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THE MUSEUM OF MODERN ART

To:

From:

Date__ _Japusry 24, 1946

Acceptance on the part
Mr. Barr Re:____of the staff of the

Museum of commissions
Mr. Abbott to write articles,

deliver lectures, etc.

for outside agencies.

At a meeting of the Executive Committee held on Thursday, Japuery 17th
it was decided that any member of the steff who writes an article,
delivers a lecture or renders any other service for which he receives
remuneration over and above hig salary =t the Miseum shall retain the
fee. This authorization naturally covers activities related to the
general purposes of the Museum and the Museum reserves the right of
withholding consent should this outside activity on the part of the
staff member be considered contrary to the policy of the Museum or
interfere in any way with the departmental work of the individusl as
determined by the department head.

In order to facilitate the handling of this, the following procedure
is establiched:

Any staff member requesting to talte on any outside activity
with or without remuneration (this shall elsa include the serving
on.comnittees (active or sponsoring), juries, radic eppearances, ete.)
will present to the Secretary's Office, before acceptance, a meme |
in writing, outlining the proposed activity. The Secretary will then
clear the matter with the proper authorities and return an answer within
any requested time limit or report back why an answer cannot be forth-
coming within that time limit.

express gse of the Executive Committee's authorizetion is to
Eg';ouix'gge rrag'tlnergs? of the staff to participate in activities outside the
Museum which would heighten the individual prestige of the staff member

and the general prestige of the Museum.
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THE MUSEUM OF MODERN ART

Date January 2LL,_1ghﬁ i

Acceptance on ;ha part
£

Muaseum of commissions

From: Mr. Abbott 221 Iritelmiclu.
ver lectures, etc.

for outside agencies.

To: MR, BARR: . Re:

At a meeting of the Executive Committee held on Thureday, Jamary 17th
it was decided that any member of the staff who writes en article,
delivers a lecture or renders any other serviece for which he receives
remuneration over and above his salary at the Museum shall retain the
fee. This authorization naturally covers activities related to the
general purposes of the Museum and the Museum reserves the right of
withholding consent should this outside activity on the part of the
staff member be considered contrary to the policy of the Museum or
interfere in any way with the departmental work of the individual as
determined by the department head.

In order to facilitate the handling of this, the following procedure
is established:

Any staff member requesting to take on any outside activity
with or without remmneration (this shall also include the serving
on committees (active or spomsoring), juries, radio sppearances, efc.)
will present to the Secretary's Office, before acceptance, a memorandum,
in writing, outlining the proposed activity. The Secretary will then
clear the matter with the proper authorities and return an answer within
any requested time limit or report back why an answer cammot be forth-
coming within that time limit,

ss purpose of the Uxecutive Committee's authorization is to
m members of the staff to perticipate in activities cutside the
Museum which would heighten the individual prestige of the staff member

and the general prestige of the Museum.
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THE MUSEUM OF MODERN ART

Date_ December 12, 1945

To: Mr. ibbott Re: Notes on work year ending

From: Mr., Barr June 30, '45

WRITING, ete,

First half of Picuseo: 50 Years of lils irt which started as & revision
of 1939 catalog and ended ss & new book with about ten times the amount
of text,

Preliminary work on Mury Flexner Lectures: Logma and Practice in Modern Art
to be given at Dryn Mawr College Februsry, March 194€,

Artlcles on Americen art for OWI magazines in France, Nethsrlands and
Britain; end in Collepe Art Bulletin,

MUCSEUM COLLFCTION OF PAINTING AND CCULPTURE

Organized private exhibition of collection for Trustees, reports,
Installed collection, second snd third floor galleries,

Committee on Collection; &nd subcommittee on scquisition.

EDITORIAL WORK

Penguin (London) monographs on Americen painters,
Editorisl edvice on Museum and other publications,

Egitorial Board, Msgesine of Art,

COMMITTEE WORK, etc,

Collage Art Agsociation: Eoard of Directors, Executive Committee; Chairmen,
 Committee on Research in imerican Art; organlzed special number of College

Art Bulletin,

Americen Exhibition in London; Committee choosing modern paintinge.
Committee on New York btate irt Leglsletlon
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THE MUSEUM OF MODERN ART,

Date_yuip 14y 3009

To:

Miss Dorothy Miller Re:
From:

lrse Alfred Barr

THE MUSEUM OF MODERN ART

Date__Juns 16, 1950

ce: Mr, Alfred Barr, Jr. (7

To: M. Bernard Karpel Re:_Raymond & Raymond color

From: Dorothy Miller rint folio

f the five aolor roductions missing from Alfred Barr's Raymond & Raye
:::; ;wtrelio of mm art have now been raturned to the Lidbrary for

eiroulating exhibitions, The missing one is Marin's Maine Islands which C/E
m‘b m. ¥

The margins of the Ryder have apparently been out down grestly so that it neo
longer matches the rest of tha portfolio in sisze,

-~

M{fuf‘j’

/K.,.-« '»WZ}"
o e [ttt | EDV g ¥

~ s
y g
p/'l/_.ﬁ_a: o y R el r__’ LY

<

Love and a thousand thanks,
Marga

(diotated by Mrs. Barr over the
telephone to jws on 7/14/49)
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" Miss Dorothy Niller

From:
lrse. Alfred Barr

RN
THE MUSEUM OF MODERN ARTD @ikl

Dnte June 3, 1950

ece: Mr, Bernard Karpel
Mr, Alfred H. Barr

Miss Virginia Pearson Re:_Color Reproductions missing
Dorothy Miller _from Raymond & Ramond portfolioe.

To:

From:

Dewr—Virgtmtar
The following plates from the Raymond and Raymond pertfolie of color reproductions

ri art were lent years age to the Circulating
mﬁ. These plates really should be returned to the pertfolio,

be kind encugh to see if you could locate them?

Love and a thousand thanks,
Marga

dictated Mrse Barr over the
s:alophono :?; jws on 7/14/49)
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‘BUNE, SUNDAY, NOVEMBER 16, 1947

To: 1§ studenispo » oy . 3
F irei have been taken by the victim was
4 f Teturns M nKitchenKills ihrough the first floor hallway fo
¥ ront an en up stairs and
From: I:-em ﬂnhasset Woman through a hallway to the bedroom
e —_— on the south side,
She Is Found Upstairs, Her g h‘:v:hbi:eﬁmag thcilggt'?.;:f”“
’e‘j"m"-:s: Clothes Burned of tor Pennell concluded, | e
s aboit Special to the Herald Tribune Mr, Jordan, who is employed by
seople in| , MANHASSET, L. I, Nov, 15—|& subway contracting firm, said
De. D jerve to|A Mysterious kitchen fire caused|De had returned home from Wash-
&r Dorot}; exists| the death last night of Mrs, Louisa |ington on Thursday night, but left
ram will{ ordan, thirty-nine, in her home|after a few hours for Larchmont,
here, Nassau County police re-|leaving his wife alone in the house
borted today. except for a dog,
Her husband, Vincent R. Jordan, SRR
& construction engineer, found her | V2¥¥ Reserve at 749, of Goal
B, unclothed, charred body on the| Naval Reserve membership has
which meas s So%ifloor of & d-floor bedroom|reached 74 per cent of planned
Friday, “Slation to|When he returned home last night requirements, it was announced
nake for|from Larchmont, N. Y., according yesterday at the headquarters of
she part|to Inspector Stuyvesant Pennell, |the Commandant of the 3d Naval
- 8 ¥tcommu-| A trail of singed hair and burned | District, 90 Church Street. It was
S e ite garments led downstairs to the |reported that 867,841 men were en-
i A & . Hebrew|kitchen where & table top was|rolled as of Oct, 1, of whom 277.808
- up To Mrs& part of found charred, & portion of the|were officers and 590,033 enlisted|
trouble 1{:1:1&11-&1 table cloth burned, and the cord|personnel. Members of the Or-
,‘ated by of a telephone on the table singed. (ganized Reserve, sea and air, total
Yhings UPier dean| Mupecior ~Penncll - ond iea| i oy officers and 133,453 enlisted
7 School |there had obviously been a flash |men, while the voluntary inactive
' on by fire, but that there was nothing| and other elements have a strengti
pu_'mt'in the kitchen to indicate what|of 260,538 officers and 456,580 en-
| had started it. The route that must llisted men.

(there is no sﬁ}mz-

If all this 1s %oo complioated, and you fr rifie

thing slide until another ocoasion turns upe :rfninglll;
[+

| Beach,

Another thing fhat $t111 intereésts his rb saat

No hurry on this. e u?:ﬁy

Vaeter-

I have had to bring in to your office tateCon-

of soulpture in the Louvre belonging to Peter Er.?nqe],m:;
have them locked up in our house all summer, Te Bronx,

come to see the Italian show, inf:“f‘t; : 'he collision

rong, but|with the s?ti;.p thtmm or badly

app fined| wounded messs

s :;d»t.he monster was left “thrash-

ing in a large area of lﬂﬂﬂg

Lurch water,"” A quick check in

Jee. 30 (#),|8 newspaper nbr&ﬂ;ﬁ-‘ﬁ to dis-

(dictated by Mrs. Barr over the ﬁrtuorgﬂg ;lgu;:”' ‘beutmwml_’ the Atlantic
telephone to jws on 7/14/49) the cere.|Ocean and Loch Ness, Scotland.

[ay Birdsall

on jr. were

the same

The Rev,

¢ informed

ple already

bride had

aital. The

ek be-

* the

e
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THE MUSEUM OF MODERN
Date s oy

" wiss Dorothy Miller
From:

Mre, Alfred Berr

Dear Domﬁwl

A system has been found to send things up to Greensboro, If you think
that you can have the Piranesi fremed downstairs in time, Mrs, Herbert (Virginia
Summey) is sending.a big ven of furniture up to Greemsbors, leaving August 15th,
which means that things t0.go up should reach hu' at the ht.st on the ’nondin;
Friday, the l2the

Ilc are hﬂng Poolcey frame the Picasso erl lithe m lrn Pocker will
send it to the Museum in your cares = The trick Would be to get both the pictures
up to Mrs. Herbert, if possible putting paper bands across the glass, The
trouble is that Mrs. Herbdrt is alome in the hduu.mdbc!‘ere lmﬂngib
things up, she should be notifieds

lirg, Edward Herbert
24 Bast B2nd Street

RE 7-4185

(there is no superintendentl)

If all this is toad complicated, and you are too tired, we can let every-
thing slide until another occasion turns up.

Another thing that-still interests me mildly is our debt to the Xecks,
o hurry on this.

I have had to bring in to your office three heavy volumes of photographs
of soulpture in the Louvre belonging to Peter Slume because they did not want to
have them loocked up in our house nll summer. They will pick them up when they

come to see the Italian show,
Love and a thousand thanks,

Marga

diotated by Mrs. Barr over the
‘(bol:phmo to jws on 7/14/49)
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THE MUSEUM OF MODERN AR

Date__ Sebtember 13, 1948

To: Alfred

From:live

Dear Alfred:

Perhaps you won't receive this before the trek back to NY,
but no matter.

Re your letter received this morning:

Have cabled Roberts as you request. Yes, the 41,000 Lire
were cabled to Roberts August 31, airmail letter sent by Mimi seme
day. Miss Dudley has received no word from shipper nor anyone in
Italy; instructions went with your letter to Roberts of Aygust 2,
she can do nothing further until receipt of shipper's name.

Have sent copies of L. Maillol's and Rudier's last letters

to Mr. Burden, but will not meke out order or anything further until
you get here.

Have also sent information to Mr. Burden about Signac,
asking him to let us lmow.
Enclose letter receved this AM from Mrs. Marinetti.

The fog is dispersed.

Look forward to seeing you, my best to Marga and Tory.

/

\ G
ORI
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THE MUSEUM OF MODERN ART R

Date__ September 8, 1948

Dear Alfred:

The fog is clearing away a very little from my what-
I-laughingly-call-a-brain.

Here are two letters which I thought you might want to
see. The one from Bartolini enclosed six photos of his paintings
and a pamphlet; if you want them let me kmow. Should we give
Mr. Burden any further word about the Signac now or wait until
he returns to New York? His secretary called yesterday for us to
send two copies of WIMP? and of WIMA? to Mr. B. in Maine, do you

suppose he is Spreading the Gospel?
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Date____Tuegday September 7

Re:

Dear Alfred:

Here is your copy of the "confusion", I have given a
copy to Betty C. and to Dorothy. D. Lytle checked about the
van Gogh to find that Brooklyn has a drawing called Cypress Trees,
and the Metropolitan has a little watercolor which they classify
as a drawing; it was in our van Gogh show. Anyhow it seemed safest
to take out the sentence about ours being the first in a New york
museun, and Dorothy M. agrees.

By tomorrow I shall have recovered my equilibrium but
today everything seems a little strange, I can't seem to think.
However everyone assures me that I look the Picture of Health, so
you had better hurry back, because that happy state won't last.

Maybe you could let us know approximately when you will
return, I don't want to send mail to you if it will be soon. I
do hope you have had some rest, but I'm not sure you are even
acquainted with the word.

By tomorrow I shall be business-like againl

Gt —
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THE UNIVERSITY OF BUFFALO ot L"‘c“’\“&-

Lockwoop MEMORIAL LIBRARY

CABLE ADDRESS BUFUNIVLIB BUFFALO. 14, NEW YORK

November 13, 1947

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Alfred:

The packet of Christmes cards came today, end I am
very grateful to you for letting us have them. They are exactly
the kind of thing I was hoping for, and it will be pleasant to
be able to show them all. I will send them back to you as soon
as the exhibition closes, which should be early in Februery.

Thenks again, very much,

Yours faithfully,
cyt
Charles D. Rbhott
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Bae e ws,

BuEFALS

November 10, 1947

Dear Charles:

Here are some Christmas cards which 1 have dug out of
my files. I am not guite sure how you wish to 1limit the show but
some of these may be of interest. I am putting a light pencil
number in the lower left-hand corner of each card.

1. ' By John Kirkpatrick, the Américan pianist
2. By von Ripper, etcher and illustrator
‘3, By the American pminter Kay Sage, wife of the'
painter Yves Tanguy
4, By Arshile Gorky
6. By Juan 0'Gorman, one of the best younger
Moxican painters ! 3 C JAnes
6. By Schawinsky, draftsman and advertising artist,
* formerly a teacher of the Bauhaus are 103 e
7. By Adolf Hoffmeister, the best knowm czech cartoonist
« “8a By Feininger 5 o 4
9. By Seligmann
By Serge Chermayeff, architect and teacher, now head
of the Chicaro School of Design
By Merie Callery, well known American sculptress
and oollector of Ficmsso. The photograph is of
one of her sculptures
By Arshile Gorky
By Loren Haclver especially designsd for Mary and
Nelson Rockefeller
By [lsa Schmid (Mrs. J. B. Feumann) I think this is
silk screen
Alsc a silk screen by Schmid
¢ard from Conger Goodyear with his house designed by
Edward Stone
By Paul Burliuk
By Man Ray, Surrealist photographer and painter
By L. Moholy-Nagzy, late head of the Chicago School of
Design, painter and teacher, formerly & Leacher of

the Bauhaus

Jeam sending these to youwnder enother cover. I have a lot
more but we cannot find them.

Sincerely,

Mr. Charles D. Abbott
The University of Buffalo
Buffalo 14, New York
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Octobor 20, 1947

Lear Charles:

I shzll try to finc some Christmae carce mhich might
be of sufficient intersest to send you. It seem: to me that you
hiys & wery good idesa,

. Doubtless you «now that Hyatt deyor hes for years
Leen interested in Christuss cer s, thougt pertaps more from the
19th m:tnr;; then from contemporsry writers and artisis,

vincere.y,

Mr. Cherles U. Abbott
The University of Buffelo
Locikwood Memorlel bibrary
buffalo 14, Hew iork
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THE UNIVERSITY OF BUFFALO

LockwooD MEMORIAL LIBRARY

A
CABLE ADDRESS BUFUNIVLIB BEUFFALO, 14, NEW YORK

October 1y, 19LT

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
Jew York, New York

Dear Alfred:

I am planning to put on an exhibition (opening date
early in December) of Christmas eards, and I have been wondering
whether or not you might have, in your personal files, some that
you might like to lend for the occasion. Roughly speeking,
anything commercially produced would be omitted -- what we would
like would be the personal productions of the sender, whether
they teke the form of drawings, poems, or what-not. Part of
the interest would naturelly reside in the celebrity or general
populerity of the maker. For example, we will be showing from
our own collections those of Robert Frost, William Rose Benet,
John Drinkwater, etc., etec. I thought maybe you might have
something of the sort from various artists, and that you might
not be unwilling to let us borrow them. The show would continue
until early February, eand, of course, we would take the utmost
care of anything you might let us have.

With best regards,
Yours faithfully,

Chasls . Al
Charles D. Abbott

|
\;\_\)"\__ \-\OL&_)(__,_. \.u_ M

S (PN . e\ \ Qs Pow

‘J.;;\r\\,k \('_’l. A nn —‘(\\\%— \__ - [
X 1"‘-%«\“2) = O~ A OASS
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—Tevald <EKE P

F =
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: < Ly b
European Edition l "

Published Dasly i Pari " L 230 Wesl 415t Street, New York 18
'y in Paris July i ? 19!‘*9 PEnnsylvania 6-4000

Dear Alfred Barr:

I am glad to have your letter in reference
to the one we published last Sunday on g the art page.
I am sorry it offended you and Mr., Soby.

In reply to Mr, SBoby I wrote that I was
puzzled by the suggestlion in the letter that one of
the directors of the Museum might have based hie
Judgment in regard to an important exhibition on person- , .. ?
al piqu.. "_‘"4_‘” L - -‘5"1-“\ ta -‘*“':J il £F ' L s alle O L .
I aldn't welieve if, But only considered
the observation as one on which Dr. Smythe might be
informed and the letter otherwlse ag bearing on a timely
gubject. So I decided to glve the author a hearing,
letting the letter epesk for 1}0 1 ool | Ao el hAey
-F(. O P P g e tril ~q ;t‘ b = re v
&,,.-.f - f » '
I am especially happy to have your reply
gince it confirme my feeling that the language of the
writer was unfortunate and, as I now Know, mistaken. _ /s r¢, ALZ?

——

However, merely for the sake of argument,
the faet as to whether I wae imposed upon remains not
altogether established. An artist unknown to two such {
gentlemen as yourself and Mr, Soby does not deny him
completely, nor does the fget his name was not found on
the liste of the two large exhibitions in Italy, or
in standard works on Itallan art g}iminats h1$4£n,5§" PP
1niono — _/V""‘-' i ‘T Al At :’a};... - '
id am in favor of any man making a conidered Aoner™
gtatement of opinion, so long as 1t 18 just that.,“
Melsener might »e an "unknown', except to Dr, Smythe
and a few other young enthusiaets. But if the latter
want to advance him &g a potential leader I'm willing
to lieten, What I heartily sgree to 1g that an unsub-
gtantiated statement or innuendo such as the letter
contained 1s good reason, since 1t 1s untrue, for your
objectlon.. .ot : & woe e el N
Again I regret the offenge to you.

Sincerely,
Mr, Alfred H, ¥arr Jr., d’ﬁ”“?‘é 8-—;.«& S

The Museum of Modern Art
11 West 58d Street
New York, N,Y.
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Connecticut

¥y, Carlyle Burrows,
The Herald-Iribune
New York, W.X.

LUgar N, Burrows:

In today's Herald-Tribune you published a letter from Dr, Duncan
Suythe regarding the axhibition of Lwenbioth-century Italian art now at the usews
of kodern Awb. Dr. Smythe objecis to the omission from the exhibition of the artist
OGuilermo Yeissner, and adds: "IT it is true that the museum has ignored him
(llei:nn-') h:omdmprﬂmlpiqwofomofﬂndm,lmltu
rea ghame,

The two directors of the Ttalian exhibition were Alfred H, Barr, Jr.,s
and myseli, Heitha of us has ever met Meissuer; neither of us has any reason
whatever to be angry at him, ma,aomummm,nmmm

younger artists - whose work we should investigate. Moreover, Meissner was net
repregented in either of the two hupe sxhibitio: modern T art held in
that comiry last year - the Cuadriemmale at Romé and the Bienmale at Venice,

In any
omissions which the futwre will repair, But
for reasons of “personal pique,” and kr. Barr
implication.

We apree with Dr, Smythe as to the Importance of Carle Carrs,
In faet since the opening of the exhibiiion we have added an excellent work by
this painter which was not available when the shipment left Italy and only
recently arrived by air with other important works.
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ccs Miss D, Miller

February 1, 1950

Dear Mr. Butler:

J Porzive me for not answering your question
ebout Perelope Turle long ago. The gallery was quite
out of the way for me. I intended to go, but in the
ofid couldn't,  Vowever, I did send my assistant, Olive
Bragazzi, whose judsmont T trust, I am sorry to report
that she was not much impressed by Hiss Turle's pioturess

Ploase forpive me for not heving gone myself., .
It is zood to hear from you. W best to you both,

Sincerely,

s/ Alfred Barr

Mr. lawrence K. Butler
401 Linocoln Road
Crosec Pointe 30
Michigan
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LAWRENCE K. BUTLER
r A2 LIMCOLN ROAD
FROSSE POIMTE 20, MICHIGAT

gt the ¥
1/19/50
a' show at the Artists' Gallery,

nothing ir

Since ther

T did see this Critic
The two Turle paintin
and were rather badly

Penelope 1
—— it closes today- gs didn't seenm
some of he

e to me to be very i{nteresting,
the other

'+ the J.L
& painted; one was 2 £igherman's shack,

We are w

EH a beach still life.
nore Rose? She had a couple of
tgs in this show - Jooked rather
tho not apact&cular.}

If vou s

you sho (Ever hear of a Le

be enormoul ey e lihofe "
promising I thought,

understand

point of &
3 . * LTI TE ,’J'jf_\'in_r-;

for other reasons,
vour Mother and =211 the other Barrs both bi
arrs both bizg snd 1ittl
seemed well o Chyri etme y e
1 on Christmes Dey and were enjoyinz 2 glorious

Christmsas dea =nd
ME.E da and the two biggest of the little B
-~ 1ittle Barre have

necw gone Trrth 1 e Par agme slciines ah 1 .
i ¢ YDA 'r"_ 2 son = 1i 10 wl i egme Ao 1t 1 -

ISy WILLL Sems i) | 11 a8

- ot gy B

T
there is mo snow around here, Andy, I helieve, i
f v, I helieve, is plamning to
ollow for the week end,
We hope you and your family are well and had & glori
| Bl 1E a2 rious
celebration of the 25th

Happy Hew
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LAWREMCE . BUTLER
A0 LIMCOLY ROAD
FROSSE POINTE 20, MICHIGAN

‘hen we were in Yew York early in HNovember I
ugeum .8 diseppointed to find you out.
particular on my mind,. but wa

nee
Tenelope who does
ary Srdfl

1e Critice™ Show eopening Jenuary

gsome of her work i:
at 64th, St.

1L
8Ty y —g-ik'_ exingcton Ave, atl I,

any chance you will

nleage look at her work, &8 we would

ed in your
t zsking yonm

no

merely

bip end little
rlorioue
Christmas, Parre heve
sone as

now

weel end,

1ily are well snd had & glorious

Lan
1al

you and your
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My bery best to you and Jeanet,
Sincerely,

N

Mr, Hamilton Cottier
4 Orchard Circle
Princeton; New Jersey

AHBtmh
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My bery best to you and Jeanet.

Sincerely,

Alfred He Barr, Jre
Mr, Hamilton Cottier
4 Orchard Circle
Princeton, New Jersey

AHE 1mh
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My Bery best to you and Jeanet,
Sincerely,

Mr, Hamilton Cottier
Ly Orchard Circle
Princeton, New Jersey
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Dear Ham: e

T bave now got thres opinions from people whog
1 very much respect. . HRATLm

George Howe, a pioneer leader of modern ;&wﬁﬁ-
tecture im this country, former architect for the United
. ‘States, and now professor of architecture at Yale; Edgaz

Yaufmanm , Jre, associated with our Fuseum in organizing major
exhibitions of industrial design and in writing What is Modern
Desi Philip Johnson, the organizer of our Depa:

TC oture and Design and a well-known architect: all three

Lagree that the Institute of Design in Chicago is their first
choice. Not only is it the Ydveliest center of ideas, it also

seems to heve the liveliest student bodye

The second echoliee of Howe and Johnson was the

Pratt Institute, a very good practical professional school.
Edgar Kaufmann however preferred Cranbrook which he says in
“the last two or three years has turned out & number of extra-

ordinary designers.

As to Seton's getting his degree at Uberlin
they seamed to have no opinion, I myself would strongly urge
it however, since he has gone through three years and seems
reasonably safe against being called up again in the near
future. 1 think it would be worth taking another year juat
as & kind of insurance, but on this your opinion is mueh
wetter than mine.

T am sorry 1 have not been able to answer you
before and hope this letter will not come too late.

My ‘very best to you and Jeanet.
sim.m'

Alfred He Barr, Jre

Mr, Hamilton Cottier
4 Orchard Circle
Princeton, New Jersey

ARBmh
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Dear Hamsi

Many thanka for your latter and fore
giwmydelaytnraplying,hutlcmtothslhsmmly
one day a week,

This weekend I expect to visit Philip
Johnson, the head of our Department of Arehitecture and
Design and shall ask him in detail for his opinion sbout
the various schools which Seton might go to, K shall

also ask Bdgar Kaufmann, whose judgment I greatly raspect
and shall let you know their opinions,

Meanwhile my best to you both,

Sincerely,

Mr, Hamilton Cottier
4 Orchard Place
Princeton, Wew Jersey

AHB:mh
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THE MUSEUM OF MODERN {\R‘F
\SoOM

Date_December 4 1947

To: Mr. Barr Re:___NMr. Dodge

From: Herwin Schaefer

The attached letter is a response to an inquiry about lir.

Dodge, in whom you were interested. Unfortunately it does
not tell you anything more than you already knew. 1 was
told that Mr. Hayward (who wrote the attached letter) is
the last surviving member of the Stained Glass Studio of

Tiffany, so I am afraid that we are at a deadend shce he

.S

cannot tell us more.
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FIRST PRESBYTERIAN CHURCH
INDIANA, PENNSYLVANIA
Harnry BURTON BoYD. D. D, LL. D., FPASTOR

October 30, 1947

Mr. Alfred H. Barr, Jr.,
11 W. 53rd Street,
New York 19, N. Y.
Dear Mr. Barr:

The Church Secretary has looked through news-
paper clippings and booklets put out by the Lhurch but
can find no description or story for the window, beyond

the following note:

"The large Fast Window was built by Dedge and
Company of New York."

In a book in my library on "Art Treasures in
Pernnsylvania" there is a statement that this artistic
window was designed and built by Dodge, who was formerly
with Tiffany and Company.

I was happy to meet you and your mother.

Cordially yours,

e bt {

//,-LL Lo P
- /)

40"
7@

PN
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First Presbpterian Chureh

Indiana, Pennsylvania
HARRY BURTON BOYD, D. D., LL. D., Minister
EENNETH W. HICKS, Director of Religious Education

Sabbath, October 26, 1947

Preparation for Worship
Worshippers are asked to cobserve a prayerful quiet when the
organ prelude begins.

Morning Worship 11:00 & Clock

PRELUDES—"“In Green Pastures” ....... S Wely
T T s vetala B s biwin = A ¥[8 ey i m v i ar bl Gounod
CHIMES
CHORAL CALL TO WORSHIP
*DOXOLOGY, INVOCATION, CREED AND GLORIA PATRI
ANTHEM—"Lo, a Voice to Heaven Sounding” ..................0. Bortniansky
PSALTER NO. 59
“HYMN NO. 245—“Take Thou Our Minds, Dear Lord” ........cco...oueeee . Hall
READING OF THE SCRIPTURE ...........ccconorennn 1 Corinthians 12:12-27
THE MORNING PRAYER
PRESENTATION OF TITHES AND OFFERINGS
OFFERTORY ANTHEM—“Open Thy Gates” ................ v+.... Don Malin
*HYMN NO. 312—“Ask Ye What Great Thing I KNow" «...ovvseeseees,, Hendon
xnON. Wit s Our Chatan FRRL . oot PO RS
PRAYER AND BENEDICTION
CHORAL RESPONSE AND SILENT PRAYER
Beethoven

POSTLUDE—"The Heavens Declare His Glory" ....
*Congregation Standing

——

Hotes for the Wleek

HIP will meet in the Chapel n.t GI:Zin
: The subject will be: “Christ,
i1l be John Iless, who will use as his

SUNDAY—THE WESTMINSTER FELLOWSI
P. M. Barbara Gray will conduct the devotions
Our Leader.” The leader for the meeting w
subject “Prayer—Its Meaning.”

AT THE EVENING SERVICE Dr. Boyd will speak on
Palestine. This is the most important topic now before

the situation in
the United Nations

Evening Worship 7:30 ©'Clock

PRELUDES—"L'Angelus” ........cccrveees- B e e o = ) Gounod
“But the Lord is Mindful of His Own™ .............. Mendelssohn
*HYMN NO. 52—"Come, Thou Almighty King" ....c«...iicerrvevreasce Trinity

“INVOCATION AND LORD'S PRAYER

ANTHEM—"Eternal Father, Strong to Save" ............... .. R = Dykes
READING OF THE SCRIPTURE ...........ccccovtsettssnannns I Kings 12:1-20
*HYMN NO. 89—“Father and Friend! Thy Light, Thy Love” ............ Quebec

THE EVENING PRAYER

PRESENTATION OF TITHES AND OFFERINGS

OFFERTORY ANTHEM—"Yea, Though I Walk” .................. A. Sullivan
*HYMN NO. 283—"How Firm a Foundation” ............co..vsee Adeste Fideles
SERMON—"Palestine—a Pivot of History"™ .............- T .. Dr. Boyd

PRAYER AND BENEDICTION

CHORAL RESPONSE AND SILENT PRAYER

POSTLUDE—"Adagio” ....... ous e ] a1 A o P S e ... Gulitt
*Congregation Standing.

WEDNESDAY—THE MID-WEEK MEETING will be held in the Chapel at 7:30
P. M. Dr. Boyd will continue the study of the Expanding Church.

SATURDAY — THE CRAFT CLUB, for children in the Junior and Intermediate
Departments of our Sunday School, meets in the Social Hall at 10:00 A. M.

THE OCTOBER MEETING of the Do-Your-Bit Circle has been postponed until
later,

THE BOYD CIRCLE will take orders for Currier and Ives and Grandma Moses
Christmas Cards. Call Mrs. Blair Bence, Telephone 1269-J.

A BOX OF NEW AND USED CLOTHING will be sent to the School at Buckhorn,
Kentucky, by the Women's Missionary Society. Gifts for the box can be left at
the Church, Mrs. John Pound is the National Box Chairman of the Missionary
Society.

THE PROPOSAL to open the Movie Theatres on Sunday should be defeated. The
owners of the theatres can make enough profit in six days. They should not have
preference over other business men who are compelled by law to close on Sunday.
Do not cheapen our town by opening theatres on The Lord's Day, VOTE NO,

THE MORNING SERVICE will be broadcast over Station WDAD November 2nd
from 11:05 to 12:00.
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Che ?eformafiorz Monument

On the site of the ancient city walls, in the old town of Geneva
which John Calvin knew so well, stands the impressive memorial
in white Alpine stone. It is three hundred feet long and fifty feet
high, and is the work of two French sculptors. Under the motto
“Post Tenebras Lux’’ (After Darkness Light) stand figures of
Protestant heroes, with Calvin, Farel, Beza, and Knox grouped in
the center. These four figures are colossal in size. The monument
presents bas reliefs, depicting the principal leaders and events
of the Reformation. This international monument to the Reforma-
tion was erected in 1917, with funds collected in Protestant
countries.

Your theological seminaries and training schools prepare men
and women to carry on in the mighty tradition of the Reformation,
to be bearers of the Light of the Gospel, preachers and teachers
of the Word of God.

SEMINARY LOCATION

Bloomfield Seminary Bloomfield, New Jersey
Dubuque Seminary Dubuque, Iowa
Evangelical Seminary Rio Piedras, Puerto Rico
Johnson C. Smith Seminary Charlotte, North Carolina
Lincoln University Seminary Lincoln University, Pa.
Louisville Seminary . Louisville, Kentucky
McCormick Seminary Chicago, Illinois
Princeton Seminary Princeton, New Jersey
San Francisco Seminary San Anselmo, California
Western Seminary Pittsburgh, Pennsylvania

TRAINING SCHOOL LOCATION

Presbyterian College of

Christian Education Chicago, Illincis
School of Christian Education,

Princeton Theological Semi-

nary Princeton, New Jersey
Department of Christian Edu-

cation, San Francisco Theo-

logical Seminary San Anselmo, California

200-0013.01 260M 8-47
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Hovember 6, 1947

Leer Ur. Boyus

Meny thuanks for your letter about the memorial window

to my grendfather. I am looking up dats om “odge &nd shall let

you know if we turn up enything interesting.

My mother end I greatly enjoyec meeting ;d'an. She spoke
of you seversl tlmes efterwardes witn mmainn and regret thut
she had not had & chance to talk w:l.t.h :,'ou. at gmte-r '.lmgt:hr.

s Bae h..&.
incerely ,yaurs,

Harcy burton boyd, Esgs, Pw‘té-
First Presbyterien Church
Indiens, Pennsylvanis
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. (.L.,uGaﬁ-)
THE MUSEUM OF MODERN ART.

Date Bovember 3, 1947

ir, Ldgar Ksufmsnn Re: Lesigner named Uodge

Hr, Barr

Lear Bdager:

Could someone ou your staff find out for me sometbing
tbout & desifner nemsd Dodge who Worked 14 Tiffsny's stucio ia
A906% He gigned s memorisl wincow for my crandfullér in the™
Presby terien church in Indiene, Peancsylvania. __'i"heg gub jeet
of the windor s Pevid end Jonsthen erd the churchk records

show that it wes mede in the T1ffuny studiocs., Lon'"t go to

eny epsciel trouble ebout this, Lut I sx curicus to snow something
- ’

i

ebout Uodge.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.134

BARR _I%RS_
FARRAWD

Denr Jean:

You are quite right, it is 38 years since we saw sach
other lasts It is very good to hear from yau.

L an afraid T can't be of mich use in advising the three
people about whom you write.

Kbout Jeck Mills, I suggest that he write to k.lﬂ&.lp
De Normmndie, Lincoln, Massachusetts., Lincoln is looking for a
direotor of s commmnity arts genter and might well consider Mr. Mills,
The center ls quite well endowed., He could mention my nl- since
br. De Normandie asked me for recommendations. e
: urornr.m.xmhopqm-tath-paﬂﬂm
nothing to suggest l-mediately.

Hes Tim cansidered Cranbrook whers I believe Carl Millis
and othera conduct am active school in soculpture, MMM“
of Chicago and the Art Students League here are other obvious sug-

o I don*t know of a good oollege where he ulnctwuu‘lﬁnn
but you might write Columbia University's School of Painting and
Sculpture and the University of North Carolina, Henry Kreis, a very

- good though somewhat conservative soulptor, teaches at the Hartford
t Artﬁahool, m::rd, Com-chj.mt. .

Forgive me for not being n‘hle to be more explicit, I am

“'mot mn’uponthsm&gof.ulphn in universities. I think,
however, that it would be worthwhile writing to the TUniversity of
Minnesota end to the University of Indiana, both of which have very

active practical arts courses.

My very best to you.
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Fe®foni
TR -
Brimo Ferroni, FQR&,

12,Corte Pozzotorelli,

Lucca,ltaly

b4 DuQrlllen (2 Wloor

gm%'ﬁé) e ohar
17 4 corbo woanls To 4o o
Aerhplor , all e Rat

Loaise Ao

ol dariclor ot Gollte Cieh
and mdlml’ ’0'_-&- ’PO-A*?PH?MMJ ¢

n ‘W’M-
ced

WA@..&&-uM‘ N-a H =
& ean To qel‘ée“ﬂ«(“.d Ta "H-f"q. ob
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Eoﬂ I
Srimo Ferroni,

12,Corte Pozzotorellid,

Luceca,Iltaly
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Eeffen
( \.5 Rl
erSs,

April 4, 1949

. Dear Mr. Ferrvoni:

;. Many thanks for your good lotter of February 11. I must
apologize for not having answered sooner. :

Fortunately I bave available one or two author's coples‘
- Years .H“. » one of which I send to you today.

> A.mmlwuﬂfipmtswémlmﬁthainlhly, arranging
. for the museum an exhibition of contemporary Italian art. The
vitality and spirit of the arte in your country far surpassed
‘that of most other Buropean countries which I was fortunateemough
to'visit. Your hopeful letter was further proof of this feeling,

en age ¢ Sincerely yurs,

of

s &

-~

““Mr. Brimo Ferromi
12, Certe Pozzotorelli
Lucea, Ttaly

AlB/ob
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Brime Ferreni,
ic,Corte Pezzetverelll,
Lucca,.italy
) february i, ived
M ALITE®A N, UBLL,dY.
cfe Museum eof medern Art,
New Yerk

Dear ir. Barr:

I weuld first like te infreduce myselfzimy name is
Brime Ferreni and I am a young Italian geemeter and
builder,24 years eld.

Excuse me Sir,if 1 treuble yeu: witheut deubt it
will s:ef}u; ratner stremge I epply te yeu,bus when
you will have knewn my desirs,I nepe you will satisfy
it. Seme menthes age I read on a nswspaper sbaut the

volume"Zicasse,fifthy years of his Art" =dited by yeu.

It sheuld be of great interest for me,but unluckily
I am workless,end I think it has a very high price.
I have slways had a great passien fer paimting,but
I heve never had pessibility and time te devote myself
serieusly te it.

It ie te be heped that this peried of sufferings and
tribulatiens will result some day in a new awakening eI
art teoward higher aspiratiens as in that glerieus peried
of ITtulien Henaissance,and the time will ceme the werld

will ence again be safe for enjoing and cultiveting the
gift in the arts of all natiens.

here life 1s very harg but I feel that art is a cen-

selatiens and a wey te escape the mornful reality.

“"ig time gees on,lir.L.Kirstein tells,se Picasse

geems transformed frem a talent inte & tetem; a simbel
of our epecn's medernity; the persenal incarmaticn ef

drawings, 1 amused to see the
reprod in the last
. really a nice ¥
' was a bargain basement
once explained to you.
ABB jr
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medermism.Picasse the demon of paint, the

pretean
perfermer, the magician ecrebat,is his own best menu-
ment te That myaus

Wwisrnism ror which he is respensible "
I am serry tahat I den't knew Inglish se pertectly
to relute yoeu the admiratien thnet I have fur this
artist.
1% is my centidend hepe that yeu shall see your
way clear te send me this volune and te make me happy
With my opest regerds,]l am Sir,
your sincerely

P.S.: New I feel aimest ashamed or mysell ter eve
having asfed you Ier sometuing and I wish you te belie-
Ve Ttoet 1 dida't mean te put yeu te se much Treuble:
but 1 den's kmnew en etner way te ebtain this beeok.

k.u_;:'

e
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T:_ GG

:‘/ \ ku““-— \""( ASH
HARVARD UNIVERSITY . FOGG MUSEUM OF ART

CAMBRIDGE 38, MASSACHUSETTS

August 3, 1948

Mr. Alfred H, Barr, Jr,
The Museum of Modern Art
New York 19, N.Y.

Dear Mr. Barr:

Many thanks for your letter and for
you fine contribution. We are very happy
to add your name to the list.

I amafraid that you will not see Agnes
shortly, as she sailed on the 29th for
two months in France and Italy, but I'm
sure when she returns she will get in
touch with you and Mrs. Barr.

Of course I shall show your letter to

her on her return. I know she will be
interested to have the reference t0 the Palmieri
Rondel.

Sincerely yours,
Haizg @ Crmie.

Elaine A. Evans
Assistant to Miss Mongan
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July 30, 1948

Dear Agnes:
Thank you for your letter of July 14 about the birthday
exhibition for Faul Sachs. I would be delighted to miributo

toﬁ:!snﬁ!;hﬁnmdmlmsuhnkfwm. vhich ig all that

Imm»
I hope we shall see you shartly. ;
Singerely yours,
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HARVARD UNIVERSITY - FOGG MUSEUM OF ART
CAMBRIDGE 38, MASSACHUSETTS

July 1k, 1948

Mr. Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Street
Vew York, New York

Dear Alfred:

On November 24, 1948, Paul J. Sachs will celebrate his 70th
birthday, For some time & group of his former students have been aware
of this approaching milestone, They have wished to mark the day and
their desire to do so has increased with the announcement of Professor
Sachs' complete retirement this June,

There 1s little need to point out the extent of Paul Sachs'
influence as a teacher nor to mention his distinction as a collector.
Since the Fogg Museum has been the scene of his teaching and since the
collecting of drawings has been his passion and pleasure, it is proposed
that, as the most appropriate celebration on the occasion of his T0th
birthday, the Frgg Museum hold a loan exhibition of seventy master draw-
ings. The seventy drawings will be borrowed solely from collections in

this country.

Every museum and private collector so far spproached has
gignified an enthusiastic willingness to lend for the occasion, The
exhibition will be opened with & reception that in itself will consti-
tute a kind of Birthday Party, Since November 2hth is Thanksgiving Eve,
a day when most pecple are travelling towards the family circle, we plan
to open the exhibition on the following Seturday afternoon, a day when
we hope a great many former students and friends can come to Cambridge,

Tt will close January Gth.

The exhibition will, of course, involve expense, but the
group of students and friends mentioned above have already started the
ball rolling. We should like every former student who possibly can to
share in this Birthday Perty. No contribution however small will be
scorned, If the contributions are generous and numerous enough to cover
the cost of the exhibition and to have something over, the Harvard Univer-
gity Press, using the extra sum as a subgidy, will publish a commemorative
volume, The proposed volume will reproduce every drawving borrowed for the
speciel exhibition, To these will be added some thirty from the Fogg's
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own collection, so that in all there wi)l be one hundred drawings and
one hundred pagee of text. This book will in itself constitute a kind
of Festschrift, and the royalties from the sale will be made over to a
Sachs Anniversary Fund for the purchase of drawings.

At the time of the exhibition we shall publish a emall,
unillustrated catalogue, 1ittle more than a check list of the drawings,
but with the names of all those who have sponsored the exhibition,

It is our present hope that the exhibition and opening can
be kept a surprise to Professor Sechs,

As a former student and friend would you like to take part
in this activity?

The Committee organizing the exhibition consists of John
Coolidge, Charles C, Cunningham, Henry S, Francis, Philip Hofer, Agnes
Mongan, John S, Newberry and John S. Thacher.

Sincegl} Yyours,

S

Agnes Mongan /
for' the Committee

P.S. Would you be good enough to make out your check to the
Fogg Museum of Art? It can then be deducted from income taxes, If
we have overlocked any former student who would like to contributs,
would you pass on the word?
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June 13’ i’ﬂ

Your Reference IEP

Dear Mr, Moody: 2o
d 3 Ak Iumlosiuglcowuflhthru!ﬂah:‘“""
: "'hw Just written o Mr, Cordon T, Sowles assuning that 8 ~ "

-wtommrﬁonduut the withirewal dgﬁ_’; .
o SRGhey or & oebelaseiy ey S PRliwight SO0L
ia | W’ Wmu{llynm_rﬂ nink
f'ihi!wﬁhm?rmMIﬁ‘Mmm.o.
| brusting that the reasons given” in my letter to M. W""“'
o mj.r\uaquhly -muu qmmr B gl '-f_';m“':‘;

.’\;;f'.a‘. e

1ad expecte tﬁqummﬂhﬁ .

: - epRTE ™
hiydly, when
. " ——— : e 0t Lhe In -'.‘-'bf‘w‘l-.d‘lx“"’:l

o '.‘I' “-..
sw zm';.m-?c wler ot
\zoy Turt e

/s/ Alfred H., Barry, Jre 0 oalnl

Mr, George T. Moody

Acting Chief

Professional Activities Branch
Divigion of Exchanpge of Persons
Department of State
HIIMI'IM 25' De Co

is snm :
-mi ¥r, Oordon T, Bowles

2p ity
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Dear Mr. Bowles:

Even though I have had no definite word about the
award 1 think 1 ought not to delay any longer asking you to withe
draw my candidacy for a scholarship under the Fulbright act. It
is now almost the middle of June and, although you had given me some
unofficial encouragement, 1 understand that the award is by no means
definite. nsmmmuwmthrdehymwplﬂﬂm
inconvenience all the more the alternate wio would be ready to take

ﬂpllﬂ.o

Although I suppose that the reasons for my withe
thmmmmt.cmt,ywndymoﬂmmmn
considerate thet I feel that 1 owe you some explanation,

First of all, since the appointment is still uncertain,
ean no longer wait to confirm commitments here in the Museum for
coming year. Secondly, from what you told me informally over
phone, the amount of the fallowship would be so much less than
had expected that I cannot personally afford to make the sacrifice.
Thirdly, when 1 made my application, I did not understand that I
would be under any obligation to lecture at the institution to which
T would be attached.

All things considered it therefore seems better not
to delay the withdrawal of my candidacy further.

Let me thank you again for your kindness and special
congideration over the past year.

Sincerely yours,

/s/ Alfred H, Rarr, Jr,

Mr. Gordon T, Nowles
Fxecutive Secretary
Conference Board of Associated Research Councils

Committee on International Exchange of Persons
2101 Constitution Avenue
Washington 25, De Ce

AMB imh
cos Mr, Oeorge T. Moody
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OFFICIAL To
THE SECRETARY OF STATE

DEPARTMENT OF STATE

WASHINGTON

the 1951 progran
Fulbright Act,
and

cf Foreign Sch 0 col
applications are g processed
will b

above-mentioned delay has not caused
you inconvenience, f you must make commitments for the coming
rear before y roceive a decision on your application

appreeiate it if you would inform me.

f yours,
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Telephone, EXecutive §100

Cable Add COINEX, Washi

CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS
COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS

Mailing address: 2101 Constitution Avenue, N.W., Washington 25, D. C.
Office address: 1785 Massachusetts Avenue, N.W., Washington 6, D. C.

MEMBER COUNCILS -
Auemicax Couxcit ox Epvcation e, Charman - Heaen

Asenican Couwcit or Luaasen S M. H. Twyrres, Chairman Hexyenr Hzmmrxe

Natioxar Reseaxcn Couner i SeckEREES Manraxp P. Bririxos Siovey Parxrtes

Sy Rathuron: Coviy Aann T R e Voumste
AR . LA

Haxorn Drurscm Pavr A. Wriss

May 17, 1951 MonTivEr GRAVES Brrcz Woon

Goxvox T. Bowtres,
Executive Secreiary

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

llew York 19, New York

Dear Mr. Barr:

In my letter of May 1, T omitted te enclose a form
for report of physical examination. Completion and return
of this report is an essential part of the complete application
procedure and must be accomplished prior to a final decision by
the Board of Foreign Scholarships., It is not requested except
in the case of candidates recommended by the Conference Board
Committee.

A footnote should also be added to my previous letter,
Tt now seems probable that if you are selected for an award and
decide to accept it yon would be attached to the Institute of
Art and Archeology of the University of Paris.

It would be helpful and might avoid delay in reaching
a final decision if you would kindly complete and return the
form for medical examination at your earliest convenience, provided,
of course, that the arrangements in view are acceptable to you.

Sincerely yours,

Francis A. Y
Assistant to the Execuli¥e Secretary
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CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS

COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constitution Avenue, Washington 25, D. C,

May 1, 1951

Mr. Alfred H, Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

New York 19, New York

Dear Mr. Barr:

Dr, Bowles has asked me to make the necessary inquiries for
replying to your letter of April 19, and only today I obtained in an infor-
mal way some information which may be helpful to you.

A final decision on your application will probably be made
by the Board of Foreign Scholarships within the next two to three weeks.
Meanwhile a good deal of effort and negotiation has been and is still being
expended in endeavoring to work out an arrangement which would be suitable
to you and at the same time possible within the limitations of the program
for France.

It appears probable that if you should be selected for an

award you would be asked to accept attachment to the Museum of Modern Art

in Paris, Technically, you wonld be in the category of a visiting lecturer
under the program, although no steps would be taken to schedule any lectures
until after your arrival in France. Whatever lectures you agreed to give in
concert with the Maseum and with the Commission in Paris would be delivered
in English, and this language limitation in itself would I am sure restrict
your schedule of lecturing to such a degree as to be in no sense a burden

to you or a bar to undertaking the research you have in mind., If such an
arrangement would not be satisfactory to yon, I doubt whether it would be
possible to find any other feasible basis én which your participation in the
program could be effected.

The decision of the Board of Foreign Scholarships on your
application cannot be foreseen at the moment, since a number of uncertainties
remain to be resolved, but I think the prospect is not discouraging, provided
the efforts now in progress would, if smecessful, result in an arrangement
acceptable to you.

Sincerely yours,

Francis A. YE%&MK

Assistant to the Executive Secretary
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CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS

COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constitution Avenue, Washington 25, D. C,

February 6, 1951

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections,
The Museum of Modern Art,

New York 19, New York.

Dear Mr. Barr:

Thank you for your letter of January 30.

It may be that lecturing in English would be
acceptable to the French. At any rate, the Committee
will explore all the possibilities in connection with

your application.
Sincerely yours,
/&m&; A &
v{,.

Francis A. Young,
Assistant to the Executive Secretary
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Dear Kr, Bﬂlg. :

I know that you musy be bothered by many, . s
requeats from applicants for the ulhrish’k gﬂutcvm that
find

T hesitate %o add to the number. I am in.
urgent need of informetion; first, aa o uh.t.har 1 am to
receive a fellowehip, and secondly, how much the grant
Will come toe I have now tn bpth lur tic anc
imtiz_guau.} affairs ao t £ 1 rec to

ormation you could gifana. I!youoamwttcllln
now, can you at least inform me &8 4o when I may expect
to hear some definite word?

With kind regards,

P AN
T e

— 2 : luﬂd He kﬂ', JIre
g e Dimtororthﬁmmcdhoﬁm

e

Mr, Cordon r“‘ utive Seeretary
Conference. B&lzd a?tnocia ted Research Councils
Cormittes on Internatibnal Fxchange of Persons

2101 Constitution Avenue
Washington 25, D. C.

i HB smh
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Dear Mr, Young:

: Thank you for your letter of January 24.
Unfortunately, 7 cammot possibly lecture in French

-oihtlum-ynppnmmunh'mj 1
ummm. : nding en

Y -~

- Imhhwmﬂm
nunmmm-;!‘mi“ better. \

Sincerely, _

Franeis A. Young
mm to the Executive Secretary
Conference Soard of Associated
Research Councils
Committee on Inmternational
Exchenpe of Persons
2101 Constitution Avenue
Washington 25, D, C.

AHBsmh
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CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS

COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constitution Avenue, Washington 25, D. C.

January 2l, 1951

Dr, Alfred H. Barr, Jr., Director
The Maseum Collections

Maseum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Dr, Barr:

The Conference Board Committee has received many more
applications for Fulbright awards for research in France than for
lecturing., Previous experience has indicated that in these eircum-
stances, the possibility of recommending the most outstanding candi-
dates for the limited number of awards available would be increased
if applicants who are well-gnalified to lecture would be willing to
accept vacant awards in the lecturing category if they cannot be
accommodated as research scholars.

The responsibilities of visiting lecturers under the French
program are light and a large portion of the grantee's time is availa-
ble for research, You may also be interested to know that a plan is
being worked out by the Department of State to supplement awards to
visiting lecturers by a modest sum in dollars to assist in meeting the
grantee's dollar reguirements.

It wonld be helpfnl to the Committee and might increase the
possibility of giving favorable consideration to your application to
know whether or not you would be willing to participate in the program
for France in the lecturing category, in the event that your applica-
tion cannot be favorably considered for research,

Sincerely yours,

i
Francis A. ng

Assistant to the Executive Secretary

FAY:cjh
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“
- 1y
Dear Mr, Bowles: |
. : J .I' 'I““; W - —ty thst
1f my request for & reconsideration of. my tardy appli-
L . 1f is Muud.,; would, of course
ve on the advisory selection committes for -
A%t awards: Fine Arts and Architecture, Unfortunately,
of my uncertainty I find that I have not returned the
posteard saying that I would be out 9f town on December 2 amd
oould not, sttend the meeting on. thatiidates : . .o.ose (1 (oo Flegt

the Syerd ey, \
However, I would do my best to serve any future meeting,
- _ - ut the ruystirign progras,

1

mfortasetely nettier he.) Sincerely yours, . -

4 o |l;:‘.

Mr, Gordon T. Bowles, Executive Se \
Conference Board of Associated Rese
Committee on International Exchange jof
2101 Constitution Avenue

Washington 25, D, C.
AHBsmh
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Dear Mr, Bowles:

Ihnubeanwtmwofﬁcetormerﬂhrl‘gnd
retm-md to find your letter of November 22

-, ¥ ludlosstoaarImmrymahdi mdbyﬁemmt
you cannot accept 'my npplﬂ cation, T realize that T applied for
a blank only on October yet, was this not actually three or
four days befopo the daldl;.m? ’Ir it was, tm:ld yo\rqoﬁ mm:-
ﬁmr dech:lon and permit me to apply?

I had in mind to work in Paris on a general history of
Cubism and sbstract art, the most important movement in the first
half of the twertieth century,

1 appreciate your suggestion about the Austrian program,
but unfortunately neither the libraries nor the personalities in
Vienna would be of much use in my undertaking,

1 would appreciate very much your interest in this

, I am answering your invitation to serve on one of your
&% commi ttees onfanother sheet for your convenience in filing.

Mr., Gordon T. Bowles

cutive Secretary
:;fmma Board of Associated Research Councils

Committee on International Exchange of Persons
2101 Constitution Avenue
Washington 25, D, C.
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Dear Dr, Bowles:

Yip, René d'Harnoncourt has just come in to tell me that
your Board has most kindly consented to permit me to apply for a
government grant under the FPulbripght Act for research abroad.
¥r. d'Harnoncourt brought with him the necessary application
‘blanks, which I expect to be able to mail to you tomorrow,

This good fortune comes as a surprise and & coineidence,
sinee I had just written to you to Washington letters which are
now superfluous,

Sincerely yours,

& o4
stion fop
nera is

-!.3. Oua!thhthnuktdfornmm&dﬂlﬁﬂlﬂm. 1

application, the other expresses willingness to serve , . .
on your advisory selection committee, if my m_\_., tor
were not accepted, Since the application is.

T assume that you will not want me to serve.

Dre Gordon T. Bawles
Hotel

50 West L5th Street
New York 19’ N. Y,

AHBimh
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CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS

COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constitution Avenue, Washington 25, D. C.

22 November 1950

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

New York 19, New York

Dear Mr, Barr:

Your letter of November 15 reached me before my reply to your
letter of November 1 got into the mail.

The letter was on my desk for reply at the time the letters of
invitation to serve on Committees was being sent out. I am sorry
that this chance miscarriage occurred, and I must lay it to the tre-
mendous pressure on our office at this time,

Unfortunately your request for an application form reached this
Committee two weeks past the deadline date for the mailing of the come
pleted forms, After consulting members of the Committee, I must re-
gretfully say that it will not be possible to accept an application for
the regular program, In your letters of inquiry, however, there is no
indication of the country in which you are interested and it occurred
to me that possibly you would be interested in the new Austrian program
which is just being inaugurated. There are also some opportunities for
Asiatic countries for which applications can still be accepted.

If either of these opportunities interest you, I shall be glad to
send an application., Otherwise, I hope you may find it possible to
assist the Reviewing Committee on December 2,

Sincerely yours,

A

Gordon T. Bowles
Executive Secretary

GTB:RGB
Enel: Nov ann,
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December 9, 1950

Dear Dy, Bowles:

Here is my application.

Thank you again for your consideration,
which I appreciate greatly,

.

Dr, Gordon T, Bowles, Executive Secretary
G:nferonoe Board of iamhted Research Councils
Committee on International Exchange of Fersons
2101 Constitution Avenue

Washington 25, D. C.

AliBslh
Enel
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"A Drawing by Antonio Pollaiuolo!
Art Studies, IV, 1926, p. 73-78

Cubism and Abstract Art
New York, Museum of Modern Art, 1936

"Cézanne, d'aprés les lettres de Marion & Morstatt, 1863-18681 Trmmm—e—
Gazette des Beaux-Arts, XVII, January 1937, pp. 37-58

Picasso: Fifty Years of His Art.
New York, Museum of Modern Art, 1945

Lol L ?{ﬁ{-\ Twendastd Comeyad af-’rf'rﬁ*..-?w‘_;;,ﬂ L
A/%' , . Tatans e & '._‘_) { f -'r?. _/?(4.‘.?"' : ]
. AL prprneirn,

q.? (&'.,LJ-'-’: ju - L o it o Lanldalt

Besbor (with Holger ‘Ca.hill):
Art in America in Modern Times
New York, Reynal and Hitchcock, 193l

Farrore

"The Lillie P. Bliss Collection" arnd—varieuws—netes—in
She-Lillie—tr—bbi Sotieetion

New York, Museum of Modern Art, 1934

Bdi-borr

Fantastic Art, Dada, Surrealism

New York, Museum of Modern Art, 1936
(3rd edition 1946)

Eartvey

Trois Siecles d'Art aux Etats-Unis, ppv38-33~
Paris, Bditions des Musées Nabionaux, 19387 =

"
- A oo Y PPN e o~
L Lt > .

-
ﬂgidf’ P e e

[ ]
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Research in 20th century visual

arts in France, to enable me to wite &

s g = - "‘_ﬂ -

history of the-develepmens-of abstract art - 3 B S

"

' My preparation for this undertaking has covered nearly 25 years: 1927-28,

research in Germany, Russia, The Netherlands and England; 1929, fellowship for
further research from N. Y. U.{ given up to become director of Museum of Modern
Art’} 1929-50, research, study of works of art and contact with artists in the

course of exhibition work and collecting for the Museum of Modern Art, parti-

cularly the exhibitions of Cubism and Abstract Art, 1935, and the Picasso ex—

hibition, 1939. Two books, Picasso: Fifty Years of His Art, 1946, and
Cubism and Abstract Art, 1936, may I considered preparatory studies for the

book I now wish to write.

My book is planned to cover the history of abstract art as an inter—
national movement which, though it has appeared in many forms in various countries,

had its chief origins in Paris and s4i#31 flourishes there more importantly than

elsewhere in Europe.

d.

. -
e~

of my study - abstract art is now move widely practiced in Paris, as well as else- =

whepe throughout the free world, than ever before,

Because of the war and my duties here in the Museum of Modern Art, &

¥

In fact - and this, I think, adds greatly to the significance k.
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not been in Paris more than a hurried three weeks since 1932, For research on
book I need many months tudy documents and eph 1 ecatal tists!

Iy heed many months o study documents and ephemeral catalogs, artis

scrapbooks, and publications not available in this country, not to mention

works of art., I need to question the artists who were pioneer leaders in

~ |
the movement, many of whom are still living. And I bedly need to appreise—and—

roeerd the new growth of abstract art which has fl,ou:isha& so vigorously since
the war,

My book is plannéd not merely as a history of the abstract movement in

painting, sculpture and construction, but also of the influence of these "fine"
arts (or, better, "laboratory" arts) upon the practical and commercial arts
such as architecture, layout and typography, furniture, the decorative arts, and

"industrial" design. I propose also to study the various artistic countermovememts
& ,{ 2l Trsnr anf

against abstract art, to record its social and political fortunesi under both

totalitarian and democratic regimes, and to analyze the ethical and philosophical

Y R ——
as well as estheticevaluations which.-have been evoked for-or apmineb-bhe- :
, [ -,
e -
FA ‘ ) ‘_‘L".
L - u{nﬁ o
'

[

L

.!4_.{ _,j; 42’“ Y
{ n ..-‘ .-""."_

\

yﬂ._.ﬂ'x"’ '.’T Lo
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Research in preparation for writing a history of abstract art in the 20%h

century, its influence on the practical arts, its social and political fortunes,

n - CrT. Y D
and ite esthetic, moral and philssophical evalimitemg,
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Gentlerens

On Octoder 27 1 wrobe Mre Baokus asking for .
an application blank for a Fulbright Scholarship.
This morning I have received a form from the D.purtmmt
‘of State (References IEP) stating that "the Board of
mugn Scholarships appointed by the President...
has delegated the preliminary screening of appliut.i.m
for ts to certain cocpsrating agencies" and sug= .
p-f&n%v ‘information be obtained from your offices -
The form states that my lotter has been reforred o ym
for ":l'ux"l:lar reply.”
- y ‘ v Esegl el Taner ""Dt‘, o oF tha
S uzumwmﬁ- umzu
& copy of my letber to Mr. Backus for your oonvenience,
and would lppﬂoint. huring rrm you as -om as possibles
WS S0 1333 & B

8. saware refgrowes, ires perBipeesalidil wil se

Committee on International Exchange of Persons
~ Conference Board of .luoch-hd Research Councils

~ 2101 Constitution Avenue
n.hmem 25, Ds Co

" AHBijs

enclosure
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Dear Mre Baclkuse

huontluﬁ.-j zm
you Shia, narning as s toliovss e B iacraphed

"PLEASE STND )@ APPLICATION BLANKS PULBRIGHT
mma.*‘., el gt

or these thuﬁm having
Nd: for which I cannot take the

= AR
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Godn-(m;-nm Oberbuergermeister:

‘Bine Bekannte von mir, Captain Edith
Standen, hat mir geraten, mich in folgender
| Angelegenheit an Sie zu wenden.,

: Meine Frau und ich machten im Jahre
1933 eine Deutschlandreise und weren in
Stuttgart bei Frau Hedwig Hzag in deren Pension

zu Gast, Ihre damalige Adresse war Hoedelin-
strasze 4. Wir wuerden nun gerne wissen, ob
Freu Haag welter dort wohnt und wie es ihr in
den letzten Jahren ergangen ist., Wir waeren =
Ihnen fuer einen Bericht ueber Frau Haag selr
verbufidan, da sie uns in sehr warmer
steht.

Mit bestem Dank im Voraus empfehle
ich mich als

Ihr,
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May 29, I94T
Fishkill, N.Y.

Alfred H. Barr, Jr.,
Mudeum of Modsrn Art.

Dear Alfred,

I wish to thabk you sincerely for your providing & reference
in the case of Queens Chairmanship proposition. Partly
becauss of your advice, vie Gertrude G., I turned down what
might have been &n offer for the Jjob. Visting the collegs,

I was lmpressed by physical limitatlons, policy disagr ements,
unmanageable psrconnel, long hours of work.

Also my painting becomes more insistent. Cernegie offers me
plenty of time to paint --- plus the possibility of my golng:

on & half year if or when I can financially man2ge 1t, Me&n-
while I shall keep an eye on openenings in and about New York.

Yours most sincerely,

lorlek I o

Falcomb Greene
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Fa®— % b

Pebrary 20, 1950

Dear Mrs, Blumenthal:
Thank you for your note. I was very _ghd__“’;r__‘
make & smell contribution to the Hobby Show, butes T =
: aowi_Gpodh, wha
seid in my previous letter, I oannot, hl m&-q’” 1:1 .
roed e pilekiass grd
policy, give my to any exhibition 'ﬁﬂh% R rion of
contemporary, = as much as I should like te join with
your other spensors in this particular event,
Sincerely,

Mrs, Sidney Blementhal
' 262 Central Park West
New York, New York

AFBg s
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Dear Mr, and Mrs. Jacob:

The other day I ran into our mutual friend, whom we used to know at
Sankt Anton, M¥ps Alice Permington. She told me of your being in St. Anton
and of all the troubles you have been through in the past years.

My wife and I want to tell you how glad we are to hear about you
and to send you our best wishes for Chrigtmas. N

o -9

I wonder if T ever'sent you the article which I wrote on "Cézanne

& the Tatiery. of Marion to Morstatt", o:ﬁ;b ¥ap puilighed, . dopen Jeare
. am sendi uac under anot cover which re

m shortlwh-rb—mn%mag"{“ﬁu, ‘because it was you, Frau Jacob, who

first suggested that we go to Stuttgart after leaving St, Anton in

1932. There, in the Pension Haag, we saw some of the paintings and

the letters which appear in the article. They were in the possession of

Frau Hedwig Haag on H8lderlin strasse. . &

With very kind regards to you both,
Cordially, '

dr.

Alfred H. Barr, Jr., Director
of the Museum Collections

Mr. & Mrs. Victor Jacob
St. Anton, Vorarlberg
Austria
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Dear Mrs. Kjaier:

T have just recently heard from Mrs. Jacobe I
have been affaid that my letter and the copy of my article
on the Cézanne letters which 1 found in Stubtgart might not
bave reached her.

_ The letter is friendly but a little melancholic.
I enclose it, but please don't bother to return it. ;

My best wishes to you and your husband,
Sincerely,

Alfred H, Barry JIre

Mrs, Herman Kjaier
168 East 7lst Street
New York 21, N, Y.

encl,
AHB tmh
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January 132, 1947

Deur King,

I sa celightad at the ldee of rooming with
you if I go beck 15 the 25th reunion. It is possible
I mgy be cbroad st the time, but otherwmise - expeet .
to go, and of coursc sould like to rooa with you.

I have not besn ussked to the Conference on
Reseurch’ sné Scholurship in the Arts, but chould you
come 'to NHea York before or after let me xnow.

Best to you end Tenls,

Liocerel, yours,

e Eguard -5, Ling
600 North vherles otreet
Bultimore 1, Marylend




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I1.A.134

Y\Qﬁ.\\\%b\ﬁ*
5] .. ocl ltn D.Iﬂlﬂ‘ @OJV\..« Puv'ﬁ )

INGIA

EDWARD S. KING
600 NORTH CHARLES STREET
BALTIMORE 1, MARYLAND
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_%QKN%L\T{*
et Miss D. Miller (%O.NL, Y)uu )

i

Dear Bebettes

o

Thank you 8o futh for your lettnf_. 1 am delighted .

A %o hear from you again and to know that you ars still inteps

ested in Morris Graves., I am asking Dorothy £u sce what 1e

aveilable. U A & [ /¢

i an sorry o Hear i Gue'$ Lllness and hope'she I,'.-t{,,
is really recovered. I missed seelng you in Chicago, I ‘:
80 overwhelmsd with Che taxing' Job at te Art Tnstituite that
1 saw nane of Wy friends,
X My very best Lo Howard.

‘Bincerely,

Mrs. Howard G, Kornblith
1726 Eust 53rd Street
Chioazo 16, Illinois

AHRimo
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MRS. HOWARD G, HORNBLITH
1725 EAST 53RD STREET
CHICAGO 15, ILLINOIS
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Mey 2, 1947

Lear Babette:

Delighted to hear you are in tomn. OCoulan't
you have: tea with me here at .'Lhe Huseum some cay next
week, perhsps Nondey st Lalf pest five? . LIf this fs
inconvenient plesse let me know so that @e can_srrenge
_another time. I an not gquite sure what your hespital

schedule 1._8 .

Meanwhile T sbell make inguiries about a .

Lraves.

Coraisally,

Mrs. Howard Lornblith
ot, Hegis Botel
Fifth Avenue

Hew lork City
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June 12, 1947

- Dear Margaret:
‘Thenk you for your mote about the Fublic
Education haociation. Marga and I are very h.pny %
indeed to become Associate lubm, and éhcok ror

Mrs. Semuel A. Lewisohn
Public Education issoclation

20 West 40 btreet :
Hew fork 18, N. Y. 3 DR

\\* ‘\\ A' < &.«-(t‘ L1 "J.‘-:_ _.K n‘.\ h\.r'.) l':z-bﬁ.;\.:h-' ’
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49 East 96 Street
New York 28, Hew York
December 15, 1947

The Editors of LIFE
Roekefeller Center
New York 20, New York

Sirs:

Mr. or Miss Ballou's letter of December 5 in reply
to mine of December 3 about your editorial misrepresentation of
the Bullitt article, is completely unsatisfactory.

. My point is a very simple one, namely that in the
ditoriﬂxum-thomovithphotqnphamlu The
Polnts of Bullitt's Argument® opposite the beginning of tt's
article - ignore one of his most importent points, namely
the necessity of reform in the inept amd eorrupt Chiang govern-
ment end the Xuomintang,

Na I admire your technique of evading the point,
sirce it int:lu::l{hc editors of Life in questionable editorial
practices

Very truly and disguastedly yours,

Alfred H, m' Jr,

P.8. = You publish a portrait of General Marshall with
end his lady, and beneath 1t the caption, "General Marshall's
to end civil var was thwarted by Commnist trickery." As I
1, Marshall's conclusions on China involved a critical feeling

Chiang so strong that he proposed not to waste any more of our
money backing such an inefficient opposition to a highly efficient
Communist minority. Am I mistaken about this?

AIB, jr.

Chiang
effort
recell,
toward
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LIFE

TIME & LIPE BUILDING
SOCEIMELEE ChWTE
NEW YORK 20

EDITORIAL OFFICES

December 5, 1947

Dear Mr, Barr:

We have received your second letter of December 3, and
regret thet you found our reply to your earlier letter
unsatisfactory. Surely you realize that the volume of
mall received in response to such an article as Mr. Bul-
1litt's precludes individual point-by-noint answers, It
seems unlikely that a detailed discussion on our part
would change your opinion.

As regsards the Letters Columns in which we published rep-
resentative comments, it is our custom to present both
gides of 2 controversisl lssue but to print first letters
representing the majority opinion of those resders who
write to us, Considerebly more then half writing about
the Bullitt article strongly concurred with his analysis
of the situation.

Sincerely yours,

M. B, Ballou

for the Editors
Mr. Alfred H. Barr, Jr.
49 Bast 96th Sireet
New York 28, New York

m two fssues uh.{ch you call to my attention, aated
" Oetober 27 November 3 ¥

Very truly yours,

Alfred H, wf. Jre
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49 East 96 Street
New York 28, New York

December 3, 1947

My B, Ballou

LIFE

Edditorial Offices
New York 20, New York

Dear Mr, or Miss Ballous

. Iumtmthtyawlotmothmln
"the Bullitt report" is or is not a form letter. But it 18
a unsat; reply to my letter which pointed

piumm-upﬂm-muth
: dmmttpmmm.hmmﬂd
fMadn Points of Bulliti's Arguments" seriously
1 hlﬂhﬂ'-pﬂﬂ-boﬂtﬁn‘eﬂmhmmwu-
.mwmuu.m ation that the
cmmum«m“ammummp.
in

mmormntt'amzm-um
your back pages. hnremtltuppouthtummu
peroentage of your readers will read it by comparison with
mummlmmnnuﬂmmhﬂnm.

The bias implied in the above editorial mis-
thm—mhythofutthntyouhtm
- ‘opposed to Bullitt's article are printed after those praise
- ing it in two issues which you call to my attention, dated
- man7l November 3. .

Very truly yours,
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LIFE

TIME & LIFE BUILDING
ROCKEFELLER CENTER

NEW YORK 20
ERDITORIAL OFFICES

December 1, 1947

Dear Mr. Barr:

LIFE's editors were interested to read your contribution to the dis-
cussion of William C. Bullitt's "Report to the American People on
China," in our issue of October 13.

We regret that the volume of mail received prevents discussion of the
many individuasl questione raised by Mr. Bullitt's article, but we
hope that you have had an opportunity to see our Letters Columns of
October 27 and November 3. In each we printed a number of represent-

€tters, Pro and Con Mr. Bullitt's interpretation, from both
Chinese and Americans whose Judgments, for the most part, are derived
from personal experiences in China., Several readers who suggested
that Theodore White's oyinion would be of value should be particularly
interested in Mr. White's comments in the October 27 issue and in Mr,
Bullitt's reply in the issue for November 3.

Sincerely yours,

N3t ho

M. B, Ballou
for the Editors

Mr. Alfred H. Barr, Jr,
49 Easgt 96 Street
New York 28, New York
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Under the Patronage of l S e
Bis Eminence, Froncis Cardingl Spellman [ ) =

Archbishop of New Vork LrturGicar Arts Sociery, Inc.
7 East 42nd Street
New York 17, N. Y.

MUrmay Hill 2-3015

L. Bancel LaFarge, President The Reverend John LaFarge, 8.J., Chaplain
Barry Byme, Fi ice-President Max H. Foley, Treasurer
Maurice Lavanous, Secretary John M. Dooley, dssistant Secretary

July 6, 1g4o

Dear Mr. Barr:

Several urgent airmeil letters to Father Couturier
have remained unenswered. You will recall that I told you I
would write to him concerninz the questlon you raised at the
symposium relative to the statue project ot the Demotte Gallery.
The copy of thig entire symposium is now ready for the printer
and I still hope to hear from Father Coutuder but I wanted to
tell you I had done my best in the matter.

With kindest regards, I remain
Sincerely,
¢
ﬁkumq (d/w My

Secretary

Mr. Alfred H. Barr, Jr.
Director of Museum Collections
Museum of Modern Art

11 West 53 Street

New York 19, N. Y.

ML:CRA
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! Under the Patromage of
His Eminence, Franciy Cardingl Spellman
ArckBishop of New Vork Liturcicar Arts Sociery, Inc.

7 East 42nd Street
New York 17, N. Y.

MUrmay Hill 2-3015%

L. Bancel LaFarge, President The Reverend John LaFarge, 5.J., Chaplain
Ann H. Grill, 7 tce-President Max H. Foley, Treasurer
Maurice Lavanoux, Secretary John M. Deoley, Arsistant Secretary

April 12, 1oug

Dear Mr. Barr:

Thanke for your letter of April 8th, together with the
copy of my original draft on which you have noted your pen-
cilled changes in the text. I have not yet heard from every—
one concerned tut I hope that I will soon be able to put all
this material in its final form.

I will not fail to let you know, asysoon as I hear from
Father Couturier. i

With every good wish, I remain

Sincerely yours,

/(h-m_..u‘w C”"'“"‘}’

Secretary

Mr. Alfred H. Barr, Jr.
Director of Museum Callections
Museum of Modern Art

11 Weat 53 Street

New York 19, N. Y.

ML:CRA
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April 8, 1049

Déar Mr, lavenouxs

¥y sedretary sent you my revisions of my
remarks at the Symposium of the Statue Project
vesterday. Unfortunstely I had no time to write a
covVering note. :

I an yeturning herewith your original ‘drart
with my penciled changes now incorporated in the clean
copy which I sent you yesterdays

I am eager to hear the results of your cable=
gram to Father Couturier.

My very best regards. tc"'you..

. Sincerely, ;
LAY 4 A P | ."".

\

\‘
¥r, Maurice lLavanoux, Secretary
Liturgioal Arts Society, Inc,
7 East 42nd Street
New York 17, New York

AHB1 jws
enclosure




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.34

The Museum of Modern Art Archives, NY

: Under the Patromage of
His Eminence, Framcis Cardinal Speliman

Arckbishop of New York Lrrurcicar Arts Sociery, Inc.
7 East 42nd Street
New York 17, N. Y.

MUrray Hill 3-3915

L. Bancel LaFarge, President The Reverend John LaFarge, S.]., Chaplain
Ann H. Grill, Fice-President Max H. Foley, Treasurer

Maurice Lavanoux, Secretary John M. Dooley, Assistant Secretary
Aprdl 1, 1949

Dear Mr, Barr:

I'enclose herewith a transcrivt of your remarks durins
the symposium held on February 8, 1945 and I would appreciate
it very much if you would meke vhatever changes You wich and
return it to me very soon so that I may determine the entire
text on the master copy which I have here in the office.

As you can well imagine, the full text is cuite long and I
would appreciate it if you did not add anythinz to your text.
As a matter of fact, it would te fine if you could make your
text shorter - if this is possitle.

With kindest regards, I remain

Sincerely yours,
f
v (Vrw &

Secretary

Mr. Alfred Barr, Director
Museum of Modern Art

11 West =3 Street

New York City

ML:CRA
ENC.
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A SYMPOSIUM OF THE STATUE PROJECT
Sponsored by the Liturgical Arts Society
Held at the Demotte Gallery, New York City.

February 8, 1949 .

Mr. Alfred Barr;y I am completely unprepared to say anything, I am descended from

generations of Presbyterian ministers who, until my father, were inclined to look
upon "papist" images as if they were heathen idols. I'm therefore somewhat out
of place here. I'm impressed, however, during many years occasional study of
modern religious art, particularly in churches, to find that the Catholics are
very much ahead of the Presbyterians in reconsidering the whole problem of using
the modern artist. In the past few years, and much earlier than that, through
the writings of such philosophers and sritics as Jacques Maritain, Catholics have
led the rest of Christendom in the serious study of how the great spiritual end
formal energies of modern art can be used in the church. A4s a Presbyterian, it
seems to me that this is the highest tribute I can pay at this time,

Mr. Alfred Barr: Iaittmothatthe?opountaulngemda;nntotmto

Father Couturier ir support of the works of art commissioned for the Church at
Assy, France? Since this church will contain work by Léger, Lurgat, Rouault,
Bonnard, and Lipchitz, would you say that this papal action, if I report it core
reotly, constitutes a sanction for modern art? The sections concerning art in

the enoyclical Mediator Dei. are not very precise and hardly give a olear idea of
what the Pope meant when he spoke of encouraging the use of modern creative talent,
However, in the Church at Assy we have an extraordinary demonstration of courageous
liberalism in art, Not only are two communists and a Jewish artist employed but,
what is more important for our discussion here, the work in the Assy church is

incomparably more advanced in character than any of the soulpture we see in this

gallery. It would be revolutionary indeed if we should find the same kind of

collaborators for a church in the United States.
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There was another famous example of the use of modern artists in Bngland
Several years ago when Henry Moore's Madonna and Sutherland's Crucifixion were
commissioned for the Church of St. Matthew in Northampton, with the blessing of
the authorities of the Church of England,

But to get back to my original question, How can Americans interested

in religious art interpret the words of the Pope in his Mediator Dei enoyclical?

And how cen we ascertain his attitude toward the Church at Asay?
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Dear Merle:

Forgive me for not answering your letter
before this. This has been a particulerly busy
fortnight at the Museum,

I am not quite sure of what I can do to
Mpmnm_mt'w,mxm:}u"
glad to receive any of the members here in the
)huugxung_thamnee adnission, ete.

I am gorry to say that my present
domestic situation does mot pernit mé to offer the
help of hospitality that I should otherwise 1ike to

give.

It is good to hear from you.
Sincerely,

The Rev. Merle Maupin
St. Giles' Presbyterian Church
Richmond 21, Virginia

AHB:me
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81. Grres" Prespyreriay CHUROH
Rev. . Blanwon Belk, D, D.
Ricusmoxp 21, Vireinia
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December 23, 1943
Dear Mr, Barr:

This letter is to bring to your attention the latest developments
in the plans that are being made by a group of former Princeton University
art students to honor Professor Charles R. Morey. In earlicr letters the
Commitlee has described the proposed program which includes: (1) an issue
of the Art Bulletin containing articles by his former studentss each article
to be dedicated to him, and the apgearance of this volume to coincide with
(£) & dinner given for Mr. Norey, probably in Princeton., It was originally
planned to make this the March issue of the Bulletin in 1950 and %o hold
the dinner in April or May of 1950.

Recent changes in Mr. liorey's own plans have made it nsacessary to
revige the dates of this program. He has been on leave in this country for
the past two months and shorlly after the first of the year will return to
Rome for another yeur's service as Cultural Attach® in the American Embassy
there., It is expected that he will be back here again one year from now.

Consequently, it is now planned to hold the Morey dinner at the
end of January 1951, and that the special issue of the Art Bulletin will be
that of December 1950. It is hoped that the date of the dirmer, late Janu-
ary 1351, will make it possible for many to attend who will be in the East
for thc annual meeting of the College Art Association at ebout the same time
(and which it is expected #ill be in som: eastern city). This does not mean
that the Morey dinner will be pert of tha program of ths Colloge Art Associa-
tion, but merely that those who come for one will be able to attend the other,
thus eliminating the nccecsity of o sccond eastern trip.

With this schedulc in mind we ure advised by the new editor of the
Art Bulletin, Wolfgang Stechow of Oberlin College, thut the deadline for the
articles that are to be submitted has been extended from Junuary 1 to iarch 1,
1950. This date however is fintl. He has already received several excellent
articles znd wants to commnend their authors for carefully following the limi-
tations suggested as to length of text (not more than 8,000 words), and hold-
ing down the number of illustrations. If way be of interest to nots that 20
to 25 men bave indiented that they intend tc submit erticles for this number

oi the Bullctin.

While the Directors of the Collegc Art Association have agreed to
the general iden of setting cpart one issuc of the Art Bulletin for honoring
Mr. Morey, final details of the arrangement have still to be worked out.

The Committee plons to discuss the matter further with the Directors at their
next annual meeting which is to be in Chicsgo on January 26-28, 1950,

Send artiecles for the Bullotin Sincerely,

baf'ore March 1, 1950 to Volfgung

Stechow, Fine Arts Department, Rensselaer Lee

Oberlin College, Oberlin, Ohio. Charles Parkhurst
Joseph Sloano

Inquiries or suggestions regurding

the rest of the program should be (Commitiee)

gent to Charlaes Parkhurst, Fino

Arts Lepartment, Oberlin College.
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ugust 76, 13495

Dear Mr. Barr:

As a result of Joseph Slozne's eirculer letter, & copy of
which you received last March, proposing thet Professor C. R. Morey's
former Princeton pupils poy him honor, this Comuittee is pleessed to
report that sixty of the sixty-five replies favored teking adventage
of the offer mede by the College Art Assoccistion. This was to reserve
the next Spring Issue of THE ART BULLETIN solely for articles by
pupils of Mr. Morey, each article to be dedicated to him.

Although the final decision on all questions raised by this
plan must await the Fell meeting of the Board of Dirsctors of the
Associstion, we plan te go ahead with the project as it stands.

If you intend to submit sn article it must be in the hands
of the Editors of the BULLETIN by January 1, 1980, clearly marked to
show that it is to be considerad for the llorey number. Articles
should be brief, preferably less then 8,000 words. Ii the number of
articles acceptable to the Iditors should excecd the customery number
for one issue of the BULLETIN it may be necessary to raise funds to
pay the cost of the additionsl pages -nd illustrations. The Committee
knows no compelling reason far restricting the subjeets of the
artlicles submitted to any particular field, except thet they should
stey within the normal renge of articles accentzble to the ART BULLETIN,
the Editors of which will mnke the final selection.

As wou esn see from the above, the Committee must have cer-
tein information to submit to the Board of Directors of the College Art
Association. Will you please return the enclosed card sddressed to
Charles P. Parkhurst, Depertment of Fine Arts, Oberlin College, Oberlin,
Ohio, with ¢ notation of the following:

(1) title or generzl subject of your article
(2) approximzte length of your article
(8) number of illustrations you will recuire, if any.
Sincerely,
Rensseluer Lee
Cherles Porihurst

Joseph Sloane

(Committee)

il % /.«4 '143 M -
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April 22, 1949

Dear Charles:

However, I am delighted to take part h*"
¥y best to you,.

Sincerely,
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MeCormick Hall
Princeton, Hew Jersey
March 25, 1949

Deer WMr. Barr:

Several of Professor Charles Bufus lMorey's former students
have felt that they would like to express in some fitting manner
their affection and respect for him &s one of the great scholars and
teachers of our generation in the field of the fine arts. Following
& number of informal discussions a committee has been formed to dis-
cover what the majority of his students might egree upon as the most
sultable way to express this appreciation.

The committee, consisting of Renssalaer W. Lee, Joseph C.
Sloane and Charles P. Parkhurest, has considered & number of possi-
bilities and invites your comment upon these, as well as any other
suggestions you may care to make.

The ideas proposed thus far are as follows:

1) That one entire issue of The Art Bulletin be devoted o & series
of articles (on any subject) written by his former students,
with the volume dedicated to lir. Morey. The issue would in all
probability be expanded beyond the usual limits of a Bulletin
number. It would contain, in addition, a brief notice of his
carcer and a bibliography of his books and artiecles. All the
articles submitted for this volume woild be passed upon in the
regular manner by the editorial board of The Art Bulletin.

When this plan was suggested to the Directors of the College

Art Association at their meeting in January it was approved by
them in principle, although some hesitation was expressed be-
cause they felt it might set a precedent which could cause
diffieulties in the future. At &ll events we know that it will
be possible for cach article in such & volume to carry an indi-
vidual dedication, and perhaps further clarification of the mat-
ter will be possible in future discussions with the College Art

Agsociation.

The appearance of this issue of The Art Bulletin would be planned
te coincide with a dlnner given for Mr. Morey at which occasion
it will be possible to speak of our regard for him in somewhat
more personal terms and perhaps give him some gift. Mr. Morey
is probably coming to Princeton this spring and would naturally
be unwilling to make another trip immediately. Consequently a
date in the spring of 1950, pogsibly April or May, has been
tentatively selected with the expectation that he would be able
to be present at this tine.

(For those who may not be awere of the fact, Mr. Morey since his
retirement hag been serving as Cultural Attuché at the American

Embassy in Rome.)
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Among those who have discussed the matter thus far there
wes a majority of opinion against the publication of a series of
articles in a separate bound volume or "Festschrift." Such volumes
frequently get lost in libraries and the articles in them are for—
gotten.

The advantege of using The Art Bulletin is that zll the
materiul would remain available, it would be listed in the Art Index
and so on, so that anyone would feel that he could submit something
of real importance.

It has also becn felt that this project can be limited
strictly to former students, leaving his other friends quite free to
take any action they may cere to.

Any rezsonable cxpenises incurred in the promotion of the
plan finally adopted would be met by subseription among the members
of the group.

Will you write as soon as possible to Charles Parkhurst at
McCormick Hall in Princeton and give the committed your opinion of
the program as outlined above, with any other suggestions that you
consider of interest?

The committec would like to know specificslly about the
following:

Would you plun to submit an article to be considered for
inclusion in the special issue of The Art Bulletin? All articles
would have to be completed by Jenuary 1, 1950.

Would you plan to attend the dinner to be held in Princeton
or New York probably in April or May 19507

Niturally your enswers to these questions cannot be consid-
ered binding nor in any sense a commitment, but the committec is most
anxious to have an overall expression of opinion which will serve us
& basis of judgment to aid them in meking their plans.

Sincerely yours,
{TjﬁikylA L qq)hILLAEEH

(For the Committee)
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PATTERSON, BELKNAP & WEBB
ONE WALL STREET

ROBERT P PATTERSON NEW YORK 5, N.Y

CHAUNCEY BELKNAP

VANDERBILT WEBS JAMES F.CURTIS
RICHARD H MCCANN COUNSEL
JOHN V. DUNCAN

WINDSOR B. PUTNAM CABLE ACDRESS
RICHARD G. MOSER CURTISITE
JOHN M. IRWIN, It

November

Mr, Alfred Barr, Jr,
49 E, 96th S8t,.
New York City

Dear lr, Barr:

Henry Luce, Publisher of Life magazine, recently acclaimed an
article now in book form, "What The Jews Believe" by Rabbi
Philip Bernstein as "a great memorable experience responding
to some deep need smong non-Jews no less than among Jews."
This article produced the largest, most enthusiastic fan
mail in the history of Life magazine,

Because of this enormous interest and its potentlality to
creete better understending, & group of public-spirited
citizens of all faiths have formed themselves into a committee
to arrange for the distribution of this book to clergymen,
chaplains, teachers, libraries and to the molders of American
opinion es well as to individuals.

As cheirmaen of this committee which includes, for example,
former Ambassador James G. McDonald, Senator Herbert H. Lehman
and Eerbert Bayard Swope, I personslly would appreciate it if
you would join me and this committee to help develop plans for
a nation-wide distribution on & non-profit basis and secure
the modest funds needed for this purpose,

T will look forward to & favorable response from you.

B);Dueraly yours, _j

M__j ( ')'/ A= A

Robert P. Patterson
Chairmen National Interfaith Committee
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November 8, 1951

Dear Mr. Pattersoni

Thank you for your letter of November Se
T would be very glad to Join your committee for the
eirculation of "What The Jews Believe" providing T
can be orrulassiatanoa to vou, T fear that'I
can. help very little i‘lth oml contributions
since I am on a salary has not risen in pro=-
portion with the cost bf ’.Itv'lhg Furthermore,
my institutional responsibilities prevent my raising
money. For these reasons it seems to me that I
would not be very use:ul 1:.0 you. .

. Jhsnrg asept

. However T do wish you m mu-m” d

gmeiray

Alfred H. Barr, Jre
Director &f the Museum Collections

¥r. Robert Pe Fatterson
Patterson, Belknap & Webb
One Wall Street

New, York 5, New York

AHBmh
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Dear Miss chapii::

You are most kind to have sent me the
six proofs of Mr, Fenn's photogrtph. Actually
there ws a misunderstanding. I think you may
have received word that I wanted to see soms
proofs. Ihnd.i.nlindpmfaqftb plloh-
grapha just out of curiosity. . .
have thought of proposing that you lm:d
finlshed proofs. es,

However, since you did, please accept
my thanks and pass them on to Mr, Pemn. Though
bdummfwtrﬁu,lnw
happy about the results. I must 4
having my photograph taken for the first time in
my life thanks largely to your courtesy.

Sincerely,

Miss Ruth Chapman
The Conde Nest [ublications
Avenue

420
New York 17, H. Y.
AHB sme
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The Condé Nast Publications Ine.

420 LEXINGTON AVENUE - NEW YORK 13

IVA 8. V. PATCEVITCH, prEsinesy

4 <= TELEPNONE
FRANCIS L. WURZBURG, VICE-PRESIDENY MOBAWE 4-7500

November 28, 1947

¥r. Alfred H, Barr Jr.
Fuseum of Modern Art

11 west Fifty-third Street
New York, New York

Dear Mr, Barr:

1 am enclosing the prints you asked for. The sitting was indeed a most
enjoyable one and we are all very pleased with the photograph,

Mr. Fenn has asked me to send his best wishes,

Host sincerely,

YOGUE incorperating YVANITY FAIR « HOUSE & GARDEN » GLAMOUR - YOBUE PATTERN ROOK = YOOUE PATTEANS
BRITISH YOUUE » FRENCH YOOUE » YOGUE STUDIDS « DONDE NABT PRESS AND ENGRAVERS
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November 19, 1947

Dear BMr. Fenn:

It 48 very Idnd of you to send me & print of one of
the photographs you recently took of me. My face is my own
fault, but the pose and the size of the feet seem Lo me -

‘= necessarily au‘f@zﬁ. Thanks to you all the .su-

S:l.nmml\:r,- .

L
\,'\.1

£

Mr. Irving Penn

The Conde Fest Publications, Inc.
420 Avenue

New York 17, lew Tork
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The Condé Nast Py blications Inc.
420 LEXINGTON AVENUE - NEW YORK 1:

IVA 8. V. PATCEVITEH, ragsimgsy

TELEPHONE
FRANGIS L. WURZBURG, vics-rResinENT MOHAWK 4-7500

November 17, 1947

HEr, Alfred H, Barr Jr,
Fuseum of Modern Art

11 West Fifty-third Street
kew York, New York

Uear kr, Barr:

I am sending with this letter a print of one of the photographs we
made recently. Thank you very much for the kindness of posing for

me.,

Irving Fenn

. . I
YOOQUE incorporating YANITY FAIN « HOUSE & GARDEN + GLAMOUR - \i!l!.\l.l& PATTEAN BODK « YOOUE PATTEANS
BRITISH YOGUE » FRENCH YOOUE « YOOUE BTUDIDS « CONDE NAST PRESS AND ENGRAYERS
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[ WE S TERN -

or Cable-

fr:m unless jrs de.

erred characrer s in-
li;e;i mﬂuﬂb'e

CLdiog the aaton ™

W. P. MARSHALL, pres; :iim'

The filing time shown in the date line on telegrams and day | lmus in bTANDARD TIH.E at]

MR, AND MRS, ANDREW RITCIIE
S. S, MAURETANTA
PIER 90, CUNARD LINE AUGUST 1, 1951

point of ors.y.n. rigin. Time of reo receipt QSTALL!!

Bon voyage to you both, Don't forget the Scotch were @hristianized

by the Irish,
Margalfred

THE mm&.\t.\' WILL APFRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS BERVICE

@i e
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740 Park Avenue
New York City

January 10, 1947

Dear Alfred:

I hope you will accept this small
present from me as an expression of my &ap-
preciation of all you have done and are do-
ing for the Modern Museum. I also send it
in hope that it may lead your mind into
fields that are more understandable by the
general public and myself.

Affectionately,

Om,&f??ulu

P.S5. Thank you very much for taking the
trouble of buying it for me, I think it is

really very beautiful.

4 .
- .‘”“1‘&.&&f
Mswered dee “’;.-n.ui‘ Ié;, dee 3 . {
\f‘t‘tﬂdef 'l-‘ /7 /
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Junuary 22, 1947

Dear Miss Moldenhauer,

Thank you for sending me Mrs, Mansfield's

letter to Mrs, Rockefeller. I read it wiilh intersst

and wes veally touched by her lnterest in Palmer.

Sincerely,

¥igs Alne Holdenhuuer

c/o Hre, John U, Rockefler, Jr.
7.0 Perk Lveaus

Hew York 21, B, Y.

" LaTIA

(e Hew

\'.l -.ha“ic_‘u‘”




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.134

|
/
Dear Mr, Luekhursts

I gm sorry to say that I ean no

longer afford to pay my dues for the Royal Society

of Arts, Our tages and the rising cost of living

Have forced me #o cancel my membership,.
Regretfully,

Alfl‘ed ﬁ. M’ J‘I"-

. Burp,

K. H. Lt\cﬁh‘lﬁﬂt, E’q.

Secreta
Royal Sgciety for the Fncouragement

of Arts, Manufactures and Commerce
Joln Adam Street

Adelphy
Londony W, Ce 2, Fngland

AH# mmh
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Ropal Socicty for the Encouragement
drts, 9Banufactures and Commetce.

John Adam Street,
Adelphi, London,
W.C.2.
AY 101

N A

i

Dear Sir,

= v

Your subscription for the current vear

S

having become due at CHRISTMAS (25th December)

B s

Ld

last, I shall be much obliged by vour remifting the

Yerlowsh
of your e amount—viz., £3 3s.—at your early convenience.
Coumcii m

hops thls A Permanent Order-form on vour Bankers

e, | R

48 will be forwarded should vou desire to pay your

SRk Wl

¥ o 1 Ted . | ) . _ )
o g subscription in that mamieer i future.
on our L1

2L you wo| I am dear Sir,
attesntion iy -
Yours faithfully,

K. W. LUCKHURST,

S:-‘('J't'f:“'_\'.

*e Cheques and Post Office Orders (;3.‘;_\';11\10 at Charing
Cross) should be drawn to the order of THE RovaL
Sociery oF Arts, and crossed Messes. Covrrs & Co.

\;/ A j?)a.un.; ._f\.. En q, Am.

/
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FOREIGN DEP)
A_'__:’WCE TO), No., l g 7 7 ADELPHI, LONDON, W.C.2 % » %um . Aase.

FLEASE REFER TO
NO.
WE CONFIRM HA

21eceived of 0-0‘5(‘“‘ W e, FS""\r(

the sum of Three Guineas, being his contribution to the Rovar. Socieh

FOR THE ENCOURAGEMENT oF ARrTs, MANUFACTURES AND COMME

for one year to V/\N’\-M-—-—-'"l'i‘ao
ﬁ
A AN

0 “—H CAANSS. - Accountant.

This Reeeipt is Valid for One Year's Contribution only.

Mr, Ko W Luckhurst, Secretary

. Royal Society of Arts
. John Adem Street, Adelphi
London, W. C. 2, Bngland

AHB1 js
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FOREIGN DEPARTMENT

i i\“ 1~
ADVICE TO BUYER THE CHASE NATIONAL BANK

OF THE CITY OF NEW YORK
PLEASE REFER TO “‘ILF TAIK“INT
NO <400

WE CONFIRM HAVING SOLD TO YOU TODAY THE FOLLOWING DESCRIBEED MAIL TRANSFER:

Rockefeller Center

Royal Society of Arte, John Adam Street, Adelphi, London W.C,2

England, by order of Alfred H. Barr Jr.
VIA ATR MATL

THIS TRANSACTION SUBJECT TO THE CONDITIONS STATED ON THE RE\I"ERE_E SIDE HEREOF.
WE CHARGE YOUR ACCOUNT
—[ X |WE HAVE YOUR CHECK
Me. Alfred H. Barr, Jr.
Mugeum of Modern Art

11 West 53rd Street
New York, Jﬁ

I.A.134

BRANCH NEW YORK ., N. Y.

e 15

‘ ,
%

May 31,1950

AMOUNT

b}

DOLLAR EQUIVALENT

a0 Do
P23

PLUS CHARGES
15 A
1.50
TOTAL.
$10.48

Mr, Ko W, Luckhurst, Secretary
Royal Society of Arts

. John Adem Street, Adelphi
hﬂd@n' '. c. 2' I‘D;M

AHB1 js
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Dear Mr, Luckhursts
I have sent off to you today through
the Chase Wational Bank my, subseiption of
. B5.3.0d.. n comnection Jith my Fellarship of.the.
, i prnl Soah‘by 91" ;r*i;..A= You ;hould receive this
Ly BhorblYenaw snxlious to plets the

-

|7, Alfred H, Barr, Jre

Mr. Ko We L“ﬂkhuﬂt. Boorohry "
Royal Sooiety of Arts
- John Adam Street, Adelphi
Lendon, W. C. 2, BEngland

AHBs3 js
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TELEGRAMS

“PRAXATELES, RAND ,LONDON! ROYAL SOCIETY OF ARTS.

TELEPHONE,

TEMPLE BAR 8274 JOHN ADAM STREET, ADELPHI,
LONDON,W.C. 2.

JS/LGH 9th May, 1950.

Dear Sir,

We do not appear to have received the
subseription of £3.3.0d., in connection with your
Fellowship of the Royal Socliety of Arts, Notification
of your election was sent to you a few days after the
Councll meeting in December last, and I very much
hope thls has reached you safely.

As we are now anxious to complete the
formalitles in order to be able to enrol you officislly
on our List of Fellows, I should be very g rateful
i1f you would kindly give this matter your early
attention.

Yours faithfully,

\ L B 2
Secretary.

Iow e st

New York, /19,
UOSOA.

o
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TELEGRAMS
"PRAXITELES, RAND, LONDON" :
TELERHONE, s ¥ JOHN ADAM STREET, ADELPHI,

TEMPLE BAR 8274 0 J LONDON,W.C. 2.
J8/3. vV

ROYAL SOCIETY OF ARTS,

7th November, 1949,

Dear Mr. Barr,
I beg to ackmowledge with many thanks your letter of

November lst, returning the application form for Fellowship of this
Sooiety duly signed. I am very glad that you have accepted my
Uouncil's invitation to join the Soociety, and it will give me much
plouur; to make the necessary arrangements for your election at the
mesting of the Counocil on December 12th, Due notice will be sent
to you as soon as the formalities are completed, and in the meantime
you will be considered entitled to the privileges of Fellowship and

will receive the fortnightly Jourpal,

Yours sincerely,

7 D
4| o ,_L;Mc_.fﬂ.--‘-x...u_m

Seoretary.

Alfred He Barr, Bsq., Jr., A,
49, Bast 96th Strest,
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SO

Yy OF ARTS.
{ LDAM STREET, ADELPHI,
LONDON W.C. @

Nm :1. 1'-?44»

ouragesent of
@ “’i(;| nteragLe

e poBl O among

:ﬂnnthrlbﬁhndug
&;ﬁ Itmh.iph.‘l&o I weg n’
_.—-r- in the
t T also
Tl e

1“&&%&6 #ﬁoﬂhin ‘Plluolmtl m.s:,w"n:e"
oty

has &lwaye
i promivent
svery D ision Apd . der *hm it may
man 'bf rs of every 3 2 e N aa A o tha® 1,,, mcmberahip
cznt];ilu_: L aloable work T \usatinl & Yasin &8
ghonld be maln ined on &8 T
possibise.

M Mennail hone. therafore, that vyou will bs able %0
thism invitation, in whish csse, if you weuld somplete
eccept B SIS Sp o0, 1 ng Porm of appllication, 1 should be
EOETC e, Ko We Luckhurst, . BOYORMY. - for your elsotion. The
pleased o o ty o tholndes recelpt of the Journal)
e:nn;glvﬂ ) rest, Adelphi £31 .10.0. may be padd.
There 1s no ex o
;! =
AHB3 o
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TELEGRAMS
"PRAXITELES, RAND, LONDON
e JOHN ADAM STREET, ADELPHI,

TEMPLE BAR B274 LONDON,W.C. 2

ROYAL SOCIETY OF ARTS,

15th September, 1949,

Dear Sir,

I am instructed by my Council to ask if you would
allow them to nominate you for election as a Fellow of the
Royal Society of Arts.

The object of the Society is "the encouragement of
arts, manufactures and commerce," and by its wide interests
and long record of service it holds a unique position among
British institutions. The enclosed prospectus indicates
gome of its present sctivities, of which the holding of
meetings and publication of their proceedings in the
fortnightly Journal is one of the most important. I also
enclose for your information a copy of the latest programme
of lectures, and should be pleased to send you & specimen
copy of the Journal if desired.

The Society, since its foundation in 1764, has always
been supported by people of high standing, ineluding prominent
members of every profession and trade, and in order that it may
continue its veluable work it is desirable that its membership
should be maintained on as broad and influential a basis as

possible.

My Council hope, therefore, that you will be able to
secept this invitation, in which case, if you would complete
and return the accompanying form of application, I should be
pleased to take the necessary steps for your election. The
annual subscription (which includes receipt of the Journal)
is £3.3.0., or a life composition of £31.10.0. may be paid.
There is no entrance fee.

Yours faithfully,
/! -

v

i{,\/\‘s Ut A Auan’
Secretary.

Afred H, Barr, Jr., Esd., ow Luek \(\LLV%T‘\ MR

Museum of Modern Art,
11, West 83rd Street,

New York, 19,
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THE: ROYAL S@EIETH
OF ARTS

JOHN ADAM STREET, ADELPHI
LONDON, W.C.2
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ROYAL SOCIETY OF ARTS

John Adam Street, Adelphi, London, W.C.2

MEETINGS FOR THE 195th SESSION, 1948-49

ORDINARY MEETINGS

Wednesdays, at 2.30 p.m.

November 3.—INAUGURAL ADDRESS. ** The Society and the Common-
wealth.” By Sir Harry Lindsay, K.CLE., C.B.E., Chairman of
the Council of the Society and Director, Imperial Institute.

* November 10.—* Social and Economic Aspects of Industrial Design.”
By R. S. Edwards, Ph.D., A.R.CS,, Chairman of the Council of
Industrial Design. The Hon. Lady Cripps, G.B.E., in the Chair.

November 17.—(Cobb Lecture.) *The Great Libraries of the World
and their Function.” By Arundell Esdaile, M.A., Hon.Litt.D., Past-
President of the Library Association. Sir Frederic G. Kenyon,
G.B.E., K.C.B,, Litt.D., D.Litt., Ph.D., LL.D., in the Chair.

*November 24,—(Cobb Lecture.) “Design in Relation to Industry
through the Ages.” By Nikolaus Pevsner, Ph.D. R. D. Best,
N.R.D.. Chairman and Managing Director, Messrs. Best and Lloyd,
Ltd., and Vice-President, Design and Industries Association, in the
Chair.

December 1.—* Solid Fuel in the Home."” By Mrs. E. Fraser-Stephen,
M.A., Organising Secretary. Women's Advisory Council on Solid
Fuel. H. Roxbee Cox, Ph.D., D.IC, B.Sc, F.R.Ae.S., Chief
Scientist, Ministry of Fuel and Power, in the Chair.

December 8. — (Peter Le Neve Foster Lecture.) * The Development of
the Film in Educational and Social Life.” By Miss Dilys Powell.
Sir Stephen Tallents, K.C.M.G.. C.B., C.B.E., in the Chair.

*December 15.—** Industrial Design and the Engineering Industries.” By
M. Hartland Thomas, M.A,, F.R.LLB.A.. Chief Industrial Officer,
Council of Industrial Design. Alfred C. Bossom, F.R.I.LB.A,, M.P.,
a Vice-President of the Society, in the Chair.

% January 19.—* The Industrial Designer and Consumer Goods.” B
Milner Gray, R.D.L, President, Society of Industrial Artists. Sir
Edward Crowe, K.C.M.G., a Past-President of the Society, in the
Chair.

January 26— The Application of Science to Fruit Growing.” By
Thomas Swarbrick, M.Sc., Ph.D., Head of Biology Section, B.P.M.
(Royal Dutch Shell). W. P. Seabrook, of Messrs. W. Seabrook and
Sons, Ltd., in the Chair.

*February 2.— The Industrial Designer's Responsibility.” By Gordon
Russell, C.B.E., M.C., R.D.L, FS.LA., Master, Faculty of Royal
Designers for Industry, and Director, Council of Industrial Design.
John A. Milne, C.B.E., a Vice-President of the Society, in the Chair.

February 9.— Humour in Art.”> By H. M. Bateman. Osbert Lancaster

in the Chair.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

*February 16.—* The Training of the Industrial Designer.” By Robin
Darwin, Hon.A.R.C.A., Principal, Royal College of Art. Sir Ernest
Pooley, K.C.V.O., M.A., LL.D., Chairman, Arts Council of Great
Britain, in the Chair.

February 23— Training for Agriculture.” By Dunstan Skilbeck,
M:A., Principal, Wye College. = Sir John Russell, O.B.E., D Sc..
F.R.S., President, British Association for the Advancement of
Science, in the Chair.

*March 2.—* British Industrial Design and World Markets.” By John
Gloag, Hon.A.R.LB.A., a Member of the Council of the Society,
F. C. Hooper, B.Sc,, in the Chair.

fMarch 9.—(Trueman Wood Lecture.) * The Functions of a National
Museum.” By Sir John Forsdyke, K.C.B., M.A., Director and
Principal Librarian, British Museum. Sir Harry Lindsay, K.C.LE.,
C.B.E., Chairman of the Council of the Society, in the Chair.

March 16.— (Cadman Memorial Lecture.) * The Reconstruction of the
British Mining Industry.”” By Sir Charles and Dr. William Reid.
The Right Hon. the Earl of Balfour, Chairman, Scottish Division,
National Coal Board, in the Chair.

tMarch 23.—** The Provincial Museum.”” By Trenchard Cox, M.A.,
Director, Birmingham City Museum and Art Gallery. The Right
Hen, the Earl of Crawford and Balcarres, Chairman, Royal Fine
Art Commission, in the Chair.

| March 30.—* Museums and Industrial Design.” By Edgar Kaufmann, Jr.,
Head of the Department of Industrial Design, Museum of Modern
Art, New York. The Right Hon. George Tomlinson, M.P., Minister
of Education, in the Chair.

tApril 6.—* The Story of a Local Museum.” By A.S. Edwards, F.L.S,,
of the Haslemere Educational Museum. lolo A. Williams in the Chair.

fApril 27.—* The Folk Museum.” By lorwerth C. Peate, M.A., D.Sc,,
F.S.A., Keeper-in-Charge, Welsh Folk Museum. Professor V.
Gordon Childe, D.Litt., D.Sc., F.B.A., Director, Institute of Archac-
ology, University of London, in the Chair.

May 4—(Selwyn Brinton Lecture.) *The Italian Renaissance and
the Present-day Painter.” By Giorgio de Chirico, Hon.R.B.A.
John Copley, R.B.A., R.E., President, Royal Society of British
Artists, in the Chair.

fMay 11.— Museum Display.” By Elias Svedberg. Gordon Russell,
C.B.E., M.C., R.D.I., F.S.I.A., Master, Faculty of Royz;l Designers
for Industry, and Director, Council of Industrial Design, in the Chair.

May 18.—(Aldred Lecture.) ** Scientific Information Services.” By Sir
Alfred Egerton, M.A., D.Sc., F.R.S., Professor of Chemical Tech-
nology, Imperial College. The Right Hon. Sir John Anderson,
G.CB, G.CS.I, G.CLE., F.R.S., M.P., in the Chair.

fMay 25.—“Museums and Education.” By D. A. Allan, D.Sc., Ph.D.,
F.RS.E., Director, Royal Scottish Museum, Edinburgh. H. Shaw,
D.Se., Director, the Science Museum, and President, the Museums
Association, in the Chair,

* Series in connection with Design ar Work Exhibition.
| Series on Muscums.

INDIA, PAKISTAN AND BURMA SECTION
Thursdays, ar 2.30 p.m.

November 11.—* The Languages of the Indian Sub-Continent.” By
Alfred Master, C.LE, M.A., 1.C.S.(retd.). Sir Atul Chatterjee,
G.C.LE., K.C.S.I., a Vice-President of the Society, in the Chair.

January 13.—(Sir George Birdwood Memorial Lecture.) * The Develop-
ment and Goal of Western Medicine in the Indian Sub-Continent.”
By Lieut.-General Sir Bennett Hance, K.C.LLE., O.B.E., M.A., M.D.,
Medical Adviser, Commonwealth Relations Office. The Right Hon.
Lord Horder, G.C.V.0., M.D., F.R.C.P.. in the Chair.

February 3.—* The Growth of the Jute Industry in India and Pakistan.”
By W. A, M. Walker, C.B.E., Hon. U. K. Representative, Indian
Jute Mills Association Research Institute. Sir Alexander Murray,
K.C.LLE., C.B.E., in the Chair.

March 3.—*The Development of Buddhist Art in Burma.” By
Reginald le May, Ph.D. Major-General Sir Neill Malcolm, K.C.B.,
D.S.0., in the Chair.

April 7.—(Joint Meeting with East India Association.) * The Develop-
ment of the Tea Industry in India and Pakistan.” By Arnold
Whittaker, C.S.1.,, C.LE. C. K. Nicholl, Chairman, Indian Tea
Association (London), in the Chair.

DOMINIONS AND COLONIES SECTION
Tuesdays, at 2.30 p.m.

Navember 16— Recent Scientific Developments in South Africa.” By
Basil F. J. Schonland, C.B.E., M.A, Ph.D., F.R.S., President, South
African Council of Scientific and Industrial Research. E. Marsden,
C.M.G., C.B.E, M.C,, D.Sc.. F.R.S., Scientific Adviser to the New
Zealand Government, in the Chair.

December 14.—* Deyelopments in Canadian Art." By A. Y. Jackson,
C.M.G, RCA, LL.D. Sir Harry Lindsay, K.C.LE,, C.B.E.
Chairman of the Council of the Society, in the Chair.

January 18.—** Mass Education in the Colonies,” By W. E. F. Ward,
C.M.G., Deputy Educational Adviser, Colonial Office. The Rev,
R. W. Stopford, M.A.,in the Chair.

March 15.—* The Development of Secondary Industries in Australia.”
By I. B. Todd, Assistant. Trade Commissioner for Australia in
London. Sir Angus Gillan, K.B.E., C.M.G., a Vice-President of the
Society, in the Chair.

March 31 (Thursday).—*A Survey of Ceylon Trade.® By C. E. P.
Jayarsuriya, Trade Commissioner for Ceylon in the United Kingdom.
H. E. Sir Oliver Goonetillcke, K.C.M.G., K.B.E., High Comm-
issioner for Ceylon in the United Kingdom, in the Chair.

April 12,—**Colonial Development.” By Sir Frank Stockdale, G.C.M.G.,
C.B.E., Deputy-Chairman, Colonial Development Corporation. Sir
Harry Lindsay, K.C.LE., C.B.E., Chairman of the Council of the
Society, in the Chair.
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COURSES OF LECTURES

|. Three Cantor Lectures on Television. Mondays, ar 8 p.m. _

November 22.— (i) “Some Technical Aspects of Television.” By L.
H. Bedford, O.B.E., M.A., BSc., M.LE.E., of Marconi's Vﬁ:é 5S
Telegraph Co , Ltd.

November 29.—(ii) * Television and Education.” By Mrs. Mary Adams,
M.Sc., Head of Television Talks, B.B.C. Television Service.

December 6.—(iii) “ Television and Entertainment.” By Jack Hulbert.

2, Two Cantor Lectures, Mondays, at 8 p.m.

February 21 and 28.—* The Corrosion of Metals.” By W. H. J. Vernon,
0.B.E., D.Sc., Ph.D., D.I.C,, of the Chemical Research Laboratory,
Department of Scientific and Industrial Research. :

3, Three Cantor Lectures on Music. Tuesdays, at 6 p.m.

March 22.—(i) *Music and the Composer.” By Antony Hopkins.

March 29.—(ii) “Music and the Interpretative Artist.” By Sir
Malcolm Sargent, Mus.D., LL.D., F.R.C.M.

April 5. (iii) *Music and the Audience.”” By Sir Steuart Wilson,
M.A., Head of Music, B.B.C.

4. Four Lectures, under the Thomas Gray Memorial Trust, on Science
and Marine Navigation, ar 6 p.n.

Tuesday, January 4—(i) *“ Radar and its Application to the Science
and Art of Marine Navigation.” By Lieut. P. Satow, DS.C., RN.

Tuesday, January 11.—(ii) “ Weather Forecasting at Sea.” By Captain -
J. W. Josselyn, D.S.C., R.N., lately Director of Naval Weather
Service.

Monday, April 25.—(iii) “ Present Century Advance in Marine Engineer-
ing Science.” By H. C. Walker, M.B.E., M.I. Mech.E.,, M.LMar.E.,
Chief Examiner of Engineers, Ministry of Transport. .

Monday, May 2.—(iv) “Navigation at Sea.” By Captain H. Topley,
Deputy Principal Examiner, Masters and Mates, Ministry of Trans-
port. L

Dr. MANN JUVENILE LECTURES
ar 2.30 p.m.
Wednesday, December 29— Puppets.” By Waldo S. Lanchester.

Friday, December 31.—* Model Railways.” By W. J. Basselt-Lowke,
M.I.Loco.E., and Roland H. Fuller. s ~ay
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THE ROYAL SOCIETY EOR TS
ENCOURAGEMENT OF ARTS
MANUFACTURES AND COMMERCE

Founded in 1754
PATRON : HIS MAJESTY THE KING

List of the Council and Officers for the 196th Session, 1949-50

Prrsioast: HUR.H. THE PRINCESS ELIZABETH, DUCHESS OF EDINBURGH. C.L
Cuatesax or Tne Couxcon: E. W, GOODALE, CBE, M.C

VICE-PRESIDENTS

G. K. Mesnes, CBE

Jowx AL Muxe, CBE.

Sin Exxust Poowny, KCV.O, MA, LLD,
I W. Rassworros, MA., M.Com,

A, K. N, Romexys,

=i Jonx Sivoxsex, DSc, ERLC, FRS,
Sim Frank Swimn, G.CB, GBE,FRS
CAFTAIN sannrTT, CB.E, RN (nrin) Sk Hexmy Tiowas, BLarr., FBA, FSA.
M.AL MSe, LLD, I G, K. Waaney, CBE, MA, 1LE
Sik Hakky Livpsay, K.CLE, CBE, Jonx G, Wisos, CBE,

Huan Lyow, M.C, M.A <m Joux Woanneap, G.C.LE., K.CS.L

3 sy McManox, GUMG, GONV.0, KCIL
Sin ‘”_:-._‘]!u [eALAn ‘ KL Miss Axxa Zinksises, ROT, RDY,

F. H. Axpkews, OBE

A, C. Bossow, FR.LBA, MP,

Sim Fraxk Hrows, C.LE.

Viscovsy Bruce, P.C, C.H, FRS,

Majos W, H, Capuawn, MLB.E,, B5c,, F.RLC, F.CS.

S At Cdrremjer, GCLE, KCST,

Puoresson B, C. Doups, MV.0,, D.Sc., ALD,, 'hD,,
F.R

Romsur W, Horvaxn, OBE,,

ORDINARY MEMBERS OF THE COUNCIL

Dane Cagotixe Hasvwrr, DLBE, Comp LEI

Lowp Ancrcoxway, CBE, LLD, Ho AR LB.A,
James Laves

Provessor B N, pa O Axousny, DSe, FhD, F RS, p
H. Axssn, MO, VIR LBA Ead Mgt
Wiy At TR s T R Alk-Marsial S Riousp Pres, KOB, OBE.

Pryer A, Le Neve Fostee, E. M. Rien, CBE, FLCGI, BSc
Junx Groac, Hm AR 1LB.A, Witnian Wi, CBE,

Ex-officie MEMBER OF THE COUNCIL
A B Keap, BDCL, Master of the Faculty of Royal Designens for Industry.
TREASURERS

Sk Evwanp Cuown, K.CM.G.
B Muexse Rowre, FRLCS,

SECRETARY : K. W, Lucknuest, M.A,

Asshstant Seervtazy: Go P, Grisus, BAL

Honorary Solicitors - Messxs, Bristows, Uookk & CARPHAKL.

AwHion : Mussus. Do, Puesons, Grirvires & Co,

JOHN ADAM STREET, ADELPHI, LONDON, W.C.2
Telephone : Temple Bar 8274
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THE AIMS OF THE ROYAL SOCIETY OF ARTS
are the advancement, development and application of every
tl{‘ll.‘il'lllk'lll ol Science in connection with Arts, Manufactures
and Commerce. In its early days it was the only Society in the
country devoted to the turtherance of any of these activities
l\\'ii.l‘\ it is the nn|_\ Society maintaining an interest in the
whole of this wide field. 1t derives, however, from its lung
and tli»linguixlu'd record full authority to serve as a liaison
between the various practical arts and sciences, and provides a
medium for the announcement by leading authorities of recent
developments of more than specialised interest.

The Society also exists as a potential agent for the inception of
tasks of public service which do not fall very dcﬁnitel_\_' within
the scope of any more spvci.zliscd bud)‘. Its function in such
cases, however, is pm‘cl_\ that of a pioneer, and its po]ic}‘ has
always been in due course to hand over schemes requiring
permanent \'upvrintcn(lvm'c to some other appropriate institu-
tion. A [n'rus.‘ll of the following pages will give same indication
of the multifarious nature of the tasks undertaken by the Society

in the course of its Ili.\tnl’}'.
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MEETINGS AND LECTURES

ORDINARY MEETINGS for the reading of papers are held
regularly on Wednesdays from November to May. A wide range of
subjects—artistic, scientific and technical—is dealt with in the course
of each session. The papers are followed by a discussion.

COURSES OF LECTURES of an expository and semi-technical
character, provided for by various Trusts held by the Socicty, are
delivered on Mondays. Normally, four courses of three lectures each
are given during the Session.

TWO JUVENILE LECTURES are delivered under the Dr. Mann
Trust during the Christmas Holidays.

INDIA, PAKISTAN AND BURMA SECTION

Formed in 1869 for the study of problems affecting India, this
Section now holds meetings for the consideration of subjects connec ted
with India, Pakistan and Burma. Six or more papers are read during

the Session.

DOMINIONS AND COLONIES SECTION

This Section was formed in 1874 for the study of African subjects,
and now holds four or more meetings each Session at which papers
are read on subjects connected with the British Commonwealth.

THE LIBRARY

The Library contains works of reference and a selection of books
of general interest. A special section devoted to the histories of kindred
societies, and of exhibitions, is in process of development. Sets of the
pmceedjngs of many learned societies and current issues of a wide
range of English and foreign periodicals are also available, and the
services of the Librarian are at the disposal of Fellows secking biblio-
graphical information of a specialised nature.

4

JOURNAL OF THE SOCIETY

Full reports of the Society’s proceedings, including the complete
text of all papers and lectures delivered at its meetings, are published
in the fnr'tnighﬂ} Journal, which is sent free to Fellows. The Journal
thus provides a detailed and continuous review of progress in a very
wide field of artistic and scientific activity. Although it enjoys a
1'«;'n;ﬂi~.u| and authoritative .stani.ling among :.pecialists in the many
subjects which it covers, the scope and method of treatment of its
papers are such that they are of great value and interest to the layman
as well. In addition to tull-length papers, the Journal contains reviews
of books, short articles and notices of gem:r.ii artistic and scientific

interest.

ALBERT MEDAL AND SWINEY PRIZE

The Albert Medal, instituted in 1864 as a memorial to H.R.H.
the Prince Consort, for eighteen years President of the Society, is
awarded annually for ** (li\tinguiﬁhcd merit in promoting Arts,
Manufactures and Commercé.”” The Swiney Prize (consisting of
Lioo contained in a silver cup of like value) is awarded every five years
for the best 1)Lll>|i\|1\'l‘ work on medical or gem:r-ﬂ jurisprudence.

ROYAL DESIGNERS FOR INDUSTRY

In order to give Industrial Art its due recognition, the Society in
1936 caused the establishment of an exclusive distinction known as

LE}

** Royal Designer for Industry ™ (** Designer for Industry of the
Royal Society of Arts ™), and designated by the letters R.D.I. This
honour may at no time be held by more than forty designers, and is
recognised as the highest distinction to be obtained in the field of
industrial art, It is awarded by the Council of the Royal Society of
Arts on recommendations submitted by existing holders. Applications

for the Distinction are not entertained.
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COMMERCIAL EXAMINATIONS

The Society was the originator of commercial and l.'n't.|mnhn:}_i\-_1]
examinations, and still holds a foremost position in connection with
the former, which, instituted in 1854, are now held four times a vear
at over 6oo centres in all parts of Great Britain and Ireland,  About
120,000 entries are received annua“'\" The subjects include the prin-
-r.‘ipal elements of Commercial Education and Modern Languages.
Examinations are also held for Technical Institutes and transport
staffs.

INDLUSTRIAL ART BURSARIES

The Society conducts an annual Competition for the award of
!C]‘m]arships and (ra\'e”ing stu(lentﬁhips to art students l'ngng\'d in or
imending to enter industry. This Competition, inaugm'au-d in 1938,
is the successor to the Competition of Industrial Designs held by the
Society from 1924 to 1933, in the course of which over £11,000 was
awarded in prizes and scholarships. These Competitions, in w hich
the Society has enjoyed the active support of manufacturers and official
bodies, have formed an important link between manufacturers and

designers and helped to stimulate the work of art schools.

IMPROVEMENT OF NAVIGATION

Under the Thomas Gray Memorial Trust the Council offers
annual awards for objects likely to assist the Science of Navigation,
and for the best results in the examinations of the Merchant Navy
Officers’ Training Board for apprentices and cadets in training for the
British Mercantile Marine. In co-operation with the Seafarers’

Education Service it also assists promising deck boys to study for
officers” rank. A total of £300 is expended annually from the Trust on
these various objects,

SOME RECENT ACTIVITIES

In addition to the foregoing permanent activities of the Society,
others of a temporary and often of a pioneering nature are frequendy‘
undertaken.  Particulars of a few of them are given below.

PRESERVATION OF ANCIENT COTTAGES

In 1927 the Society inaugurated a fund for the preservation of
ancient cottages, which, unlike our more important ancient builtlings,
were not the concern of any particular body and were fa.-st_disappearing
from the |'llg“n|l countryside.

Having secured several small but notable groups of cottages
(including the famous Arlington Row at Bibury in Gloucestershire),
the Society resolved to ofter an object lesson to the country and
purchased and reconditioned the entire \i”agt: of West \'Vycornl)e
in Buckinghamshire, which it then made over to the National Trust
for permanent kw]!ing, This striking demonstration tully succeeded
in awakening public concern, and increasing efforts have since been
made throughout the country, through public funds and otherwise,
to preserve, in a sanitary but beautiful condition, the best of our old

village arc hitecture,

EXHIBITIONS

The Exhibition of British Art in Industry, held in collaboration
with the Royal Academy of Arts at Bur!ing’ton House in 1935 and
financed entirely by Fellows of the Society, was organised with the
object of bringing British designers into contact with manufacturers
and ni'dvnum\ll'ating that this country is able to hold its own in dcsign
in spite of foreign competition.  The exhibition undoubtedly achieved
this object, and succeeded in creating a public interest in British design
which has had I'.a.r—rt-aching elfects to the lasting beneht of industr)r.

A smaller exhibition entitled Design ar Work, and composed of
products designed by Royal Designers for Industry, was orgmi:«&d by
the Society at Burlington House in 1948 jointly with the Council of

Industrial Design.
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As the result of a plea for a permanent national collection of
humorous art put forward by Mr. H. M. Bateman in a paper which
he read before the Socicty early in 1949, the Society organised in the
summer of that year a small exhibition of rvprv.\;'nl.\\lin- works of
British humorous artists. The exhibition, which was opened by The
Princess Elizabeth and visited by other members of the Royal Family,
proved very pnpu!ar; and it is hoped that, as a result, it » ill be found
Imssih]r c\entua”)' to establish a permanent collection in London,

COMPETITIONS

The organisation of competitions connected with the application
of art to industry and commerce is often undertaken by the Society
on behalf of other bodies which are not so well equipped for le['Pn\l'-\'
of this kind. In the last few years the ﬂ)llm\'ing competitions have been
conducted by request : Designs for concrete fences (Cement and
Concrete Association) ; Designs for a drinking fountain (Metropolitan
Drinking Fountain and Cattle Trough Association) ; Designs for
Colombo Cathedral (New Cathedral Committee, Colombo) : Posters
for Travel (Travel Association and National Association of Girls’ Clubs
and Mixed Clubs); Designs for a Painted Wall Panel (National Cash
Register Company).

WAR MEMORIALS ADVISORY COMMITTEE

In September, 1944, a Conference of organisations and individuals
was convened by the Society to consider the question of giving guidance
as to suitable war memorials throughout the country, As a result, the
War Memorials Advisory Council was set up to advise local authorities
and others. It was disbanded at the end of 1948, having done much
useful work.

THE WAR YEARS, 1939-4¢

Throughout the war years the Society continued its activities in
spite of air raids, black-out, and other inconveniences of the time.
The lecture programme was carried through without interruption
cach Session ; the examinations were regularly conducted and, apart
from the fact that it was found necessary to publish the Society's Journal
fortnightly instead of weekly, there was no break in its regular ap-
pearance.

{from the painting by James E. Doyle)

Sume early members of the Society of Arts.
Left to vight: Roswell, Johnson, Reynolds, Garrick, Burke, Paoli (not a member),
Burney, Warton, Goldsmith.

FELLOWSHIP ;
The privileges enjoyed by Fellows of the Society include the
receipt of the Journal, the use of the Society’s House, the loan of
books from the Library, the use of the letters ** F.R.S.AL, the right
of attending all Meetings and Lectures, and of taking part in the govern-
ment of the Society. Fellows are also allowed to introduce visitors to
meetings of the Society. .
Candidates for election to Fellowship of the Society must or-
dinarily be proposed b_\ three Fellows, one of whom, at least, must
sign on personal knuwludgc. In certain cases the Council may, if thcy
think fit, waive the fo regoing procedure and nominate suitable persons,
The annual subscription is Three Guineas and dates from the
quarlvr-da}' ]:l‘ccc(]ing election ;  or a life composition of T]‘lil‘t'y
Guineas may be paid. There is no entrance fee.
Associate Membership is available, under the same conditions
of election as tor Fellows, to persons not over the age of 21. The

annual ~.u|l~.\'rip1irm is One Guinea.

9
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(fram the Hinstrated Lowdon News)

The Prince Consort presenting prizes at the Socieny's House, 1845,

THE SOCIETY'’S HOUSE

The beautiful building in Adelphi in which the Society is housed
is one of the most important examples in London of the work of the
Adam brothers, The Society, for which it was built, has oc cupied the
House since 1774, but did not own it until 1922, Its purchase by the
Council in that year, however, has secured for posterity a monument

of a very famous piece of 18th-century London, the greater part of
Ty I ) I

which has now disappeared. The building was damaged by blast during
the war and extensive repairs have since been carried out.

THE LECTURE HALL is famous for the vast canvases by James
Barry, R.A., which completely cover the upper portion of its walls.
These paintings, which are m:.‘lr|'\' twelve feet high and represent various
m)rthological and historical subjects, took the artist from 1777 to 1782
to complete,

THE LIBRARY is a spacious and finely proportioned room, which
is available for use by Fellows as a writing and reading room. It is also
used from time to time for small exhibitions of the Society.

In the 18th century this room served a very important purpose as
the Society’s Model Room. “Here were permanently displaved the
agricultural machinery and other inventions for which prizes had been
awarded by the Society, and these exhibitions did much to overcome
the prejudices of the 18th century and to cultivate ** machine-minded-
ness ' at the commencement of the new industrial era. The Society
was, in fact, the originator of industrial exhibitions, for it held its first

exhibition of agricultural machinery as early as 1761.

The Society's Madel Room in 1843,

A small room, leading off the entrance hall, in which at one
time the Council and committees of the Society met, has been set
aside for the use of Fellows and their friends, who can be served in
these quiet and pleasant hurrmmding:- with tea and lig]‘lt refreshments,

14
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FOUNDATION AND EARLIER HISTORY

** Encouragement is much the same to Arts and Sciences as
culture is to \r'ugctabica : they always advance and Hourish in propor-
tion to the rewards they acquire and the honours they obtain.””  Such
was stated to be the principlu- underlying the proposals which were
published in 1753 by William Shipley a Northampton draw ing-master,
*¢ for raising by subscription a fund to be distributed in I‘rumiu_qm for
the promotion of improvements in the Liberal Arts and Sciences,
Manufactures, etc.”’

Failing to obtain support for his scheme locally Shipley went to
London, where he was fortunate enough to have introductions to a few
men like-minded with himself.  OF these the two most important were
Viscount Folkestone and Lord Romney, to whose influential and
enthusiastic support the Society owes its h_mnd:\:(ion as much as to
Shipley's original enterprise and determination. I‘Ju-.w two men were
present with Shipley and eight others at the meeting on March. 12nd,
1754, when *° the society for the encouragement of arts, manufactures
and commerce in Great Britain * was founded.

By 1762 its members numbered over 2,500, '}.ml anong 'Elu- sig-
natures in the frst subscription book are those uIIHm'acc Walpole,
Thomas Chippendale, Joshua Reynolds, Samuu_l Richardson, Elwlnhmtl
Clive, Edward Gibbon, Robert Adam, William Hogarth, .\amlm-
Johnson, John Howard, and many other famous men. 'Un one ucmnm_n
Johnson told Boswell that the members at the Society's meetings were
such a distinguished gathering that when he tried to speak at a meeting
¢ a1l his Howers of oratory forsook him L3 M iy

Society grew so rapidly is undoubtedly due to the Iac
that ;It-h:\:p::?ed a gr::a‘tg want. (')II' the many learned societies now in
existence in England only two were
Departments of State or other |:‘|t~'t1tul.inm 1.“ ‘I._-al -
Public Health, !\gl‘iculturu. Forestry, Colonies, Trade, a”d. n'ln:m‘\ ”:.1_(
public matters which are to-day the concern of various hi!(‘t']-ﬂ-lht |u.u i x,l
Moreover, the political world was then so corrupt that I“I.hl" -spir |:.‘ l.
men welcomed the opportunity promised by the new Society to serve

then in being, and there were no
with such alairs as

their country in an atmosphere free from * graft.
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The method of * encouragement ' proposed by Shipley, viz.,
the offer and award of * premiums,’ was that which the Society chieﬂy
used for nearly a century. Although it may seem somewhat naive
to-day, it achieved remarkable and f.‘lr-reaching results in the simp]er
economy of the t‘igllh’enrh century. The selection of suitable objects
for the offers of premiums, and the adjudging of the awards, constituted
almost the sole business at the Society’s meetings for many vears.

AGRICULTURE

Before the coming of the Industrial Revolution the most impor-
tant industry in the country was agriculture, and at first it was for the
promaotion of -1‘:__[I‘I<;uiturc that the Society’s higgest efforts were made.
In this department of its work it fnrlunatu]}‘ had the assistance of Arthur
Young, the famous agriculturist, who became chairman of the Com-
mittee of Agriculture in 1774. Young was not given to praise, but in
his Annals of Agriculture, published in 1784, he wrote with reference
to the Society that ** it is probable that the Kingdom has been benefit-
ed a thousand pounds for every guinea these men have expended.™
It must be remembered that at this time agriculture was still in an
undeveloped state, and the Society can claim the main credit, if not
for the inauguration, at any rate for the acceleration and completion,
of the agricultural revolution of the eighteenth century.

The prizes offered by the Society covered a very wide range,
including improvement in the quality and yield of established crops,
such as wheat, Imrle}'. oats and rve, the introduction of new grasses and
roots for cattle feeding, better methods of cultivation, the invention
of new types of agricultural machinery and the improvement of existing-
maodels, the use of manures, soil ana]_\-sis. the management of sheep an
cattle, and indeed almost every aspect of what is now understood by the
term ‘' scientific agrit'uhun‘.”

One matter which was of particular concern to the Society was
the provision of adequate supplies of winter food for livestock. Ow
to lack of cattle Food most of the animals were until then killed of
every winter, and the people had to live on salt meat. In its promotion
of this object the Society can claim the introduction of the swede and
mangel-wurzel to British agriculture. The introduction of the swede
came about in a rather curious fashion. In 1767 the Society offered a
prize for the cultivation of the Kohl-rabi or chou-rave, which had been
brought to Fngland in 1749 and was to some extent being cultivated.

13
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John Reynolds, a Kentish farmer, wished to enter for this prize, and
bemg unable to obtain seed in i:'ngl.md, sent to Holland for a supply.
The seed he received, 11(!\\-L-\‘ur‘ instead of |¥I't"h'|"i1"-i Kohl-rabi !u-‘.._
t}ucv:d ﬁ\'\'("dt:s: which, although cultivated to a limited extent in
Sweden, Russia and North Germany, were absolutely unknown in
England. Reynolds sent specimens of the new root to the Society
which, recognising its value, awarded him a prize of £50, and obtained
from him a supply of seed from the plants for distribution to its
members.

AFFORESTATION

Another important nplu-l‘v of work in the earlier vears was
afforestation. The Slll)l'[.‘lgv of timber at the time when the Society
was founded was very acute, and a matter of serious national concern,

as timber was then I‘t‘quirc(l for two gl’n'.ll PLI['I)[J“'\'. for which it is of

secondary importance to-day, viz., fuel and shipbuilding. The Society’s
method uan}:ring rewards was particularly appropriate in this case s
the great deterrent to a progressive policy in forestry is the length of
time necessary to obtain a return on one's capital.  Only w ealthy peo-
ple, therefore, were likt:i)‘ to respond to an appeal for extensive plan-
ting, but to them the award of an |10|1m'.1r}-‘ medal meant something out
of all proportion to its monetary value.

The first recipient was the Duke of Beaufort, who was granted a
gu!d medal in 1768 for sowing 23 acres in Gloucestershire with acorns.
Awards continued to be made up to 1821, and during this period the
Societ‘v gave 127 gu{d medals and 4o silver medals, One of the most
notable recipients was Colonel Thomas Johnes of Hatod, Cardiganshire,
who received six gold medals in all for planting over four million trees.
At the very lowest estimate the total number of trees planted in con-
sequence of these awards must have lf:}l‘l.‘iitlt'l'n‘ll)"\_' exceeded go millions.
Thousands of acres were |)Lmlvd. and the »uppl_\ of timber was to a
large extent renewed. Many of the woods in this country to-day owe
their existence to the Society of Arts.

COLONIES

The Society was not long in extending its interest Jn-‘\w.:m[ the
limits of Great Britain to the British possessions overseas, the most
important of which, at the time when the Society was lounded, were
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those on the mainland of North America. A Committee of Colonies
and Trade was one of the first to be established, and in 1761 its chair-
man was none other than Benjamin Franklin, who was a most enthusias-
tic supporter of the Society and did much to further its activities in the
American colonies.

Awards were offered to help the colonies either by encouraging
the introduction there of new plants and industries or b)’ promoting
the export of colonial products to this country. It is not generally
known that the famous expedition of the Bounty originated from
the Society's offer of a prize for the successful transplanting of the
bread-fruit tree to the West Indies.  Captain Bligh, on his second ex-
]:v:iitinn in the Providence, succeeded in tl‘ansp]anting not onl)' bread-
fruit trees but a host of other valuable plants to the West Indies,
and in qualifying for the Society's gold medal.

The introduction of new plants was further assisted by the estab-
lishment of botanical gardens in the colonies. In 1760 the Society
suggested that land should be allotted in the colonies for ** gardens or
nurseries for the making experiments in raising such rare and useful
plants as are not the spontaneous growth of the said Colonies,” and
promised that if the colonial li-gisl.nun's would help to establish such
ga rdens the 5:_:L'ict)-‘ would offer suitable premiums for economic p]a.nts
raised in them. This suggestion actually resulted in the establishment
of Botanic Gardens in St. Vincent and others of the West Indian islands.

At a later date we find the Society giving assistance to Empire
industries which now make important contributions to inter-imperial
and world trade. In 1820 two gold medals were offered, one for the
largest quantity of fine wool imported from New South Wales and
another for the finest sample of wool from that colony, both medals
being awarded in 1822 to John MArthur the founder of the Australian
wool trade. The publicity given by these awards and by the award of
a silver medal to a firm of Huddersfield manufacturers for converting
the wool into cloth, had an important effect in drawing attention to a
new source of mppl_\_-. ]{arlv\ encouragement was also given to the
wine industries of South Africa and Australia, and te the introduction
of tea cultivation into India.

THE ARTS
The Society's encouragement ol art began with 1ts: yery ﬁr{’t
meeting, where the opinion was expressed that = the art of drawing is

L8
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absolutely necessary in many employments, trades and manufactures,” EXHIBITIONS

and at the next meeting it was agreed to include prizes for drawings by . el :

children in the first list of llmﬁiumu oftered by the Society. In:‘\llh-— ovasan die Rartherance O NI Society st adcpted e
S{’.‘(.IUL:“' yvears |')rizr% were il]‘?ll I’SHI("I'('t{ I“”IT' ‘GP(‘L—“il t‘\.l‘(‘.\' lli'. iI'I(IU‘\I]‘L'Il Vkililjitl“”‘ UI “l”L‘h g hl‘h Siyce n)adt‘ abu“dant usl:, a5 an imw'mt

instrument in its work. It was approached in 1760 by a number of
artists with a proposal to hold an exhibition of their work in its Great
Room, and having acceded to this request can claim to have organised
the hrst public exhibition of contemporary art in this country.
The exhibition was a great success ; it caused a stir among British
artists and demonstrated that art exhibitions could be ﬁnancialTy paving
propositions.  Apart from the highly important precedent which it
set, the exhibition also had the result of leading to the foundation in
1768 of the Royal Academy, which has always been supported chiefly
by the proceeds from its exhibitions.

dt'signs as well as for every form of plastic art

A year later, in 1761, the Society was responsible for another

1 important innovation, the first industrial exhibition, a display of agri-
cultural machinery which developed into the permanent exhibition
Drawing by Landseer at the age of ten, awarded the Sociery's Medal, 1313, already referred to as having been held in the room at the Society’s
Some considerable improvement in textile design could in due House now used as a library.
course be attributed to the Society’s efforts, and the prizes undoubtedly The Society, and the Prince Consort in his capacity as President
stimulated the teaching of art in schools. The main result, however, of the Society, were also the originators of the first international ex-
was to encourage ** fine art "' rather than ** industrial art,”’ and the hibition, the Great Exhibition of t851. Inspired by the Prince Consort
prize lists include the names of many who later became famous artists, to take steps for the improvement of industrial desigrl, the Society had
including three Presidents of the Royal Academy—Sir Thomas Law- organised a series of small but successful annual exhibitions of British
rence, Sir Charles Fastlake and Sir John Millais. Manufactures which it was intended should culminate ina great national
About three thousand awards in all were made during the first exhibition in Hyde Park in 1851, When, however, the praposal was
century of the Society’s history. The majority of the prizes consisted put to His Roval Highness he made the suggestion, which he recorded
of money, often in considerable amounts which must have been of real in his own handwriting in the Minutes of the Society, that ** whilst it
assistance to struggling young artists. For many years, however, appears an error to hx any limitation to the productions of machinery,
medals were also offered to promote- interest and proficiency in art science and taste, which are of no country but belong as a whole to the
among the children of the aristocracy, with the far-sighted object of . civilised world, particular advantage to British industry might b:
providing svmpathetic and wise patrons of art, derived from placing it in fair competition with that of other nations.
As a corollary to its interest in art education the Society devoted It was therefore decided that the Exhibition should be an international
a guud deal of attt_:ntiol'l to cﬂ'ucting technical improvements in artists' ane,
instruments and materials, especially for educational purposes. The The final organisation of the 1851 Exhibition was taken over by a
most noteworthy of these offers was that of a medal for a shilling box Royal Commission, but the Society continued to play an important
of water-colours, which was awarded in 1852 to . Rogers of Bunhill [1.\I"l in connection with .«uu-wding'intumational exhibitions, and also
Row, and resulted in a sale of over eleven million boxes of colours in organised a number of small, I)uthiml.‘n'sting exhibitions of its own.
less than twenty years ! From 1849 to 1861 it held an annual exhibition of inventions, and in
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State opening of the Grear Exhibition, 1341,

1852 it held the first public exhibition of photographs.  This latter
exhibition was followed within a month by the founding at the Society’s
House of the Photographic Society (now the Royal Photographic
Society). Another pioneer form of exhibition organised by the Society
was an educational exhibition, which was held in 13¢4.

EDUCATION

The Society's connection with education began, as has been
mentioned, with its first list of premiums, which included prizes to
encourage the teaching of art to children ; and in the nineteenth cen-
tury it took a very direct and definite interest in educational matters.
It formed a Union, which for many vears it fostered and guillvd‘ of the
institutions for the education of adults of the working classes whic h
were founded in many parts of the country on the model of those estab-
lished by Dr. Birkbeck in Glasgow and London. [n connection w ith
this Union it nriginalcd the system, w hich has now reached enormous
Propurtiuns, of L‘J.I'I'_\r’ing out local examinations from a common l'l'l'l.lr':'.
and it has continued since 1854 to conduct the leading examinations in

13

commercial subjects. It was also the first to draw public attention to
the need for technical education and to conduct technological exam-
inations. These latter were started in 1873 and handed over in 1879
to the City and Guilds of London Institute, in the foundation of which
the Society had an important share.

The Society was also concerned with the teaching of music, and
was directly responsible for the founding of the National Tmining
School for Music, now the Royal College of Music.

LECTURES

Another important method .1(|upt:d f)-\' the Society to attain its
objects has been the dissemination of knowledge. About 182¢ it
became clear that the offer of premiums was becoming a less effective
torm of ** encouragement,”” and it was decided that the best service
that could be rendered to an inventor was to give him the opportunity
for publicity. Hence the practice was instituted of holding meetings,
at which new scientific discoveries and their applications were describ-
ed and discussed.

From that time to the present day one of the miost usetul parts of
the Society's work has been the ho|ding of such meetings for the nmiing
of papers and the llciiwr_\- of lectures, and the printed reports of these
meetings form a continuous chronicle of the progress of the applications
of science and of art to practical purposes. There were few of the
prominent technical and scientihic discoveries of the last century
whose introduction to |1u[)|i|_ use was not assisted in this way h}' the
Society of Arts,

HUMANITARIAN WORK

An important aspect of the Society’s work from time to time has
been its concern, not only for the promotion of material prosperity,
but also for the welfare and safety of the peoplc. At various times it
actively participated in such matters as sanitation and water sliPPl?'
industrial hygiene, food supplies and the saving of life at sea.

Perhaps the Society’s most important humanitarian effort was that
which led 1o the abolition of chimney sweeping by small boys. Re-
peated offers by the Society of a prize for the invention of an appliance
which would make the use of boys winecessary ultimately led to the
production of a device, which was known b'\‘ the imposing name of the
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** Scandiscope, "’ and was awarded a prize in 1805, This ma hiiesnag
Practica]ly the same as the telescopic chimney sw eep’s brooms in yse
to-day, and very soon became generally adopted. It thus became pos-
sible for Parliament to yield to the agitation which the Society sup-
ported for the parliamentary prohibition of the use of ¢ limbing boys.
Such, in outline, are a few of the more important .n,u-lu of the
Society’s former work, but to enumerate all the objects which it has
promoted at different times would be quite beyond the s ope of these
few pages. The fuller History of the Royval Society of Ares by the late
Sir Henry Trueman Wood, a former Secretary of the Society. and
continued to a recent date by Mr. G. K. Menzies, C.B.E., also a former
Se'crctary, forms an approach, from what is to most people a new and
surprising angle, to countless familiar points in the artistic, scientific
and industria history of Great Britain. Illustrious, howey er, as its past
may be, the Society continues to carry on its work on the same high
level. The last few years have seen the inauguration of a number of
important projects, and the increasing support which the Society re-

‘ceives _to-da_\r augurs well for a future of continued usefulness.
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Seguso
138 Ponte Vivarini
Murano, Italy

Gentlemen;y

¥r, and Mrs, Alfred Barr have asked me to write you that they
have rsceived the oase of glass objects which was consigned to
them at The Museum of Modern Art, Everything was in good

condition except # 7852, & blue bowl valued at #..5% (2600 1iras).

This bowl was broken beyond repair.

Vr, ard ¥rg, Barr sduired the bowl so much that they would like
to have another one if it is possible to replace it. If it
cannot be replaced will you be able to collect the cost from
your insurance company and refund it to Mr, end Mrs. Barr?

Very sincersly yours,

Registrar




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.134

ib ONA— \") A Sy
THE MUSEUM OF MODERN ART

October 18, 1948
Date

Miss Dudley end/or Miss Allen

Cole

Alfred is lending his Thomas :

up at the epartment and at the

collect two paintings going Yo

here to the lMusewm to be h‘ldjf

don't know exactly when this J ;
or a couple of weeks, but I wented to let
forgot it. Thanks.

Also, a shipment of glass 1s coming t’:u::etﬁuvgr

personally; your of ﬁcatp:g;:bltgom :nvolwrf W,mm mght |

wanted to warn you abou . This ther
glass for Edgar or Irdustr}nl mﬁgn, — & -
factory in Venice doesn't say. The sender mtho 0 onte “d' ni
138, Murano, Venice, and the stuff ip coming on iGoeur d'Alene
Vic;.ory“, but haven't sailing date.

s g wmewwa A FUE By

Registrar
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BUDPE DRAD UVPY FRUMEW & wwmaw e e e

e & _ .
su plesse clear thess objeots through Customs ard have
::2 mtpio sawsh the Mugeum ag soon as possible,

Suy Cedip P 14511 will be sent $o you under separste sover,

Very sinceraly yours,

Registrar
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New York L, K.Y, October 19, 1948

Attention: WMr, J. &, Swenason

Deer Y¥r, Swenson,

Bnclosed is mn invelce from Seguse, NiRsne, ecvering glass
objects valued at § 68,81, These objects are packed in a
case meaguring 65 x L5 x LSom and marked 8,.1385 L,3L ¥,
They were shipped oo the 8,8, "Cosur d'Alsns Vietery" on
Qotobsr 11 and consigned to Mr. Alfred H, Barr at the Nuseum,

Thess cbjasts ars 1isted on the enclosed baggage declarstion
signed by Mr. & Mrs. Barr and should be allowed free entrv
through Customs, A dupliocste of thim baggage declaration’is
filed at the Customs fAouse (Room # 1L1), and if you do not
need this copy please return it to ns,

Will you plesse clear thess objeots through Customs ard have
them sent to mamet the Museum ag soon as possible,

Our Order # L4511 will be sent $o you under ssparate sover,
Very sincersly yours,

Registrar




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.134

’The Museum of Modern Art Archives, NY

October 17, 1947
Porsomal

Dear Miss Toklasy

I an glad that you wrote me z‘mﬂuy‘ﬂ ny
home 80 that I can enswer your letter informally aad
unofiiclally. You are quite right to have wri 1
understand very eas!ly how you must feel under the
eircumstances,

Your writing of Gertrude £tein's having mpe
of us in such a friendly way gave my wifo and myself the
keenest pleesure. %e vividly remember our gecasicnal
visite to your apartment in Peris, the wonderful in
the Ford to Louls Bromfield's luncheoa at Senlis and our
sonversation at the Petit Palaie at the time of Francis
Rose's exhibition,

I resember, too, my friendly corre '
with Qertrude Stein about borrowing her portrait by
Picasso for our Ploasco retrospective late in 1939, a
loan to which she agreed but which in the end could not
h-dnbommorthm-toq;mtdmw.

I mist confess to you that my disappointsent
was far greater, honever, whgn I read in the papers that

_ Gertrude ctein had lequeathed Picasso's portmit to the
Netropolitan Musews, for I was complotely unawarc that
“¥iss Steim, &s you put it, "did not care for the E!h

of Modern Art.® , ' :
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After talking with Virgil Thomson I think I
understend better though not entirely the reasoms which
led Gortrude Stein to make "a deliberats oholce between
the two museums,” and your letter glves me now the most
welsome opportunity to explain to you & little more about
the 0ld and new relationships between the two institutions.

Our museum was founded primarily beceuse the
Netropoliten was patently unwillin: to take responsibility
for aequiring, exhibiting, preeerving, studying and
generally making accessible o the public the art of our
owm time and the recent past. In 1929, when our doors
opened, the Metropolitan neither owned nor exhibited
paintings by Osuguin, ven Gogh, Lautreec or Seurat who had
dled 30 or 40 years before, mor by living artiste of the
older genoration such as Picmsso, Watisse and Rouault
not to mentlon younger men. Thie encouraged us to think
that we had a valuable and necessary role te play in New
York and, indeed, throughout the nationm. :

Even before our museum opened we announced our
intention of forming a great collection of medern g-tlu
and A the sems time our desire to cogperate with the
Yetropolitan. lowever, although several attempts were
ande, 1t was not possible during meny succeeding yeers
©o work gut an agreement by waish the best works from our
colleotion might be pmssed on to the permanent collection
of the older museum,

eollection, of paintings grew until it mﬁﬁ gou‘zy,
hundred works, beglming with .ésenne and coming down to
the present. . leamwhile the Metropolitan's gell u% of
20%h century painting remained non-existent except | or
American warks and & few minor losns. The Metr itan's
inaction was csused, so far as ] -an understand it, :
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by & continued disregard for the wmore original art of
the 20th eentury and partly by the fact that it hed
tacitly and willingly relinquished the field to our
magewn, 5o by 1947 it was obvious that the Metropolitan
needed to reach an agreement with us to assure ite
- public that the 20th century would eventually and in
due course be well represented in its great historie
- survey atretching back over the centuries.

1% was squally obvious that our mollectiam
1d net go on growing indefinitely nor could we justly
keop the name or spirit of & museum of modern art unless
~ we ooald arrange to let the Metropolitan hawe the best of
our older picbures = wnich indeed had been our desire
all alongs (Let mo explain thet we have from time o
tinme disposed of some of our plotures through exchange
or sale, as is customary with American miseums. For
instance, we acquired Picmsso's Demoiselles d'Avignon by
oifering & emall Degas in exclange. AR S6VOral yoars
ago we sold at auction & number of paintings of secondary
importance, mostly ainor pictures by artists better re-
presented by other works in the collection. These works,
ineidentally, had been bequeathed to us with the lkmow-
ledge that they might some time be sold or had beem given
us specifieally for sale. Ve have, of course, never sold
worke which the donor had desisnated should not be sold.)

1 am sending you & copy of the agreement mnd
also & statement to the press. Very brieflys the agree=
ment binds us to offer to the Metropolitan et & reason~
. able price the best works from our collection when we
feel they are no longer part of the modern movement,
With the money we will sdd new works to our collection.
This pemits us to keep our collection modern. At the
same time the Metropolitam no longer has to worry about
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& field which it has always considersd an awkward
problem, namely, the previous 50 years of the kind of
progressive art wiich Miss Stein championed,

Acting upon this friendly agreement, the
Hetropolitan has now bought from us & nuaber of paint=
ings which you will find listed. However, none of these
paintings neod Be delivered for a peried of 10 years.

For instencs, the two Picassos which we have sold we will
probably keep in our galleries until 1957 along with the
dozen othor Ficaesos we now own and thore we may buy or
rit in future. At the same time the Metropolitaa
2E%%0 lend us the only 20%h century peinting of
international Tmportance it hes meguired, pamely, the
portralt of Gertrude “tein by Ploasso. This is not only
the artist's most famous early pleture but it is of the
greatest lmportance to us as an educational institution
becauss it Is & turning point in the development of
Plcagso's art and, thereforo, of modern European painting,
Naturally we believe that for the preseat it would hang
more appropriately In the company of works by Seurat, van
Gogh, Matlsse, Juan Cris, Yodiglianl and others whose
paintings the Metropolitan has not yet added to its
colleotion. Within ton years we would them return the
Gertrude Stein to the Metropelitan permamently along with
many of Cho best older works in our collection, o

I do not imow how well you and Niss 5tein were
informed about our museun's work during its short history.
I recall that you ceme to this country only emce, in
1934, at which time Gertrude Steln did our museum the
honor of mocepting ite hoapitality for her first American
lecture. liad she lived in New York thereafter ehe would,

I think, have taken some satisfaction in seelng how we
in general followed her pioneering leadership even though
she might not alweys have agreed with us. 1 believe, also,
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that she would have enjoyed seeing many of the works in
our Museum Colleotion, notably our Picasso group, our
seven paintinge by Juan Gris, the maquettes by Florine
Stetthelmer for "Four Saints in Three Acts," and, in
our Print Room, her own books illustrated by the artists
who were her friends.

1t seems to me, and I hope it will seem to
you, that if paintings had feelings, the Portrait of
Gertrude Stein would prefer for the time baing to live
and be seen in an institubtion which was both hospitable
to the sitter and an onthusiastic advocate of the
painter. 1 have no doubt that in time the Metropolitan
would be very glad to hang the pleture with real under-
standing of its importance as well as an ewareness of
jts feme, Put I am equally sure our muscum would mean=
while prove & more cordisl and appreciative host.

I hope this long letter has mot tired your
patience. It seemed to me that as & friend of Gertrude
Stein and, I trust, of yourself I owed you an explanation
of & situation which, I pather, you may not heve under-
stood. Naturally I hope that you will not now dis=
approve of the Metropoliten's lending us the Gertrude
Stein for this loan is not only a really imp
Teotor in the long desired agreement between the two
institutions, but would afford us an opportunity to de
honor te the person who, herself a brillisnt writer,
had the prevision to help and encourage in his diffi-
eult esarly days the greatest painter of our time,

My wife joins me in sending you our friendly
greetings.

Faithfully,

Alfred H., Barr, Jr.
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Ps 8¢ Though I trust you will consider this a
personal letter, please feel froe to show it %o
Alan Stein,

AHB
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Mr, Budson Walker, Clairmn, pro tem
Anerican Pumd for Tsrasl lustitutions

267 Pest Tlst Strest
e Tark 28, Wew York

ANtz ie
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AMERICAN FUND FOR

HONORARY CHATRMAN
Mrs. Felix M. Warburg, New York

PRESIDENT
Edward A. Norman, New York

VICE-PRESIDENTS
Edward E. Gelber, Toronto
William Heller, New York
A. B, Joffe, New York
Alan M, Stroock, New York

TREASURER
George Greenspan, New York

SECRETARY
Hon. A. David Benjamin, New York

EXECUTIVE VICE-PRESIDENT
Itzhak Norman, New York

BOARD OF TRUSTEES
Officers and

Leonard Bernstein, New York
Maurice M. Boukstein, New York
Mrs. Katherine S. Falk, New York
Dr. Paul Fricdman, New York
Arthur E. Gelber, Toronto
Charles S, Greene, New York
Dr. Maurice B. Hexter, New York
Dr. Leo Jung, New York
Prof. Horace M. Kallen, New York
Dr. M. Ralph Kaufman, New York
Michael M. Nisselson, New York
Hon. Morris Rothenberg, New York
Harry J. Rubenstein, New York
Dr. Abba Hillel Silver, Cleveland
Francis E, Stern, Hariford
Julius Stulman, New York
Edward M. M. Warburg, New York
S. J. Zacks, Toronto

AMERICAN ADVISORY BOARD
Professor Albert Einstein, Chairman
Dr, Solomon Goldman, Vice-Chairman
Prof. Horace M. Kallen, Vice-Chairman

Ralph L. Valiant
Director, New York Campoign

Zachary A. Serwer
Director, Public Relations

Valia Hirsch
Executive Secretery

Dr. Arie Frankel
Field Director

ISRAEL INSTITUTIONS

May 10, 1950

Mr, Alfred Barr, Director Museum Collections
Museum of Modern Art

West 53rd Street

New York, N.Y.

Dear Mr, Barr:

We cordially invite you to join the
American Friends of Israel Museums, a committee of
the American Fund for Israel Institutions. The pur-
pose of this organization is to further inter-cultural
relations between this country and Israel, with parti-
cular emphasis in the field of art.

The tentative program of the American
Friends is to be of assistance to the Museums in Israel
which are part of the program of the American Fund,
namely: Tel Aviv Museum, Museum Haaretz, Bezalel Museum,
Haifa Museum of Ancient Art, Ein Hared Museum., The
Committee would like to aid in securing works of art and
related objects for these Museums as gifts and as loans
and also to arrange temporary and exchange exhibits.

¥ ]

A meeting of the American Friends of Israel
Museums has already been held in connection with the
opening of the exhibit of 35 paintings which have been
donated to the Israel Museums by the Jewish Restitution
Successor Organization at the Jewish Museum, Fifth Avenue
at 92nd Street en May Lth. The next meeting will take
place on Monday, May 15th, at the home of Mr. Richard
Zai;lar, Hotel Fourteen, 1l East 60th Street, Apartment 120R,
at 5 P.M.

Your participation as a member of this Committee
will contribute significantly to the furtherance of this
program and you will be called upon only to the extent that
your obligations permit.

Please let us knowof your interest by re-
turning the enclosed card saying that you will join us,

Sincerely,

IR 3, heollee
dson Walker

Chairman, pro tem
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(W sidpgue)

January 5, 1948

Dear Julius:

Would you do me & favor? Write down whatever history and
information you have about the two paintings my brother is buyinge.
I have heard from his wife who says that they are delighted with
them.

Sinoe this is the first time they have shown signs of be=
coming oollectors, I would like to follow it up by interesting them
in knowing as much as pessible about the piectures. Is it true, for
instance, that they were both shown in the Detroit Museum? If so,
when? Who owned the pictures previously? What did Richardson say
about the Flemish picture? Will you send them A photograph of each?

And would you send me & copy of your letter so that I cam
have it in my file here for future use?

They very mach enjoyed their visit to your gallery, and I
appreciate your help. -

Happy New Yearl

Mr, Julius H. Weitzner
36 East 57th Street
New York, N.Y.

AHBikg
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ALFRED WIESENTHAL, M, D. S'GN) V. \3 AS g

115 EAST 70TH STREET
NEW YORK 21, N. Y.

BUTTERFIELD B8-3828
fugust 14, 1947

Mr., Alfred H. Barr, Jr.
luseum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

Vhen I returned from my vacation I found
your very nice letter of July 2l. Thank
you so much for the two publications. I
em going to read them with great interest.

T will be very happy to call you whenever
I find I have the time to come to the
Museum for a visit.

So far as the foot exercises are concerned,
T think it would be West if you would come
once more so I may check you over again end
T will be glad to go over the exercises

at that time.

With best wishes to you, I am

Sincerely yours,

ALFRED WIESENTHAL, M.D,
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July 21, 1947

Dear Dr. Wiesenthal:

I have not had a call from you, so I em
sending in the meantime two of our publiestions
which may intereet you. Nhat is Modern Psinting
is a general elementary introduction into the
subject and includes as ilinstrations many of the
works in our collection.

dtalisn Mastorp is the catalogue of an
exhibition we held some yeers ugo. It is of no
particular interest except to prove to you that
even though I am concerned mostly with modern
painting I have a real interest in the past.

It wag & pleasure to telk with youw, even
though I fear I have forgotten half of the exercises
you gave me. If it is at all convenient would you
dictate the exercises to your secretary?

I still hope that you will give me a
ring so that I may have the pleasure of taking you
through the galleries.

Sincel‘ely.

Dr, Alfred Wiesenthal
115 East 70th Street
New York 21, New York
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JOSEPH WINTERBOTHAM
BURLINGTON, VERMONT

lay 16, 1947

e

L4

Er. Ajfred H. Barr, Jr.,

Director of the lluseum Collections,
The liuseum of lpdern Art,

11 West 534 ‘t.,

Mew York 18, H. Y.

krs., Winterbotham and I ran into
quite a snag on our short visit to llew York. We
Tound that our vislt there was being consumed by
dentiet and doctor appointments--not but waet we
are well, but our intention to remein so depended
upon our Tulfilling many engagements which we would
not ordinarily have made.

We both Join in an invitation to
rr to have luncheon with us some time
you Ffind yourselvsup at Willoughby.

you and iirs., B
this sunumer, 1
Pleacze bi1c us a ring and let us know a few days ahead
of tlme, it you ring us tefore nine-thirty, 1t will

be all right. We have a few new plctures but not
pmany and I know you will be interested 1in seelng your
old friends agaln.

a
T

With kindest regerds,

Sincerely jyoul

/] ‘)macéfiﬁﬁé’ZZ§1“’
ﬁt‘ZéZ/

/f Jo¥eph VYinterbotham
= = /
Dictated but not read) {
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May 13, 1947

Dear ¥r. Winterbotham:

I am afraid you have long since come and left

‘%i York; I wish you had phoned us becsuse Mrs. Barr and

I wanted very much to see you, end would liked to have
had you come to our home. The next time you. come, please
let us mow. We didn't have your New York aduress, so
we didn't know how to get in touch with you.

Coraislly,

i@r, Joseph Winterbotham
Burlington, Vermont
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April 2, 1947

Dear Hr, Winterbotham:

I can't tell you how good it is to hear from
you egeln. It is true that awe haven't seen each other
for several years, mostly because the war made trans-
portstion so difficult even from Greensboro to Burlington,

It would be celightful to wee you sad Nrs,
filnterbotham ageln snd to hesr cbout your plans for
Burlington, of which we have heard some interesting
rumors.

degy I thenk you on behslf of the 4useum for
yoar check for {10 to remew your membership, Of course,
living out of tomn, you cannot use the membersisip as much
&8 if you lived in New York - for fres admissions, at-
tendance at openings, etc. - but you do get the Builetin
snG some of the books gratis, a privilege not extended
to Wew York members

Do let us xnow when you next come to Mew York,
#itn very «inuest regeras to drs. Winterbotham,

vincerely yours,

¥r. Joseph Winterbotham
Burlington, Vermont

W on e
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JOSEFPH WINTERBOTHAM » 8

'\__"")i_'i,t- W S
BURLINGTON, VERMONT X LN

larch 31, 19047

¥y, Alfred Barr B
lodern Museum of Fine Arts,

¥est 54th St.,

Choecre 4 /2, ev At st il e
v

4.7__ Lt / ..{, =P S _X‘___.;_,_‘_'C?ﬂ
/ J

}M..q/ %4&,7 %ﬁ-uk 2, f/«r._/o?-

— 4] e
..,; Ao bt atec,:

= A S S MR
to Burlington"?Orhiv-';iri;t {Li?‘; :";e did have the 13]:'?i8ure
Reriy ““7_:__r- ' '”-'1’01111 visit to Hew York City,
R g lhri‘ *iile;i-pe;‘t, I thought I wou?—d E"&ve 3;?0\1
probably week L;p the chances were favorable ufpa_

a ring and S€2 . . & luncheon with lirs. '1nﬁ;§ B
b T1I‘LS“;::111',;%0 we cen renew the rriendshir
botham and mysell

have always had.

With kind regerds,

Sincerely yours
A—\o dw«%m

Joseph Winterbo tham
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JOSEPH WINTERBOTHAM
BURLINGTON, VERMONT

liaren &1,

1

Mr. Alfred Barr
Modern luseum of
West 54th St.,
Hew York,N. Y.

Tine Arts

?

¥y dear lr. Barr:

I just received & bill for out-or-

town dues in the Lodern luseum. 1 believe I have
been a member of the lodern Luseunm gver since it
started, and I am wondering today what use, i any,
T oan make of thls membership. However, I want to
take this occasion to S&y that I heve wateched the
growth of this wonderful institution for some yEars,
and especially Tor the contemporary movement, and
it is principslly for this reason that I am sending
thie slight contribution.

T underetand that the lodern Art
are contemplating an additioh £0 that they can show

pany more of thelir wenderful acqulsitions. This ecer-
tainly should De 1ZOST encouraging to all the members.

I heve not seen you personally here
in Burlington for & great many years. Mrs. Winter-
potham tells me, however, that we did have the pleasure
of seeing Mrs. Barr. On our visit to New York Clty,
probably week after next, I thought I would give you
ring and see 1f the chances Were favorable to get
ou and Mrs, Barr for a iuncheon with Mrs. Winter-
botham and myself, S0 We C&N renew the friendship we
have alwaye had.

kind regerds,
Sincerely yours,

~— TR o

Joseph Winterbotham
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_ Unvein
THE MUSEUM OF MODERN ART

Date lMay 23, 1945

J \ 2

To: Miss Ulpich’
A
From: Mr./ Barr

'
" §

Dess Ismes

! Replying te your memo of May 15:

/.1 do not thijnk that the "Chair of Research in lodern Painting
and S&ulpturc" has a budget though §2,600 was set aside I believe in
June /1944, for & research assistant.

After comsiderable search I reccmmended Mr. Lisberman for this
pesitien, bolieving him te be the best available candidate, He was hawever
Just| out of cellege o that te pay him $2,600 would net have been justified
or/ fair to other employees. He was hired at 330 a week (raised te $35 April
1) with the eategerical title of Seoretary., ![is work, particularly en the
Musséum Cellection, has been excellent. I recommend that his salary be raised
to 40 October lst/and that his title be changed to Hesearch Assistent.

For stenogrephic services etc. I have depended upon the Department
of Painting and Soulpturs, using Miss King who is Miss Niller's secretary, an
arrangement mnde with Mr. Seby and Miss Miller and appreved by Mr. Abbett.
This is neither an efficient ner cenvenient arrangement since I am in effect
berrewing secretarial services wnleh may cenflict with the reutine ef Mr,
Sweeney's department, now facing an exoeedingly cengested exhibitien schedule.
I would thergiore prefer to have an additienal secretary-stenegrapher whe ceuld
de my typing and take my phens calls = preferably in a separate effice.

(Mr. Lieberman spends much of his time in libraries or working in museunm files
gse that he pannot attend te my phene. e dees his own typing and some cepying
but is net a stenegrapher.)

|/ The miner miscellaneous and material expenses of my werk at present
eeme out/of Painting and Soulpture Funds.

:;'{ I attach
1. An analysis of my time
2, An analysis of Nr. Lieberman's time
3. A "sample list" of questions which I have snswered,
some of which invevlve cerporations sr magazines whe
should, I thihk, become msbers.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
AHB I.A.134

The Museum of Modern Art Archives, NY

Alfred H. Earr, Jr,

Approximate division of time (The time analyzed below imvolves
weekdays in The Museum, & good many evenings, most Seturday after=
noons and, on the average, half of Sunday,)

Lle Wiriting and reseerch on palnting and sculpture

8. for Museum publicetion 86%
be for ocutside publiecation 102

2¢ Editorial advice and review

%e for Mugeum (exhibitions, reperts,
and publications)

be for outside publication (inelud=
ing meetings, correspondence,
and consultetion)

3. The Museum Collection

8 Adviee or supervision, lists,
questionnaires; files, ete,

be Special exhibitions, reports,etec,

64 Installation (work just beginning)

de Acguisition (as working member of
two committees)

4, Commitiee and Doard meetings
a. Museum 7%
be Outside (excepting editorial boards
for which see above, 2, b.) 5%

5e Consultation, information, ebe.
&, Uepartment of Painting and Sculpture
be Other staff members
ce Public (see list below)
— 1%
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Inquiriss'from outside are frequent and various. Here are & few examples
I do not inelude ordinary questions of faectual informetion:

l, Who could write & 1500 page article on the history of art for a
high schocl age encyclopedia, (the editor)

o o should paint a series of elaborate murals for the entrance of
a large new perfume and cosmetic factory in New Jersey. (a friend
of the manufacturer)

Who should head the art depeartment at Eennington Colleges (s former
atudan‘b)

4e How can funds be raised for an historical dictionary of American
artiste and oraftsmens {(the lexicographer) i

5. Where should & middle western student do graduate work in the history
" ‘of modern art, (the student)

6. What distinguiehed Buropean artists were helped by theBmergency Rescue
Committee, (OWI)

T, Why is Botticelli's Venus better than September lorn? {Yor‘ynno Maga=
" gine, in an hour's interview)

"

'8, How cen aEBrewllien painter secure e secholarship at the Art Swﬂonh'
Leagues (the painter)

9. Who 8howld be the new director of the Cranbrook School, (ehairman
PR of the committee) oo

v 10. Are the recent liax Webers &s good as his older work? (o 0,911,0'&01‘)

- “1__ fiho cen write an srticle on recent American pu.ntin; for !nrapun
%8 A0 publications (owx)

12, ¥ho 'dan write a text for a picture book on Audubon, (an English mab-
Yigher)

id

1%, Who can illustrate Anna Karenina, (an American publiah.i.)-

14, What library or museunm would buy 1200 negatives of 19th eentury Amer-
jean buildings.
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Yale University = Division of the Fine Arts
DEPARTMENT OF THE HISTORY OF ART
New Haven, Connecticut

January 10, 1950

Mr. .llfr.d He. B“r. Jr.
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

This will confirm our conversation of Yyesterday and I trust
will present our case in a clear and persuasive light.

Since Professor George Hamilton, of the History of Art Department,
will be on sabbatical leave from Yale next year, we are looking for an
authority on modern art to conduct & course in problems of modern painting.
Such a course would be for a limited nunber of advanced students and could
be held at a time to fit the inastructor's convenience, The normal schedule
for such a course is two hours & week,

Such courses in our Department are intended to provide a
working laboratory for idems and methods of benefit to the teacher and
students alike. It is customery to treat a series of problems on which the
instructor is at the time actively working. The students are qualified to
take part in scholarly research and our experience has already proven
that this type of course can be very productive.

After oareful consideration of all scholars now engaged in
research in modern art, our faculty has requested me to ask you to consider
seriously the possibility of pgiving such a course at Yale for the academic
year, 1950-1951. The course would begin late in September. Classes end
toward the end of May with the normal Christmas and Spring recesses
amounting to over a month without classes. Your appointment would be
as Lecturer in the History of Art with a salary of $3,000.00,

Dean Sawyer and our whole Department are most enthusimstic over
the possibility of your joining in our work next year. I should be
delighted to explain any further details, if this should prove necessary,
I hope that your reply may be favorable.

With best regards,

Sincerely yours,
s/ Sumer MoK. Crosby

Sumner MeK. Crosby
Chairman




