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October 23, 1950

Dear Jimg

Evernso many thanks for the cataloges I am
delighted to have its I am very sorry that I was 4
™in conference" when you came to the Museum. Actually
we were having almost continuous meetings trying te
get around our terrible budget problems.

I do look forward to seeingz you next spring.
Thank you agein for the cataloge

Singerely,

o

Al fred He B‘-l’!‘, dre
Dbrector of the Museum Collectionsg

'I'. H‘ 3- Eﬂ.

¢/o Barolays Bank

28 (Hampstead) High Street
Imdon, N.'I 3, England

AHB:js
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Alfrgd: If that Ede gent says (as he usually does!) that
he once was a "Life" member but something seems to have
gone wrong and he never gels any books, he once had
(on your recommendation) a complimentary membership which

started in 1940 (he was in London) amd lapsed in 1945.
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TOE

THE MUSEUM OF MODERN ART DATE February 17, 1949

REQUEST FOR PUBLICATIONS

Kindly send one copies of the following publications:

paper

cloth =
PICASSO: FIFTY YEARS OF HIS ART

F ke S O{( \4’{“"“1‘?"&'

el \ Ve Sl ford —

¢/o B, P. 0. Tangler \ G
1] 3\ L .
North Africa O — e ‘_‘_M

. $3 Payment attached: Mr. Barr is pmhasin_glook at half price to send < s
Purpose: —* %o this gent, extra dollar is for postage, ote. e

Requested by

AHBarr, Jr.
DELIVERED
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ARY

Dear Jim,

I am delighted to hear from you after so long
an interval.

I wish I could send you a copy of the Piomaso
but I long ago exhausted all my Author's copies. The
best I can do is to let you have one at Author's discount
which comes to § 3.00, the list price is § 6.00., I do,
however, have a copy of the catalog of 1939 but suppose
you already have & copy.

You will shortly receive the new edition of
painting and sculpture in the Museum collection which
reproduces the Nicholson, part of which you gave us
years &go.

My best to you and your wife.

Sincerely,

Mr. H.S. Ede,
Whitestone,

0/0 B.P.DI Tlngi!t'.
North Africa.
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THE MUSEUM OF MODERN ART

Date September 24, 1847

To: Mr, Barr Re:___Art for Beglnners Seriles

From: WNr, D'Amico

Dear Alfred,

I am not sure that you are acqualnted with the ART FOR BREGINNERS
Serles, jroduced by the instructors of the War Veterans' Art Center,

There are four books, all nearing complstion,

As it is obvicus from the title, these books are for adult amateurs

who wish to undertake art work on their own, It is aslso hoped that

The manuseript for HOW TO DRAW AND PAIN been prepared by Mervin
Jules and I would appreciste it 1if you would look 1t over and glve

me your opinion, I think 1t is an excellent achievement from the
standpoint of initiating the heglnner to the creative concepts of

art and in overcoming conservative methods on the part of academlcally
inclined teachers, I would appreciate your reaction both to the
teaching approach as well as to the raferences to art content,

Perhaps when you have looked at 1t we can arrange an appointment to

/%ﬁ

discuss it.
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PRINCETON UNIVERSITY La A /"J
PRINCETON NEW JERSEY '

Department of Art and Archaeology

December 11, 1950

Mr., Alfred H., Barr, Jr.
Maseum of Modern Art
11 West 53rd Street
Yew York, New York

Dear Al,

I am takingz the liberty of sending you under separate cover a book
entitled Bvolutionary Thought in America which contains an essay of mine
on "The Idea of Organic Expression and American Architecture." My only
excuse for so doing is that the essay seeke to trace the history and develop-
ment of a presupposition fundamental to modern architecture, and it seems
to me that no one person in this country has done more to arouse interest
in contemporary architecture (not to mention other arts) than you yourself.

In the essay I try to show how the idea of organic expression—-so
basic to the architectural philosophies of Sullivan, Wright, and Gropius,
among others-—parallels the modern philosophical and scientific doctrine
known as organicism (of which, for example, Whitehead and Haldane have been
protagonists). For like the philosophy of organicism it seems to me that
Wright, Sullivan, and Gropius bring together under a principle of
"organic integration" the earlier concepts of vitalism (which underlay the
philosophy and architecture of the romantic movement) and mechanism (which
underlay the industrial revolution and much of the architecture of
functionalism). And all the above points of view (as opposed to the
formalism of the Academic tradition) seem to me to subscribe to some conm—
cept of evolution, the subject of the booke

In spite of my best efforts the essay is pretty tough reading, both
becanse of my own limitations and because of the fact that, so far as I
know, modsrn architecture naen't been spproached in exactly this way before,
For these reasons it has proved extremely difficult for me to achieve a
statement understandable by philosophers, scientists, architects, and art
eritics alike-——sll of which I have perhaps too valiantly tried to do.

Plesse don't bother to acknowledge this = I know how inevitably
other people's off-prints, etc., arrive at a time when one is up to the

eares in one's own work.

S8incerely,
Donald EgEEit

DDE:fdt
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Jlmry h » 1951

Dear Donalds

Forgive me for mot enswering your letter before this nmor
thanking you for sending me “The ldea of Urganic Txpreseion and
American Architecture." I have not read it all yet, since I wanted
to lend it to Philip Johnson to take home with him on Christman
Vacation, What I read, however, lead me to think it an extremely
thoughtful and useful analysis of Architecture in the light of
current philosophical thought. I look forward to reading it
carefully.

T was really touched by what you said of my work for
contemporary architectures Even though you exaggerate what I
have done, it makes me happy to lmow that you approve.

I missed having any chance to talk with you in Princeton
during that turbulent weekend,

A happy New Year to you,
Sincerely,

Alfred He Barr, Jr,

Mr. Donald Egbert

Department of Art and Archasology
Princeton University

Princeton, New Jersey

AHBimh
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THE MUSEUM OF MODERN ART

Date_ May 10, 1960

To: wiss Iris Barry Re:  Marie Seton

From: Mr. Alfred Barr

Decr Iriss:

Going through my letter file, 1 find your
memo of April 20 about Marie Seton and Eisenstein's
notes in An American Tn%. Looking over her letter
1 find that 1t was Nr. ith who seems to have
digcouraged her, Perhaps she was mistakens In any case,
I'm zlad you let her work on the texbe i Cls o &%@ ;
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SEl6H
THE MUSEUM OF MODERN ART

Date_ April 19, 1950

To m\// Re:

THE MUSEUM OF MODERN ART

Date April 20

Todr.Alfred Barr Re: jarie Seton 84— ——
"An American Tragedy™
From: Iris Barry

Dear Alfred:

Karpel tells me that larie Seton elready has seen
the copy of vol2. of "An American Tragedy" with Eisenstein notes.
But he seems perfectly willing to send it to the Univ, of
Chicago library on loan. I meen there is, I think, no
question of anyone's having refused to lend it - neither he hor
I had heard of this request before,

Yours,

\ws

s =
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SEI6HN
THE MUSEUM OF MODERN ART

Date__April 19, 1950

/

To : —wrss—TrreBarry=— Re:

—BeomEe Mr. Alfred Barr

Dear Irisg

I have been in correspondence with Marie Seton of Chicago about her
book on Eisenstein. I have tried to help her with whatever notes and recol=
lections I coulde In her last letter she speaks with anxiety about not being
able to see our copy of Dreiser‘'s An American Tragedy with Eisenstein's notes.
Wouldn't it be possible to send this to Chicago as an inter-library loan? She
says that the University of Chicago library has acted as intermediery in ob=
taining Library of Cengress materiel of which there are no duplicates eand they
would act as eustodians in the matter of the Dreiser.

Perhaps there is soms other reason for not sending the volume, but
I think she would greatly appreciate ite
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April 19, 1950

Dear Mims Selon:

T hink the clown simile which seversl people
seem to heve used in comnection with Fisenstein is based
on Nis peneral physiognomy, the tipped up noge, the baldish
head, the wide mouth, Lhe mobile, expressive fuce -~ wasn't
he an actor at ome time? = the continuous sense that he
was playing & rather self-mecking humorous rolee

Ifis phrase, "¥o, I'1l probtably die“, T assumed
at the time was simply exagpereted humor mingled with
a certain self-mockery. Ae I wrcte you, I wes at that
“+ims not fully aware of what mmat heve been & terrific
ordeal for Eisenstein ut the time of the Trotsky expulsien
and & penersl forced revision of Boviet history and thoughte

T am looking into the matter of lending you Dreiser's
An American Tragedy and hope to be able to arrange it,

Your book sounds most interesting. I look forward
to its publications

Sincerely,

Miss Merie Setlon
5719 Derchester Avenue
Chicago 37, Illinois

AfBs js

il
PuS. . Please return the little blus pamphlet when you are
through with ite

R ¢
- T
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Marie Seton
5719 Dorchester Abenue
Chicago 37, Fllinois

April 15,1850

Mr., Alfred Barr jr.

Maseum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear lr, Barr:

Thank you very much for your helpful letier of Apri) BOGE
will wertainly write to Mr, Jere Abbott, Harry Dana has been ex-
tremely -kind and helpful in giving me a great deal of material
from his files,

1 do have several Russian vpamphlets on "Potemkin", but none
of them appear t@ be the one you mention. I think a series ®Wpp-
eared intended for different audiences, so I would like to see
yourg very much if you could send it to me.

Even thousgh your notes date back twenty-two yearsd(and it
is just such notes as yours which have enabled me to do a rather
complete reconstruction), I would like to ask you about two not-
atione: )
Notw of January 14,1928:"...almost a clown in appearence,"
Could yvou possibly add to this observation?
Not= of February 2,1928:"I found him very wearv..." and
Hisenstein's remark "Wo, I'll probably die." Anything
you can add would be helnful,

1 am very much interested in these two notes, because in 1932
on my first meeting with Kisenstein (a few weeks after the announcé-
ment that his Mexican film was to be cut in Hollywood), my own
notes tecord the appearence of a clown and the words;"I might as
well die now"., (lMany of his remarks were aIWaxx 'double-edged',but
not this one,)

Recently a third person, whom I do not know personally.sent
his impression when Tisenstein was encountefing difficulties in
Hollvwood. This also contains the impression of a clown and 'the
gsadness of the clown',

Your impression, and this other person's, substantiate an
aepect of Fisenstein's pevchology which he later explained to me
inkietail, but which at the time I had to take on trust, I was not
veérv hapoy about my discussion of it in my biography until I had

some supvort from the impression of others,

My biography will appear in England at the latest in Novem-
ber, possibly earlier,
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Unfortunately, I am having quite a time trying to arrange
to get hold of one thing which I did not learn about until very
recently., It is Hisenstein's original covy of Dreiser's "An
American Tragedy", which he sent to your Film Library. My atten-
tion was, unfortunately, not drawn to it when I was working there
some months ago. Kisenstein's covy containg very interesting
and soontaneous notes which evolve into a rough seript.

As IT, Griffith says he cannot send the book to me 1 am,
therefore, hoping to find someone willing %o COPY the notations
of £ s0 I can match them up with my own copy and, thereby, add
quotes to my "American Tragedy" section, The only person really
able to do it is Jay Leyda, but he is tied up in NY doing his
own pressing finishing job on his Melville Log and won't have
time for at least some weeks. So I'm at a bit of a dead lock.

Have you any ideas as to how I could get it sent here? The
University of Chicage library has acted as intermediary for me
in obtaining Library of Congress material of which there are no
dublicates, and they would act as custodians in the matter of
the "A,T." too.

Again very many thanks for your help and I will greatly
appreciate the pamphlet and anvthing you can possibly add to
your notes.

}y publisher,and the few people wio have seen the bio-
graphy in mss,are rather interested and excited about it.John
Tane are doing a magnificent illustrative job - 32 pages of
biographical illustration; 32 pages of creative @llustrations
and very numerous line drawings in the text., I have run to
earth a wonderful set of stills on the banned "Be-hin Meadow"
and an even more wonderful set on "Ivan the Terrible",Part II,
whiech was also held up, though completed. The latter are really
an eye-opener, They were sent out as part of Ivan, Part I and
nobody was sure what they hadl /

Sincerely,

ML.,._-

e | 4 0
—D

--""’--' -
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Seton
Casem Te Mb

s wintur of I6D0-ER,
+ dotes sud pleaces SRy BFOW
fotliny, Mere fo W0v §

o

wr

Ee i 1‘4" i ,.'“
i 'l'l'

LrdTion

y 1

The only edditional material on Eisenstein
which I did not use in my srticle written in the late
Grenties consists of stills of "The 10 Days" and "-ﬁn
Genersl Liue," These are not rare and doubiless ;fhn
have seen them already.

I do not recall seeing his drewings or ?hsl
designs, when 1 went to see him in Moscow, for W
play "Listen Moscow." Why not write He We L. Dana, Bre
Street, Cambridge? Mr. Dems hes & very large collection
of deta on the Russian theatre of the periods s, irvtended

1mmman¢bozmtmmm““*}‘

on the theetrs, nok can I recall any of them by name, 8 a4 o:,n:w-

mﬁ whoihey magl

With him in Moscow in '28 was @y friend ey Shed

" Abhott, who corresponded with him more then I did and fage.
mhumrnmtlydurin;msubum oiﬁ’&l"“" .

this countrye Mra Al s address is si Dexter, Waine,
T did see Eisenstein here in Yew York in gg but é&h
casuallys \ . ol & Shatuts

; Ilockfomﬂwiﬁxgr—tmhﬂ-ttothpﬁ-
lication of your book.

Sincerely,

Miss Marie Setom
5719 Dorchester Avenue
Chicago 87, Illinois

AlBaids
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P. 8. I have just looked up some notes made in Mosoow in the winter of

I know that sometimes in writing a biography, explicit dates and places

valuable even though the other information is casual or familiar, Here is what I
wrotey

"December 28, 1927 = (visit to the house of the writer "'W‘F’}n -

|| ™inong the company an our arrival Were Bisenstein and mbsﬁq@ -
""" men. The former was just on the poin® of leaving, but M. ged with
" him so that we hope to see parts of his two new films in a fortnight,
October and Generalaye Linve. Both were intended for the October celebritica
ot wore delayed.™

January 14, 1828

", .. 4o the Russkino to see Eisenstein, FHe was extremely effable = humorcus
in tall,almost & olown in appearance, He studied (we learned later from
Tretiakov) architecture at Riga, was an offioial artist during the war,.
Worked with Meyerhold for a year, then two years in the Proletariat and
finally, 1924, in the Kino, Potenkin was his second film,

"o saw four reels of October, his revolutiomary film which was supposed to
be finished throe mon aco - and my be ready by Februarys Tis mastery
of outting and camera placement was olearly shown, ospecially in the July
riot scenes, We didn't see the storming of the winter pilace which ias the
high point of the film, Certain faults appeared = he seemed to ydeld to
the temptation of the fine shot = vis. the drawbridge scens, the strangling
soena, At times too the tempo was too fasts The film eeemed however &
magnificent accomplishment.

")fter October we sew his reconstruction film = the Cenera » intended
40 show The differences between old and new methods of oattle
reising, dairying, etoc, The parts were still uncut and gave us an excellent
idea of Elsenstein's raw material = processions, Bikons, praying in fields,
reaping with sickles, wind, rain, airplane propeller. We asked whether much
of the wxoellence of B.'s films did not devalop in the outting rather than
in the shooting, He laughed and answered thot the oritics always wrote of
his filming as 'always carefully premeditated' and then he himself would
write 'always carefully premeditated' = having a sense of humor,

"He hopes to come to Americe after the Gensral Line is finished = perhaps
in Junes" e 2
Pebruary 2, 1928

%po Bisenstein's to see about stills for articles on Qotober and the

%ﬁ. Found him very weary, 'Will you go on & vacation after Qotober
shed?' 'No, T11 probably die.™ b i

I should explain that when I went to Mosocow I had very little interest in politics
and did not clearly understand the political factors which so seriously delayed

and changed Eisenstein's films.
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1 have & copy of the originel pamphlet in Russian which I got &%
a projection of Potemkin in Moscow in Jamuary, 1928, It is a small blue and
white affeir, priced 8t 5 Kopeks, On tha cover thers is a ploture of & sailor
whistling. If you do not have this, I ocould send 1% to youe
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Marie Seton
5719 Dorchester Abenue
Chicago 37, Ilinois

Varch 27,1950

Mr. Alfred H, Barr Jr
Macseum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Mr. Barr:

I am writing you in connection with my biography of
Sergei M. Ticenstein, which & to be published by John Lane
the Bodley Head of London thie fall, T am now awalting the
galleys,

In checkine through my notes for final additions, ete.,
T have, of course, re-read the articles you wrote in 1928 and
have made use of vour observations, I am now wondering if by
any chence you have additional material on Eisenstein whidh
you did not use at the time? I am also wondering if you met
him again in 1930 when he came to America?

Further, I wonder if you saw any of his drawings or stage
designs when you met him in Moscow? I am very much interested
in this because I not only have a series of his drawings which
he did for me, but have assembled many more representative of
different styles. There will be between 1% and 20 of his line
drawings in the text as well as 72 pagee of creative and bio-
grephical illustrations in the biography.

I also wonder if you have by any chance any illustrations
of his theatre work,for example, Tretiakov's play "Listen
Moscow", for which I have been unable to unearth a single ill-
ustration?

I will be extremely grateful if you are able to aid me in
any way by reviving your memory,

You mentioned in your Artes article of December 1928, "“his
rare 17th century books on the theatre", Did you happen to make
s list of these and do you suppose you £till @ ve it? Can you
recall any specific remark which he made about Daumier?

Thanking you for your cooperation, I am

Sincerely yours,
i
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Fedbmary 20, 195

Dear Mr, Zittem

With good wishes for the success of your

Sincerely,

\
qﬁ
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" EMMETY

SUPERMARKETS, INC.

Home Office N. J BlGELOw 3-1930-1-2-3-4
324 ASTOR STREET NEWARK 5. N. J. N.Y RECTOR 2-7280-1

February 1L, 1950

Mr. Alfred H. Barr, Jr.
Musseum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:
You are invited to join other nationally-known art critics on the board of judges
for "SELF-SERVICE ART" —— the first in a series of highly unique exhibits to sell

art in a super market.

"SELF-SERVICE ART"

IDEA IN BRIEF: BExhibiting and selling original oil paintings by unknown American
artists in super markets, to be priced from §10 to $100. Never
before has art been available to all the people during their
everyday activities. Now, via the common denominator of the super
market, art can go into the average home at a price people can
afford —- and struggling young American artists are provided a
market place for their work.

Governor Alfred E. Driscoll of New Jersey is scheduled to officiate at the opening
ceremonies in one of Emmet's giant super markets, when the board of judges will
select "The Painting Most Suitable for the American Home." This work of art will
be presented to the governor by Emmet, in a ceremony which will include the parti-
cipation of every mayor of every city in which an Emmet Super Market is located.

Emmet Supermarkets, Inc., operating a chain of modern super markets throughout the
state of New Jersey is making available the facilities of its markets on a non-
profit basis for exhibiting and selling “SELF-SERVICE ART," with a view toward
launching the movement on a nationwide basis by other chains.

Opening ceremonies of the first showing in "SELF-SERVICE ART" is scheduled for
Monday, February 27, 1950 at the Emmet Super Market, Caldwell , New Jersey, (23 minutes
from New York City).

If you would kindly mail the enclosed card signifying your acceptance, we shall be
pleased to arrange transportation for you from the Hotel Astor Bar at 2:30 Delle,
February 27th.

Singerely yours

Samuel Zitte
Sales Promotion Manager

"Thore ib an Emmel Slore in your Neighbarkood"
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ENCYCLOPZEDIA BRITANNICA

20 NORTH WACKER DRIVE + CHICAGO &, ILLINOILS

OFFICE OF
THE EDITOR

Mr. Alfred H, Barr, Jr,.
49 E. 96th Street
New York, New York

-

Dear Mr. Barr:

I am writing to ask if you would be kind enough to revise the articles
BRUNO, PAUL and FRASER, JAMES EARIE for the Encyclopaedia Eritannica?
The mew revised articles should be 90 and 300 words, respectively, in
length, and the usual Britannica rate of payment—-iwo cents per word

for mew copy--will apply., The deadline for these articles is September
1., If you find you can accept this assignment, we shall be glad to send
you paste-ups of the present articles,

We shall appreciate hearing from you at your earliest convenience.

Sincerely yours,

L) avte.™ 7t

Walter Yust
Editor

Do T Pt

_’J;,,,_ m{'
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Miss Betty Tucker June 22, 1948
138 Adelaide Road
Hampsatead

London M. W. 3, England
Dear Mise Tucker:

This is in answer to your letler of June 9
regerding your coming to this country on a scholar-
ship or teaching appointment.

I have discussed yowr problem with Mr. René
iVHarnoncourt, the head of curatorial departments. Mr.
d'iarnoncourt is prepaering to leawe for Zurope &nd has
therefore csked me to write you for him.

fur Museum does not grant any echolarships
nor are there any positions in the field of teaching
on our staff. T know this will come %o yon es a
disappointment and 1 am indeed sorry that you have been
given the wrong information.

There are a great many fourdations in this
country who grant fellowships. I am listing two of
the most important: John Simon Guggenheim Foundation,
551 Fifth Avenue, New York; Rockefeller Foundationm,

49 West L9th Street, Wew York. Bdh foundations require
a detailed plan of Tesearch in order to estimate the
merit of a given project. Have you iried to contact
the Institute of Internatisnal Education, 2 West A5th
Street, New York?

Teaching fellowships are ordinarily obtained
directly from colleges and universities., T should advise
you to write to the New Scho~l of Soecial Researeh,

‘66 West 12 Street, New York.
Wishing you the best of luck, T am

Sincerely,

Secretary of the Museum Collections
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138, Adelaide Road,
Hampstead,
LODdDD, NoWe3s

The Director, 9th June, 1948.
Iaseum of Modern Arts,
11, West 53rd Street, A// Y

Newr York City.

Dear Sir,

When T recently approached the American embassy in London
they told me that I could not do better than address myself to you,
as they were certain that youcan assist me.

I realise that this is not the best moment to make this
type of enguiry as time ic short; but I wondered whether you have,
or can put me on to any painting scholarships or teaching appoint-
ments commencing this (Cctober, for the year 1948-1949.

I very much wish to cameé to the States for a year to study
your art first hand, as I greatly admire it, and I feel sure that I
could learn more there than in any other country. T am particularly
impressed with your fine use of murals; but in fact Americen art seems
the most progressive, full of ideas and life, and I long to study it,

I feel that I must Achieve this scmehow,

In addition to copies of this letter I enclose the details
of my education and work, and I wonderedif you would be so kind as
to forward these to any other art schools if you camnot yourself
help me in this instance. I hope that this will not be troubling
you too much.

I should prefer for my study to be based in the vicinity
of New York or Yale, and my principal interestis in Theatre Design
and Murals.,

In the future I hope to return to the Slade Bchool and to
continue to teach and execute murals and design theatre sets; but
for the present I feel that it is absolutely essential to study art
in its own surroundings and obtain a wider and more complete view.

I do hope that you can help me, as I feel very intensely
about this; and I shall look forward eagerly to hearing fram you
in the near future.

Yours sincerely,

@‘Cﬁ\/’/:_gh“ -

A (Miss B.Tucke
éf#&. &' WW«M% +c&4£n,i—'% *)
' Ml 7, [ Enens
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THE MUSEUM OF MODERN ART

1TSS BETTY TUCKER.

ACE = 23 years. Born 7th June, 1925. British Hationality.

EDUCATED = Shute School, Devon.
Thorneloe, Weymouth, Dorset.

Passed with Tonors the six examinations of The Royal
Drawing Society.

Passed School Certificate, 1942.

1943 - Studied at the Slade School (then at Oxford)
with a general course of drawing and painting.
Continued with the Slade on i%s return to London
and passed 1st class in their examinations on
the History of Art, Anatomy and Perspective.
2nd prize in theatre design, 1946.

Designed scenery for productions of the Cxford
University Dramatic Society, and the Bude
Players.

TEACHING & PRACTICE. -
1942 - 1943. Part tine art teaching in Dorset schools.
1947 - 1948 Demonstrator in theatre design at Slade
School,

Assistant designer at Lindsay Theatre, London - an
experimenting theatre.
Desigpned scenery and tapistries for Christchurch, Oxford
Quadrocentenary celebrations.
Designed and executed murals for;-
Gentral Foundation School, ILondon,
Reeves (color merchants) canteen, London.
The Restaurant, Bridport.
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RUTGERS UNIVERSITY
The State University of New [ersey

ART DEPARTMENT NEW BRUNSWICK, NEW JERSEY

Octeber 30, 1947

Mr. Alfred J.
Directer: ef

Museum of Medern Art
11 West ¢ Str

: S0 I fer giving theught te our scheme ef
fresceing the d ¢ room walls, The whele scheme has been
abandened and th riven ever te a firm of interier
deceorators, othing te de with the decisien and anm
rather serry not te see frescoes on the campus.

~

By the way I feund a rather esigmatic interest in
Techelichev ameng #mer students without any lmowledge of art.
I am guite curieous about this trend and have tried, se far
net altegether successfully, te find the reasen fer it. I
think the beys show a leot of good sense.

Sincerely yours,

Helmut ven Erffa
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Uctober 17, 1947

LDear Helmut:
Of course you could have the decoration palnted

on canves snd mounted as a flat penel on the wall. 4+t would

reslly be adventegeous to do this enywey, since it could then

be moved.
Sincerely,

Professor Helmut von Erffa
hrt Department

datgers University

fiew brunswick, H. J.
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RUTGERS UNIVERSITY

The State University of New [ersey

ART DEPARTMENT

October 15, 1947

of the fresco
&

sultable for
nuissince - so the

70U Teceml-
wrought havoe
them should the letter

34 voerely
Sincerely,
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Dear Professor von Erffa:

Mr, Barr has asked me if T ean
anyone who might be able and willing to do some
painted decoration for a dining room at -
My assistant, Miss Sara Magzo, has suggested an
artist she knows, who lives in Woodstock, New Yerk,
Edward Chavez, Both he and his wif@ have had a
good deal of expsrience with mural decorations
and both are competent artidts. Mr, Barr has
asked me to say that he approves of this suggestion.

Perhaps if you are interested you might
write to Mr, Chavez for some photographs of his
work, Woodstock is the only address you need.

Sincerely,

Professor Helmut von Erffa
Art Department

Rutgers University

New Brunswick, New Jersey
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Uctober 9, 1947

Dear Helmut:

Forgive my pot amswering your letter before this.
To tell the truth I haven't any bright icess for & mural; it
seems to me that if your boarc is so conservative you have
reelly ssked the srong person. besices ¢500 is a pretty smell
fee for & freseo in & Toom 45 x 45 feet,

ngwever 1 shell make inquiries enc send along to you
any sugsestioas shich mey seom worthauile,

it was good to Lear from you.

vlneerely yours,

{’__‘_?_/fp(,_.ﬂ_f- d

e ————

Professor Helmut von Lrffa
Art Department calp dip

Rutgers University /-[: rodd3 /fﬁé /}JA—)— 75&

. Hew Brunswick, H. J.
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Professor telmut von Erffa

Lrt Department
futgers University
Ngw Brunswick, New Jersey
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Professor ielmut von Erffa
Art Department

futgers University

Hew Brunswick, New Jersey




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

(Gee Orleans-Bone -
W~ EVANGR I e O

dolcden )

= _ s |

Bay 19, 1947

Lear Helmut:
I am celighted to near from you. Last
evening I ment to the bullet with Petro vem Doesburg

end we spoke of you and of her pleasure at seelng you

again. It is true that she seems very little chmgod,

at least since I saw her first 15 years ago.

Thanks for letting me know about the publi-
cation of the Orlesns — Barr correspondence on Malevich,
It was news to me, I think Orleans should have asked
my permission first, since my letiters mere personal
snd casusel.

Thanks slso for the Mallarmé reference.

dy best to you,

Sincerely yours,

Professor telmut von Erfla
krt Department

futgers University

New Brunswick, New Jersey
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RUTGERS UNIVERSITY
The State University of New [ersey
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November 26, 1947

Dear Max:
I am upset by your letter. Can you find out just
exactly what the trouble is? Also can you let me lmow how you

think I can help.

My best to you and Dorothea.

Sincerely,

Mr. Max Ernst
Box 31
Sedona, Arizona
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SARAH LAWRENCE COLLEGE /0
BRONXVILLE 8, NEW YORK

TELEPHONE
OFFICE OF THE PRESIDENT BRONXVILLE 2-0700

The Museum of Modern Art Archives, NY

|
& &

May 8, 1950

Dear Mr. Barr:

I have another request to make for your comments
about a candidate for our post in the history of art. lrs.
Peggy Erskine was here today to talk with us, and I am
writing imediately to ask if you could tell me samething
about her work, Mrs. Erskine seemed very capable and very
sensible in her comments about teaching the history of art,
and we now find that we like both Miss Olson and Mrs.
Erskine as candidates. I should appreciate anything you

can tell me about trs. Erskine.

Yours very truly,
l l—-ﬂ/\,ﬁ’ﬁk
(

Harold Taylor

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City
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Dear Mrs, Erskine:

My apologiss for having kspt your article so
leng. I have read it earefully and found it mest inter-

and informative, especially as I went through
academic history of art training in the early twenties
when manperism was a bad word for same forgettable
followers of Michaelangelo,

Ihppo.yd-winsendingthishs&tom- :
will not be an inconvenience, A Foaale
ek

Singerely end gratafully,
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155 East 52 Street
New York City, 22
April 2, 1949

Mr Alfred Barr
Museum of Modern Art
11 West 53rd Street
Dear lr., Barr:
I'm sorry this isn't cleaner copy. The speeech was
a cut version of a cut version of a thesis, and last mipute
changes had to be constructed with seissors and tape, rather
than with the typewriter.

1 enelese what mannerist illustrations I have

on hand.

Sincerely,

P‘ﬁ‘tq A E“"“,‘(lv;_k

Urs Albvert Brskihe
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Dear Miss Erskine:

Farginuwlongdamnw
letter . Initadtommituithth-w;lt
deserves but alas, I am still too overwhelmed

1 for one would Iike to read such an

Lat me know,

Miss Peggy Erskine
155 Bast 52nd Street
New York 22, Hew York
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155 East 52 Street
New York City, 22
January 2,1943

Mr. Alfred Barr Jr.
Museum of Modern Art

Dear Mr. Barr:

You asked me, after the symposiun on criticism held at Columbia a =
couple of weeks ago, to let you know what I tnought of Herbert Read's
article in the last Horizon. I had not forgotten - I've only nOW
had time to find a copy and read it.

I agree, I suppose, with Read's estimate of the ngesthetic deadness"
of the common man. I do not conclude, as ne does, that educational
cures, however inadeguate, mict mot be attempted.

I respect the article, although I do not wholly approve it, because it
insi.ts, at least, on regarding this problem -how art is to affect,or
be affected by, an enlarged audience = within a wider social frame of
reference. Such a reference, while it complicates -perhaps forbids -
solutions, seems to me also to be inescapable. A glib pessimism

(I agree with you in this) is surely as complacent as a similar opti-
mism: I would not so-label Read's. For to his distrust of partial

measures he joins reiommegdations for a %ore b?sic educational reform.
This reform,“along with the changes in the socila context it pre-

supposes, is perhaps not to be hoped for either. Nevertheless, I
believe that such a transformation would have TO precede any mass-
scale alteration in public attitudes towards art.

Although the book clubs, the New Yorker, the radio,movies etc. perhaps

weulture," they show at the same time

that that longing is readily satisfied by stock second=rate productse.
These diluted arts do not, evidently, ingpire a taste for the genu=-

ine., On ihe contrary,they have progressively debased, by lulling, what™,
taste exists. And this X ily to be s -

thinks to admit more complex critical attitudes twwards accepted
wyalues" would threaten and make untenable the settled patterns of too

many middle-class lives.

This seems to me the ~pimmest aspect of the problem and the ébrapective
from which it becomes at least open to question whether educational
devices restricted to the field of art and grafted onto the existing
round of most Americans can hope %o ?ohmuch %ggé -
whether, in r‘act, they can even hope to communicate W th a public |
gizifiéantly 1a;-r=_rer- than the artists Read asserts in eay lerms Aw“h!
a debased and therefore meaninzless critical level, For tae same ]
reason T cannot contemplate Very hopefully Peforms_addressed to any
jsolated symptom: to the graduate schools,for example, OT the museumsa

reflect a mass yearning for

educational back
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For these, being large institutions, suffer necessarily from size
and hierarchical orcanization and from the complacency, stereotyped
Bf tastesrand hostility to criticism the;, propagate.

Finally, I wonder if art, as we conceive of it, is not actually
antithetical to a mass-scale appreciation; and if one must not at
least consider, as Read does (although I find this part of his argu-
ment unconvincing) whether a change in the whole nature of art may nd
not accompany the latter,or be a condition of its achievement.

If this letter exceeds the postcard you requested, it is because 1
find these questions absorbinz enough and conjectural enough to wel-
come a chance to talk about them. I find depressing the apparent
hopelessness of either complete or partial ameliorative measures -

I distrust the possibility of the first, the wrth of the second. My
own views are tentative, and I am grateful for xke Read's speculative
kind of thinking. Yet I would not follow him in claiming that these
two modes of change are demonstrably antithetical, or that the choice
between them is so clear that one must forego partial measures - like

state patronage.

Sincerely,

Pezgy Erskine
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E Sdoni An
Ty rists

Dear Mr, Jaaksoni

Thank you m mh ror your £
the preview of the exhibition of ptnt.im ‘Estonian
artists in dilphood persons' camps in the Western sone
of Germany., I regret that I shall be unable to attend
since I shall be oub of town on that days I shall

wsmth.hﬁmtimtothocbho,rpnbonarm
staff, 1 ) Can

ﬂinomla- ot

by i S

Mr, E. Jaakson .

Estonian Academic Club
in America

245 East 34th Street

New York 18, New York

AHB; jws
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ESTONIAN ACADEMIC CLUB IN AMERICA
243 EAST 34th STREET
NEW YORK 16, N, Y.

Director

Museum of Modern Art
11 West 53 Street
New York, N.Y.

Dear Sir:

This exhibition is the
1ts kind. It will show what the
tn primitive conditions of

The
Priday, Werch 1llth, et the Estonian Fouss,
843 Fast 34th “treet, Yew York City, from
=T Pe

Your attendance womnld be very mmuech
epprecisted.

Fors

Fe
InChu-so of the Fxhibition
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L. A, (6%

Dear Cermain:

At a meeting of our Bxhibitions Committee the other day we
discussed the matter of the la Fresniye exhibition whieh wou

were kind enourh to bring to our ati@ition, A number of the
committee members thought that such ai exhibition was desirable
but we sre still trying to eclear the Wcklog of exhibitlions that
we had plamned before the war, to whidi we are committed. These
exhibitlons include retrospeciive shows of Seurat, Braque, Klee
and & number of general shows such as ke Cqllage exhibition which
we ara presenting this autumn and, of urse, we must also include
certain exhibition of American work inour program.

The space that we can devote to paintim i; also limited becauss
of our obligations to other deparimentssuth as architecture, in-
dustrial design, photography, prints, flmi, et cetera, so I am
afraid we eannot undertake a la Fresnay exhibition for some time
to come, If it does become feasible, Mvever, we shall certainly
need your help.

With cordial regards, I am,

Faithfully mrs,

/a/ Monroe Weler

Germain Seligmann, Esq.
Jacques Seligmann & Co., Inc.
5 East 57 Street

New York 22, N. Y.




