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Cassou tells me, Porter will have received

and so I need not recapitulate these, DBut when I

told me once again how pleased he was with the whole ven
to discuss another show for the future. He had

A bientSt and my best to all,
As ever,
/& Andrew
Se future movements will be determined in a day or so and I'll keep
wr ;’winfarnd. Whether it is to be Switsmerland first and Siecily later

or vice-versa, 1'll know from the answers tc some letters shortly. I
must in any case see the enormous Picasso show in Reme,
X
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T 0ft @ lotter from Jean Cassou, Musée National d'Art Moderne,
2, rue di la Manutention

Miss Dorothy Miller J
¥r. Ritchie Le 26 févier 1953

Mr. MeCray
Miss Dudley

Cher Monsieur Darr,

J'ai le plaisir de vous commniquer que j'ai pu m'arranger
pour in‘bervm'tir deux expositions sur mon programme et que, par
conséquent, je puis vous proposer de fixer 1'exposition de peinture
américaine contemporaire A la période du 21 Avril an 7 Juin 1953,

Je suls heureux de pouvolr ainsi réaliser irmédistement wn project auquel
nous pensions f‘e*u'm sd longtemps.

Nous pouvons done dds maintensni échanger nos vues eb. nod
suggestions sur ie-contern de cette exposition et j'attends de vous
des rropositions sur la ligte des artistes auxquels wous penses,

Croyes, je vous prle cher Monsieur Barr, X l'assurance d-
meés sentdmants loc plus cordiaux,

Jean Casaon
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PARTIS F:X.'EB’ITT'.N 0 \.i’ a (I"-€ V - or“f &'“.Q ' (q 5-3
= e Albernates
Tifle and Owner Title and Owner

1 Literation ds o) 508y, N Y, & illis Ave Iridge

2 !‘.l.ind_ Accordionist Aoy lleuberger, N.X. ¥ The Violin Player MOMA

V" agreed 3 The Welders MOMA Ihe Red Stairway - St. Louis Museum
el

L Sacco and Vangzetti (7)  womA Pretty Cirl Milking the Cowe EeKa

5 Speing U MIBright .rt Gallery, Puffalo Vapant _ote “adsworth Atheneum, lartfor

6 C.gggaition. with Clarinet Six
an orn -« 0 Lt Inst. of Arts
GRAVES |71 % MOMA
color plate can be done in time)

v agreed 2 Shore rirds \1fred Parr

2 agreed 3 Dove of tae Inner Eye n "

V' L Joyous Young Pine MOMA I X gantay B
* 5 Black Vaves = *lbright Art 0411, Buffalo N | # é nNsT?A
6 Chalice and Lyre « J. Newberry, Crosse Pte. R T L, -

7 Sea, Tish & the Morning Redness - 'ira, Procession of Sounds in the Night
“CYanley fesor, New York i RabBLL L Fox Fire (Both owned

¥y “righ

agreed B Little Fird Alone Marian Willkrd; L.I.

9 '"ounded Gull - Robert Tannahill, Crosse Pte. “ounded Jcoter - Cleveland Museum
—— e i ———— e

10 “oon ¥ad Crow in the Surf - Milton Lowenthal
- .:IYO

MAR IN 1 Island, Sun and Ship = Coll. Cunningham
. see Nowntown Callery

2 Cunset kdith Halpert, .Y,

3 New York Telephone Fullding = John MaringJr.

L pance of the rmehlo Indians = Nowntown Gali,

E Joat, sky and Sea, Small PFointy Waine ® .1

6 Yhite Mountain Country #33 ~ Worton Qullery  Speed, Lake Champlain - Dowmtown Gall,
"o Palm Peach

7 Maine Islands = Tunk Mountain, #3 = Downtown Gallery
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Title and Owmer
8 Movement in “hite Umber & Cobalt Green.Oil
.“oatul fea and Gulla! ¥aine, - 011

enson Yor » Uetlro

10 Ship and Sea in 0 = DNowntown Call,
{culur plate in ThIs 'ack)

e

HOPPER Y~ 1 Night Windows MOMA

L Hou York Movie M
eolor pl. can be done in time)

v 3 Gas MOMA
I Early Sunday Morning

5 Nighthawks Chicago Art Inst.

6 Dawn in Pennsylvania « lir. and Mrs. Otto
. Le Spasth, 1.Y,

Whitney

ALBRIGHT Self Portrait = Mr. & i'rs,

That which' I should have done, I did not do

Tarle Ludging, Chi.y”'oman

fkltcrnatol
and Owner

Manhattan Fridge Loop-iddison Gall.
Andover

Office at Night - “alker Art Cent Minn.

Eastham - Sheldon Swope Art
Gall, Terre Haute

e

Route 6,

MOMA

Artist

Vorld there came a Soul called

irtist

Into the
T -

1fonso Ossorie, E. Hampton,LI

1 Hoe 5! 191].8 -
2 Nos 12, 1952 - Nelson A, Rockefeller, 1,1,

3 ligs 7, 1950 « Artist

L she wolf MOMA

1l The Calendars - Helson .. Hockefeller, .Y,

Niary of a Seducer = %m A.Ms Furden, “‘ash,

Dark Green Painting rtistls Widow

The Petrothal II Vhitney Museum

The Liver is the Cock's Comb « lirs,., Jean

fgrry

E 'c'

iebbeln

Ah-God = ﬂerrtdgsrmogr egtc, =
irt Institute o aro

Among those Left - Artist

Gorky
Estate

The Plow and the Song -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY AHB

T.A. |48

Title and Owner

DAVIS Hot Still<fcape for Zix Colors

2 jirboretum by Flashbulb = ¥m Lowenthal, V.Y,

3 Tor Internal Use only - ¥iller 0d. Veriden
Conn.

L Ovh in San Pao Vhitney

5 Rapt at Rappaport Downtown Gallery

L6 visa MOMA
(iT eolor plate can bedone in time)

KANE L~ 1 self Portrait TOMA
color plate cen be done in time)

I~ 2 Through Coleman Hollow MOMA

3 Industry's 7
Prosperity's Tnerease i 8, Paley

L Scotch Day, Kennywood ?

5 Toue 5} ?

6 seross the Strip Phillips Coll. Yash.

.

SCULPTORS
1l The Letter ¥unson “'illiams Proctor

Inst. Utica, MN.X.

2 Are Ving Marian Villard
3 Family Decision Villard Gallery

" "

L Flight
5 Cockfight = Variation hitney

illard Gallery
(under consideration by
“alker Art Center, Minn.)

6 Star Cage

Alternates
Title and Owner

Ursine Park - Internat'l PFusiness Mach,

Turtle Creek Valley, Vichita Art Musw
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ROSZAK /1 Spectre of Kitty Hawk

2 Recollection of the Southwest Matisse Call.

3 Mandrake

L Invoecation #2 "

5 Firebird = Mr. & ¥rs. J.Z.Steinberg
3750 Lake Shore Drive
Chicago 13, Ill.

6 Sea - Norton Gallery, V. Palm Feach
igh st be asked for at once. Needs to be
put in condition for exhibition.)

Tdgar Kaufmann (agreed verbally)

on loan to ¥Wallace K. llarrison

Jacaranda " " "

F"QJOHC“ Menacing a Flower - "aahing‘l'.on Univ.
St. Louis, Mo,

5 plack beast Artist

6 Gong Mobile? Curt Valentin Gallery

\lternates
Title and Owmer
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ect Mr, T¥larnoncourt
"l‘. Sary -—
Mre MeCray
Yir« Vheeler
Vs Keppel

ctober 31, 1952

ear Nre fehlesa:

L amy of course, sorry after our protracted discussions,
that the Pasel FPestival is not to materialize in the Lsmediate
future, I hope, however, if the plan is ever revived again that

ve can be of assistance to you,

Very sincerely yours,

re "'« o Seniess, President
funsthalle
tasel, “witserland

f_".':al
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October 27; 1952

Dear Darthea i

: . Many thanks for your letter of Uotober 13:
I am plad to have it since T had begun to fear t?ii my previous
letter might not have reached you.

R, _ I am deliphtad ¢35 hehr that you Have had &
good vacation in Sicily: T wish wé could commare notess

oo o Thank you for your firther sbservatisns
the question of an Americdn exhibition, 1 shall pass Lhem on
iy 3 35 B

. S 1was disturbed to Piid on my return bhat
no ome had written to Casssu concerning my gonversation with hims
ipﬁﬂnnﬂy the problem of nraparing an nﬁ;—i;u how to be tﬁ

n more than one place is considerable, but I hone Shortly
someone Wiere will writs him. Mearwhile, showld you &

him that we bave not at all forpotten the questdon, c %%
date he set is 8o fer ahiead; our delay mey not inconvenience

. , 1 am much relieved to read your parapra
about the Klee etching. Marga had made me fear that T had bee
r gr ageressiye 80 that the moment 1 read it, T phoned her and
quoted 1t in full. Let me thank you on behalf of the Trustees
of the Museum for the year 2013; Meamwhile Bill Lieberman and I
w11l be very pleased indeed to have the nhotograrh of this almost
unique print.

Tdpar; 1 hope; will have Broupht rn .
preetings. 1 hope he has a very good and refreshing tims in Pasi .
1 kmow he looked forward tn it,

Sincerely,

T~ : Alfred H. Barr; JIri
¥iss Darthea Speyer
Assistant Cultural Officer
fice of the Cultural Attach?
11 rue du Faubourp St. Honord
Paris Re; France

AHP tmh
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October 27, 1952

Dear Dartheat

Many thanks for your letter of October 13.
1 am glad to have it since I had begun to fear that my previous
letter might not have reached you.

I am delighted to hear that yon have had a
good vacation in Sicily. 7T wish we could compare notes,

Thank you for your further observations on
the question of an American exhibition., 1 shall pass them on to
our people here,

T was disturbed to find on my return that
no one had written to Cassou conecerning my conversation with him,
Apparently the problem of preparing an American show to be shown
in more than one place is considerable, but I hope shortly that.
someone fiere will write him. Mearwhile, should you see him tell
him that we have not at all forgotten the question, Since the
date he set is so far ahead, our delay may not inconvenience him,

T am much relieved to read your paragraph
about the Klee etching, Marga had made me fear that I had been
rather aggressive so that the moment I read it, T phoned her and
quoted it in full, Let me thank you on behalf of the Trustees
of the Museum for the year 2013, Mearwhile Bill Lieberman and I
will be very pleased indeed to have the photograph of this almost
unique print.

Edgar, I hope, will have brought you my
meting&. 1 hope he hag a very good and refreshing time in Paris,
know he looked forward to it.

Sincerely,

Alfred H. Barr, Jr.
Miss Darthea Speyer
Assistant Cultural Officer
Office of the Cultural Attaché
L1 rue du Faubourg St. Honoré
Paris 8e, France

AHE tmh
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THE FOREION SERVICE OF THE
UNITED STATES

Office of the Cultural Attachd
L1 rue du Faubourg St. Honoré
Paris Re

October 13, 1952

Mr, Alfred H, Barr, Jr.
Director of the Collections
The Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Alfred:

I enjoyed so much seeing you and Daisy this
summer, although it was far too brief., .

I have just reburned to Paris after spending
a wonderful vacation in Sicily (I did not go to Greece after all),
and a ttending the UNESCO Conference in Venice.

Your letter from London arrived several days
after my departure from Paris. I regret very much that it was not
poseible for me to answer it sooner,

I found your report concerning the conversation
you had with Cassou most interesting, You know I feel very strongly
that a show of contemporary American painting should be put on in Paris
in the very near future., It is unfortunate that Cassou is unable to give
us space before early 195k, Of course, his museum is the outstanding place
for the exhibition you envi age. However, if you were able to organize
your show for ths spring of 1953, I believe I could find another museum
which would take the exhibition, For example, Mr. Chamson, Director of
the Petit Palais, has a fine museum and displays exhibitions of contemporary
painting as well as as of old masters. He is also most friendly. Then
there is the Museum of Modern Art of the City of Paris (the museum facing
Cassou's museum), If putting on the show this year appeals to you, would
you let me know as soon as possible, and I shall explore these possibilities.

I do not feel we should even attempt to compete with
the imposing tvpe of show the Mexicans presented., As I expressed to you when
you were here, I think the exhibition should be unpretentious, but show our best
contemporary trends. I think there should be three or four works by each
artist, and that the show should be lively and interesting. It should not
give the impression that we are presenting the greatest American artists(for
example, most French and ltalian art critics, who have mentioned the American
participation in the Biennale, think the artists presented are our "great*
artists.) It seems to me this conrotation should be avoided,
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¥r. Alfred H. Barr, Jr,, Vew York October 13, 1952

_ Do let me know what I ean do to agsist with
this show, 48 you indicated in your memorandum, T feel it is most
important there is no official sanction of the exhibition but I
should 1ike to facilitate in any possible way. I do not need to
apain stress to you the need for this exhibition, and the demands

I had for it from so many milieux in France.

A photograph of the Klee etehing will be made
and sent to the Print room at the Museum as soon &8 possible. You

can also count on me to leave the print to the Museum in my will,
T am complimented you found it as fine as I do,.

My very best to you and to Daisy,
Sincerely,
/s/ Darthes

Darthea Speyer
Assistant Cultural Officer
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CCt Messrs. RMemé d'larnsncourt s
Monroe Vheeler October 28, 1952
Andrew Ritchie
& Bouiambes 1en
¥r. Porter McCray Internationsl Txaibitions
Al fred H, ﬁﬂ', Jr. t Exhibi™ H

: ad | ’ ‘Here is a ecopy of a letter from Darthea
Speyer for your informetion, Wonroe and Andrew miy want to
sés it. The oripinal letter is pofne nto our Treasurer's files
sinee 1t includes & reference to a bequest (confidentdal),

s ) T talked with Monroe and’ k‘ai!ﬁred that

*he had noti discussed the show of American painting ahout Which

T wrote that long memo from Paris. J think Cassou should have

a confirmation immediately even though we don't commit ourselves
specificslly, T had escured Casrou as a metter of courbesy that
he would reeeive some worldl, I think that ny lomg w;»;;-t. went

¥ four or five people so that I suphose the responsibility, as
80 often happems, was divided, 1 d4id not wind receivint no .
sehnowledement from anyons, but 1 do think Cassou should have
been written. ' S UeiGony Trom e

I think it would help me if I could
understand Who was 4n authority or at least who was acting as
the clearing house for information, suppestions; etc., relating
to the foreign program,
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THE MUSEUM OF MODERN ART

ce: Mr, d'Harnoncourt

Mr, Ritchie Date_Sentemher 29,1952
Miss D, Miller ; 4

Mr, Barr Re: Your memo September 26th

Parter McCray Rousult Exhibition in TOKYO

Dear Alfred:

It seems to me the financing of a ROUAULT exhibition for
Japan would be handled similarly to the impressive PICASSO
and MATISSE exhibitions presented there in 1950 and '51
and the BRAQUE exhibition now being orgenized, These were
financed by the Japanese themselves particnlarly by the
wealthy publisher, Yomiuri Shimbun, with some possible
assistance from the French Government or the dealers of
these artists in Paris, If the Japanese desire to col-
laborate with our Museum, no doubt because of its prestige
and because the research and assembling will have been
accomplished, it would seem our contribution is alresdvy con-
giderable,

In considering the desirabilityv of lending financial assistance
to various commtries in order to further the exchange of In-
ternational exhibitions T think it is important to realize that
the Jamanese economy is considerably more healthy than most of
the FEuropean and other Eastern nations and so far its program of
cultural exchange hes not suffered the same frustrations from the
dollar shortage,

Shall I write Monroe to this effect or will the Coordination
Committee want to reconsider this recommendation ?

Regarding the length of loan of the Collections! pictures per-

haps the Japanese would follow their precedent with the Brague
loans and provide air transportetion both ways,

N,
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Rouault Syhibition in Tokyo

i

Alfred H, Barr, Jr,

-Dear Porters

- 2 Ihtnludahmrﬁmm. ,lhtl«lhﬁ.;-"'
Septenber 21, in which he sayss o1t ot Eiw

"I spent six hours with the Rouault r“utth
vesterday, All poes well so far, though Rouault and T
have strearming colds. (December weather hore and in Switzer-
land)s Fukushime has offered to lend us his Rouavlts 1f we
will send = large nart of the show to the Mational Museum *
in Tokyo in the avtumn. Rouwault is willing to have his own
pictures go. Please ask Porter to let me know at once if
any of his funde could be uged for thisould you lend MMy
um?ﬂ . wt b - -\.f! Y
_ Iwauldbaimnmdtohn&mmﬁm
but first I want to know what the Fukushima Rouauvlts are,
Unless they are very important, I don't mueh like ¥ing
ourselves of all our best Reuwaulis forul'englpo Bd™ vhiek

YL L

4 ol & B
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THE MUSEUM OF MODERN ART

CCr Mr. Nelson 4, Rockefoller September 19, 1952

¥esars, René d'Harnoncourt
Porter NeCray :

f ¥ ‘m c'. Rifch" :
i {‘om-po Vheeler Re: American Fxhibition in London

AL 1 «Je A o —

Date —

'm“‘ ﬂ; h!“!", ~Jr,

Near Gxford, about August 1%th, I had a long talk with Sir
John Mothenstein, “ireetor of the Tate fallery, and Anthony Eloman,
Director of lanning of the Institute of Contemporary Arte, lLondony
about the posaibility of an American exhivdition o he held et the
Tate &lhry. . | AL alie L
8ir.Jdobn did most of the talking. He does not hawe all
details in hand as yet, but 1 gathered that he would find funde
in Britain for trans-ocea~ic transportation amd all British costas
and would hove bo find some American funds for expenses in this
.m‘tﬂ'-

He wants bo come to this country with ¥r. Floman to travel
ant rsbudy our painting pinself.  He would reserve the firal cholee
on bhe theory that-he knows best whet would mest interevt the Emgiish
public, but he wants to have an American advisory committee,

We discussed the ridiculous fiaseo of the 1938 ghow which the
British asked us to sen! on after we had shown it in Parie and which
fell through because toe British would not ask the Princess foyal
to change a date in bkor calenday, NHe himself apoke of the poor
reception, especizlly among Americans, mccorded the 1946 exhi’ition
‘at the Tate organized by our Xatiomal Oallery. He sald that these
two disappointments made hin all the more eager to put on a good
exhibition of American peinting at the Tate. .

Frarkly, 1 do rot have great faith in Rothemstein's taste,
On the other hand the Tate is by far the best place for such an
exhibition and Rothemeteir seems quite willing to sccept 3 great
deal of American advice, particularly from our Museum,

Tony Kloman will have some more details about this propesal.,
I think it is something we should conmsider quite seriouvsly,
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COPY3 o, dHarnoncourt Miss Dudley RAE 55
= Mpe Rare - Mr. MeCray s !
Mr. “heelep Mr. Ke pel 27 th October, 1952

-

KUNSTHALLE BASEL

Mrs dndrew Ritchde,

Director, DNepartaent or Painting and Sculpture,
Museum of Modern irt,

11l West 53rd Street,

New York 19, H.Y.

Dear ¥r, Ritchie, (e,

The Fresident of oun Société des Beaux-irts de pale, Nr. “.S. Schiess,
reported to our committee the results of his conversations witn you and Miss Oeri
on the subject of tne exhibition of "Contemporary American Art" planned for
autumn 1953 in the Kunsthalle Pasel.

Ii's only with our deepest regret that we have to inform you that
the proposed preliminary selection of artists and works did not find the unani-
mous consent of our committee. .  Regarding also. the still uncertain financial
situation the committee decided to desist from. the realisation of the project
for autumn next year. j

But we do hope that better financial conditions in one.or two years
time will permit us to.renew our efforts for the same end. "e would. be only
too happy.to enjoy then again the favour of your inestimable cooperation.

Ve beg you to excuse all. the troubles we have caused you. We felt
privileged for having found your interest and support and we are desirous to
express to you ym our sincere gratitude for your great and benevolent, help,

: With our very btest regards,

Sincerely yours,

/8/ ¥. S. Bchiess /8/ Re: Lia, Thy, 5told,
President Curator
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12th September, 1952

KUNSTHALLE RASEL

Mr. Andrew Ritehie,

Director, Department of Painting and Sculpture,
Yuseum of Modern Art, ’

11 West 53rg Street,

New York 19, (N.X.)

Dear ¥r. Ritehie,

The subcommittee for exhibitions of the Fasler Kunstverein
had on Thursday, the Lith Jeptember, a special sitting with Miss Georgine Oeri
on the subject of the exhibition of Contemporary imerican Art, Miss Georgine
Oeri gave all the wanted information of the actual situation regarding the
selection of the artists and their representation at our Kunsthalle. Having
considered the different aspects of the project the committes agreed on the
following resolutions:

‘1.) The necessary solid finaneial basis provided the cormittee favours the
exnibition,

2.) Aceording to the available rooms bhe exiibition should show 180-200
paintings and seulptures as well as L0-50 prints and other material (photo-
graphs of wall paintings and of architecture ete.)

3.) The exhibition should introduce to our public 25-30 American artists:
1/3 forerunners; 1/3 tradition artists, "American Scene'"; 1/3 abstracts,
Avantgarde,

Le) & special ‘section for architesturs is not desired.

5.) Theis wished that the exhibition is presented in the manner of your miseum
(montage).

6.) The proposed dates for the exhibition are the 5th september-1lth October
1953. !

7+) It is hoped for that the exhibition could be shown afterwards in other
european cities to reduce the expenses for tie participating institutes,

Looking forward to the realisation of thig fascinating projeet we wish to
express to you our deep feeling of gratitude for you and the Museum of Modern
Art's cooperation.
With our best regards,
sincerely yours,
s/ R+ Th. Stoll
Curator
Copy to Dr. W.S. Schiess
Misa G Oeri
Mr. D'Harnoncourt Miss Dudley

#rs Barr — Mr. MeCray
Mr. Keppel Mr. Nelson Rockefeller
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ieorgine Oeri

¢/o Graphis Press
Wschelerstr. LS,
7urich 1, Switszerland

n
'Omt ¥r, MeCray
‘re d'larnoncourt
“r. Keppel
iss udley

Mrs Parp.~ A
September 10, 1952

“rs Andrew ¢, Ritehde

Department of Painting culpture
Museum of Modern Art

11 Vest 53rd Street

dew York 19, N.Y.

ear Mr, Uitchie,

Thank you so much for your kind letter of \ugust 15th,, which was a great encourago-
ment. in a moment where it was most weleome. T, again, have to apologize for leaving
you for so long without any news about "our" ‘asel merican exhibition project. Sube
stantial results have only been reached a few days agos. Fut, thank Cod, the news is
28 good as it can be at the moment.

Pirst of all, the responsible lPasel authorities formally decided to carry tirough
tie whole "estival project for the 7all 1953+ There will be a last general meeting
with all the institutions involved on Sentem r 17 and I shall be able to report on
this after my return to New York, hope we shall manage to settle the exact dates
for thne activities to take place,

had a long meeting with the Zunsthalle pe ople econcerned with the exhibition of
merican contemporary art. ‘e reached an agreasment on the fellowing points;

The Kunsthalle is wholeheartedly will ing to carry out the exhibition in
cooperation with the Museum of Modern Art.

Curator and management of the Kunsthalle agree to have it in the proposed
composlition and montage form.

Tentative Date - September 5§ - October 1l. (The definite date still depends
on the coordination with the other activities,)

Jrganisational and financial questions have been iscussed, as well as details
concerning the representation (choice) of the artists, don't think there !s any
point, however, in bothering you in this letter with all the details.s I suggested
that the Hunsthalle gets in touch again with you directly. :

nyways I thing it more reasonable to talk the whole matter over with you as soon
as I am back in New York on September 25th, an ¥ that time, you will have the
information from !

fou will have the opportunity to meet the president of th tunsthalle Society, Ir,
ofs Schiess, who will be in New York unt eptember 28¢hs He will be 4n the
position to settle wit L you ‘. b8 opon questions, = particularly the finaneial
ones an the particilpat f 185

am conflident that € n 3 in diffieulties and that the
situoation and ats ar 1 extent where serious and successful work

can be started,

May I thank you once more [o our patient an tanding assistance. I am w
ES Je : :
much looking forward to se¢

ith

8/ Georgine Oerd
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ece: D. von Grfnigen, Gewerbemuseum, Basel
- Fo Hodel, Festival Comnittee, Fasel
Miss Georgine Deri
Fr. Alfred Rarr
Mr, René d'Harnoncourt
Mr, Monroe “heeler
iss Dorothy Dudley

Dear Mr. Stoll:

Thank you for your letter of March 3 invéting the Museum of Modern Art
to select two exhibitions, under my direction, opening Cctober 11, 1952 and
continuing until approximately one month after the eclosing of the American
Art and Musie Festival, October 21, 1952. The first exnibition, held in the
Kunsthalle, is to include \merican painting, sculpture, prints, photography
and architecture, mdﬂnmandinmmbm,wﬂlsmmmd
industrial designe N

1 have, as you know, been in communication with your representative,
Miss Georgine Oeri, on this matter and she has given me to understand that
the City of Pasel will cover all costs of collection, packing, shipping and
insurance incurred by the exhibition, Until we have the floor plans of the
xmmwmmmmwuate-umm
the exhibitionswe ecarmot, of course, prepare an exact estimate of the sime of
the exhibitions and their costs. Trom past experience, however, I should judge
that the total cost of both exhibitions would be approcimately between £12,000
and $13,000 if we are to do an adequate job of representation. In any ease,
before the various departments of this museum proceed with their selections I
would mppreciate your approval of the maximum sum you propose to budget for
Mhuhﬁittmuthtﬂwuwmw. :

Our plan is to make the exhibitionsof the highest quality and to achieve
mhhmﬁdd&mlvofﬂltbmmtuuhummmmwﬁﬁa
to the Pestival,

After the exhibitions have been seen in Fasel the Museum of Modern Art
feels that they should be shown in at least two other museums in Turcpe, for
example Paris and Stockholm, Immhndrru!iuMmblmnnbjuum
to such a plan, Actually, the two other museums could share in the costs of
returning the exhibitions to Americas and thus reduce expenses somewhat for your
city. Hovever, before making formal proposals to any other museums we will await
your answer to this letter.

Looking forward to a successful cooperative effort, I am,
Very sincerely yours,

Andrew . Ritchie, Nirector
Nepartment of Painting and Seulpture
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CC: Mr, Yelsom A, Rockefeller

Yesnrs, d'iarnoncourt
¥eCray
Mitehie

"r.}- “”_ .'."{ 1{ ARG

Alfred H, Barr, Jr,

be
around elphb, _ .
Cassou wants exciting ehow with dramatic contrasts. Fat interested
- SRl TR

- e e

Caspou frank about indifference, ehauvinigm, wnifi of French
(he's telling us, after 19381) but ‘neists that they be & oreign art
anyway,

. 1 agind 1f sbow should be retrospective. Cassou said possibly, or
qﬁtmimumxmtdmmn—qhu-mn_l&u

be ehallenging anc alive.

-9
i b

: Caesou warned me‘w-wﬂgi‘
recent arriyals in irverica. Sugpested a couple of nalves be -
field was & success in Paris in 19465 and in 1938 cur rainting and seulpture
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m-hm) Reiterated idea of contrasta,
' Gassou had in mind the suite of

. and better Malf of the space S—
. & good space but mot ver; large, maybe %m

t Mt
. mwmmwwmm.mm

Wot his affaiy — :’;;W:tnum.uu;r 1-::1“
“re Hhoeler would Paria next mont or already
in Auguste ol :

20

my visit was exploratory snd that Puwrther nego-

ris}

not so scertical of Premch response 8s Cassou --
t meed for \such & show, Thought it must be
etal sanction or eontral, When asked what artiste, she
¥now most recent, developments but thought such artists as
ooning, Tobey, Gnnllﬂ'k!ﬂm would be good,

On the other hand iL may turn out that we will want to hold a more
mngkim of phow, The Mexipsn show lashunnhrr!ﬁcm-h'
pnoive == but 7 fdo not think we could
bhi_mﬁh

41¢ not adnire modern “exiéan painting (_E_W).
Stm the pre=_ lumbian n otuff that smote them,

Shéw proposed by Cassou should be comsidered in commection with
that dosired by “andberg.

ﬁm;‘ﬂ Show, l" smaterdan

Sandberg phomed me nere in Paris ten days ago for an appointment., Ve
talked for over an hour. le wanted an Arerican show for his Nuseus !n Amsterdam -
gurrent ary, he said, five ntiutcu.].StoRSvuﬂ: sache Fven though he had
just had an American show he wants another soom. 1 asked what painters
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JHil

o )
in what

lie spoke of collaborating with the Drussels Besux-Artse
Both these proposals wicht work im with Basel.

Sarning: someone of our staff should imstall the show in Parisl
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THE MUSEUM OF MODERN ART

Date__ December 1, 1950

Re: American cultural grestige

Of course all during the life of the museum
gontributed more than any other Americen museum to our
abroad, largely through the quality and scope of our exhibi
and publications.

~ Ilmothnu!lof:;ﬂdlhrnlmiemhn
begun realise at vhat a sadvantage we are in competing wi
the British and French not to mention the Russians,

cultural front. The British and French, and even
hnbnhnuwdmhmuethq&hth

The Russians, except in musie, have little to

been extremely effective in their attacks on
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PP & " r . - e n r “he

i b win Salwl

which ve have done 1ittle to counteract. (We all remember the
disaster of the State Department's art exhibitién of 50 modern

nmm«:.nwm;mnnm“
m&ﬁmdw

‘u_,t)rml mmtmnmmmm
for many years and espedislly during the past
of the vm t of Fhilip James of the Arts
Couneil meummmmm
mthiﬂnvhioh mmummum.aonbytmmm
Couneil. However, when James spoke, in our penthouse, of
mmmﬂmmmmm- e
of ubat our country had done in the same area, anticipating .
Britain both 4n kind and in'quantity; I was at first amoyed;
then I realised that  had had no opportunity in England et .
least do lcarn-about Amer acaievements durding -the Federal
Art Projects. Yet there he was, a Britisher brought omhln
by Ameriean money and blowing a British horn about & lot of .
wimwhﬂm”u-mmmmtbmmm- .-,,... i
o olapn At - |
s timel remem‘becr some time ago ym.n-ukinguntolist some
_of the things that I had spoken to you about, requests which
“had gome from abroad for exhibitions or umm,n-ctmt
we were sble to grant but most of which we had simply to refuse
for lack of time or momey or, usually, both. Heve ig the list =
vh:lch cmpriass t.ninga only of tba past. oouple or mrl:

 the Lmr!un l‘utiva.‘l. in Paris. J.SM 1
hm asked to help in organizing a loan Mmot,
‘paintings; a scheme initlated by Mrs. Eckstrom with:
and tacit approval of our Embassy. Thi® scheme was nlliM
but on the whole very promising. Unfortunately we were not able
to help or give it the attention it needed. Lvemutally it
~eollapsed through lack of coéperation, cHefly h&ﬂlis “eountyry.

2. SWEDEN; m«mﬂmmumm&mmh_“
W. Danforth Coupton. February 1948. '
We wrote that we had no time nor money, mnhuuedmﬂd
lihhhﬂlpo

s roquest from United States Ini‘omuan Serviee in Lyon
for an emibition of Ameriean art to be shown in Lyon and Faris;
Mrss Speyer. 1949.
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. £ article American Negro art for the
m(%mum Nodr) .
Had to refuse. 1950. i o . b

ITALYY request for an article on the miseum from Professor
Mascliotta, editor of Letteratura, Florence - with special
émphasis on exhibitions and installation. (Jean Cassou had

written an article for them on the Musée d'art mederne,
Paris,) Had to refuse - no time. 1950.

ITALY, roqmt‘ for a preface for an exhibition of recent
Italian art in Venice; Count Barbarowr. 1949. Had to refuse;

the loan of American paintings to hang in the Embasay at the
Hague. He is a career diplomat without large private funds.
The t was not supported with any assurance of the Embassy's
ting expenses, ete., so that we could not accede.

WM;M;m:&h
7 of the Museunm of Art to be published in & speeial

issue on the gemeral problem of museums of modern art. Refused;
no t

g&m; request for help with &n exhibition of American
in and. A small but seleet show, most of the expense
to be paid by the Arts Council, (Philip James). Still tentative.

BELOTUM; request for an exhibitdon of modern American painting
from the American Belgian Association; Antwerp. 1950. "Our
Aszociation is endeavouring to promote greater understanding and
friendship between the Belgian and Anerican people. We are
particularly interested in showing in Burope what America achieves
in the cultural fields." Replied that we can do mothing at the

FRAWCE; Offiee of Cultural Attaché, American Embassy; Darthea
Speyer. Request for an introduction to the fine arts section
of & special issue of the important French periodical 1'

the issue to be a special American number with three sectiong —
Fine Arts, American literatire, and Philesophy ard Ideas,

(A British issue, May 1950, was 214 pages long with 22 plates
of British painting and long essays by Eligabeth Bowen, T. S.
Eliot, Herbert Read and many others, Loth French and English.)
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u%q\ «) Miss Speyer propeses, on Behalf bf th Cultural
ttaché, udmumnﬂm aspects of American visual
ert and mseun activity. She wants general editorial advice
as well as a general preface. I shall try to write her a
few suggeations but cannot poseibly undertake more, nor does
anyone on the staff have the time to help her,

BEQUESTS GRANPED (at least partially) 4
L. EIALY; exhibition of photographs of the museun's.
v of modern Ttallan peinting, sculpture, etec., for :
by the United States Information Sefyice in Rome and ¢
Fhotograhhs asgénbled, labels and introduetion suppli

2. Mi “a ama1Y book on the m:_é_em'u Colleetion pz‘epnred for
= Braun-et Cle, the nusour ‘sharing the edition. 1949-50,

3. NET/FRLANDS; Assistance given the eivic museum of Amsterdam

with an important show of American paintings. Loans and
advice given, but space for the assembling of the exhibition
bad to be refused, much to the disgust of the Duteh who had
to turn to the Metropolitan for help. 1950.

IPALY; Venice Biennale. A gallery of American paintings by
Gorky, Pollock amd de Kooning selected, documented, assembled
and (on paper). 1950.

U. 8. 8. R.; Films plied through Film Lib for the
Moerisen Kbasxy who hed not bews thie b i e B oo
filme through the American f11m industry or through the State
Department. The Johnston office had not been able, or had

not known enough, to send films of interest to the intelligent
and sophisticated audience which asgembles for Sunday evenings
at the Embassy. To arrange this loan took congiderable time
and cutting of official red tape; furthermore it was done for
only one evening,

SWEDEN; The chief Seandinavian encyclopedia, published in
Stockholm, has increased about eight-fold the mumber of its
entries covering American visual arts. It asked the mus eum to
assist it in securing, editing, ete. the necessary articles
which came to over 200 in number. This was done, perhaps
unwigely because it took so much time, yet the encyclopedia
had apparently not been able to find another competent insti-
" tution to work on the job. The encyclopedia paid for the
articles but not in proportion to the time they tock.
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7. IIALY; Domg. Request for photographs and material covering
- Italfan paintings in the Museun Collestion for articles _
in three issues. ; Y

above notes are obviously very hastily assembled and apply

to things that our office or individuals in it heve been

to do - or in which we beecame involved. Our having to

o many invitations is really worse for our country's

tural prestige abroad than if we had never been asked (exeept
evidence of foreign interest). The things we lmve done have
us back in time and energy, and in some cases money, which we
d not spare from the museunm's crowded schedule. \1oe
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- V?,-L_i“" o Inin 2
d"\-"’” \—1e The American Festivel in Paris = a loan exhibition/to be put
- on in & museum in Paris (Eckstrom)

/ ¥ o
r ‘//\M(f_b-a. FRESENCE AFRICAINE(Revue Culturells du Monde Noir) = a special issue
4- "Le Monde Noir" consecrated to "LfArt Negre" - painting, music, sculpture,
. theatre, dance, ste,
K.

LETTERATURA - a review published in Florenmce = (Prof, Michelangelo Masciotta)
wanted an article on the Museum with 4 or 5 photos concerning the

arrangement of the Museum - peactical and aesthetic reasons for this
arrangement (Jean Cassou had written an article for them and also

Roberto Salvini on the Lstense-Gallery of Modena)

/]
b W;— Cenfre de-Ralations Internationales (Mrs. Batsell)—wanted A. to
-88rve on & committee = A, suggested d'Harnoncourt —

Fw

‘V/ —5e Barbarous - A. to write preface for an exhibition in Venice (July, 1949)

|
':/ = request for an Am. exhibition for Sweden (Katherine Compton)

UsS.I.S. exhibition of photographs of MOMA's Itslian paintings, sculpture
and drawing at Rome

Voice of Am. broedcast to Germany (1948) .

traveling exhibitions for Lyon and Paris (also to help start an Am.
collection in the Museum of Modern Art in Paris) - suggested by
Darggthea Speyer "unofficially"

Honorary Editorial committee for Unesco's International Art Review

J 11, Braun book on the Museum of Modern Art

Stedelijk Museum in Amsterdam - exhibition of Ame peintings (1950)
Venice Biennale - section with Gorky, Pollock and de Kooning
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JAMES THRALL SOBY
29 Mountain Spring Road
Farmington, Connecticut =

Mr. Barr k
Mr, d'Harng
¥r, Ritchie

Miss D, Mi: 2, AVENUE DU GENERAL MANGIN

15 January, 1950
I have rece:

William R, ° Dear Alfred,

quite cleayr Ifadehaven't written to you before, to explain J-o-_.—-.r—.ﬂl
Festival in 1y
£lfred: A letter from Pamela Eckstrom says: "When
had grave d¢ you see Alfred Barr, tell him that I am very dis-
appointed that he who is an old friend of mine
fund raising (twenty years) has never bothered to answer my letter
to him," .
talks with & /r the
Damned if I see why all these beautiful ladies wave to
Festival are you so enthusiastically if you treat them all like :.an
that, though of course that may be why. Best, ,
formerly. e - Hlitate
Y 4
her relatior P.S. The only handsome woman I evef/was rude to has m do
cut me dead ever since. There be something
so. As you wrong here. iceed

and have the |} be

sem=enETe N18 énthusiaem and mine in all this, I don't
need to tell you that your coopsration and interest I think

found and, ¢ is absolutely essential to us.

it may be a With affectionate regerds to you and your wife,

| ettt
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Conne cticut _

Mr, Barr |
Mr. d'Harni
Mr, Ritchie

Miss D, Mi3 2, AVENUE DU GENERAL MANGIN

15 January, 1950
I hawve reced

William R, - Yeax Alfred,

If I haven't written to you before, to explain to
e you in detail the aims and purposes of the American
ol 3 Featival in Paris, itis because I relt that Mr.
s = Soby could succeed much better'de vive voix.’ I had
the good fortune to have a conversation with him
on his last night in Faris concerning all this,
and I am sure you can imagine how delighted I was,
especially coneidering that an article written by
- him had appeared in the Faris Fapers a few days be-
talks with } fore in which he expressed all the views which are
mine and which prompted me to undertake the enormous
venture that the Festival is going to be.

had grave dc¢

fund raising

Festival are

SEEMGEL Yy He has already written me several extremely nelp-

ful letters, and I understand now that he is calling
8 meeting with the express purpose o? consulting
with you and your Museum associates concerning the
loan exhibition of paintings which we are anxious to
Put on in a museum in Paris. I only hope you will
share his enthusiasm and mine in all this. I don't
need to tell you that your cooperation and interest
is absolutely essential to us.,

her relatior
so. As you
and have the

found and, ¢

it may be a With affectionate regards to you and your wife,

) &@m‘*";‘ gt
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JAMES THRALL SOBY
29 Mountain Spring Road

Flrm.ington, Connecticut
¥Mr., Barr
¥r. d'Harnoncourt

¥r, Ritchie Jan, 23,1950
Miss D, Miller

I have received from Theodore Rousseau a copy of a letter he has received from
William R. Tyler of the staff of the American Embassy in Paris. The letter makes
quite clear that the Embassy has changed its attitude toward the American
Festival in Paris, Whereas when Rousseau was in Paris the Embassy apparently

had grave doubts as to the Festival's sponsorship and the handling of the

fund raising, now Mr. Tyler writes: "I have since had several very satisfactory
talks with Mrs. Eckstrom, as a result of which I feel that the prospects for the
Festival are beginning to take shape, and are very much more encouraging than
formerly... We are doing everything we can to help Mrs. Eckstrom and to facilitate
her relations with the French authorities to the extent that the Embassy can do
s0. As you know, I believe myself that a project of this kind can only succeed
and have the desired effect if it is privately sponsored. If the money can be
found and, above all, if the project can avoid over-extending itself, then I think

it may be a most worthwhile enterprise,"

R L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AHB T.A .48

The Museum of Modern Art Archives, NY

7% FORFIDN SERVICE
OF ThF

U STATES OF AUGRIGA

everything we cen to help lrs. Eketrom and to facilie
b the 'rench authoritics to the extent that ‘nbasey
can

lieve myself that & project of this kind

I be
»
desired effect if it is privately sponsored. 1if

Seeing you here snd I hope next time we will 'x-'

-y ¥

Yours over, 1 _;« *

"illiam R, Tyler
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2, AVENUE DU GERERAL BANGIN

M- ¥r, Soby:

1557 3
% 1
g

g

and
Your next question
the slighteat idea

g
{
3b
H
g

:

a,mtaardin:zonn #
ve been waiting to talk to irectors o
until I had some indication that the Wussum

it
EEZ‘EE’E!
Al
feel;

it
{
E

answer your tion about "the deyree of federal interest in the project® is as
::Jms Tl: thsge:mmt give ite official support to the project for the
as it 1s against regulations for them to support officlally wthg tha
raising, except, of course, outright charily, lowever, we have ir permission
that the Cultural Section of the "mbassy is entirely in favor of the project
our money-raising campaign is onded we will have their couplete official
meanwhile, our representative in York is poing to Vashington to see Barrett with a
enlisting the Lmmediate interest and support of the State lepartaentees

Incidentally, if May 15th seems a little close, oven for the photographic or srehitectural
exhibitdon, June 15th or July 1st would do. :

Looking forward to heering from you again,

(signed’ Farmenia Migel "kstrom
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JAMES THRALL SOBY N
29 Mountain Spring Road /w
-J

Farmington, Connecticut

}71 o0 Jan, 19,1950
—

Dear Alfred:

I 'phoned Mrs. Reid only to find that she is i1l and can't come to
the 'phone., But I had a long talk with her secretary, who told me that Miss
Ilma had been to see them, and that shey did know something, but not too much,
about the American Festival in Paris, She seemed sure that Mrs. Reid would
simply refer us to Geoffrey Parsons, Jr., who is in New York and would know all
about the Festival, So I 'phoned Rene” to see if he could possibly find time to
talk to Parsons and get his impression. But Rene had to rush to Washington, and
left word that perhaps I could ask you to see Parsons, whom I think you know, I
hate to ask you to do this, but Parsons will not be in New York for long, and I
am eager not to leave here again right away for anything except an Ax meeting, since
I've at last begun the Chirico book, and I want to get at last some of this stuff
down before I forget it. It would be an enormous help if you could talk to Parsons
éven over the ‘phone, Many thanks and forgive.

Meanwhile a letter from Mrs, Eckstrom has come which I'm having copied
and sent to all present yesterday at our meeting. In brief she is quite reconciled
to the idea that a painting show can't possibly be done this spring and sumner, but
she still hopes for an architecture and a photo show, She quotes Miss Tlma as saying
that she'd seen me (I'd never laid eyes on her before yesterday, but had talked to
her on the 'phone only) and that I'd said I'd have the architecture and photo shows
ready for May 15, which is of course absolute nonsense. T still hate to give the
whble thing up until we know the worst, but I must say none of this is very reassuring,
We'll have to wait now to hear what Rend” finds out in Washington. Best,

S

P.S. Did you know that Father Couturier taught art at Notre Dame in Baltimore during
the recent war. Have had a most intelligent and touching letter from a Sister
Noreen there, She is all for using modern art in the Catholic Church, reveres Father
Couturier. I'm hoping she'll be most helpful with Nelson's Rouault window; she was
trained as a craftsman in stained glass at Connick's and probably knows the ropes,
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THE AERICAN FESTIVAL IN PARIS

THE AERTCAN FESTIVAL IN PARIS is composed of private Ameriean
individuale who would like their country to be better kmowm for what
iz best in its offorts and achieverients and who, Tor reasons of friend-
sghip and affinities and becausa of Francels position in the eultural
forefront, have chosen Paris as the logical stage for their first
venture .

THE ANERICAN FESTIVAL IV PARTS is not a Covernment projeet. It
aenjoys no officiazl sponsorsghip; no Federal agency is providing it with
funds.

The French like our hooks - the few that have been translated -
they were excited over Katherine Dunham - they were decply moved by
Merian Anderson. But they don't know Amorican Opora - George Gershwin's
"Porgy and Bess", for instence, of euw Ballot Compenies — our Symphony
Orchostras - our coneort artists. They don't ko' Paul Draper, or
Martha Grohaw, or our Jazz specislists. Thoy herdly Ikmow our painting.

Thercfore, THE ATRICAN FESTIVAL I PARIS proposes to bring to the
Fronch during the sc-celled Paris Season, approxinetoly from 15 iley to
15 July:

£ program of Amorican usic, Dance, Theatro

4n oxhibit of American painting from tho carliest times to
prasont

Architeetural Exhibits
Lecture Programs by leading Amorican novelists

Etc.
(For details soo Projoct Outlinc)

¢ Imown abrosd for cur nctional wealth, for having the
"elggost of owverybhing in the world", for our business acunien, and for
mony things not alweys flatorring to ws wnd not nlways truly typicel.
But 1little is lovm abrond of whet is typically Amcriean in tho fiolds
of irt, Music and the Thuatre; and THE LINICAN FESTIVAL IN PARIS would
1ike, in =1l mofosty, to introdues do tho Froneh tho ort forms that we
praetice and tho eontortrinmont forns that wo onjor.

Dospito ths moons and opportunitios ot cur disposnl and our growing
poerecption of the nood for undorstanding ond gocdwill, we, as g nation,
have dono little prepogaads in the sultural Ti0ld, and our Government has
spurncd tho classic mothods by which nations plead their cnuse abroad.
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Sinec the ond of World War II, art oxhibitions in Francc have
becn sponsorcd by Brazil and Britain, Belgium and Czeeho-Slovakia,
Hungary ond Chinz, Polard end Turkey, Switzorlend and Swoden. In
the easc of Britoin alone, the list of such ozhibits is impressivey

""Ton Modorns" 1945
"Art Sacre Anglaig" Nov. 1946
"British Painters" 12456
"Willian Blake" Mar, 1947
"Tarnexr'™ 1948
"Jouno Pointure Crande Bretagne" Fob. 1948
"English Pointors" June 1948

"8 Siscles Vie Britannique" Mey-fugust 1948

THE AMEICAN FESTIVAL IN PARIS does not wish to plead a cause.
THE AFRICAN FESTIVAL IN PARIS is not concerncd with propaganda. It
is no publicity campaign in that it docs not aim at selling anything.
But, proud ad heppy in the ties that unitc our country to France, it
is convineed that nothing could be nore desirsble than %o nourish tho
roots of that fricndship by promoting a wider knowledge ard enjoyment
of our respective cultureg.

ATERICAN FLSTIVAL IN P.RIS would like to enlist the support
onegze of all Amoricen individuals who, in patriotism and
ation, shore the ideals of THE AMERIC FESTIVAL T DAPRIS.
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Exhivition ¢f Paint

In the Orangoric 'useun. To be assorblod from muscuns and
privato collections in tho United Stabtes with tho assistance

of such oxperts ac Thoodore Roussoeu, Jr. (liotropoliten ITiseum),
Lincoln Kirstein, Alfred Barr, Jr. ((usoun of Modorn art, Now
York), a ropresentative of the Whitnoy Usoun, Now York, ote.

~rehitoctural Exhibit:

L photographic oxhibit such as presented by the liiseun of Modern
Art, Now York, and which this iscum might be preveiled upon to
proparc and lend for displey in Paris.

Husic:

Opera by .nmoriecn composer, of typically amoricen character,
such as for insteiee, "Porgy and Bosg" » by George Gershwin.
(never porforned in Bussse).

Suecessful juoriean Ifusical Comedy, such as for instance
"Oklahoma".

“The Ilediun”, Opera by Gian=Carlo lienotti (which wes briofly
tricd out in Poris in 1948 and cnjoy2d o considerable sueccss
d'cstine).

fnericen executnnts, ranging fron concert ertists (Beveridge
icbstor, Muricl Korr, Wobster Aitken, cte.) to jnzz spocialists
\Hazel Scott, Lorry .dler, ctes), to ploy the music of such
apericen conposers ae Sarmel Barbor, Roy Herris, ..aron Cepland,
-'-tc.

Danee:

a. ellet Theatre of Ballot Russo do lonto Carle, to prosent
such typienlly .merie n produections ne "Billy the Ki M
_Freney Froo", ote.

e Rt

b. ey (noster of o dence practicnlly unlciown in France)

¢« lMarthe Grahan (whose dnnee styls and chorcographie creations
ero spocifically Jiwericaon)

Litoratursc:

Locturo progrens by lesding .uericen novelists (Ho iagway, Sineclair
Lewis, Steinbeck, 4ilder, Faullmer, Saroyan, Bronfiecld, otoc..
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Medern Muscum

HOTE: The mejority of tho misical and danca activitics wenld be
undertaken on the private initiative of ths artists or
corpenies concsrnad, end morcly co-ordinated by the coarittoe
chargod with the prejeet. Tihus, they would for the most

part require littlc or no finaoneinl spenscrshipe.
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JAMES THRALL SOBY

29 Mountain Spring Road

Farmington, Connecticut

Mr, Alfred H, Barr,

Museum of Modern Art,
11 West 53rd St.,
New York 19, N.Y.

Dear Alfred:

I 'phoned °
our American Festival
that he wasn't back f
in confidence) about
is against, not for,
it, I am to get furt
this week), but meanw
particularly objects
outline, without his
Mrs, Eckstrom about i

So there w
Ry
g facts before we
full story before the
what,

Best, wili

Jan, 9,1950
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he will be away
ments. He
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get Ted Rousseau's
atil we know what is
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Connecticut

Jan, 9,1950

Mr, Alfred H, Barr,
Museum of Modern Art,
11 West 53rd St.,
New York 19, N.Y.

THE MUSEUM OF /
Dear Alfred: NEW YORK 19

I 'phoned could come to
oﬂu;thﬁzr;usﬁlieg;;% SARAH NEWMEYER, PUBLICITY DIRECTOR :r%ﬁgstziz"m“gts
in confidence) about assy in Paris
is against, not for, thing to do with
it, I am to get furt
this week), but meanwl
particularly objects
outline, without his ]

Mrs, Eckstrom about i

So there w

L /
B '
e facts before we 1 get Ted Rousseau's

full story before the: til we know what is
what,

Best, wilt:
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JAMES THRALL SOBY
29 Mountain Spring Road
Farmington, Connecticut

Mr, Alfred He. Barr, Jro’
Museum of Modern Art,

11 West 53rd St.,

New York 19, N.Y.

Dear Alfred:

I 'phoned Ted Rousseau this morning to ask whether he could come to
our American Festival meeting on Jan, 18th. I had assumed from various accounts
that he wasn't back from Paris, but he is, and he is full of alarm (he told me
in confidence) about the Festival, He says that the American Embassy in Paris
is against, not for, the project, He has been advised to have nothing to do with
it, I am to get further details from him on Tuesday, Jan, 17th (he will be away
this week), but meanwhile wanted to let you know of these developments. He
particularly objects to the fact that his name was used by Mrs, Eckstrom on her
outline, without his permission. This, of course, is what I specifically wammed
Mrs, Eckstrom about in my last letter to her, of which you have a copy.

o
So there we are. Could Olive pass on this letter to Rene and Andrew
w I'11 write Lloyd and Hermon and Dan Rich that we mUSt Riiow many——
& facts before we meet with Miss Ilma on Jan, 18th, And I'll get Ted Rousseau's
full story before then, of course, We'll have to go very easy until we know what is
what,

Best, wilting hands-across-the-sea,
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JAMES THRALL SOBY
29 Mountain Spring Road
Bammingtan, Conmeoticut

s Jan, 8,1950

]

Dear Alfred:

The meeting with Miss Viola Tlma is set for 10:00 A.M. on Wednesday, \
Jan, 18 at the Mus (sixth floor), I've asked Rene, Andrew, Lloyd, Hermon
More and Dan Rich,4 Could you explain to Dorothy why I didn't ask her too? She
must know by now that if things were left entirely to me, she would be President
of the United States. Best,

.

e

P.5. After wandering around 16th century Spain with St, Teresa and St., John of the
Cross for several days, I've come to the conclusion that the Discalced Carmelites
were the best of the lot, and I plan to come to the Trustees meeting barefoot as
a gesture of homage.
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Conn ecticut

Dec, 21,19L9

Dear Alfred and Dorothy:

Just before I left Paris, I met an extremely energetic and
bright woman, Mrs. Arne Eckstrom, whose husband is in our Embassy there, She told me
that our Ambassador to France, David Bruce, had got interested in the Paris New York
Herald Tribune's reprint of an editorial in the New York edition about my SRL piece
on the need for better cultural relations with Europe and especially with Paris, where
our artists for the most part have been rather contemptuously treated. She added that
Bruce wanted very much to do something about the hatter, but felt helpless to do so
through official channels, All this seemed to make me some sort of culprit, and the
next thing I knew I had told Mrs. Eckstrom that T would read her outline of a privately
organized American Festival in Paris (exhibit "A"), So I wrote her from the boat (
exhibit "B) amd she wrote back ("C"), and I've now written her another letter which is

being typed - it just arrived, so I'm enclosing it ("pn),

The letters and the plan are self-explanatory, The only thing
I can add at this moment is that the first person she asked for money gave her a check
for $5,000 (being a Texan). She seems to have no doubt that she can raise plenty of
cash for the project. I've also told her to go slow and not to use the names of museum
people until she has specific permission, =

Could you look the enclosed over and then let's lumch after
Jan, 1 with Ldoyd Goodrich and Hermon More (and possibly Dan rich) and see what you
all think, As I've told her, the thing must be done properly, which means that it
should be a project organized and sponsored, but not paid for, by the leading American
museums devoted to contemporary art. I told hiw from the beginning that I could do
nothing more than advise her and help informally. This sort of project requires
a secretary or two, a centrally organized clearing house and meeting place, ete,, etc.,
none of which I could possibly manage in the sticks, And maybe it's all too much for
any of us to think about, though I like the idea very much and I have a perhaps naive
faith that Mrs, Eckstrom will somehow put it across. Various people tell me that her
husband is most able, and he is interested too.

Anyway, do look at the enclosed and be thinking about it a bit,.
An sending copies of the encloed@ to Lloyd, Hermon, Dan Rich and that's all for the
moment, though later Flaut and others should be added, I imagine,

Bast’ /,"
P s

E————— i Yl 25

Ry
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THE AMERICAN FESTIVAL IN PARIS

THE AMERICAN FESTIVAL IN PARIS is composed of private American
individuals who would like their country to be better known for what
is best 1in its efforts and achievemente and who, for reasons of £riend-
ship and affinities and because of France's positien in the cultural
forefront, have chosen Paris as the logical stage for their first
venture.

THE AMERICAN FESTIVAL IN PARIS is not a Govermment project. It
enjoys no official gponsorship; no Federal agency is providing it with
funds.

The French like our books - the few that have been translated -
they were excited over Katherine Dunham - they were deeply moved by
Harian Anderson. But they don't know American Opera - George Gershwin's

"Porgy and Bess", for instance, of our Ballet Companies - our Symphony
Orchestras - our concert artists. They don't know Paul Draper, or
Marthe Greham, or our Jazz specialists. ‘They hardly know our painting.

Therefore, THE AMERICAN FESTIVAL IN PARIS proposes to bring to the
French during the so-called Paris Season, approximately from 15 May to
15 July:

A program of Americen Music, Dance, Theatre

An exhibit of American painting from the earliest time to

Architectural Exhibits
Lecture Programs by leading American novelists

Etc.
(For details sese Project Outline)

We are known sbroad for our national wealth, for having the
"biggest of everything in the world", for our business acumen, and for
many things net alweys flattering to us and not alweys truly typical.
But little ie known abroad of what is typically American in the fields
of Art, Music and the Theatre; and THE AMERICAN FESTIVAL IN PARIS would
like, in all modesty, to introduce to the French the art forms that we
practice and the entertainment forms that we enjoy.

Despite the means and opportunities at our disposal and our growing
perception of the need for understanding snd goodwill, we, &s a nation,
heve done little propaganda in the cultural field, and our Government has
spurned the classic methods by which nations plead their cause abwmpad.
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Bince the end of World war II, art exhibitions in France hve
been eponsored by Brazil and Britein, Belgium and Czecho-Slovakis,
Ingery and China, Poland and Turkey, Svitzerland and Swedem. In
the cese of Sritain alome, the list of such exhibits is impressive:

“fen Moderns” 005
"Att Setre Anglats® Nov, 1948
"British Paintors” 1956

"William Binke” 'n;:é 1947

-t el 1

"Jouns Peinture Grende Bretagne” Feb. 19483
"Inglish Peinters’ June 1943

"8 Siecles Vie Britanatfque” May-August 1943

THE AMERTCAW FPROTIVAL ‘T ‘PANTS does not wish to plead a cause.
THE AMERYCAN FESTIVAL IN FPARIS is not concezrned with propagenda. It
is no publicity campaign in that it does not aim at gelling anything.
But, prowd and haypy 4in the ties that unite aur country to Franso, it
is comvinded that nothing coulfl Ye nore desirsdle than to nourish the
roots of that Triemdshiy by promoting a vider knoviedgs and enjoyment
of owr respective cultures.

THS AMERTOAN FEOTIVAL IN PANIS would 11ké t< enmlist the support
and patronage of all American individusls vho, in patriotism =d
imagination, share the ldoals of THE AMENICAN FESTIVAL IN PARIS,
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OUTLINE OF PROJECT

Exhidbition of Peinting:

In the Orangerie Museum. To be assembled from museums and
privete collections in the United States with the assistance

of such experts &s Theodore Rousseau, Jr. (Metropolitan Museum),
Lincoln Kirstein, Alfred Barr, Jr. (Museum of Modern Art, New
York), a representative of the Whitney Museum, New York, etc.

Architectural Exhibit:

A photographic exhibit such as presented by the Museum of Modern
Art, Nev York, and which this Museum might be prevailed upon to
prepare and lend for display in Paris.

Music:

8. Opera by American composer, of typically Americen character,
such as for instance, "Porgy and Bess", by George Gershwin.
(never performed in Europe).

Successful American Musical Comedy, such as for instance
"Oklahoma" .

"The Medium", Opera by Giem-Carlo Memotti (which was briefly

tried out in Paris in 1948 and enjoyed a considerable success
d'estime).

American executants, ranging from comcert artists (Beveridge
Webster, Muriel Kerr, Webster Aitken, etc.) to jezz specialists
(Hazel Scott, Larry Adler, ete.), to play the music of such
American composers as Samuel Barber, Roy Harris, Aaron Copland,
ete.

Dance:

&, Ballet Theatre of Ballet Russe de Monte Carlo, to present
such typically American productions as "Billy the Kid",
"Francy Free", ete.

Paul Draper (mester of ¢ dance practically unkmown in France)

Martha Grehem (whose dance style and choreographic creations
are specifically American)

Literature:

Lecture programs by leeding American novelists (Hemingway, Sinclair
Lewis, Steinbeck, Wilder, Paulkner, Saroyan, Bromfield, ete..
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6. Photograrhic Show:

Modern Museum

NOTE: The majority of the musicel and dance activities would be
undertaken on the private initiative of the artists or
companies concernmed, and merely co-ordinated by the committee
charged with the project. Thus, they would for the most
part require little or no financial spomsorship.
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Nov. 20, 1949

Mrs. Arne H. Fckstrom
2 Ave. du General Mangin,
Paris, XVI, France.

Dear Mrs. Eckstrom:

i Our boat is due to dock tomorrow, end I'm writing now & few ideas
which have occurred to me in reading your statement on the American Festival in Paris.
You will want me to be frenk, I'm sure, and that'e what I'1l be,

As you knov from our talk, I think the idea is fine, and I do hope
But T think the Festival might meke more sense, be easier to handle
Te narroved down to include only the visual arts. The
plain fact is that the French know a great deal about our literature, and I would think
that you might begin by peinting this out, i.e. the great influence of Ame
in France from Whitmen (and before him Poe) down through to
Lewis, Steinbeck, ete., ete. You might then point out that this luenc
exist in the visual arts and g0 on from there to explain the Festival as an attempt to
show what Americe has accomplished in the visual fields. T can't see much point in
having American writers lecture to the French, interesting as it might be. So mamy _
Frenchmen, writers and laymen alike, know our 19th and 20th century literature thoroughly;
50 many of the best books have been trenslated. Similarly, I would 8o easy on jazz, at
least wouldn't say that the French don't appreciate it, They do appreciate it, and as I
remember it, the first scholarly approach to jazz was that of the French eritics. I do
think they should know more about our serious composers, but I know nothing sbout musie
and therefore can't make any suggestions.

But there must be some
\n painting is really like.
as a report on recent art activity

another historical show. Here are the names of some absolutely first-rate reople who
might be able to work on the painting show, though all are busy of course:
and Dorothy C. Miller from the Museum of Modern Art; Lloyd Goodrich and Hermon More from
the Whitney Museum; Daniel C. Rich from the Art Institute of Chicago; someone from the
West Coast, maybe Douglas Mac Agy from San Francisco (%111 think ebout this). It is
important to have people from non-New York museums too. If you decide to have the
18th and 19th centuries too, I'd certainly add John I. H. Baur of the Brooklyn Museum and
Edgar Richardson of the Detroit Museum. There are other people too; I'll senmd more

names later.

2 the statement seems to me much too negative. The fact is
thet you do wish to pleed a cause, you are interested in propaginda. So why not say so.
I feel that a blunt statement of the real need for better cultural understanding would be
much stronger than your disclaimer of any interest in propaganda (which on rage 1 our
govt. has done too little about, you say).
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Under architecture, would suggest & big Frank Lloyd Wright show or
& show of very recent American architecture. I believe Wright has not hed a show in Paris
for some time and never a really big one. He is the hero of advanced European architects
everywhere in Europe, as far as I cen see, and very likely the most influentisl American
in the arts since Walt Whitman. I think the best person to do a Wright show would be
Henry Russell Hitchcock of the Smith College Museum or Philip Johnson at the Museum of
Modern Art. As ¥yOu probably know, there is to be a Wright show in Italy; the excitement
there sbout it is extraordinary - if it ever comes off, it might help your show which
could be the same ome or a different, larger and better ome. Wright is said to be
going to Europe next year himself; he is, of course, an extremely impressive man. I
don't knov enough sbout recent American architecture to tell you whether there is & good
;h;wein 1% or not. Suggest you write Philip Johnson at the Museum, 11 West 53rd St.,

I said I'd keep off music, but can't resist the hope that Kiss Me Kate
could be done instead of Oklahome or even South Pacific. The Cole Porter music is really
brillient and to my inexpert ear much more originel than any of the Rogers-Hammerstein
vork, however beguiling the latter may be,

As to the dance, Lincoln Kirstein is your all around, and I can only add
the grumpy note that I wish you could have Fred Astaire instead of Paul Draper, who seems to
me much t00 arty and not nearly as great e dancer as Astaire (I'm sure Astaire would be
& much greater suceess, and you might as vell aim for the top im so good a cause).

In photography, the best person for a contemporary shoy would probably
be Edward Steichen, now director of the Museum of Modern Art's Photo Dept. and a master
showman. But here I'd 1like to reverse what T said about rainting and suggest that a show
of 19th Century American photography might interest the French more. I'm nct sure. But
there is wonderful 19th century material which is not well kmown even at home, amd
I somehow feel that, for example, the American West in 19th century photos would exeite
the French more then modern photography which tends, with notable exceptions, to be an
international sbyle. If the 19th century idea interests you, I feel that much the
best person would be Beaumont Newhall, director of the Eastman Institute at Rochester.
I'1l give you more precice titles and addresses for all these people after you've let
fié know what interests you.

Afreid that's ali I have to suggest at the moment, what with this boat sud-
denly pitching in the most idiotic way and my head full of dramamine or whatever the new
seasick potion is called. _

Best and all good wishes with your fine project and let me kmow if there's
anything I can do. Hurriedly,

James Thrall Soby
29 Mountain Spring Road

Farmington, Conn.
U-S-A.
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Mrs. Amme H. Eckstrom
em.umw
Paris, XVI, France.

Dear Mrs. Fckstrom:

Our boat is due to dock tomorrow, end T'm writing now e
vhich have occurred to me in reading your statement on the American Pestival
You will want

to y
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I wonder whether it wouldn't be better to confine the painting show to
contemporary works? After all the French were pretty well exrosed to earlier American
rainting in the Jeu de Paume show ‘of 1937 or 1938, and 1t didn't take. T don't think
they'll 1ike Winslow Homer any better now than they did then. But there must be some
curiosity in Paris as to vhat recent American peinting is really like. The show might
have more punch 1f it vere announced as & report om recent art sctivity rather then ss
another historicel show. Here 2re the names of some absolutely first-rate people who
might be able to work on the pesinting show, though all are busy of course: Alfred Barr
and Dorothy C. Miller from the Museum of Modern Art; Lloyd Goodrich and Hermon More from
the Whitney Museum; Daniel C. Rich from the Art Imstitute of Chicago; someone from the
West Coast, maybe Douglas Mac Agy from San Francisco (#ill think about this). It is
important to have people from non-New York museums too. If you decide to have the
18th and 19th centuries too, I'd certainly add John I. H. Baur of the Brooklyn Museum and
Edgar Richardson of the Detroit Museum. There are other people too; I'll send more

names later.

On page 2 the statement seems to me much tod negative. The fact is

that you do wish to plead a cause, you are interested in propagénds. 8o why not say so.
I feel that & blunt statement of the real need for better cultural understanding would be

much stronger than your disclaimer of any interest im propagandas (which on page 1 our
govt. has done too little sbout, you say).
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Mrs. Arnme H. Rckstrom
2 Ave. du General Mangin,
Paris, XVI, France.

Dear Mrs. Fckstrom:

Our boat is due to dock tomorrow, end T'm writing now e fev ideas
vhich have oceurred to mé in reading your statement on the American Festivel in Paris.
You will want me to be frank, I'm sure, and that's what I'll be.

As you know from our talk, T think the idea is fine, and I do hope
it vorks out. But T think the Festival might make more sense, be easier to handle
and more effective if it were narrowed down to include omly the visual arts. The
philmuthnthmm'lmtduluhoutourutoutm,nﬂIthhuk
that you might begin by poimting this out, i.e. the great influence of American literature
nmmmm(mmnmm)dmwtowmm.
Lewis, Steinbeck, etc., etc. You might then point out that this influence does not .
unﬂumumlm.mmmmmntomlmtha!mimunnthuptto
show what Americe has seecomplished in the visusl fields. T can't see much point in
having American writers lecture to the French, interesting as it might be. 8o _
Frenchmen, writers and laymen alike, knov our 19th and 20th century literature thoroughly;
8o many of the best books have been translsted. Simflarly, I vould go essy onm jazz, st
least wvouldn't sey that the Fronch don't appreciate it. They do appreciate it, and as 1
remember it, the'first scholarly spproach to jazz was that of the French eritics. I do
think they should know more sbout our serious composers, but T knov nothing sbout music
and therefore can't make eny suggestions. : ! o Mo i -

I vonder vhether it wouldn't be better to confine the painting show to
contemporary works? After all the French were pretty well exrosed to earlier American
painting in the Jeu de Paume show ‘of 1937 or 1939, and 1t didn't take. T don't think
they*ll 1ike Winslow Homer any better nmow than they did then. But there must be some
curiosity in Paris as to what recent American painting is really like. The show might
have more punch if it vere announced &s & report on recent art activity rather then ss
enother historical show. Here sre the names of some absolutely first-rate people who
might be able to work on the painting show, though all are busy of course: Alfred Barr
and Dorothy C. Miller from the Museum of Mcdern Art; Lloyd Goodrich and Hermon More from
the Whitney Museum; Daniel €. Rich from the Art Institute of Chicago; someome from the
West Coast, maybe Douglas Mac Agy from San Prancisco (¥ill think sbout this). It is
important to have people from non-New York museums too. If you decide to have the
18th and 19th centuries too, I'd certainly add John I. H. Baur of the Brooklyn Museum end
Edgar Richardson of the Detroit Museum. There are other people too; I'l)l send more

names later.

On page 2 the statement seems to me much tod negetive. The fact is
that you do wish to plead a cause, you are interested in propaginda. S0 why not say so.
I feel that & blunt statement of the real need for better cultural understending would be
much stronger than your disclaimer of sny interest in propagands (which on page 1 our
govt. has done too little about, you say).
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Under architecture, would suggest a big Frank Lloyd Wright show or
8 show of very recent American architecture. T believe Wright has not hed a show in Parts
for some time and never a really big ome. He is the hero of advenced Buropean architects
everywhere in Europe, as far as T can see, end very likely the most influentisl Americsn
in the arts since Walt Whitman. I think the best person to do a Wright show
Henry Russell Mitcheock of the Swith College Museum or Thillp Johnson st
Modern Art. As yOu probably know, there is to be a Wright show in Ttaly:
about 1t {s extraordimary - 1f it ever comes off, it might help
the same che or s different, lerger and better cne. Wright 1s said to
year himgelf: he {s, of course, an extremely imrressive men.
m'tmw-mﬂmmﬂmammuumzounmmmn
shov ift {t or mot. Suggest you write Thilfp Johnson st the Mugeunm, 11 West 93rd 9t.

I said T'd keey off music, but can't resist the hope that Kiss Me Kate
could be done instesd of Oklshoms or #ven South Facific. The Cole Porter -
brilliant amd to my inexpert ear much more original than mny of the Rogers-Hommerstein
work, however baguil the latter may be.

the

dance, Lineoln Kirstein is your all sround, end I can
you could have Fred Astaire instead of Faul Draper,
nearly as grest a dancer as Asteive (I'm sure Astaire

_ In rhotograshy, the best verson for a contemporary shey would probably
Edvard Steichen, nov divector of the Museum of Modern Art's Fhoto Pept. and a
I'd like to reverse vhat T said about painting and
rican photograrhy might interest the French more.
is wvonderful 19th century material whieh is not well imown even
I somechow feel thet, for example, the Americam West in 10th cenmtury
the French more than modern photograrhy which tends, with notable exce
international style. If the 19th century idea interests you, 1 feel
best person would be Beaumont Newhall, director of the Bastman Institute at Rochester:
I'1l give you more precice titles and sddresses for all these pecple after you've let
ne know vhat interests you.

Afraid that's all T have to suggest at the moment, what wi ‘boat sud-
denly pitching in the most idiotic way and my head Tull of dramamine or whatever the new
seasick potion is celled.

» Best and all good wishes with your fine project and let me know if t.h-si'-
anything I csn do. Hurriedly,
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2. AVENUE DU GENERAL MANGIN

8 December, 1949

Dear Mr. soby,

I was very much touched that you should have taken the time and trouble to give
immediste thought to my project and to write such e long and detailed letter about
1t, All of your views end suggestions are excellent and helpful; personally I

am in complete agreement with all of them and should ask nothing better than toé
proceed along the ways outlined by you. ' :

I'should like to take up the different subjects of your letter in the order of

their importance and urgency. The first, of course, 1s the exhibition of painting.

We have all discussed your proposal to have the painting exhibit be a "report on
recent art activity’ rather than an historical show amd everyone is in complete

accord with you about this. Could you immediately lay the project before the

people whose names you menmtion; Alfred Barr, Dorothy C. Miller, Lloyd Goodrich,
Herman More, and Damiel €. Rich, and anyone else you appropriate, and take the
necessary steps to prepare the exhibition? Ted Rousseau, a friend of ours, and who was
particulariy suggested in this conmection by our ambassador here, spent a whole after-
noon with us two days ago, discussing all the detatls, He 1ig delighted at the interest
you have shomn and says that the Project could not be in better hands. He is most
anxious to work with you, as a consultant whenever you wish to call upon him. Ted is
returning to New York as soon as his father's health pérmits, and he will then get in
touch with you to talk the whole matter over. - I'am personally very happy at the
thought that you and Ted Rousseau will sdvise together about the Festival. Ted is
very well-known in Paris and much loved here.

I also discussed with Ted the forming of an "artistic advigory committee’. The main
object of this, of course, is to have names available for publicity purposes. Ted
naturally has offered his own name and, in addition, it should, of course, include
the people you have selected, plus anyone else you might care to suggest. It must
also naturally inelude important names connected with theatre, music, ballet, ete.

To return now to the other points you bring up in your letter, it was never my origi-
nal intention to include literature in the Festival: it was added only as a sop to
certain very influential people here whom we did not wish to antagonize. No real
effort will be expended on promoting it; I am convinced that there will be no lecture
program; at most a small book exhibition at the American Library with possibly
special days when authors will sign their books either there or at some of the Paris

librairies.

There will be no special emphasis on Jazz at the expense of music by serious composers.
The French adore Jazz and I think the Festival should give them something of what they
already know and love. We expect to give them some of the best Jazz available, but
there will also be a very complete program of music by the best American composers

and performances by American soloists. This letter would grow too long If I were to
include all the details of this phase here, but I shall write to you again to tell

you what we have plamnned along these lines.
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As for architecture, everyone egrees with you that a Frank Lloyd Wright show would
meet with the greatest enthusiastic response in Peris, and I ghall accept your
suggestion to write to Philip Johnson about it. Would you meanwhile please mention
1t to him for me. I am sure that I heard there would be a Frank Lloyd Wright exhibi-
tion in Italy, but undoubtedly Philip Johnson will know all about it.

Your objections to Paul Draper were anticipated and we had already decided to lure
Fred Astaire to Paris if he has not other committments.

Lincoln Kirstein, who is also an 01d friend of minme, will of course, be asked to go
on the sdvisory committee. He will be excellent on many phases of the Festival, but

a5 regards Ballet, the one manifestation we are aiming for this year is the Ballet
Theatre.

Regarding photography, your suggestions sgain were mcclaimed with enthusiem bus e
shall have to have another meeting here before letting you know the decision as to
whether it should be a modern exhibit arranged by Edvard Steichen or a 19th Cenmtury
one arranged by Beaumont Newhall.

The last question is that of your feelings about our pusillanimity in not openly using
the Festival as a propagenda wearon. (I personally should love to, and it is really
my basic interest in the Festival.) There are, however, two vital reasons militating
against our doing so for the moment. Ome is that it is against the wishes of the

"0fficial World" over here which must be carefully considered for the sake of the
Festival's successful start; the other is that our soundest advisers feel if we
emphagize the propagandes aspect of the Festival the Communist press might seize upon
it and attempt to run it into the ground. They would not of course be able to stop
the Pestival but they could be a ghastly hindrance in mAny ways.

In closing and in thanking you again, I want to express the fervent hope that yom
will not feel I am overburdening you with all this, I am encouraged to think that
you will put pour heart into this thing which I feel acts out on a practical plane
some of the thoughts vhich I was so thrilled to discover in a brief article of yours
reprinted on the editorial page ofthe Paris Herald.

With warm personsl regards to you and Mrs. Soby,

8incerely,

/s/ Parmenis Migel Ekstrone
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I should like to take up the different subjects of your letter in the order of
their importance and urgency. The first, of course, is the exhibitien o
We have all discussed your proposal to have the peinting exhibit bs a ”
recent art activity” wather than an historical show and sveryowo is {m ecemplete
agcord with you ebout thie. Could you immedistely lay the rrolect Before the
people whose names you mentiom: Alfred Berr, Dorothy C. Miller, Lloyd Goodrich,
Herman More, end Daniel C. Rich, and snyome else you appropriste, and take the
necessary sters to prepare the exhibition? Ted Rousscau, = friend of curs, end who
mxmwummzu”mmm.m-mn 2

: daye ago, discuseing all the details. He is delighted

suys thet the project could mot be In better hands.
with you, es a copsultamt whemever you wish to cmll

matter over. I am rersomally very
Roussean will advise together about the 1.
Paris and much loved here.

also discussed with Ted the forming of am "artistic sdvisory committes’ . The main
of this, of course, 1s to have names available for publicity purpises. 'Ted
naturally hes offered his own neme end, in additieom, 1t should, of course, include
the people you have selected, plus anyonme eles you might cars to sugsest. Tt must
alse maturclly include important nowss commected with thestre, musie, ballat, ete.

To return nov o the other poimte you Bring up in your letter, it was mever my origi-
nal intention to include literature in the Festival; it wes sdded only as a sop to
certain very influentisl people here vhom we did net vish to antagonize. No real
effort will be expended on promoting it; I am convinced thet thers will be no lecture
progran; st most & small book exhibition st the American Library with possibly
special daye wvhen suthors vill sign their books efther there or at some of the Faris

libreiries.

There will be no special emphasis on Jozz at the expense of music by serious composgers.
The French adore Jazs end T think the Festival should give them somothing of what they
elready knov apd love. We oxpect to give them socme of the best Jezz available, but
there will also be e very complete program of music by the best American composers

end performenges by Americen scloists. This letter would grog too long If T were to
include all the deteils of this rhase here, but I shall write to you sgain to tell

you vhat ve have plamed elong these lines.
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As for architecture, everyome agrees with you thet & Framk Lloyd Wright show would
moet with the greatest emthusisstic response in Peris, and I shall accept your
sSuggestion to write to Philip Johnsom mbout it. Would you meanwhils please mention
it o him for me. T am sure thet I heerd there would be a Pramk Llioyd Wright exhibi-
ticn in Ttaly, but undoubtedly Philip Johmsom will know all sbout it.

Your objections to Faul Draper were anticipeted snd we had already decided to lure
Fred Astaire to Paris if he has not other committmente.

Lincoln Kirstein, who is elsc sn old friend of mine, will of course, be asked to go
on the sdvisory committee. He will be excellent on meny thases of the Festivel, but
a8 regards Ballet, the one msnifestetion we are aiming for this year is the Ballet
Theatre.

Regarding photogrerhy, your suggestions egein were scelaimed with enthusiam dut wc
shall have to have ancther meeting here before letting you know the decision as to
whether it should be a modern exhibit srrenged by Wdwerd Steichen or a 19th Cemtury
one arranged by Beaumont Newhall.

The last question is that of your feelimgs sbout our pusillanimity in mot openly using
the Festival as o yropagande wearom. (I versomally whauld love to, and it is really
my basic interest in the Festival.) There are, however, two vital reasoms militating

you with all this, I sm emcoursged to thinmk
you will put pour heart into this thing vhich I feel acts out
some of the thoughts which T was so thrilled to discover in a

reprinted on the editorial page ofthe Paris Herald.

§ith varm personal regards to you end Mrs. roby,

gingerely,

/s/ Parmemis Migel Nkstrone
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Meny
Festival seemed helpful,
advise at this point, sinc ]
stering me in the face and a mmber of articles
however, talk to Alfred Barr, Dorothy Miller, Lloyd
the project, and I will write to Dan Rich. _In order to
impressive as possible, it ought really to be done by the
are primarily concerned with contemporary art. This would
Whitney Museum, the Museum of Modern Art, the Institute of Contemporary
wmmmmmn Buffalo, In additlon to these ain
t the Art Institute of Chicago should be represented (which is suggested
Den Rich, among other reasoms) and possibly the San Franciseo Museum. But it takes
a long time to get & big group organized, and perhaps the first step is for me to
outline the project to those I can get together easily - that is, the various New York
museum people including, of course and with pleasure, Ted Rousseat.

™ Iﬂll.uwtoawithebuImmngasaomupoutbh- Meanwhile,
do pend me (or if Ted Rousseau has them, I cen get them from him) as meny further
details as possible, The three most imvortant and immediate matters are: a) the date
tholhot’c':)themhavhilnhletomtiton c) the degree of Federal interest
the project.

The date of the show is a real problem. I remember that you spoke
of the sumer of 1950, Ibe]imthtthcshovcan‘tpouib!ybedom: in that
short a time, especially since all these museum people are so busy. But I may be
wrong, and I'1l sound them all out on the problem. It must be a first-rate show, and
it all takes time, conferences, etc., etc. The most helpful thing would be to marrow
the show down to recent American painting, as you seem to sgree. I wish we could
include sculpture too, but i costs so much to ship. My gueses is that it can't be
done before the summer of 1951 and be the sort of show it should be. I'11 report to

you what the others say.

The cash angle is crucial in this as, alas, in everything else. I
suppose it's impossible for you to kmow at this date how much might be availasble for
the show. But all the museum people will ask who is paying for the show and how much,
so as to be able to judge what size the exhibition should be. BSo if you can send me
any estimates, it will help. Meanwhile, I can talk to the others on the basis of what
might seem to all of us an ideal show - possibly 200-very carefully selected pictures
which would illustrate recent developments in American painting. We can always whittle
down or add.
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I ask about the Govermment angle mainly for reasons of prestige rather
than subsidy. I realize that Yyou want this to be a private rather than an official
enterprise, and you're quite right. But the museum people will want to know whether
the show will be held with State Dept. blessing, even if not openly proclaimed. By
thialmthttheymnorelikﬂytobeabletomsmdathm"'.‘.rust that they
should spend some time on the project if it 1s something our Covermment wants to
encourage. In the meantime, it's important not to anmounce publicly that any museum
Mlemoﬂimllybahindtheprogect. A1l of them will have to clear their
participetion with their Trustees. But the advisory committee you suggest is absol-
utely necessary at some point. As I'm sure you'll remember, the State Dept.'s owm
courageous collection of modern American pictures was obliterated partly because it
had been formed by one man, hence could mot defend itself by pointing to widespread
museum approval and help. Let's please, go slow and nail things down tight. I've
seen so mamy of these projects bmwumummmmkormm.
I'm sure you'll understand that I don't mean this as criticism of what has already
h;ndom. I think the project is fine, end it will take enthusiasm like yours to
put it over,

mmanmsmﬂmh.,ndI'lMﬂﬂre
will be "classical” music as well as jazz.

-~ Glad you like the Frank Lloyd Wright idea. I've heard recently that
bis trip to Italy, and perhaps the show itself in Italy, is off. But Philip Johnson

mm-mmwm-w&w':mwmmuamumt
show in Paris than anyone else.

, _Iwwtluummatiammmmmmm,m
I'ntrytohﬂpmﬁndnndpermdatherightpoopletadoit. I somehow think that
Bteichnnisstiuquiwmmumu,mthonahinloﬂndw:mamtm
past. mmumManmcmmmw;mu-mu :
ig the best there is. :mmmumm-mmm,-mmmm
project. Heven't had time to from him. He is Curator of the George Eastman
‘House (s museum of photography) at Rochester, New York,

xwmwrnmmmmmmmmu
propeganda, end I think you're right. God knows the Commmnists use every trick im the
propeganda book, but X guess that's no reason for us to do so, and I'm sure you're right
u-mthrmumdmmtmruuw,butwhpnwtum].

Don't think I'm throwing cold water, please. I'm for the project all
the way, and I wish only that I could be of very active and constent help. I'11 do what
I can, you may be sure.

mzmmmmmmmsmmwwuum
become available. My Lord, I miss Paris.
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c ?ﬂl' Mre Burden
liry Rmtﬂll’l‘
- s - h. nmhy
™ Mr. Kaufmann
¥re d'Harnoncourt

UNITED STATES INFORMATION SERVICE
(Services Amériocaing 4'Information)
7, Pue do 1':5tel de ville, Lyon

August 8, 1949

Mh’. Barrs

1 greatly apprecisted your letter of
you only because, from week to wealk,
have another conversation with Jean Cmssou,
: ble because I have been so ocoup
Lyan.

I agree with your suggestions, 1 .think the

to tiw oredit of the French dove
proferatle to relying on buying at Amer
sanour that the French should be the final fudges as
to buy. If mocessary, Americuns could assist a
and point the way as there does seonm to be an i
i.nginrnmmnn; the anhnrthhbnrimundhlou.
&8 you oounselled, the Fremch oould start their colleation with s
from the Louvre damin,

I thought I would sound mtdunmamnlmmormrnr
mmmmumm- thoughts,

matter which I believe warrants attontlon but

me to plan although I could mupport it unoffieially,

art program in the State Department,) m
there is a tremendous hall where one or numberous exhibitions of m:-'l:
Art == painting, soulpture, photographs, eto, == sould be held, (Last year,
there was an exhibition of denry Moore sponsored by the Sritish.) A mmber
of individuals here in tle arts, would I feel, give such an exhibition
baok nge Do you sver send gmall traveling exhibitions to Curope? Would it
be feasible to arrauge such exhibi tlona? I realize there would be the
of transportation luvolved, but I am sure » & nwiber of intorested citisens

{ eourse this would bs in franou, The

oRlly, eny subject for an exe
whole field is untouched in Lyen,

Ihmlumtmbungmwithmnwm. Any advice you
may have on this wuhmmlmuuhwwtm to ma,

Ibmwwnhmxcqlmtsmtmlﬂmnuﬂx
an sorry to miss it, ;
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Apain many thanks for your letter,
4y very best to you,

Mre Alfred H, Barr, Jre,
Direstor, useun of Nodorn Arty
New Yopk City.
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THE MUSEUM OF MODERN ART

Date__ February 18, 1948

To: *- M‘r
From:r. Barr

Re:_ Attached letter from
Sweden

Degr Monroe: mualuWMhmcm,mﬁ
Dean Eisenhart of Princeton, who is now in Sweden. Is there
mwuorrommwcmddthwmta

an American exhibition?

Inhouldthinkthatitmmablotodowthingit
should be for the whole of Seandinavia with perhaps Finland and
the Low Countries throwm in.

/8/ Afred H, Barr, Jr.
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I camnot apologlze to you sufficiently
your letter of two months ago. I have been
correspondence, but I suppose zy real reason f
I didn't know to answer. It is ong of
we would like do but which we have neither time
put through. You cannot imegine the mmiber of d
from all over the world for exhibitions of American art.

However, I am taking it up with our committee on exhi-
bitions and if there is any chance of our being useful I shall
lst you know immediately.

My best to your husband.
Sinserely,

/8/ Alfred H. Barr, Jr.
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(excerpts from a letter to
THE FOREIGN SERVICE Edgar Keufmann from
OF THB Darthea Speyer)
UNITED STATES OF AMERICA

May 4, 1949

*hw g

Should this be returned to Mr. Kaufmenn?

t‘,l'

I could make a copy for our files,

ys

A b

“was, of coUrse, Eiven no DACKINE 0N " TNe 1uea = s5u - wms ws BT
"informal" now, 6n my own and has nothing to do with "my position" =
so I leave this to your judgment when You approach anyone,

You probably know American painting and sculpture is almost
unknown in France = not even literature on the subject, Also,
this winter in Paris, with few exceptions, there were no noteworthy
exhibitions by American painters - mainly beginners or medioerities.
Why doesn't someone, or a number of galleries, arrange some out=
standing shows in Paris?

bttt E RS P LT
s/ Darthea Speyer

United States Consulate
Lyons, France

letter wek to B
A\
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(excerpts from a letter %o
THE FOREIGN SERVICE Bdgar Kaufmann from
OF THE Darthea Speyer)
UNITED STATES OF AMERICA

LA LR T

About a "business matter" quite near %o my heart =
I was thinking of writing to Barr about this, but I thought
you could probably do much more om your own,

In Paris, you know, I was in charge of questions
related to "art"., During this period I had a long discussion
with Jean Casson (Director of the Museum of Modern Art, Paris),
He expressed the greatest interest and desire to have a sectian
on American painting in his museum = which does not have one
example, He wants to begin his collection WIEh Works of established,
well<imown painters and afterwards branch into the lesser lights,
Casson sxplained he has sufficient funds = but in Frensh francs,
of course = to buy a sizeable collection, If American artists
showed in Paris he would be able to purchase their paintings = in
francs, Or, perhaps some sort of an exghange could be worked
out with museums in the States buying French paintings,

This is a rare opportunity, I feel, to build a collection
of American art in Paris = and to direct its selection,

I wrote Washington through "formal" channels first and
was, of course, given no backing on the idea = so this is purely.
"inform1" now, én my own and has nothing to do with "my position" =
80 I leave this to your judgment when you approach anyone,

You probably know American painting and sculpture is almost
unimown in France = not even literature on the subject, Also,
this winter in Paris, with few exceptions, there were mo noteworthy
exhibitions by American painters = mainly beginners or medioccrities.
Why doesn't someone, or a number of galleries, arrange some out=
standing shows in Paris?

T m
¢/ Darthea Speyer

United States Consulate
Lyons, France

\e.‘\"\'e:r ek te B
C\\§
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October 18, 1850

Dear Madame La Secrétairep

Thank you for your letter of QOctober 15, I
am sorry to say that my previous commi tments make it
absolutely impossible for me to write an article for
Présence Africaines I am, in any case, net an authority
an the subject of African art,

Please accept my regrets and my best wishes
for the success of your u__miortak".r_:g. 5 wve

Fi
n

Sincerely yours,

Alfred He Barr, Jr,
Director of the Museum Collections
: - 20T ol

Madame La Secrétaire
PRESENCE AFRICAINE

16, rue Henri-Barbusse
Paris 5, France

AHBijs
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o1 MNr, d'Harnoncourt

PRESENCE AFRICAINE
REVUE CULTURELLE DU MONDE NO IR

Paris le 5 Octobre 1950

Monsieur ALFRED BAR
Conservateur

Museum of Modern Art
NEW YORK

Monsieur,

Nous nous permettons de
vous rappeler la lettre du 15 Mai 1950 ks
dans laguelle nous vous proposions de - 4
collaborer au prochain numéro de
PRESLNCE AFRICAINE consacré a 1'Art Negre

Nous vous saurions gré de

|
i
L
i
|

nous dire si vous acceptez ou non notre
proposition. o
C'est avec l'espoir d'une P
réponse tres procheine que nous vous h
prions de croire,lMonsieur, &4 l'expression
de nos sentimenss les meilleurs. ¥

La Secrétaire

) B‘. Wwl :I'-,‘_‘_ d]

DIRECTION ET REDACTION -
16, RUE HENRI-BARBUSSE, PARIS Vo . DANTON 78-57 - C.C.P. PARIS 59.36,25
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THE MUSEUM OF MODERN AR

Date_May 26, 1950

Re:__Atteched

To: ur. d'Harnoncourt

From: ur. Barr

Dear René:
Here is a letter which may interest you. I wish we could contribute

somsthing, but suppose it is just one more thing we'll have to pass by,

k.

Monsieur M, Bilodeau
PRESENCE AFRICATNE

16, rué Henri-Barbusse
Paris e, France

AHB1 js
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Dear M, Bilodeau;

Many thanks for your letter of the 15th of
May, Much as I am interested in your special issue
of Le Monde Noir, I am very sorry to say that previous
obligations wi prevent my contributing to T s T §
wish I gould, :

With sincere expressions of regret, and every
Bood wish for the success of this undertaking, I am

Sincerely yours,

Alfred He Btrr. Jdre y
Direeter of the Museum Collsctions

Mongieur M, Bilodeau

PRESENCE AFRICAINE

16, rué Henri-Barbusse
* Paris be, France

AHB: js
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PRESENCE AFRICAINE

RV USE (€ UISETRISRSENL e oy M O NDE NO

Paris, le 15 mai 1Y50.

M. Alfred Bar,
Conservateur,

Museum of Modern Art,
NEW YORK.

Monsieur,

Notre revue vient d’editer un nu-
uero special sur “LE MONDE NOIRY", dont la adairection a ete
conriée a M. Théodore Monod, Directeur de 1'Institut Fran-
gais d’Afrique noire a Dakar.

A cet important numéroc special
succedera, au début de 1'ete procnain, un numero consacre
2 "L’ART NEUKK" envisagé sous ses divers aspects de 1la
peinture, de la musique, du theédtre, de la sculpture,
danse, etc...

Monsieur Diop a pemse yue votre
collaboration a cet ouvrage pourrait nous étre precleuse
et 1l espére que vous seriez interesse par un tel tra-
vail; c'est pourquoi nous vous envoyons aujourd'hui, dans
la présente lettre, le schéma du travail propose pour 1l'e-
laboration de ce volume.

Ce schema de travail ne sera
pas f'orcement le plan du volume definitif qui sera etabli
en cours de travail dans les mois qui suivent.

Des réunions réguliéres groupe-
ront les collaborateurs disponibles a Paris, pour aiscu=
ter leur point de vue et le point de vue de ceux qui nous

BIURECT I ON BF REDACTION
16, RUE HENRI-BARBUSSE, PARIS Ve . TEEL. DANTON 78-57 - C.C.P. PARIS 59.36.25

Le Directeur regit e jeudi apres-midi ow sur rendez-vous
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PRESENCE AFRICAINE

REY UE € UGl D REUE (L0 E DU M OONDE N O

2.

ont ecrit a ce sujet.

Schéma de travail :

Hencontre de deux sensibilités
Accueil de 1'Burope au seuil du
XXe siecle.

Techniques et theories: sculptu=
re, architecture, danse, musique,
tapisserie, bijouterie, peinture,
etcass

L'art negre vecu - 1’artiste au
travail - milieu et subjectivits,
l'art dans la vie courante - opi-
nion de l'homme de la brousse.
Fnilosophie de l1l'artu négre.

De 1'art négre a la vision du
Monde chez les Négres.

Nous espérons que vous pourrez
nous donner votre avis sur ce projet, et c’est avec l'es-
poir d’une reéponse prochaine que noue vous pricus de eroi-
re 4 1l’expressicn de nos sentiments les weilleurs.

Pour la Hédaction: W BMW

DERECTION E T RUE D A €T Il OriN
16, RUE HENRI-B#RBUSSE, PARIS Ve . TEL. DANTON 78-57 - C.C.P. PARIS 59.36.25

Le Directeur regoit le feudi apris-midi ou sur rendez-vous
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PRESENCE AFRICAINE
REVUE CULTURELLE DU MONDE NOIR.

16, RUE HENRI-BARBUSSE, PARIS Ve . DANTON 78-57

M. Alfred Bar,
Conservateur,
Museum of Modern Art,

NEW YORK. e

Monsiour M, Bilodeay

PRESENCE AFRICAINE
16, rue Henri-Barbusse
Paris Se, France

AHB1 js
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THE MUSEUM OF MODERN ARTF Rm"c‘: ;

May 268, 1950

Date

Attached

Mr, d'Harnoncourt Re:
Mr, Barr

To:
From:

Dear René;
Here is a letter which may interest yous I wish we could contribute

some thing, but supposs it is just one more thing we'll have to pass by,

Monsieour M, Bilodeau
AFRICAINE

16, rue Henri-Barbusse

hd. &’ mn“

AHB1 je
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€o: Mre d'Harnons ourt

May 26, 1980

Dear M, Bilodean;

Many f.baﬁks for your letter of the 15th of

Much sg 1 am interssteq in your

special issye

of Ie Monde Noir, I am Very sorry to say tl-uj;_mga
ob1Tzations SAIT Pravent my contributing to 1t, I
wish I could ,

With 8incere expressions of re

gret, and every

go-d_ri_ph for the Buccess of thig Lmderhking. I am
Sincerely yours,

Monsieur N, Biledeau
PRESENCE AFRICAINE

16, rue Henri-Barbusse
Paris Ge, France

AflB1 js
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Dear Mr. Masciottas

Thexk you for your recent letter, I regret
that the increased pressure of my work here at the
Husoun will prevent my writing an article on our Museum
for Letteratura, I appreciate your having asked me to
do this piece, howevere

Sincerely,

Alfred He hrr' Jr.
Director of the Museum Collsctions

Mr, Michelangelo Masciotta
Piazza 88, Annungiate 5
Florence, Italy

AFB; js




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A .48

ey 24, 1950

Dear Mr, Masciottas
Thank you for your recent letter, I regret
thet the increased pressure of my work here at the

Museum will prevent my writing an article on our Museum

for Letteratura, I appreciate your having asked me +o

do this pieee,

Sincerely

Mr. Michelangelo Masciotta
Fiazze S8, Annunzists 5
Florence, Italy
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LR CONTEMPDRANEA
ARTE

FIRENIE PALAZZOD STRO2I)
oasur of B
254 4.50, ——

Dear Iii =
Dear Mr. Barr. turs - AR ,

. . oS LEper -
Within some day you will receive the ke srtiatt

first number of L/A, which has already been sent to | ) ]
Ft. Frem the -

you. |
The article which I asked for in my last let- chinsalt .
by tes ]
ter 2nd which we hope to receive in June, should ? | S—-

i thds wied |

| ene by he-

treat the arrangement of the Museum of Modern Art

of New York: that is how you arranged it, which prac-

veay Ack
tical and aesthetical reasons induced you te such an V.
pheto -
arrsngement. F‘urths-rmorf—'/ in the EI‘tiClE} you might "3
hn alf =
tell us how you heve disposed the Italian works of e b
ed peges ) .

~ith grest$-
I Bre < we

art, of which the Museum is so rich. Plesse send us

alse 4 or 5 photos to illustrete the article.

With very kind greetings I =m

Yours sincerely

Michel=sngelo lasciotta,

Firenze, '4""4"% %Wa%t
Piazza SS,Annunziata 5.

AMMINISTRAZIONY
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M pseieTTe

April 11, 1950

Dear Mr. Masciottajs

- I haverdelayed answering your letter hoping
that I might find time to write the article for Lettera~
tu%but I just eannot do so sinee T am overwhelmad P
work”I have not been able to complete here at the M

: However, if you could let me know just what
you mean by "re-order" it might be that I could find
something already written,but not yet publighed, which
oould be of use to yous Perhaps you could explain in
-Italian just what “re-order" means.

© With very kind greetings, I am

Sincerely yaui'a.

‘1rm ]I. m_r‘ Jr.‘_._‘ .
Director of the Museum Collections

Mr, Michelangelo Masciotta
Piazza 5.8, Annunzieta 5
Florence, Italy

AHB: j8
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Firenze, I8.3.50.
Piazza SS.Annunziata 5.

Dear Mr. Barr,

I thank you very much for having sen& me the Catalogue of the
Museum of liodern Art end I thimk soon to be able to occupy myself with
it.

We are publishing in Florence the review L/A (Letterstura - ArtE),:
the continuatien of Letteratura, which has been one of the most imper -
tant Italiasn reviews of the last time. I am the editor of the artistie
part. Twe numbers of the review are annually dedicated to art. Frem the
first number, which comes out in a few days, snd which I shell send to
you, we publish articles on the re-order of museums written by the erder-
ers:themselves, In the first number there :re two articles of this kind, |
one by Jean Cassou on the Museum of Modern Art of Paris, and one by Ro-
berte Salvini on the Estense-Gallery of Modena. We would be very much
obliged to you if you would send us an article, with 4 or 5 photos, ex-
plaining the reasons which lead to the re-order of the Museum of Modern
Art Of New Yerk. The argument should be treated (about IO tiped pages)
as in your introddquon to the Catalogue of the museum, but with greater
development ef the sesthetic reasons:?;hich our readers, who are - we
hope it- the élite %f amateurs snd art historians of contemporary art,
are espe@!giifﬁiﬁgerpsted.

I hgpe to have'you ameng our collaborators also for other arguments

W#ith the kindest regards

Yours sincerely

kichelangelo Masciotta.

() bty gt
'

(2
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T n 2 bo e

ERN ARES

‘s
o1 M. 20N hed cor-sspunabERR

azarlcer ialgian AsstaiSNnay

not, 1t is posaible that Mr. Soby
the preface which you suggest.

With renewed apologies, I am

Very cordially yours,
8/ Alfred 4, Barr, Jr.
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THE MUSEUM OF

To: Mr. d'Harnoncourt

From: Mr. Barr

MODERN ART

Date November 20, 1960

Re:_ Attached correspondence with
___AmericanBelgian Association

™

Dear René:

Since this was addressed to me under the illusion that

I was associated with the Americen Federation of Arts I have

answered it in my own name just to maintain the illusion! I

suppose there's nothing we can do about this but it is one more

evidence of the need for our doing something about sending

exhibitions, etc., abroad. Would you please return the letter?
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oc: Mr. d'Harnoncourt v

ol e

Dear Mrs,

me from 1
present u

may do sc

now in Be
show here

and shal] : | : - - LK(C

e

(> f'\(\;;\_L r{l - K -
W P P Director

BTy

(., [‘2ootions

Mrs. E. Wolrers-van Kuyck
President of the Cultural Section
The American Belgian Association
11, rue Jan Blookx

Anvers, Belgium

AHB/ob
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oct Mr. d'Harnoncourt \

November 20, 1950

Dear Mrs. Wolfers-van Kuyok:

Thank you for your letter which has been forwarded to
me from the Americen Federation of Arts. Our museum is not at
present undertaking an exhibition to send to Europe though we
may do so in the future as we have in the past.

Actually one of our staff, Miss Libby Tenmenbeum, is
now in Belgium working on an exhibition of Ensor which we hope to
show here at the museum during 1951.

Belleve me, we appreciate your interest in dnericen art
and shall not forget it, : rently

A

Sincerely yours,

Alfred H. Barr, Jr.; Director
The Mugeum Collections ;

Mrs. E. Wolfers-van Kuyck
President of the Cultural Section
The American Belgian Association
11, rue Jan Blookx

Anvers, Belgium

AlB/ob
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AMERICAN BELGIAN ASSOCIATION

a. s. b. 1.

ANTWERD

OFFICE : AT
TABAKVEST, 1 CORNERHOUSE
TEL. : 202.78 GROTE MARKT

C.C.P.: 551.700 WISSELSTRAAT
Crn g CULTURAL SECTION. i

11, rue Jan Blockx, Anversl tel. 37.77.84. TEL.: 292.16

Antwerp, October 31st 1950.

Mr. Alfred Barr
American Federation of Arts
Washington, D.C. U.S.A.

Dear Mr. Barr,

The American-Belgian Association was very interested in
the exhibition of modern Americen painting which was recently held in
Amsterdam. We wrote Mr. Vandenbergh asking him if it would be possible
to have the exhibition shown in Antwerp, but he answered that unfortunately
it had to be returned to the United States by the end of September.

Our Association is endeavouring to promote greater
understanding and friendship between the Belgian and American people.
We are particularly interested in showing in Furope what America
achieves in the cultural fields.

Mr. Vandenbergh suggested that we should contact you,
regarding the possibility of having American art exhibitions in Belgium.
We would greatly appreciate it if you coula notify us when you will be
sending other exhibitions to Europe and if you would consider displaying
them in our cities.

Very truly yours,

Mrs E. Wolfers-van Kuyck
President of the Cultural Section.
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THE MUSEUM OF MODER

Date November 80, 1960

Mr. d'Harnoncourt Re: Attached correspondence with

¥r. Barr elgian Association

Dear René:

Since this was addressed to me under the illusion that
I was associated with the American Federation of Arts I have
answered it in my own name just to maintain the illusion! I
suppose there's nothing we can do about this but it is one more
evidence of the need for our doing something about sending
exhibitions, ete., abroad. Would you please return the letter?

P e T
/_,_..r-..,_.¢-"‘--.____._— —— ——
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go: Mr., d'Harnonoourt

November 20, 1960

Dear Mrs. Wolfers-van Kuyok:

Thank you for your letter which has been forwarded to
me fraom the American Federstion of Arts. Our museum is not at
present undertaking an exhibition to send to Burope though we
may do so in the future as we have in the past..

Actually one of our staff, Miss Libby Tannonbaum, is
now in Belgium working on an exhibition of Ensor which we hope to
show here at the mseunm during 1951.

Believe me, we appreciate your interest in Amsrican art
and shall not forget it.

Sincerely yours,

Ay

Alfred H., Barr, Jr., Director
The Mugeum Collections

Mrs, E. Wolfers-van Kuyck
President of the Cultural Sectlion
The American Belgian Association
11, rue Jan Bloeckx

Anvers, Belgium

AHB/ob
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Dear Mr, Tominellis LA e
2 “% 'T'am‘enclosing two photographs which I

s

neglected to indlude in the packege which wentioff v pioiis
Eramis 1 SLT ek wd Fhine G o ; s ;

G4 ldesy MBGAlozs s
to v RIS AR D8 a1 doceionl whlgh

ﬁmh’! MY e ONE Wl th

Ll

Seoretary ‘o Mr. Barr

Mre ﬁomo Toninelld
Via San Andrea 8
“Milen, Italy

enclosures 2

iliee i ens
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ccy Miss Chamberlain
Mr. Soby

December 28, 1949

: 2.0

Dear Memos

Herewith are the photographs of the Italian paintings,
sculptures and drewings in the Museum Collectien ‘“the
Head of Vitali by Merinie. I hope you oan get ene from the sculptor.
w ’ 4 C -~y T ¢ | [ i ]
I am enclosing three lists with the captions which you
may find useful, though the captions also appear on ‘the backs of
all the photographass -~ = 0 - - hi bt 1o y

rr— W 2 .nm&k ﬁl& :yaw. or ihn-m;-i-&;. lm'ﬂi; photo=
graphs in approximately the following order, possibly under headingss

L]

(1) FUTURISH (including the drawings by Boooioni whioh
. . . are large enough in seale to be shown with
peintings,and seulpbures) -

(_2) WODIGLIANI (paintings, sculpture end WL
I CRT ihatant. T ebell pass your lutter 6
©(4) MORAWDI, MARTINI

(5) MARINI, FONTANA
(6) GUITUSO, VIANI, CASSINARIL

(7) LEPRI, CAGLI, FIUME . ;
(8) MUCCINI, VESPIGNANI, URBINATI.

' . 0f course you may prsfer some other order, but T de not think
an alphabetical order is very interesting.

We shall be delighted, of course, to hear of any publicity
or publis reaction to the exhibition,

Again many thanks for your centinuing interest.
Sincerely,
Mr. Romeo Toninelli
Via San Andrea 8 Alfred H. Barr, Jr.
Milan, Italy Director of the Museum Collections

AHB1 js
enclosures
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PALAZZO SERBELLONI
2% 700972-MiLANO

Milano, I4 dicembre 1949 Mrs., Alfred H., Barr
the luseuwn of Modern Art
II West 53rd Street
NEW YOREK I9

Caro Alfred ’

la mostra dei docimenti dell'esposizione, a Roma, verrs fatta
in gennaio presso 1! U.S5.I.S5 .

Naturalmente penserd io ad organizzare l'esposizione percid Ia
prego 4i inviarmi subito tutte le Totogralie dei quadri italiani che fanno
parte della collezionc del luseo o di collezionisti americani, comperati
Sia prima che durante l'esposizione, coumpresi lodigliani e De Chirico .

Le scrivo questo perch® desidererei esporre su una parete del=
le sala, le opere italiane acquistate in America ,

Spero che potra pres

to accontentarmi, in modo che io possa ri=
cevere gueste fotografie prima del 6 gennaio . :

Grazie e wmolti cordiali saluti
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Mr. John Albert, Head
Cerman Unit

State Department

22 West 5Tth Street
New York 19, New York

Dear John;

Enclosed is miscellaneous meterial on the Museum
with lols morc printed matter availeble if wanted. 1

As I told you over the telephone, our Coordination
Committee has approved with pleesure the idea of this broad-
ecast to Germmny over the VOICE OF AMNFRICA bub asked Af they
could see a copy of the script beforehsnd, 3Since one of
the members of the Comdtiltee spoaks Cerman fluently, there
is no reason why it cannot be submitted in German, This
is pursly a formafflity and need not be the very final versbm.

Hoping to have lunch with you soon,

fours,
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Libraries and institutions in Europe to which the Museum of Modern
Art sent 1ts publications im sid of cultural interchange between the
two continents,

Kunsthalle, Hamburg

Stedt und Universit®#tsbibliothek, Frankfurt am Main
Bavarian State Library, Minchen

Wuerttemberg, Stuttgart (to Prof. Hildebrandt)
Berlin (to Dr. Will Grohmann)
Staatliche Sammlung, Albertina, Vienna
Universitaetshibisothek, Vienna

Amsterdam, Holland

Buiapest, Hungary

Brussels, Pelgium

Bern, Switzerlamd

London; Eneland

Paris, France

Prague, Czechoslovakia

Rome, Italy

Denmark, Norw:y, Sweden, Yugoslavia, Palestine, Chinajy also South Ameriea
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THE MUSEUM OF MODERN ART

Date April 20, 1948

Miss Catlin cce Re: Coordination Committee

Mr., Braden Decision

At its meeting today, April 20, the Coordination Committee
discussed your forthcoming interview on the Museum over the

Voice of America.

The Committee was enthusiastic about this idea and hopes

to see an outline of the script before the program is

broadcast.
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THE MUSEUM OF MODERN ART

Date__ ipril 17, 198

To: Miss C?".‘%imhewlginl'/ Mr. A'Harnoneourt Re:
e

From: s, catlin

The head of the German Broadeasting Section of the Voice of America

who happena to be a friend of mine, suprested that an interview lasting

about, 6 —= 10 minutes might be broadeast to Germany about the Museum

of Modern Art. One waes done last year, but it was not very successful .

because no sceript had been pranared. He wants to do it in German, with /s

myself speaking for the Museum, ) W

LY

Needless to say, this will be very general in nature, I would like to/

-

know whether this is o.,k, in principle and by whom the seript will "‘-49.?59 2, v =
f . So »

=

-7

to be aporoved, if at =11, ) ¢ >
~Y W
N

}c'f/?c;tm“

FJ‘ %CH‘L{ ii«.ag}w (oleos ﬂho’?ouﬂ.«.ﬂj,{,‘_ﬁ@ I'W‘O{Jizsm MP{%

WAk~ AN M@'&: jo’\u.w

that you are collecting material for some kind of report to the
Trustees.

Jean: Alfred would like more recent things added to the attached
list, as he sgys there have been more requests for articles,
exhibitions, etec., etc.; then the above note written
and sent with the listing to René. (Probably should get

it done by Labor Day or shortly after.)
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DRQFT

Dear René: (d'Harnoncourt)

Here are a mumber of examples of requests which
have come to us frop abroad for help in securing information
about, g or exhibitions of, American works of art. These
are simply samples, most of which I kirkwiogremx have already
spoken to you about. In some cases we were able to be of
help, but only with considerable sacrifice of persomal time,
partly because the museum is not geared to help, partly
because our own Government is either indifferent or frightened
of taking an interest in artistic and intellectual matters.

I am sending you this list because I understand
that you are collecting material for some kind of report to the
Trustees.

Jean: Alfred would like more recent things added to the attached
list, as he says there have been more requests for articles,
exhibitions, ete., etc.; then the above note written
and sent with the listing to René. (Probably should get

it done by Labor Day or shortly after.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB T.A .48

The Museum of Modern Art Archives, NY

Examnles of thines we shonld do sbroad -

Seldon Chapin our newly apnointed ambassador to
The Netherlands is a career diplomat without

large private funds, He is much concerned over
obtaining renresentative modern American paintings
for the Embassy at the Hague.

The prineipal Swedish Encyclopaedia - and doubtless

the leading Scandinavian eneyclopaedia - has been
trying without success for months to secure some
rasponsible orsanigation in America to supervise

150 entries on American art, artists, miseums, erities,
collectors, ete, for a new edition,

The American ambassador to the U.5.S.R, has made

it a prachtice to hold film shows every Sunday evening
for the diplomatic colony. He has not been able to
get films of good quality for so intelligent and
sophisticated an audience through the Johnston Office
to whom he was referred, I believe, by our State
Department. He has appealed to Iris Barry but she
apparently cannot send American films because of our
agreement with the industry,

Lﬁa«i WART D'AUJOURD'HUI - "Nous désirons consacrer un de nos
* prochains numéros au probldme des Musées d'Art lModerne."
ess Mhussi je me permets d'espérer que vous voudrez bien nous
apporter & votre tour votre précieux concours par un article
dans lequel vous pourriez exposer votre conception personnelle
dtun Musée d'Art Moderne."
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Examples of things we should do gbroad -

(1) Seldon Chapin our newly appointed ambassador to
The Hetherlands 1s a career diplomat without
large private funds, He is much comee-ned over
obtaining representative modain Amerisan paintings
for tha EZmbassy at the Hague,

the leadines Seandinavian enc

trvrine without suecce=a for months

rosponsible organization in Angriea

150 entries on American art, artists, museums, critles,

o

eollectors, ste, for a new adition,

The Amorican smbassador to ths U,3,5.R, has made

it a practies to hold film shows every Sunday evening
for the dinlomatic colony. He has not buen able to
get £ilms of good quality for so intelligent and
sophisticated an sudience throush the Johaston Office
to whom he was referred, I belileve, by our State
Department, He has apnealed to Iris Barry but she
anparently cannot serd American films because of cur
agreoement with the industry,
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THE MUSEUM OF MODERN ART

April 17, 1948
Date . ‘

Miss Chaimberlaln, Mr. d4'larn-neourt Re:

M

To:

Mrs, Catlin
From:

The head of the German Broadcasting Ssction of the Volece of Amorica
who happens to be a friend of mine, sugpested that an interview lasting
about 6 - 10 minutes might be broadeast to Germany about the Museum
of Modern Art. One was done last year, but it was nol very suecessful
because no soript had been prepared. e sants to do it in German, with

myself speaking for the Museum,

Feedless to say, this will be very general in nature. I would lil:lcto
Xnow vhether this is o.k. in principle and by whom the script will have
to be approved, if at all.

2 -----w--uxmnoorm“' 8
;:'tﬂl- h art historians and dealers, I also think
Fremoh oould start their collection with some plotures

ght I would sound out Jean Cassou on several
then write you his thoughte, o of your sug=

w:i.g:a;, phutolgnphn. oh;; oould bo held, (
lienry “oore spons the tish, number
ammmmt»m.mmlm.nzmm:m%u:-
tack nge Do you ever send small traveling exhibitions %o
foasiblo %0 arrange such exhibitions? I realise there be the expense
transportation involved, but I aa sure, & murber of interested citisens
would contribute, although of course this would be in fransse The
tions could nleo probably le arranged in camection with the Museum

ir thti.pom muaﬁm wubject for an ex=
m“ﬁﬁho mfmtum&-m f-wmu'::-.

I hope I am net troubling wi many
”huﬁtrﬂw;ﬁm’:na‘:'wt

I heard wonderful oomplimente
-whdus.:w . about your Italian show and I
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UNITED STATES IRFORMATION SERVICE
(Servicos Amdricaing 4'Informatiom)
97, Ruo do 1'Natel de ville, Lyon

August 8, 1949

There is another matter which I belieove warran%s sttention bdub

soems to Do impossible for me to plan although I eculd support it wnafficially.
(As you mow, there is In
hanMlﬂmmummuﬂmotd:
Art == palnting, sculpture, photogrephs, eto, == could bo held, (Last year,
was en exhibltlon of Henry “ore sponsored by the British,) A mmber
of individuals here in tho arts, would I feel, give such an exhibition
Do you ever send srall traveling exhibltions to 7 Would it
ible to arrango such exhibitions? Imllntmmhhcw
transportation involved, but I am sure, & munber of interested oif
would contrilute, although of ecourse this would be in francse
could aleo probably te arranged in comection with the Museum
t ° 7 ‘subject for
L ST T e e

hope I am not troubling you with too many ideas, advice
thi cnmmmhwwtmh‘:. "

ri:wm-m about your Italian show and I
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THE AMERICAN FESTIVAL IN PARIS

THE AMERICAN FESTIVAL IN PARIS is composed of private American
individuals wvho would 1 their country to be better knowm for what
ie best in its efforts achigvements and who, for reasons of friend-
ship and affinities and begause of France's position in the cultural
forefront, have chosen Paris as the loglocal! stage for their first
venture.

THE AMERICAN FRSTIVAL IN PARIS is not a Govermment project. It
enjoys no official sponsorship; no Federal agency is providing it with
funds.

The French 1iks our books - the few that have been translated -
they were excited over Katherine Dunhem - they were deeply moved by
Msrisn Anderson. But they don't know American Opera - George Gershwin's
‘Forgy and Besa', for instamce, of owr Ballet Companies - our Symphony
Orchestres - our concert artists. They don't know Paul Drsper, or
Marthe Grsham, or our Jazz specialists. They hardly know our painting.

Therefore, THE AMERICAN FESTIVAL IN PARIS yroposes to bring to the
rn?chmumu—mmmuanuu.umumuwto
15 July:

A program of Americen Musiec, Dance, Theatre

An exhibit of imericen painting from the earliest time to

Architectural Fxhibits
Iecture Progreams by leading Americem novelists
Etec

(For details see Projoct Outline)

We are known abroad for our matiomal wealth, for having the
“biggest of everything in the world”, for our business scumen, and for
many things not alveye flattering to us and not alwvays truly typical.
But little is known sbrosd of what is typically American in the flelds
of Art, Music and the Theatre; and THE AMERICAN FESTIVAL IN PARIZ would
like, in all modesty, to intreduce to the Fremch the ert forms that we
practice and the entertaimment forms that we enjoy.

Despite the means and opportunities at our disposal and our growing
perception of the need for understanding snd goodwill, we, as a nation,
have domes 1little prepagands in the cultural field, snd our Government has
spurned the clessic methods by which mations plesd their csuse sbooed.
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Since the end of World War II, art exhibitions in Freamce lkve
been sponsored by Brazil emd Britsin, Belgium end Czecho-8lovakis,
Tungary apd China, Poland and Turkey, Switzerland end Sweden. In
the ¢ase of Britain alons, the 1ist of such exhibits is impregsive;

“Ten Moderns™
"Art Sacre Anglals”
"British P‘lﬂt’rb"
"William Bloke
“Turper”
-~ "Jaune 'Poilsm Clrandp Bretagne”

-ﬁ’fm.s Tté rri’twhtam

m ARTCAN FROTIVAL 11 PAnTS d8es not vish to plesd & cause.
THE AMERICAN FEOTIVAL TH PARIS is not concermed with propaganda. It
is no publicity campaign in that it does not aim at selling anything.
But, proud and happy in the tles that unite our cqg:'x to Franco, it
15 convineed that nothing could be more desirddle to miln ‘the
roocts of thst Priendehiy by promoting & vider knowledge snd enjoyment
of our respective culturu

THE AMERICAN FRETIVAL IN PARYS would like to snlist the support
and patronags of all American individuals who, in patrioctism ad
imagination, share the ideals of THE AMERICAN FESTIVAL IN FARIS.
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OUTLINE OF PROJECT

Exhibition of Peinting:

In the Orangerie Museum. To be assembled from :
privete collections in the United Btates with the

of such experte as Theodore Roussesu, Jr. (Metropolitan
Lincoln Kirstein, Alfred Barr, Jr. (Museum of Modern Art, We
York), & representetive of the Whitney Museum, Wew York, "

Architectural Exhibit:

A photographic exhibit such as presented by the Museum of Moderm
Art, New York, and which this Museum might be prevailed upom to
prepare and lend for display in Paris.

Music:

a. Opers by American composer, of typically American character,
such as for instance, "Porgy and Bess”, by Ueorge Gershwin.
(never performed in Furope).

Buccessful American Musical Comedy, such as for instance
"Oklahoma" .

“The Medium", Oyera by Gisn-Carlo Menotti (vhich was briefly
trudmn}.inl’lrh in 1948 and enjoyed a considerable success
d'estime).

American executents, ranging from concert artists (Beveridge
Webster, Muriel Kerr, Webster Aitkem, etc.) to jazz specialists
(Hezel Scott, Larry Adler, ete.), to play the music of such
American composers as Samuel Barber, Roy Harris, Aaron Copland,
etc.

Dence:
g. Ballet Theatre of Ballet Fusse de Monte Cerlo, to present

such typically American productions ss "Billy the Kid",
"Francy Free”, etc.

Paul Draper (master of f dsnce prectically unkmown in France)

Martha Greham (vhose dence style and choreograprhic creatioms
are specifically American)

Litersture:

Lecture programs by lesding Awerican novelists (Hemingwaey, Sinclair
Tevis, Steinbeck, Wilder, Feulkner, Saroyan, Bromfield, ete..
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6. Thotographic Show:

Modern Museum

WOTE: The mejority of the musicel end dsmce esctivities would be

undertaken on the private initiative of the artists or
companies concerned, and merely co-ordinated by the committee
charged with the project. Thus, they would for the most
part require little or ne finsncial sponsorship.




