&AM MM-;M" m
film as popular art ;'greatest popular art of our time

Fat~ wamtart with & history - with a past as well as a present

qr1912 Qg

includes: D. W. Griffith's The New York Hat with Mary Pickford

St
the epic films of GriffiﬁhAand others

the comedies not only of Chaplin, but of Mack Sennett, Harold Lloyd, Buster

At Keaton
masterpieces of the grest periods of the Italian, German, Swedish

and Russian films

down through the invention of the sound _ﬁlm to the great films of the 30s
A Nt conT 4 bprodnntdon
and 40s such a/s1 Night Must all in whioh Robert Montgomery teok,l&' "

Gy AT o Ad b9
magnificent role, -.ndﬂthﬂvery mmung dooumnmry oabded The Quiet One wb
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The film library not only collects, preserves and shows films here in New York, but

sends them throughout the country and throughout the worlde. In addition, since
{ tead
we lack anq,:( overnment agency, Miss Barry and the Film Library actively promote
vt A i
the reputation of American films abroad, For instance, ab-her—instigation,

The Quiet One wes shown at Edinburgh where it won & prize and started its

career of European recognition,

Mﬂ.‘ﬂ "q‘\ M

1

As President of the I ternational Federation of Film Archivu)(ls countries) which AR4—ct

ﬁ‘\\ Wan has met at Paris, Rome, Copenhagen, Brussels = Miss Barry carries the work

of the Film Library and of the American film achievements to Europe

MODERAT(R ¢+ Professor Charles A. Siepmann

e
Director of @™ Program Planning of BBC. After coming to this country, for

years Consultant to President CoNpuT of Harvard:
war served OWNI = now professor of Education at New York University in the special

and very important fidld of mass commmications.
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KURT A. FISHER
BIRECTEUR OF LA SECTION D'ARCHEOLOGIE DU BUREAU
O ETHNOLOGIE D HAITI

PORT-AL-BRINCE,
HAITI

M
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March 24, 1947

To Whom it may Concern:

It is & pleasure to recommend ¥r. Charles
Fisher who for meny yeurs wuas chlef painter here at
the Museum of Modern Art. bhLe is &n excellent, con-
scientious craftsman, efficient, sble szna egreesble to
work with,

Ge is particularly remerkeble for his abllity
to mix colors. I believe that he hes & faculty for
discriminating between shades equel to ihat of most

artists.
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(cory)
VASSAR COLLEGE
POUGHKEEPSIE, NEW YORK
Music Library

November 26, 1950,

It i1s a pleasure to comment on the pianistic skill, artistic
good taste, and musical maturity of Miss Margaret Fisher, who has
recently given a chamber music recital at Vassar College with the
assistance of two players from the Boston Symphony Orchestra,*

tation
summer
the mu
valuab
or to

ANNOUNCEMENT FOR THE 1951-52 SEASON

Miss Fisher is offering Chamber Music programs
to Schools, Colleges and Clubs for the coming winter
and spring season, with the co-operation of players
from the Boston Symphony Orchestra and other artists
who have participated in the Summer Concerts in

Connecticut,

Inquiries may be addressed to Miss Fisher at
Lonetown Road, Bethel, R. D, #1, Connecticut.
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Inquiries may be addressed to Miss Fisher at
Lonetown Road, Bethel, R. D. #1, Connecticut,
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Inquiries may be addressed to Miss Fisher at
Lonetown Road, Bethel, R. D, #l, Connecticut,
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VASSAR COLLEGE
POUGHKEEPSIE, NEW YORK
Music Library

November 26, 1950,

It is a pleasure to comment on the pianistic skill, artistic
goed taste, and musical maturity of Miss Margaret Fisher, who has
recently given a chamber music recital at Vassar College with the
assistance of two players from the Boston Symphony Orchestre.*

Miss Fisher proved herself to be a pianist of unusual talent
in ensemble playing. In this recital she showed full technical
competence, a strong grasp of structural proportions, and a fine
sense of the different musical styles of which the program was
composed, Her acquaintance with music literature and her excellent
musical taste assure the selection of progrems both sound and out
of the ordinary.

Miss Fisher's experience as an artist haes included the presen-
tation of her own series of chamber music concerts for several
summers past. She is competent to make interpretative comments on
the music to be played, as a stimulus to the listener,- an especielly
valuable contribution to recitals given before.classes of students
or to school audiences,

(signed) G. 8. Dickinson

Professor of Music
Vassar College

¥ Willem Valkenier, Horn, and Emil Kornsand, Violin.

ANNOUNCEMENT FOR THE 1951-52 SEASON

Miss Fisher is offering Chamber Music programs
to Schools, Colleges and Clubs for the coming winter
and spring season, with the co-operation of players
from the Boston Symphony Orchestra and other artists
who have participated in the Summer Concerts in
Connecticut.

Inquiries may be addressed to Miss Fisher at
Lonetown Road, Bethel, R. D, #1, Connecticut.
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‘Gwo (Concerts of (Chamber Music + -8

on two Saturday afternoons at 3:00 o’clock

August 18th and September 8th
at the studio of Miss Margaret Fisher
on Lonetown Road, Redding, Connecticut

First Concert: Saturday afternoon, August 18th, 1951

Emil Kornsand, Vislin and Viola
(Member of the Boston Symphony Orchestra)

Eric Simon, Clarinet
Margaret Fisher, Piano
Contrasts (1938) Bartok
for Violin, Clarinet and Piano (1881-1945)

Sonata in F minor, opus 120, no. 1 Brahms
for Viola and Piano (1833-1807)

Three Fantasy Pieces, opus 73 Schumann
for Clarinet and Piano (1810-1856)

Trio in E flat major, K.498 Mozart
for Clarinet, Viola and Piano (1756-1701)

¥

Second Concert: Saturday afternoon, September 8th, 1951
The Berkshire Wind Ensemble

{Members of the Boston Symphony Orchestra)
Louis Speyer, Oboe Pasquale Cardillo, Clarinet
Willem Valkenier, French Horn Raymond Allard, Bassoon

Margaret Fisher, Piano
Sonata in F major (1939) Hindemith
for Horn and Piano (18s- )

Quartet in E flat major, opus 8, no. 2 Carl Stamitz
for Wind Ensemble (1746-1801)

Trio (1926) Poulenc
fo(r Piano, Oboe and Bassoon (18- )

Quartet in F major Rossini
for Wind Ensemble (1792-1868)

Quintet in E flat major, K.452 Mozanrt

for Piano, Oboe, Clarinet, Horn and Bassoon (1756-1791)
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+ Tickets: $2.50 for each concert, plus $.50 Fed. tax—total $3.00.

Please make checks payable to Margaret Fisher.

Seating: As studio seating is limited, tickets marked indoors will be
mailed in the order in which applications are received.
It is requested that those who prefer to sit outdoors indi-
cate it on the form below.

Date-_— « & 88

Miss Margaret Fisher
Lonetown Road
P. O. Bethel, R. D. 1, Connecticut

Kindly send me__ _rickers for

[] both concerts at $6.00
[ August 18th concert at $3.00
[] September 8th concert at $3.00

Name__ & e

Address _ e e o il

Note on transportation from New York: - :
Saturday noon train leaving G. C. T. at 1:05 P. M, D. §. T. will be met in

Bethel at 2:42 P. M., D.S. T,
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February 21, 1951
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THE MUSEUM OF MODERN ART %<&

Date_ fcbruary 28, 1961

To:vr. A. Barr, Jr.

From: ‘Yonroe Wheeler

pur secretary of the
ponsor all

1 a rusic committee and
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Mr. Monroe Wheeler
Alfred H. Bcrr, Ire

Dear Monroe :

I

A 2 |
Al

February 21, 1951

Margaret Fisher

- 1 1

Honiaawmonuﬂmuntuh: mﬁddm,
Margaret Fisher, who is a talented musician and has put on
concerts at her studio in Reading and at various colleges, . -~

WUorkinauithmormmudth Boston Sym=

1 am passing this on to you as Program Director.
in case her services might be considered by the Museum.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i 2
The Museum of Modern Art Archives, NY i ;’ﬂ Se::e:.;(aslder.
A.167

February 21, 1951

Dear Margaret:

Forgive me for not answering your note before this.
1 have been out of the Museum trying to finish a hook.

Our Museum has no concert series and in fact very
yarely organizes musical progrems, although we have done so
oceasionally in conmection with an exhibitionm,

May I pass on your note to our program committee
for their reference.

We may see each other in the near future.
My very best regards to your mother.
Sincerely,

A1fred He Barr; Jre

Miss rot Fisher
L7 East gth Street
New York 28’ He Yo

AHBimh
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THE FITCHBURG ART CENTER

FITCHBURG, MASSACHUSETTS

lr. Alfred H. Barr

The Museum of llodern Art
11 West 53rd St.

Hew York, Hew York

Dear Mr. Barr:

For one reason or another I have been prevented from
seeing the lluseum of liodern Art every time I have been
in New York City, so when I managed so badly again to
maKe my vi ;. Saturday morning when you were closed,
it was a relief and a pleasure to be permitted to gZo

flay I thank you &; this privilege, and at the
gsame time I want you to know appreciate the courtesies
shown by bhe various stalf members who so graciously
offered their help d g my visit. 1I'm only sorry
that I didn't have the opportunity to meet you and thank
you peraonally,

Sincerely yours,

THE

President
A,.J.Farker:B
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GRamercy 3-5886

HOTEL MARLTON
5 West 8th Street
New York 11, N. Y.

A@ I e Cazp
i /(“-‘_r Seera)y
f?u;‘ ZI;A //ﬂ“‘m } %,_,g\?

il e

£ ke

o s L.,,Z:,SL.Lﬁf% 012’;, C\;:_z

Jﬁnx/w: l‘i’ Svfcﬂ:v yfz' /‘)on—),._e A‘y}'—
%ww\ BT aemels wre ingud it




2
Q
G
]
S
&
w
«
S
w
S
<
-
=
Q
g
o
a
S
a
>
Q
;
&«
e

Series.Folder:

Collection:

The Museum of Modern Art Archives, NY

= G

Your m#ﬁ?
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co3 Mr, Smith
Mrs Lieberman
Mr, Steichen

THE MUSEUM OF MODERN ART

1, 1949
Date June 21,

ce: Mr, Carleton Sprague Smith

To: Hir, Edward Steichen Re: James Fitssimmons - possible
From: ¥r. Alfred H. Barr, Jre help in cbtaining a fellowship

Dear lMr, Steichens
him obtain fellow=-
James Fitssimmons hes written asking whether we can help
ship support for his work during the coming year, He was, as you lnow, a
Guggenheim fellow last year.

Have you sny suggestions of people or foundations which might be interested
in helping Fitzsimmons?

¥r. James Fitssimmons
5 West 8th Street
Hew York, New York

ANBs jws
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cosy Mr, Smith
Mrs Lieberman
Mr. Steichen

Dear ¥Wr, Fitesimmonss

A friend of mine, Carleton Spragus Smith, who
used to be a Trustee of this Museum and whose wife is
on our Council, has turned your letter of June 6th over
to me.

Pr, Smith is very much interested in centempo=
rary art, but he has no funds with which to help you,
The man of similar pams comnected with the National Arte
Foundation is, of course, & very different individual.
I know little about him, but I think it might be worth
your while to phons Henry Allen lice for advice about the
Hationmal Arts Foundatiaem,

I myself will let you kmow if I have any cone=
structive suggestions about possible suppert for your
really interesting work,

Sincerely,

s/ Alfred H, Barr, Jr,

¥r. James Fitsslumons
5 West Bth Street
New York, New York

ATB; jws
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' The New York Public Library

-

( & Astor, Henox and Tilden Fombdations
XD
\ 5

\

.\_._.-//

Firru Avenvue & 42np STREET
New York 18, N. Y. New York, June 17, 1949

Dear Alfred:

I am enclosing a copy of my reply
to Madame Guimard, and trust that it will
keep her happy for the time being.

The suggested draft of a note to
James Fitzsimmons speaks for itself. It
certainly is a pity that artists should get
their hopes up owing to the publicity of
that bag of wind who bears my nams., Tom
Braden and Henry Allen Moe can give you
more dope about this.

Faithfully yours,

¥r, Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.
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June 17, 1949

Dear Mr. Fitzsimmons:

Carleton Sprague Smith, who used to be a
trustee of this Museum and whose wife is on the
Women's Committee, has turned your letter of June
6th over to me.

He is very much interested in contemporary
art but alas has not funds with which to help you,
The chap who publicizes the National Arts Foundation
is a very different individual and unfortunately,

as far as we can learn, the National Arts Foundation

is more talk than action.
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COWLES MAGAZINES, INC. « 488 MADISON AVENUE, NEW YORK 22, N.Y. » 6 RUE MONTALIVET, PARIS
December 11, 1950

FLEUR COWLES, EDITOR

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53 Street

Hew York 19, New York

Dear Mr. Barr:

Mrs. Cowles wanted me to aclmowledge your letter of December 1.
I can't tell you how disturbed I was to learn on checking that
you were so right about the Harlequin painting used in the
November issue of FLAIR.

I wish I could say it will never heppen again during FLAIR's
lifetime. Unfortunately, however, the recent news about
FLATR's suspension pute a final period on the whole situation
and I suppose makes this letter almost anticlimactie.

As far as the valuation of the painting is concerned, I under-
stand we received this estimate from your own press agent. I
am sorry the misunderstanding occurred.

Thank you for writing, and I know you are as sorry as we that
the publication had such a short life.

o

Oscar Dystel
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ART, NEW-YORK

PUBLICITY DEPAR

Dear

y that there
1s & ) ;lon,
e e e iUge the compo-
sifion of & palnting 1s an integral part of an artist's work,
it is required by most museums - including this one - that all
reproductions of paintings must show the entire work, unless
the reproduction i1s & study of some particular section of the
work, in which case 1t must be labeled "detall from...."

It is scarca#gy fair to the artist's original concept to cut up
his composition simply to fit a space for which it was not designed.

Po csalSSabasdsestia]

For the sake of accuracy - an interest I em sure we have 1n
common - may I caution against random evaluation of works of art?
It is often difficult to assess asccurately the money value of

g pailnting, but certalnly Flair's evaluation of the Harlegquin

at $150,000 is many times Too high.

We are very glad to be of asslstance in whatever way we can in

any such matters as these, and I hope that you and your staff
will feel quite free to call on the Museum staff at any time.

Very sincerely,
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ODERNART, NEW-YORK

PUBLICITY DEPAR

Dear

- =70, 10" iotice that there
1s & >llection,

Plcas __ = AT T T e iuse the compo-
sigion of @ palnting 1s an integral part of an artist's work,

it is reguired by most museums - including this one - that all
reproductions of paintings must show the entire work, unless

the reproduction 1s & study of some particular section of the

work, in which case 1t must be labeled "detall from...."

It is scarcaégy fair to the artist's original concept to cut up

his composition simply to fit a space for which i1t was not designed.

ERXERB I MEETEELR%E

For the sake of accurscy - an interest I em sure we have in
common - may I cautlon ageinst random eveluation of works of art?
It is often difficult to assess sccurately the money value of

g painting, but certeinly Flair's evaluatlon of the Harlequin

at $150,006 is many times Too high.

We are very glad to be of assistance in whatever way we can in
any such matters as these, and I hope that you and your staff
will feel quite free to call on the Museum staff at any time.

Very sincerely,
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THE MUSEUM OF MODERN ART
NEW YORK 19 LN E L s

CABLES: MODERNART, NEW-YORK

PUBLICITY DEPARTMENT

November 13, 1950

Dear Mrs. Cowles,

In the current lssue of Flair I notice that there
1s & reproduction of a painting from the Nuseum Collection,
Pilcasso's Harlequin, which has been cropped. Recause the compo-
siglion of & palinting 1s an integral part of an artist's work,
it is required by most museums - including this one - that all
reproductions of paintings must show the entire work, unless
the reproduction is & study of some particular section of the
work, in which case 1t must be labeled "detell from...."

It 1s scarcagy fair to the artlst's original concept to cut up
his composition simply to fit a space for which 1t was not designed.

ke iIniE Y EXER%D

For the sake of accurascy - &n interest I em sure we have in
common - may I cautlon agsinst random eveluation of works of art?
It 1s often difficult to assess sccurately the money value of

g painting, but certainly Flair's evaeluation of the Harlequin

at $150,000 is many times Too high. ;

We are very glad to be of assistance in whatever way we can 1n
any such matters as these, and I hope that you and your staff
will feel quite free to call on the Museum staff at any time.

Very sincerely,
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THE MUSEUM OF MODERN ART

Date  August 3, 1951

To: Membership Re: Mrs, Else Fleischmann

From: Letitia Howe {Mus Collections)

In a letter to us from Mrs, Else Fleischmann (800 Riverside Drive, New
York 32) she says: "I am a resident member of your muscum since December
1950 and would be haospy if you would send me any of your free books."

Do you want to answer her about this?
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August 3, 1951

Gallery, 15 East 57 Street
East 68 Street

uhhghttdoutmnmhﬁllm‘““ you.

Imm,mmmmmswm
Membership Department,

I hope you will be successful with the two galleries
_”hm-ntim

Sincerely,

Letitia Howe
Segretary of the Museum Collections

Mrs, Else Fleisclmann
800 Riverside Drive
New York 32, New York

“Tin
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Mys. Else Fleischmann

800 Riverside Drive july 24th 1951
New York 32, N. Y. I

The Museum of Modern Art Archives, NY

The Museum of modern art

New=York,

gentlemen,

Refering to your letter of june 13t
with the photos of my
Jawlensky Painting,

J take the liberty to ask you if you would
know somebody who would be interested to buy
this painting, as J have no use for it. J saw
.'y:our wonderful exhibition from the 4 New- ﬂﬁ
collectors and J am delighted of the wonderful

masterpieces. Do you bulieve thet one Of this

i
4 Collketors could be interested in my ;gain-l
Ting? o
Did J not send you th-e catalaogue,,Der blaue

Reiter,, from the Basler Kunsthalle with the
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pBotographs ?
J am resident memeber of your museum
since dece 1950 and would be happy

if you would send me any of your free
books

Sincerly

Apartement Duplex E
Boo Riverside Drive

oG 2R

E s T
T =
™ N Pc‘d' . 51 A
S‘& ja/\/‘f_}l ‘ = \-\]} i‘b?’”\/c 2\
R&"'ﬁ 3 l: }\{,,ﬁaﬁ Y
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TLeynellR
ABRAHAM FLEXNER |k

322 FIFTH AVENUE
NEW YORK 18, N. Y.

November 3rd, 1947

Dear Mr. Barr:

I have your more than kind letter of
November 1lst.

My sister, Mary, was always interested
in The Museum of Modern Art, and I am glad
that she made a bequest that was appropriate.

Thank you for your condolences. I
need not assure you of the grest value which

she placed on your lectures and your friend-
ship.

Very sincerely yours,

Ny

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York, 19, N.Y.
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Just what we could lend and under what
would have to work out. Although we
u-w&nﬁnaaunmhmgh
we cammot bang iz in continual flux, not
changing needs of our galleriea but
exhibitions and special loans - sometimes of

and short-term loans - of
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Dear John:

Your letter, although it doean't really say so, must con—
firm the reports ‘irhicl’x I heerd in Surope that you had been appointed
Director of the Fogr. Congratulations to youy all the more heart-
falt in yiew of the contenis of your letler.

It seens to me that we ought to be able to help you with
extended loans, perkape nearer 20 in muber then 50, but I would
hope of quality and sufficlent varlety to be representative
of the 20th certwry.
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Dear rrofessor Coolidge:

Your letter of July 6 addressed to Mr.
Beyr has been received. As you koow Mr, Barris
et present in Hurope. e is expected to returnm

to: ilow Yark om July 19. 1 am certain that you

¢ Wil hoar Trok M. Barr zhortly thersafter,

Very sincerely yours,

Prof, John Cooclidge
Fogp Musaum of AFt
farvard University
Cambridge 38, Mass.
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HARVARD UNIVERSITY . FOGG MUSEUM OF ART
CAMBERIDGE 38, MASSACHUSETTS

Mr. Alfred Barr
Museum of Modern Art
11 West 58rd Street
New York, New York

Dear Alred:

Now that I have moved downstairs I want to write you about
something which has concerned me for a long time. The Fogg's greatest
deterrent from doing an effective job is our almost complete lack of
twentieth century peainting and sculpture. Is it possible that the
Museum of Modern Art would be willing to lend us a smell but representative
collection for an indefinite period? I would not expect to exhibit all
of these all of the time since I am anxious to keep our gelleries as fluid
as possible. However, since students today are more interested in
modern art than in any other field and since we would plan to use these
objects in connection with our courses, I feel sure most of them would be
on displsy & large part of the year. I am purposely meking this request
vegue since I do not know whether you have ever loaned objects on any
such basis as this, and I do not wish to inhibit your doing so by petty
preliminery conditions. What I had in mind was some twenty to fifty
objects, but that and 211 other details can be worked out in discussion
if this suggestion eppeals to you in principle.

Hoping that you had a successful trip,

As ev
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Funeral for Mrs. Force
|Will Be Held Here Today

A funeral service for Mrs, Juli-
[[ana Rieser Force, director of the
/) .|Whitney Museum of American

a / 1’\ 5 v~ ~ !|Art, who died Saturday at Doctors
lan (MN. PRI tuepiial, will be held at10:30 8, m.
j|today, at the First Presbyterian
1jChurch, Fifth Avenue and Twelfth

9 § /i|Street. The Rev. Clarence E.
[ [€ese 3::‘,(1 Boyer, pastor, will conduct the
i service. Burial will be in Doyles-

I 3 -{town Cemetery, Doylestown, 1?3 ¥

7/ 0 Honorary pallbearers include| "

M 155 A 0&91 ""{ /ﬁ Cornelius  Vanderbilt Whitney,
' son of Mrs. Gertrude Vanderbilt

:; {|Whitney, founder of the Whitney

‘|Museum; Herman Moore and
Lloyd Goodrich curator and asso-
!|clate curator, respectively, of the
museum; Hudson D, Walker, trus-
tee of the American Federation of
Arts; Alfred H. Barr jr., director
of the collections of the Museum of
:|Modern Art; Frederick Mortimer
¢|Clapp, director of the Frick Col-

lection, and Harding Scholle, di-
rector of the Museum of the City
of New York.

Also, Walter G. Dunnington,
George M. Francis, Henry Schna-
kenberg, Guy Pene du Boi$, Eu-
gene Speicher, Edwin G. Zabﬂskle -y
Henry Farmer, John Gerald and
Henry Hope Reed. 7
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derch 19, 1947

Dear Hrs. Fontaine:

I am delighted to usve your letter of Mareh 3. I have looked
inte the shipping of the Picasco znd find that it wes sent to you on
Jsmuary 16, sbout three wmeeks after you sent your letter,

Doubtless book post is slow, so thet you have now received
the copy: if not plecce let me know immeuistely so that we may have 4t
traced.

It i= most kind of you to give me so much news of modern art
in Germeny. HNsy seems to be qulte & success, though always consldered
to be rather eclectic; possibly he flils & reel need at the present
moment.

Ve would be very gled to have any materisl you can send us,
catalogs, press clippings, etc., for our librery.

How I wish I could see the Otuttgurt show, I =m celighted
to hear that Beumeister is in cherge of the Museum ert school; he is
2 moet intelllgent men with grest international experience. 1 don't
know Freu Henns Bekker, but won't you put me on her mailing 1ist? I
will turn over the meteriil to the Museum after I heve seen it.

Frenkly, I am not much distressec by Xolbe's troubles. inile
I don't think he wes ceflnitely Huzi, he wes stupic or week enmough
to sllow himself t> bs ugec by the Nazi regime, even going to Mudrid
to meke & portruit of Franco. As his work in tne pust 20 yeare secms
to me to heve been guite repetitious end unimportant, I cun't mourn
his old age, though I do uppreciute the initiztive of the Military
Government in mzking the Deethoven head posslble.

It is good to heer about heckel. DIix, I suppose, has gone
buck to Drescen bscruse he llved there for muny yesrs before tne Naszi

regime.

I would be gled to have any further notes on Cermen painting
you have time to eend me.

Cordielly,

Mrs, Peul E, Fontuine
c/o A,G, Art Section
g.5. F.ET, dein
&,P.0. 757 cfo PN,
Hew fork, New Yors

£HB /ob
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Me, Alfec H. Barr
The IM usewum of Modtern Art Morch 35,1947
Il West 53 red Slireet
Ve Lo Yok, Ve, Yot
Dear Mr Barr,
B On Dec Er>1 o 25, 194C B Uoe s TJ{‘;(: Museuced M o dern M;
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\-50cEe
THE MUSEUM OF MODERN AR_T

Date_ Jenmry 6, 1948

Dear Allen:
Some time I shall come down and call on you, you lucky
man , bul alweys business, business, business, Are you aluays

occupied with A Certain Movie Star or why don't we have tes one

day. I'"11 put on my false eyelashes!
Dowm to work, you slavey you.
Alfred would 1ike you to send the following material to:

Mr. Arthur T. Lougee, Art Director
Publications _
Ford Motor Company
3000 Schaefer Road
Dearborn, Michigan

AYY releases on the current furniture competition

A11 Bulletins (of which we have extre copies) which contain any infor-
mation about irndustrial design

The main release on the Organic Design exhibition.

Thank you muchly.
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Mr. irtour T. Lougee, irt [irector
Publicetions

Ford Motor Company
3000 Schaefer Road
Dearborn, Michlgan
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Lear Mr, Lougpe:

Thunk you for your letter of July 25.

T en r'émmlm_; the proof with one importsnt correction

80 fer 48 my title is concerned, Otherwise what you

Bey posms to' b qUTts réleviml. OF SHUrTe ) a prEete

fo Heve jou quote whitever you went.'

“with Tts color pldtes.

vincerely,

Mr, irtour T. Lougee, srt Iirector

Publicetions

Ford dotor Compeny
3000 Scheefer Aosad
Dearborn, Michigan

T .

I 100k frauctl 15 sdiing thd JUblfontich

o
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3000 SCHAEFER ROAD

DEARBORN, MICHIGAN

July 25, 1947

Mr, Alfred H. Barr Jr.
Museum of Modern Art
11 W, 53rd Street

New York 19, New York

Dear Mr, Barr:

In a separate package I am returning the museum
library books which you so kindly lent me, I am very
grateful to you for your generosity and assistance,

With this letter I am enclosing a proof of the
page which has been prepared from this material. I would
appreciate it very much if you would look it over, give
us permission to quote you, and let us know your reaction
to the statement in general,

We have finally put the issue in the hands of the
printer, It contains 12 full-color reproductions of
children's art sand will, I think, be a most interesting
exposition of that subject.when it appears I shall be sure
to send you copies.

Thank you again for all of your help.

Iourg ve trfy]
\ﬁh”b‘;w -é:fm.q?.t
Arthur T, Lougee

Art Director
Publications

ATL/1w

Enclosure
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FORM 22005

T UG E.

- = EE— T
% g N? 88782 I FOR CUSTOMER'S USE ONLY
REGISTER MO, | VOUCHER NO.
DEARBORN, MICH. X F. 0. B. CHECKED

EXECUTIVE STAFF ACCOUNTING r
2

m n BARR m. ; | TRANRFORTATION
MUSEUM OF MODERN ART e P

11 W 53RD 8T, o . R AT

m m 19’ N. Y. S I oaTE == signATURE

— SATISFACTORY AND AFFROVED
ADJUSTMENTS

TERMS AFFROVED

‘ CALCULATIONS CHECKED

SHIPFED TO

AND
Dl:l'rnu\'rmn
INVOICE DATE T_Q ]‘_47 ACCOUNTING OISTRIBUTION

CAR INITIAL & NO. - THAMS AUDITED

coLLECT “ PREPAID FARSEL || [ CHARGE
THEY STAND WE BTAND i PFOST AMOUNT. — BACK

YOUR INVOICE NO. DATE AMOUNT

OUR INVOICE NO, DATE AMOUNT

CUSTOMER'S ORDER
NO. MATERIAL DESCRIPTION | UNIT PRICE

'BOOKS

PLEASE INSURE FOR $25.00
RETURNING THEIR PROPERTY

HARRIET SCHAAR
rec'o @AW_DREWSEBP __inse. rerorr

RETURN RETURN REPAIR
l DEFECTIVE | FOR FOR RE- ouR MATERIAL
| maTERIAL || cReDIT PLACEMENT ExPENSE | LOCATION

R.R.# & DATE
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3000 SCHAEFER ROAD

DEARBORN, MICHIGAN

July 3, 1947

Mr., Alfred H. Barr, Jr.
The Museum of Modern Art

11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

Thank you very

much for your kindness and generosity

in sending me coples of ART IN OUR TIME and also EDUCATION
THROUGH ART by Herbert Read. I am still in the process of
reading these books; and in addition to finding them extremely

interesting I am sure
we need,

they will supply us with the material

I acknowledge most gratefully your interest and help.

ATL:se

el 8

nl by \S gl
I e = ()
Arthur T. Lougee

Art Director
Publications

BS: Both books will be returned to you shortly,
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Dear MNr. Lougen
telephone tion, Iu uniimymimdimlywm t in
e Time has QLT ica SOPY, ©f ART..IN OUR LT4E, B ince. this-boak .
"+ Wacecsn Ars hes been oub of print for several years. Won't
. you please return it to me nfter :,rm are thraugh
dey liﬂl,ib. 1 have awail £ raf e JOu Mek-
e id f'& .'_ a0
\he dcmBm Min&wu.tap,amhbh ren is
p!; thq. iwportmoe of art as & method.of .1 pal
co{im fon children of. primary and mml?- structors,
. 8chool gge by Herbert Read. . Perhaps you could .
. '-.LJ ,'“ ;ind & quatation there, Please let me know AL
Rated %0 She mhe}p ymmrthnr.. .

Sincerely,

° “Mr. Arthur T. Lougee
Art Director, Publications
Fqni lotor Company
3000 Scheefer Road
Dearborn, 'iichigan

AHB ymo
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Ford Yolor'Gompany,

3000 SCHAEFER ROAD

DEARBORN, MICHIGAN

June 24, 1947

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
11 west 53rd Street

New York 19, New York

Dear Mr. Barr:

Thank you very much for your kind letter enlarging on our
telephone conversation. In the meantime I have found that Art ip
Qur Time has been taken out of our library and have wired the Museum
of Modern Art to send us a copy.

In a day or two I will have available the reference you men-
tioned in your letter. I was particularily in search of a quotation
saying something to the effect that art instruction for children is
being emphasized more and more in schools, and that its educational
and psychological value is being increasingly recognized by instructors.
Thoughts along this order, in addition to your statement - that
n,..(children's) best work needs no apology and is, of course, directly
related to the problem of recovering that innocence of eye and imegina-
tive freedom desired by so many artists of our period" - would cover the

ground I had hoped to.

The selections of children's art which we are reproducing have
come from Brookside School Cranbrook, Detroit Publie Schools, the Toledo
Museum, the Chicago Museum, the Gibbs Gallery in Charleston, and (I hope)
the Brooklyn Children's Museum. I mentioned this to point out that part
of our art is from schools as well as museums. It is for this reason that

I would like some reference made to educators.

I do appreciate very much all the help you have given us, Any other
suggestions you may have will be greatly valued.

N

Singerely, )
j’l;}ﬂ;\_un_ -,’_&L‘.’.a {i}x.'.

Arthur T. Lougee
Art Director
Fublications
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June 19, 1947

Deer Hr. Lugees

Forgive me if I do not have your name and address
correct; [ took them down hurrliedly over long distance when
you phoned me the other day about some notes on the art of
childPen for an articie which I think you intend to publish =~ ™
in the Fopd-Times.

I suggestec then, snd still feel that perheps the
most effective prefsace to sucn an article would be some. qf %’gﬂ
guotations which we used in our publlicetion i ur Tige,
dew ¥ork 1939. These quotetions prefeced the dazep.' ldren's
paintings (ages 8 - 12) which were included in cur Tenth
inniversary Exhibition. The first three gquotations w_'j' 1
from 1877 to 1913 reveal the bensr&l contempt, or if ;
condescension towerds chilaren's art. Thelsst two quo: .
(1928 _t0 1938) indicete the remarcsble revaluatioh Q{wl B
hhildren s art which has come sbout durlug the pest ‘&-
cedes, The quotations cre mostly from well-known lﬂ.t.lrl
gor painters, ineluding Whistler, Xemyon Cox, Johq.
fldous Huxley, snd are Catelog Numbers 226 to 238 L W.
00 pege numbers in the body of this catalog). A -*ﬂ‘m *K%‘

In the preface to- the eatelog, page U., I wrote:

"The exhibition of paintings which baglt.a dﬁ, 1 ';." ,5::'
art is concluded with & group of . '
between the eges of eight and twelve, -hosa est wo s
needs no apology and is, of course, directly related
to the problem of recovering that innocence of eje end .
1lu51nauve freedon desired by so many arti.ptnpﬁoqgﬂu.
period." ;ﬁ_ PR

Please let me know if you cannot use M&nw, f'__-
in which ecsase I shall try to find something elsge.

cincerely,

Mr, Arthur Lugee
FORD-TIMES
LDeertorn, Michigan
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Douglas Claughton Fix
AHB filled out United States Civil Service Commission
blank for field of International Education and Cultwwal

~ Affairs,

5/23/50

v fascinating., So do let me

Besides, as you very well know, over the course
of many years both I, as an individual, and the MAGAZINE
OF ART as an entity have become so deeply indebted to
you for soc many 2 that I could never catch up
on what we owe youl

I mey add that Jim, who after all is in the best
possible position to weigh the Magl!s demands upon
its Managing Editor against the possible help that
I might be able to give on the indexing, is heartily
in favor of my doing it, if you will let ma,,

It was fun to have glimpse of E&isy%%f
that inereasingly ing ter of yours,

Best,

'3 :
7Y
w T
] 4
-
g =1 )
W,
{ 1 A " -
F it i, . -- 4 '
i ) 3 g h
’ “‘r Y f
j n_ Ty ll‘.*
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PUBLISHED BY THE AMERICAN FEDERATION OF ARTS
EDITORIAL OFFICES: 22 EAST 60 5T.., NEW YORK CITY 22

TELEPHONE: PLAZA 9.7872

eny me the
" TFew thinge s
&8 1

r S0 do let
small contril
ok,

ou very well know,
f many ;'E““s both I, as an i“.du-i'u‘_
OF ART as an entity hava huccﬂe g0 de
you for

, Who efter al
n to weigh the Megls demands
r agaiunst the possible hn—_l;‘ that
give on the indexing, is heartily

it, if you will let me.

It was fun to have & glimpse of Daisy of
¥ charm hter of yours,

Best,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.167

CRese.

'-'i”' ey - b PO yveal fzs P ol
u@lm:‘:—?i.mg 3 ,,l -1‘*312: s c\‘,gk"::l'ma ’:r;:?h. ?::.:‘\!‘?

R erioos Resm nr v o,

Ristend of "ponuslosmu®™ I weais lmalwm
Ao 28 Mam P, ohie ke oy BLERUre wiet catalag, disosvered & jathey
W oYy 3 Avamabelds, By the sl o the
LEWE il o i Uange resds appecrnd o She

T 9 raypvedes we of B ) g
I have besn maughty about keeping thn story solonge
m.t m«. soth deusel sl Swkstogher &14 veyy
W2 relrvest grtee@my Ln acoeviage whish Beosher Ao no%
e Lmets o songoshie Fisiyes = Pighe 28
_h ﬁo Pantavdio mtn.‘.w Jer Loibeiwne, ta m‘ti onistialh ool paasial .
; om of the revivel .

the late summer in Bad Gastein, There

l-m  Jovhens.of roletnlat®

ummumammu.“unmmmu

figure of a horses
Mis e 6 Hr; !..m-uﬂl,g wﬂuh.

mms-.amarmuw y
s moid. Eﬁ :....1 *‘E aomble _ll @ ol e ie Sk

in the oatalogy PIate $6e . . s L we e i e ST
Jottars of ¥y in pereimsly what iz Hle bosd platame
Ioorm--m.tﬂn-ua&u @;&t

d'art two ol the
hl

s oy e e,
n & min concern with surrealists, except possibl; :
i ..'mmm&utot&-. sts, stremucusly opposed
the histerici .t ' umﬂuﬂnﬂnWMul

o g i Y9 & g -"a."l k-1 X "r' ﬂ{“ ol
'."Z-. —-'.'- WA Ry (o Ilige ‘M




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.167

Ppoor, provinoial imitation, or eopy, of Arcimboldi. By the end of
munmr of 8till lifes and double image heads appeared en the

Note spelling of caprichios,

Page 21 mtmmmeudﬂun—nmmﬂ

51 Don't leave out Jamnitser. Both Wenzel and Christopher did very
ng and relevant grotesques in engravings which Wescher does not
make clear here, rotually double image or composite figures = Plate
in the Pantastio catalos for instanse, in which ostrich and
and & sen sholl make up & unicorn somewhat in the tredition oi Hosch,

should be mentioned perhape

w 8¢ Shouldn't Bracoioli be Bracelli? Bracelll, besides
G e S o
Plate 63 in the Pantastic cataloge :

This is n very interesting article. I lesrned a lot from ite
zh'tmmthmm-waMWhnmﬁ*
realism. For instance, while the surrealists might well be interested in
the historic irrationalism in bask of Arcimboldi, there was immediste sure
mmmwmmatmmawmvt of &
very cbvigus sort, inherent in the double or composite « The 1
is not so much between reality and art as between the phenomenen of
& ploture of fruit which is at the seme time the ploture of & head.

& L7 "

© Imeidentally, Aroimboldi spells his om name with an "o" in elaberate
Wd-iﬁhhp:hwﬂsﬂ:’;hmﬂw.m;m

T wigh I had more time to work om the article,
Sincerely,

Miss NMelen Franc
of Art

' o interesting piecs ea
Now York, New York Pe Se !“"z“-h“ﬂ;;:mum

AHBy o
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T2 il R E“‘\"-w

Uctober 21, 1947

Dear alfred:

Further pews today mekes it clesr that you should
&pply, yourself, directiy to the Iimes if you are Interested in
the Job. FPutl comm the people who would write on your behalf.
The person to wnom you should write is of course Arthur Heys
calsberger, President anc Publisher,

vincerely,

Mr. Alfred V, Frankenstein
tan Frencisco Chromicle
Fifth and Mission Strests
Sen Francisco, Calif.
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San Francisco Chronicle

THE CITY'S ONLY HOME-OWNED NEWSPAPECR

FIFTH AND MISS|ON STREETS
SAN FRANCISCO 19, CALIF.

GARFIELD 1-1112

October 18

Dear Alfred -

Thanks very much for offering to be a character
witness for me in the Times matter. Through Larry Davies, thelir
Pacifiec Coast representative, I have gotten through to their
managing editor, and we shall see what we shall see. I don't think
I have a Chinaman's chance for the art ediftership of either the
Times or the Herald-Tribune, but it never hurts to ask.

Any time Keck can get around to finishing the job is
all right with me. Things in Washington continue to be very bad,

and I have no idea when I'll be able to get away.

Best
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TLAN KENSTEN

October 17, 1947

. bear &lfred:

Lo far as *-can gathaer, tne Iimes job is far from
sat.‘t.lad From two well informed sources I uncerstanda that the
. ordimary _;m_pmmaure would be to promote the essistant,
in this cese lowerd Levree, Lu.\t. it msy well be tuat the plpar
will loox for someone else. - 3 ore,

amn < : 1t seems to-me the best procedure would be to write
to the editor, stating your case and pernaps glving t.in names
‘wereon o of people who would spess in your behall, am.ng ®hom * would be
glec to be incluced, though I may Le czlled on to give opinions
of other csnaidates too." (En fact one phoned me this morning
lo sey that there had been tunty ‘applicents the cay after Jewell
dled.)

..'" ', ‘- _r =
Keck has bm"liak;g;.t’ﬁgfho Las not yet touched
the >verpainting on the signature of the Harnett,

oincerely,

My, Alfred V. Frenkensteln
tan Francisco Chronicle
Fifth end dission Streete
tan Francisco 19, Lalif.
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San Francisco Chronicle

THE CITY'S ONLY HOME-OWHNED NEWSPAPER

FIFTH AND MISSION STREETS
SAN FRANCISCO 19, CALIF.

GARFIELD 1-1112

October 14

Dear Alfred -

I have just hearc from a friend of mine in Vew York who informs

me that Jewsll is dead and suggests that I make a play to succeed him., I am

not digsatisfied with my present job, but the art department of the Times is,

after all, pretty big stuff,

I don't know a xmmiwibxxewis soul in the upper bracksts there,
and I am wondering if you have heard anything ebout the situation, what they
propose to do, and who makes the deciglonsg, I have also written to Moe.

Best
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Sun Francisco Chronicle

THE CITY'S ONLY HOME-OWNED NEWHPARER

FIFTH AND MISSION STREETS
SAN FRANCISCO 19, CALIF.

TEL. BARFIELD 1112

thenks for all the
you have shown me deeply a [ ate it hope I can return these
favors in
vague. T could

get to work on the
biography now, having made a2 preliminar) f the YTew Vork dealers
and private collect £ :nd for that T must go to Philadelphia. T may
be irn and ocut of New York several durine the next six weeks. At all

events reach me if vou
vents,

want to get ahold of me for any reason, a 2 h exciting breaks,

7111 let you know about it,
T have been seeing some good things and some outrageous

: " : o~ : Ha -4 3 y | .
fakes, and have turned up = w 1€ in led Harnetts, inecluding

one in Minneapolis,
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DA

December 16, 1948

Dear ifr. Freedman:

Thank you very much for your good letler of December
8. Unfortunately we do not have on exhibition at

the moment in which your Marin could be showmn, OQur
Deperiment of Fainting and Sculpture » however, is

very nuch interested in seeing it for future raference,
and I wonder if you have & fotograph of the painting
which you could let us have for our files,

With very best regexds,

Felthfully yours,

Rene ¢ 'Harnoncourg

Mr, Leo Freedman
246 Weet Lith | treet
New York 12
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113 » LEO FREEDMAN
HERMAN BERNSTEIN 4 246 Weat 44th Sereet
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New York City 18

CHickering 4-7250
LOngacrs 3-4918 A play by THOMAS HEGGEN and JOSHUA LOGAN

with David Wayne

Directed by JOSHUA LOGAN

December 8, 1948

Mr. Rene D'Harnoncourt
Museum of Modern Art
11 West 53rd Street
New York City,19.
Dear Mr. D'Harnoncourt:
I have a John Marin water color of the
1923 New York City series. For some time friends have insisted
that the painting should be on display where it might be appreciated
by many. They have been of the opinion that the Museum of Modern Art
would like the loan of the work. Tynis I doubt, unless you were
contemplating another show in which John Marim would be represented.
I know that you are a friend of Janet Pollak

of Chicago and this fact, plus your connection with the museum,

has given me the courage to bother you.

Sincerely

o
/,_, A e

Leo Freedman
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THE FRICK COLLECTION

1 EAST 70 STREET, NEW YOREK 21 + FREDERICK MORTIMER CLAPP,DIRECTOR

September 2, 1948

Dear Barr:

I have just returned from a brief vacation
and want to thank you for your letter of the 10th. I
am glad you are recorded with the hundred who protested
the action of our important museums which in their dull
self-interest have destroyed much of our credit for
high-mindedness in matters that touch the intellectual
and moral world where reverberations are long and some-
times grow in magnitude. I say nothing of the material
side of this descreditable enterprise.

Sincerely yours,

/’4«4‘ &

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19
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eci Miss Dorothy Miller

December 10, 1951

Dear Mrs. Lawrence:
- uofaraalunmcau—nndlnnotum-

un:lar ona or bhe hrgt Prdb-m“ copies nludm ﬂ.it‘ﬂﬁl

cmﬂbrr I thinkhlm P.chmllpr, Jr-hwm“.e

Llan Aro

g e e sp B g g U

r wri ; siChrysler Building
itive ¥ M!ﬂk 17; nh II pare they all
axhibdit and the

Ho um vury h:pw to ium Eﬂu{t Manning

ra-nigt

owith use muegivschmwhﬁmﬁmm. "
ket el .‘ aimnly, 14 give

"B80

Alfred H. Barr, Jr,
Director of the Museum Collections

¥rs., J. C. Lawrence
Director

The University Gallery
University of Minnesota
Minneapolis 1k, Minnesota

AHRimh
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November 28, 1951

A S
= e ¢

Mr. Alfred Barr _

49 E. 96 Street | . ard v
Apartment l4e ' _ TGy = Bar ot
New York 21, New York i /]

!

./7_,'_,-\_ P -
J

Dear Mr. Berr:

Eileen Manning who was with you last year is now back with us and
has taken over her duties in the librery much to our gratification.
I, for one, appreciaste the kindness of you &nd your family in giving
her a most delightful place tc stay lest year. 1 meant to write you
long before this to voice this sentiment, but have only gotten around
to it now.

My reel reason for writing you, however, is to ask you if you can
recell whether or not there were any Frobenius paintings of the rock
pictures of primitive work left in this country, or were they all
returned to Germany after the Museum of Modern Art's exhibit and the
subsequent circuit on which they went throughout the country.

We zre putting on an exhibition called "Space in Painting" this
winter, and I am very anxious to get a large pre-historic reprod-
uction for that exhibition. Any help thst you could give me on this
matter would be greatly uppreciated.

Greetings for the holiday season.
Most cordially,
) i3]
//:f(;g/i-("' Mg e

(Mrs.) J. C. Lawrence ©
Director
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 March 27, 1950

Dear Mr. Fruas

att Thatk you for your lstter of March 2l I
hasten to ussure that our Museum is not borrowing My oiw
paintings from Italy through $ignor Cerdazzo or enyone

. #lge, nor do I know who is. .. 4 o W

- . .. As 1'wrote you, tHe'only’ 18&1iin exhibition
which the Museum is organizing ie a Fuburist show whig
will ‘be made up from works owned by owr Museum plus &
few loans from New York collectors. Beosuse of
Fuburist show in Venice, it is probable that we

20t send this show on Gour until afber the Venice 1

liave been returned Lo us. i
With very kiad repards, I am
Sincerely yours,

alm He Bm’ Jr.
Director of the Museum Collections
ELRE S LY

Comm. Carlo Frua De Angeli
6 Piapzale Cardona

Milan, Italy
AHBs je
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21 marzo 1950

Caro Signor Barr,

Ricevo la gradita Sua lettera del
14 e prendo nota del Suo contenuto. Nel con-
tempo mi permetto di chiederle una informa -
zione. Qui, per tramite del Signor Cardazzo
(Gallerie del Cavallino e del Naviglio), si
stanno raccogliendo quadri recenti d diver-
si artisti per essere inviati ad una esposi-
zione agli Stati Uniti. Gredirei sapere se
Iei conosce questo fatto e, in caso afferma-
tivo, se guesti gquadri sono destinati alla
esposizione circolante della guale Lei mi par
la nella Sua lettera o se si tratta di una
inizistiva che non ha relazione con guella,

La ringrazio ahticipatamente, men-

tre Le invio i migliori saluti.

/

=
Al
Signor ALFRED H. BARR,Jr.
Director of the Museum Collections
11 West 53rd Street
New York
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MILANGD - & PIAZZALE CADORNA =TEL 14745 B8 447

10 marzo 1950

Caro signor Barr,

La ringrazio per la Sua letteras del
23/2 che mi comunica il cortese interesssmen
to Suo e del Museo per le nostre esposizioni
€ L'assicuro che il Suo gesto & stato simpa-
ticamente &pprezzato,.

Secondo l'acclusa copia di cablogram
ma ho potuto subito risponderlLe per cid che
riguarda l'esposizione che si fard a Parigi.

Dal Prof.Palucchini della Biennale
ricevo ora una lettera nella quale egli mi
dice che si era gii messo in comunicaszione
diretta con voi e ritengo dunque esaurito il
mio compito.

E' stato per me un vero piacere il
potermi occupare di questo Suo incarico e
colgo volentieri l'occasione per inviarLe
cordiali saluti <on la preghiera di ricordar
mi devotamen Mrs.Barr.

Mr.ALFRED H.BARR, Jr.
Director of the Museum Collections
The Museum of Modern Art

"

New Yo rk

ar e T %~ i’r( a1 :-—-—-—+:; o e
r. Cario Frus Do Angeld

LTS
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CCHFLRENCE ON THE SCIENTIFIC INVESTIGATION OF THE CREATIVE PROCESS IN ART

Friday evening, December 9, 1949
Under the suspices of the Arthur Davison Ficke Foundation
in the Board Room of the New York Psychoanalytic Institute
245 Eest 82nd Strest
New York 28, N.Y.

1. There wes general agreement that the major focus of our interest was to be
on the concurrent influence of conscious and unconscious psychological processes
both in the genesis of the creative impulse, and in shaping the creative process, so
as to give both form and content to the final product. It was recognized that this
problem is of interest in every form of artistic creation: e.g. writing, music, and
sculpture, as well es painting, However, in order to circumscribe our deliberations
within reasonable limits, at this conference we restricted the formulations of the
problsms to the field of painting, It was further recognized that any such study
of the creative process itself could not be discociated from the study of the prod-
uct, any more then one could gtudy the process of dreaming without studyinz dreams.
Nevertheless it was agreed that this need not involve us in an effort to establish
or defend erbitrery sesthetic standards of good or bad, of better or worse, of first
or second-class ert.

II. As the foundation on which to build, it was recogaized that it would be
important to ascertain whether among artists there are congenitel or learned differ-
ences in what may be called "creative aptitude"; meaning thereby differences in
neurosensory and neuromusculer equipment, differences in the structursl orgenization
of the brain which would make differences in the thresholds for the perceptions of
form, color and depth, or differences in the ease snd accuracy of their recall and
reproduction, It is known that these aptitudes are facile and autometic in cne in-
dividuel and labored and inaccurate in others. It would be important Uo determine
whether these differences sre congenital and structurel, or dependent upon conscious
and unconscious emotional processes, or both, It is importent also to see whether
such differences in aptitude correlate with creative achievement and whether they in
fluence the artist's bent towards renresentetional or abstract forms of painting,

In summery, therefore, it was agreed that to know what dirfferences if any exist in
the physiological equipment of individual artists would be a basic preliminary step
for any study of the influence of subtle emotional forces. Such a basic investiga-
tion would require the application of a large battery of rpsychologicel tests, and

perhape the development of certain new ones,

The next major problem was in whom the creative process should be studied.

III.

(a) The first question to decide was whether to focus our efforis primarily orn
the quick or on the dead, i.e. on living individuels in whom the process cen be sub-
jected to direct observation but where the use of the data may be limited by consid-
erations of discretion, or whether i‘ would be better to confire ourselves to the
study cf the biographies, autobiographies, letters, writings, and paintings of dead
artists, It wes pointed out that a few artists have left materiel so abundant that
it would undoubtedly be & mine of rich information, (notably Delzcroix).

(b) In general it was felt that the study of the creative process in livirg ert-
igts would be in the long run more profitable. This &% cnce reised the question of
whether the study should be confined to any one of the following, or distributed

smong them all:
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1. Painters of esteblished national or international tions, and repre-
senting various schools, or international reputations, pr

. 2. Struggling painters, respected but not recognized as emong the first
light, and salso representing verious schools,

3. Serious art students,

4, Serious art critics who are not themselves painters: (i.e. men who have
the eye and the critical judgment and feeling, but not the hand).

5. Amate‘uISC
6. People who have little or no apparent gift or interest.
7« Psychotics who paint,

8. Known neurotics who are painters: (i.e. those painters who are self-
selected by reason of the fact that they have come to psychiatrists and/or enelysts
for the treatment of their outspoken neurotic symptoms, This group would be con-
trasted with those painters who may suffer from subtle, masked forms of neurotic
disability, but in whom the neurosis either is harnessed to their painting produc-
tively, or else involves their lives so inconspicuously that they are not forced to
seek treatment. This would be the so-called "normal" group,)

9, Idiot-savant psinters,

10. Children of various ages. (In this connection Dr, Lois Murphy, who be-
cause of illness could not be present, hed written urging that we consider amonz
other things the problem of whether future generations of artists will come from
among those young people who have had a "progressive" education which has given
them an opportunity for a great desl of creative experience in art, or whether fu-
ture generations of artists will come from among young people whose education was
more formel and included few opportunities for artistic self-expression.)

11, Primitive artists = past and present,

12, As a contrast to painters, there was some discussion of the velue of study-
ing the naturally gifted athlete, as someone who in a sense paints with his whole

body instead of with his arm,

As this list of alternatives was gathered it became evident that they repre-
sented three types of epproach to the problem:

1, One would be to study the creative process developmentelly in individuale,
(a) by observing it in individuals at successive stages in the maturation of their
crestive capecity; (b) by studying en individusl at different points in his carser;
(c) by studying different individuals who represented different stages of maturity;
and (d) by studying successive phases in the evolution of & specific painting.

2. Secondly, there were the always enlightening contrasts to be studied be-
tween the so-called normal, (thet is, the individuels whose neurotic mechanisms have
not produced isolated and discreet neurotic symptoms) the frank neurotic, (that is,
the artist with frank nsurotic symptoms), the psychotic, and the feeble-minded.
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3. Finally there would be the illumination to be
gathered by studying con-
tras:igg groups (&) of those of high native endowment end those of low native en-
adodulmt.na;xd gﬁlglfe culturally sophisticated and the naive or primitive; eand (c) the

IV. This survey of the possible subjects for study also brought up the
practical and scientific problems which have to do with the selection and screening
of B“baﬁct§= whether any arbitrary standards or arbitrary categories should be set
up, establishing different grades and types of artists, so as to ensure their ede-
quate representation in a random sample, or whether such & study should depend upon
voluntary cooperation. It wes pointed out that self-selection always resuits euto-
matically in a stetistically weighted sample, in contrast to a true cross section
of the community, teken irrespective of endowment, interest, or achievement,

! It was finally agreed thet whereas ultimately es broad a sampling as
possible would be desirable, this would involve an immense amount of work, end that
at this time & pilot study is in order which would focus on any small aree of the
whole problem, one which would heve a high degree of intrinsic interest and from
which one could gein familiarity with all of the technical problems of resesrch in
this field. In connection with such a pilot study it was discussed which is more
profitable: an intensive study of a few individuals, or & more extensive and
therefore necessarily more superficial study of many, Either way, a pilot study
could then be used to enlist the interest of other Foundstions., Iio final decision
as to where to begin was made at this time, in part because it was felt thet this
was a decision to be made by the trustees of the Foundetion, after they had hed an
opportunity to consider the problem in the light of the delibereticns of the con~
ference iteelf,

V. The next problem discussed had to do with the methods by which the cre-
ative process can be studied., These again fall into certain major categories:
the genetic historical approach; the direect psychiatric history and examinstion;
the use of batteries of psychological tests, the direct observations of the painter
at work in a special studio through a one-way mirror, (perhaps with color movies or
color stills) and the correlation of all such data with concurrent psychoanalytic
studies., There was general sgresment thet most light would be shed on this whole
problem by the coordinated use of all such approaches; end that those methods
would have specizl value which would bring out the ertist's conscious and uncon=
scious conceptions of his own body and of bodies in general, &nd the ways in which
his unconscious concepts were represented in projected form through external, non-
bodily imagery. (In this connection the Machover figure-drawing technique would be

specielly relevant,)

VI. At this point a problem of great importance was introduced, nemely the
relationship of research into creativeness to the educational influence of training
in art, and to individual therapy, This had many angles: (1) Would the irvestiga=-

tion, in and of itself, stir up latent troubles in the subjects of the investigation
which would then be disturbing and perhaps even destructive to the artist unless

further treatment were provided?

2. Would the psychoanalytic component in the investigation have validity, if
it were not therapeutically motivated?

3., Would therapy destroy the drive for artistic creation. or free and facili-
tate and enrich tha orestive jmpulse and ereative productivity?
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None of these questions was answered fully: although fragmentery experi-
ences were presented, both by the investigators from Chicago who are alreedy working
in this field and by verious enalysts present, which show that therapy cen sometimes
at least have & beneficial effect on artistic creativeness.

VII. Special attention was devoted to the function of psychoanalysis in
this study. Emphasis was laid first:

1. On its therapeutic implications and responsibilities, and on the fact
already mentioned that one would have no right to open up someone's problems and then
to leave them open and not to carry through, To this there was general sgreement,

2, Secondly, it was pointed out for that very reason, and in order to
preserve both the therapeutic and investigative value of the analyst, the anslyst
himself could not have other direct contacts with the artist or his work, In other
words there would always have to be at least two scientific observers working togeth-
er, (a) the analyst (who, as far as the artist would know, would keep entirely out~
side of the research, and might not necesserily even look at the artist!s paintings
or exhibit any special interest in them) and (b) a second observer who would corre-
late the material from the analysis and other studies with the daily artistic cre-
ative activities of the artist.

3. It was also pointed out that it might be possible to gather a good
deal of preparatory materisl by interviewing analysts who have snalyzed artists ther=
apeutically, It was agreed that this reservoir of experience should be explored.
Specifically it was suggested thset someone in the Zmerican Psychoanalytic Association
who is interested in this field should be empowered to keep in touch with all members
of the American Psychoanalytic Lssociation who are analyzing painters and should er-
range occasions on which they cen assemble to discuss end pool their experiences, and
to work out methods of recording their data, etc, This is an activity which the
Ficke Foundation might be interested in financirg.

4, A fourth important problem which was discussed was whether the trans-
ference relationships which are set up in the course of the analytic study of an art-
ist would introduce artifacts into the creative process, changing its goal and orien=
tation, and altering it in some basic fashion. 4

5. Hypnagogic hallucinations end dreams of artists could be studied espe=
cially with respect to the relationship between the use of form and color in dreams
and in induced hypnegogic states as compared to their use in paintings.

VIII. Special ‘attention wae then given to problems involved in studying the

creative process in children. Here again emphesis was laid on the wisdom of begin-
ning by assembling the studies and analyzing the work which has already been done in
the field. (This in turn led to the question of whether the adult artist preserves
in a significent degree his own child-like characteristics more than does the non-

artist.)

IX. A description of the investigations now being carried on in Chicago by
Professor Lrnest Haggerd and Mr, Oliver Kerner was then presented by Professor Haggarc
and Mr., Kerner, This work consists of picking ertists at the suggestion of one art=
ist by enother, inviting their cooperation by telephone, visiting them every second
day, remeining with them in their homes and in their studies for several hours, talk-
ing with them, observing them, subjecting them to a bettery of psychological tests,
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watching them at work, seeing their famil wat
of their mman ralat.ic’:nahipan? ies, and getting the feel of their lives

Of special interest were their modification of the Rorschach, which in-
volved meking tracings of the ink blots and allowing the artist to dra!:r what they
sew. This hes produced huge piles of drawings for subsequent enalysis, Of signifi-
;mca is the fact that the artist freguently beceme aware of deep personality prob=

ems and begen asking the investigators for therapy. This of course serves to wern
us that this area of research will automatically bring many thereaspeutic needg to
light. 1In this connection, it wes pointed out that in order to be sure of the value
of the study one must be able to observe and record what chenges if any the investige=-
tion and/or therapy mey effect in the artist's subsequent paintings.

The question was raised whether the quickest and most direct way by which
the Foundation might enter into this field would not be to offer some financial assis-
tance and support to the work already begun by Professor Haggard and Mr, Kerner.

S OF TEC CBLEMS

It was agreed that whatever individuals were chosen for study, this study
should include & detailed and complete genetic study, a thoroughly physiological and
psychological appraisal, direct observation of the crestive artist at work, and psy- -
choanalysis, It was also agreed that the introduction of analysis automatically in-
volves the Research Project in therapeutic responsibilities towards the artist, end
that the snalysis should be conducted with this therapeutic responsibility es the
primary concern &nd preoccupation of the analyst, and that the integration of analytic
if;ngings with the other studies must therefore be made by scmeone other then the ana-

s L

It was recognized that among the individuals selected for study there would
be a certain number in whom the therapeutic challenge would not be of significant
moment, and where this proved to be free the conseientious concern with therapeutic
issues might not be so exacting and restricting, However the overall plan should in-
clude provisions for adequate and intensive treatment, wherever that need arose in the
course of the study of any individual artist,

Representatives from the field of art suggested the use of film to study
both movement and the development of color in paintings, also the use of sequential
color photography through the verious stages in the development of a painting, A cer-
tain emount of materiel of this kind exists, because some artists make meny sketches
of a picture as they go along., One is said to have added his own free associstions
to each sketch. This would provide a source of material for a preliminery investiga=-
tion., If such studies could be mede of en artist in anelysis, it would be of still
greater value, (It was pointed out that thias would be esnalogous to a study which has
been underway in Buffalo for scme years, of the various successive versions of poems,)

OF UG (0]0<] £ AT THE CO :

I. An informal scientific and ertistic society might be formed which with
Foundation support could employ semeone to coordinate and pool all of the work already
being done in this fields to wit, the studies in Chicago, Montreal, Buffalo, and else-
where end/or to collate analytic experience, This society, with staff, would act as
& central coordinating body for all such work, and as a clearing honse for the ex-

changa of information.
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Retrospective studies (in more detail)

1. Collecting the experiences of analysts,

2 2. Collecting data from ertists who meke successive sketcnes of their own
peintings es they work with end without their own free associations to these sketches,

3. Collection of biographical materiel.

4. Collection and review of all material alreedy available on primitive
&rt, psychotic art, childrens! ert, and the art of the idiot-savant.

ITI. Direct studies of the artist at work

1. Such studies should ultimately span the work of artists who are repre=-
sentative of all schools, both those who are well established and those who are
struggling, those who scknowledge frank neurotic symptoms and those whose neurotic
mechanisms are expressed in esymptomatic form; eri tics; emateurs, the psychotic art=
ist; the feeble-minded srtist ("idiot-savants"); children; primitives 3 end for
special contrast purposes, athletes,

2. Techniques to be used are the individuael life history detail, the psy-
chiatric examination, appropriate batteries of physiologicel, psychological, psycho-
motor and psychosensory tests; psychosnalytic observetion with adequete provisions
for therapy where indicated,

3. Direct and continuous psychoanalytic observations are to be supplement-
ed by direct observetions of the artist et work, either in his own studio or in
special studios with one-way mirrors and special illuminstion, infra-red motion pic-
ture photography to study movement, color photogrephy both moving and still, if
feesible, for the study of the use of color and form and structure and patterr in re-
lation to the analytical and other data.

4, Correlation of the use of color and form, ete, in peintings with their
use in the dreems and induced or spontaneous hypnegogic hallucinations of artists,

IV. The Pilot Stu

It was felt by the conferees that any Foundetion which is interested in

this field would be wise to start by supporting one component out of this arrey of
complementary steps, This would then be evaluated in a context of the overall compre-
hensive plan of study, for which additional support from other Foundaticns might be

sought,




