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October 79, 1943

Dear Beaumont:

Forgive me for not answering your swell letter about Palestine
before this.  We have already sent the things which you asked us to,
8o 1 have not been entirely negligent. I wag very much interested
in what you had to say, though not entirely surprised. I think your
feeling that there is & survival of pre-Hitler CGermsn culture 1is
acute and just.

I hope that we will be able to work out anm active relationship
with Tel Aviv snd the Jerusalem museun. I am teking the liberty of
sending & copy of your letter to Eddie Warburg who I think will be

interested.

Sincerely,

2179843 1, Barp, Ip,
Director

Captain Beaumont Hewhall
0912682
Brd AAF, Photo Int. Det.
AFO 616, c/o Postmaster
Hew Tork

AllB:1js

.-g puwLogTaDhS b{ Helen Levitt, Purohaae Fund.
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THE MUSEUM OF MODERN ART

Date 27 3ept 43

To: Mr. Soby S Re:

From: Mrs Newhall

Jim: 3ome comments from the overseas contingent on museums and the war.
Probably familiar to you. Beau is alao very comforting on the value of
museum jobs in a time like this. Show it to Alfred if you think he'd like
to see it, and please return it t- me when you ars through with it,
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

JAMES THRALL SOBY
ASSISTANT DIRECTOR

Aug. 10,1943

Deear Alfred:

I'1l deal with the Duchamp glass business as You've outlined, and T
think Marcel will accept the censored title, though it's hard to tell what he'll
do - I suppose that's what mesde hir what he is today, as the song goes.

The photo show situation is this. A week or 80 ago lionroe, Morgan and
I discussed the problem of getting the Photography Since 1918 show ready for
winter. I hadn't realized that the exhibition budget, which I saw only briefly
and don't remember at sll in detail, hed no money included for this show, Dick's
idea epparently being that lorgen could raise it as part of subsidy for the
Photo Dept.'s increased activity. Nency had begun a little spade work for the
show, but nothing much and nothing more could be done until the ecash mraised.
Morgan felt quite rightly that approaching the industry would teke time and
should be done after some activity had been started. In short, it might be a few
months before we'd know whether or not we could have the show. (Considering this
uncervainty and the task of breparing so large an exhibition, I felt we couldn't
possibly get the show ready for next winter, particularly since Nancy and bMorgan
are moving into new gquerters, getting settled, ete. I suggested that we put the
show off until fall of 1944 P sy s o et Morgen, Nency snd lionroe seemed to
agree that this was wisest, but liorgen and liancy felt there shoulld be somegort
of photo show next winter, to amnounce the new dept., The memo Monroe sent you
is Morgan's idea of wuhat this show should be; I haven't hed a chance to talk to
Nency about it this past week, what with Bali, the Romentic show and helping with
labels for the Action photo show. The show would be a ground floor job, for
winter.

I think Morgan's idea has a 1ot to recommend it provided the photos
Were chosen for esthetic content, as we chose the ob jects for the lachine Art
show. It would interest the photo indusiry, and might include some very exciting
material, 4lso it would be swaller by fer and much easier to do than the
Since 1918 show. But Mr. Goodyear, lionroe tells me, is deriditely and absolutely
opposed to it; says we should get back to the Fine irts approach which is our
reel business. Mr. Clerk likes the idea of the show, but says he will string
along with Mr. Go So there doesn't seam to be a chance of putting it through.
I'm not sure that this is altogether tragic, though as a matter of strategy there
would be a certain adfentege in broadening oue¢ field in photography at this time,
(Being anti-photography as art, ['ve felt for a long time that we should recopnize
| wider aspects of the madium.) I think it's safe to count lorgan's siow as a dead
duck for the tiwe being. But I don't know what we can put in its place, and am
opposed to doing the Since 1918 show in a hurry (always assuming we could raise
! the cash). Perfectly frankly, if Beaumont were here I wouldn't hesitate, since
' be has had the exhibition experience. 3ut Lorgsn hasn't done shows and vaney,
though she's done fine work on the .iction show, needs rewriting, ete. In any
C&se, tnere wasn't eany intention, on my part at least, of substituling liorgan's
shiow for Since 1918. The latter was simply o be a stopgap until the big show ,V:"'"

could be done properly. Will keep you posted, Best, love to )arga,
TRUSTEES: Stephen C. Clark, Chairmon of the Boord; Mrs. John D. Rockefeller, Jr., 1st Vice-Chairman; Samuel A. Lewischn, 2nd Vice-Chai ; John Hoy
Whitney, President; Alfred H. Barr, Jr., Vice-President and Director; John E. Abbolt, Execulive Vice-President; Mrs. David M. Levy, Treasurer; Woods

Bliss, Mrs. W, Murray Crane, Morshall Field, Edsel B. Ford, Philip L. Goodwin, A. Conger Goodyear, Mrs. Simon Guggenheim, Henry R, Luce, bold Macleish,
David H, McAlpin, Williom S. Paley, Mrs. John Parkinson, Jr., Mrs. Charles 5, Payson, Beardsley Ruml, Corleton Sprague Smith, James Thrall Soby, Edward M. M.

Warburg.
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lr. Soby

Mr, Vheeler Exhibition: rHOTOGRAFHIC

FORMS LN SCIENCE AND INDUSTRY

Re:
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SCOrE OF THE SHOW

1t is proposed to present a photographie exhibition covering
meny of the important photograephic developments which have appeared
These photographic developments are to be
At this

during the last few years.
found in praetically every branch of industry and seience,
time there is meed for organizing a photographic exhibition which will
reflect contemporary progress and at the same time reveal new photo-
graphic forms which may be the source material for ell artists,.

SrECLFLC SUBJECTS

1. The electronic microscope, which .roduces magnifications up to

50, 0V0 times or more, is revealing a hitherto unseem world in
pictures., TFor example, the silver grains in a film emlsion are
now seen to be like e tuft of cotton and not a solid grain, In
the field of metallurgy the electronic microscope is invaluable,

especially during the present war, rhotographs are available

from many sources,
2. Fascinating as well &s spectacular photographs are available from
the astronomical] researchers.

3, In the field of medicine, there is another source of photographs

which reveal important scientific discoveries and at the ssame time
possess an inherent esthetic quality which will fit into this photo-

Alvarez Bravo
o " Glarence White
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grlphj:o_ exhibition. In this field of medicel photographs we might

‘have a selection of photo-micrographs showing disease germs - the

enemies of mankind,
rhotograrhic records of research in the field of electronics have

produced some great examples which will be eye-openers for the
public. For example, pictures showing the magnetic fields have all
the qualities of fine abstractions,

A1 types of high-speed spark photography are producing many

important photographs. For example, the photographs revealing
fracture patterns of glass in one-millionth of a second have made
it possible to develop modern shatterproof materials for direct
use in the war.
Radiography is contributing millions of photographs in all industrial
plants and research laboratories. Out of this mess of material we
can easily find sev oral dozen outstanding examples which could be
presented as transparencies in the exhibition,

very basic is a
rhoto-micrography covers anotherNfield andVrich source of modern
photographic forms.
Color photography in the field of research is worth specisal consid-
eration, The stress patterns of metels and polarized light are %wo
examples.
The fields of infra-red and ultraviolet photography will off er

additional source material.
Meteorology and weather control offer fine examples of unusual
cloud formations, lightming studies, etec.

Then there will be many photographs covering umisual industrial
installations, fine portraits of workers or straight documentation

of machinery.

varez Bravo,
" " Clarence White
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Aerial photo , ineluding meny of the new war developments

WEPEMP:voi1eble, would offer a rich source of photographs.

III. POSSIBILITIES OF rRESENTATION
Such a photographic exhibition would lend itself to some

magnificent instellation ingemities:

1. There could be & small x ray room which would be
semi-derk with the x-ray transparencies mounted around
the walls. These transparencies range in size from
possibly 8x10 to 4x8 feet.

2. Another installation possibility would provide for
interesting enlargements and murals to give & new scale

to many of the photographs which are usually seen as

I small 5x7 or 8x10 prints.

' 3. Actuel equipment could be installed, along with photo-

: graphs, such as an X-ray mechine, & wirephoto sending

and receiving outfit, or a microscope set for a projecting

image on & Scoreell.

if we could get an eﬂ.e_ctron_:l.p_ ’_‘E"_"?__:"_‘:‘??j set up, it would

be an immense attraction as well as interesting. rossibly

f you could have an operator on the job during certain periods
of the show to demonstrate the equipment. Most of this

I equipment is well-designed end would serve as an example of

modern industrial design as well as giving information

about the photographic utility.

& Alvarez Bra.vo
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FUBLIC VALUE

1 feel that this photographic exhibition could easily shape
same of the art thinking and productions of the future. In other words,
the Museum would be able to present the raw material oﬁt of which the
msician, the painter, the photographer, or anyone else would find
something of immediate use in their own work, As these photographs
represent the contemporary progress through all fields, they also
represent the various structure of our lives. In fact, it affects
every ome of us 100 percent. This exhibition can represent a discovery
of photographic source materisl. At the seme time many of the photo-
graphs would have a direct relation to the present war production,
We should emphasize the art qualities which come out of such photo-
graphs, which are made in meny cases simply as routine experiments
and routine testing.

An exhibition of this type should attrect the support of
all manufacturers, who will undoubtedly open their picture files for
our use. A t the same time this exhibit will bring national attention
to the Museum as well as to the expanding photographic department,

TIME OF SHOW
It is proposed to produce this science and industry type of

"exhibit in place of the PHOTOGRAPHY SINCE 1918 show now scheduled for

February 1944, This latter exhibit will then be moved shesd to the
winter of 1.44-45.

It is of great importance to come to an immediate decision
on this new exhibit during the next few days. This will make it possible
for the photographic department to start production immediately in order

to get everything availeble in time for a Februery show.
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THE MUSEUM OF MODERN ART

Mr. Abdott Date_ 797 7, 1943
Ky, lirrl/ Mrs. Bewhall

Hies Havkine Misa Ulrich
To: Ur. Horgen ¥r. Yarren Re;_ Alteratione %o the

From: T+ Goby Goodwin "oussa

Philip Goodsdn, ¥illerd Morgen and I have drewn up vrelisinsry plsne for
the alteretions to the Coodwin Mlousec for the Departwent of Photegraphy.
Ur. Werren ostimatss that this work csnmot be completed before Septomber
1st and even fo work muet be begun 8% ouce. The plans «re as follows:

GROURD FLOOR No. 9 = The fromt roow, dowmstairs hell and back room will

be peinted waite. 4 penel of homosots will be installed on the eust wall
of the front room and & second penel sa the eest wall of the hail. :
Fluorsscant lighting stripe w111 be installed on these penels in reflegfors.
The front deor will be repaired. The bagement bathroom will be Pat in
muu:ummammm:ormm.

SECOND FLOOR Mo, 9 = The besk or north room will become Nre. Newhall's
wmmmumm:mm.mau-MAwuanm
stripe opiosite the stalrwey on the ecst wall., The iront or south room
will become Mr. Morgsn's offfce. & ertition with glesz top wll be
srrected running from eest to west %o provide a persage way into the
front room Mo. 11. ir. Horgen'u office will be pelnted.

SHCOND FLOOR Wo. 11 ~ A doorwsy will be cut into the esst wall of the front
living room and will connect with the phtsage vay off Mr. Norgan's office in
Woe 9. The north and esst walle of the No. 11 front iiving room sill have
bomosote panels and lighting stripe. The entire roowm i1l b painted except
: for the wood work. o changos will be mede in the hell reception rooi

. which runs north from the front living room exeept thst the fire plece will
be boxed in lor protection.

J ¥r, Morgen snd My. Yerren will work out all further detaile s to conetruction,
furniture, electric outlets, tolephones, 2.5.0. and will consult with Viise

! Ulrich e to comt. If there are sny questions ¥ill you be kind emough to let

| Be know a¢ soon e possible sinee vork #1ill start alpost at onee. 1 have slens

|[ in my file which show th-ahm‘uwunlu.vlytamththeéumwh.

. Semo, I would be glad to show them to you et any time. Zay cusellons ree

i lating to metters not covered in this preliminery outline thould bs referred to

¥y, Yarren.

JT ime
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Dear Beaum ntit

\ 2 3 TG

/ I am delighted to hear of your promotion to a captainey.

deserved.

This is very good news and I am sure the honor is very much

I think Nancy keeps you very closely informed af all the

developments here. It secems to me that the future of the

department is very rosy, and that the temporary inconveniences

* 1 of lack of room and so forth will straighten out as soon e

| Captain Beaunont Newhall, 0-912682

i SI'd m Phnto Into D.tn
i APO 618, ¢b Postmaster
New York

.I.." m'ljl

lg phetographs by Helen Levitt, Purc?ase Fund
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b) @ series of photographs of sculpture and other works of art

¢) some mew science development, such as a series of unusuel
electron microscople photographs revesling formerly unseen
eubjects

d) exploring the infra-red and ultre-violet aspects of
photography from en esthetic viewpoint

8) ‘extend #oscial esthetic ressarch in the field of high
speed photography to reveal the possibilities of the

artiet photogrepher
! Coet of four or five selectad projects wuld be approximetely 1,500,

III. Allowence for special photographic lectures to be held at the Museum
end other ascembly rooms for liew York City and nearby places

1. Estimste, including lecturers' fees 500,
2. Present & special series of photo demonstretions, such as 400,

a) ersative lighting from portreits to light
compoeltions

b) the meking of a news picture, including stage
situations - anything from & gory murder to
photographing & celebrity
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| No.314 'GODS AND KINGS' SERIES POST CARD
| ST L Beaum mlV)ons 40 EGYPT
! O-9reR
3r) 44 F Phoh butr. pat,
Q.0 6l6 < Postmanter
Newr York, g,
Here's « hhH suhreokn
They i RRF Sna fta po 5T .
Pyt = oL Six
1 ./m A maaaa ey A aqopy A
mtrd—fi’f fe'-L ML absut f:.-r_._
and | Munsuam ram Nauy. Yis g,

Company P.0O.B. 261. Cairo
- 3z
k J
-

A

i Pabliskin

3

<

THE GOD SETH, BROTHER OF OSIRIS, WITH A HUMAN [
5 NODY AND A HEAD OF AN UNKNOWN animar. Wis cneedf@ |
M‘ WA IN GNEAT FAVOUR AT THE BEGINNIKG BUT DIMINISHED
' GRADUALLY UNTIL HE WAS EXCLUDED FROM THE EGYFTIANL
| FANTHEON AS AN IMPURE GOOD

!

PARESESS
: 2~
:
L Y

8

.“ﬂ WING THOTHMES 111, X¥iil TH DYMASTY, 1470-1447 ®.C,, M
| MEIONED 33 YOANS AND WAS VERY FAMOUS. WE |8 PAAC
TICING AMCHERY WITH THE GDD SETHM,

w7 W wOUricE Ui £J PUTWIE1TE OI prominent people
b) @ series of photographs of sculpture and other works of ert
¢) some new science development, such &s a series of unusuel

electron microscoplc photographs revealing formerly unseen
eubjects

d) exploring the infre-red and ultre-violet sspects of
photography from en esthetic viewpoint

o) extend special esthetic ressarch in the fisld of high
speed photogrephy to reveal the possibilities of the
artiet photogrepher
Cost of four or five eelected projects wuld be approximstely 1,500,

III. Allowence for special photogrephie lectures to be held at the Museum
and other ascembly rooms for lew York City and nesrby places

1. BEetimste, including lecturers' fees 500,
. 2. Present & special series of photo demonstrations, such as 400,

a) crsative lighting from portraits to light
compoeitiona

b) the meking of & news picture, including stage
situations - anything from & gory murder to
photographing a celebrity

10 phctog:'r;aphs b{ Helen Levitt, Purchase Fund
8 Alvarez Bravo, L "
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b) & series of photographs of sculpture and other works of art

¢) some new science development, such as a series of unususl
elsctron microscopic photographs revesling formerly unseen
subjects

d) exploring the infre-red and ultre-violet aspects of
photography from en esthetic viewpoint

@) extend specisl epthetic ressarch in the field of high
speed photogrephy to reveal the possibilities of the
artist photogrepher

' Coet of four or five selected projects wuld be approximstely 1,500,

III. Allowance for special photographic lectures to be held at the Museum
and other ascembly rooms for Hew York City and neerby pleces

1. GEetimate, including lecturers' fees 500,
2. Present & pspecial eeries of photo demonstrations, such as 400,

' &) ersative lighting from portraite to light
compositions

I b) the meking of a news picture, including stage
_ situations - anything from a gory murder to
photographing a celebrity

10 phltographs b{ Helen Levitt, Purchase Fund
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THE MUSEUM OF MODERN ART

Date
410 June 43
T%fr Warren copy Mr Bare - R%W
From:, . a1

There's
Some doubt as ¢o vhether the Gooa An houses oan be mide inbo spas
o

sultable for (e Fhotography Doptt, My Barr, Mies

and I 4
have all been dlsouseing 1t gna have deglded to valt for a final deeision

when Mr
Soby returns, In the meantime, could you send me up bluoprints of the

Becond and thrig {loors of woth houses?

| S “w7-w-werrew oI ZJ POTIIEITS OI FIOMINGNT Paople
b) & series of photographs of sculpture and other works of ert

¢) some new sclence development, such as a speries of unususl
elsctron microscople photographs revesling formerly unseen

subjects

d) exploring the infre-red and ultre-violet aspects of
photography from sn esthetic viewpoint

o) extend mpecial esthetic resssrch in the field of high g
speed photogrephy to reveal the possibilities of the

artist photographer
Cost of four or five eelected projects wuld be approximately 1,500,

III. Allowence for special photographie lectures to be held at the Museum
and other asssmbly rooms for Hew York City and nearby pleces

1, GEstimate, including lecturers' fees . 500,
2. Present & special series of photo demonstretions, such as 400,

@) ereative lighting from portraits to light
compoeitions

b) the making of & news picture, including stage
i situations ~ anything from a gory murder to
photographing & celebrity

10 phdtographs bﬁ‘ Helen Levitt, Purchase Fund
8 " Alvarez Bravo, " -
6 L " Clarence White
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THE MUSEUM OF MODERN ART

Dafe__May 15, 1943

To: Ur. Barr Re:____ rPhotography bndget.

From: MNr. Soby

Dear Alfred:

Herewith & revised photography department budget which E.iurge'}n, Dick and

I prepared yesterday and which Uick is to take up with Mr. Ulark and Mrs.
Levy this morning. It is about the same as the first one except that the
annual awards heve been dropped, figures on repairs and equipment for
54th Street added and the items changed im order for the sake of clarity.

JTS:me

— - SerLeR- O ZY POrTrELITY oI prominent people

b) & series of photographs of sculpture and other works of art

¢) some mew science development, such &s & peries of unususl
ol:otrat: microscople photographs revesling formerly unseen
eubjec

d) exploring the infra-red and ultre-violet aspects of
photography from sn esthetic viewpoint

o) ‘extend #pecial esthetic ressarch in the fisld of high
speed photogrephy to reveal the possibilities of the

artiet photographer
Coet of four or five selected projects wuld be approximetely 1,500,

III. Allowance for special photographie lectures to be held at the Museum
snd other ascembly rooms for Hew York City and nesrby places

l. GHetimate, including lecturers' fees m,
2: Present & gpecial series of photo demosstretlons, such as 400,

' &) ereative lighting from portraits to light
compositions

b) the making of & news picturs, including stage
situations - enything from a gory murder to
photogrephing & celebrity

16 ﬁh.toe;'aphs b{ Helen Levitt, Purchase Fund z
8 o Alvarez Bravo, . g
6 " " Clarence White
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BUDGET FOR PHOTOGRAPHY DEPARTMENT
MUGEUM OF MODERN ART, 194344

I, Devalop a comprehensive lantern slide collsction including sete of
3% x 4" and 2 x 2" lentern slides. Epecial subjects to be selected,
such as portraite, action, photography as an art, great news pic-
tures, history of photography, ete. Include mimeographed notes and
lecture outlines for esch lantern slide set which will be available
for outslde use by lecturers and school departments.

Cost of praepering approximetely 1,000 negatives, lentern slides $750.
(originale in 3} x 4" size about 75¢, duplicates 35-45¢)
Cost of préparing duplicate sete in 2 x 2" size 200,
Eimeogrephed notes to accompany rlides 150.
£lide boxee for mailing and handiing 75«

1,175,

II. Commission some special photograephic yrojects end assignments by
selected photographers, such as

&) & series of 25 portraits of prominent people
b) @ series of photographs of sculpture and other works of art
¢) some mew science development, such & & peries of unususl

electron microscople photographs revesling formerly unseen
subjects

d) exploring the infre-red and ultra-violet aspects of
photogrephy from sn esthetic viewpoint

8) extend special esthetic ressarch in the field of high o
speed photogrephy to reveal the possibilities of the

artist photographer
Coet of four or five selected projects wuld be approximately 1,500,

III. Alloweance for special photographie lectures to be held at the Museum
and other assembly rooms for Hew York City and nesrby places

l. Estimate, including lecturers' fees m.
2, Present a special series of photo demonstretions, such as 400,

&) creative lighting from portreits to light
compositions

b) the making of & news picture, including stage
. situations - anything from & gory murder to
g photogrephing a celebrity

10 phetographs by Helen Levitt, Purchase Fund
8 " Alvarez Bravo, L »
6 " ' Clarence White
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@) how to make & color print

d) getting the most out of your negetive

IV. Eponsor some special photogréphic activities among the teen age
students of high school &ge, such es lectures snd a photo contest
with prise awards (o _be underteken st some future date) $250.

V. 1In order to encourage better phote criticism of exhibits, photo-
graphers and the art side of photography, there should be & fund
available to grent speclal awards to such rriters. Some tie-up
could algo be carried through with Art Lepartments and colleges
to encourage the teaching or diecussion of photogrephic subjects.
Avarde of poseibly 325,00, 250,00, $75.00 and §100.00 eould be
glven with six §15.00 awards each year. 350,

VI. Travel sxpenses, including trips to Heehington, Rochester,
Binghamton, Clevelend, and other parts of the country where

personsal contact is essentinl, $1.,900.

VII. Department Personnel - Director of Photography 6,000,
Acting Curator of Photogrsphy 2,600,

General Assistant 2,080,

tecratary for Director 1,560,

Secretery and Print Attendsnt 1,560,

Receptioniet and typist 1,300,

VIII. Purchase Fund for photographs, etec. 25800,

IX. Purchace of photographic booke, megazines; special albume

and binding 500,
X, Ter record projects (already spproved at $320,00) 1,000,
XI. Darkroom supplies and maintaineuce (ennuel) 400,

10 phetographs by Helen Levitt, Purchase Fund o
8 » Alvarez Bravo, . .
6 " " Clarence White
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XII. Expenses in connection with new querters on 54th Street
1. Repairs end alterstions to premises

a) cuffing tirough new door between Ho.9 and No.ll §200.
b) changing heating system to No.9 furnace 325.
¢) wiring and fixtures 2504
i d) refinishing floors end walls, No.9 and No.ll 400.
e) built in bookcases 300,
ﬂ"nilcollmaous 250.

?. Specisl sguipment

8) projection screen, color transparencies viewing box,
3¢ x 4" glass slide projector, Z x 2 elide projector,

rheostat, and other projection aceesvories 375.
b) cabinets, special labor, speciel files, etc. 1,200,
¢) Physicel care of collection = mounting boards,

slip cases, atc. 1,000,
d) Derkroom to be built in Ne. 9 or No. 11 200,
e) Darkroom equipment 150.

3. 0ffice and gallery-librery equipment

8) 3 office sets (desk, cheirs, filing eabinets) for

Director, Acting Curator snd General Agsistant st $200 600,

b) 3 secretaries desks at §65 esch 195.

3 typemriter pgtende at §8 » 2o

3 ewivel chuirs at §30 ¥ 90.

3 stralght chairs at §12 . 36.

3 typewriters et §$60 " 180.

. 6 large filing cebinete &t §55 each 330.

g[ 12 office cheirs et $15 each 180,

l e) 4 library-gellery tables at $30 120.

12 library-gallery sebkes at 330 360,

chaing

! d) Miscellaneous 300,

: GRAND TOTAL $32,840,00

Note: This estimate does not include the fireproof storege vault mentionmed in
Hr. Morgen's originsl report, since the cost would be exceseive in quarters which
ére to be temporary. It mey be poseible to remt portable vaults to be used in

the Goodwin building. Falling this , filme and valuable prints cen be stored

10 phetographs b{ Helen Levitt, Purchase Fund
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outeide. Estimetes on such outside storage are belng prepared, but as
& rough indicution, the Film Librery peys $750 annually for space
#dequate for storing 1,000 reels of 35 mm. film. The Photography
Department would need levs than helf this gpace.

z |

10 phetographs by Helen Levitt, Purchase Fund
8 » Alvarez Bravo, . .
6 M " Clarence White

Extended Leans



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

} Collection: | Series.Folder:
The Museum of Modern Art Archives, NY AHB ! T.A NG

Date T S— 3

Inswramce om §50,000 at 10, por month for 4 monthe...esesens

...................-........'....CQ..O

| (or: w mfrml......i.i..-......“...

w at §2,00 sach Srsressnanne
-':.'2{1 plue spocial installasios

in hﬁ plas
Jector for at §35. per swelk
fu' of show ‘h “).-oo.ocnacaoc-.oooa m&

Total (15%0.00

t ongendered
angel-sho serivs, and 80 on, The Color seetion should have shadowboxes
m&..mn—mmm;m.m-mxmm
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cc: Mr. Barry
lir. Abbott
s Hrﬁ.l l‘lﬁ"‘hall ; y ’ I‘I"*.}" 1-:_.' -“"‘*’
an ‘ wim?n I A drar;
"y clegy Yo
L n v v 4 WRULd RiEs e
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5 orbsag LTk FOu very much for your Kind‘snd ‘Snthustesti Tebtar ¥out
$3° provosed expansion of the Photograyhy Dejartment. Since el iy
you I have talked to Worgen nd Rancy togéther wid T s Jore they ever convinced

thet the ect will ‘tdrn dut well and hermoniously. & By -

pt’oparad'ga‘gnrgm &nd Nancy ceme in ‘yesterday. -'T went 1% over to I thie
mo: 86 that he could discuss 1t with M. Cleri @ad irs. Tevy. Only one
eopy wes mede cince there wat eo 1ittls time, bat edditiondl copiée will be

available tomorrow and I #ill pend you one at once with 'i:pm‘bd'xy‘ tory Hotes
vhiecH Horgen wishe to hive included. The profored éctivity seems #5 me very
fine’end within the limits of the approsch to vhotogrevhy elreedy est&Blished
by Beaumont un¢ Nency, though not in all respects cérrfed out by them due to
v, . Bince fhe report will go out to you tonsirow Lhsre 15 PEte¥e polint
in'my going into 1t here. T would hovever Iike to mention the matter of
proper querters for the Photography Department. Since the @naian_n_q firet
proposed Alfred Berr hus felt strongly thet the depertment should be ke
within the bullding 17 et &1l feasible, eénd I sgree that this w&ni E
proper solution under ideel conelderstions. The diffienlty ' thet “the
#imply 1s not enough epace 1n the résent building to house the personnel
which will be required &nd to provide & genersl reference room and library
rhere photofréphe cen bBe looked at and ¢budied. ' ‘Even 1 the print ‘room
adjoining the department's present quartere were turned over €5 the'depertment
there #ould st{ll not be roon encugh to do & decent job in my opinion (and
Alfred, Morgan and Nancy will &gree). If and when the Museum has & new wing
the department would of course come back into the mein building. In fect
when I talked to Mr. Clark the other day sbout the pussible expansion he
Spoke very enthusissticelly sbout establishing very smple querters for the
department in the new wing. But for the rregent, 1f we are to start an active
progrem, it seems to me that adequete space should be provided. The houses
ross the street could bs made over to provide large offices and a very big
end Tuxurious room for the refersnce purpose 1 heve referred to sbove. 0Of
course all photogrephy exhibitions would be held in the msin building. MNore-
over the gallery alreedy set aside in the Permenent Collection on the third
floor of this building would be retained for the display of photographe. A
large sign announcing the Goodwin Housee as part of the Kuseum would be
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8 . Sanl | Alvarez Bravo, . .
6 " ! Clarence White

Extended Leans




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A NG
S e e e e
LS e :
L‘l'-. Commander David MeAlpin Page 2 May 13, 1943

placed on the front of the houses. The section of the Wuseum's Library
dealing with photography would be transferrad over there.
I sympathise deeply with your feelings about separating the
depertment from curatorial depertments In the Museum, and I would like you
%o know that in supporting the sepgration I had been completely conscious
of the disadventages, but have felt that they were outweighed by the
Bese Dever  adventages. Neither solution would be iceal but I believe that using
the space ecross the street would be the. better choies for mows One of
"9 the" thinge which Norgan and Nancy sat to do 1e to try to make the =
4 opeAtilie Photogr pgy Depertment & center for photograghers. As you knowy peopls
SPPTOYSE il esming Into ‘the matn building wust elther pay sdmiesion or-get a’ticket
Teroe of 0 from the desk to allow them sccess to the fourth floor. Thie could be
O LSRN SSelimineted 4n the Coodwin houses. I think too that thers would be
congiderable publicity velue of the right kind in expanding the Pho
'"*Dépértiient With & flourish, {.e. by announcing that it would occugy new
to fuistion ‘end ‘sdequeta gquértérs end would offer specisl services to the many people”
Jeesmcet Sevigrinsrity interedted {n shotogrephy. It was precisaly to avold having
e Setins “iphotography Pubed off in & comer,as it so often has been, that I have “f
OEL Wk s 0 suggested 'ﬁ% across the street. I should add thst T don' ¢ Belisve
WL ds Gy epace 1n the Wugeun other than the present room space which $s Very:'
&n:ﬁttmlmen!~oﬁﬂ£1ﬁﬂhungiowu:h:;h-dquwtmuw,aniny:ﬁdarmhnaah o
ol e v‘f&iﬁd‘- was Mased on Yhis escumption. I think it a true one bscause the
MRl & Ymmstness and sccounting steff cennot apperently be separsted from the
i minahh;ilging a:;oﬁo the, constent somaunicetion between Wf-ot!;’ﬁ} ”‘;"‘_"
b : !‘M te of ge offices!h tdon. : v Ducs RNOM P 3
of tha plan "‘!‘i g T g ol oo ﬁ-l'lﬂ 4 LAY BELIRARGS O
Wie &2pananions « MEky SHORK'Y am right.in seylng thut llorgsn, Nency and I a1l feel
LA & W¥e Salfkein tHiF question. But I would like.to have you hz' that we are all -
SRR SEnxtotE to hefir your opinion in furthsr detail, O0f course; no decislon
LBelienn Uledll be reathed without eonsulting you.

s

wli el Bd}ryto ‘have to report on ,pros:_'ab.u Piece-meal hut this past = =
T et e liweelk ‘hac besn an extraordinarily hectic one and I have not beean able to
do 111; all at one sitting.
FEOA kindest eages

Very best regards, .
Sincerely,

'
(AAnians Lyeutenent Commander Devié ieAlpin
fel 0 Hotel Lafayette
M B 16th & Eye Streets, N. W.
S Vashington, D. C.

0 P i

10 phetographs by Helen Levitt, Purchase Fund
8 " Alvarez Bravo, i
6 " " Clarence White
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ces lir. Barrk/
Mr. Abbott
Mrs. Hewhall
Mey 8, 1943
Dear Davei

For the past few weeks we have been having & serlss of mfumw
a possible exvansion of the Photogrephy Department. None of the plans has y

approved but everyons is extremely enthusisstic, and I really belisve that we &re on the
verge of great activity in the department. I want 1o give you a very brief outline of
the tentative plems &t this stage of the gane.

The general idea is thet the depertment might be drastically inereased both &s
to function and as to personnel. Willard Morgan would come in as Director of Photography.
Beeumont Newhall would be Curator of Photography and in his absence Nancy Newhall would
be Acting Curstor. A specific definition of their respective duties has not been worked
MMamuhlppmttuhgimupointtwinulettuﬁwutou.aupyof
which is enclosed. The personnel of the department would be inereased so that both
Morgan and Besumont, or Neucy, would have adequate help. Furthermore, the department
would be given new quarters either on the fourth floor of thie building or, what is more
likely, in the Goodwin bullding across the street.

There are many points still to be cleared but thie will give you & general idea
of the plan. I very much hope you will approve. All of us here who have been involved in
the discussions = Dick, Alfred, Nency and those trustees to whom we have mentioned the
plan - are extremely enthusisstic about this possible expansion, emd I feel that the
department could really become a focal point for photography in this country. HNoreover,

I believe it will play an inmcreasingly lmportent role in the Nuseum's general activities.

I will write you at grester length the first of the week and I will of course
hmhumtounwrdrmmuuto-hathwyouapproump]nupﬁnlﬂt.

With kindest regards,
Cincerely,

Lieutenant Commander David McAlpln
Hotel Lafayette

16 & Eye Streets, N. W.
Washington, D. C.

JT8sme
enclosure

10 phutoggapha by Helen Levitt, Purchase Fund
8 . Alvarez Bravo, " N
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THE MUSEUM OF MODERN ART

Date__ lMay 7,1943

Photog.
To: Mr. Barr Re: =)

From: ur. Scby

I think you, Dick, llorgan, Mr. Clark and T should go over all the photo dept.
pPlans - consider space, budget, etc. - some day next week, as suggested by
Dick last week. Would Friday afternoon late do for you? The mid-week seems
to be snarled up with meetings here. T won't *phone Dick or Morgen until I
hear from you.

and nu'douuon #ivh the ammed furces. Tioally; oud JEpErwaecs we v e =
Exhibitions ¥s interested in hoving & sarles of emwll exuibit loas for W
throuchow ovantry. .
: ﬁc fn cxpouelon of the iud tas Lssectiw ot tes would 1ike o
coandder would, of parse, entall an ipcresse in gorscngel uml facllithes in
the Photograply Uspertupnts The Comulibes hus slresdy voited So rotain the
prepent euretoriel mucleus of the lepartment, with urse tlenhsll as ioting
Curstor. #ut lwrs. lewhall, in the Coemditee’s oplntol, vould nob Be Sipuctod
to handle &n capended exduibiiloa proguien 43 acdition Lo her ourateriel duties.
It would be extdesely helpful Lf you could ineluce ia your report suggoations
ired,

e e ”rwm:irmbdd: would uladet cerdainly e a mequisite of an
aspanded progran, ond here sgeln your adviee would be moet welomw. A3 & paatyal.
figure ia the photogrsphie world, perlups you -"-mli‘. ﬁjﬂ!‘l:lit; ths ahsacen of
reced pubsidy for the progran fram the photoprglile trmde.
© S If you nre willing to prepare a repors -~ end we hope you will bo -
I would ke %o prosent it to our “Retogriphy Comultiee, together with Bosumont
lewhall's original cutliwe of the Depertment's funetion =nd purposc. ttee
could 2 sasent on both reporis, and I would aftoyrwrds prepae a
to be pressnted to the Executive Comuittoas

I know that to prepsre & report will tske tize, but perhaps we
slght count o2 heving 1t in o mouth or so? I cem asmive you thel We would be

A § Sineerely,

Il

d
S
D
~y

— o w&iﬂ-:..-'

10 phetographs b{ Helen Levitt, Purchase Fund
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THE MUSEUM OF MODERN ART

Date _appil 21y 1048

To: Mrs, Hewhall Re:—eaider-ﬂhm——-———
From: Mr. Barr

I:hm Naneyt I like the photograph of the Calder but it fails completely to show
uc space in which the Calder moves as = three dinensional object. The scale is
vof:ume: tu::, ;:g forumia rs:s.m the older photograph, giving some sense of the
( stairwe and the scale because of the h

< < ony " 2 e husan figure, is still more

h it

—— e

ollsboration #ita the arsed Turces. Tiselly, Hur Sprruwss ws ST e——
mtm is :.ntm\okd iu heving a aaries of amell eaaibit loan for w -« : -‘.
4oy An c.xpa:;ulon of the kiud the “secutive fepnittes would ke Bot 18
conudder would, of pourse, entall an ircPerse in porscncel uwd facilithes fu
the Photography Uopertemnts Ths Comvlties hus alresdy Voted to rotadn the
present cuwrstorlel mualeus of the Lepuriment, eith iree tewhsl) im oting
Curster. But Mrs. Newhall, in the Ceucditoe’s opiniol, voull not be dpucted
bapdle &n expended exitbitica progoen in additien Lo Mor ouratordol duties.

g ‘would be extresely helpful if you could inelnce ia youwr report suggwations
as

ToonNne -‘lnl-
chad s mt:i?lubﬂ.dy would almost coexdninly Ye a requisite of an

axpanded p mnd here sgeln your advice isum_ht.- et velote . AS W padtmalc
rigure in the photographie world, porhe; hnm:l could STﬂth the ahtsoch o
recad the progran fram the photographls tmude.

'mmmggmimw to prepave u report - snd we hope you will be -
1 would ldke to present it to our Photography Cowmittee, together with Bosumont
Newhall's original cutliue of the Depertment's funetion »nd purposs. Camittes
could Lhen h veporie, and 1 would afterrards prepare a
to presaated tive Committea.

I know that & report will tske tize, but perheps we

count oz heving 1t in or 507 I can assuve you thei we would be

m ¥ Sinserely ,

!

ot
i
it

RS T Ty

10 phetographs b{ Helen Levitt, Purchase Fund
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THE MUSEUM OF MODERN ART

Date Mar, 3’0.1943

To: " Mrs. Newhel] <
ces to ir. Barr L
From: Collc

Re:_Photo Gellewy

llanoy: I have checkod with i1fred who says it is O.X. for the Photograph
Department to use the north wall of the preseut print-drewings mcom on th:
3rd floor in addition to the south and wmst wolls for photographs from the
Permanent Collection, leaving the weat wall free for prints, drawings, ete,
In this omse there siould be mo spur wall or 8croen eracted on or off the
sohth well, since the Passageway is marrow emough as it is. Ailso this
arrangement should be regarded as for the duration of the war. After the
war, the plan is to restore the groumd floor to the depertments of Photoe
£raphy, Industrial Design and Architecture - spaoe whioh these departments
Ylelded due to the pressure of war exhibitions. The Zmd floar speee would
then revert to Painting and Seulpture.

m:l.puphaudmw @ plan of how you would like o use the awailable
Bpace end abuit to me, Many thenks,

2 L WU R VWS ey e :
:'m“um"wao:t;;ln :;;s:; the armed furcea. [Mzelly; ous L e ok of ':1‘_""“}"“? .
Exhibitions Is intoxosted im having ¢ sarles of cmsll axuibilionn for W I

. wagiésxan of the Hnd She ‘zecutiw Sepnittes would ke o'
sonpider would, of courpe, entaill az iccreese in porscogel um! feoilitiee fx
tho Photograply lopertepnt. The Comuitiee Lua alreudy “R.J.‘:G.l %0 rotain the
pressut curetorlel mucleus of the Lepertment, with creefewl 1 as ‘cﬂ.?u'
Curstar. Mut iTs. Newhell, in the Comditce’s oplnicu, couls not 3151\:...1?61“‘;6
%o bandle ah expanded exiibitica progien in acditien Lo Mr curateriol dutics.
It would be extrescly helpful 1f you could inelt'e ia your report suggiations
‘ired,
S e p.mg:::irtubudr would alaoet certninly W a aa-:uht'a of an
expanded progrem, oud heres sgedn your advice would be agst te;-,-uan: A u_cdnr.wl 1
figure in the photogruphiec world, porhni;;v:\ -tml'.‘. ?i‘ti:::: the ahtoock of
reced ) o rograa fram phactogrgplile tmdn,.
e -h“g :o: 2:. ztnln to prepare a repork ~ snd we hope you will be -
f zmmumuummmm.unucuumz
' Hewhall's original cutjiue of the Depertment's funetion snd purpose. Cond
meubers could then gawout on both weporis, and I would afterrards prepave a
swasary to be presgated to the Sxecutive Committee.
' I know thet $o prepare @ report will tske tine, but perhsps we
might count on heving 1t in o monfh or so¢ I cem assure you tlei we would be

“m s Sineerely,
1"' e ¢ Se&y
. ]
EE VS . 4
10 phetographs by Helen Levitt, Purchase Fund
8 " i Alvarez Bravo, " "
6 " " Clarence White
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Mre. Newhall -

Jan, 15,1943

Mr, Willard D liopgan,
100 Gest 48nd 5%.,
How Yok Clty.

PDemwr lir. Lomgan:

Thenk you very mich Jor your letter which conteins a mumber of
flue sugmestions for the ~hotogrephy Depertnsat.

The uoeun's Liooutive Covsdttea lms ingbructed me to write you
and ask whether, as o sewbor of the Fhotwxeply Comulttee hero, you would be
willimg to prepare & written repoxt givine in detoll your ideas as %o Lo the
functions of the ‘hotopwephy Departent could be wpandeds [ realisce A te
mmke suoh & 2Peport wiil be & consiferable chore, but I an hoplng thet v will:
be willing 10 wslerteke it

The Museun $e paoticularly Latervated fn fading out how she
Depurtzant could be expausded 3o repressnt and refleet @ wiler range of photo=
graphic sctivity ia ihis couniry, lacludimg ansteur, pless ir_--.'- specislized
photography.  The lascubive Commilltee Lo 2leo wxlous Be eslher suggestions
es to ways of relating the Fhotography Ap: irboent to tle war s.nWJl exhibi tlona
and ¢ollmborstion #iti the armed Iuree fioelly; our leporioe ot Gfrecleting
Sxhibitions ¥s intoxested fn havin & a :‘1e.- of & -1_ axuibit lonn fo:’ tour
throughout the eountry.

&5 sxpemeion of the kind She Srscctive Sopailtes would 2dke Yo
coapdder wouls, of r“ﬂurre, entall an ipererse in poregnuel wmi fuslilities fx
the Pmmp’w LaIpeIER L te e Comsitied has alrendy voted %o =otady the
prosent cuwratorlel npusleus of the Ueparimer .wi I ,--r-. fewhall oo Acting
Curstor. But ITs. Neshall, In the Camditce's oplnlou, vouls ot Se d:uoted
%0 hapdle &b capendod exiibitlion progxem in additien o wr curamdoriel dutice.
It wold be extreascly helpful 1f you could inelnle ia your report suggoations
g8 t0 the personnel required.

Dutgice sudsidy would ulavet certrinly e a maouisits of o
expunded progaem, ond here sgaln your uuﬂﬂu would Lo most weolosmo . AS & pagtyal
rigure in the photogruphie world, perheps you could se¥mate the ohepocs =8
recelving subeidy for the prograa fran the photographie tmde.

1f you nre willing to prepere a report - sud we hope you will he =

i 1 would 1dke to present it to our Photogphy Comalttee, together with Bosumont
Hewhall's origlonal cutliwe of the Depertoent's funetion snd purpose. Comittes
meubess oould then samsent on both weporis, and I would afterverds prepare a
swasary $0 be pressated to the Lxeeutive Committee.

I know thet to prepare & report will tuke tize, but perhsps we
might count on heving 1¢ in & mouth or so? I cem asmure you thei we would be
most grateful.

L

Sincerely ,

Seley

10 ph.tog'!"apha b* Helen Levitt, Purchase Fund
8 Alvarez Bravo J "
6 " ' Clarence Vﬂ:lite
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THE MUSEUM OF MODERN ART

Date 26 Feb 43

copy Kr Barr L 1
LBy Aequisition funds: Bravo

To: ldes Ulrich 2 ¥r- Soby Re:

From: i:s niewie1d

Ione: Alfred snd I decided vesterday thet four of the Bravo photographs purchased
lest summer by Alfred from Lebin-American purciiess funds should be eredited to the
Fhotogrephy Purchese Fund (note new short form: " Dep't of" has been elminated) at
$10. each, This, according to my figures, leaves $100, in the Mnd, The other four
Photographs are to be eredited to Gift of Edgar J. Esufman Jr,

1, Carc and cataloguing of the collection: artist's file is now
compliled through M, including illustrations (with the exception of
framed photegraphs, albums and circulating shows) and master cards
have been made fwr the Registrar's office. The next step is to
add a brief biography of cach artist with a list of publications
about him and then to make a subject index te aild in assembling ex-
hibitions.

2« Once the abeve Job is finished, an alphabetical list of the col-
loction will be mimeographed with a list of desired items appended.

S The housing of the collection 1s gradually being accomplished
and 1s divided into three sections: general material, valuable
material, and study material.

4, Acquisitions sinee July 1 include three portfelios and one
hundred and eleven photographs, the most lmportant of which include:

Gifts Donor

53 photographa by Eliot Porter Gift of the photographer
2 "" Anton Bruehl " " Samuel Kootz
1 i "  Martin Bruehl " " -

6 " " Charlee Shecler " " " "

4 # " Ralph Steiner ! : " .

2 " " Paul Strand s 8 A .

3 " " Edward Weston 1 " . )

1 . " Stieglitz " b . :
10 " " Stieglitz ; Given anonymously

1 " " Alvarez Brave, Mexico ! v

P ses ;
lg nhltogﬁaphs bz Helen Levitt,'furcEase and

Alvarez Bravo,
6 " " Clarence White

ten: L
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THE MUSEUM OF MODERN ART
Dategshrusry 4, 1948

Re:

Tazs, Hewhall

From: ur. Barr

Dear Hancy: Here are szome photographs sent up by & Cuban friend, José Gomez
Sicre. You might keep them in your study collection as they are by one of the

best Cuban photographers.,

) Carc and cataloguing of the collection: artist's file is now
compliled through M, including illustrations (with the exception of
framed photegraphs, albums and circulating shows) and master cards
have been made fwr the Registrar's office. The next step is to
add a brief blography of cach artist with a list of publications
about him and then to make a subject index te aild in assembling ex-

hibitions.

2. Once the abeve jJob is finished, an alphabetical list of the col-
loction will be mimeographed with a list of desired items appended.

3. The housing of the collgction is gradually being accomplished
and 1s divided into three sections: general material, valuable
material, and study material.

4, Acquisitions sinee July 1 include three portfelios and one
hundred ond eleven photographs, the most lmportant of which include:

Gifts Donor
53 photoﬁrepha by Eliot Porter Gift of the photographer
e " Anton Bruehl " " Samuel Kootz
1 " " Martin Bruehl " i <
6 " " Charlee Shecler g " " X
4 . " Ralph Steiner . : . .
2 " " Paul str&nd " " " n
3 " "  Edward Weston b # 4 ’
1 " " Stieglitz y " Ay .
10 ] " Stieglitz ' Given anonymously
% " " Alvarcz Brave, Mexico ! '
Pur sesg

10 phetographs by Helen Levitt, Purchase Fund
8 b Alvarez Bravo, " "
6 o " Clarence White
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THE MUSEUM OF MODERN ART

N Date_ll Jenuery 1943
& .
¥y Berr -, ¥ _
=3 E - = g SEn dhah
To: Viss Dudley . Re: Losn sho
- T
From: “¥gs Remell~y
A . 3 ra 23 N ' arah arrancae (ollare mntas & hor 3 8
Miss Catherine Mims, Librarisn at Sarsh Lawrence College, ._J:.1 0110 I‘z
2 1 2% nt ~rouna and MTres.
backeground materi connecte it nt groups and ou '}ur .
. 3 * Parls Imseur n Yonlker eacli
A series of discussion groups £ or Iari Ensewm in 10REOLS.
Th {rat group is Czecho-Slovekian and for this she

for a five week period, Th ix
vants

from dJan 12

have more sxtensi

1, Care and cataloguing of the collection: artist's file 18 now
compiled through M, including illustrations (with the exception of
framed photegraphe, albume and circulating shows) and master cards
have been made fwr the Registrar's office. The next step 1s to
add a brief biography of cach artist with a list of publications
about him and then to make a subject index te ald in assembling ex-
hi_l.bitiona.

2. Once the abeve job is finished, an alphabetical list of the col-
loction will be mimeographed with a list of desired items appended.

S The housing of the collection is gradually being accomplished
and 1s divided into three sections: general material, valuable
material, and study material,

4, Acqulsitions since July 1 include three portfelios and one
hundred ond eleven photographs, the most important of which include:

Gifts Donor
53 photographa by Eliot Porter Gift of the photographer
2 " Anton Bruechl ’ " Samuel Kootz
;1 " " Martin Bruehl . " i
6 " " Charles Shecler " i " "
4 " " Ralph Stelner ¥ : ’ .
2 " " Paul Strand " L] 1] n
3 " " Edward Weston " ' " ;s
1 " " Stieglitz . . b y
10 " " Stieglitz : Given anonymously
1 " " Alverez Brave, Mexico " '
Purghases

10 phetographs by Helen Levitt, Purchase Fund
2] n Alvarez Bravo, L »
6 o " Clarence White

Extended Leansg
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THE MUSEUM OF MODERN ART

Date___February 4, 1943

Mr, Eirstein
v Mr., Barr
Mr. | Abbott

3 . Mr. Wheeler : b
To: Miss Courter Re:_Cormittee on Photography

From.' ¥r. Sob}‘

There will be a meeting of the Committee on Photography
Thursday, February 11, at 5 o'clock in the Board Room.
Flease notify MNrs. Newhall whether or not you will be
able to. come. '

1, Care and cataloguing of the collection: artist's file is now
complled through M, including illustrations (with the exception of
framed photegraphe, albume and circulating shows) and master cards
have been made fwr the Registrar's office. The next step is to
add a brief biography of cach artist with a list of publications
about him and then to make a subject index te ald in assembling ex-

hibitions.

2+ Once the abeve job is finished, an alphabetical list of the col-
loction will be mimeographed with a list of desired items appended.

S Tho housing of the collection is gradually being accomplished
and 18 divided into three sections: general material, valuable
materlial, and study material.

4, Acqulsitions since July 1 include three portfelios and one
hundred and eleven photographs, the most important of which include:

Gifts Donor
53 photoﬁrapha by Eliot Porter Gift of the photographer
2 " Anton Bruehl N " Samuel Kootz
1 " "  Martin Bruehl " " " .
6 " " Charlees Shecler L " i "
4 " " Ralph Steiner : . . A
2 * " Paul Strand ’ " n ’
3 ' '  Edward Weston L " » '
1 " " Stieglitz p X " b
10 " " Stieglitz ! Given anonymously
1 " " Alvarez Brave, Mexico " v
Purghases

10 phetographs by Helen Levitt, Purchase Fund
8 " Alvarez Bravo, " .
6 L " Olarence White
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MINUTES OF MEETING OF THE COMMITTEE ON PHOTOGRAPHY
OF THE MUSEUM OF MODERN ART, HELD AT THE MUSEUM
ON THURSDAY, FEBRUARY 11, 1943, AT FIVE O'CLOCK

PRESENT at the meeting were: Mr, James T. Soby, Chalrman; Mr. A.
Hyatt Mayor, Mr. Willard Morgan, fir. Ralph Steiner; Mr. Alfred H.
Barr, Jr., Mre. Nancy Newhall, Mr, Monroe Wheeler,

MINUTES OF THE LAST MEETING:

5 The minutes of the last meeting were approved to be plaeed on
ile. r

ADDITION TO THE COMMITTEE:

Mr. Soby reported’ that the suggestlon had been made of invit-
ing Dr. Henry Allen Moe, Secretary of the John Simon Guggenhelm |
Memorial Foundation, to serve on the committee since he deals direct-
ly with the selection of photographers for Foundatien fellowships,
However, after considerable discussion, it was agreced that it would
not be wise te ask Dr. Moe te Join the committee but that the com-
mittee should offer ite help and advice at any time that he cared te
avall himsclf of it.

REPORT ON CURRENT ACTIVITIES:

lirs, Newhall reported on the current activities of the Depart-
ment of Photography as folleows:

1, Carc and cataloguing of the collection: artist's file 18 now
compiled through M, including illustrations (with the exception of
framed photegraphs, albume and circulating shows) and master cards
have been made fwr the Registrar's office. The next step is to
add a brief biography of cach artist with a 1list of publicatlons
about him and then to make a subject index te ald in assembling ex-
hibitions.

2. Once the abeve Job is finished, an alphabetical 1list of the col-
loetion will be mimeographed with a list of desired items appended.

3. The housing of the colloction is gradually being accomplished
and 1s divided into three sections: general material, valuable
material, and study material.

4, Aequisitions sinee July 1 include three portfellos and one
hundred oand eleven photographs, the most lmportant of which include:

Gifts Donor
53 photaﬁrapha by Eliot Porter Gift of the photographer
2 """ Anton Bruehl 4 " Samuel Kootz
3 ’ " Martin Bruehl a H = ¥
6 » " Charles Bhecler N i " "
4 i " Ralph Steiner i i i 3
2 N " Paul Strand & 8 " "
3 L. " Edward Weston J L/ i i
1 " n Stieglitz n ] " "
10 ’ " Btieglitz ' Given anonymously
1 i " Alvarez Brave, Mexico .
Pur ses

10 phetographs by Helen Levitt, Purchase Fund
" Alvarez Bravo, L N
N " Clarence White
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Colloction of Julien Levy :
73 Palladio prints of early work of Edward Weston

15 Photographs by Cartier-Bressen (premised), Collection of Nichelas
Nabokoff

o m
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5. Reorganization of study room. Mrs. Newhall stated that she
wished to complete the eataloguing of the collection and the check
list before opening the study room to general purposes and only those
who will not be turned away are at present admitted.

Ba Exhibitions:

e 10 Photographs by Alfred Stieglitz ~ December 13 -
b. Photographs by Elilot Porter and Helen Levitt - garig 28-
pr

T Circulating exhibitions -~ Masters of Photography
€, Loan exhibitions to museums, schools and other institutions

9. War record. Mrs. Newhall explailned that she has tried to bring
together a collection of the most outstanding phetographs of the war,
obtained from the Army, Navy, Signal Corps, OWI, and other sources,
and asked for suggestions for the basls of selectlion. It was agreed
that the plotures should be selected on the basis of their photograph-
ic rather than documentary quality and it was pointed out that all
war photographs are housed in the National Archlves.

LARGE FUTURE EXHIBITION#:

Mr, Soby stated that he and Mrs. Newhall had been discussing
with Mr, Whecler the possibility of a large exhiblitlon of American
photography for next year and asked for suggestlons on the perlod to
which it should be limited. Mr, Morgan suggested limiting 1t to the
period since World War I, when the new groups were getting started
and so much technical progress was made. Mr, Mayor suggested A
Quarter Century of American Photography. Mr. Steiner sald that he
would like to have the exhibition show the direction in which photo-
graphy 1is presently golng - a retrospective from the early work of
Stieglitz and Steichen with their awkward cameras, to the work of the
younger men, showing that technical advance has not always produced
better photography, pointing out the change in subject matter and in-
cluding abstract, documentary, feature and portrait photography, and
edltorializing in general to show the public what 1s good photography
and what is bad.

It was suggested that a selectlon might be made by the lMuseum's
own Jury from the files of Life.

Mr, Steiner also suggested an exhibition by young photographers
who are now in the Army and Navy, )

It wae agreed that Mr. Soby and Mrs. Newhall should try to make
a plan for this large revaluatory exhibitlon for discussion at the
next meeting.

Among the young photographers mentioned whose work might be
shown at some future time were Merris Engels, Lizette Model, Barbara
Morgan and Bill Cohn,

CIRCULATING EXHIBITIONS:

Mrs, Newhall raised the question of the best type of exhibitions
for circulation te camera clube and the like and it was agreed that °
the subject matter should be limited to the every-day 1life of people,
family 1life and personalities. Mr. Steiner felt that people should
be taught to see rather than to photograph.

Mrs, Newhall asked sbout circulating photography shews in the
army campe, but Mr. Soby pointed out the difficulties of transporta-
tion, since the shows have to come back from each camp to be shipped
eut again, and with the rapld changes in personnel in the Specilal
Bervices officea 1t 1s not practical.

s aal
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FIRST FLOOR GALLERY;

The Committee unanimously voted to recommend to the Exhibitlona
Committee that the new first floor gallery off the check room be re-
served for continuous exhibitions of photography. The recommendatior
was made in the belief that a permanent exhibition space for photo-
graphy would bring the Museum's interest and activity in this branch
of the arts to the public's attention, thus encouraging outside sup-—
port for the Photography Department as well as supplying an important
educational service.

RECOMMENDED ACQUISITIONS:
The following acquisitions were recommended:

Breitenback, Joseph
Fragrance of white 1lily
Fragranoe of camphor

Clough, Stanley T.
Study number 2

Model, Lizette ~
Coney Island, 1941
East side, 1942 ’
East side bléck party in Suffolk Street, June 1942
Gambler type, French Riviera, 1938
Orchard Street, old woman, 1942
Parisian streetscene, 1938

Newman, Arnold ; ‘
Portralt of Piet Mondrian, New York City, 1942
Portrait of Moses Soyer, New York City, 1942
Old_lady and Victorian sofa, Philadelphia, June 1941

Strand, Paul’ . ;
Driftwood, Quebec, 1929
Motion picture camera, New York City, 1923
Portralt, New York City, 1915 .
Ranchos de Taos, New Mexico, ¢, 1931
Window, Ghost Town, Red River, New Mexico, 1932

ADJOURNMENT;

There being no further business, meeting adJourned at 6:10 P.M.

Recording Secretary




