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JOHN E. ABBOTT
Vica-President Corporation "%‘ QA‘ f\ 485 Madison Avenue, New York

EDWARD M. M. WARBURG
Treasurer Telephone PLaza 3-1981
L ]
JOHN E. ABBOTT

.= DN

July 10, 1835

Mr. Alfred H. Barr, Jr.,
cfo Chase Bank,
Paris, France.

Dear Alfred :

The enclosed very formal note will, I am sure,
be self explanatory. It was brought up at the last meeting
and it was felt that if you would have time to go to Rome and
deal with the film thing it would be a great assistance to us.
Our paying your train fare would be a most legitimate expense.

We are finally set up and functioning and our deal-
ings with the industry are, I think, going forward suecéessfully.
I had a letter from Hays this week in which he was very nice for
three pages and he is in Hollywood now talking with the industry
itself about the films we want.

Iris tells me she is writing you another list of
Italian films which I think Marga already has.

Nothing further has been done about any of the
committees or the Secretary. We hope to complete that in
September.

The reduction of the 35 mm film o 16 mm is entirely
feasible but the devil of a lot of work. ~wThe process is still
not as smooth as it should be. However, that by remaking one
machine almost perfect copies can be made.

This is a very disconnected letter because I am
completely worn out by having to operate the machine here for
three showings this afternoon because the "hired operator™
didn't show up. Anyway things seem to be going along alright.

Love to you both,
Sincerely,

(/§%$clb

Jol' E. Abbott
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JOHN E. ABBOTT
Fice-Prasidens Corporation 485 Madison Avenue, New York

EDWARD M. M. WARBURG Telephone PLaza 3-1981
e

Treasurer
.

JOHN E. ABBOTT
General Manager

RIS BARRY July 10th 1935

Curator

My dear Alfred

I was glad to have your le tter and hear you agree
about the two surrealist book collections. I am trying
to get Chiysler to come across with the $400 for the
Eluard lot though he is hard to get moving as he is
involved in air-cooling, but I spoke to him today and
thought he sounded on the verge of coming through.

As for the movies, all seems to go well: we just
had what I suppose was our "ouverture", reporters came
in and saw three films - one from 1896, "The Great
Train Robbery" and the animm ted cartoon larga saw "Joie
de Vivre". We shall not give out any more publiecity
until August by which time we shall have erected a
monumental tribute to Georges Melies and come out with a
Melies story complete with films, letters, photographs,
original drawings, sob story and all about him. It is
nice to have our own little "theatre" and machine and see
films here. The first press release we gave out
was satisfactory especially from the important point of
view of the trade press and a marked diiference was felt
by us immediately on the part of the film industry as a
conseguence. Whitney leaves for Hollywood Friday
and I hope we shall clinch the American film thing within
a few weeks so that we ean get abroad.

We took & long weekend off over the 4th of July and
went to Delaware to see the family's new cottage, which
was a distinet relief as we are keeping rather long hours
here and "going on" late. Monday we spent with the
Antheil's: George I think will be a help and anyway he
is now in the film business, to make operas for Paramount
with Pabst and Fritz Reiner. And so it goes. Our
car arrives from Hollywood next week. It is very hot
here.

Oh the girl at the Metropolitan, Miss Sloane, is
abroad: Mabry tried to get in touch with herg and will
I imagine do so when she gets back. No other news much.,
Our cat is very well. Collins brought him some grass in
a box marked "Cat tonic". We also took the eat to
Delaware for the weekend as Dick said travel was broadening.

I imagine this is a fiercely dull letter as I am
tired from the reporters, but it brings al} kinds of
greetings to you both, I append moughf list of Italian

—
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films which the Library would like to have. I imagin? the
Italian government could help very wuch and why shox_ildn %
it? Shall Italy be forgotten when the film is studied?

Ever
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JOHN HAY WHITNEY FILM LIBRARY

President
3 !
Zeclncturity Corporation 485 Madison Avenue, New York

Telephone PLaza 3-1981

JOHN E. ABBOTT
General Manager
IRIS BARRY

Curator

TENTATIVE LIST OF ITALIAN FILMS FOR THE FILM LIBRARY

"Quo Vadis™ 1912 probably made by Cines
"Cabiria®

One good exemple of the dramas of sbout 1914 in which
there was always much rolling of eyes and waving of
arms, opulent leading ladies and highly ornate wall-paper
backgrounds )
Italien war film
"Terra ladre™
"The Table of the Poor" directed by Blasetti, 1932
"Acciaio" directed by Walter Ruttmann, produced by Cines,1933
"Velocita™ directed by Cordero & Martina, produced by Futuristafilm

Any good fairly recent documentary, propaganda, educational

or experimental films? I know little or nothing about them.

Information is needed as well as films. What about avent=-

garde nmovies?

ALSO

Books? Stills? Particularly anything there is about
the early futurist literature and the film, the influence of the
film on other arts, hailing of the film by the futurists ete.
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The Museum of Modern Art
A LIy FILM LIBRARY

mgl:m:r Corporation 485 Madison Avenue, New York

EDWARD M. M. WARBURG Telephone PLaza 3-1981

Treasurer
-

JOHN E. ABBOTT
Gaoneral Manager
IRIS BARRY
Curator

July 10, 1935

Mr. Alfred H. Barr, Jr.
¢/o Chase Bank
Paris, France

Dear Mr. Barr :

At a meeting of the board of
directors of The Museum of Modern Art Film
Library Corporation, I was instructed to ask
you if it would be possible for you to go to
Bome and negotiate for several films which this
Library wishes to acquire. Your railroad fare
from Paris to Rome and return would be paid by
the Film Library.

I do hope that you will find it
possible to undertake this trip.

Very sincerely yours,

(fohn E. Abbott,
Vice President
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TRUE STORY

OF A

STRIKE

THE AMERICAN MERCURY

T30 FIFTH AVENUE =« NEW YORK

Jere Abbott, Bsq.,

Lirecior

fmith Collrge Museum of Art
Northsapton, Massachusetts
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May 2, 1985

"'\' e o h o~ f ah e s P

ON APRIL 30, SEVEN AMERICAN MERCURY
EMPLOYEES WALKED OUT ON STRIKE...

1

= Since then the offices of the magazine have
been picketed, boycotting has been attempted,
and false statements have been issued in an
effort to damage The Mercury’s reputation.
At the time of the walk-out a list, containing
the names and addresses of subscribers, dis-
appeared from the office. Some of these sub-
scribers are now receiving a circular urging

them to cancel their subscriptions. The cir-

cular has been sent out by an undercover
group calling itself “"Committee in Suport
(sic) of American Mercury Strikers.” This is
but the latest of a series of such anonymous
attacks. So that there will be no further mis-
understanding of The Mercury’'s position in

Jar‘ Abbot'tv’ "q.’

Director

Suith College Museum of Art
Northzaoton, Massachusetts

THE #rim cE EDWARD N
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this strike, the publisher and editor wish to
present the following statement of the true
and demonstrable facts.

he only issue in the strike, from
The Mercury’'s point of view, has been the
right of its editor to dismiss a confidential
employee who had, in his opinion, proved
unsatisfactory.

The strikers, however, have alleged that
they walked out: (a) because two of their
number were discharged for union activities,
and (b) because certain demands they made
were not met. An examination of the facts
reveals the complete inaccuracy of these
allegations.

The charge that two employees were dis-
missed because of union activities becomes

absurd when account is taken of the following:

Jere Abbott, Beg.,

Lirector

Saith College Museum of Art
Northsanton, Massachusetts

THE Wi ace EDWAND
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One of the employees, the secretary of the
publisher, resigned five days before the strike,
and her resignation was accepted.

2=

In testimony before the Regional Labor Board,
and now of record, the strikers admitted that
they had never informed the owners of The
Mercury of the existence of the union prior to
April 29, twenty-four hours before the walk-
out. It was also testified that the union had
been formed in secret, and that no employee
other than those who struck knew of its exist-
ence until that date.

3

Documentary proof exists in the office of The
New York Times that on April 26, the editor

Jere Abbott, Beq.,

Lirector

of The Mercury sent to The Times an adver-
tisement seeking "A secretary-stenographer
for a magazine editor.” The employee who
was discharged—allegedly for union activities
—was the only secretary-stenographer in the
editor’s office. It is therefore obvious that this
employee could not have been dismissed for
union activities, a specific advertisement for
her successor having been inserted in The
Times three days before the publisher or
editor, according to the strikers’ own testi-

mony, knew of the existence of the union.

]
The second allegation, that all the strikers’
demands were refused by the publisher, also

proves inaccurate in view of the following facts:

1=

The strikers stated that they were fighting for
a minimum wage of $21 a week. The truth is

Smith College Museum of Art
Horthsapton, Massachusetts

THE Fr e EDWARD
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‘that only one permanent and one temporary
subscription clerk received $17; the other
employees received from $21 to $35. Although
a $17 wage was above the NRA minimum and
above that paid by most publications for simi-
lar work, The Mercury agreed to establish
a minimum of $21. The lowest salary now
being paid by the magazine is $21.

2=

The strikers stated that they were fighting for
two weeks’ vacation with pay. The truth is
that, on presentation of this demand, the Shop
Committee was told that their demand was
unnecessary because all employees were to be
given two weeks' summer vacation with full
pay, instead of the one week with pay and one
without, allowed them last year by the former
owners of the magazine, The present staff of
The Mercury will be given vacations this sum-

mer on the new basis.

3

The strikers stated that they were fighting for
the restoration of pay cuts. The truth is that,
since the present owners of The Mercury
bought the magazine in January, 1935, there
have been no pay cuts. The last reduction was
made by the former owners in April, 1933, In
spite of universally unfavorable business con-
ditions, an increase was given to most mem-
bers of the staff in January, 1934,

4-

The strikers stated that they were fighting for
recognition of their union and for the princi-
ple of collective bargaining, The truth is that,
when the existence of a union in his office was
announced to the publisher, he replied that
The Mercury would recognize the union and
would deal with the Shop Committee.

These are the incontrovertible facts.

Jere Abbott, Beg.,

Lirector

8nith College Museum of Art
Northsmpton, Massachusetts
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The reader at this point may well
inquire, “Then what was the strike all about?”
It is sufficient to reply that the suddenness with
which the strike was called, the unfairness of
its grounds, the vehemence with which it was
pressed, and the impossibility of effecting a
settlement, confirm the owners’ belief that a
radical group fomented this trouble in an
effort to damage The Mercury because of its
recent swing back from the extreme left posi-
tion of its last editor to the liberalism which
had always been its tradition in the past.

The Mercury will continue its liberal policy
regardless of such attacks, whether they come
from the extreme left or from the extreme right.

LAWRENCE E. SPIVAK,
Publisher

PAUL PALMER,
Editor
730 Fifth Avenue, New York City

Jara ‘bbott’ l’q-'

Lirector

Saith College Museum of Art
Northsapton, ¥Massachusetts

THE Fioaue EDWARD
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Daar Jere:

Marge and I invite you to luncheon
with us. I have neb beew avie to gat in tewch/ .
aith her zince 1 roceived your letter this morn-
ing 20 that I ¢eunot be absolutely certaln
whether 4t will Lo iR our spartm@ent or &t a "

restrwrant. I hope the foraer.

dust yesterday I wroie Voremkamp a

leitar. We hove Just decinedihe

7o shead with

the van Gogh exhitition. I am seeinz Schmidt-
Legener in rifteen minutes to Jay plams of at-

tack.

Looking forward eagerly to seeimg you,

I am

Sincarely,

Jere Abbott, Beq.,

Lirector

Saith College Museum of Art
Northsmpton, Masaachusetts

L
o H
THE P EDWARD 5 f

¥
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. THE AMERICAN MERCURY

o

730 FIFTH AVENUE - NEW YORK

June 18, 1935

Dear Mr. Barr:

We are sorry that it has been impossible to answer
your letter sooner, and we hope you will overlook the delay.

The enclosed leaflet will tell you the story of the
Strike, and THE MERCURY'S real attitude towards its employ-
ees. Those who ¥mow the facts and are unprejudiced agree
that the strike against the magazine was called without rea-
son, and was conducted outrageously.

We hope after you have read the leaflet that you
will want to renew your subscription to THE AMERICAN MERCURY.
We are therefore enclosing a subscription blank for your con-

venience.

Cordially,

Fermar—

. W. Ferman
Circulation Manager

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York, N. Y,
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Americen Mercury Strike Feadjuarters
care Scott

66 Wast £ Sfxeet'

~ New York City :

Gentlemen: s $e

Ny SRR

: Cancel @y subscriptiom o the

AMERTCAN WEROURY .

Very trily jours,
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BOYCOTT %
e AME RICAN MERCUE

PROTEST ARBITRARY POLICE METHODS

L LELOPMENTS IN THE AMERICAN MERCURY STRIKE: Up to last Saturday, 32 pickets have

been arrested, some of them roughly handled by the police, One girl had her hand

cut while the arrest was being made = 11 pickets were kopt in solitery confinement
«Lile awaiting trial, All this, in spite of complete vindica tion of all s4riic -t
“.:wms, by the Regional Labor Board, The American Mercury strikers depend row uumm
Thair own persistence, and the support of The public, 1IN THE INTERESTS OF FAiTx
PIAY, DO YOUR SHARE TO FORCE THE AMFRICAN MIRCURY OUT OF ITS UN-AMERICAN POSITION
UOARD ORGANIZED LAROR,

WHY WE ARE STRIKING

le The staff of the American Mereury struck Apil 30 when Mr, Lawrence Spivak, the
publisher, fired ¥Wo of us for 8lleged "inefficiency”, One of those dismissed
had been in the employ of the magazine for 11 yearsj the other, for 6 years,

2. Thy did ho suddonly decide these two poople wore "inefficiont”? Bacausa, *he
day bofore, our newly organized shop local of the Literary Trades Soction of the
0f fice Workers Union had ngkod for

(2) Two wecks® vacation with pay '
(b) A minimum salary of $2]1 a woeek and restoration of tho last 4 succoss-
ive wago-cuts for thoso making more than $21
(¢) Rocognition of our union for settloment of griocvances,
The"inofficiency" Mr, Spivak didn't like was our effort to defond collectivoly
our standards of living, Tho dismissals woro in violation of Section 7A of the
N.RJA. and an undorhanded attempt to frighton us away from organization,

WHAT YO CAN
2 40 TdD THELPS

CAN MERCURY

DON'T PATRONIZE AMERICAN MERCURY ADVERTISERS. Some have alrecady with-
drawn thoir advortising, and othor will follow when they feel tho
prossuro of public opinion,

Toll your bookseller and nowsdealors you won't trade with them wnloss
thoy rofuso to stock the American Morcury,

Pass’ this loaflet to your frionds,

8ond a contribution, howevor smell, to Amorican Meroury Striko hoad-
quarters, 66 W, 56th St. c/o Scott, or hand it to any of our pickoths,

THANEKS !

THE AMERICAN MERCURY STRIKIRS
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May 15, 1985

The Americen Mercury

780 Fifth Avermw

New York City

Gentlemen: '
Kindly cancel my luhucriptl’-

for obvious reasonsa. -

Very sincerely yours,

iyl
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Telephone: MURRAY niLL 2.0313 ' ’ o g Cable Address: Amruscurr

THE (AMERICAN RUSSIAN INSTITU
FOR CULTURAL RELATIONS WITH THE SOVIET UNION-~
President FIFTY SIX WEST FORTY-FIFTH STREET Chairman

WiLLiAM ALian Nerson e Executive Committee
Vice-Presidents Wu. O. Figtp, Jr.

Joun Dewey Chairman Commitiee on
STEPHEN P. Duccan Degenber 10, 1934 Ways and Means

Mgs. NormaN Harcoop JonN A. KINGSBURY
Mrs. HENRY GODDARD LEACH Mr. Alfred H. Barr, Jr. Aishey Sareidy

LEOPOLD STOKOWSKI 11 VWest 53rd Street Joun ROTHSCHILD
Miss Liruian D, Warp Yew York, N. Y. Acting Executive Secretary

Treasurer Mas. Rosa LappoN HANNA
ALLEN WARDWELL Dear Mr, Barr: :

Chairman Arts Comm 1
LEE SiMONSON { - / AVE

-

THE AMERICAN RUSSIAN INSTITUTE b
FOR CULTURAL RELATIONS WITH THE SOVIET UNION lated

eoples
‘Do for
to = The

A RECEPTION IN HONOR ( wantage of

invites you

of

THE HONORABLE WILLIAM C. BULLITT belng
Amcriuln Aml:uun({or at MD‘CDW al ready

ed until our

_\ﬁ\m.
Lel

on

TUuESDAY AFTERNOON, MARCH 26th |
99 PARK AVENUE ration is

Members 51.00. Guest $1.25 Te are no

invited to join
et your

Dues and Contributions: The ARI must of necessity depend

for financial support entirely upon its members. It 1s they
alone who make possible our activities and who must determine
whether the 1934-35 program is to be carrled out. Hence, it is
not only essential that dvee be received promptly and regularly,
but that an appeal be made at this critical time for specisl
eontributions.

Particivetion: Please exsmine the enclosed progr=m ond see if
you do not think the activities outlined worthy of your interest
and active participation. If so, please let us have tangible
evidence of that interest by your suggestions and possible
gervice on special committees that are being organized in the
fields of art, musie, the theatre, education, architecture,
medicine, law, etc.

Anticipating your prompt response,
Sincerely yours,

Fnelosure Mrs. Henry Goddard Leach
Vice President.
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e
Telephone: MURraY i 2-0313 ; M /b‘ Cable Address: AmnuscuLt

-

THE (AMERICAN RUSSIAN INSTITU
FOR RELATIONS WITH THE SOVIET UNION
President

FIFTY SIX WEST FORTY-FIFTH STREET Chairman
Wittiam Avr % o
LAN NEILsoN 5 o Executive Commities
Vice-Presidents Wu. O. Fiewp, Jn.

JouN Dewey

Chairman Committes on
STEPHEN P. DucGaN Desenber 10, 1934 Ways and Means
Mgs. NormaN Harcoop Joun A. KINGSBURY

Mrs. HENRY GODDARD LEACH ¥r. Alfred H., Barr, Jr.
i : Acting 5
LEOPOLD STOKOWSKI 11 Viest 53rd Street Jo;;’lglo-r:lmsc‘::n
Miss Linuan D. Warn Yew York, e Yo

Acting Executive Secretary

Treasurer Mags. Rosa LappoN HANNA

ALLEN WARDWELL Dear Mr. Barr:
Chairman Arts Commitiee
LEE SIMONSON Thig year the American Russien Institute expects to have

the most active and interesting season in its history.
The past months have proved that the establishment of
divlematic relations between the United States and the
Union of Soviet Soclalist Republics has greatly stimulated
interest in eultural interchange on the part of the peoples
of both countries. New opportunities and 2 wider scope for
continuous intellectusl cooperation present themselves. The
work of the Institute must expand in order to take advantage of
these opportunities and to meet the incressed interest.

You will find enclosed a list of activities which are belng
organized for the present season, Many of these have already
been laumched. Unfortunstely, others must be postponed until our
membership and our financial resources are augmented.

As a valued member of the Institute your active cooveration is
urged in the following three ways particularly:

1. Members: Among your friends =snd assoclates there are no
doubt many potentisl members. They ehould be invited to Join
either by you personslly or by the Institute, at your
suggestion.

Dues and Contributions: The ARI must of necessity depend

for financial support entirely upon its members. It is they
alone who make possible our activities and who must determine
whether the 1934-35 program is to be carried out. Hence, it is
not only essential that dvues be received promptly and regularly,
but that an appeal be made at this critical time for special
contributions.

Participetion: Please examine the enclosed progrsm and see if
you do not think the activitiee outlined worthy of your interest
and active participation. If so, please let us have tangible
evidence of that interest by your suggestlons and possible
service on special commlttees that are being organized in the
fields of art, musie, the theatre, education, architecture,
medicine, law, etc.

Anticipating your prompt response,

Sincerely yours,

5
|
Enclosure Mrs. Henry Goddard Leach
Vice President.
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ARE YOU INTERESTED

N RUSSIAN INSTITUTE
PURPOSE: 1 tereited in fostering culturol
jary) ] n between the peoples of

. A

| dasire 1o be enrclled as @ member in occordance with
the dassification checked below

NS WITH THE SOVIET UNION
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YOU |INTERESTED

SOVIET RUSSIA?

YOU SHOULD BE A

AMERICAN RUSSIAN INSTITUTE
FOR CULTURAL RELATIONS WITH THE SOVIET UNION

56 West 45th Street, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB T .A-\5

WHAT IS THE AMERICAN
RUSSIAN
INSTITUTE

The American Russian Institute for Cultural Relations with the
Soviet Union is a meeting ground for those who, regardless of political opinions,
want to know what is happening in Soviet Russia in the arts, pfysical and social

i and education, It is also a channel through which American achieve-
ments in these fields of culture may be made known in the Union of Soviet
Socialist Republics.

The American Russian Institute was founded in 1926 by a group
of Americans who believe that world progress depends in part on a constant
cultural interchange between great nations. lis consequent purpose is to de-
velop an informed public opinion and to foster intellectual cooperation between
the peoples of the United States and the Soviet Union.

WHAT HAS THE AMERICAN RUSSIAN INSTITUTE DONE?

Since its foundation the Institute has maintained an information
and library service pertaining to cultural activities in the Soviet Union. Among
its other numerous and varied activities it has:

Participated in presenting the first Soviet Exposition of Peasant
Handicrafts, Theatre Arts, Education, Science and Indusiry, New York, 1928.

Organized, under the chairmanship of Dr. John Dewey, the first
delegation of American educators to visit the Soviet Union, 1928.

Sent an exhibition of "American Elementary School Work" to
the USSR, in collaboration with Teachers College of Columbia University, for the
All-Union Pedagogical Exhibition in Leningrad, 1930.

Cooperated in the first public showing of the film ""Mechanics

of the Brain," illustrating the work of the great Russian physiologist, Prof. Ivan
Paviov, 1929.

Sponsored research studies by Dr. Susan M. Kingsbury and Dr.
Mildred Fairchild of Bryn Mawr, on "Women in Industry in a Socialist State."

Arranged for an exhibition of lcons loaned by the USSR
Museum Authorities, which was shown in the principal art museums of the
United States, 1932,

. uhibi:uw'hed an lcon Monograph in conjunction with the above
) Spensored and arranged fours to the USSR under outstanding
American leaders on art, economics, education, and the sciences.

) Presented lectures by Maurice Hindus, Anna Louise Strong,
and Julien Bryan at Town Hall, New \rork. I'i‘33-3"r.I

Provided a Soviet Section in the International Exhibition of

Theatre Arts, Museum of Modern Art, New York, 1934,
The Institute has also participated in sponsoring and arranging:

A reception to the Soviet Aviators who flew from Moscow across
Siberia to New York, 1929.

A luncheon to Sergei Eisenstein, foremost Soviet Cinema Director, 1929.

A dinner in honor of Maxim Litvinov, Commissar for Foreign Affairs,
New York, 1933 (In cooperation with the American Russian Chamber of
Commerce).

A dinner in honor of Ambassadors Alexander A. Troyanovsky and
William C. Bullitt, 1934.

A dinner fo Professors Otto Schmidt and George Ushakov of the
"Cheliuskin'' Arctic Expedition, 1934,

WHAT IS THE AMERICAN RUSSIAN INSTITUTE DOING?

The A.R.l. begins the season of 1934-35 with:

A reception to the members of the Architectural C
of the Soviets, October 25, 1934,

A dinner for Dr. Julius Hecker of Moscow State University. Subject: "My
Thirteen Years in the Soviet Union," November 13, 1934,

An Educational Exhibit, showing the system and organization of education
in the various Autonomous Republics of the USSR, December 1934.

Other immediate plans include:

Monthly Dinners with authoritative speakers in various fields of cultural
achievement in the USSR.

Conference Luncheons on topics of special interest to particular groups.

Concerts and Musical programs.

Pre-views of noteworthy Soviet films.

Exhibitions of Soviet Paintings: First showing arranged by the Philadelphia
A.R.L in Philadelphia, December 1934,

Establishment of a regular Press Release of material of cultural inferest per-
taining to the USSR.

Publication of a Monthly Bulletin containing news of the activities of the
AR.L and affiliated groups in other parts of the country—Boston, Chicago,
Philadelphia, San Francisco—as well as information on cultural developments
in the USSR.

Establishment of Fellowships for American students wishing to do research
in the USSR, and of Exchange Fellowships.

The AMERICAN RUSSIAN INSTITUTE for Cultural Relations with the Soviet
Union is, in brief, a clearing house for the interchange of information between
the USA and the USSR. lts information Bureau has at all times served individuals
and organizations, giving them the benefit of its direct sources of information,
the aid of its library, its collection of periodicals, charts and educational and
scientific data, It provides speakers for schools, institutions and organizations,
and establishes contacts for Americans who wish fo study in the Soviet Union
and for Soviet scholars and scientific workers visiting in the United States.

of the Palace
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THE AMERICAN RUSSIAN
INSTITUTE

welcomes into its membership those who
are interested in ifs purpose and activi-
ties:

Student Member
Active
Associate
Sustaining
Contributing

ADVISORY COMMITTEE

CARL ALSBERG

FRANZ BOAS

JOSEPH BREWER

STUART CHASE

HARRY W. L. DANA
FLOYD DELL

ZONA GALE

MRS. J. BORDEN HARRIMAN
MRS. W. G. HIBBARD

H. V. KALTENBORN
ALFRED A. KNOPF
CORLISS LAMONT

EVA LeGALLIENNE
HOWARD SCOTT LIDDELL
JACOB G. LIPMAN

MRS. ELLA RUSH MURRAY
WALTER W. PETTIT

SERGEl RADAMSKY
BOARDMAN ROBINSON
LUCY TEXTOR

WILBUR K. THOMAS

S. A. TRONE

MARY VAN KLEECK
HARRY F. WARD
WILLIAM ALLEN WHITE
FRANKWOOD E. WILLIAMS

Lo BRIl

BOARD OF DIRECTORS

President
WILLIAM ALLAN NEILSON

Vice-Presidents

JOHN DEWEY

STEPHEN P. DUGGAN

MRS. NORMAN HAPGOOD
MRS. HENRY GODDARD LEACH
LEOPOLD STOKOWSKI

MISS LILLIAN D. WALD

Treasurer

ALLEN WARDWELL

Acting Secretary
JOHN ROTHSCHILD

Chairman Executive Committes

WM. OS600D FIELD, JR.

Executive Secretaries

ROSA LADDON HANNA
HELEN P. KIRKPATRICK

Board Members

JOSEPH P. CHAMBERLAIN
ELIZABETH W. CLARK
THOMAS L. COTTON
GEORGE S§. COUNTS
ERNESTINE EVANS

MARY KELSEY

SUSAN M. KINGSBURY
MRS, DAVID LEVY
EDUARD C. LINDEMAN
ROBERT LITTELL

JULIAN W, MACK

MRS. GEORGE F. PORTER
ELIOT D. PRATT

JAMES HARVEY ROBINSON
LEE SIMONSON
CLARENCE 5. STEIN
GRAHAM R. TAYLOR
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MRS. EDWARD ALBERT NORMAN

1160 PARK AVENUE

NEW YORK

e e L —

1160 Park ‘Avenus

New York City
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November 13, 1938

Dﬁ:rhlra. Normani

0f ‘course : *ant to continug

i;_v contribution to the fand ‘or An American
_ Place. I enclose my check.
Bllcelfcly. youra, -

5 2

y o ey

¥Mrs. Bdward A. Norman
1160 Park Avenue
New York City
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MRS, EDWARD ALBERT NORMAN 1160 PARK AVENUE NEW YORK

November 11, 1935

My dear Mr, Barr,

It is becoming more and more apparent that
the far reaching significance of AN AMERICAN PLACE is
being recognized in an inereasingly spontaneous manner
by individuals and institutions from all parts of
America, who seem to realize more clearly tham ever
before the value of Stieglitz's faculty for elarity
and leadership. Not only is the non-institutional,
hon-commercial character of the Place better under—
stood at the present time than formerly, but people
are actually contributing voluntarily so that the
Place may continue to exist.

However, in order that the FUND to which
you have so generously contributed, may be absolutely
secured, so that there may be no question of the Place
continuing fram year to year, I feel that you will
undoubtedly wish to have a renewed opportunity to con-
tribute to the Guarantee Fund, which is used, as you
know, solely for rent, light, telephone, printed mat-
ter and cleaning. As you also know, Stieglitz re-
ceives absolutely no remmneration in any form whatso—
ever, and both Stieglitz and the artists themselves
contribute to the Fund.

I would again like to thank you for your
interest and cooperation which have been of such great
value — and I would like to point out that even if
you cannot contribute the same amount as before, what—
ever you may pledge will be of enormous help in main-
taining the Fund.

Most sincerely yours,

"Dou?5 < Neung,,
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ART FRONT

52 WEST 8TH STREET. NEW YORK, N. Y.

TEL, GRAMERCY 7-8525

Feb. 20, 1935

®Mr. Alfred H. Barr, Jr., Director?
The Museum of Modern Art

11 West 3rd St

New York City

My dear Mr. Barr:

I am very sorry for our fallure to comply fully with your
request, but our clerical fgtaff" 1s woefully inadegquate.

I have place) your name on our subscriptlion list for two
coplee, a bill for which 1s herewith enclosed. Under
separate cover I am mailing you two coples of our ecuarrant
tgsuz (No. 3).

Very cordlally yours

/\L1;r/€E§LL/?«t: ;1

H.8. Baron
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On February 16th I ordered 2 copies each
' ART FRONT Volume 1, nos. 1, {a -m.
I recelved the copies of nos.

fnone of c‘o :u“‘m m
Kill you please forward the copies? T

L also msked you to let me know the cost
#mmbm;;uu. . 3

Like

!'luse put me on your list to receive 2
copies of each issue as it sppnu, l;.t-h bﬂ&m,
same. § £ € - e id
4 ' b of
Fory trnly :,-ours,

-

1y —o

P.8. I enclose 8¢ postage for the 2 coples of
“. al
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Fabruary 15, 1955

The Editor

ART FRONT'

54 West 3 Street
New York City

Dear 5ir:

I find on my desk this morming a copy
of ART FRONT, Volume 1, nc. 5. It is certainmly
one of the most interesting mumbers of am art
periodical I have ever read.

" Qur Library has not received the first
two numbers of Volume 1. I should like them
also for my personsl library.

q I enclose 35 cents in stamps for two copies
each of Velume 1, nos. 1, 2, and 5, togetherwith
postage. I would like slso to know the cost of
anmual subseription.

Very sinecerely yours,
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Dear Marga:
In ¥iss Mallette's absence, I am sending you

a copy of a posteard from Miss Jards and & bill for
Alfred's insurance.

I hope you ars enjoying your trip.

Sincerely,

¥Mrs, Alfred H, Barr, Jr.,
£ Ohase Bank,
41 Rue Cambon,
Paris, France.

1f
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July 8, 1935.

3 : -
Department of Art & irchaeology |
Princeton University
Mrs. Alfred Barr Princeton, N. J.
Museum of Modern Art
New York City, N. Y.

Dear Mrs. Barr:

In your last card you said that you
had already begun to work on the translation of Mr. Morey's
Introduction to the Museo Cristiamo Catalogue. Mr. Morey
would like to know whether he can count on its being finished
by the time you return?

Yours sincerely,

LAY

- Fa
Irene Jarde

~Dept. of Art and Archaeol
Princeton University, ¢
Princeton, H. J.

1f
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“1, ﬁ. 1935.

Mrs. Alfred Barr

Museum of Modern Art
11 West 53rd Street
New York City, N. Y.

Please Forward

T mIEe ATune vwWuwy
Devt. of Art and Archasology,
Princeton University,
P‘l‘im.ton, He Js

1f
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J'u!.y 8, 1985.

Hy dear Niss Jarde:

Mrs. Barr is at present abroad and
I have sent her & copy of your card concerning the

translation of Mr. Morey's Introduction, You will
doublless hear from her as soon as she receives the

lstter. » irned «ad vitn

Very sincerely yours,

Ernestine M, Fantl, | [ sish you
Department of lrlhltmuﬂ 2o h

Migs Irene Jarde,

Devt. of Art and Archaeology,
Princeton University,
Princeton, N. J.

1f
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November 29, 1976

Dear Andrew:

Here are the two documents signed and witnessed
by & notary.

Here is & bill ageinst Father's estate from
George Meunier for work on the chimmey of the library.

And here is an annuity plan which I wish you
would look over if you can possibly teke the time and give me
your. « Please return the plam when you get time to
answer this letter. I hope it won't be too much muhl.-c{

a A0 EYVA
b i wes 18
11l
.'Ir
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Dear Androshs

Here is a copy of a tritute to Father
included in the calendar of the Baltimore church.
You may remember Miss Pope who was Father's sec-
retary when we were in Baltimore. Dr, Kmox seat
me the copy.

: How is the house coming? 1 certaimly dom't
emvy you your problem.

Have you looked through the Architectural
Forum for October 19867 There are some houpes in -
there which I think might interest you. You will
find &t probatly in any architect's office or, of
course, im the library.

Andrew Y. Barr, Esq.
589 Rivard Boulevard
Grosse Polnte, Michigan
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i MUSETM OF lOLW"?.ﬂ TS PATRONS @t
“Charge to the account of

T A CLASS OF SERVIGE DESIRED

==1 WESTERN

NIGHT

HIGHT

MESSAGE LETTER
RIGHT SHIP
|_ LETTER RADIOGRAM|
T ey ey e ey
desired; otherwise message will be

trasemitted as a foll-rats
ey R, B. WHITE NEWCOMB CARLTON J. €. WILLEVER -\
\m PRESIDENT CHAIRMAN OF THE BOARD

FIRST
Send lﬁefplhwhgmags, subject to the terms on back hercof, which are hereby agreedto

5 Sept 19-88

MES, ANDKEW BA"R
GREENSFORO VERMONT

ARRIVING EUFLINGTON EARLY FRIDAY MOENING PLEASE HAV® MRS HALE PREPARE DINNER FRIDAY
EVENING WILL LEAVE HER CRAFTSBURY "HIN WE VISIT :URLINGTON
M fred

WESTERN UNION GIFT ORDERS ARE APPROPRIATE GIFTS FOR ALL OCCASIONS.

129 Los Robles Btreet
Pagadena, California
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THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVIC]

=) WESTERDN, |

im or Cable-

unless its de-

rred character is in-

dicated by a suitable

symbol above or pre-
ceding the address.

R. B. WHITE NEWCOME CARLTOMN 4. C. WILLEVER
CHAIRMAN OF THE BOARD FIAST VICEFRESIOENT

The filing time shown iur.hedntehnanuulqruumddu lettors is STANDARD i‘l\’IEatnnml of nngm hmnolmptuﬂamﬂ'ﬂﬂnydﬂd

Received at 36 East 52nd Street, New York, N. Y.
NAU283 12=BURLINGTON VT 18 202P

ALFRED H BARR JR,MUSEUM OF MODERN ART=

11 WEST 53 ST=:

LEAVE BURL INGTON AFTER LUNCH FRIDAY MRS HALE ACCEPTS WILL
BE IN CRAFTSBURY=
EDA.

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

159 Los Robles 8treet
Pagadena, California
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Charge to the account of _To® Maseun of Modern Art, 11 West 653rd St., NYC.

=7 WESTERN

DAY LETTER, DEFERRED

iGNt NIGHT
MESSAGE - LETTER
NIGHT SHIP
LETTER RADIOGRAM| |
Patrons should eheck clnss of service

desired; otherwine will be
\ e T ¥ R 8. WHITE NEWCOMB CARLTON J.C. WILLEVER
- PRESiDENT CHAIRNMAN OF THE BOARD FinsT T

Send the following message, subject lo the terms on back hereof, which are hereby agreedlo

Aogust 20, 1935

Jndrew Berr
@Greensboro
Vermont

EXPPCT ARRIVE BUR'INGTON EARLY THURSDAY MORNING WILL GO TO HNSPITAL

ABOUT NINE
' ALPRED

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE,

159 Los Robles Btreet
Pasadena, California
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Dear Fathep:
Here is a letter from Balddia
Smith. What is the mysterious incident?
Bastily,

i 4

e

Prof. A. H. Berr
139 Los Robles Btreet
Pasadena, California
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i EE G ARDEN @k ACESIESASE
HoTtTeL AND VILLAS
815¢ SUNSET BOULEVARD +» + HOLLYWOOD, CALIF

July 22nd 1935

My dear Alfred

i The Abbotts are here, in the thick of the
movie metropolie and likely be here for another two

~ =1 e -

¥ ad 7 s T e nl &
WEEXE at iec 4L Wag E ] ceC VEery slLdaendiy, &ae
WhS 4+ e . ~ e o sy M .y o
hi v waEe coming ¢ s it turne out, it was a

¢ Liic B 45 88

good thing we @i i€, 88 We ould certainly not

b 2l 6l
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your best | lms" campaign. It
carefully, to suit the necesgities
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znd peculiarities of the film
come off. It means personal
people - one Warner brother,
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HoTEL AND NVMILLAS
8159 SUNSET BOULEVARD . . HOLLYWOOD € AL EFY

August 27th 1935

Dearest Alfred
I imagine you must be back by now: words
fail me in which to describe our sojourn here. It is
thank heaven proving successful: but oh the difficulties!
You will doubtless have heard or re-d of the |
grest banquet of last Saturdsy night, in which Dick finally |
addressed the assembled moghuls of the film industry about |
the Elgin marbles and the movies of yesteryear. They
most of themwept and all were much moved and convinced :
(chiefly by a speech by Will Hays, of which more later)
and in brief the banquet turned the trick - it was of
course arranged by Yhitney weeke ago but everything here is
in slow motion. Hence the celay. We are now really
getting the films, no fooling, and nobody will ever know
how hard it was. They are not interested in films here,
only in meking them. Thaet is really the truth, mot a
phracse.

But Alfred you have got to come out here: it is
not to be miesed and nobocy could appreciate it as you
would - particularly the Disneys who are the mnicest people

n Hollywood and who incidentally are giving us anything

and everything we want - algc the Arencbergs who are
darlings (I have a fairly corplete note on their collection)
and then there are the movies. We have a thousand
etories for you ut you must come out here next year, no
question.

If there is any rumbling and grumbling sbout our
being out here so long, there ought mot to be. This is
no bed of roeges. We begin at 8,30 and we go till I a.m,

1 it is fascinating but nerve-racking and often not much
And we twiteh in our sleep. But we have
kept 'wishing you were here, so very much. And are
looking forward to seeing you vastly.

I am S0 glad about the surrealist collections B
I wrote a heart-breaking letter to Chrysler about them f£ro
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here, an¢ heard nothing - g0 you can imagine how glad I
was to learn that we have them.

By the way the people at the Frankfurt Institut fur
Kulturrmorphologie are back from Africa (Frobenius) and Douglasg
Fox, the young American with whom the whole idea about the
exhibition of Africen rock paintings wae initiated, writes
that they would like to get the dates etc. settled. I know
you had thie in mind in June tut thought I vould remind you.
Frobenius is willing to have the whole collection copied
by the same artists who ¢id the first set of facsimileg and
they need plenty of time - &and especially official
assurance from the MMA that the exhibition will take place.
Fox himeelf now suggests the last two months of 1936 or
early 1937. I suppose there ie no burning need to cope
with them right away - but all the correspondence ie in the
library except thie last letter.

Frobenius is putting on in Berlin in Qctbober a show of
Swediseh, Italian, French, Spanich, African and Arabian
“felsbiider" to show the differentiation and the connection
between the various styles. The Museum could have that
or else only the African stuff, as it wishes.

I have to rucsh out now to a studio: we are dining with
Mrs Thomas Ince tonight: ghe is giving us a "Thomas Ince
Collection". Hope to see Chaplin at 5.

Lord, what a place. We hope by the way to get away
by the end of thies week but I know you will understand that
now, after all thie delay, when they are hot and s=ld on the
proposition is the time we have to stay a little lornger and
grab. What is a Film Library without films?

We shall undoubtedly have to postpone sending out a
program - I cant see one ready by October. But all this
can be arranged acs soon ag we get back.

With much love from both of us to you and Marga

Frenziedly, but fairly contentedly

I

PS I think we should Ir ezk our jommmey long enough in Chicago
to have a good talk with the Art Institute people - hope Rich

is back.
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Telephone SHELL-MEX HOUSE

TEMPLE BAR 1234

VICTORIA EMBANKMENT
Telegrams
SHELBEEPEE RAND LONDON LONDON, W.C.2

21st May 1935.

Dear Mr. Barr,

I was delighted to resceive from
Mrs. Resor your letter of introduction. I
had, as a matter of fact, already met her
before she gave me the letter, but T was able
yesterday to take her to see a quite good
exhibition of English Paintings for the last
twenty-five years. She tells me that you
will be over before long, and I do sincerely
trust that you will look me up as soon as
you arrive, and call on'me for enything you
want.

Looking forward to seeing you and
with kind regards to Miss Berry.

Yours sincerely,
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Dear Mr. Benson:
I am very much surprised
' ‘that you have not received the Guggemheim
for your very exceptiemsl progrem. I
should certainly try the Cernegie.
orv Spoerely,

L

Mr. E. 'l Bﬂlm
801 West 115 Street
Now York City :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A HB — . A.\S

NEW YORK UNIVERSITY
GO0, OF ARCHITRCTUNE AND ALLIED ARTS
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WESTERN UNION GIFT ORDERS ARE APPROPRIATE GIFTS FOR ALL OCCASIONS,
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Charge to the account of

1071 Sixth Avenue
New Xork City
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GOLLFEOT -
Charge to the account of . . .

zcuas OF SERVICE ntsmzﬁ

DOMESTIC CABLE |
TELEGRAM FULL RATE % N ; 'E II IE R
oayLETTER| X | peFerreD

[ WiGnT TRIGHT
L

N :; Er;smg‘ ¥ iemer
?ﬁ? % ::m sz of servic l ] ll

. mf = will
.‘ o = “ﬁ:u_""" ( R B WHITE NEWCOMB CARLTON J. C. WILLEVER
/ PRESIDENT CHAIRMAN OF THE BOARD FIRST

Send the following message, subject to the ferms on back hereof, which are hereby agreed to

Alan B Blackburn Jr

The Broadmoor

Connecticnt 4venue at Porter Street

ashingtow DC

SUGGEST PERUSAL THOREAUS WALDEN [IARX CAPITAL VEBLENS THEORY OF LEISURE CLASS AND

NEW TESTAMENT SUGGEST WRITING DR CHARLES WENERR UNION THEOLOGICAL SEMINARY EBROADWAY
ONE HUNDRED TWENTIETH STREET FOR PAPHLET GIVING ALL NEW TESTAMENT QUOTATIONS ON

: PERTY AND WEALTH GREETINGS

a5

Alfred

WESTERN UNION GIFT ORDERS ARE APPROPRIATE GIFTS FOR ALL OCCASIONS.

E, R. Bossange, Eeq.,

Dean

School of Architecture and Allied Artes
Hew York University

1071 8ixth Avenue

New York City
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Charge to the account of MUSEUM OF MODERN ART

Jéu OF SERVICE n:sm:nL

=~ WESTERN [

|
; NIGHT

LS NIBHT
|_MESSAGE LETTER
"_'&H‘:?:t&' W SHiP
ot LETTER RADIDGRAM TIME FILED
Hesired; otherwise mensagn will

transmitted ax -
ﬂ:ﬂlﬂmlu‘ﬁ‘:u:f’r‘“ R. B. WHITE HEWCOME CARLTON J. €. WILLEVER -\_ f
PRAESIDENT CHAIRMAMN OF THE BOARD FIRET VICE.

Send the following message, subject fo the ferms on back hereof, which are hereby agreed to Oct 28-35 .

Mrs, FOBERT WOODS BLISS
DUMBARTON OAKS
GEORGETOWN WASHINGTON DC

MY MOTHER JUST OUT OF HOSPITAL AFTER SERIOUS OPERATION PASSING THROUGH TOWN WEEKEND OF \_
REGRET MORE THAN I CAN SAY THAT I CANNOT COME THAT SUNDAY N
Alfred H Barr Jr

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 1S BY TELEGRAPH OR CABLE.

E:, R. Bo‘msa’ '.ql’

Dean

School of Architecture and Allied Arts
New York University

1071 8ixth Avenue

New York City
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l t l J I ¥ L4 p} This is a full rate Telegram, Cablegram or
0sta clegraph Nonl e check o o e
THE INTERNATIONAL SYSTEM e[ |

HM | NIGHT MESSAGE

- - - 1LC0 | DEFERRED CABLE
Commeercial all chmerica WLT | MIGHT CABLE LETTER

STANDARD TIME Cables Cables WLT | WEEK END CADLE LETTER
TNDICATED ON THIS MESSAGE RADIOG RAM

WA25 48 NL
W8 WASHINGTON DC 27
ALFRED BARR
DIRECTOR MUSEUM MODERN ART 11 WEST 53 ST NYC
WILL YOU @IVE US PLEASURE OF SPENDING SUNDAY TENTH WITH US CANNOT
ALAS URGE YOU SPEND WEEKEND EVERY ROOM BEING OCCUPIED BUT OUR CAR WILL
MEET YOU AT 8 SUNDAY MORNING TAKING YOU TO MIDNIGHT TRAIN AFTER
DINNER HERE THAT EVENING GREATLY LOOKING FORWARD TO YOUWR VISIT GREET I NGS
MI LDRED BLISS.

E. R. Bospange, Eeq.,

Dean

School of Architecture and Allied Arts
New York University

1071 Sixth Avenue

Mew Iork City
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4y deur Dean Boosanges

May I thaak you for your in-
vitation to the opeaing of the exhibit on com-
munity planning st the Eryant Park Center.

1 regret to pay that I am
leaving tomn tonight and shell not be back until
October first.

¥ith kind pegards to you snd
Mrs. Bossange, I am

Sincerely yours,

E. A. h.“.' m..

Dean

School of Arcnitecture and Allied Arts
Bew York Uoiversity

1071 Sixth Avenus

Bew lork City
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NEW YORK UNIVERSITY

SCHOOL OF ARCHITECTURE AND ALLIED ARTS
1071 SIXTH AVENUE
NEW YORK

BRYANT PARK CENTER September 16th, 1935 TELEPHONE: SPRING 7-2000

Mre. Alfred H. Barr
11 West 53d Street
New York City

My dear Mr. Barr:

On Septembsr 25th from 3.00 to 6400 pem.
we shall open an exhibit on community planning at our
Bryant Park Center, 1071 Sixth Avenue. The exhibit will
consist of maps, charts, models, drawings and photographs
covering the various pheses of planning from the re-
habilitations of blighted areas to plans of extensive
regions such as the New York Regional plan and others.

I hope very much that you will be able
to attend. Tea will be served in the Women's Club Room.

Trusting to hear we shall have the

pleasure of seeing you,

Sincerely yours

Ay

E. R. BOSSANGE, De
School of Architecture & Allied Arts
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Gaylordsville, Conn.
April 17th 1935

Dear Alfred,

I have an appointment in New York on the 25th
of April at 12 noon. W&ll start down for the city on the
afternoon of the 24th and call you when I get in.

The question of Ebie's coming along with me is
still undecided, because it depends on whether the Cowley
baby whom Muriel has brought up for a couple of weeks,
to get the benefit of some fresh air and sunshine, will
like it up here, in which case Ebie of course will remain
here with Muriel. Little Robert pale and city bred as he
is hates sunshine, is kept awake by the twittering of the
birds and the peeping of the frogs and seems to be made
generally uncomfortable by a breath of fresh air. "What'
this I smell", he seems to wince and he missed the noise
of the 9th Ave. El frightfully. Samel doesn't care much
for the object of our affection and everything is dis-
arranged. ©See you soon.

Best regards,

Peter

original to Dr. Garthe
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Dear Peters

Please let me know &8 soon ag
you can exactly when you expect to come
to town. JYou and Eble must come to dinmer
at our house. It is just possible I may
be ‘out of town tut I hope mot. Den't for-
get to let me inow.

Sincerely,

“

Mr. Peter Blume
GayLordeville
Connecticut
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CITY OF NEW YORK
MUNICIPAL ART COMMITTEE
30 ROCKEFELLER PLAZA

CircLE 7-3258

December 13th,

OFFICE OF CHAIRMAN

Kr. Alfred H. Barr, Jdr.
2 Beekman Flace
New York City

My dear Mr. Barr:

Confidentially, the subject on which Meyor La
Guardia wishes to make announcement at the
meeting of the Municipal Art Committee on
Monday, December 16th at 4:00 o'clock in the
Board of Estimate Room at City Hall, is plans
for the erection of the Municipal Art Center.

For a number of years individuals and organi-
zations interested in all phases of art have
recommended and desired the construction of
an edequate art center; therefore, now that

we have the opportunity to make this dream a
realization, it is most important that a unity
of effort be concentrated in securing the very
best in technieal constructions and in service
to the people.

The Mayor is counting on the assistance of every
member of the Committes.

by SinM

MRS. HENRY BRECKINRIDGE
CHATRMAN
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CITY OF NEW YORK
MUNICIPAL ART COMMITTEE
30 ROCKEFELLER PLAZA

Cilrcue 7-3268

OFFICE OF CHAIRMAN

January 7, 1935

Enclosed you will f
blanks as revised oy the

bers of the Advisory Commit

Thig seens
everyovody concerne
themselves 1

inate any ar

or who would

would be injurious
artists in the City.

L B = o Y e e ke el it
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CITY OF NEW YORK
MUNICIFPAL ART COMMITTEE
30 Rockefeller Flaza

APPLICATION FOR EXHIBITION SPACE IN THE TEMPORARY GALLERIES
OF THE

MUNICIPAL ART COMMITTEE, 62 WEST S3RD STREET, NEW YORK, N.Y.

The Temporary Gallerias of the Municipal Art Committee have been designated by the
Hon. Fiorells H, La Guardia, Mayor of the City of New York, and by the Committee
on Art Plans and Exhibits, a sub-committee of the Municipal Art Committee, for the
exhibition end sale of original works by the practitioners in the various creative
arts, who are residents of the City of New York, The Municipal Art Committee, with
Mrs. Henry Breckinridge, Chairman, will conduct the exhibitions.

Applications from existing groups and from groups of individual artists formed for
the purpose of exhibiting in these Galleries, will be received and exhibition space
will be allotted to not less than 10 and mot more than 15 artists working in the
seme Pield or medium , who shall apply in a body and qualify for exhibition space.
As nearly as possible, the members of each group will be allotted the space of cne
gallery, so that they may exhibit as a body. PEach group will select a represen-
+ative to work with the staff of the Municipal Art Committee on details of the
exhibition. Exhibitions will run for a period of two weeks.

An artist who has been a resident of the State of New York for one year and of
Greater New York City for six months is eligible to exhibit in the Temporary

Galleries.

An edition of mimeographed check lists will be supplied each group. Frinted
cetalogs may be furnished by the hibiting group for free distribution,

A1l works exhibited shall be the property of the exhibitor.

ITTEE ON ART PLANS AND EXHIBITS

Herbert E, nlock, Chairman

A fred H. Barr, Jr. Leon Kroll

Dr. S, A. Blan Jonas Lie

George Blumenthal Michrael Loew

James C, Boudreau Louis Lozowick

Holger Cahill Mrs, Audrey McMahon
George Pearse Ennis Wallece Morgsn

Joseph H, Freedlander Vernon C, Porter

Wood Gaylor Mrs, John T. Pratt
Helen Harmon Ellen Ravenscroft
M¥rs. Alexandrina Harris HMrs. James C. Rogerson
Mrs, Je. Bs Handley-Greaves Hardinge Scholle

Mrs. Ripley Hitchcock Mrs, John 3. Sheppard
Mrs., Leonebel Jacobs John Sloan

'y Ballard Williams

A APPLICATION F'_'\;.'-_H_Ei}_!_lIf-'lT'ffi?I_."iF.lCEi IEE__._.TTI.CIIED
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CITY OF NEW YORK
MUNICIPAL ART COMMITTER
30 Rockefeller Plaza
APPLICATION FOR EXHIBITION SPACE IN THE TEMPORARY GALLERIES
OF THE

MUNICIPAL ART COMMITTEE, 62 WEST 53RD STREET

gualifications for exhibition
irt Committee, and request that
sale their works in the field of

The following artists, as a group, understand the
space in the Temporary Galleries of the Munieipal
the Municipal Art Committee exhibit and offer for

FIELD OF EXPRESSION AND MEDIUM EMPLOYED)

(PLE/SE STATE

AD DRESSES BOROUGHS

Please check name and address of person teo act as representative to whom
future correspondence will be addressed.

Exhibitors shall be responsible for the transportation of their works %o
and from the Temporary Galleries of the Munieipal Lrt Committee. Paintings in
all media shall be framed; prints and drawings matted. Exhibitions cannot be
withdrewn from the Galleries between the dates cf reception and distribution.

The Municipal /rt Committee charges no exhibition fees and takes no

ecommission on the sale of works.
A1 works exhibited shall be the property of the exhibitors,

not responsible for losses by fire, theft or damage.
An artist who has been a resident of the State of New York for one year

and of Greater New York City for six months is eligible to exhibit in the
Temporary Galleries,
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CITY OF NEW YCRK
MUNICIPAL ART COMMITTES
30 Rockefeller Plaza

Practitioners in the various creative arts, applying for exhibition space in the
Temporary Galleries of the Municipal irt Committee, 62 West 53rd Street, are re-
quested to f£ill in this Questiomnaire and return it promptly to the Municipal
art Committee, 30 Rockefeller Plaza, °

Datq__

le Mr., Miss, or Mrs,

lddress _ _ Borough

Birthplace Date of Birth

Length of residence in New York City

Occupation: If engaged in work eother than the creative arts

£pplicant will please state type of creative work (i.e. Painting, Sculpture,
Graphic Art, Commercial Design, Crafts, ete,

Medium Employed I e ot o A T

Education: Applicant will please outline briefly general education and train-
ing in the arts

Aecomplishments: JApplicant will please state briefly the record of his accomp=
lishments inecluding Exhibitions in which he has shown

I understand: that all exhibitors shall bte responsible for the transportation

<

of their works to and from the Temporary Galleries of the Municipal irt com-
mitteey that works not called for on the day of distribution will be removed

to and stored at Wy 5, Budworth & Son, 424 West 52nd Street at the expense of
the exhibitor; that the Municipal irt Committee does not insure exhibits and

is therefare, not responsible for losses by fire, theft or damage; that

works may be withdrawn between the dates of reception and distribution; that

the Municipal /irt Committee takes no commission on the sale of works snd

charges no exhibition fees; that on artist who has been a resident of the State
of New York for one year and of Greater New York City for six months is eligible
to exhibit in the Temporary Galleries and that their works may be shown but once
a year in thess galleries,

Signature
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Hovember Zl, 1058

Dear Miss Coliy
Mr, Barr uili be delighted to

see you on Fridey, Nuvoll;er Lind, at lhl.lli

stelock. Could you telephome 0 conlirm the

appointwent.

Very sincerely yours,

Secretary to the Direcetor

Mizs Elinor Coll;
Hotel Murray Hill
New York City
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March 7, 1888
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Mrs. Constance Rogers Coan
481R 47 Btreet :
kong Island City, New York
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Mrs. Constance Rogers Coan
4812 47 Street ‘
Long Island City, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB - .A.\S

Merch 7, 1985

Desr Conniet

Of coarse I would be glad to
write lettors for you.

I have thousht of you often but
you kaow how it is in New York. People
migat as well be living a thousand miles
away. e are so busy snd so ofcupled.

I do want to see you. Please write
me your telephone numper.
Sincerely,

Fl

Mrs. Constance Rogers Coan
4812 4T Btreet
Long Island City, New York
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December 11, 1955

geion
Dear Mr. Dinsmoor: a laoinurs

Thank you for your letter of Decembor 10th.
I am much honored by your invitatiom to ledture this summer.
Unfortunately I have had to refuse all lecture imvitations
during the past five years; to accept them would have involved
more time then I cam spare from my work. : .

¥jwould suggest the following lecturerss -
- James Jolmson SweSfey (& scholarly but mot popular lecturer);
v Jerome Kleinj A. Bverett Austin, Director of the Hartford
o Adheneumj Demlel Cattonrhich, Associate Curator of Painting at
the Art Institute of Chicago; Jere Abbotty; Direetor of the
+r Swith College Art Museunj Adolph Glassgeld, formerly educationmal
‘rdirector of the Whitney Wuseum and editor of Creative Art.

I sm sorry tuat I caumot be of service myself.

Very sincerely ymra-, :

Ny G4

Mr. W, B. Diﬂmr,

Executive Officer

Departament of Fine Arts and Archaeolegy
, Columbia University

New York City
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December 10, 1935

Mr. Alfred Rarr,
Museum of Modern Art,
11 West 53rd Street,
New York City.

Dear Mr. Barr:-

We are anxious to have in our Summer Session
this year (8ix weeks, July 7 to August 14) a lecture
course to be entitled "Symposium on Contemporary Art®,
in which the present trends in architecture, eculpture,
painting will be discussed and oriticized from differing
pointe of view.

The idea would be to ask six lecturers, two
representinz each of the major arts, each to lecture for
four successive days, 50 minutes on each day, discussing
contemporary movements in his field in accordance with
his own sympathies and tastes. The fifth hour of the
week would be assumed by one of our staff for the
purpose of coordination, tests or museum visits; this
member of the staff will also assume care of the class
records and examinations.

I should be delizghted if you could assume the
task of discussing modern painting during the four days
August 10 - 13 (Monday to Thursdsy, inclusive), from
3 to 3:50 p.m., in Room 408 Avery Hall, Columbia
University. If you desired, one or two of the four
lectures could be given at such museums as may contain
sufficient illustrative material. The honorarium
allowed by Summer Session would be #40. for each of
the four lectures. The Fine Arts Department would
cooperate with you in every possible way in the matter
of furnishing lantern slides, ete., at your desire.

T hope that you will be able to accept this
proposal. As soon as possible I shall send you the
names of the other lecturers in the course.

If by any chance you cannot accept, I should
be grateful if you would sugzest the names of one or two
others who share your attitude towards your subject.

Very sincerely yours,

Wllio BN o>
W. B. Dinsmoor,
Executive Officer.
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Hovember 22, 1025

Dacr Higs Cone:

I wunv to thank you for the reall BEg-
nificent catalog o your conag:hn. I think t.zis is
by far the flnas! catulog of & colleetion of modern
peintings that hies ever been putdished. 'ﬁo raprodue-
tions 6o wapnificnt and lie notes ere interesting
and complete. I esm’t ell jou how grateful I am to

Jou., :
oy of

I hope you have a chance t0 see the
ven Gogh exhibition. b

"ith kindést regerds irom Mrs. Barr end

myeelf, I an

Very a!.nc::@:'-ely yours,

i/

Miss Ftta Cone
1701 Eutaw Place
Beltimore, Ma yland
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Dear Mrs. Palmer

I think the exhibition."THE
MURAR ART OF THUE MODGRN STATE™ st the C
mopoliten Club = most interestimg project. I
shall be glad to be a member of your recep-
tion committee providing that as a member of
the committee I am in no way respomsible for
the oxhi‘bitlol.

ith best wishes for the suc-
cees of your undertaking, I am

Very sincerely yours,

Mre, Carleton H, Peluer
The Cosmopolitam Club
122 East 66 Street

Wew York City




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A HB

THE COSMOPOLITAN CLUB
122 EAST 66 STREET
NEW YORK

detober 10, 1935.

Mr, Alfred Barr,
VMusew of Modemrn art,
11 West 55md Street,
Hew York, N.Y,

v dear Mr, Barr:

In behalf of the Cosmopolitan Club,
to ask you to be & member of the
nittee for the exhibition of THE
{5 MODERN STATE W‘hlo h the Clul
put on from November 28th

Dece: ber 15th

Several European
to send exhibits, and 1t
United States J.I“" bh o .JP.)art'ﬂn:JT 'vc:
how the first awards l"‘ the national
cional campetitions for post offices
national competition for the Depart-
stice mu ]
The exhibition will be free and
open to the public,

Carmi ttee :1(-“--'0“1‘" will not be asked
to contribute anything but their good —111 and
their \rc"cnce, if ;_\osslhle at the opening
Tece \‘Lll“'l‘ on vem 26th from four to seven

; { zallery entrance

(f!?r_-. Ca lct’m H, Palmer)
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LEALTY M

THE MURAL ART OF THE MODERN STATE

November 26th—December |5th

PANEL FOR POST OFFICE AT PORTSMOUTH, OHIO
By RICHARD ZOELLMNER

AT THE COSMOPOLITAN CLUB
129 EAST 65TH STREET, NEW YORK

An International Exhibition of Decorations for Public
Buildings, chosen and paid for by the Governments of
DENMARK =+ FRANCE -+ GERMANY -+ GREAT BRITAIN
HOLLAND > ITALY o JAPAN 2 SWEDEN
SWITZERLAND : UNITED STATES 2 U.S.S.R.

By courtesy of the U. S. Treasury Department, Designs for the
First Awards in the National Competition for Murals for the
Department of Justice Building and the Washington Post Office,

will be shown for the first time in New York
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Dear Jim:

It 4s a plessure to introduce to
you Mre. Stamley J. Resor, a new member
of our Board of Trustees and one of the
really active and interested pillars of
our institution, She has a small %
tion of pletures tut is particularly inf
ested at the moment in studying metheds
of fund raising in European museums.

I have given her a note to Mr,
Manson btut think that she would find a
conversatiom with you egually valwable.
Anyway, I think you will like meeting
her and I would much appreciate amy
courtesy that you cem show her.

Best regards from Marga and me.

Sincerely,

B. S. u‘, '.QQ
Tate Gallery
Millbank
London £, W. 1
Epgland
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March 5, 1935

Dear Jim:

This is an in between note to thank
you for your help with Epstein and to tell
yeu Low much I sppreeiate your writing me about
the confidential matter.

I am turied under the Africen exhibi-
tion at the moment but will write you at greater
length as coon as I emerge.

You have been terribly goed.

Sincerely,

H. 8, Bde, Esq.
Tate Gallery
Mil benk
London W. 1
England




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

TN i/’

4 bt

gj?_?',{l) e O\ S f?

: ['v-. b’fvw}*"“

ﬂoémﬂm
N v el '

| ..\.' t{l\ Cvwag

K

.

Dl R - e

o ) —— A 3 TN " i~ g/,

Lol

) R ‘hﬁu’i— Woralng, :--
cj {)‘f LWJ’
| p v-f }'\A’-{L"\

/)o Eyrind |

SR O

-

(‘bl’
RJ{

FI"\‘ v i

) :

l:' A ‘) A w&-f"‘

O i wj—)_é




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:
The Museum of Modern Art Archives, NY A HB - .A.\S

b }v A Me

-.-‘.( .- : a"ﬂm’v\ -—(

\

# .DJK-:"‘&:

R FaL C’ﬁqwj
f ia_:\ 8 1'4- \J :ﬂ. - :‘ji- Ii’mpﬁlﬁr"\
.‘,.{a:.: 2 IV—"{--U ‘%“)\J\“\..

L’\U" . A r}""y

l\ c‘( «.a

%w

| & DOY:-‘L
&."3‘} Y WO ¥C . R 0}/\% Bﬂg—-a I”J‘YUP!"?‘LJ— (

pf‘ '\"-.JI-C 'r\/o

" W ¥ Ti

Y
MEL«( EF . Jieaid o
}/ lktn.ﬂ.vx ; g |

L] On_ A

P — Ju(,‘{ ‘r-\fm % :q\

\ 4
[ g - - 5
e -
< .
« o ()

2 G e dedh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

s o e

?OP El) xf—«{t,,,..-., 0%

< g & QA As e ) ".5 Y {

¢ 2 ‘
37 _J L W\MJM‘ y & .;-Q,;u_ !_rf } (._Q'\- 'x;

gyl ol sy v
tﬁ—c\ :_) \rJ"f ) 5 ,,_l 2 ‘L ;u(
AN ﬁ Luw ) Lt e/

™~
/f 91} Lx\:‘ \\. ) |
er\‘y{}.w ' \_L‘ I,} 3

v
(= wt) 1

|
I

l \ \.) D ‘._"\DU

oY

Y)w UN

pb\r\€ (Ju SUWJJ
+Ll - ) Ltany

v ol

)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

R AGES

= -

Ll Y opihe EIT
o Q:'-(.’>
i{ ) A Wpade
: A0t bt 7 'DJ{
Y B Laokes ¥

LA

UH\’LX l \ U A ll«‘ S 2 ‘Wﬂ

{‘;’ .\31_‘

))f Y 3 W -\‘1

c‘ﬁ» b}w W
M-ﬁ\bu 7 \ MM
o)

s
ko

\,)f'.,‘fl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB = . ANS

February 12, 1985

Dear lire. Eigenhart:

M. end Hme., Lopez left a card
with your letter vhem I wac out of the Museum.
I am going %o get im touch with them as soom a2
we find & maid. Ve have had most exasperating
domestic confusion for months.

How are you? How are Ketharine,
and Arme, My, Ciscnhart and Churchill? My best
to you all.

Sincersly,

Mrs. L.F. Eigenhart
Wymen Houce

Graduate College
Princeton, New Jersey
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WYMAN HOUSE -
GRADUATE COLLEGE
PRINCETON,NEW JERSEY
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Miss Brnestine Fantl
The Huseum of Moderm Art
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Dear Miss Fantls

Tonight at the !é;lm. cuction at
Rains you are to vid for lot 85, Still Life by
Jusn Gris, top bdd is §775. If the Oris goes over
$775. bid on lot 90, Rouault, Seated Woman, top
. bid to be $475. : g e
8ign the slip with your name sayin
that you are bidding as my agent. If they ask
any further security leave this letter with them.

&=

Truly yours,

#

S ¢

Miss Brnestine Fantl
The Museum of Moderm Art

R BB AT e
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FINCH SCHDnOL

The pleasure of

!"'h'p, »fﬁﬁm ,j

&

8 -‘;:I'!‘.-l'?"'j at a STUDIC) TL"‘\ in honor ._--:
Edward Bruce, N. A.
Leon Kroll, N. A.
Maurice Sterne, N. A.
inesday afterncon April seventeenth

on W (=]

trom four thirty to six thirty o'clock

THE FAVOR OF A REPLY IS REQUESTED e M . Qnd m.
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and Mrs. Alfrad
accept with pleasure the kind
invita®ion of Willism Floyd and

Louise Adams Floyd for Wednesday,

March twentieth, at eight-thirty
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March 7, 1936

\Yi‘li{ﬂlll 'I"lt‘l\ﬁl

and I ,ﬂuim’_/"I.nlﬂJur-:_]"].ut\;’(l

will be at home

WW%

114 East This by i.u'-d \I reck

but I could :._-E ;r-::uc'a I‘E" tha soundnscs af-hii :
dd0a8. . " sPe wll]

I vish I could :ive you more emast

information,
Bincerely,

—

P.S, I think he is rathor imclined to Spemglerian
analogies.

Bdwsrd W. Torbes, Bsq.,
Director

Fogg Art Museum
Cambridge, Massschusetts
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March 7, 1935

P.8, I think he is rather inclined to Spenglerian
analogies.

Bdward W. ?Drbﬁﬂ. Eﬁq-'
Director

Fogg Art Museum
Cambridge, Massachusetts
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March 7, 1936

Dear My. Forbes:

I have kmosy Balph Flint for four
or five yoars but I heve mever heard him lacture.

- Be writes with great fecilitg.. .

The principal idese of his lecture
are, I think, ineluded i1 uls essay cullsd "Post
Improgsionics® in the recent tvok "AMERICA AND
ALFRED. STIEGLITZ." I hsd luacheon with bim the
otaer. doy ond he told me that he propesed to.... .
Cevelop Bis lectures co the basic of this cessy.
i think he =ould probally speek futerestimgly . .
but I could mot vouch for the scundmass of his
1icaz, ' @ & t

I vrish I could ;ive you more exsst
information.

8incerely, !

P

P.S. I think he is rathor imclined to Spenglerian
analogies.

Bdward W. Torbes, Bsq.,
Director

Fogg Art Museum
Cambridge, Massachusetts
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HARVARD UNIVERSITY
FOGG ART MUSEUM
CAMBRIDGE, MASS., U.5. A,

March 6, 1935

Alfred H, Barr, Jr., Esq.
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Alfred:

You probably know Ralph Flint, a forner Harvard
student, who lives in New York. He has written to me proposing
to give a lecture at the Fogg Museum. Paul Sachs and I should
be glad to know what you think of him.

I have known him for many years and have wondered
a little bit whether he was of the dilettamte class or how serious
he really is. I remember seeing an exhibition of his paintings
in one of the galleries of New York and thinking it was interesting
and more or less original, but somewhat mannered. However, I have
no idea whether he would be a suitable lscturer at the Fogg Museum.

Mny confidential remarks you are willing to make
will be much appreciated.

Edward W. Forbes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AH®B

L SAGS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A HB — . A.\S

Dear Mr. Fowler:

I enclose s detailed drawing of the fireplace.
I am 2tle to secure a one-half inch boiler plate, 2x3% feet
in size, heore in New York. It weighs 124 pounds. I shall
not send it up until I hear from you whether Mr. Meunier be-~
lieves this to be the right size. He muy meed a plate slight-
ly wider than 24 inches. #a B P

Have you or Mr. Hoyt any materisl suitable for
& grill to serve az = screen in front of the boiler plate?

I am eending = copy of this deteiled drawing
to Gsorge Meunier in Herdwiek. r mmell way

[ SU S A

Will you pleuse answer the Tollowing questiomss
X :oa lerge should the coller plate be? Please consult Mr.
unier.

2. Hov wide sre the stiles of the 17 inch doors?

Don't bother about the transom over the bedroom
door. Put screems on 5 bedrosm windows, bathroom window, the
2 windows in the maid's room, 2 kitchen windows, and the 2 nap-~
TOow casements on the sastern side of the living room.

Ny brother Andrew will be in Greemsbore Friday
of this week with Mr. and Mrs. Jackeson. He will see you about
my cottage and will ask you more questions.

Sincerely yours,

Hr. George Fowler
Greensbore, Vermont
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Dear Mr. Martin:

1 want to subscribe one pound
o the Roger Fry Memorial Fumd.

I remember very well a most
delightful two hours spent with Mr. Fry in -
1927. He was a great generous personality.
It 1z a privilege to ageist in a small way
in urchasing a painting as a memorial to
him.

Very sincerely yours,

8ir Alec Martin

8 King Btreet

8t. Yames's Suare
London 8. W, 1, England
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THE NEW YORK TRUST COMPANY

FOREIGN DEPARTMENT
100 BROADWAY

NEW YORK, N. Y.
CUSTOMERS January 10 1995
S_TATEMENT OF DATE
FOREIGN DRAFT

IN FAVOR OF :. Dum I' RV CI'IOFI IAL. ' U@._
ron HE FOUND OTERLINGe ¢« ¢ ¢ ¢ & & -

DRAWN ON

ARCLAYEG _Aue LTD,
1G5 FencwurcH STREEY,
Lotibon, | ¢ eyt naLAND,

AS EXCHANGE WILL BE FROMPTLY PURCHASED

TO COVER THIS DRAFT, THE NEW YORK TRUST

COMPANY, NEW YORK, WILL NOT BE LIABLE, IN

THE EVENT THAT IT 15 CANCELLED, FOR ANY

AMOUNT IN EXCESS OF THE VALUE IN NEW YORK.

OF SUCH EXCHANGE AT THE TIME REFUND IS

PROTECTED BY ASKED. FUNDS ARE ACCEFTED ONLY UPON THAT
COMDITION.

ADVISED PER S/S

RATE NET DOLLAR AMOUNT

utq3 - 'thg w.‘a

o A
DESITED YOUR ACCOUNT

FAYMENT RECEIVED

= | WE AWAIT REMITTANCE
—_—
a .

Very truly yours,

7 ‘
: fi,, {14;4*~ /aﬂ—’4¢LA’¢4i4

&

Alfred H., Barr, Esq., Junr.,
Director of The Museum of Modern Art,
11, West 53rd Street,
New York.
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Tereprone: Wemenal, 5056
- Private Exchance,

TeLconarwic Aooress:
CRISTIART Piccy. Lowoos

b P (4
CHRISTIE MANSON & WoODS ,-if./hny Srent'

Ci22 4 . 2
. /’ 4;//17/—,;!-)- _73/”&’1'.

Londori AHL
27th December, 1934

I would like to draw your attention to the enclogsd
appeal of the Committee of the Roger Fry Memorial Fund, in
the hope that you can see your way to subscribe to it.

I have little doubt that you will personally approve
of the project, on the grounds which are stated in the appeal,
and I hope that I shall havs the pleasure of receiving a
contribution from you and so help the members of the Committee
towards realising their aim of purchasing an old Master
picture worthy of Roger Fry's Memory.

I do not need to emphasize the great services of
Professor Roger Fry to Art and letters generally.

In anticipation of a favourable reply.

Very truly yours,

Alfred H. Barr, Esq., Junr.,
Director of The Museum of Modern Art,

11, West 53rd Street,
New York.
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ROGER FRY MEMORIAL

E believe that the friends and admirers of Roger Fry in this country and

abroad may feel that so great a figure in contemporary civilization, and so
charming a character, should be commemorated by something more than his own
splendid bequest to the Courtauld Institute.

We have, therefore, formed a Committee, to which Sir Alec Martin has kindly
offered to act as Honorary Secretary, for the purpose of collecting funds for a
“ Roger Fry Memorial.” We hope to raise a sum sufficient to buy a Picture
worthy of Roger Fry's memory, and worthy to be hung in the National Gallery.

Subscriptions—and quite small ones from artists, students and his younger friends,
will be most welcome—should be forwarded to Sir Alec Martin, 8, King Street,
| London, S.W. |, and cheques should be made out to the Roger Fry Memorial Fund.

Christabel Aberconway Augustus John
Balniel William Jowitt

Clive Bell Maynard Keynes
Ivor Churchill Desmond MacCarthy

Kol Chak Eric Maclagan
W. G. Constable Jenny de Margerie

Margot Oxford
Samuel Courtauld Herbert Read

Augustus Daniel Michael Sadler
Duncan Grant Sandwich
Henry Harris Robert Witt
Aldous Huxley Virginia Woolf

—_

Mr. Varian Fry
214 East 11 Street
Bew York City
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Dear Varian:

1 was shocked and troubled to hear of your sudden
departure from Raymond & Raymond. I called up Mr. Raymomd
to ask him about it. He said that he had spoken to you several
times in the past sugpesting very defimitely that your rela-
tions were not working out very setisfectorily to him. He
did not say anything very specdfic tut gave a gemeral eriticism
that your temperament was not very well sulted te plea
customers snd that he felt you would de very much better
you were to go imte tesching.

He mentioncd that two or three weeke ago he had
suggestad that you cught to plan to go ahead with your graduste
work beginaing this term. fe says that he will be very glad
to srite you a letter of rocommendsation.

He also said that he hed originslly recommended that
you should mot resign your other position ani that you should
not take the position witli him.

I »m terribly sorry this has happemdd and I will cer-
tainly wetch out for another position. In any case I thimk you
ought to secure the letter of recommendation which Reymond of-
fers to write. a

I have always found Mr, Raymond to be a man of extra-
ordinary fairness and gemerosity sa that it is difficult for me
to belleve that he would have treated you wnfairly. You must
pardon me for having been at least partielly responsible for
this unfortunate venture. ¢

Bincerely,

Mr. Varfian Frv
214 East 11 Street
Bew York City
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February 13, 195!

Dear Miss Gardner:

I am sending you the following photegrepha:
Lovell House, Neutra
Bauhaus, Gropius
Tugendhat House, MiBs van der Rohe, garden fagade
Kolbe, Assunta, front view
Lachaise, Standing Figure, bronze

We would appreciate the courtesy of acknowledgment under
the photograph.

Lou may reproduce the Tugendhat plam from our
catalog for which it was especially drawm.

1 presume you mesn the early Lachaise Stamd-
ing Nude begun im 1912. We do mot have the Lipchits.

We do mot have a photograph of the Lehmbruck
but there 1s an excellemt photograph reproduced
in the DIAL portfolio of which I am sure the Art has
a copy. Should you need permission to reproduce it I am sure
it can be ottained from Dr. James Sibley Watesom, 8 Sibley Place,
Hochester, New York.

Sincersly yours,

Mips Helen Gardner
The Art Instituteof Chicego
Ohicngo, Illinois
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WILLIAM ©. GOODMAM. HOM, VICE.PRESIDENT
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POTTER PALMER PRESIDENT

|
&g THE ART INSTITUTE OF CHICE S
PERCY B. ECKHART, VICE-PRESIDENT |
CHAALES W. WONCESTER, VICE.PRESIDENT CHARLES FABENS KELLEY. DEAM. NOAMAN L. RICE. ASSOCIATE OEAN. MARGUERITA M. STEFFENSON. ASSISTANT DEAN. ]
VICE.f
WALTER B.SMITH, TREASURER
ROBERT B MARSHE DIRECTOR
CHARLES F. KELLEY, ASSISTANT DIRECTOR
CHARLES W. BURKWOLDER, SECRETARY

OFFICE OF THE SCHOOL
TELEPHONE CENTRAL 7080 February 9,I1935

My dear Mr.Rarr,
Many thanks for Prof.Whittemore's address. When I
Falled to reach him at New York University and the time for
securing the photogravhs was becoming very short ( I sent the
text to Mew York Feb.I ),I cut the Gordian kmot abruptly and
reproduced what I needed from Grebar. I shall write Mr.Whitte-
more,however,for there are two or three last minute things
which he can perhaps help me with.
I am wondering if you have negatives of the follow-
ing,or photographs which you could lend:
U Lovell House,Neutra, your cat.of Mod.Arch.,p.I67
Bauhaus,Gropius, Ibid.,p.67
Tugendhat House,Miés van der Rohe,gzarden facade
(we have a slide of yours # I59 )
, 23 may I reproduce its plan from your catalogue?
¢ Lembruck,Knseling ?igu?t,prqﬁile
Kolbe,Assunta,? front view 7 77’ -

La Chaise,Bronze llude
~Lipehitz,Joy of Living in its garden setting

Yours very sincerely

Mr.Alfred Barr,Jr.
Museum of Modern Art
New York
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Dear Miss W'

“ " 1 have beem able uﬂi;ﬂ‘ pegon o fom
Rhittemore's afdress. I am afraid the Lhe
address, New York University, may mot have r.gd:ﬁu !
his, The correct address is Thomas Mt_t-ur'q S
712 Sears Puilding, Boston, Massachusetts. e

1 spoke with him snd he said bhe
would be willing to help you with your photeg: o
‘of Russisn srchitecture. He 1o back far ‘.ﬂﬁfﬁ
weeks to rajse momey for his great project of e
covering tne mossics of Baint Sophia. g

Very sincerely yours,

19

Miss Helen Gardmer
The Art Institute of Chieago
Chiecago, Illin is
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Jen 1, 1985

Lear Miss CGardner:

Have you had any luck vith rour Russian
architectare photograpns? 1 'think 1 esould semd you a few
posteards which might possibly be used for small cuts.

I have talked with Miss Helem Elack of
Sovfoto, 727 Sevonth Avenua. Ihe talls me she has slready
been ia tomch sith you and that she has very few phete-
graots of nedleval Riaziof areiltestare, nothing fer instance
of Wa izlr or Novgorod. She does have the Hlashenny
church on the Red Ghuere in Neosoow, T suppese that you
sapt sarlisr and more charactsristic churches. I thimk
thet pretaldy “hs bost and surest vay of securing photo-
graphs A8 to wrlie Prol. Wnitteacre, care of New York
University. %s has Just returned from Constantimople.
As jou may <now he has a large collection of Russian end
bysaatina pheotegraphe.

Very sincerely sours,

Mise Helen Cerdner
The Art Instltute of Chieage
Chicago, Illinmois
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TELEFPHONE CENTRAL 7080

FACULTY CORRESPONDENCE December 28 1954
»

My dear Mr.Barr,

Now that the crowded Christmas mails are 4thing

of the past I am returning to you the photographs of Russian
painting which you so generously loaned me;in fact so generous-
ly that I am afraid thet I shall impose upen you again next
month for a few items from your museum for the chapters on
Modern Art.

At your suggestion I wrote to the Russian Institute
in New York about photographs of Russian medieval architecture
but have had no reply. So if gny other source happens to occecur
to you I should be greteful for a hint.

With best wishes to you for a happy and profitable

New Year,I am

Yours very sincerely

MM

Mr.Alfred H,.Barr Jr.
Museum of Modern Art
New York
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The German Consul General and Mrs. Borchers

request the pleasure of the company of
Mr. and Mrs. Barr
at a Reception in honor of

Dr. Kurt FI1 EDL ER

of the Reichsschrifttumskammer in Berlin
on Tuesday evening, November twenty-sixth

at 5:30 o'clock.
Black tie.

ReSevV.D. s Fifty-five East
Seventy-seventh Street |
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Mr. and Mrs. Alfred H. Barr, Jrl
regret that they are unable to ac-
cept the kind invitation of the
German Consul General and Mrs.
Borchers for Thursday evening,
Februay twenty-first, at eight-
thirty. Unfortunately they have
already accepted an invitation

to the Symphony on that night.
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Ty Adear /Ir LBayrr,
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The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephonae: Clrcle 7-7470 Cable Address: Modernart

July 13, 1835
Hotel Matignon
:1y3 . 28-46

A. Conger Goodyear

Savoy Hotel

London

Dear Mr. Goodyear:

Here is a letter from van Deventer
stating his initial position on the van Gogh loans from
the Er#ller-ltiller Foundation.

I shall not write a long commentary in this letter
since the matter ie so complicated that I think we must
talk it over. T expect to hear from you shortly whether
you prefer van Deventer to come to Paris or whether you
would like to meet at the ﬁ“guv :“ﬁ when., ,

"War? ¥ _# e JU ft iu‘...

ay v&mﬂh&l_;ihi..bﬁfter strategically

here—or in t_hr? He Dl ey t—The—H e tre—re migit

It is hard to
te—meel
Ja ‘I.-; - +
oL TG e el LE - VI j_.u.v..»-u_ 3 T I
do not think that the Duteh Government s party to
van Deventer's proposal but so far as I can make out
the Govermment do not yet have the final say. I have
tried to explain the complexities in the letter which
you received in New York just before sailing. In Paris
van Deventer might put us off by saying that he had teo consult
Mme. Er8ller¢ on the other hand we might zet as hosts to
van Deventer here gaining a slight advantage,

I am sorry to involve you in this complicated and delicate
situation but feel that it is primarily businessg Hrcblem
and that you can carry it through sndé—thet-—yeu—en
through more to our advantage than I can.

Gy .l.b

WE

can put on a fair van Gogh
ires or with a2 very few lent
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" The Museum of Modern Art

Tolephone: Clrcle 7-7470 Cable Address: Modernart

September €, 1935

Dear Mr. Barr:

Mr. Ekstrom tells me that you were

here when the Masson pastel arrived and that you

saw the nail marks. They seem to be very faint; /
do you want anything done to remove them entirely,Y i+
or shall I have & new glass put on now? The

pastel seems to be quite firm but remembering our
previous experience I am #nclined to get it back

in its frame. Will you let me know what you want?

I assume there is no insurance cleim??

I enclose copy of letter from Mme.
Annot, notice for Mrs. Parr, and two notes.

Am I to record the MMW.
entire French lot as Museum propert e the
3 rolled Légers for the ABSTRACT show? Do you
want these left rolled until your return, or is

e
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A. Conger Goodyear, Presidcnt
lluseum of Modern Art

1l West B3rd St,

liew York

Dear Mr. Goodyear:

Here 15 & bulletin on uu-un‘auh

Gm bi 31 on,

W. The Lngineer V,%, van Gogh is an
idealistic but difficult man, incomsistent and anxious, At
firet he seemed willing to lend almost anything but for
some reason which I ¢canngt understand he begame reluetant
to lend his things in the Stedelijk Museum, After & good deal
of persuasion he has agreed defi tely, though verbally, to
lend three of the Vest paintings and five or six drawings
and watercolors from the Stedelijk group and four first rate
paintings from those in his house at Larem. These seven
paintings include the famous Self-Portrait before an Easel,
the lowers equal in ity to those in the lunigh
and london Museums, the Figh Boats at Ss. Maries and the
Potato Eaters, the most important painting of the Dutgh period,
It is possible that he may be persuaded to lend more,
speelally more drawings of whioh he has more than 120, I have
written to the Mayor of imsterdan and have asked Are Emmet to
do so too since van Gogh's pilotures are partly controlled
by a municipal committee,

i o kme, Krdller hus wurned out to be very far
from the d oult and vain orank which I haye always hua
about, She was most hospitable and charming. kr., 8, van Devene
ter is a kind of adopted som, now the active head of the fimm
of W.H, Mller (financiers, mines, steamships ete.). I have
known van Deventer in New York, He has proven most friendly anmd
cooperative,

The great Kr8ller-Miller collectiom is in a state of
complicated transition from private teo publie ownership,
Without elaborating details there are two great und
projected by the K.M,s in their days of wealth,
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Ae The Krvller-ktiller Collection of painting and
soulpture formed by lime., Kréller. aff A 8]
B, The National Park at Hoenderle, Lastern Holland,

These two projeets were to be united for the publie
good by plaeing the collectiom in an elaborate museum in
the center of the Hoenderlo estate. About temn years g.
the collection was incorporated as a foundation (Stifting).
On the board were Mr, and Mrs, K.,y van Deventer, H.P, Breme
mer aesthetiec high priest and guide to kme., K,l,, and the
Segretary General of Fime Arts and Education who is at
present a Prof, van Poelje, The Hoenderlo estate was incor-
porated under the control eof W.H. liillex,

When the K.,M,s lost their money, cirea 1930, they .
tried to devise a method of realizing their dream in spite
of their reverses., After years of negotiation the S8tate has
bought the Hoenderle property for a sum far less than its
real estate velue if broken up and as a part of the trans-
agtiom the K M, colleotion ( Stifting) was defini tely made
over to the State on comditien that the State would provide
10,000 florins a year ($7000) upkeep until the ikuseum at
Hoenderlo hsould be ready <for the pictures; the final date
to be about three years from now,

Responsibility for building the museum resis, so far
as 1 can make out, upon the Collection Foundation. The
plans by van de Velde are for a building costing about
2,000,000 florins, Mme., K.,M, and van Deventer are trying te
raise this money.

Meanwhile the gollection is housed in the large
house at Wassenaar ( Hague suburb). The K,i,s gcould not afford

to keep up the large house in the Hague itself ehich had
been & kind of semi-public museum, One ¢an see about half

the pictures at Wassenaar, the other half are in storerooms
including all the van Goghs -« 150 oils and about as drawé
ings, They were pulled out for me to se e, & process taking
about two days,

All this complication bears directly upon our exhibition,
If this had not been & transitional moment while the mﬂ{&.l
were in storage we would have had almost no change, As it is
we ¢an, I belleve, borrow as much as we wish and for the
whole nine months on one condition - that we some form
of rental, possibly a division of admigsion 8.

It appears that in the grand tour whiech the van Goghs
made in 1927-28, Belglan, G::r: and Swigs museums made
a great deal of money from ssions. The Berlin Museum
made enough to buy a good van Gogh, presumably $20,000 or
mores At that time, as van Deventer explained, ime. K.,
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was not interested in gate receipts and wag very k

have the museums profit but now, with the K.M,Founda

trylng to raise money, sie wants it to profit by the
can van Gogh touw,

1 of oourse explained that we had previously charged
only twice a week at which times sttendance was very low
and that I had no idea of the possible income from & .
van Gogh admission eharge whieh in case we had been
conaidering merely as & means for p for the exhibitioen,

The whole matter is tentative pend your gor to
mﬁ'h“ you and van Deventer and myself and pessi
Ke, ie &N meet to talk it over either in Paris or at
The lague. I do not think that they will be unreasomable. I
think we had & comparuble arrangement with the Louvre .
for Vhistler's Mothe® and our rental fee of 3500 for the
Blise Collection is & case in point, I of course did mot
speak of either of these precedents,

For the New York exhibition a divieion of =dmissions
might be arranged. For the other four cities = flat fee would
be preferable though we cmnnot excedd the maximum of $1750
eachy which three cities have already agreed to pay.

Of course Lhe other lenders gomplicate the problem
the loams from the ungimeer van Gogh are alume comparable;
with his and ke Kr8ller pictures we meed borrow very
little clse ia Lurcpe, possibly one or two paintings from
Rosenberg, = painting from Gachet and seattered watercolors
and drawings

Of course I regret this condition but its consideration
is unavoidables I am gquite willing to go ahead on my own
responsibility o drive the best bargain I can, but as the
problem is primarily u business arrangement, I would greatly
appreciate your direct participation,

Mre Lmmet has been most helpful and considerate. Al
all the essential arrangements had been made with van Deventer
before lre. Enmet and I called on ¥me, XK, I feel that his
diplomatie tacty charming menneyr and prestige helped our gause
with Ime., K, and were most influential with van Poelje and the
Govermment, He and Mrs, immet hope to see you in July,

The Vieuns Problem.

Should we have to gount heavily on admission charges
it is important that the New York show run for eight weeks
that 1s opening about November lst instead of Nov, 18th, a
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dste whieh would sccomodate the Rijkemuseum'® obligations
to the Vienne Museum, i.e. to arrange & small van

ghow in October in exchenge for Rembrandt loans now. The
Vienns show would not affect .he Krdller pictures but may
gtill interfere seriously with the Ing, van Gogh loans, He
is not yet deeided whether to lend to Vienma or net. If he
does lend things we want we can let them ocome latey a

few late arrivals make good socondary publicity.

I sau oabling teday to find out whem you are coming.
I would suggest that you include in your itineraxy:
Brusseis (grand impreusionist show and eld masters),
Totterdam (important Delft School exhibition :VermeeXr,
de Hoogh, de Witte ete. in new museum), The Hague (the
new Gemeente Museum as well as a poseible e conference),
imsterdsm (Rembrandt exhibition).

1 have just arrived in Paris and have seen ng shows.

1 hope this letter is nol oo confused. The impertant
conelusion is that we have pretty well in hand & really
magnificent show of van Gogh.

Looking forward to seeing you in Paris.
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The Museum of Modern Art

Telephone: Cl‘r-eln T7-T470

May 29th, 1935.

Mr. Alfred H. Barr, Jr.,
¢/o American Express Co.,
The Hague,

Netherlands.

Dear Alfred:

I enclose copy of letter I have written to Mrs.
Rockefeller in regard to the pictures she has given
to the Museum, Talking to her this morning I

found that she thought of giving the pictures on

the exchange list to some other institution. As

I looked over the list the only pictures on it that
seemed to be of any value or importance were the six
pictures I have listed in my letter to her. I will
try to negotiate an exchange of the Burchfield and
Hopper as you have suggested but I do not feel quali-
fied to handle the Marins. They can be left until
you return.

I had a very satisfactory talk with Mrs. Rockefeller.
She is not willing to become one of the Incorpora-
tors of the Film Library without setting up a more
definite control over the films that are selected for
the Library and used for circulation, but I think
that this can be arranged. I think that the selec-
tion of films should be subject to the approval of

a committee, of which Mrs. Rockefeller or her nominee
would be a member. I do not believe there will be
any difficulty in getting any films passed except
possibly certain films that may be objectionable on
what Mrs. Rockefeller calls fraudian grounds.

I believe she talked with you about this before she
left and you have told her that Miss Barry is in
sympathy with her ideas. However, I think a posi-
tive check will be necessary.

Mrs. Rockefeller was also thoroughly in sympathy with
the plan for getting the Mona Lisa over for a good
will tour. She talked with Mr. deLorey about it and
he has talked with some of the officials of the De-
partment of Fine Arts in Paris and found them sym-
pathetic, but it appears that the Government does not
permit the moving of the Mona Lisa at all, even with-

Cabla Address: Modernart
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in the Louvre. However, I am going to try to follow
this up. She also discussed with Mr., deLorey the pro-
posal to have an exhibition of American artists in
Paris. He suggested that the best time for such an
exhibition would be in 1937, which would give us ample
time to arrange for it.

I spoke to Mrs., Rockefeller about her American primi-
tives and I think she is inclined to turn them over to
John III, but she is going to think it over and let

me hear from her.

We discussed the desirability of having a new bullding
for the Museum and I explained the necessity of getting
a site. I think that there is some real prospect that
Mr. Rockefeller might be willing to donate a site if
we could get the money from the Government for the
erection of a building. He has a large amount of sur-
plus real estate, of course, and I judge from what Mrs.
Rockefeller said that he is somewhat less prejudiced
against the Museum than he has been. I have some 1lit-
tle hope, therefore, that this project may be carried
through. The less we say about it for the time being,
the better, however,

I expect to be in Paris sometime in July but if you

see Mr, delorey I suggest you discuss with him the

Mona Lisa loan and the exhibition of American artists.
Very truly yours

President.
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570 Lexington AVe.,
May £9th, 1938,

Mrs. John D. Rockefeller, J¥.;
10 West S54th Btreet,
Bew York, H. Y.

pear ¥rs. Rockefeller:

1t 18 oF understanding that you-dve willing to

hive ¥e srraunge for an éxchange of the Burchfield
gitercolor ealled "The Willow Trees®, the Hopper
gsutercolor called "Charleston Doorw=ay", and the
Pear “erifi‘watercolors called "Fir Trees and Sea",
Small Point, Haipe", rSpring”, and "Halne Coast.
the picturés sbtaimed in sxchange gould be included
if the Psrsanent Solléstion 4P the Uuséaaras 2 purt
of youf gift, >

It is zy further understanding that in csse 1 can-
ot ‘mike 4p exehinge that is zatisfactory; these
pictures will be raturned’ to you and may then be
given by yel, tozetier with 2ay othar plétures you
asy chooss from the list of thlrly pletur=a, to
gome other institution, "If I'aa inedrrect in this
anderstanding, will you net kindly advise ae?

Sincerely yours,

President.
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The Museum of Modern Art

Director:
Alfred H., Barr, Jr.

Executive Birector:
Alan R. Blackburn, Jr.

11 Weat 53rd Street, New York, N. Y. Telephone: Clrele 7-T470

Trustees

President:
A Conger Goodyear

1st Vice-President:
Mrs. John D). Rockefeller, Jr.

2nd Vice-President:
Stephen C. Clark

Secretary-Treasurer:
Samuel A. Lewisohn

William T. Aldrich February 1,
Jaomes W. Barney

Frederie C. Bartlett
Cornelius N, Dliss
Mrs. W. Murray Crane
Frank Crowninshield
(Rtis Lord Diamee. ol Mt libeak Mr. Alfred H. Barr, Jr., Director,
Exllip Gouletn The Museum of Modern Art,

Mra. Charles 5. Payson Ne“ York’ N. Y'

Dunean Phillips

Nelson A. Rockefeller Dear f-_lfred:
Mra. Rainey Rogers

M. Ubaslen G, Bumeey I have yours of the 3lst in which you
Paul J. Sachs refer to the possibility of someone putting
Mss- Joho o Sheppasd up money for the construction of a new

Ehvasiak; MM eoe building for us.
John Hay Whitney

I think that this is well beyond the range
of possibilities and we will only be getting
ourselves involved if we try to pursue it.

Very truly yours,

Sl

President.
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bnrlr. Ooehyurl- i » ked nis _r-e’
" Sotk
. : I—hndatukdthm ho wep
wﬁoﬂgg&aﬂ;aﬁatwa“&mm el 4T
ploi: st th corner of Bath t and Madisem -
' Avenue rormerly occupled by the Convemt of ~ « llay |
“the Sacred Hsar#'which hes recemtly been
Gemollshed, The lamd, 1 believe, belonge
fo the Kelns. 'He thinks that probably our -
 best solution would be to build. o % .
TAarMeLdion
He mu-m he knows
mmawhnightun put up the momey im
exchenge for a Trusteeship.

e

Binurol&,

[T

A _prop

A. Couger Goodyear, Eaq.

o
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Dear Mr. Goodyear:

i - There has been some misunderstanding

about our under cover negotiations for a new gallery through

« Bernard Raymond of Raymond & Raymond. I asked him
look into it snd to make his report to Mr. Blackburn. |
Mr. Blackturn and I were under the impression that he'
inveetigating Americen Art-Anderason on
tat it turns out all elong he has
Park Avenue An: \ Gallery which I
vhich iaterests you also,

4 He reporis thet they were interested
Tigure of £15,000. a year =nd would
the property to us with some kind of revecation clause.
seid that they would not bargein until
of the possible purchaser. Both Raymond and I
they would come down & good deal,

fhat is the next step? Perhaps
have a committee which could use their influence

perience in investigating a possible property: e
s.tnoﬁrﬂl’. nl -

Liky

7
b i

A. Conger Goodyeer, Esq.
570 Lexlington vem'e
New York City
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Dear Mr. Goodyeart

This is to confirm our telephone conversation
the other day about the Architectural Department. As Philip
Jorhnson worked as & volunteer we have no money in the radget
to £il11 his place and no one in sight to follow him as & volunteer
worker.

¥e have, however, on the Huseum staff Mise
Ernestine Fantl who worked as his assistant for two years and
knows the rether complicated ropes of the Architectural
ment very well indeed. Miss Fantl before coming on ‘the Museum
staff was secretery to Williem Lescase so that she alse knows
modern architecture from the inside. She has assisted Mr. Jonnson
in most of the exhibitions which he has put on. It is my recom~
mendetion that she be made the executive of the Architectural
Department possibly with the title of Curator.

supervision of a committee. I would suggest fer the chairman

Mr. Philip Coodwin beceuse he is a Trustee, an architect, and
very sympathetic to modern architecture. He has been in the past
@ great admirer of Philip Jo'mson's work. As the expert on the
committee Henry-Russell Hitcheock is the obvious cheice. Hitch-
cock has worked with Johmeon on several of our exhibitions and is,
I think, the foremos critic and scholar of moderm architecture in
the United States. DBoth Hitchcock and Coodwin feel that Dean
Hudnut of the Columbia Architecture 8chool would be & valuable
member. Within two years he has transformed the Columbia School
from the ususl Beaux Arts Academy to & genuinely medern archi-
tectural training school. Lewis Mumford might be a fourth member
of the committee with the Director a member ex-officio. 1 should
think it might e & good idea to appoimt Goodwin with the power
to name his omn committee poseibly with the apprevel of the
Executive Committee.

With this setup I think the Architectural Depart-
ment could proceed without much waste of time or confusion. I
would like to be able to announce this arrangement as soon &8 pos~
sitle, perhaps in the February Bulletin.

51‘0‘1‘01}' ’

A.Conger Goodyear,Esq.
5§70 Lexington Avenue
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February 13, 103

Dear Mrs. Halpert:

1 think that you might have some
luck with Mr, Clark. I wish that I could offer to
act as go-teiwsen but I : _ :
“4th him at all of any kind slthough we are on
fricndly tcerms.

Bleseings on you.

Sincerolyy
s ALl

Mrs. Bdith G, H‘lp‘tt
The Downtown Gallery
113 Wagt i3 Street
Kew York City
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DOWNTOWN
G" kLLE RY REPRESENTATIVES FOR: ALEXANDER BROOK - NICOLAI CIKOVSKY - GLENN O. COLEMAN : STUART DAVIS - ERNEST FIENE
“POP" HART - STEFAN HIRSCH - BERNARD KARFIOL YASUD KUNIYOSHI

DUNCAN FERGUSON : ANNE GOLDTHWAITE -
« KATHERINE SCHMIDT - BEN SHAHN : CHARLES SHEELER - NILES SPENCER

ROBERT LAURENT - REUBEN NAKIAM :
+ WILLIAM ZORACH * AMERICAN PRINT MAKERS

DOROTHY YARIAN - CARL WALTERS + MARGUERITE ZORACH

113 WEST 13 STREET - NEW YORK

TELEPHONE - WATKINS 9-1535
CONTEMPORARY A ME R CHANEEA R T

F bruery 12, 1955

Mr. Alfred Barr, Jr.
Museum of Moiaern art
11 West 5%rd Street
New Y, rk, N. Y.

Dear Mr. Barr:

Thank ¥ou for your note. I am very glad that we had the oﬁportu—
nity of cooperating with you by lending some canvases to the mag-
nificent show you assembled.

Mr. Wehle asked us to send several Kuniyoshis to the buseum as a
result of his interest in "The Mirror", selected by you. However,
as I mentioned to {ou previously, the-.entire groug was sent back
to us. It is still ver difficult to break down the resistence in
that organization and the artists are having a pretty tough time
for it seems that the same feeling exists throughout the country.
New York sets the pace and the others follow very slowly.

Do you think it weuld be aavisable for me to call on Mr. Clark?
I want to progose that the Metropolitan Museum spend & good portion
of its accumulated Hearn fund for living American ari a% once, sel-
ecting artists who are considered museum material. These artists
would sign an agreement to the effect that the pictures selected
by the Metropolitan Museum for immediate purchase could be exchang-
eg an{ time within five years for an example better liked by the
Committee. As a matter of fact, the artist could agree to give
first choice to the Muscum of any pictures produced within that
eriod until a most satisfactor¥ canvas will have been selected.
Boes this sound unreasonable? know very definitely that if the

Metropolitan Museum mekes this %esture that all other museums

throughout the country will fal
is becoming so desperate that only an event of
the problem for the more important artists.

in line. The grgsent situation
his kind can solve

Your suggestions in the matter will be most heartily appreciated.
Sincerely yours,

g——

Directar
Edith Gregor Halpert
nre
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wrlinot Staeel
, Jane 1, 1950

My dear Prof. Hall: _
' I have forwarded your htm '
of June first to Mx.Barr who is at present in
Eurove. '

Very sincers y jours, .

Secretary to the Directar

Prof, Clifton R. Hall
15 Boudinot Street
Princeton, New . ersey
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Clifton R. Hall, 15 Boudinot Street
Princeton, New Jersey, June 1, 1935

Dear Alfred,

I am surprised that you heard anything about my lectures in American srt.
They were given merely as a part of my senior course in Americen Democracy, in which
I attempt to deal historically with as many phases of American culture as the time
allows. I can claim for them only that they may have velue in opening up new lines of
interest to young students. Obviously I have no pretensions to authority in the subject.

The lectures have no particular title except "American Art." There are three
of them. I attempt to show how erchitecture, painting and sculpture feflect the char-
acter of American society in its various stages, including, of course, the entrance of
foreign influences, and covering the whole record from the beginning to the present.

The lectures come at the end of a course in which politics, economics, race elements,
education, religion snd literature have been touched upon - all too superficielly. As
I said, I em only trying to open doors. Much of my material is eribbed from well-
known works. I hope the rearrangement snd interpretation give it vitality; but you
would not think & new planet had swum into your / % if you listened.

¥ I have something over a hundred slides to the selection of which I devoted
much care. They are a stimuleting record. The lectures are built around them..

I redlize that this is not the detailed information for which you write: but it
really is the whole story. The lectures sre not entitled to any consideraticn beyond the
walls of my classroom. One of my graduate students asked me to show the slides at the
Graduate College, and I did so, with a running comment. That has been my only venture into
anfamiliar waters. Even then I wondered if I was not travelling too far.

Thanks so much for writing me. I appreciate your interest. I have already
had kind cooperation from Miss Barry in obtaining slides of sculpture, and I am likely to
torment the Museum of Modem Art in the future.

Needless to say, it is always a keen pleasure for me to see you. I hope to
live long enough to listen to you, a battle-scarred veteran of a victorious campaign, relat-
ing your adventures by the fire. The victory, of course, is already won. The only ques—
tion is as to wheh you will have sufficient leisure to be garrulous.

Hith best regards to you and Mrs. Barr and wikhes for a restful summer,

Feithfully yours,

Clifton R. Hall
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Dear Leppot

Could you write me a liat of the
lectures you gave at Princeton on American
art in American history? Possitly you have
some announcement or gloss which would
describe something of their costent. 1
of them to & member of one of the Founda
the other day and he was very much interested
in what you are deoing.

hope you have an ggreeable sum-
mer.« I hope that mext year we can see each
other more of ten.

Very. sincerely vours,
3

F
/

Prof. Clifton R. Hall
Graduate College
Pririceton, Wow Jersey
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Yarch 21, 1955

Dear Mrs. Hepltura:

I wish to apologize for my
faillure to come t0 the opening of the exhibi-
tion at Beckmsn Tower. It was the night after
the opening of our large African Art BExhibi-
tion on whieh I had been toiling for the previous
thres wecke. I had besen up #ntil half-past two
Sunday mizht end walil after twelve on Monday
night. Tuesduy night I wse in mo conditiom to
g0 out at all and went to bed immediately after
dimner,

i kpow that you will under-
stand the strain we have to go through im pre-
paring these large exhiriticms. I shall cer-
tainly come in to see y ur exhibition in the
next few days.

Very sincerely yours,

Mre. Berton Hepburn
£ Beekman Place
New York City
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May 22, 1935.

Mr. Alfred H. Barr, Jr.

¢/o The Museum of Modern Art,
11 West 55rd Street,

New York, H.Y.

Dear Mr. Barr:

We enclose herewlth dacorat.ing agreement covering the
lease of apartment 9-C at 2 Beekman Place, in which we
have made the changes requested by you in your letter
of May 16th.

Very truly yours,
ALBERT B. MFORTH Inc.

M wicd), 6
Eolland, Jr. /

Manager, Apartment Dept.
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Dear t‘t mndl

Thenk you for the eapﬂ.e th.
lease. I am prepered to sim
will amplify the decora
Ml th iarinds selsting ot e u:f:;-
ing of floors and repair of casement
fixtures. Perhaps "standard decorat
implies this tut I am not sure.

I enclose the two coples of tle
decorating and repsir =greement. I am leaving town
for the week-end but will return Tuesdsy and will
sigm the lease at that +ime.

Very truly yours,

7/

Er. John E. Holland, Jr.
Albert B. Ashforth, Inc.
12 East 44 Strest

New York City
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NEW YORK ey
FRANK B.Mc GAY
TELEPHONE MURRAY HILL E=)100 JOHH W, ROSS
MANFORD M, TWITCHELL

April 18%h, 1935

lMre Alfred H. Barr, Jr.,
Museum of Modern Art
11 West 53rd St,,
New York City

RE: 2 Beekman Place.
Dear Mr, Barr: Apartment 9=C .

-

As you probebly lmow, the lease for your apariment expires on
September 30th and we are writing regarding its renewal.

As rents have fallen during the lest five Yyears, owners of income
producing real estate have had to substantially reduce their ex-
penses to meet lower income or fo relinquish their buildings to
those in a position to make furiher reductions in expenses. There
are virtually no properties today producing eny return for their
owners and 2 Besckman Place is not an exception. It 1s necessary
to eliminate services which are not customary in other buildings
and 1% has been decided to have gas meters installed in the epart-
ments and after October 1st to bill the tenants monthly for their
gas consumption.

Real estate, 1ike some other investments, is fortunately showing
signs of improvement but we are looking for improved income more
through an increase in ocoupancy than through an inecrease in the

level of rents.

As a present tenant you should receive consideration not acoorded
a new one and we have, therefore, set a rental for your apartment
for next year at the lowest possible figure consistent with the
service which must be maintained,

We will be happy to renew your lease for one or two years at §2125,
per annum and shall communicate with you within a few deys regard-
ing it.
Yary truly Yyours,
TH, Inc.

'LA—-' m“" / /’ h:;E},H:;i:ﬁenfﬁapi.
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The Pierpont Morgan Library
29-33 East 36 Strest o ol
New York City . —=

=1

24 September 1935 -

Mr, Alfred H. Barr, Jr., Director
Museum of Modern Art -
11 West 53d Strset

New York, New York

.

Dear Alfred:

Under separate cover I am seniing you a progpectus of The Pilarpont
Morgan Library's publication "Illustration of the Book of Job+by William Blake",
which has been over four years in preparation, and is only just now ready for
distribution. :

1t contai s not only the most authoritative text on the subject, but
also one of the finest series of full color collotype plates ever reproduced in
any art reference book. The names of those comnected with its production make
farther comment upon the quality of the work unnacessary.

A In the prospectus it is stated that the underwrites do not wish to
make any profit from its sale. Actually, the cost to them is considerably in ex-
cess of /the net price ($75.00 in America, K 15.15.0 in Europe) at which the 500
copfeg in the complete edition will be sold. Fo  this reason, The Pierpont Morgan
Library cannot distribute any presentation copies as it has so often done in the past.

_ In view of the above facts, I trust that you will see fit to include
this book In your present, or coming budget, as a reference work indispensable to
your curators and readers.

Very truly yours,

Philip Hofer (signed)
Assistant Director

PH:fdd

P.S., 1I'll bet you will refer this to the Library Committee - but be "warnmed" - I
am & menbar 111
p-h.

- g e Wt pe—— e ———

Clascian, bl Comisss
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Dear Pippo and Alan:

Bany thanks for your letters. I hope the
pamphlet from Union Seminary was what you wanted.

I have had no letter from a representative of
Sen. Long. Someone telephoned from the Plaza when I was out. I
called him back twice and could mot get in touch with him and
concluded that he wasn't very serious in his inquiries. Of course
I should be glad to write letters for both of you. In this con-
nection it may be useful to have several copies of our ourrent
Bulletin. I am sending you half a dezen. I hove you will mot
be displeased with the blurb whish I wrote originally for Nelson
to incorporate in the minutes of the Trustee meeting where I
think it will appear as well as im the Bulletin.

We have not yet lit on a successor to Alam,
Among the current cendidetes sre Freddy Robinson, assistant to
the directors at the Fogg; Johm Walker III; Thomas Datmey Mabry;
and & man named James Welles who says that he worked with Alan
on the catalog of the preColumbisn show. I would much appreciate
your opinions pro or can on any of these candidates.

S8incerely,

Mr. Pailip Johnson

Mr. 4lan Blackburn

The Broadmoor

Connecticut Avenue at Porter Strecet

Washingtom, D. C.

Lth oTavat -’B-C.Q.-J-u_j
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THE OHIO MILK RACKET

A Radio Address by Philip Johnson over WTAM, 12 noon,
Saturday, December 21, 1935,

This is Phillip Johnson speaking, milk farmer from New London, Huron
County, Ohio.

When a farmer gets mad enough to come all the way up to Cleveland to
talk on the radio, you can bet that someone has really got his goat. You
can bet, too, that he comes with blood in his eye, and no ordinary set of
wrongs to be put right.

I am not speaking for myself, or for any organization, I speak for the
plain, ordinary Ohio farmer that raises cows, milks them, ships the milk to
the city, and tries to make a living doing it.

I am speaking for them to the people in the city who drink our milk.
These are the farmers who get up before dawn to milk the cows, These
are the farmers who take endless pains to see that the milk you drink is
pure.

You milk drinkers in the city pay 10 cents a quart for your milk. 10
cents. Now, how much do you think it costs us to get our milk from the
cows and ship it to the city? Remember, ,we raise the cows, care for them,
feed them, buy them feed when the pasture is bare, milk them, and then pay
to ship that milk to the eity. Our cost, and that's cost only, is 4 cents a
quart. It costs us 4 cent to produce the milk sold to you for 10 cents.

And now, how much do you think we get as our share out of the 10
cents you pay?

How much do we get for our share so that we can cover our cost of 4
cents and maybe have a little more besides for fair profit? How much have
we been getting out of that 10 cents? I'll tell you. We have been getting
exactly 2 cents. We have been losing 2 cents on every quart of milk we
send to the city.

How can we afford to do that? How can we afford to go on producing
milk and losing 2 cents on every quart we send to the city? The answer is
we cannot afford to do so.

Come out to the farm and see what sacrifices we have made to ship our
milk to you in the city, You can see what it has cost the farmer to ship
this milk. You will see our unpainted barns and our unpainted homes. You
will find them dilapidated and ready to fall apart. You can see our worn-
out tractors and our skinny horses. You can read the foreclosure notices,
you can look through our unpaid bills, You can eat a meal with us but it
won't be pork. And you can meet our children, they won't be off to school,
because the milk farmer can't spare his children, They help him with the
chores. He can't send them to the public schools that his taxes helped to
build,

1" ELS J
‘a“h“‘- - ~

asl) -
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City folks touldn’t last & month in a business like ours. But it 's the
farmer's ill-luck, that he can live on his farm without money for a while
until the sheriff sells him out. The farmer can raise his food and pump ‘wa-
ter from his well. It takes time to starve him out.

This is the plight, my city friends, of the milk farmer who lives just an
hour's auto ride from your home in the city.

Now if you pay 10 cents a quart for your milk, and the farmer receives
enly 2 eents, where my friends, does the 8 cents go? Read the names of the
companies painted on the sides of the milk wagons that go through the city
streets. Then you will know where the & cents goes. That 8 cents goes
into the pockets of the dealers in Anilk, the middlemen, the milk broke
His prosperity is just as open to view as is the poverty of the faimer,
attempt has been made to hide the fact that somebody is making money out
of the milk business,

This {s your prcblem too, my city friends, because you contribute every
tire you buy a guart of milk, whether you buy it at the co.ner grocery
store, or pay the milk man at the end of the month. You pay the 2 cents
that gces to the farmer and you also pay the 8 cents that goes to the deal-
er, It is all your 10 cents after all.

‘With this in mind and with the facts I have told you about the farmer
also in mind, drive down Carnegie Avenue, if you live in Cleveland, and lcok
through the prosperous portals of the Milk Dealers' offices, then you can see
there i8 no depressicn in the milk dealing business. And recall that it is by
the farmers' stint, by the sweat of his brow, and by your own generous co-
operaticn that all this business magnificence is made possible

Now you can see that the farmer cannot afford to sell his milk at a lozs
of 2 cents a quart. I want to ask you this question, my friends in the city.
Can you afford to pay 10 or 11 cents for your quart of milk? Can you af-
ford to suprort the milk dealers in their elegant quarters? Can you afford
to contribute to their swollen profits You can't afford to buy your milk
for 10 or 11 cents; and the farmer can't afford to sell his milk for 2 cents.
Understand, that without you who drink the milk, this racket could not ex-
ist. Because the milk dealer, to do business must have two suckers, one
sucker ta buy the milk from, and another sucker to sell the milk to.

There are 165 dealers in milk in the city of Cleveland alone

And nc wonder there are so many milk dealers. It's a profitable busi-
niess, It deesn't cost a dime to go into the milk dealing business, my friends.

Here's how it works. The farmer ships his milk to the dealer. The
dealer pays not one red cent for that milk. The dealer doesn't even tell the
farmer what he intends to pay him for that milk. The dealer then takes
that milk and sells it to you who drink the milk in the city. He then col-
lcets the money for that milk from you, With this money of yours., the
dedaler lines his own pockets. And then, six weeks later, he sends back to
the farmer just exactly what he feels like sending.

I received my milk check just yesterday from the dealer I shipped my
milk to on November 1. And every other milk farmer had to wajt just as
leng as 1 did for his money, and got just as little.

Now, I want to turn and speak directly to the farmer.
our friends in the city to listen in.

But we want
The dealers claim that if the price paid

L"l"!w . Ty zé-c.q.d»

‘.

to the farmer is raised, that then it will be necessary to raise the price to
you people in the city. My friends, that is not true. The farmer asks that
a fair price be paid to him for his milk, not by raising the price to you, but
out of the swollen profits of the dealers. And if there are not encugh prof-
its for the 165 dealers in Cleveland, then let some of these dealers look else-
where for employment. The price to you folks in the city need not be
raised. We honestly believe it can be lowered. We want your sympathetic
support in the fight we are making to save our farms and keep our liviihood

And now, milk farmers of Ohig, you have heard me tell the people in
the cities about our grievances which you know about only too well

I am ging to show you how we can save ourselves. The dealers have
told us that we are too dumb to stick together. We can show them they
lie, T havea rlan I am going to tell you about. I told this plan to 300
nilk farmers from four eounties at New London last Tuesday night. Every
farmer there said he would back that plan to the limit. It is because of

he loyal suppart of those farmers, that I am talking to you now over the
radio,

I am a member of ne farm organization. T shall back those organiza-
Lons that back the farmer. I oppose those organizations that oppose the
farmer. I have only one axe to grind here. I want for the farmer a fair
price for his milk. I want you milk farmers to help me sharren that axe.

I propose a peaceful settlement of this problem. 1 have been accused
of agitating for a milk strike. That is not true. But if the farmer does
ot get his just due then I shall certainly urge upon all of you a 100 per
vent strike, and I will not hesitate to take responsibility for such & strike.

But a milk strike is our last resori. Teday there is something we can
o which may avoid a strike,

0. 1 give you my plan_ You have all heard of the Carey-Creesy Milk
Bill. That Bill is a good bill. It can help the milk farmer. It was amend-
el fram its criginal form and passed by the House of Representatives of the
uUhio Leg:slature last week. It was then sent to the Senate. And the Sen-
ate referred the bill to its Committee on Taxation. That is where the Car-
vy-Creesy Milk Eill 18 now—with the Committee on Taxation. The Carey-
Creesy Bill 18 & good bill for the farmer, because it sets up a Milk Commis-
gion, regulates til(‘ price of milk to the farmer according to the cost of pro-
-ietion, and controls the dealers. The dealers de not want this milk bill
passed. They are doing everything they can to stop its passage in the Sen-
ate.

Now we want three things, but before I go on please get a pencil and
come paper, because I am geing to ask you to write down something in &
4 minute. We want three things, First. we want the Committee on Taxa-
tion to reject the amendments to the bill so it %ill read again as it did when
it was first submitted. The amendments only weaken the commission. We
want a farmers' commissicn, not a dealers’ commission. That is the first
thing we want. Cut put the ameniments to the Carey-Creesy Milk Bill

The second thing we want is to have the committee bring out the bill
at once on the floor of the Senate so our Senators can vote on it. And the
third thing we want is to see our Senatrs vote for the Carey-Creesy BiL

Those Senators made promises to us when we sent them down to Co-
lumbus. Now is their chance to make those promises good. And if they
tcn't make thoe promises good, they aren't going hack to Columbus.
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Now take your pencils, I am going to ask you to write this down so
we can get the amendments cut off the Carey-Creesy Milk Bill and get it
out where our Senators can vote on it.

First, I want you to know that Senator Keith Lawrence is the Chair-
man of the Committee on Taxation. He is the man who calls this commit-
tee together for its meetings. It is Senator Lawrence's Committee on Taxa-
tion which can cut out the amendments to the Carey-Creesy Bill. It is his
committee that can get the things we want. Now, I am going down to Co-
lumbus next week and I am going to see Senator Lawrence, and I am going
to ask him to cut out the amendments and to get the bill out of his commit-
tee and on to the floor of the Senate. And I am going to tell him T want
his committee to tell the other senators to pass this bill.

Now we can't all go down to Columbus. If we all went down to Colum-
bus, ¥e couldn't milk our cows, and the people in the city wouldn't have any
milk, But, my friends, I am not going down to Columbus to speak for my-
self alone. I am not talking over this radio now for myself. I am talking
for those 300 milk farmers from four counties who were at the meeting
Tuesday and who are backing me now in this talk. When I go down to Co-
lumbus I am going to speak for them. I want also to speak for every farm-
er within the sound of my voice. When I speak for 300 milk farmers, Sena-
tor Lawrence is going to listen a little bit. If I can speak for 1000 farmers
he is going to listen a little more. Then when I see Senator Lawrence he
is going to get those amendments cut out and he is going to get that bill
out where the senators can vote on it right away.

So now what I want you to do, if you are interested in our fight, is to
write to me today. Write to me and tell me you back my stand. Tell me
you agree to two things. One, that we want those amendments cut out of
the Carey-Creesy Bill; and two, tell me you want the bill voted on at once.
Tell your friends who could not get to hear this talk—tell them to write, too.

Now please take your pencils and put down my address. Philip John-
son, JOHNSON, New London, Ohio. Tell me you want the amendments cut
out of the Carey-Creesy Bill—that bill is spelled this way—CAREY-CREE-
SY—«Cut the amendments out of the bill and get the bill out at once where
the senators can vote on it

For your trouble, and a 3-cent stamp, or a 1-cent post card, you will re-
ceive a higher price for your milk.

But if Senator Lawrence does not get the amendments cut out, and
does net get the Bill out of the Committee for the senators to vote on, he
will hear from us again. All the farmers will have to do will be to tel] me
you are not getting what you want, and I will be on the air again. Angd if’
the senators do not vote for this bill they will hear from us, too, not only
right away, but next November, at the polls.

Remember, Senator Lawrence has no way of knowing what we think
about this bill unless we tell him. If we don't tell him what we want, he is
going to believe the dealers when they tell him we don’t want this bill.
Write to me, Philip Johnson, New London, Ohio. Tell me you want the
amendments cut out. Tell me you want the bill voted on. Tell me you
want the bill passed. Write today.

H®F= Write to Philip Johnson, New London, Ohio, for more copies
and further information on this fight,

'\rloul,_.‘?f. oh | B A :
(7100 Fansans T ok -
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Dear Mre. Beach:

1

T rsprat that [ canupt serve

as a judge nt the-exhiviilom of meabers’ vet
at the Junior League. I camno® take on W
sore engegemenfsiuntil affer the opening of

our Afrsigen art-exhibvition“om March'20th.

Many thanss to you for your kimd
invitetion.

Vary oincergly yours,

¥r3, Stewart Beach
114 East 81-Street
New York Uity

F's

vvuw m‘uu :mdn-
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Mr. Jerome Klein

Columbia University
New York City
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February 21, 1985

Deay Jeromes

lany thanks for your letter. I
had supposed the L!'Evinement shown in the
portrsit of his father reading to be related
to Zola's defense tut was troubled by the
date of 1863 given by two "suthorities.®
1866-62 fiis in with the Thapnhauser pic-
ture.

I corrected and defined Mack's
chronologies for lhese years somewhat in a
letter which I wrote him.

Thanks for the Schapiro refercnce.
I am writing him for page references if
he has them.

Many thanks.
Sincerely,

Mr. Jerome Llein

Department of Fine Arts and Archaeology
Columbia University

New York City
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Columbia Tnversity
m the Cupof NewPork

DEPARTHANT OF Pl ARTE 85 4B Cmal 200G

February 20th, 1935

I have at last been abl o zet back to the Cézanne problems
after my 111:&93. nd hs struck something of interest rel-
ative to your inquiry ¢« nuary 16th regarding the psx dating
of the portralts of Em and Cé€zanne pire, 1 aa gested
at the time that ag out of 1. juestion and 1868 a little
too late. You . pcall that 1's defense of Manet ap-
peared first in | nement Jf‘-‘-r" ‘:*.a Salon of 1866, Tristan
Klingsor, in hie book on Cé2anne (pp. 15, 16, Eng. tr. of Mansan)
stresses the fs hat Cézanne's father is shown reading the
paper in which 2 had gexfnd defended Manet.

There are t hree p . f Cézanme pdre reading, but this is8
the only or n _.‘_.'-_ Y of the paper appears. Such :loc—
umentary realism 1 BaT alien to the spirit of Cézanne's
art. To sh paper his .‘ ther read would obviously be of
no interest to him (and 1t highly unlikely t hat his family
wOJld *w:-.: : beral Parisian paper). Therefore the title must
8 thing f speclal interest to CL"Z“nne

n'a:r.elj the :ble expresslon of his friend Zola'jelmiséa attl-
tude to wm:.m.resa 2 art, This to me indublitably topical
detall thus atr-e 1 fhen he cage for a date not before 1B66,
and n.ctu- af . nce Cézanne would be most likely to in-
troduce’ ._ar.ill he waes stlll rked up over t he lssue.

Accopding to G. Mac! ézanne was in Par the spring and

spummer of 136(€ : Paris in the
winter, and back in he sprin; md summer of 186T7.

The two most likely perliods fo on of the portrait, then
are the fall of '66 or the s ;-gummer of '67. If you have d
some way of checking the movements of Empéraire, you might be
able to narrow thed ate *‘qv‘f:‘er between these two perlods. If
not, I think a date of 1866-67 for both works is reasonable.

(The style and setting I think permits us to treat them as pen-
dants, and oft hes ame perlod.) i

I have no dope on the Valab®&que guestion, but shall keep 1t
in mind.

I mentioned to Meyer Schapiro t hat you were touching on the

revolutionary interests of artlsts of the period. He thought
you might want to refer to Marx' comments on the radical Par-
isian intellectuals of the time, in his letters to Kugelmann.

Fritz Novotny's address 1s: Kunsthistorisches Institut, 6 Horl
gasse, Vienna. You willremember I asked )
of the Bliss Catalog if possible, %
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Jenuary 21, 1985

Dear Jerome:
Here is a copy of the letter

from Dean Chease.
Sincerely,

f

Mr. Jerome Klein
410 West 115 Street
Hew York City
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HARVARD UNIVERSITY

-

THE GRADUATE SCHOOL OF ARTS AND SCIENCES

24 UNIVERSITY HALL, CAMBRIDGE, MASSACHUSETTS

January 18, 19835

1 for your letter of Januzry 17
to Jerome Klein. The letter will be most
helpful tc the Committee, and I know that Mr. Klein's
candidacy will receive very serious consideration, sinee

all of us hers m sures, share your high opinion of
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Dear Desn Chases : 1 vt
5 . il
Jovome Klein tells me that he is applying
for & Sachs Fellowship, end at Mr. Sachs' cuggestion bas .
asked me to write you a letter about his camdidacy.

I have known Mr. Klein for five years snd
have followed carefully his project to write a catalogue ¢

In my opinion Jerome Kleim is the leading
authority om Cézanne's work in this try. He has
developed & very'fine eritical eye toth as to suthenticdty

8 ﬁ . qﬂr’m Ilck, Iﬂm tb.“, has
J ngf'r‘%‘é 811 the Europ .N;ﬂ.“ri_,fiu on Cézanne.
“fe'le that Elelfi's methods in dating Césannets! werk:
4 !hfmm"ﬁ"“’.’" [Py SR O PIR Ol SOLE

PO GW BT U0 gg perbudded wérd we ofKlein®s isportance
as & oritic snd scholer that we had him do the Cézamme
gection of the catalog of the Bliss Collection bequeathed
to our Muscum. This invelved the expertising of some
twenty works of Cézanne and the writing of an excellent
prief analysis of Cézamne's work.

In my mind there is no jucetion about the
deeirsbility of such & work as Mr. Klein proposes teo de,
and I think he ie far and sway the leading imerican

\
Jf
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Tipadey 14, 1838

Dear Jeromot

Here I am pestering you again about Cézamne, I want
to sk your opinicm of the date of two esrly Cézanmes, #Cézenne's
Father Reading L'Evénement® and the "Portrait of Emperaire®.
Rividre dates both these R;oturss in 1888, Fry and Melier-Graefe
date thém both In 1985, at 18 your opinion?

In the Mopden 16tf4rs T £ind this cuotation from a letber
to Marion from Valatrdques "Panl ‘(CAsagne) sers ssas ;aﬁa refusé
A l'exposttion. TUa pAflfstin du Juty, cVest sorlé en voyest |
portralt, e c'8tiit palat mon sculement od couteau, mals encore

au pistolet. Une série do discussions se sont Slevées déjd ...
Daubigny & pronomcé quglomuos mots (e défence, Il a di '%b_
préférait les teblarux chisgfs Ao hardilsse sux mulll ae-
eneildife A cheoue sslom. TL n'a nas &n l'avantage

o te8 "~
""" 8o tar se I cen m7Xs out no ome Mlﬂw‘ t
Cézarme sent more tham teo ploturess to the_:ﬁ:d of 166 1
Velabréque definitely laplies that Cézanns also submitted &

portrait of him, I wonder if you have run across any referemce

m 1tl

e

Singerely yours,

i

4 Jou”

Nr. Jerome Xiein
410 West 115 Bireet
New York City
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Dear Mr. Kennedy:

It is very nice of you to ask Mrs.
Barr and myself to visit you im Jamuary. Unfortunate-
ly I shan't be able to leave New York durimg that
month because of an exhititiom which is to opem shortly
afterwards. :

1 am much interested in your photeographic
experiments. I have dome some further work om the
Pollaiuolo drawing but there is so little time that I
have not beem able to carry it through. Panofsky has
made some interestinmg icomogrephical discoveries and
John Walker has found a drawing in Turin related to the
engraving called Hercules and the Glamts.

Again with meny thanks, I am
Sincerely yours,

Mr. Clarence Kennedy
Department of Art

8mith College

Northumpton, Massachusetts
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SMITH COLLEGE
DEPARTMENT OF ART

THE HILLYER ART GALLERY NORTHAMPTON, MASSACHUSETTS

December 1, 1935.
Dear Barr,

It has been so long since I have seen you —— not, indeed, since the famous
correspondence in regard to the Pollaiuolo drawing. Jere Abbot and I are getting
up a show that we are having great fun with, and I understand that he has written

you in the hope that you and your wife might make it the excuse to come up to see

us in January. This is just & note to reinforce his invitation, and to suggest

that we would be glad to have you stay with us when you do,

Cordially,
Clarence Iﬁ\“ﬁf’,‘v
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November 22, 1935

Dear Dr. Knoxs

Thank you very much for the copy of
Mige Pope's tritute to my father. My mother has
already seen & copy, which she seni me., I am fore
warding one to Andrew., I‘ was most thoughtful of
you to thimk of sending them 1o me.

Sincerely,

J. H, .am' Knox, Jl"-’ M.D.
2411 North Charles Street
Baltimore, Maryland
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State of -mRI'Elbtni‘t STATE BOARD OF HEALTH

THOMAS S. CULLEN, M. D.
-~ BENJAMIN C. PERRY, M, O.
E t t f ‘{e. . lil JOSERH IRWIN FRANCE,M. D-
tnar m’?n ﬁ . BCI I TOLLEY A. BIAYS,CIVIL ENGINEER
€.F, KELLY, PHAR. D.
SGECROE M. ANDERSON, D, D- S,
HUNTINGTON WILLIAMS, M, D, On. P, H.
ROBERT H.RILEY, M D,Dr P H,DIRECTOR AORERT Hi RILEY, M. D/ DA R He
HERBERT R O'CONOR,
2411 N. CHARLES ST, BALTIMORE ATTORNEY OENERAL

J. H. MASON KNOX. Jr.. M. D., CHIEF Eo\fe-mber 20' 1935.

Mr, Alfred H. Barr,
Museum of Modern Arts,
11 Wa 53rd S5i.;

New York Citye.

My dear Alfred:

I lmow you will be interested in this tribute to your
father prepared by Miss Msrtha S. Pope who was his secretary. It was
adopted &8t the meeting of the Session. Won't you send the additional
copies to your mother and to Andrew?

With kind regards, believe me

Very truly yours, /
Do
7 S

v
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Dear Charlos:
Many thanks for your lstter of
Fobruary 27th. 1 em using yourﬂfeﬂ‘ﬁ%

#ith ths utmost diseratisn, I m%}ti’

no definita dacision #ill ve made mmtil fs&
St pting. 1 prefer

have a chance to meke mrbﬂuw ram

you can maks it within the next momth or so

snd not later. e

Youre disereetly,

w2

My, Charles L. Kuhn
Gernanle duseum

Harvard University
Canmbridge, Massachusstts
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October 50, 1928

Desr Mr., ﬁa.gal

Jay %cangrat.ulsta you on " mlna
oxtraordinarily interesting program which has been
announced for your concern on November 1lth, If

I may make a confessimn I very rarely attemd the
orchestra cencerts in Carnegie Hull because the
prozrams ordipmarily seem so uninteresting. I prefer
to sit at home and play my vicirels but your program
should commamd the atisndance of everyome seriously
interested in masic in New Yock.

Youra enthusiaastically,

Y e

Mr. HPane Lenge
Philaharmonie Chamber Orchestra
Carnegie Hall
New York City
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o [t Brownd

Dear Mr. Blanchard:

Concerning Joni's "Confessions
of a Painter": 4t was I who sent the copy of the
Italien edition to Mr. Forves. Joni is a very
femous copyist of old paintings, is (comfidentially)
reputed to have made seversl originals whieh were
too exmctly im the style of Mth century paintings.

I reed the Italisn edition super-
ficially but my wife has read it quite
and found it highly entertaining especially because
of the veiled references to various famous art
eritics and historians whom Joni bellieves he has
teken in ot ome time or another. MNrs. Barr will
be ;lad to give you her opimion of the book though
ghe would mot wish to be paid for #his.

I think a more suthoritative
opinion on the book could be had from Prof. Damiel
Thompson of the Courtauld Institute, Portman Square,
London.

Sincerely yours,

¥r. Charles B. Blancherd
Little, Brown & Company
54 Beacon Struet
Boston, Massachusetts
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PRARLE DI XTT ¥ VDD

LITTLE. BROWN & COMPANY
PUBLISHERS
34 BEACON STREET. BOSTON

EDITORIAL DEPARTMENT
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GRORGE PLATT LYNES
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CEORGE PLATT LYNES
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