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SMITH COLLEGE MUSEUM OF ART

JERE ABBOTT, Director
ELIZABETH H, PAYNE
Assislant

SMITH COLLEGE MUSEUM OF ART
NORTHAMPTON, MASSACHUSETTS

June 18, 1934

Dear Alfred:

Thank you for your letter about the
Corot. I don't know whether I can swing
it here or not, but I am still working
on the matter.

Do let me know when you get to Greens-
boro.

NORTHAMPTON
MASSACHUSETTS

January 26, 1934
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SMITH COLLEGE MUSEUM OF ART

JERE ABBOTT, Director NORTHAMPTON
ELIZABETH H. PAYNE MASSACHUSETTS
Assislant

Dear Alfred:

1 was wvery sorry to be unable to accept Mrs.
Bliss' invitation which Alan phoned me the other
day to speak about the Bliss Collection at & tea
that she is giving on February 2. I should have
liked very much to have been able to have helped
in some way, but you will understand that the
seventh being the date of Chick's opening in Hart-
ford I couldn't get away.

Alan tells me that the fund is coming slong
very well and I am glad to hear it. I had inten-
ded getting into town this week-end but simply
can't make it as I am leaving here on the twelfth
for a week in Maine before I sail and the work
kere is beginning to push a little bit.

Always sincerely,
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SMITH COLLEGE MUSEUM OF ART

JERE ABBOTT, Direclor NORTHAMPTON

ELIZABETH H. PAYNE MASSACHUSETTS
Assislant

January 18, 1934

Dear Alfred:

What a complete success the opening Honday
night was, and what a party! Such & continual
battery of flashlighis was completely impressive.
I saw you and Marga numerous times across the

time I got up
my courage to break through the crowd, someone
side-tracked me in conversatlon.

I did have an awfully good time and want
; to come to look at the show carefully. 1
et to come down te New York around the twen-

ty-seventh and will see you and Marga themn.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A’H" 3

BHoettcher-Newton & (b.

Mombors
Now York Stock Exchange
Chicage Steck Exchange
Now York Cotton Exchange 52 Wall Street

New York City
August 3, 1934

Mr. Alfred H. Barr, Jr.
2 Beekman Place,
New Iork, H. Y.

Dear Mr. Barr:

Wle acknowledge receipt of $4,800. transferred from your
regular account to my #5 account. This account will be managed and
administered as hereinafter stated:-

1. Account #5 is a multiple account to be managed and administered
in a1l particulars as one account. Mr. Eriec W. Staight, partner
of Boettcher-Newton & Co. has delegated to me the power of
giving orders for purchases and sales for this account, subject
to his supervision.

| 2 A1l members will share equally, pro rata, in the profit or loss

A~ 4 incurred.

N A
_/%-,? Entrance to the account shall be made by a cash payment, based
gt on the liquidation value of a $400. wit, at the closing prices
A of the exchange on the day of entrance.

Withdrawal from the account shall be accomplished, on written

notice from you, by a transfer of your fractional intersst in

account No. 5 to your regular account on the day following the
receipt of your written notice. The money may then be secured
by you, as desired, with no delay.

A statement of the standing of account No. 5 will be mailed to
you at the end of each month, showing portfolio at cost,
undistributed profit or loss, your cash balance and fractional
participation.

You will be notified of any admission or withdrawal and informed
of the resulting change in your fractional participation.

Your participation of §4,800. represents at present an interest
of 12/55{13 in the total sum of $13,200.

If this is in accordance with your understanding, please
indicate by signing the enclosed copy of this letter.

Yours very truly,

JEA:MeS
Encl.
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Dear Mry Friemd:

I epdlogize for not

answering your letter of Novembaer =
seventh before this, I have been

away from the Museum for four or

Tive days working om ihmc MOV
onr caning n.llitlon. : ymen

I ish,
Immmutolr I hn

made 1t a rule not to spsak. I hawe

80 mAny requests for lectures thes,

were I to accept tham, I would not have

time to carry on my work in the Museum.

Very ll.uun)y woun.,

E ',&J/)

Mr, Leon Friend,

Chalrman, Art Depariment
Abrahem Linecoln High School
Neean Parkway and West Avemie
Brooklyn, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
. A . Il

ABRAHAM LINCOLN HIGH SCHOOL

Ocean Parkway and West Avenue
Brooklyn, N. Y.

GABRIEL R. MASON, Principal
Tel. MAyfower 94555

November 7, 19354

Mr, Alfred H. Barr Jr., Director
Museum of Modern Art

11 west 53d Street

New York, N, Y.

Dear Mr,. Barr:

The writer 1s chalirman of a group of teachers
responsible for planning the school'!s regular monthly con-
ferences which all the teachers of the school are reguired
to attend. The project this term centers around art in its
various manifestations. The purpose is to bring to the at-
tention of the school's teachers (some two hundred) some-
thing of

-g- an appreciation of the subject carrying a

small fraction of the enthusiasm that
people always associate with you and your
work

a suggestion of how self-help or improve=-
ment might best be begun by the layman
(teacher of Mathematics, French, English,
etc-)

an acquaintance with the personality of
some of the outstanding leaders in this
field

Can you give us a twenty-minute or half-hour
talk on Monday, November 19th, at 10:30 a.m. on, let us
say, "Modern Art"™ or "what to See in a Modern Picture"?

You could undoubtedly suggest a toplc better fitted to ini=-
tiste laymen (see above) to an understanding and sympathy
for an art which they do not understand. I am certain that
with such a beginning, many teachers will be started in the
pursuit of what is to most of them a new and untouched field
of interest, Please.
/
Yours/very truly

#
Leon Friend, Chairman
F.af Art Department

P.S. We have a framed facsimile example of a Cezanne,
Ven Gogh, Gauguin, Monet, Derain, which you might use
1f you so desire.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY | A’H‘B <.0 .1

The Culssral Cronp Fund Inc.
HE ARTISTY AND WDITEDS DIANEE CLUE

mEpe AVE, K. Y. €.

f
i

Dear Mr. Alleni
Please let me know where
__you are going to stay in New York. I am

going to try to arrange a meoting with Dr.

Sincerely yours,

0. “A’r'

Mr. George C. Allen
2190 Delaware Drive
Cleveland Helghts, Ohle




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY
: AHKR

Series,Folder:

x.A.,ll

Collection:

i —_-_. } =
Ao NAN—
The Cultural Group Fund Inc.

THE ARTISTS AND WRITERS DINNER CLUB

OFFICERS
Director
David G. Plotkin, Esq.

Treasurer

John Sloan

Secretary
Leah H. Rodkin

BOARD of GOVERNORS
John Sloan

David G. Plotkin

J. George Frederick
Joseph K. Foster

Leah H. Rodkin

WOMEN'S COMMITTEE
Fannie Hurst, Chairman

SPONSORS

Faith Baldwin

Roger N. Baldwin
Harry Elmer Barnes
A. 5. Baylinson
Paul Blanshard
Heywood Broun

5. Parkes Cadman
V. F. Calverton
Henry S. Canby
John H. Cassel

John Chamberlain
Irwin S. Cobb
Malcolm Cowley
John Steuart Curry
John Dewey

Morris Ernst

Edna Ferber

Rube Goldberg

C. Hartley Grattan
Mile Gross

Arthur Garfield Hays
Henry Hazliee

Harry Hershfield
John Haynes Holmes
Fannie Hurst

Will Irwin

Robinson Jeffers
Horace M. Kallen
Suzanne La Follette
Corliss Lamont

John Langdon-Davies
Sinclair Lewis
Walter Lippmann
Kenneth Hayes Miller
Walter Pach

Elmer Rice

S. D. Schmalhausen
Otto Soglow
Norman Thomas
Carl Van Doren
Hendrik Van Loon
Oswald Garrison Villard
Louis Waldman
Walter Winchell
Stephen 5. Wise
Mrs. Stephen S, Wise
Denys Wortman

“OFFICE, HOTEL-BREVOORT, ++ FIFTH AVE, N. Y. C.

PHONE STUYVESANT 9.4674

November 28, 1934.

My dear Mr, Barr:

We gratefully acknowledge your con-
tribution of ten dollars to the Aruists and
Writers Dinner Club.

We are doing all we can to keep our
doors open and absorb many more applicants
for reiief., Your sympathetic response to
our agpeal is certa.inly encouraging to us
and will no doubt aid us in our resolution
that ‘tne artist shall not starve.,!

Sineerely yours
(/ W e Z_)
e T e S __:%t/’/(*ft’(']

A~
L
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The Cultural Group Fund Inc.

T ADTISTE ANLD WRITES : rlmirb e
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My dear Mr. Sloan:

I anclose o check for
ten dellars for the Artists amd Writers
Dinmer Club, You are doing a great work.
I wish that I could give more.

Sincerely,

Al I
é ’T:;é "f’

lr, John Sloan
The Artists and Writers Dinner Club
Hotel Brevoort
F fth Avenue
ew Yok City

U e SR
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The Cultural Group Fund Inc.

THE ARTISTS AND WRITERS DINNER CLUE
OFFICE, HOTEL BREVOORT, 11 FIFTH AVE, N. Y. C.

OFFICERS
PHONE STUYVESANT 94674

Director
David G. Plotkin, Esqg.

Treasurer
John Sloan

Secretary
Leah H. Rodkin

BOARD of GOVERNORS

John Sloan

David G. Plotkin

]. George Frederick November 23, 1954.
Joseph K. Foster

Leah H. Rodkin

WOMEN'S COMMITTEE
Fannie Hurst, Chairman

SPONSORS
Faith Baldwin = ol
Roger N. Baldwin Iy

Harry Elmer Barnes

A. S. Baylinson We make this last appeal to lovers
Paul Blanshard of American art to help the creative person
?‘;‘::’k‘:: g‘a‘:i':‘sn in this present crisis., Five thousand dol~-
VP Calveiton lars must be raised by the Artists and Wri-
Henry S. Canby ters Dinner Club to continue providing free
John H. Cassel dinners daily to needy artists and writers.
John Chamberlain

Trwin S. Cob'bl This is not a circular letter, Mr.
’;:;‘:"slrr‘:u?ftwc‘:m Barr. As a friend of the arts, we are wri-
John Dewey ting to you to aid us in our efforts to keep
Morris Ernst our doors opeén.

Edna Ferber

Rube Goldberg A great many of the artists we have
&_]"96“'“ Grstten helped and are still providing for are non-
e e el 1 residents who therefore must appeal to pri-
Henry Hazlite vate relief agencies like our own for immedi=-
Harry Hershfield ate aid. These artists have come from all
John Haynes Holmes sections of the country in the hope of find=-
Fannie Hurst ingz economic security in New York,

Will Trwin =

Robinson Jeffers e P o a
ey Tl Any amount you can afford to con=-

Suzanne La Follette tribute will assist us materially in main-

Corliss Lamont taining the morale of the artists and wri-

John Langdon-Davies ters who have been driven to the starvation
Sinclair Lewis e + the enreaaion n
Walter Lippmann level by the depression.

Kenneth Hayes Miller 3
Walter Pach Sincerely yours,

My, Barr:

Elmer Rice [
§. D. Schmalhausen =P 7. _ -,’J v
Otto Soglow NS )
Norman Thomas

Carl Van Doren

Hendrik Van Loon

Oswald Garrison Villard

Louis Waldman

Walter Winchell

Stephen 5. Wise

Mrs. Stephen S, Wise

Denys Wortman
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hope you weren't too

what might have ‘
paerts I have a passion for m‘ *:
tales especially in Cermany.

Don't forget to look up
Harry Francis im Clevelands If you should -
meet Ralph Coe,the collector, or Willism
Milliken, the director of the Museum,
give them my cordial regards.

Please remember to let me
know when you return to New York so that
I may arrange to have you and Penofeky to
tea or dinner, This would give Mrs. Barr
aend myself really great pleasure.

Sincerely,
._‘I-
J [ r);

Nr, George Allen

care Cleveland Commonwealth Fund
41 Iapt B7 Street

New YorkCity




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY A‘H"B <.A.l

- T
i L . N ‘:-.f.

RS Yok

v SOLLEGY
g L f A A TR T TS

HotreL PENNS‘]'!,VANIA [f'f E 5?
NEw YORK i

Qar M- Bar
r}\anﬁ M :uucp
r‘ :

el Pl o ?'
r 54 S e E

In the letter any references %o
Rendall's ability as an "expounder® of music as an
art would be veluable perhaps more valuabls than
enthusiamm over his canducting, composition, or
choir work,

Randall needs this job but more import-
ant than his personal need is the great value of
his fine personality to Princeton. I hope you
can do this,

Sincerelyy

i
oL

Prof. Myrtilla Avery
Faransworth Museum
tellssley Collage
Wellesley, Massachusetts
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In the letter any references to
Randall's ebility as an "expounder” of music as an
art would be veluable perhaps more valuable than
enthusimsm over his candueting, composition, or
choir worlk,

Randall needs this job but more impord-
ent than his perscnal need is the great value of
his fine perscnality to Princeton, I hope you
can do this,.

Sinceralyy
i a

—

Prof., Myrtilla Avery
Farnsworth Museum
-'.I’llaalw Gollm
Wellesley, Massachusetts




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

1‘Q-'l

Dear Myrtilla:

I e sorry we could mot talk with
each other over the telephone the other dey.
whet I wanted to say was this.

Rendell Thompson is being consi dsred
by Princeton to found the depertment of musie.
Asparently he has strong competition from other
gandidates, Vhat I wamted to suggest is that
you write a letter to Morey about his work eb
Yellesley asking Morey to put 1% in the hends of
some member of the music committee perhaps
President Dodds himself, Don't mention my name.

In the letter any references %o
Randall's ability as sn "expounder" of music as an
art would be valuable perhaps more veluable than
enthusiasm over his canducting, composi tion, or
gholr work.

Randell needs this job but more impart-
ent than his personal need is the great value of
his fine personality to Princeton. I hope you
can do this.

Sincerelyy

Prof. Myrtlilla Avery
Farnsworth Museum
sellesley College
Wellesley, Massachusetts
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WELLESLEY COLLEGE
WELLESLEY, MASSACHUSETTS

DEPARTMENT OF ART
FARNSWORTH MUSEUM
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Dear Miss Avery:

1 have been looking up data
on the bronge Klage of Kolbe. We have
shown 1%, I think three times. I think
1t is the best small bronze by Kolbe.
£500. is not a low price. Is it the ask-
ing price or a compromise priece? If the
formex, I suggest offering $300, and paying
§400.

Hurriedly.

Sincerely

Director

Profegeor liyrtilla
iellesley Collepe,
flellesley, lMass.
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WELLESLEY COLLEGE
WELLESLEY, MASSACHUSETTS

DEPARTMENT OF ART
FARNSWORTH MUSEUM
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MassACHUSETTS [DISTRIBUTORS

INCORPORATED
85 DEVONSHIRE STREET

BOSTON GENERAL DISTRIBUTORS
cMassachusetfs Inveators

July 20, 1934

MASSACHUSETTS INVESTORS CUMULATIVE TRUST UNITS

COMPOUNDING SERIES "G"

This Massachusetts voluntary Association was orgenized July 3,
and is to be dissolved on April 30, 1936.

The Merchants National Bank of Boston, Trustee under the

Agreement of Trust, in accordance with the terms of the

Agreement, made an initlal purchase of shares of Mass-

achusetts Investors Trust, aggregating . . . . « + « « &« . 2,346 shares

Through retention of stock distributions and the

reinvestment of cash distrubutions received on

holdings of Massachusetts Investors Trust the

Trustee has scquired an additional 640 shares,

making a total holding at this time of . . . . . . « .« . . 2,986 shares

Thus the investment of each $500. Unit of Series "G"
was initially represented by the investment in shares
of Massachusetts Investors Trust totalling . . + « « + & . 11.73 shares

Through retention of stock distributions and the

reinvestment of cash distributions the investment in

ghares of Massachusetts Investors Trust for each $500.

Unit series "G" held by the trust has been increased to . 14,93 shares

Increase in number of shares Massachusetts
Investors Trust held per unit - 27.5%

The present valuation of a $500. Unit of Series "G" can be determined by
multiplying the number of shares, namely 14.93, by the price of Massachusetts
Investors Trust as published in the daily papers.

Because of the reinvestment of cash distributions in additional Trust shares
since July 3, 1930, these Units will appreciate 27.5% faster and the amount

of cash distributions will be 27.3% greater than would have been the case had
the investor purchased shares of Massachusetts Investors Trust on July 3, 1930
and withdrawn the distributions. This adventage of 27.3% increases as each
distribution is collected by the Trustee Bank and reinvested in more Trust
shares.

MASSACHUSETTS DISTRIBUTORS
Incorporated

C. H. LEAROYD, Vice President
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SmramrE STREET TRUST COMPANY
Bosmoxy MASSACHUSETTS

TRANSFER DEPARTMENT

March 16, 1934.

Mr. Alfred H., Barr, Jr.,
11 West 53rd Street,
New York, N. Y.

Dear Sir:

Thank you for your letter of March 15,
enclosing check to our order for $7.38 to cover
dividend on shares of the Messachusetts Investors
Trust as set forth in our letter of November 23,

1933.

We have arranged our records so that
future dividends on the following certificates of
Massachusetts Investors Trust will be sent to you
at the above address:

#A3381 - 8 shares - n/o Alfred Barr
A5876 6 " nfo Alfred H, Barr, Jr.
5561 ISt n/o Alfred H. Barr, Jr.

With reference to the December 30, 1933,
dividend, we wish to state that our records show
that this check, in the amount of $3.15, was sent
to you and we hold the cancelled check bearing your
endorsement, together with that of the New York

Trust Company.

We very much appreciate your attention to
this matter.

Very truly yours,

A. W. Blodgett,
Asst.Transfer/Clerk.

C
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MASSACHUSETTS [DISTRIBUTORS

INCORPORATED
85 DEVONSHIRE STREET

CENERAL DISTRIBUTORS
RRSTOS =M. T P T

February 26, 1934

REINVESTMENT ASSOCIATES SERIES "B"

This Massachusetts voluntary association was organized January 26, 1929, and
is to be dissolved on January 31, 1936.

The Merchants National Bank of Boston, Trustee under the

Agreement of Trust, in accordance with the terms of the

Agreement, made an initial purchase of shares of Mass=-

achusetts Investors Trust, aggregating . . . . . . . . . 3,756 shares

Through retention of stock distributions and the

reinvestment of cash distributions received on

holdings of Massachusetts Investors Trust the

Trustee has acquired an additional 1,238 shares,

making a total holding at this #ime of . . . . . . . . . 4,994 shares

Thus +he investment of each $500. Unit of Reinvestment
Associates Serieg "B" was initially represented by the
investment in shares of Massachusetts Investors Trust
Botaidling ; 5 o Fllalie: e aud s w- W @ TR o BlE ARSI 9.39 shares

Through retention of stock distributions and the

reinvestment of cash distributions the investment in

ghares of Massachusetts Investors Trust for each

$500. Unit Reinvestment Associates Series "B" held

by the trust has been increased to . . . . . . « . . . 12,48 shares

Inerease in number of shares Massachusetts
Investors Trust held per unit - 32.9%

The present valuation of 2 $500, Unit of Reinvestment Associates Series "B"
can be determined by multiplying the number of shares, namely 12.48, by the
price of Massachusetts Investors Trust as published in the daily papers.

Bacause of the reinvestment of cash distributions in additional Trust shares
since January 26, 1929, these Units will appreciate 32.9¢ faster and the amount
of cash distributions will be 32.9% greater than would have been the case had
the investor purchased shares of Massachusetts Investors Trust on January 26,
1929 and withdrawn the distributions. This advantage of 32.9% increases as
each distribution is collected by the Trustse Bank and reinvested in more Trust

shares.

MASSACHUSETTS DISTRIBUTORS
Incorporated

¢. H. LEAROYD, Vice President
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STarE STREET TRUST COMPANY

RBosToy MAaSSACHUSETTS

December 26,

Mr., Alfred H. Barr, Jr.
11 West H53rd Street,
New York, N. Y.

Dear Sir:

We wish to again call your attention to our
letters of November 17 and December 16, 1933, relative
to dividend checks paid you on shares of the
Massachusetts Investors Trust.

From the fact that we have received no reply
to these letters, we are wondering if we are addressing
them to the proper address.

Inasmueh as the Trustees of the above Trust

have declared a dividend of 91¢ per share, payable
December 30 to stockholders of record December 15, we
feel that if we have not the proper address we should
hold up this dividend.

Will you therefore kindly reply to our previous
letters by return mail.

Very truly yours,

A, W. Blodgett,
Asst. Transfer/gle
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SrarE STREET TRUST COMPANY

BosToy MASSACHUSETTS

we wrote you in regard

your name and also in regard to jividends paid you

hares belonging to Alfred G. Berr, copy of which letter

we are enclosing herewith, end would request that you give

this your atten

r that we may adjust the matter

end reconcile

Harper,

= A
Transier
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MASSACHUSETTS [DISTRIBUTORS

INCORPORATED
85 DEVONSHIRE STREET
BOSTON

GENERAL DISTRIBUTCRS

December 8, 1933

MASSACHUSETTS INVESTORS TRUST

DECEMBER DIVIDEND

Ten of the sixty-nine companies in which you are interested as a
shareholder of Massachusetts Investors Trust have either increased their
regular dividends or declared extras during this quarter. Only one of
the sixty-nine has reduced its dividend rate. The changes are as follows:

COMPANY INCOME CHANGE

Air Reduction Declared extra dividend of 75¢
du Pont n 754
Owens-I11l. Glass 25¢
General Motors o 25¢
Monsanto Chem. 75¢
U.5.Smelting & Ref. 50¢

Continental Can Incressed reg, dividend from 50¢ to 624¢
Draper Corp. n " 504 "™ 60¢
Texas Gulf 25¢ " 60¢
Torrington Co. 50¢ " 75¢

Cons. Gas of N. Y, Decreased " 85¢ " 76¢

These additions to the dividend account of Massachusetts Investors
Trust plus certain reserve adjustments, indicate an increase in this
quarterly disbursement of over ten percent as compared with the previous

quarterly dividend.

Recovery from the depths of depression carries with it both increases
in the value of invested capital and also increases in income return. The
year of 1933 has been one of slow but sure recovery and the last quarter
is particulerly gratifying from an income stendpoint.

The Trust shares will sell ex-dividend on December 16. Purchases

nat date will receive this disbursement payable on Decem-
eneloging an order blank for your convenience and suggest
that you teke this opportunity of increasing your holdings in the oldest
Boston type trust in the United States.

4

made prior to ©
ber 30. We are ¢

Very truly yours,

MASSACHUSETTS DISTRIBUTORS, INC.

Henry B. Sawyer President

Massachusetts Inveators hrust
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STarE STrREET TRUST COMPANY

BosToy MASSACHUSETTS

Nov. 23, 1933.

Mr. Alfred H. Barr, Jr.,
11 West 53rd Street,
New York, N. Y.

Dear Sir:

Replying to your letter of November 21, our
records show that you are the holder of 15 shares of
the Massachusetts Investors Trust being issued as
follows:

Dec.21,1928 -Ctf.#A538l1 - 8 shs. - n/o Alfred Barr
Feb.21,1929 n A5876 - 6 " n/o Alfred H.Barr,Jr.
Aug.10,1932 " 5561 1 " n/o Alfred H.Barr,Jr.

If you will send the above certificates to us,
endorsing certificete #A5381 "Alfred H, Barr,Jr., in-
correctly described as Alfred Barr", we will send you a
certificate for 15 shares. It will not be necessary to
endorse the other two certificates.

On the above certificates you have now received
the full dividends to date; and you have also received
the dividend payable September 30, 1932, for $3.78, and
the dividend payable December 31, 1932, for $3.60, on
shares issued in the name of Alfred G. Barr, a Boston
shareholder, and we would thank you to send us your
check for the amount of these two dividends at your
early convenience.

. Harpef,
Transfer Clerk.
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STATE STREET TRUST COMPANY

Boston, Mass.

23, 1943,

Mr. Alfred H. Berr, Jr.,
11 West 53rd Street,
New York, N.Y.

Dear Sir:

Replying to your letter of November 21, our
records show that you are the holder of 15 shares of
the Massschusetts Investors Trust being issued &s
follows: .

Dec. 21, 1928 - Ctf. #A3381L - 8 shs., - n/o Alfred Barr
Feb. 2L, 1929 i AS878 & " n/o Alfred H.Barr,Jr.
hug. 10, 2 " 5Eait 1evy ¥R 2/o Alfred H.Barr,Jr.

will send the esbove certificates to us,
endorsing ificate #43381 "Alfred H. Barr, Jr., in-
correctly described as Alfred Bsrr", we will send you &
certificate 5 shares. It will not be necessary to
endorse the other two certificates.

Oon the above certificates you have now received
the full dividends to date; and you have &lso received
the dividend payable September 3 - for §$3.78, and
the dividend paysble D ber & 932, for $3.60, on

i ] 1 Barr, a Boston

el Gl to send us your
check for the amount of these at your early
convenience

ruly yours,

m

I'. J. Harper,
Trensfer Clerk.
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sy MassarurEETT.

Dear Mr. Hunter:

Thank you for your letter of .
November 17th, I wish to ask you as smditor
for the Massachugette Investors Truat to
bring to their attention what seems to be a
chronic confusion.

I believe that I am down in
their b oks as Alfred G, Barr, Alfred Barr,
and Alfred H. Barr, Jr., the last being
correct name. I have written repeatedlyft
them,at least four times, asking them ¥
change the other two nemes on their books %o
Alfred H. Barr, Jr.

In order to confirm the frot
that these three names are really mine let me
explain that while I was living at Wiswall
Circle, Wellesley, Massachusetts, a friend of
mine purchased shares for me under the name
of Alfred Barr. Subssquently shares were
purchased under the nsme of Alfred H. Barr, Jr.
In New York my business address was first 730
Fifth Avenue end st present, as you will see
from the letterhead, is 11 West 53 Street.
The Alfred G. Barr is sprarently a misreading
of my signature.

I would mppreciate your recommend-
ing to the Trust that they clear up this matter
of nemes. It makes for confusion all around.

Very truly yours,

Mr., E. W, Hun‘tar, Auditor
State Street Trust Company
Boaton, Massachusetts
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Sramk STrREET TRUST COMPANY

BostTory MAaSSACHUSETTS

Wovember 17, 1933

Mr. Alfred H. Barr
11 West 53rd Street
New York, N. Y.

Dear Sir:

Upon examining our liassachusetts Investors
frugt Dividend checks for the dividend due September 30,
1952 for whom we are transfer agent, we find a check pay-
able to Alfred G. Barr of 1l Ves 53rd Street, New York,

t
in the smount of $3.78 which is endorsed Alfred G. Barr

o A1fred H BaTT Tr
by Alfred H. Barr, JIr.

ihis check through error was sent to you
to snother stock holder in the name of Alfred
more or less of a misunderstanding
dress of yourself and MuT. Alfred G. Barr,
in the Massach ts Investors Trust.

we would appreciate it if you would send
your check in the amount of $3.78 in order that we

iy adjust this matter.

Very truly yours,

f I Jifnr

W. Hunter

Audil tor




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Dear Mr. Blodgett:

I have been sbroad a year and

fear that the divident checks, / 26233 (emount
§3.12, dated Jamuary 20, 1930) end # 26232 (emount
$4,16, dated Jemuary 20, 1930), of the Mas-
sachusetts Investors Trust must have been lost

in the mail.

May I trouble you %o :
ment on th'u cheoks and send me duplicates.

Very tmuly yours,

Mr. A, W. Blodgett,

Asst. Transfer Clerk
State Street Trust Company
Boston, Messachusetts
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Srare STrEET TRUST COMPANY

BostTos MASSACHUSETTS

IN REPLY
PLEASE REFER TO

Transfer Dept.
October 27, 1933 .

Alfred H. Barr, Jr.

6 Wiswall “irecle,
Wellesley, Massachusetts

Dear Sir:

Our records, as Dividend Disbursing Agent for
Massachusetts Investors Trust £pxpanyy, show that the
below listed dividend check issued to you has never
been cashed:

Date Check No.

January 20, 1930 26233

As we are anxious to close out this account on
our books, we will greatly appreciate your cashing this
check at your early convenience.

If you have not received th 18 check , or have
lost or mislaid , we would suggest that you write us
to that effect, instrueting us to stop payment on same
and issue and forward to you a duplicate .

Yours very truly,

A, W. Blodgett, i
Asst. Transfer/Clerk.
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SramE STrREET TRusT COMPANY

BosToyxy MASSACHUSETTS

IN REPLY
PLEASE REFER TO

Transfer Dept.

October 27, 1933

Alfred Barr, Esqg.
11 West 53rd Street,
New York, N. ¥Y.
Dear Sir:

Our records, as Dividend Disbursing Agent for
Massachusetts Investors Trust Wompay, show that the
below listed dividend check 1issued to you has never

been cashed:

Date Check No.

September 30, 1932

As we are anxious to close out this account on
our books, we will greatly appreciate your cashing this
check at your early convenience.

I1f you have not received th is check , or have
lost or mislaid it , we would suggest that you write us
to that effeet, instructing us to stop payment on same

and issue and forward to you & duplicate

Yours very truly,

. W. Blocgett, 7
Asst. TranF er Clerk.
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STamE STrREET TRUST COMPANY

BosToN MASSACHUSETTS

IN REPLY
PLEASE REFER TO

Transfer Dept.

October 27, 1988.

Atfred Barr, Esq.
6 Wiswall Circle,
Wellesley, Massachusetts.

Dear §ir:

Our records, as Dividend Disbursing Agent for
Massachusetts Investors Trust Lowmpawy, show that the
below listed dividend check issued to you has never
been cashed:

Date Check No. Amount

January 20, 1930 26232 $4.16

As we are anxious to close out this account on
our books, we will greatly appreciate your cashing this
check at your early convenience.

If you have not received this check , or have
lost or mislaid it , we would suggest that you write us
to that effect, instructing us to stop payment on same
and issue and forward to you aduplicate .

Yours very truly,

. W. Blodgett,
Trans:é/ Clerk.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e Collection: Series.Folder:
The Museum of Modern Art Archives, NY A‘H’B =<.0 .l

\
- i W ',#bk_?.i{h-\_' ‘é‘jﬁ um™

% A

Do tobar G', 1934

October 10, 1934

4

e "
youT" S35

[ find

M Dr. lvinufft :

3 T was asking @w myou
Papilio nitra because I have among

‘wy things (if T can find it)'a small ~ '
plaster parris case with as I recall i

it o specimen of Papilio nitra female. = "
This was given to me when I was a

boy about twelve years of age by &
naturalist, Dr. Cooper, who has sinee,

1 believe, taken a pusition in Wash~ - ikn
ington or Oregon, He was primarily

an entomologist and I think mew Dr.
Holland- .

It seems quite pos-

gible that the identificeti'n 18 in-""-
correct,

Sincerely yours,

Dr. Andrey Avinoff,
Director

Carnegie Museum
Pittsburgh,Pennsylvania
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CARNEGIE MUSEUM
DEPARTMENT OF
THE CARNEGIE INSTITUTE

PITTSBURGH, PENNSYLVANIA,U.S A,

A.AVINOFF
DIRECTOR

October 4, 1934

My dear Mr. Barr:

Since I wrote you my last letter I received your kind
comminication and your excellent essay on "Russien Icons" which I find
illustrated by meny important documents which are not found in any other

publications. It is a real addition to my collection of material on

ancient Russian art. From the wide erudition you exhibit in your concise
account I notice that you scarcely needed the quotation included in my

letter in regard to the inferences of Anisimoff as given 4in "The History

n
of Russian Art by Grabar, with which you must be quite familiar.

In regard to your entomological inquiry I would like to
tell you that we are in the possession of the pair of "type" specimens of
Papilio nitra from Mount Judith. The female is a very poor specimen
and we have only one female more from Calgary —— Head Pine Creek. It belongs
to a small series composed besides of a set of five males. It must be
apparently a rare species, and femsles seem to be particularly scarce as is
the case with many Papilios. I wonder if you ever encounter it in your
entomological rambles?

Cordielly yours,

Er'.mrﬁd He Bﬁrr’ Jro, A. .&ﬂmff
11 West 53rd Street
New York, N. Y.
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Dear Dre Avinoff:

I wish to themk you very much
for your letter of October thimd with your inter-
esting references to Theophsnes. I did not memn-
tion Theophenes save in passing in the shors
article which I sent you beecsuse I had plenned
et that time to prepare en exhaustive study of
his work, I have not had time to complete this
study which has extended in a very fragumentery = .
way over a period of elght years. It is almost
time for my anmmel letter to Crabar ;ﬂ:uhm
his monogrephs %hile 1 do not expect to
much nev data in it I wuld be interested in his
interpretation of the words Izograph snd
iconogrsph, especially the fomner.,

I will sppreciate your lettine
me know eny new books you may come G6Toss on
this subject which interests ua bath 8o much,

Cordially youra,
: \"_/)

Dre Andrey Avinoff,
Direetor

Carnegie Museum
Pitteburgh
Pennsylvenia

.,.-_Is_,.'.‘ .
. L™ 'h" .
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CARNEGIE MUSEUM
DEPARTMENT OF
THE CARNEGIE INSTITUTE

PITTSBURGH, PENNSYLVANIA U.S A,

A.AVINOFF

DIRECTOR October 3, 193‘

Mr. Alfred H. Barr, Jr.,
Director, Museum of Modern Art
New York, N. Y.
My dear Mr. Barr:

Let me tell you once more how deeply I was impressed
by your remarksble knowledge of ancient Russien art. I have mever
encountered an American who was so thoroughly versed in the schools of
Russian icons.

I am sorry to say that my library does not contain the
work of Grabar on Theophanes, the Greek. I find, however, in the sixth
volume of Grabar's "History of Russian Art" a rather extensive assortment
of 1llustrations in black and white of the frescoes in the Church of
Theodore Stratilate in Novgorod belonging to the period of about 1370.
Anisimoff considers these frescoes among the earlier works of Theophanes.
He made a report to this effect at the meeting of the Moscow Archaeological
Society on December 30, 1912. He was led to this conclusion by a com-
parison of the frescoes in Theodore's Church with the fragments of decorations

found in the same year in the Church of the Saviour and Transfiguration in

Novgored, in regard to which a reference is contained in "The Chronicles of

Novgorod" which reads as follows:

"Tn this year by the order of the noble and God-
loving boyar Vasili Danilavich with his neighbors from the
8treet of Elia, the Church of our Lord Jesus Christ was adorned
by the Greek master Theophanes."
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These frescoes have a particular importance for the history of Russian

art becsuse its author was apparently the instructor of Rublev and other
Russian iconographers. In sccordance with data contained in chronicles
Theophanes left Novgorod at the end of the fourteenth century and made
paintings on the walls of the Cathedral of the Emunciation in Moscow
together with Rublev in 1395. Several other facts and interpretations
pertaining to the art of Theophanes are contained in the quoted "History
of Art" by Grabar. He indicates the connection of the Russian icons with
the contemporaneous paintings in Byzantium which was living through the
Renaissance of the Paleologus.

I think I have ways of securing the missing work of Grabar
and if I obtain it I shall not fail to inform you about it. You may be
assured that I shall consider it a real pleasure to be of any service to
you in connection with your studies of ancient Russien art. I was only
too sorry that our meeting was so brief and that I was deprived of an occasion
to discuss at greater length some questions of mutual interest.

Cordially yours,

P. 8. Since you are interested in Novgorodian icons I wonder whether you
have seen the excellently illustrated work on "The Frescoes of the Therapont

Monastery" painted chiefly by-Dionysi.
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My dear Dr. Avinoff:

Under another cover
I am sending you a short essay on Russian
icons. Although it is intended for mere=
ly popular consumption it may interest
you %o have it in your collection.

I enjoyed so much our
all too brief talk and hope to hear from
you that you do have Urabar's monograph
on Theophanes the Ureelk.

Hincerely yours,

Dy, Andrey Avinoff,
Director

Carnegle Museum
Pittsburgh, Pemnaylvania
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Dear Dr. Dastjer:

Hare i3 & v of Drs

Fletx's xepert of Degember 1030, TYou
micht put, it with my other pay as
it siv ratber thorough statemont
of my tion at that time, Porw
heps samething in it will glve you &
clues

Singeraly,

Y ¥y <0

Dy, Welter Daet jer
1115 5t. Paul Streot
Bal timore, Maryland
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Iy dear Imr. Daetjor: //
”«II enclose

VW &
report from Dre Theme jdovie,

vhich arrived after ix. Barr
left this mominge

Very twuly yours,

Secretary to . Barv,

Ir. W@lter Daet jor
1115 8t Paul Street
Haltimore, Marylend
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Deer Dr, Dastjor: ~
rm s yer o

o of . sm‘”M' w tebuld

& letter from Dry Thomsa _mﬁ y + eabiiseg Lgsesest of
: . N1

3

me om a coupls of years ago. I thought

you might wish to havo this before we .
meot on Friday afternodn. e e ot
Sineorely, . : il
E .fT ’(?T/ iy Yoad "r‘ - =
;\~4" l o . & } -
ad

re saltarx "Mtjc!‘ r
1115 St. Penl Stroet
Bal timore, Maryland
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December &, 1934, .

Dear Motheri

I enclose a letter from Margaret Perry together
with & copy ﬁreplytohn. I em afraid both you and
hthcrvu:th nhrd-ho&rtedbut!ﬂmmrﬂdw
people in New York who are incomparably than
Doris. It scems to me that we are paying for Doris' pride
mmtnp!:rouluipgh-rr relatives..

You have alrua.dy made a dent hmxmtc
conscience. Had you ever approached Mrs. Campbell? Could
you approach hither of them or both of them again on behslf
of Doris on the grounds that they are doubtless ignorant of
Doris' condition because «mmmw
then for help?

. 'Ih-m_e'_'_ !M‘tmﬁwdmh“
is to send her any me . You must let me do that if you
think that is the only way out.

While this operation may effect a cure if her
troutle is merely an abscess it may merely lead to a lomg
series of operations should her trouble be tubercular.

Hemember I am writing you only on condition that
you let me provide the money if you think we should de so.

Sincerely,

A

P.S. Have you Leen following Barth's fight against Naa
suppression? He and Hindemith, the most important modern
composer in Germany, seem to be getting it in the neck at
the same time. The Nazis are trying to destroy
in Germeny that you and I care about. Only recently they
have thrown out the last modern paintings and ndphn
from museums. I hope someone will shoot Hitler,

and Goebbels as soon as possible. I have a celd Ihiﬁ
explain why I am both hard-hearted and bloodthirsty.

ey
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“Gatoned a0, lote

" Dear Pathers

"Hore. is another copy. of a letter
 to My, Fowlers. Iédﬂ_'t,_mt to trouble you in
&hmh&tdnbhut-uouldyouspnkh

sbout where to put the trees, to use principally
as screenss .1 hope I have answered the ques- -,
w.mm,_.mm.. - :

wh

Dad

If you should come to New York sud-
denly the hotol’?: recommend is the Beekman Tower,
Fifst Avenue at 49th Street (Pan Hellenio Tower)s
If you will wire as soon &8 you know delin.
when you are coming we will reserve roomss

LON MR gihere sehy and that
Jt.lip-‘rr" Ej ~ L )

prof. Alfred He Barr
Greensboro, Vermont
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Dear Fathert

Here is a copy of a letter 1 have sent Mr.
Hogb. I am sorry you'and Mother had such a bid’time
v on the telephone, Certainly we sught not to pay for
such a bad connecti‘m,

2" The 12x12 panes are all rights I don't
see why Mr, Fowler can't shave off a § inch strip at
the top and bottom of the two single casements so that
the line of sill end lintel can be maintained.

Using 12 inch panes, the two Fremnch doors
need not be 17 nches unless lr, Fowler wants them.

I hope the snow has cleared away and;that
it has got warm again. 1 am so glad that you had

en Mh heat.
11 7
SARY.

Prof, Alfred H. Barr
Greensboro, Vermont
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October 9, 1954

Dear Pathert

I am enclosing two letters which I
have written Mr. Fowler recentlys I have a
feeling that he won't write any letters and
thathinwjustg‘om&dithndoem'tmd-r-
stande I thought I would send these coples

in .Wﬂ ‘questions arose.

I hope to send him the wiring diagram
tonights

I an having your %Art in Anerica®
book sent to our apartments The Museum catalogs
and bulletins will be kept here until you
have a somewhat more permanent addresse.

& Al

Marga 1s looking at Pan Hellenic rooms
today, It is in the same block as our apart-
ment, fairly quiet and near the River, I am
afraid the rooms aren't so large as they are im
the other h tels which Mother mentioned in her
letter. Let us know as soom as you can when

ame coming but don't leave Greensboro if the
weather is good.

i
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Miseun of Modern Art

Charge to the account of

OF SERVICE DESI

== WESTERN [=
=1 UNION

otherwise
tranamitted as a fu
unication. CARLTON. J. €. WILLEVER, FIRST VICE.PAE

Send the following message, subject lo the terms on back hereof, which are hereby agreed to
DEFERRED CABLE

Scolari Pierpalestrina 63 Rome
Dick recommends sale only for current expenses Creensbore tomight writing

WESTERN UNION GIFT ORDERS ARE APPROPRIATE GIFTS FOR ALL OCCASIONS.

Mre, Alfved H. Ihﬂ, Jre
63 via P, L, da Palestfina
Rome, Italy

via REX
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PATRONS ARE REQUESTED TO FAVOR THE COMPANY BY CRITICISM AND SUGGESTION CONCERNING ITS SERVICE 1280
~CLASS OF SERVICE
—_— Full-Rate
This is a full-race Cablegram |
« Cablegram unless its LCO Deferred

deferred character is ( _Cablegram |
indicax.ed by a suit- Iﬂ EG 09) NLT | Night Letrer
able sign preceding | Ve J

.,

Week-End
the address. : _‘WLT

CARLTON, 4. €, WILLEVER, FiRsT

Received at i934 JUN 27 M8 10

NU23 CABLE VIA SI=ROMA 15 27/1120

LC BARR MODERNART (BARR & MUSEUM OF MODERN ART)=
NEWYORK (11 WEST 53 ST)=

WHEN RENTING SAFEGUARD SILVER GOOD CHINA INSIST LINEN SHE
WASHED PRIVATELY,

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

Mrs, Alfved H. Dare, Jr.
€3 via P, L, da Palestiina
Rome, Italy

via REX




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

“Collection: Series.Folder:

. Aa.l

R —

p——

Dear Marga

o:mll. you try to get lpMomhg'
Houdon écorvché (flayed flgure) after which Cezanne
made his drawing on the reverse of one of the water-
colors in $he Bliss Collection. The figure is sup=
posed o be in the French Academy im Réme, * Don't
take any trouble about it if it presents difficulties.

Treddy Stohlman hag just been here and is
on his way to Rome. He expetts h -n'httllln
about the fourth of July :
you, In case you do not he
you might drop him a card at
He suggests this pmmﬁun
address.

e wante you to po with him %o the Museo
Cristiano to look over enemels wi
tion for the ecatelogs He and his
Rome for & few days only mnd exp
Fome carly in Aupust,

e, Alfved M. m' I
83 via P, L., da Palostfina
Rome, Italy

via REX
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Dear Dr, Bleir: -

I wonder if I may trouble
you to have your secretary copy off the e imSe Rt
report of my physical examination of
several years ago. I have lost the copy
which you sent me at that time. Of COLUTEN ur: of winsig
you must let me pay her for that time, e ta Bnd Sind
meive Came
I went abroad last year etk By i
for a rest and came back very much O {yumring
but I em checking up with a physiei v smles T
Dr. Baetjer, in Beltimore, He felt it sreds - srine
would be valueble to have your report = 1
for comparison. et st
h many thenks and best
Iam §

—d
2 . 'l.

wishes,
Sincerely yours,
g2

A

Dr. -'-‘. M. .: :
Southern PRdnsg
North Carolf
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Dear Petert

Mra, Hockefeller has agreed to exwymdndu\
dtho;mﬁ_gggﬂiehﬂanwmnfuﬁ.dn“%'
which you have in your possession, payimg you 1
addition $250.

1 believe thie was according to the arrangement which
you suggested whem we last talked.

1 am very pleased that this drawing will come. into her
possession as I feel it is one of your fimest warks.

How are you surviving the very doubtful pleasure of winning
the Carnegie prize? The latest development which smuses me and also
mapmhonhthaohnrgondshymotﬂp-nﬁu&lﬂh-
mnist painters that the award was made primarily through my in-
fluence and with conscious intemtion of belittling or ignoring
proletarian art. Apparently because we did mot ¢ive a prize to the
Raphael Soyer which was, 1 think, the only painting with a proletarian
bias, We are guilty of counter reveluticnary activity.
your politicel opinions I thought this charge might amuse you.

1 think Malcokm Cowley might be amused too. Hard 1s the road of
the fellow traveler.

My best to Ebie.

Mr. Peter Dlume
Gaylordsville
Connect. cut
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Ootober 25, 1984 ‘“"_E-
L i €. av W et ‘...{_ 1
7 — (“’_

g~
v e Pl TN

- -lq't—q_.. r f

b Hrepd™

_ Dear Peteri,

I shall make the proposal suggested
in yr letter to Mrs. Rockefeller and feel
sure she will accede to it. .

I wish we c uld come up to see you
put my time is completely absorbed until the
end £ Noveaber. | I'hope you shoot lots of
rabbits. ' Tepd

Dm't mind the erities. They should
stop to think whatsthey would have chosen as
first prize. I venture to say in most cases
it would have been "South of Seranton.®

‘Sincgerely,

9

ur. Peter Blume
Gaylordsville
Connecticut
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etober 16, 1954

Dear Peter:

Don't feel insulted at having got the
Carnegle. Its c.ief value is to tell people in
Pittsburgh to look at the picture which they will
now do and dislike it heartily. !

I am speaking over the radio for one reason
only and that is to make clear-that the awards was - *
unanim us, the initiative coming from the two older
judges. I was preparing to put on a fight for your
picture but did nit have toj in.Ffaoct, 1 was guite.
swept off my feet by the enthusiasm of Mr. Beal and
Miss Cary.

I want to ask you again whether Mrs., Rocke-
feller has taken any steys toward acquiring your
drawing of the old woman seated among ruins, I want
to be sure this comes %5 the Museum eventually, I
recall that you consented to make some kind of al-
lowance Lf she were to return to you the drawing of
Harpss Would you-let mé know what allowance you,
would make and what amount she would have to pay .

S ncerely,

Mr. Peter Blume
Garlordaville
Connecticut
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Dear Petor: =
| A fow daye ago I sent )rs. Resor a letter Gopy

shich I emclose. This morming she tolephoned thet my letter
desoribed her understanding of our arrengement nmumu.-__
¥111 you let me know if you feel the same wey about 487 -~

She sliso told me this moyning sho and her
family ave leaving for their ranch on uth to be
gome until September fifteonmdh, ‘They tpapdwie . |
car in which there will be plentyofmﬂrﬂmlfmm e
to g9 out with theme Ghe says seven childven will go along .
topether with maids ani so forth and thet you azp not ﬂtr vy
if you don't like children. They plan to stop for a day
the Torld's Fair on the way out end perheps more time on the
way bamock, ‘o 1 LA
You ave invited to stay the full two months if you
wish or for as long or short a time as you may require. In :
pther wedds you opuld go out the fivet of mgust and stay for
six woeks returning with them. e i

The will tale my word as t> your character and charm.
In other werdd she does hot Tesl it neoessary 0 DO Jyou.

sase let me mow what you plan %o do se she may
make her plans. \ LA ,

Let me kuow how you¥ big pieture is coming alongs
0ive my dest t0 Ibie. ~I hope We San mea you before liargs seils. Lol

Sinoceraly,

Mr. Pet-Tr Hlm
Re ¥s Do
Gaylordoville
Connectiecut
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March 14, 1084

1.‘7 L Ryt

A

Ly 'L—“{l

2 A
el vl

Desx Poatir! L
I om flad fo ihow YOU npé Intdss

astod in doing poriraitse I haye talked
apedn wlth tho poscibla paigon dad find
+hat what she has in nind is even more
aiffionlt than I had originelly understood.
Sha witie Yikce &  ronp peviraild of dhe.
throo children, average age shmt twelve,
and her mgband emd ‘mruol:. Ie there awy,
¥ing of drawing of o tead or 9L Lerdth
'"Irt"ﬂ.]. draving which I might show her?
Tor ingtanes,. the tudy-for the Jlgurea .
in the "Tight of tho Whrld" or studies

for the old woman in the big ploture you
e woriting 4. now?

Pleace be sure to lgt me mow
dhen Tou axe. caming To Now York next woek. oo~

Veanvhilile 4 you ocan ret the
dmiws tofime - e Joomor tThe betber.
r beat Lo Yoie,

ingerely, &

7
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I, THERESE BONNEY
£2 rue des Petits Champs
PARIS 2ime- OPIRA 00-27

r note concerning the decorstion.
ught af'me. 1 hope that nexst
sae huer and heve more anor‘bunit:r

awe ] Ty

hd [
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Dear Miss Donney: : |5
Congratulations ‘an -
your ribbon. Or is it's hl“’ e
You certainly deserve both. ;
ﬂinw!.

Mise Therese Bomney
25 East 30 Street
New York City
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Mies Mayy M., Ward,
Jeorotary to the Head
The rearley School
610 East 83 Street
Hew York City
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Dear Miss Vard:

It is a pleasure to answer your letter -
of May 26th concerning Mr, and Mrs, James J. Sweeney.

Temes J. Sweency ie a wellsknown art
eritic snd colleetor., At present he is the director

~of tho Af¥ican a:% exhibition which cur Maseum is

organizing fod next year. The Renalmsange Soclety
of Chd cago Thiversity 1s about to publish a series
of lectures which Mr. Sweency gave this last fall,
Hie has also been appuinted lecturer in modern art
at New York University for next years He atudied
for three vears under C. K. Ogden in philosophy of
segtheties at Canbridge University, Maglemd, and
later at the University of Dublin.

I do not lmow what further informa-
tion would be of use to you save that I consider
ire and Mrs. Sweeney people of distimotion and
cultivation, and their demghter Ann & most chaming
child,

Vory oi ncerely yours,

Mles Mayy M, Werd,
ecrotary to the Head
The Imearley School
010 HEast 83 Street
New Y.rk City

e o e
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THE BREARLEY SCHOOL
610 EAST 83* STREET
NEW YORK

May 26, 1934

My dear Mr, Barr:

Mr. and lrs. James J. Sweeney have
applied to the Brearley School for the
admission of their daughter, Ann, and
have given your name as a reference.

The Brearley will appreciate any

information you may give that will help
in the consideration of this application.

Sincerely yours,

Secretary” to the Head

Alfred H. Barr, Jr.
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W, end Mrs. Alfred i, Bawr, Jr,
acknonledge with thonks the in-
vitation of the Tmetees of the
Naticonal Gallery of Camda to be
preseit at tho opening of an Ex-
hidition of Contemporery mcion.
Peinting on Tuesday, Fovember 6th,
1854 M¥r. and ¥rs. Bar: regret
that they will be unable to leave

Few York at that times
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Dear Sandys

&a a matter of fact I
wrote Mrs, Rockefeller on Hay 15th,
1934, suggesting that she exchange
the first mobile for the second, add=
ing §75. < I have now written her
again and will let you know what sha
says. ©She may offer §75. and she may
offer the full $90. (§90. plus $60.
equals §150.) or she may not be inter-
ested at all, I cannot propheey.

Sincerely,

d ¢ ;I"gl/

Mr. Alesander Calder
Painter Hill Road

Re Fu Ds

Roxbury, Connecticut
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THE MUSEUM O
11 WEST 5S3RD STREET, NEWFYOr;iAKO R

TELEPHONE: CIRCLE 7-7470

March 5, 1934.

At The Museum of Modern Art, 11 West 53 Street, New York, Amelia
Earhart, Professor John Dewey of Columbia University, and Professor
Charles R. Richards of the Museum of Science and Industry acted as
judges today to choose the most beautiful object in the Exhibition
of Machine Art, which is composed of springs, gZears, cables, ball
bearings, steel T sections, propellers, medicine and kitchen cab-
inets, kitchen stoves, carpet sweepers, pots and pans, teakettles,
paper cups, precision and dental instruments, slide rules, and
other useful objects which are not ordinarily considered beautiful.
Miss Earhart individually chose_ as most beautiul

Professor Dewey v " y I i "

Professor Richards

The Judges united on ., ___ as the most

beautiful cbject in the Exhibition.

Miss Frances Perkins, Secretary of Labor, will judge the Exhibition

by catalog in Washington, and will wire her nomination for the mest

peautiful object4

Before the Exhibition closes, April 30, the composite choice of

public and judges will be announced.
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I feel preatly hm‘na_ ¢
that you shoild have conisidered me'as © .0
a lecturer at the Mﬁo Art Inntt?nu;__'
‘tnfertunately during the past thres w " 70
! ve up lacturing
h time and emexgy
SouUn.

Doar Mre Haralu

i

1 #ind tine to ot

come to Chicago I will let you lmow 4

meanvhlle you had better count mé uﬁ =, LANE
ireslar o

Sincerely,

Robert B, Marshe, %sq., Director
"he Art Imstitute of Chicago
Chicago, Illinois
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THE ART INSTITUTE OF CHICAGO

:"""'.:“ FALMER, PRESIDENT ROBERT B. HARSME, DIRECTOR FRANE O. LOGAN, HONORARY FRESIDENT
'::::T ALLEETON, VICE-PRESIDENT CHARLES ¥, KELLEY, ASSISTANT DIRECTOR . HON. PRECDENT
B. ECKHART, VICE-PRESIDENT CHANLYS M. BURKMOLDER, SECAETARY JOHN ). GLESSNER, MON, VICE-PRESIDENT
CHARLES 1. WORCESTER, VICE-FRESIDENT
Y VICE-T T TELEPHONE CENTRAL 7080
WALTER B, SMITH, TREASURER

March 5, 1934

Dear Mr. Barr:

We are arranging our lecture course
for the season of 1934-35, and should like very much
to ineclude one of your lectures. The course is given
Tuesdey afternoons from October to March, and I am won-
dering whether you could come early in October, say
October 9. We can offer an honorarium of $150 for
this purpose. I hope very much that it may be possible
for you to do this for us, and should like to hear from
you as soon as convenient.

Yours faithfully,

Az

Director

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 W. 53 St.

New York, N. Y.
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STEPHEN C.CLARK .~
SINGER BUILDING -
149 BROADWAY
NEW YORK

July 18, 1934.

Alfred H. Barr, Jr. Esq.,
Museum of Modern Art,

11 West 5érd e treet,

New York City.

Dear Mr. Barr:

On my return to town today I re-
ceived your letters of July 9th and July 1Zth, in
reference to the Reber Picasso and the Rousseau,
and am greatly obliged to you for the interest which
you have been kind enough to take in this matter.

I am sorry bto say, however, that,
owing to the financial situation, it will not be
possible for me to purcnase the Picasso and give it
to the Luseum. 1 have given up all idea of pur-
chasing this picture or the version belonging to
Rosenberg, although ne has becn pestering me to do so,
and has greatly reduced his price. The same considera-
tions apply to the matter of the purchase of the
Rousseau.

Sincerely yours,
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STEPHEN C.CLARK
SINGER BUILDING
149 BROADWAY
NEW YORK

August 8, 1934.

Mr. Alfred H. Barr, Jr.,
Greensboro,
Vermont.

Dear Mr. Barr:

I have received your letter of
July 26th and regret that absence from town has
prevented me from answering it sooner.

So far as the Picasso which belongs

to Rosenberg is concerned 1 did not go into the
matter with him far enough to find out what his
lowest price would be, and, in any event, there was
an understanding that he would take another picture
belonging to me in part payment. All that I can say
is that there was every indication that he would sell
it for considerably less than his asking price.

Sincerely yours,
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TELEPHONE JOHMN 4-5858
CABLE ADDRESS CARBLUE
COOES BENTLEYS SCOTTS

FRANCIS C.CARR & COMPANY, INC.
INSURANCE BROKERS AND AVERAGE ADJUSTERS

80 MAIDEN LANE,NEW YORK

AxpreEw F Deerg,.Jr
ASSOCIATE

September 25, 1934.

FRANCIS C. CARR & CO., INC.
80 MAIDEN LANE
NEW YORK

Mr. Alfred H. Barr, Jr.

11 West 53 Street,

New York, N. Y.

11 ; Nr drew F. Jr.

hereto and L would be grateful if you would advise
it would be convenient for me to call.

Very truly yours,

NEW ORLEANS OFFICE
CANAL BANK BUILDING
CABLE ADDAESS CARGULF

REPRESENTED AT

LONDON
BOSTON
BALTIMORE
SAN FRANCISCO
GREAT LAKES BUFFALO, N Y.
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TELEPHONE JOHN 4 5888
CanBLE ApDRESS: CARBLUE
CODES:BENTLEYS SCOTTS
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Bt N
.,
/ THE T Nt oy,
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Axprew F. Derr,.Jr
ABSOCIATE

NEW ORLEANS OFFICE
CANAL BANK BUILDING
CABLE ADDRESS CARGULF

FRANCIS C.CARR & COMPANY,INC.

REPRESENTED AT

INSURANCE BROKERS AND AVERAGE ADJUSTERS LONDON
BOSTON
80 MAIDEN LANE.NEW YORK BALTIMORE
SAN FRANCISCO
GREAT LAKES BUFFALO N.Y

September 25, 1934.

Mr.Alfred H. Barr, Jr.,
Museum of Modern Art,
11 West 55 Street,

New York, N. Y.

Dear Mr. Barr:

Today while having lunch with your brother, he asked me
1f I could arrenge to see you for a few minutes to discuss
the subjeet of an Anmuity which he said he had already
talked to you about and would like me to explain further
to you.

He gave me a letter of introduction to you which I attach

hereto and I would be grateful if you would advise me when
it would be convenient for me to call.

Very truly yours,

(ondirees ?/@oﬁ/@
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Doar Mr. Claxk:

I em leaving tonight for Vemmont so that I am afraid
nnhnntham-mnnhmxutmﬂjhtmm
out of towm at present.

xmmamummtzmmmm
Molmtth
m:u&onﬂneonu n, w
a;mmmmm'nmtomuwm-
The friend who gave me this information tells me he thinks £
% Trench would take the pleture. mgmuuﬁ

m. perheps less them ome-quarter of Rosenberg's
e for hia version which u about the same alze.

thich of the two is better is diffionlt to say., I
think that I prefer Rosenberg's by & 1ittle bit though Reber's is
richer and more complex and is the later and therefore presumably
the finer version. lLéger, the painter, likes Reber's bmn.
Other oritics usually hesitate between the two.

I wigh I could %allk ou for I feel I might have
a chance of persuading you %o meke a bid for this painting as a
¢#Aft to the Museum. I feel 1t really to be one of the greatest
twentieth century paintings, e pieture which would distinsuish
oux 0ol ma&md renove immediately the stiema

qm not bodng )

e LI eson 7N Aoma s.;; O J0% ok LATLM “uwaunm.m

T MI mmm

Gellery, 'rl.tu me that the famous “oussem
formerlydn the Cuinn Colleetiom,is now in
was for a ttﬁ.h, the MMQQ&MMtht now
to be controlled by two women, apparently creditors of
any case negetiations can be opened through Mue. Paul
(uai des Crends jugmstins, Paris VI, #de thinks that a minimmm
price for this pleture would be 4000 pounds. He thinks 1t is the
greatest pioture of .the nineteenth century., I can't quite agree
about this but feel that 1% is a very remarkeble work, I cannot
believe that it is not by Roussemu and even if it were mot it
would still be a very extraordinary psinting. I should not, however,
start vith o 1id of 4000 pounde tud suggest 15,000,
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My, George B. Colby
ureengboro, Vermont
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AGR LITY

T BV WEMEN
ol 110

.i v }.ﬁl" 1934° IR 104

Dear Sy, Colbys

~ Thank you for M letter
of Hovember 5th. Why should I insure

the half rinished cottage for 80 per cent
of its total cost?

Ilou may insure it fer u.ano.
until March first 1955, and $2,000. from
that time on.

Do you think this 1s all right?
Very sincerely yours,

iy, Goorge B. Colby
Greensboro, Vermont
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CASPIAN LAKE

CASPIAN LAKE
AND
= = 1 _ - SEYMOUR LAKE
Y g o T COTTAGES
SUSINESS = ' - A COTTAGE LOTS
. . : gl SO AND
SURVEYING ’ ; g - i S | p L VER"?_:LTM?;MMER

TEL. CONNECTIONS ¢ < = vat y A SPECIALTY

VERMONT FARMS
* TIMBER LANDS

PROPERTIES

GEORGE E. COLBY
REALTOR
THE TRAVELERS COMPLETE INSURANCE LINES

Nove. 5, 1934
GREENSBORO, VT.

Mr. Alfred H. Barr, Jr.,
New York City.
Dear wmr. Barr:=-
Mr. Fowler tells me that he has your cottage closed in
and well along.
I am wondering if you have overlooked zdvising me to write you some

protection onit.

ﬂ‘%
We can writeiap roximately what you estimate +the total cost when

complete and give you permission to complete next spring.
This will protect you against risk of fires during the fishing season
and gl so from electricical stormms during the spring months.

Just advise as to the asmount that you consider right, and I will deo

the rest.

When the building is complete if the actual costsvary from your estimat e
we can change it by merely attaching an amendment at no ecost.

Prusting that you are well, 1 am

Yours truly,

les ostty
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P. F. Collier &5 Son Corp.
250 Park Avenue
New York

October 22, 1934

Mr, Alfred d. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York City.

Dear Mr, Barra

I am very glad to hear that you and Mr, Johunson will
prepars the artiocles on "Painting and Soulpture" and "Architesture"
for the Revision Service of our National Enoyslopedia.

I am exceedingly sorry that you did not recelve the
procfs we sent to you last year and you mey be assured that we shall
do sverything in our power to see that you get three proofs of each
of the artisles whem they come from the press.

Ve appreciate very much your kindness in writing for us

"Painting and Soulpture in 1934" and "Architecture in 1934" and we shall
be looking forward to seeing your .articles. y

Sincerely yours,

P. F. COLLIER & 30N CORPORATION

Us kA

Book Editofial Department.
HTupper/f
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October 19, 1934

¥aar My, Tupper:

Mr, Barr has asked me

muellyoumtmugk,imuﬁ
see th;t&hoggtiql.qmdmudtﬁat

they, Teach Jou befare, January 15the . Mry,,

Barr's one condition ig that.m.wd him

T .

at least three proofs of each of ‘the
articless We did not receive any last year,

Very singerely yours,

T,
P UM

Secretary to the Direetor

Mr, Harmen Tupper,

Book Editorial Department
P. F, Collier & Son Corp.
260 Park Avenue

New York City
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P. F. Collier & Son Corp.

250 Park Avenue

New York
Ootober 3, 1934.

Alfred H. Barr, Jr., Esq.,
Musewm of Moderm Art,

11 West 3rd Streest,

New jork City.

Dear Mr, Barr:

I was very glad to have the opportunity of talking
with you and making preliminary arrangements for the articles on
"Painting and Soulpture” and "Architecture” for the Revision Service
of the Nationmal Encyclopedia.

1 am very sorry to hear that the coples of the last
year's articles did mot reach you, and as you requasted, ] am
enclosing duplicstes. The "Painting and Sculpture” rums te 3,000
words and the "Architecture” to 1,200. We would like to have the
same word lengths for this year's artioles.

We were very pleased that you, Mr. Johnson and Miss
Franc consented to write em these articles in 1933 and we sincerely
hope that you will be able to give us your help this year. Our rate
of payment -- §12.50 per thousand words -- of course remains the same.
Very truly yours,
P. F. COLLIER & SON CORP,

g .,I LA A getPyn f - \-'-M'_-t l:u

f
Book Editorial Dopnru‘nt‘
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Collier’s
THE NATIONALWEEKLY
P.F. GO;.'-SL‘}ER. & SON COMPANY

PARK AVENUVE
NEW YORK

Feh mary- 6, 1934

Mr, Alfred H. Barr, Jr,
The Museum of lodern Art
11 West 53rd Street

New York City

Dear lMr. Barr:

T am enclosing copies of your and Mr. Johnson's
articles on Painting and Sculpture snd Architecture for what-
ever corrections both of you mey wish to make. e shall of
course do everything in our power to make printer's proof con-
form to your corrected manuscripts.

Will you end Mr. Johnson kindly return the copies

to me 2s soon a5 you have made such chenges as you may think
necessary?

Very sincerely yours,

P, F. COLLTER & SON COMPANY

Book Tditorial Deparfrént

HTupper/t
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v (Collier’s
THE NATIONALWEEKLY
P.F.COLLIER. & SON COMPANY

250 PARK AVENUVE
NEWYORK

February 9, 1934

Mr, Alfred H, Barr,
Museum of Moderm Art,
11 West E3rd Strest,
New York Citye.

Deer Mr, Barr:
We are enclosing herewith a check for $31.25 in

peyment of the article on Painting end Soulpture. Won't you

plesse forwerd this check to Miss Helem Frane.
Sincerely yours,

‘ZZ 'B;{rgi(spl

Editoriel Dirécter, Book
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Yebruary 5, 1934

ear Mr. Tupper:

I am enclosing the article on
painting and sculpture in 1953 vor Colliers
Fncyclopedia. This erticle has been prepared
jointly by Miss Helen Frane and myself. Ac-
oording to our verbal agreement I will ex-
pect you to list her name with mine &s respon-
sible for the article., Payment for the
article is to go entirely to her. The check
should be made out to Helen Frane and sent
to ma.

The article as it stands is
considerably over fifteen hundred words, In
a good meny pleaces indications have been made
for suggested cuts. You as edifor might cut
it or if you wish you may send it back to me
and I will reduce it to any size you suggest.
Doubtless you will find some statements which
you will wish to eliminate in amy case, ITf
you make radical alterations I would like to
see the manuscript before it goes to presn.

I would also appreciate haviig a proof to
carrect for spelling and so fo . would

be glad to go over the article at any
time.

Very sincerely yours,

i L
ye s l-'-f--

Mr. Ilarmon Tupper

Colliers Book Editor's Dept.
260 'ark Avemue

New York City
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T firror.of a vepily
b reguedlod

- under
He could conduct the gholr and play
the organ and teach muhﬁnﬂaﬂﬂiﬂ“‘:ﬁ?
He is at his bost with amell groups and wauld S
think, be interested in giving a lame I.:‘m Qourse
apprecintion but I fecl that if he were MM‘.
departmant he sould be depended upon to
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y The Trustees of

@The National Gallery of Canada

inbite

 YY\a. N YNhas. Q =Y ()b oy
to be present at the Opening of an
Txhibition of Contentporary American Hainting
o
@uesday, Nofrewber Gth, 1934
at 4.30 1. 4.

The Bonourable the Mivister of the Tuited States will open
the Exhibition

groups and wauld not, I -
imtorested in giving a lamge leoture Gourse
think, be LH O O tecl that if he were the head of the

ppreciation ut
:..purtn:moha could be depended upon %o £ind the very best
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Dear Mr, Collins:

Ceorge Rowley has told me something about
the problem which gonfronts Princeton in the fomation of
a departmént of musie, I have also talked with Remdall
Thompson who tellsme that he was comsulted by the com-
mittee as an expérs on ‘the guestion of music in Anerican
universities but he is not sure whether or mot he is being
considered as & possible organizer of the department.

him; also, as an undergraduate,
in the fomation of a department of SN NeTRAN
would not presume to write y: soen '£0
gratuitous opimion. « ! 4 VB FIRA SERLPS

I fosl very strongly thit the best interests
of misic at Prinseton ¢an be served by s ‘a depart-
ment with a man who has had experience hoth in and out‘d
sho scademic worlde This man should be the hemrt of the
department, It seans to me guestionable to aim at immediate
popularity by way of large lecture courses although these
might follow after a sound end integrated core has been

For these reasoms I think that Rendall
Thompson himself would make en extellent head of the Prinmce-
ton departmest. I have the greatest falth both in his
imowledre and in his judgment, axd in his integrity., He
hes been brilliantly successful as a teacher at Vellesley
and as & composer. %o understands the academic prodlam
Poth tlwrough his own expericnce and his survey made under
a Carnegie grant, He could conduect the cholr amd play
the organ ond teach corses in theory and compositions
e 18 st his best with small groups and wauld not, I
think, be interested in givimg a large lecture course in
apprecintion but I feel that if he were the head of the
department he could be deponded upon %o find the very best

e :._W PR

b e T
. -, . ¥
i Y I
5 S——— - ]
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Mir. Perry BE. Cott,
Assoclate Curatae
Worcester Art Museum
Worcester, Massachusetts
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WorcesTer ArT Museum
WorcesTer, MassacHuseTTts. U S.A.

November 28, 1934

Mr. Alfred H. Barr
Museum of Modern Art
11 West 534 Sg.

New York City

Dear Mr. Barr:

I take pleasure in sending you a catalogue of an
Exhibition of Contemporary Paintings by Artists of the United
States, arranged by the Carmegle Corporation to be circulated
during the next two years in the British Dominione, including
Canada, South Africa, Australie and New Zealand.

It was my privilege to organize this Exhibition at

the request of Mr. Frederick P. Keppel, President of the Carnegie
Corporation, on & basis similar to that of the first biennial
exhibition of American Painting of Today held at the Worcester
Art Museum in 1933.

The present Exhibition embodies certain features
employed for the first time in connection with a traveling ex-
hibition of paintings. These are, briefly, a "rental plen”
by which the artist lending a picture receives a financial
remuneration of one per cent of the net price of his painting
per month during the course of the circuit of the Exhibitlon.

In addition, the dealer through whom paintings have been borrow-
ad receives a "service fee" of ten dollars per oil painting.

It will be readily seen that in this way both the
artist and the art merchant are compensated in some degree
commensurate with the effort and time spent by them in contri-
buting to exhibitions of American art.

S8incerely yours,

s P, "{/_I/c a;-
eeg 2 b 7

Perry B. Cott
Associate Curator
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PENZANCE CAUSEWAY
WOODS HOLB, MASSACHUSETTS

August 23, 1954

Dear Alfred:

T will be in New York next Monday
and Tuesday at the Colony Club, 564 Park Avenue,
salling Wednesday for six weeks in Mexico. I
would like to have a talk with youw, or 1f you are
not to be in town, with Mr. Blackburn, about the
arrangements for the Steln lecture.

My secretary will be In town during
my absence, and I will be glad to have her help
in any way she can. Her address 1s Mrs, Anna L.
Holladay, 125 Washington Place, New York City.

My address in Mexico City will be
Ritz Hotel, Mexico City, Mexlco.

I will not be at all surprised if the
lady in question does not come after all, but I
hope she will.

Sorry you and Margaret could not get
here this summer, but hope that you will make us
a vislit next summer.

Please excuse a typed note.

Very sincerely yours,

(SIGNED) JOSEPHINE B. CRANE

Ias there anythlng you would me to look up
for the NMuseum in Mexlco?

NOTE: Dear Alfred: I have wiltten Mrs. Crane telling
her 1 have forwarded the note to
you and saying that I shall be glad

to talk wlth her. Fe
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PENZANCE CAUSEWAY
WOODS HOLE,MASSACHUSETTS

July 14, 1934,

Dear Alfred:
Of course you may use

my name in writing Mrs. Clark.

I am sorry we cannot have
the pleasure of having you here
at Woods Hole. Perhaps some other
time.

Hoping you have a real vacation,

Always sincerely,
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a copy of
exemination md'i two W ‘ago,
June 1932.
+* *_a_o.il-.
AB T ﬂﬂ.i nm. m-t trxr.
mede some of the tests but tmm*c
he sent all the data o youe I mm =
having exemination in Baltimore and * o
my doctor wishes to check with these
reports,

Sincerd y
L1

Dr. Thomas E, Davis
70 Xast 77 Street
New York City
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W. C. Davis

e T e e T (5 Stratford Rd-)
GUILFORD
BALTIMORE, MARYLAND

May ¢
Dear Mr. Barr:

Upon recelving your letter of several weeks
ago, I was disappointed to learn that you had
not received the copy of the "INK WELL." We
at once despatched another, but, not having heard
from you still, supposed that this, too, had mis-
carried, lowever, as 1t was sent to your business
address, it may be that some secretary considered
it advertising matter and did not give 1t to youe.
At thls moment I am having sent you under separate
cover a third copy of the paper to your home
add@ress and would esppreciate it greatly if you
would rebturn me the appraisal of it as the earliest
possible moment, since copy for the Commencement
Issue is already on the press.

Yours very truly,

W Guaneld Do

We Carroll Davis

Mr, We Co m‘l.
B Stratford Road
Ouilford, Baltimore
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WiLLiaM CapROLL Davis
5 STRATFORD RACAD, SUILFORD

BALTIMORE, MARYLAND

Tuesday, April 3rd.

Dear Mre. Barr:

As editor of the "Ink Well," monthly paper
of the Boys! Latin School, from which you grad-
uated some years ago, I have assumed the privi=-
lege of sending you, under separate cover, a
copy of our latest issue in the belief that it
may prove of Interest. Since, at the time of
your graduation, the Ink Well was in its infan-
¢y, it oceurred to me that you might not be un-
willing to send me a short letter relating your
remembrances of the school and i1ts pupils as
they both were in those days. Any short article
of two hundred or more words would, I am sure,
prove splendid "copy" for our next issue and be
of great interest to the present student body.
If you cared, you might describe the Ink Well
as 1t was during your stay at Latin; what the
boys did then for amusement after school or
during the play periods; and numerous other
things which will naturally occur to you.

The Ink Well Board would be quite gratified if
you could find the opportunity to help us in
this matter; but if you find it impracticable,
let me, at least, hope that you find your issue
of the Ink Well enjoyable,.

Yours very truly,
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Dear Mr. Derr:

Thank you for calling to my
ettention my suggestion that we discuss amn
ennuity some time this month.

I have decided wﬁm
about an annuity at preseat
probability of inflation. If I ohnt-
my mind I will certainly get 1#,
you.

*

Sincerely yours,

3%

Mr, Andrew F. Derr, Jr.
Francis €. Carr & Co., Inc.
80 Malden Lane

Hew Yo'k City
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Mr. Barr:

lir, Derr wants an appointment
to see you this week or next.

Mr, Andrew ¥, Derr, Jr.
Francis Ce Carr & Coe, InGe
80 Maiden Lane

New York City
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Dear Mr. Derri

Thank you for your .

letter of September 25th enc
from my

brother indrew. I should like o
talk with you sbout the anmity
plan but not before Decembers
T shall keep your letter for refercnce
and try to make an appointuent
then.

Veory nnnm}y yours,

72
Y '[{ )

Mr, Andrew F. Dlrr, Jre
Treneis Ce Carr & Co., In0.
80 Mai den Lene

New York City
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New York, September 25, 1954

Dear Alfred:

This will introduce Mr. Andrew F. Derr, Jr.,
who will explain to you the annuity I was talking to you
about the other day.

He is & classmate of mine, and I will appre-
ciete anything you can do for him.

Yours,

@ PPTE

Mr. Alfred H. Barr, Jr.
11 West 53 Street,
New York, N. Y.
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TATE GALLERY,

MinrBaNg, S.W.1.

s 2~ 19~ 1934
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I hope these-suggestions will be of some uses I hope h
will write an account of what he sees and will let me have
I wish I could give him letters to friends but as Iﬁgo k
are practically all out of office though 1 mw
in the Kronprinzeapalais in Berlin is very courtecus
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I these-suggestins #ill be of some use, I hope
will wr!.t.oh:rucmt of what he sees and will let e ml .
I wish I could give him letters to friends Imt as 3  paddg!
are practically all cut of office though 1 v ) ha
in the Kronprinseapalais in berlin hnryum _ ,-__“
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TATE GALLERY,

MiriBank, S.W.1.

I hope t.h-u-msutima -111 be of some use, I
will write an account of what he sees and will let
I wish I could give him letters to friends but a3
are practically all cut of office though I ung
in the Krompringzenpalais in Berlin is very cow
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I hope these-puggesticns will be of some uses ES
will write an asccount of what he sees and will let
I wish I could give him letters to friends but as
are practically all cut of office though I und
in the Kronprinzeapalais in Berlin is very cowr
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TATE GALLERY,

MiILLBANK, S.W.1.

I hope these-suggestions will be of some use.
will write an account of what he sees and will let
I wish I could give him letters to friends but as I

are practically all cut of office though I und
in the Kronprinzenpalais in Berlin is very cour
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I hope these-guggestions will be of some uses
will write an account of what he sees and will let me
I wish I could give him letters to friends but as &
are practically all out of office though I underst

in the Kronprinzenpalais in Perlin is very courtecus an
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TATE GALLERY,
MiILLBANE, S.W.1.
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I hope these-puggestions will be of some uses
will write an account of what he sees and will let me
I wish I could give him letters to friends but as -
are practically all cut of office though 1 :
in the Kronprinzenpalais in Berlin is very oo

T A
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1 hope these-suggestions will be of some use, I hoj
will write an account of what he sees and will let me
I wish I could give him letters to friends but as It
are practically all cut of office though 1 understand
in the Kromprinzenpalais in Yerlin is very courteous ar

it
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TATE GALLERY,

MiLLBang, S.W.1.
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I hope these-suggesticns will be of some use, I
will write an account of what he sees and will let
I wish I could give him letters to friends bnt as
are practically all out of office though 1 un
in the Kromprinzenpalais in Berlin is very cow
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I hope these-puggestions will be of some uses I
will write an account of what he sees and will let ) -
I wish I could give him letters to friends but as
are practically all out of office though 1 under
in the Kronprinszenpalais in Derlin is very m‘b@
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TATE GALLERY,

MirLBaNg, S.W.1.

I hope these-suggestions will be of some use, 1.
will write an account of what he sees and will let me
I wish I could give him letters to friends but as I
are practically all out of office though 1 understand
in the Kromprinzenpalais in Derlin is very courteous
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I hope these-suggestins will be of some uses I
will write an account of what he sees and will let me have
I wish I could give him lott;;; tot{rio;dg but as
are practically all cut of office thoug nderst
in tl;': Kronpringenpalais in Berlin is very eouﬂg_ﬂ]ﬁ
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1 hope these-suggestions will be of some use. I
will write an account of what he sees and will let me
I wish I could give him letters to friends but as
are practically all cut of office though 1 underst

in the Kronprinsenpalais in Derlin is very courtecus a
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I wish I could give him letters to friends but as
are practically all cut of office though 1 ynder
in the Kronprinzenpalais in Derlin is very courteou
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I hope these-suggestins will be of some use. I Ik
will write an account of what he sees and will let me have
I wish I could give him letters to friends but as I

A I L] -
are practically all out of office though rstand ths
in tg Kronprinzenpalals in Berlin is very courteous and
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TATE GALLERY,

£ e
NATIONAL GALLERY,

MirLBang, S.W.1. 3*
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T ul.u:manc:.mrr _...3;-
of the smaller museums such as y el
feld, Dusseldorf, Barmen, and so forth.

I hope these-suggestins will be of some use, Ih ¢
will write a;”aacount. of what he sees and will let me I .
1 wish I could give him letters to friendg but as p
are practically all cut of office though understand
in the Kronprinzenpalais in Derlin is very courteous ‘and
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TATE GALLERY,

MriLrBaNE, S.W.1.
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of the smaller museums: such as ' _ - G
feld, Dusseldorf, Barmen, and so forth.

I hope these-suggestions will be of some uses L8
will write an account of what he sees md will 1_u me
I wish I could give him letters to friends but as 1t
are practically all cut of office though 1 m 1
in the Kronpringenpalais in Derlin is very courtec
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etically all ¢ dep
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Dear Jimg

I wish that I could give Mr, Manson some really useful
up to date information about modern French painting in Germany.
It is hard to find out exactly how much of it is still on ex— :
hibition. Almost all the directors whom I knew well three yoars© -
ago have now been thrown ut not because they were Jews but because
they were interested in modern painting. X

Mr. Manscn would find the following muse ns rewarding
though he may have to look for some of the pletures in the s
In my list I am going clockwise around Germany starting with
which is easily reached from Amsterdam.

ESSEN, Folkwang Museumt ma;nificent French palntings in magnificent
museum .
"/ Jo#lgo private collecti.ns of Georg Hirschland and Kurt Hirsche
lang oty geryes oy

KREFELD (near Essen): private callectimn of Herr Lange E

BREMENs half a dozen first rate French paintings -

HAMBURGt a dozen first rate French paintings

BERLIN, Kronprinzenpalais, of course

Of the private collecti ns I don't know what remains.
He should, of course, try to see the great
collecti n of Daumiers. Also the Bernard Kohler cellection.

LEIPZICGs not much _

DRESDENt very fine

HALLE: principally ,ocod.modern Germans

FRANKFORT: excellent French

STUTTGART: a,fewngood French

COLOGNE: first rate French

MUNIGHy superb French, n.w in an annex of the Deutsches Museum

BRESLAUs not much T WM rerrr) v Y e

MANNHEIMy fine French SYITA LhT0 UISASRI A

U=y qLTel ) AW Oo{aTT: M -
707 He.willk be:likely to find.one.or uou];god__piagﬁu in each
of the smaller museums such as Ulm, Weimer, Karleruhe, Cassel, Elber-
feld, Dusseldorf, Barmen, and so forth,

1 hope these-suggesti-ns will be of some use, I hope he
will write an account of what he sees and will let me have a copye
I wish I could give him letters to friends but as I have said 16
are practically all cut of office though I understand that Hanfstaengl

in the Kronprinzenpalais in Derlin is very courteous and open minded.

»
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Uctober 16, 1934

Dear Jims

Many thanks for the confirmation

of the exhibition of the R-usseau in 1807,
I still have some hope but very faint of

securing it for our show,

g oo

Singerely, :

H. 3. ‘d" Es‘l
National Gallery
Killbank
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" Charge to the account of Museum pf Modern Art

o

OF SERVICE DESIRE!

=== WESTERNT

—
NIGHT NIGHT =

===l UNION

CARLTON, J. €. WILLEVER, FiRST VICE-FRESIDENT

Send the following message, subject to the ferms on back hereaf, which are hereby agreed lo Oct 6/24
H, 5, Ble '
Tate Gallery, Millbank, London

YRS, GRECORY REFUSES ROUSSEAU MUCH DISAPPOINTED CAN YOU ATTEMPT PERSUASION W

TROUBLING YOURSELF TOO MUCH
BARR MODERMART

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE.

I- sl m‘. n!ﬂo
Notional Callery
Mil1bank

London 8. Ws 1. md
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PATRONS ARE REQUESTED TO FAVOR THE COMPANY BY CRITICISM AND SUGGESTION CONCERNING ITS SERVICE

w==-) WESTERN UNION -

Cablegram unless jts

Deferred
deferred character is Cablegram |
indicated by a suit- Nighe Letter
able sign preceding CAB LE GRA

the address. ( 1 9 ) wﬁ’h@

CARLTOM, FrEs: 4. €. WILLEVER,

Received at 56 EAS] 52 STREZT) Thia

NJ254 CABLE PARIS 8 5/1815

LeC BARR MODERNART( BARR CARE THE MUSEUM OF MODERN ART?’
NEWYORK (11 WEST 53RD ST)=

G

FEGRET ACTUALLY IMPOSS |BLE=
GREGORY .
<

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

'l 3. m, m‘
Tetional Callery
Ki1lbank

London 5. W 1, mMmglend
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Ootober 4, 1054

stap 00, 1604

Dear Jims

s A

” ¥ Thenks for yo ™ B
“the' copy for the Tate. By the

Yyour statio

I, s, m.. Baq.
lational Gellery
Millbank

London S. W. 1, mgland




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

~ Collection: __r- Series.Folder:
The Museum of Modern Art Archives, NY | T

ki AN Ane | [Eaaa

: ce by three-
Te, Anyway we haven't eny money. R

. a
"ith cuilt I read the postseript of your letter
asking about French pictures in Cormeny. I forgot to
answer this and suppose that Msnson has gone amd returned
+ Probably he found a good many paintings hidden
away in closets or cellars painted by the nom-Aryan

'f-hnmyouMHhthomth?

4 « . /.
' Love from Varga and me. She saw Ellis Waterhouse
umnlﬂmhhndhnrdﬂuﬁﬂdﬂu o

Kr, He 8,Ede

Tate Callary

Md 11banik

London “eWel, "nglend
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He 8o Rde,
National Cellery
Mi1lbank, Iondon, mMgland,

Dear Tim:

:udgototdw-iunnumnmﬂm“
1nth.m'ltilhbu£1dlng, ‘luutnhlt, before you
‘Came. Boluutoumndnw 1e be
" fefithe’ Mmeliah groap shown at that exhidition, I
A e 'tmnmehmrtluothrl. I think Penl Ha

)‘.:“ _dpmllbto Vadsworth 11
x--%‘. T don' 1mmr:t}m
| you disagre ut:ubutIMt
I /interesting , shnen enley
G _»9‘*.'__..{’ 5%-1&1&“&:: C

what 12 she doing now?

" et R AT 100 on 3 -

thruyur!m undﬂ tzerland, :
ih!wm.hii,thu'b' ;#nmu.m'
Jim -mhdhuuruonlarlt’-b

: 1

If You' do enything
price asked for it,
Anfopmation, also,
gon givé me any infomiation.| a
hls piotures, for instance, his wife o a
WAl mch sporediate it, fave you heard
What is asked for his large cubist "Mhpee

aipilar to the one owmed by Paul Hosenberg,

Icmleroummiuhbrmonm

magazine, Wat are you werking on now?

out a catalogue on the Rlise Colleotion,

it is to secure acéurate information about modern
pietures than about 15th century pietures,

I had a nice talk with Jamsel Courtuald, at mddde Varburg'a,
Thet a niee man but rather hard to fathom, g

Mavga sends her besat,

Singerely,

PaBe My respects to Mangon,
AB3CD
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UNIT O

EDITED BY

HERBERT READ

ART o s will r ber the formation in the latter part of 1933 of
3 new group of artists, known as Unit One. The group consists of painters,
sculptors and architects, who have much in common in their outlook and
principles.

The painters are Paul Nash, now for some years acknowledged as one of the
best living English painters ; Ben Nicholson and Edward Wadsworth, the most
challenging of this country's abstract painters ; John Armstrong, whose most
recent work, the décor for Measure for Measure at the Old Vic, has been so much
admired; and three less known but rising painters: john Bigge, Tristram Hillier,
and Edward Burra, whose satiric paintings have already commanded a great
deal of attention.

There are two sculptors: Barbara Hepworth and Henry Moore. Both are well
known, and the work of each has attracted an unusual amount of praise, mixed
with furious indignation—in the case of Moore, particularly, amounting to
abuse.

Two architects complete the list: Wells Coates and Colin Lucas. Both have
carried out a number of extremely interesting constructions, and the work of
the former inside the B.B.C. building in Portland Place is well known.

Under the general editorship of Professor Herbert Read, each member of the
group has been asked to make a statement of his artistic tenets, with a given
questionaire as a basis to stimulate his thoughts. Few have confined th Ives
merely to answering the questions, but each has produced a considered state-
ment of some length. These essays, together with Professor Read’s in troduction,
form a commentary of extraordinary interest on the activities of a most
important artistic group.

Each essay is followed by a number of reproductions of the artists’ work—
Sculpture, Paintings, and Architecture—together with photographs of the
Artists’ studio, so that the reader can form some idea of the surroundings in
which the work is done, and judge how the views each has propounded in the
preceding pages have been carried out.

The greatest attention has been paid to the production of the book, which
has been carried out under the supervision of the artists themselves, and the
reproductions attain a high standard. When, in addition, the low price of the
book is considered, it is remarkable,

Unit One’s first exhibition opens at the Mayor Gallery, Cork Street, London,
on April 14th, The publication of this interesting book describing the tenets and
reproducing the activities of the group will coincide with the opening of
what will certainly rank as one of the art events of the year.

107}, 128 pages, including 77 half-tone Illustrations. 10/6 net
CASSELL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collectnon . ‘r Series.Folder;

I'ATE GALLERY,

MiLusang, 8.W.1.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

~ Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHRR

x.A.

B TR

|5

»




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

' 'CoHecti'o-n' ; i Senes Folder:

i The Museum of Modern Art Archives, NY | A’H‘B L -<.A “

Flie

&
-t

Mies Fantdi

ir, Barr asks thet you hold all

publications intended for Mre and Mra. Barr Sre

He will notify you when their address beccmee

permanoent .
As Mallette
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January 15
1938

: i 3 w I EvLom g
: ") 1l F- T t_A.J‘
Mlmrmm; - s schnlars

May I whether you bf
Relief Asenoy 0% Eu;-%mnt Bureau for n&%f’ e
You per! know my friend Tdward 3. xlng m u
moutog.a;lob. mmtm r
qrm Haﬂuﬁmﬂ__. _phven aevaral
Mgouhn :{md Lok '
wise would ln open ta ha.n.

has o )
pﬂnnlg:ll.
or research work
mrtun Archite

AR0 24 i ?& this fw .
1.13’."%553. ludu o be no

Sincerely yours,

Mrs. Roberta M. Fansler
Oarnegle Foundation
New York City
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Dear Mrs, Fansler:
EYETEe o G Tised

N, W

VLG TG0 HT5S. 9N RO TeRT NRERT

3T ADLE DERLTONTYATS Tiaw ;
26 v sUrioledeenec gl

B OHPTHC - Ta- B LN AOLREG SN .
HO PLETW] W LATDCUES T

A; o - s iaTe )G B 7 T ’ ; :{-'-.C 4 . " .
e 3T NIOYAY BRAeZRT DOu]EpGay . >
CODLREE, K] FRAK TERLs IEO -‘b"u‘-‘iﬁﬁ:gﬁ" A £ o
e 3 ‘r"r-: ¥ 1 Wil D ._-‘.f-; 'Ill:'q ;‘,;’uj ; " -

i¢ B A¥e LAWTHON T0 &

T 8ng

Wil

gan Hifg
.IIL . '] o
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Dear lirs. Fansler:

Mrs. Barr tells me that Mise Helen Frane
is coming $o you on Mo for an interview concerning
a johe nfdomno'm position she is applying
for, but I would 1ike to recommend her whole-
as an extremely conscientious and industrious scho
She is a girl of exceptional intelligence, works
rapidly, is a good secretary, although not an expert
stenographer.

. 18;1”?“ had thoro gratntac under Lise
A at Wellesley, orimarily : though
she done a mood deal of study in other fields.

" She has worked for me recently on our
Theatre Art Ostalog in the German seotion and the

Renaissance-Baroque section. At present she is
paring an article with me for Collier's myolopm

and aks tgl:.lr.t e uﬂ“a:o .grtw
e ast language . n
1nto:glt is in archasclogical research.

B I do hope that you may be able to help
ere

Vory sincerely yours,

(2

¥res. Roberta Fansler
garnécrle Foundation
523 rifth Avenue
New York Oity
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October 25, 1934

M.ro FD‘MI ,. s 8

I enclose my check fm-. 1 s
$200. (two hundred dollars) which with |-
my check sent yesterday completes the
payment. of the $500, ¥

8incerely yowrs,

€4

W LAavE

Mr, George Fowler
Greensboro, Vermont
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February, 10, 1934,

Dear Helen:

I am enclosing a check from
Collier's. "

; I do hope you don't think it
is too small considering all the work
you did.

: 1 have gone thro the artiocle
¢wige and think 1t is surprisingly interest—
inge waid ¥

: f am so sorzy to hear that you have
2 bad knee.

My best teo. your parents.
Sincerely
¥igs Helen Frane

%28 Tast B85th Street
flew York, N.Y.
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She France-(merica Society: of Mew York

The @merican Saciety of the French Legion: of Haonow
The French Institute in the United States

The AWance Fancsise do Neas Yook

1ﬂ|uo.\l the Ronox ur 1he pusence u"'

}1 L 4 }/L\) / B v

al dinnerv on fj-uua.la:.r uhninﬂ.; ._(ch‘l.uwb:r suclh
':‘)liluluw Rundred and 1‘&(*-&“‘&
al ﬂu¢ d.pl}l sedens a'elock
al:
The ’lﬁuma‘r-a&hnin. ?)Ic@ L-‘.ioig Gh‘,

_K:i.nﬁa lgo
(jﬂnis‘ew" nf the usnm,gu al EPu-ti.q
on ;{fegmuaiﬁ- sixth; (.%es‘cnla.n, Rundred and u\?ml’--ﬁs&l‘ .nf e
.‘,rmli.-a uF (Mance and up (,fmdgr and Commaenee
Betieen the Ullnilul- 51{1‘“» and f_fmnctf

Re s 2
The France-Amenica Sacity of Mew York
36 West % th Street
New York City
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e THE ART INSTITUTE NS

COOPERATING SOCIETIES
v

THE FRANCE-AMERICA SOCIETY OF NEW YORK

Witiaw D, Guramx Grorge. W. Bumimian
President Chairman Erecutive

Grorce W, Burceiom Commistee

Frepemic R. Couvent J. P. Momgaw

WitLiam Nevson CroMweLL Treasurer

Groroe W. Wickersian PrearoxT M. Hamirow
Vice-Presidents Secretary

AMERICAN SOCIETY OF THE FRENCH LEGION OF HONOR

Joux J. Pexsuixng
Honorary President

Wittiax Nersow CroMWELL W. Frawckiyy Pans
President Executive Vice President
Vice Presidents
Witniax T, Dewart Cass Giuwesr
Jonx Foster DuLies Wiittam D. Gurame
Jonx H. Fixiey Groroe W. WickersHAM

FRENCH INSTITUTE IN THE UNITED STATES

A. Hasmivron Rice Avserr L. HorFmax
President Secvetary General

Oruoxp V. Gourp Wittiax R, Barrrox

Geratp M., LiviNoston Treasurer

Lawresce L. GiLLEsrFiz Preese A. Bivaro
Vice Presidents Director

ALLIANCE FRANCAISE DE NEW YORK

Cuanves v Femey ox Fonrnouveoix
Honarary President

Jean Tiuries Preree C. Caxrtiex
President Cllgx'rmmln Exeoutive
James W. Gerasp el
Jean pe Sikves
Frazien JeLxe S

Wittrax L. DzBost H. H. Caanies

Vier Presidents Secretary

i

f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

i ‘ Collection:
| The Museum of Modern Art Archives, NY | = —
' AHR

November 22; 1854

' Dear Miss Gardners

o 1 Yf course you may have.
slides mode from my phesaographs of medieval
Fussisn sainting. 1 am delighted te have

them used.

Sincevely yours,

7/

Miss Helen Gardner
The Art Ins!itute of Chicago
Chicago, Illinois
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FRANK 6. LOGAN, HOM. FRESIDENT
WILLIAM 0. GOODMAN. HON. VICE-PRESIDENT
JOHN J, GLESSMER. HON. VICE-PRESIDENT

e THE ART INSTITUTE OF CHICAGO

PERCY B. ECEHART, VICE-PRESIDENT CHARLES FABEMS KELLEY, DEAM. NORMAN L. RICE. ASSOCIATE DEAN. MARGUERITA M. STEFFENSON. ASSISTANT DEAN.

VicE-P 1

¥
ROBERT B. HMARSHE, DIRECTOR
CHARLES F. KELLEY, ASSISTANT DIRECTOR
CHARLES #. BURKHOLDER, SECRETARY
WALTER 8. SMITH, TREASURER
TELEPHONE CENTRAL 7o0m0

FACULTY CORRESPONDENCE October 27,I934
?

Dear Mr.Barr,

How very kind it was of you to send the
photographs of “ussian painting whose receipt I hasten
to acknowledge - twenty-five in number.

You may be sure that I shall take the
most cautious care of them and return them as soon as
poseible,insured at the valuation which you mention.
Those which I use I shall have photographed as the plates
are to be made in Mew York sometime after January next.
I am assuming that you do not objwet to our having some
lantern slides made from the photographs for use in my
history of art classes. If there is any objection will
you kindly let me know?

With appreciation of your generous co-

dperation,I am

Yours very sincerely

Mr.Alfred H.Barr Jr.
The Museum of Modern Art
New York Oity
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October 25, 1984

. anot send you ey
Dear liu mm san, BOTeEs
fedrly 143 ummﬁmw ol
pmtmmmmx ‘think may be useful to '
%" you, © Pairly complete infirmation is writ- "
" ten on the back of ‘sach, The informstion
trittaninpen‘mdinkhubmchnhd
with Oraber. _ Bukaien AFOI
i - 4 toe Axerioad Euselss
- As 1&:13 axtreiahriﬁr-
ficu..t. to securs pho‘t.oc;rn‘hs frnl lualht Ry
may I ask you to take good care <
‘and to insure them for $50, !!fj? CEﬂi'“?“ -

whenyuurttmthuﬁom n931aanad

Very sincerely yours,

e

! vt L el rarays of
of these photographs required

3 » e a :
Bh.yma corregpondence to secures - ve=ral
Ml.-a On

Migs Melen Gardner
The art Institute of Chicapo
Chicago, Illinois

~
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Uetober 22, 1954

Dear #iss Gardner:

I am sorry 1 cannot send you any -
phot.opa.pha of Rusgian architecture. I can, hum.
send you a feirly large number of photographs of © = =
ikons and a few frescoes if you will be careful of
them snd return them in good conditions I shall semd
these on to you in the next two or three dm

T

4s for photeographs of Busnun arehi-
tecture 1 suggest that you write the American Russian
Institute, 56 lest 45 St.raet, Hew l'qu ciw-

layI BaYy hatdalishtadluthttyon
are going to inelude a chapter on Russlan medievan art.
I feel it to be & very importent and much neglected
phase of the Byzantine tradition.

Very sinaerely yours,
: Tb?

{

P«S. Although you do not list the beautiful church of
Spas Neriditza near Novgorod it is possible that you
may wish to use a reprodustion of it, There are several
very beautiful photogravures in Sychov's publication on
this church which is probably in the Art Institute
library, 4t is very beautifully situated and you could
probably make halftones from the large photogravures.
Date 1199,

Miss Helen Gardner
TheArt Institute of “hicage
Chicago, Illincis
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FRANK G. LOGAN, HON. FRESIDENT
WILLIAM 0. 00D HON. VICE.P

JOHN 4. cLESSNER, HON. VICE-PRESIDENT
PoTY!l_!_AL! ER, PRESIDENT

s armesemes THE ART INSTITUTE OF CHICAGO

| | TERCY B.ECKMART. VICE.PRESIDENT CHARLES FABENS KELLEY. DEAN. NORMAN L. RICE. ASSOCIATE DEAN. MARGUERITA M. STEFFENSON. ASSISTANT DEAN.
i €
K, VICE-P

ROBERT 0. HARSHE, DIRECTOR
CHARLES F. ‘KELLEY, ASSISTANT DIRECTOR
| CHARLES M. BURKHOLD ER, SECRETARY
WALTER B. SMITH, TREASURER
TELEPHONE CENTRAL 7080

FACULTY CORRESPONDENCE October 18,1954

Mr.Alfred Barr,Jr.,Director
The Museum of Modern Art
New York City

My dear Mr.Barr:

In your reply to a letter from Miss Abbot of the Ryer-
son Library in regard to a translation of Grabar's "History of Russian
Art",some time last winter,you suggested that you might be able to
assist me in securing some photographs of Russian subjects -- a sugges-
tion which I have been cherishing,and now proceed to act upon.

In revising my "Art Through the Ages" I have added a
brief chapter on Russian medieval art and am in search of the best
photographs that I can obtain as copy for half tones. The following
I gfive in mind:

Church of the Intercession,near Vladimir

Detail of the carving of Saint Dmitri, mexx Viadimir

Church of Our Lady of Vladimir,Balaya Sluda

Church of the Transfiguration,Kizhi

Saint John the Baptist,Yaroslav

Church of the Aecension,Kolomenskoe

A characteristic iconocstasis
Besides these illustrations of buildings,¥ need some of the ikons.
While we have color printe of them,we lack good photographs.

Any help that you cen give me in directing me to a

source for obtaining this material,l shall genuinely appreciate.

With best wishes,I am

Yours very sincerely

WM
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MRS, JOHN W. GARRETT
EVERGREEN HOUSE

4%4% NORTH CHARLES STREFT
BALTIMORE, MD,

February 268th,1934.

Dear Mr. Barr:

Mrs. Gerrett wishes me to
write you that it will be perfectly
all right for you to make any
engagements you wish while in
Baltimore,

Except for the lecture,
Mrs. Gerrett has made no engagements
for you, as she knew you would like
to have a good rest.

Very truly yours,

Secretary.

Mrs. John W, Carrett
Jivergreen House
Charles Street Avemue
Bal timore, MNerylend
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Dear 1&rs. 'l'larrett;;/ ’
- Th? rr.us-s
m Berr ud T expect

to arrive ‘P“ Mmm SECTN
dinner It ﬂ‘uhine 80 we may

with you and your guests to hear m
" lseture.,

: wyz that you will
o wondor !f X may impose

ucon your hospitality by arranging em ep-
‘pointment with my oculist, Dr. Alan Woods,
at ten-fifteen Latunisy morming. If this
interferes with your plans I will, of
ecurse, cancel the aprointment. I have
been s0 busy this fall that I have not been
asble to to Bultimore to have Dr, Woods
check u my eyes, and fear that I may
not be e to vieit Baltimore sgain for
many weeks to CoTd.

Mrs. Barr and I look for-
ward to cur visit with keen expectancy.

Sircerely,

ol
/

-

Mrs. John W, Carrett
fivergrean House
Charles Street Avenue
Bal timore, Neryland
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- _ﬁqn:.ur. Garrett:
Many thanks for your letter of
February Bth about Edward S. ¥King. I quite
understand why you wish to defer any decision
about Hr. Fihg until rmt 'naw wm
your Director. re BoTEas Earshall am-
1 am glad to know that you will
' rAve ur. Ring every sericus considerations
' With ¥ind regards, 7 0w

rgaahied we

. o el
Jeat = 1n b—L e e i il -2

§
4

»

4—;.—.-:.1‘-“-:

. =g

e .

ot -

Sincerely,
Director.

¥, Robert Garrett
Robert Carrétt & Sons
Baltimore, Nd.
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ROBERT GARRETT & SONS
ESTABLISHED 1840
ROBERT GARRETT INVESTMENT BANKERS

HOHN W. GARRETT
T-BTOCKTON MATTHEWS
EDWARD K. DUNN

SECRGE . LIST BALTIMORE , February 8th, 1934.

Mr. Alfred H. Barr, Jr., Director,
The Museum of Modern Art,

No. 11 West 53rd Street,

New York, N. Y.

Dear lir. Barr:

Your letter of February 5th is received, and I am glad
t0 have heard from you about lir. Bdward S. King. I am to see Mr., King
before long and expect to put him in touch with Mr. Morgan Marshall an-
other of the Trustees of the Walters Art Gallery.

I intend to say to Mr. King that the immediate outlook
with regard to further additions to the staff of the Gallery is uncer-
tain in my judgment. A determination has not been reached as to the
directorship, and until this is done and a new director takes up his
$ask I doubt if the Trustees would feel that they can go very far with
special studies and cataloging. We expect, however, to develop the
Museum =8 rapidly as possible consistent with the funds available and
the necessary care that the whole task shall be dons well.

I regret extremely to learn about your father's illness

but am glad to know that he is convalesecing. I shall try to write to
him very soon.
With kindest regards,

Yours very sincerely,

( _.
1| ey, sarult
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Dear Mr, Carrett:

I hear that five or six positions in curat-
ing and cataloging are available at the newly opened -*un
Gallery of which I understand you are a trustee.

I would like to recamend thﬁil.y
Zdward 8. King, formerly of Baltimore, as a ea
pecially in medieval work. Mr. King is the son of Henry
S. King, en elder of the Brown Memorial Church. He was &
classmate of mine at Princeton and hus gone through the
mill in the Princeton Craduate College Departmen
and Archaeology working especially with P
He taught for some years at Bryn Mawr but the
the Aryn Mawr budget and Professor C. G. %
have a foreign professor has now left

a job.
He has married the Princess Tatiana Calitzin and has one
child, Whrough his father's busiiess reverses and his own
joblessness his position is rapidly srowm\g_ vn'r dl.tttealt.

It is not upon these grounds that I am
urging his candidacy but rather because I think he would
be extremely able especially in the medieval section of the
cataloging. As Mr. Morey can tell you he did en excellemt
job on his section of the Museo Cristiamo of the Vatican.
You will find him omoriancad end industrious, en able
scholar.

Though I think I have not seem you since
you visited me in my Princeton room, freshman year, my
father and I often epeak of you, He has recently had a
severe stroke and is convalescing in Florida, Hotel
Seminole, Winter Park. I know that if you had a moment
he would appreciate very much hearing from you.

I hope this letter about Edward King will
not seem importunate.
Faithfully yours,

o

iobert Garrett, Isq.
Charles Street Avemie
Baltimors, Maryland
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P8, You do not ssy wheth:r you wish some brief
characterization of the "interesting people” whose
letters I mm to send you.

Dr, Otto Garthe
Villa Paul
Davos-Dorf, Sulsse

T R
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FRANCIS K.DECKER
ATTORNEY AND COUNSELLOR AT LAW
36 WEST 447" STREET
TELEPHONE NEW YORK

MURRAY HiLL 2-4543

December 15, 1933.

Mr. Alfred H, Barr, Jr.,
The Museum of Modern Art,
11 West S53rd sStreet,
New York City.

Dear Mr. Barr:

Please excuse this tardy reply to your letter
concerning Gateway. Although you have tendered your
resignation for the third time, it hath been thrice re-
fused. The Club takes the position that you cannot re-
sign until the $100 in dues are paid and even if you
could resign, you would not thereby be relieved from the
obligation te pay the $l00 in dues. Fur thermore the
fact that you have not used the Club since graduation
has no affect on your obligations. I might add that
while you were using the Club, the amount paid for board,
etc., did not entirely pay for the use you had eof the
Club, called "the privileges of the Club”". The alumni
members were paying dues at that time thereby relieving
the undergraduates to the extent of the payment. 1In
the same way the undergraduates are asking you now to
help them out of a difficult situation.

Won't you reconsider the whole matter in this

light and send in your check for at least a part of the
dues in arrears?

Sincerely,

il A IBL&QL/
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Dear Mra. Fansler:

Thank you for
rolief ageney
t'ci. ‘adnmk on your liat "
cp ng S “:.n 1 u:ﬁl

t . 3
oruneuplom scholnrs E“r‘o; Yool

seen hm mamtly and his condi-
¢ effeqt &
tion both payuholcgiaally nd
forte hewe
rimcially is reuuy protty bade

Sinaamly.,,
R

i suppose 1

Mrs, Hoberta M. Fansler
Carnegi e Corporation . ERE
522 Fifth Avenue

New York City
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CARNEGIE CORPORATION
o

F HEW YORK
522 FIFTH AVENUE
NEW YORK

January 18,1934

Mr., Alfred H. Barr, Jr.
Director
The Museum of Modern Art
11 West 53 Street
New York City
Dear Mr. Barr
T wish I did know of a relief agency
for scholars, but I don't. I have an informal
file here of names of scholars looking for jobs,
and Mr. Keppel and I keep hoping to effect a
placement some time, SO far our efforts have
been crowned with only one successSe
I do ¥mow Edward King, and suppose I
put his name on our 1ist just in case? I wish
T had something to suggest now.
Yours very sincerely
Potonde b Farntin

Roberta M, Fansler
Art Adviser
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CARNEGIE CCRPCRATION

OF MEW YORK
8522 FIFTH AVENUE
NEW YORK

January 15,1934

Mr, Alfred H., Barr, Jr,
Director

The Museum of Modern Art
11 West 53 Street

New York City

Dear Mr. Barr

I am expecting Miss Franec this morning,
and I am awfully glad to have your letter before
seeing her,

Unfortunately, there is no definite
position that she can apply for. Miss Abbot
merely suggested that there would be no harm in
our having her name in our file. O0f course, Mr,
Keppel does hear of jobs occasionally, Thanks
very much for your letter,

Cordially yours

[Crbntc  Fauslon

Roberta M, Fansler
Art Adviser
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nu&- ,mm -u Gilpnl..
o Y, “ " nen szxi you

=
a to America we must ainly $

(' e to have a leisurel =
jat ion with Mrs, Barr

and politics. Ve are ‘botll 80 mh

interestsd in these subjects about

which you are so well informed.

Cermany seems to be favored by for-

tune in her ettempts to achieve

the Anchlusse.

<

»

=~

May I thank you
for your saubscription to the Museum.
I em having forwarded to you & mem-
bership card. As an out of town
member you will now receive the
catalogs of the Museum which I hope
will interest you.

Jery cordially yours,

f

(] 47

M. Rene Gimpel
15 rue Spontini
Paris, France
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Cable Address: Modernart

11 Weat 53rd Street, New York, N. Y.

'Er; Il eclisor
Heolol and Realearent

MADISON AVENUE AT E8 I8 STREET

f(rrr - //(vué

TELEFHONE wVOLUNTEER &3000

A. Conger Goodyear, Esq.
570 Lexington Avenue
New York Vity
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The Museum of Modern Art |

l
Director: 11 Weat 53rd Street, New York, N. Y. Telephone: Clrele T-T470 Cable Address: Modernart
Alfred H. Barr, Jr.

Executive Director:
Alun R. Blackbuarn, Jr.

\ 3 g» " g MK Ao

% ol Aol Ao~ Yo

570 Lexington Avemue
New York Vity
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Executive Dire
Alan R. Blackh

Trustees

President:
A Conger Good

Ist Vice-Presid
Mrs. John D. 1

Znd Vice-Presi
Stephen C. Cls

Secretary-Trea
Samuel A. Lew
William T. Alc
James W. Ban
Frederic C. Ba
Cornelius N. F
Mrs. W. Murr
Frank Crowni
The Lord Duy
Philip Goodwi
Mra. Charles !
Duncan Philli
Nelson A. Hoc
Mrs, Rainey ¥
Mra. Charles |
Paul J. Sachs
Mrs. John S,
Edward M. M
Jobhn Hay Wh
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The Museum of Modern Art

11 Weat 53rd Street, New York, N, Y. Telephone: Clrele 7-7470

November 22, 1934

Dear Mr. Goodyear:

I enclose a letter and
copy of a contract between Joseph Winter-
botham and the Art Institute of Chicago,
which may have some bearing on the Met-
ropolitan situwation.

Sincerely,

A. Conger Goodyear, Esq.
570 Lexington Avenue
New York Vity
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JOSEPH WINTERBOTHAM
BAXTER BIRCHES
BURLINGTON, VERMONT

May l«, 1934.

Director,
[odern Arg,
west 53d S5t.,

Yoxrk; N: Y.
dear lir. Baryr;

You will find attached herewith a copy of
an agreement which explains itself. The writer
ishes to point out the Tollowing as being possibly
improvement, based upon his experience of the
of this agreement so far:

First, There should not be =llowed at any
time an accumulation of increase (note para-
z€ 1) to exceed $5,000. This would force
horized representative into action.

Second, the 1l1lth clause, page 2, should be
changed so that the intention of this purchase of
paintings should serve as a feeder to the fuseum
itself should act in room form the same as
the Luxewburg does today to the Louvre. In other
words, when there is a set number of paintings
in this "trial" room, then the luseum itself should
have the privilege of taking an picture- with the
label of the donor on it- it desired from this room
and absorb it in its general collection.

But if no painting is desired by the lluseum
after a fixed nuwber has been established in the
"trial" room, then one should be sold and the pro-
ceeds should be added to the price available for
the next picture to be purchased, Clause 7 should
be omitted.

I trust that these minox suggestions and
this copy of the contract itself will be of some
service to you, or your directors., Undoubtedly
they themselves can think of other improvements
which I h=ave overlooked.

'apenese situation is perfectly sound
and satisfactory, provided our Iriend, rFrof. Yashiro,
does not "jump the traces". I sent him a cable sug-
sesting the line ol thought you gave me in regard to
his selection of pictures, and he now awaits my let-
ter further explaining same. Lr. Tanaka-= agrees
with me that we need not have any fear but that the
show will proceed as arra i

Again extending to my kindest regerds

Very, sincerely,
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Dear M. Goodyes&r: [/ .oyyiyirome o wu:-;!' #e AFIF
{2 WeLIesy OLf w.‘mu W ONN AN i LIVE 0% 13:
coelomes? gen ook em gled to have your
vice in mind and have as mmatter:of fuot already tried :
the loans fairly well distributed, ™ o 2
EFYOF 4o rONYY PEAS LoGH 0 DUUYTY ATIP Lol *u 11
4 (:mir;m:nu ; difrienlt e our
poliey in representing imericen painting, If Exhibition 1s
e tdemion sE v ek 0k e e
change somewhat the ‘$itle of thé show, e’
~ = :._:",,;.;; -.,...a‘..a s iof el VeilETh LeDISOSTMY P8 JBGre
ipe perachayys ned " da'this atter
at in the report on 011 ne Very
briefly my points are these: =+ - oo * THETESTE a0 o
B ILATETEN ooy oEE Claprnoe AjyeR WYY sostepe g0
1 Between them the Metropoliten Husewn and the Whitmey
r spend some $30,000, a year on imerican painting
deal more on /merican them on ‘; sy nt
B0¢ o SO0 OF LUSTASG MDY UOWS QOCTEIGR J% 'lm“-.nl;i.a.

O pomng
R Y o Sy esprs

e T30

a cent on Muropean painting

MILEaNT | ¥] BOERSWE pRSIIS0C | FEAS LOOR LN efase po

'8+ We ought, therefore, to eoncentrate on Mrepean art

far -*m.‘r:mt':gamn; is : -

arrangement 1s made “the Metropoli

«in the past to put en Ml-'-.-xmrlﬁ.::icm Ll e )
24 ' s sy | FOm Op0ap 9 Ao

4. We have very little room, I have llﬂl‘::hll'::ﬁ

tion and believe we cemnot show without more

than twenty=four pieces of sculpture on the ground

floor we cen show some thirty-three puintingss On the

third floor same twenty-seven oils of moderate size,

oighteen watercolors, thirty-five drawings (hung in two

Tows), and about thirty prints (hung in two rows).

y n—:ir‘ﬂ,tn,ﬁ"“l |“'-!a‘;'|““.' )

M




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

I Collection: ~ Series.Folder:
| The Museum of Modern Art Archives, NY | i s
A’HB 'I ' Q . l'

smam ) cng sgon) pETRed N N
' ~

e 29psLs0YOLn By TRt E-TT A TN

MTERG TPOL suwe JhempR-RASD S]TR OF S

LIowh @8 900 oA e0Ne SN A~ tc TRy IS

' mm '

0 pRAS ABLD 1T1TH gu- Ty puAb 0ege § Swaaday GETONGe-
‘ o mm up, we oun show about eixty chls emd

:I mwa = A0 eERNTd TIEe oY

:1,101\ v rabseesy s wesfory Bayw: i 1L g llkml'ﬂ- rl
4, Concentrate mmw&“”
ﬂt&unu&dhﬂmﬁh&ﬂsdﬁmﬁ e
7o TOWNS LATNTA MRTT TJYSERIpApeqt _

A7 799 v wyvy owgl b-““-“m the Tips® cholve, I

our past record of exhibitions, prédominemtly Aner 1

they are, has shown an intensive snd well meinte ;
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Amexri paintiag in this e ition. course, we will

be crm.e:lm by our anti-foreign friends but on the

of quality, and of camon sense distritution of work ame

New York museums I think we are justified in maiing the

Pifth inniversary show predominantly Muropean. What ﬁl ya

think?
"\t. il w)"

m.n \
Sineerely yours, i

S——

et

P.5. I am perfectly willing to decide all these problems myself
and am troubling you only beceuse goneral policy is implicated.

A+ Conger Goodyesar, Esd.

B70 Lexington Avemie
New Yorlk City

5T J POt
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Mrw. John D. Ro

Secretary:
Samuel A. Lowin
William T. Aldri
James W. Barne
Frederic C. Bart!
Cornelius N. Bli
Stephen C. Clarl
Mrs. W. Murray
Frank Crownins
Duncan Phillips
Nelson A. Rocke
Mrs. Rainey Roy
Mrs, Charles C.
Paul J. Sachs
Mrs. John S. Sh
Edward M. M. 1
John Hay Whin

The Museum of Modern Art

11 West 53 Street, New York, N. Y. Tolephone: Clrele 7-T470

The

vites you lo allend the

Music by George Auntliei

Libretto by John Erskine

Wedne scay Lvening, February Twenty - Eighth
Nineteen - hundred i [
Nmeleen - hundred and ihivky - fou

al Faghb-thirky o’clock

K ) ;-
"J)"lc ({t‘.ﬂz (‘/«"T' y.( Lw fo 4)

S e S B ' York
art world thoroughly especially as regards imerican art,

Miss Miller worked as editor and proof reader
on our Theaire Art catalog., I have the greastest faith in her
intelligence, exactness, and also in her cherm which is important
in meeting people.

Miss Miller and Miss Christemsen would com-
plement each other perfectly.
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Mrs. W. Murray Crane
Frank Crowninshield
Duncan Phillips
Nelson A. Rockefeller
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The Museum of Modern Art

11 West 53 Street, Now York, N. Y. Telephone: Clrele 7-7T470

May 31, 1934

Dear Mr. Goodyear:

It seems to me that the possibility of taking
on Miss Christensen depends pretty much on whether the Trustees
wish to have the Miseum carry on active educaiional work. This
would involve docent talking in the Miseum, a good deal of lec-
turing cutside of the Museum especially in eclubs and schools near
New York both in comnection with the Museum®s exhibitions and
Wi th modern art in general, and the care of slides and photo-
graphs for the use of other lecturers and students. Miss Chris-
tensen might also take on the curatorship of prints which w1l
be a large job as soon as we taeke over Mrs. Rockefeller's col-
lection. Curatorship of prints would involve not merely catalog-
ing and caring for prints in itself a rather complicated, time
taking procedure, but also the rreparation of exhibitions for
eirculating purposes.

Almost adl the duties above outlined are
scarcely touched upon in our present setup.

Miss Christensen's usefulness as a linguist
wou d be most essential.

The more urgent position is that of assistant
to the director, I am perheps misteken but I feel at present
my value to the Museum is considerably curteiled by the emount
of routine letters, interviewing, hanging, exhibition details,
cataloging, and so forth which an assistant could perform quite
adequately under my direction. For assistant to the director
I think that Miss Dorothy Miller is exceptionally qualified.
She has had about eight years experience as a museum worker in
Northempton and Newerk. During the past three months she has
been Cehill's chief assistant et the two large exhibitions at
Rockefeller Center. She has had the curatorial training both
in painting and other fields. Above all she knows the New York
art world thoroughly especially as regards American art.

Miss Miller worked as editor and proof reeder
on our Theatre Art catalog. I have the greatest faith in her
intelligence, exactness, end also in her charm which is importent
in meeting people.

Miss liiller and Miss Christensen would com-
plement each other perfectly.
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If I had these two assistants I feel that my
end of the Musdum's work would proceed with complete ef-
ficiency. Since Jere Abbott's leaving the Maseum I
have had fo depend upon temporary assistance in carrying
out the artistie, educational and scholarly side of the
Museum's work - a side which is now greatly complicated
by the Permesnent Collection, I feel that other depart-
ments in the Museum such as publicity, registrar, circulat-
ing exhibitions, membership work, amd bookkeeping, have
each a special secretary.
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£70 Lexington Avenue, - © . n
M“b’!‘ 8’ 13“- Atz 8
. sther Tisid.: Hs
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— : J ! : e nfith & :p";.‘:.‘,

Kr. Uordon Washburn, o Ful o say Shal
ALbright Art Gallery, w Art. I Bhave
Buffalo,. Nex York, - 198 851

Doar Oardon:

Your letter is about what I wmaa afraid it :
mould .ba, especlally as I “now ‘your interest. ”ﬁL;
in s0-¢allad Modern Art 1s WOt your ehief *& Izhhfi.
interast. - . with the varis

L

Heyarineldsd T &4 afsaprofntad ‘of ‘courme, ‘@entes =5

I -had.a faint hops we mifht 1urelyqn.:. _j_ -y‘:-

With best wishes,

Sincersly yours,

President.
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§70 Lexington Avenue,
Rovember 27, 1834. ...

ur. Gordon Washburn, Director, sy
Albright Art Cellery, -
Buffalc, New York, » a pl
g “ .t shile 1t is not the Eind

Dear Cordon: : s hest sniov. it would give JON 8

: : g ' n sxoerienes t
Alan Blaekburn, who has for some tike past been Emﬁ‘n
Director of the Museum, his declded t he want: ;:ﬂ -
discontinue museur work and go ipto some other - P
will probably leave sometime before the ‘aug'_.e;',.f’o\ _ ad

Loese

luce as I have

Sose 6f your friends &nd mine have told we gtﬁgii&g?!!i“

times that you weu;a-liﬁn‘ta;pabQQQ'g@ﬁgéﬁtﬂﬁJIiﬁh a
in New York and they have oven gone 30 far as to say
you sould like to be with the Museum of Modern Art. I have
been discussing with Alfred Barr a possible suecessor to
Alan Blackburn and I sm writing ‘this leétter with his full
approval and concurrence. Would you be at all interested
in & place of this character?

The duties of Executive Director include theé management

of the business affairs of the Museum; the direction of
schedules for travelling exhibitions; work with the various
standing committees of the Museum; handling of the finances
as Agsistant Treasurer (the Treasurer being a Trustee who
really has nc active part in the finsnces); the direction
of publieity; and supervision of the secretarial and mein-
tenance staff (guards, ste).

Alan Blasckburn has not had the training that you have en-
Joyed in museum work. How far you could become useful in
the "art" side of the Museum would be a matter to be devel-
oped in time. 4lfred, I know, has found himself a good

deal overworked from time to time. In some cases we have
used outside assistance in arrenging for exhibitions, as

for example the Thestre Arts Exhibition, and possibly some
of this work would be assigned to you when your other duties
permitted you to undertake it.
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Philip Johnson, who has been head of the Architectural
Department, is leaving at the same time that Alan Black-
burn leaves, but we will probably make no appointment

to Johnson's position, the work of the Architectural
Department being taken over by the gensral staff.

Would you be at all interested in such a place as I have

described? It seems to me that while it is not the kirnd

of work that you perhaps best enjoy, it would give you a

sider T1eld of acquaintance and & certain experience that
you possibly will mot find in Buffalo.

I shall not be at all surprised if you say you are not
interested but I would very much like to see you connected
with the Museum., If you are interested, will you please

let me know about what salary you would expect to receive,
in case it was decided thet the position should be definite-
ly offered to you?

Very truly yours,

President,
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4 i‘he Museum of Mode

11 West 53 Streot, New York, N. Y. Telephone: Clrcle T-T470 Cable Address: Modernart

Mprs. John . Rockefeller, Jr.
Secratary:

Samuel A. Lewisohn
William T. Aldrich

James W, Barney

Frederie C. Bartlott
Cornelius N. Bliss

Stephen C. Clark

Mrs. W. Murray Crane 28
Frank Crowninshield I al November 2, 1934.
Duncan Phillips

Nelson A. Rockefeller
Mrs. Rainey Rogers
Mprs. Charles C. Rumsey
Paul J. Sacha

Mrs. John S. Sheppard M Alfred H. Barr, Jr.,
Edward M. M. Warburg Museum of Modern Art,

John Hay Whitney w York, N. ¥

Director:
Alfred H. Barr, Jr.

Alanl;h;hnkhu;.lr. Mrs. Hockefeller told me yesterday

wonld like very much to buy something of
importance by an Ameriean artist to give to
the Museum, with the understanding that she
would be free to borrow fro he Museum from
time to time whatever she

this in mind and let me
anythineg that seems to be

Very truly }fourg,.,y
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The Museum of Modern Art

11 West 53 Streot, New York, N. Y. Telephone: Clrcle T-T470

Troasurer;
Mra. John D. Rockefeller, Jr.

Secretary:
Samuel A. Lowisohn

William T. Aldrich srsons July 9, 1234
James W. Barney i L
Frederic C. Bartlett
Cornelins N. Bliss
Stephen C. Clark
Mrs. W. Murray Crane
K Seon sl Mr. Alfred H. Barr, Jr.,
Duncan Phillips Museum of Modern Art,
Nelson A. Rockefeller New York City

Mra. Rainey Rogers
Mra. Charles C. Rumsey Dear Alfred:
Paul J. Sachs
Mrs. John . Sheppard I hand you copy of letter which I have just

Edward M. M. Warburg received from Miss Christensen which explains
John Hay Whitney itself.

Nitred FL. Bace, 3v. I think if you had snything she could do you

R could get her for half-time at $50.00 a month.
Alan R. Blackburn, Jr. It might give you a chance to try out someone
who secems to have unusuzl gualifications al-
though some of the reports that you have had
on her are not so favorable. However, the
metter is entirely in your own hands.

Very truly :.roursy

President
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lirs As Conger Goodyear
670 Lexington Avenue
New York City

My dear My, Goodyesr:

It was very kind of you to write after
I had slready received the officisl notice from Mr. Berr
that "et & recent meeting of the Hoard of Trustees 'no funds
were made avellable . . ."

I do hope my own salery statement was
not the final ceuse of this decision sgainst me, since I
indioated clearly to both you and Mr, Berr that I would
be willing to consider & salery propossl on your pert.

There has, however, for some time been
& suggestion in my mind which I wish to put before you on
this occasion. If there are eny funds at ell, would you
consider giving me e helf-time job at e definite salary?
I em reasonsbly sure of one other part-time job in New
York, which hes been offered me. By combining both (eash
one in the field of art) I could meke ends meet and heve
e double stimuletion added to my work.

I shell not teke any further steps
before hearing again from you. Shall enclose copy of
this letter to be submitted to Mw, Barr, who, I believe, hes
left New York for the summsr.

1 should perheps explein thet since
my correspondence with you I heve had to underge a sudden
appendix operation, which hes so lowered the state of my
finances thet I should try under all ecirocumstences to
seoure & position rather then indulge in my lete decision
to go to Hervard for a year's study under Professor Sechse

Hoping this will reach you in New York,
I em,

Very sincerely yours,
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Sincerely,

A« Oonger Goodyear, ZIaq.
570 Lexington Avenue
New York City
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\dss Christensen's usefulness & linguist |
wonld be most essential, ’ ¢ .. 18
i Sy ] '

. The more urgent position is that of - g ke
O iy 1 e of esatotnell SRS
of routine letic

I that.
; had

been Cahil ‘l‘.{!ﬁmm:hﬁﬁ, .
mm;;: ::tu-. She has had the curatorial
in other fields, Above all she kmows the New
art world thoroughly especially as regards Anericen art,

Migs Miller worked ns editor and
on our Theatre irt catalog. I have the greatest faith in
intelligence, exactness, and also in her charm which is impos
in meeting people.

iss idller and Miss Christensen would come
plenent each other perfectly.

1
'
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The Museum of Modern Art

Trustees 11 West 53 Street, New York, N. Y. Telaphona: Chols( 1428
Presidert:

A. Conger Goodyenr
Treasurer:

Mrs. John D. Rockefeller, Jr.
Secratary:

Samuel A. Lewisohn

Willinm T. Aldrich
Jumes W, Barney
Frederic C, Bartlett
Cornelius N. Bliss
Stephen C. Clark

Mrs. W. Murray Crane
Frank Crowninshield
Dunean Phillips
Nelson A. Rockefeller

Personal April 25, 1934

Mr. Alfred H, Barr, Jr.,
Museum of Modern Art,
New York City

Mrs. Rainey Rogers
Mrs. Charles C. Rumsey
Paul J. Sachs

Mrs. John S. Sheppard Dear Alfred:
Edward M. M. Warburg

e I have your suggestion contained in your per-

SR sonal letter of the Rlst.
Alfred H. Barr, Jr.
Executive Director: I guite agree with what you say and will be

Al B Blackhaen 3. glad to bring the matter up at the meeting of

the Finance Committee when that is held.

Very truly yours

)

ég;xg;ZLident ;
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March 23, 1984

. mmmmmnmv
‘Trustees and outside people.
-Trustees' nemes to the commi M
mmw\hhn we

“In the ﬂmc_ colurm changos and suggestioms, if '-m“'* Yes

¢ ingesd

it he &
- Truatess

Moo ol

Reed U ooum

i Al wnap
T R ARG,

mda W" ;:":;“‘m“ :

1 do not feel strongly about any of these
committoes and think you have made very good suggestioms, ' =
I do not think Nelson Rockefeller woild wish to take the '
time to serve on the roquisition Comdttes. I question
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THE MUSEUM OF MODERN ‘AR

A,
CONGER GooDY EAR, PRESIDENT

PERSONAL:

Mr. Alfred d. Barr, Jr.,
Director,

lMluseum of Modern Art,
New York City.

Dear Alfred:

When the present By-laws of the Museun
have the office of Executive Director.
sets forth the duties of the director,
transferred to the executive director.

11 WEST 53rRp STREET

NEW YORK
CIRCLE 7.7471
MODERNART

TELEPHONE:
CABLE ADDRESS:

570 Texington AVenue,
Jamary 16th, 1934.

were adopted, we did not
Article III of the By-laws
sone of which have now been
I think, therefore,

that this Article should be revised.

It is a little difficult to exactly define the duties of the two
offices. I would suggest for consideration the following changes
in the By-laws:

Article IIX, THE DIRECTOR. "The Director, who shall not be a
member OFf the Board of Trustees, shall be elected by the Trustees

by ballot, and hold office during the pleasure of the Board.

"de shall be the official administrative head of the Museun
subject to the direction and control of the Board of Trustees and
the Executive committee. e shall devote his entire time to the
affairs of the Museum.

".we shall make such reports as the Executive Committee
shall require, and shall submit to the President at the close of
each year'a written annual report of the operations of the Museum
for the preceding year.

nie shall attend all meetings of the Board of Trustees and
of the Executive Committee except when such meetings are executive

meetings.

"He shall have the arrangement and placing on exhibition
of all the property belonging to or loaned to the Museum and the
preparation of all guides and hand-books of the Museum."

Article IV, TiE EXECUTIVE DIRECTOR:

"The Hxecutive Director, who shall not be a member of the
Roard of Trustees, shall be elected by the prustees by ballot, and
hold office during the pleasure of the Board.
BOARD OF TRUSTEES

A, CONGER GOODYEAR, PRESIDENT
JAMES W. BARNEY

MRS. JOHN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, SECRETARY
CORMNELIUS N, BLISS STEPHEN €. CLARK MRS. W. MURRAY CRANE
MRS. RAINEY ROGERS MRS, CHARLES C. RUMSEY

EDWARD M. M. WARBURG JOHN HAY WHITNEY

FREDERIC C. BARTLETT
NELSON A. ROCKEFELLER

WILLIAM T. ALDRICH

FRANK CROWNINSBHIELD DUNCAN PHILLIPS

PAUL J. BACHS MRS. JOHN 8. SHEPPARD MRS, CORNELIUS J. SULLIVAN
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The Museum of Modern Art Archives, NY

———

UPEESSCE,

THE MUSEUM OF MODERN ART

A. CONGER GOODYEAR, PRESIDENT “ WEST SBRD STRE“
' NEW YORK

Page 2: TELEPHONE: CIRCLE 7-7471

CABLE ADDRESS: MODERMNART

"Je shall be responsible for the performance of the duties
of all employes of the Museum.

"He shall prepare at the end of each year conjointly with
the Treasurer a budget, or detailed statement, showing the amount
of money required for the coming year for tis current expenses
of the administration of the Museum, and submit the same to the
Executive Committee and Trustees for adoption.

"He shall attend all meetings of the Board of Trustees
and of the Executive Committee, except when such meetings shall be
executive meetings.

n"ge shall have authority and power to appoint and remove
subordinate employes.

"Je shall have power to employ extra assistants and
labor whenever in his judgment the necessities of the Museum reguire
it, provided the expensesso incurred are within or provided for
in the budget.

"1e shall prescribe and publish general rules for the open=
ing and closing of the Museum, the attendance of employes and other
motters of administration.”

Will you please go over these changes and advise me of any altera-
tions that you think should be made?

Sincerely yours,

resident.

BOARD OF TRUSTEES

A. CONGER GOODYEAR. PRESIDENT MRS, JOHN D. ROCKEFELLER JR.,, TREASURER SAMUEL A. LEWISOHN, SECRETARY
WILLIAM T. ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT CORNELIUS N. BLISS STEPHEN C. CLARK MRS, W, MURRAY CRANE
FRANK CROWNINSHIELD DUNCAN PHILLIPS MELSON A. ROCKEFELLER MRE. RAINEY ROGERS MRS. CHARLES C. RUMSEY
PAUL J. SACHS MRS, JOHN S. SHEPPARD MRS, CORNELIUS J. SULLIVAN EDWARD M. M. WARBURG JOHN HAY WHITNEY
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Denrll:q. Orens&__

vling,g- h’a‘:&wh of the
- ""_‘-'_ -mmmf. ll!lt:lon which
- ly !ntirasﬂu_ anﬂ I em most grate-
“ful to you for sending me documents.
be any valus in
Very alnmaly ,nnurg‘- 4 general
» tian waé suea
st =xnl bl s,
OAVTE v ol iis
lta, g6 far as you

Mir. Marion L. Creaser,
Associate Supervisor of Art,
Public Schools

143 Bostwick .ﬁvmun, N. E.
Grand Ranids, Michigan
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February 13, 1934

Mr. Alfred H., Barr, Jr.

Museum of Modem Art, Director,
11 W. 53rd Street

New York City

Dear Mr. Barr:

Several months ago we appealed to the Museum of Modern
Art for infomation to assist us in assewbling an
exhibit of children's art in relation to the adult
art of various ages and parts of the world. Your
suggestions were helpful and we were able to gather
quite a range of examples.

You asked that we fumish you a list if we published
one. We have not found it possible to_do so but have
a partial outline of what we did and also photographs
of four of the screens as they hung in the exhibition.
They are being sent you today. I would appreciate
having the photographs retumed unless you would find
them of somgspecial interest.

Would you consider that there would be any value in
such a publication?  If so, would it be for a general
public or a school publie? The exhibition was much
more stimulating than the usual school art exhibit.
Any comment or critiecism you might have on this
exhibition undertaking and its results, as far as you
can judge, would be exceedingly welcome,

Sincerely y:zfs, ;z

Associate Supervisor of Art
Publie Schools

143 Bostwick Ave. N.E.
Grand Rapids, Michigan
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Dear Maurice:

Afriend of my father's wants to have a
portrait painted of John Symington of Baltimore.
Her name is Katherine B. Fouston. She is coming to
New Yoxk for the 18th rmd 19th of November, staying
with cousins, Mr. Collier Marshall, at 355 Rast 72
Street. Tould you drop her a noto 1 WM
you esn came to sce her, or try fo sphoms hers

- Al this, of course, 1f you are imterested *
in painting the portrait. OShe seys she can pay a few
humired dollars., You will have to arrange a price

with her.
If you camnnot mmm:miw v,

rlease let me know as soon as posail

Sinearely, e
/] 8
/"';”J }—;f,{-)

P.8: A friend of mine wents to uy an an lt
Gertrude Stein with a line or two in

. before the sutogrephe I think he would pay a m
good price for it if you !mow of any for sale.

Mr, Maurice Orosser

care lirg, Alfred H. hl'l.'. Jre
2 Beeliman Place

Hew Yoxk City
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Hrs, Edith G. Halpert
The Uowntowm Gallery
115 West 1% Street
Bow York City
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Hrs. Bdith G: Halpert
The Uowntown Gallery
115 West 13 Street
Bow York City
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Dear Mrs hlpcrt:

1 ok 1 18 m ..b W\ e 'ﬂhan
: . Plesse keep: “!g:% lee a8 JODE .. |,
a8 you want. Ldﬂww : large
- magezines but gll of them ue VP heter-
© publsct of the erticles wes toa VI h

b4 v a
1 sst thelr Fesders: I disagree. Lﬂﬂl'ﬂﬂlﬁcW1 unnia?e&
mm- tut them: -3 em ppejudlced. oo ve rd. Have
It 305 Lhi f:: =ould
_ the 81 :_;-mm:.ammm‘dm e
" 4o see yomr show. sther field snd hes neg~
- b 12 sush mat “\4’\\1 WS

Vary sincerely vours,

rticles
e ".";,t",ol,

you with=

firs. Batth G Halpert
The Downtown Gallery
115 West 1% Street
Bow York City
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| DOWNTOWN
 GALLERY

REPRESENTATIVES FOR: ALEXANDER BROOK - NICOLAI CIKOVSKY + GLENN O. COLEMAN - STUART DAVIS - SRNEST_
DUNCAN FERGUSON - ANNE GOLDTHWAITE + SAMUEL HALPERT - “POP* HART - STEFAN HIRSCH - BERNARD KA
YASUO KUNIYOSHI - KARL KNATHS - ROBERT LAURENT - REUBEN NAKIAN - JULES PASCIN « JOSEPH P
KATHERINE SCHMIDT - BEN SHAHN - CHARLES SHEELER - NILES SPENCER - DOROTHY VARIAMN -+ A, WALKOWITZ
MAX WEBER - CARL WALTERS - MARGUERITE ZORACH - WILLIAM ZORACH - AMERICAN FOLK ART GALLERY

113 WEST 13 STREET - NEW YORK
| TELEPHONE - WATKINS 9-1535

CONTEMPORARY AMERICAN ART
December 1l, 1934

Mr. Alfred Barr, Jr., Director
Maseum of Modern Apt

11 West 53rd Streeg

New York, N. Y.

Dear Mr, Barr:

Many thanks for sending me your articles. I took them with me when
I went off for the weekend and hed an opportunity to read them in
peace. I think they are splendid and certainly wish that a large
public would have an oppor unity of reading this remarkable mater-
jal, These articles present such a clear picture of activities :
in Germany &t the time specified and are writen in such an unbiased.
manner that the facts presented make a most impressive record. Have
gou tried Harpers Magazine? It seems that this publickation would
e the most likely for the articles as it has devoted a great deal
of space to activities in Germany in every other field and has neg-
lected art and architecture, probably because no such material was

presented.

I am taking advantsge of your suggestion in showing the articles

to several friends who are particularly interested in such material.
They are being well taken care of and will be returned to you with-
in ¥he next two weeks unless you have need for them sooner.

I appreciate your comment about the American Print Makers catalogue
andpﬁgpe that” you and Mrs, Berr will come in to see this show. Tae
cidentally, the very special exhibition to which I referred previous-
ly is now open and 1s reallg very exciting. During the month of
December We are open Wednesday evenings from 8 to 10. Perhaps it
would be more convenient for you to drop in in the evening. In any
event, I look forward to seeing you soon.

Sincerely yoyrs,

Director
Edith Gregor Halpert
nre
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December 7, 1074

Dear Mrs. Halpert:

I enclose copies of wmm\
«hiel I spoke tho other day. T em sending the rough
of the intreduction becsuse in its finsl form a geod ;
deteils which may interest vou wern omitted.’ The notes
mmtmmmmwwmmam
been loct. fill yom return these at your leisure? Flsase
feel froe to show them to snyone who might be' :
them. f g . SO AR S
o o rs d 4 { Y e .13'.“?
0f course, these articles concern
the first two or three wonths of the regime. This
wes folloved by & more kibersl attitude at which time
Schardt was appoimtec direclor of tae Kronprinzempalsis
{n Berln. Schardt, however, was removed in a couple of
months for hic imterest in modern painting.

At present by & report only two weeks old
from somecne just come [ronfermamy a revival of the most
stringent regulations has just occurred eliminating all
modern peintings from the »alls of all Cermem muceums. How
fer this poliey will be cerried through I have mot yet

S8incerely yours,

‘.',l"

Mrs: Edith G, Helpe:rt
The Yountown Gallery
118 Hest 13 Street
New York City
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pear Mr. Hemingway:

You are certainly richt sbout revolu=
tions in New York. I resd sbmt the Maeauley pi -
but I hed not heer M‘i the tem vhich is pretty dis-
meting. I hope ‘are going o d a pisce about 1%
reprodwing the hﬂuﬁq‘ it P‘!"“ﬂ-}* "% ©HETT

‘e

bolhﬁﬂ‘

mhﬁ”' -
lery for the diowe

P.5. By the vay, just low large is "The Fam"?
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Miss Doris R. levine
The Hound & Horm, Ine.
546 ¥ifth Avenue

Bew York City
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THE HOUND & HORN INC

B

EDITORS
Mr. Alfred H. Barr, Jr. BERNARD BANDLER Ii
Museum of Modern Art LINCOLN KIRSTEIN
11 West 53rd Street A. HYATT MAYOR
New York City

Dear Mr., Barr:

Tt is with deep regret that we must announce the discontinuation of
HOUND & HORN, with the publication of its Summer 1934 number, However, we
feel that this step is a little less deplorable, now that THE MAGAZINE has
come into existence as the only periodical, in our estimation, that could
in any way replace HOUND & HORN.

Among recent contributors to THE MAGAZINE are Achilles Holt, Leane
gugsmith, Janet Lewis, William Carlos Villiams, Elizabeth Bishop, Caroline
Gordon, Benjamin Appel, Logan Gray, Josephine Herbst, Alfred Mendos, Albert
Guerard, Jre, William Saroysan, Karlton Kelm, Evelyn Scott, Don Stunford,

Yvor Vinbters, Howard Bafiker, J.V. Cunningham, Lincoln Filtzell, Howard
McKinley Corming, R.P. Blackmur, Rowena Lockett, Henry Ramsey, Clayton
Stafford, Bunichi Kagawa, Norman Macleod, and others. About four=fifths of
each issue is given over to short stories, and the remaining fifth %o poetry.

We are wondering if you would care to have us transfer your unexpired
subseription to THE MAG.ZINE, which has consented to take it over, if this
plen is agreeable to you, and send you copies of their poriodical each month
until your subscription has expired. We should greatly approciate hearing
from you about this mattor at once. If we do not hear from you within two
weeks, we shall assums that you consent to the trensfer. Otherwise we shall
send you & refund, should you so desire.

In the meantime, please believe us most grateful to you for your
continued interest and support.

Yours very sincerely
THE HOUND & HORN INCa

Ve, b
(For the Editors)

July 1, 1934

DRL/Y

545 FIFTH AVENUE NEW YORK CITY TELEPHONE VANDERBILT 3-4418
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December 15, 1974

Dear Mrs. Houston:

Thenk you for your letter of December

11th. I think that both McFee and Brook are very good
portrait painters. There are meny others too who have
reputations similar to theirs tut all of themwidl .
charge you betwsen $1,000. and 27,000, Then there are e
fashionable portrait painters who will charge J -w
$5,000. and $10,000. It was because your first letter

of having only & few hundred dollars to spend for
your portraits that 1 suggested a young peinter such 88
Maurice Grosser. -

I have lived with Grosser's portrait
.. of Mrs. Barr for twe years BON end find it beamtds :
oainted snd highly satisfactory charscterizations ¢
seems to me & batter portre't peinter than NeFeey pert 3l i A i
not -go good e Prook, and: about one-fourth or less &8 / ).{\ .
‘gxpensive as eltherof them. , P 8 5

) -
\lexender Brook's address 18 218 Ea L 12
L 16

Strebt, New York City. Henry Lee MoFee's sddress 18
Saragossa Btreet, St. Augustine, Florida.

I hope you secure & satisfactory portrait.

Did you come to the Museum opening? I
hope I didn't miss you there for 1 expected to see you.

8incerely,

Mys. Katharine Baker Houston
"Kennoway "

Rodgers Forge

Baltimore County, Maryland
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My dear Mas Houston:

¥ g = ! 2 5

'!wlgr;l_q_eg tho years It ie the day before 5
,!.: -~ wr Fifth innverssry Sxhibitim end I shall
prepiviee: ol OV E Yk
I think would please you and who would, I 4 x
the pieture for an mount within the price
C?'d; a= ¥ exys nEY a0 TPaiBLNg LS

[ 1 L . LE ". !‘I “’li“' <

: . o Mourice Grosser is the £
painter, fe is a native of Jennesses, hes o
& poodl many years in Parls where he m:‘lm
noteworthy exhibitiom, and hes recently re to
this country, I em asking him o get in touch
you et your cousiss', the Gollier Sl
terribly sarry to have to do this im such
wey but T am really ovarwhelmed with work et i
Museun, I vigh you could stey lorger enl coms
opaing of the ¥xhibition on the 20th. =

Very sinoerely yours,
Wt

[

Mies Katharine B, Houston
"Emnoway™

Rodgers Toxge

Baltimore County, Meryland
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Dear Mr, Howland:

: It ien't very easy to recommend
- bovks on modern art to laymen without knowing
.. the individuel.  For instance, a very interest-
.. ing book hus Just eppeared called “Art Now” by
Herbert Head, umtil reeently professor at the
University of Rdinburgh. The book is writtem
mmpoiatotuuermlmqu- =
" thetics. I am sure you would fimd it i{lluminat-
iagha:mlumhnohldmmlduhm-
tematic philosophy. It is by gll odds the
most up to dete book in ’nglish so far as its
illustrations and text are concerned.

.0 . ..r 1+ Ususlly up %o date books are
not useful to the laymen who is confronted in
_.-this country at-least with plotures peinted in
. fashions of five, tem or fifteen years &go.
o1 & useful - entertaining, and. comprehensive book
is Sheldon: Chenay *s. "“Primer of Moderm Art" pro-
viding the layman is not interested in the last
.. ten years., it might be well to stert with this
book snyway. ' It hes lots of 4llustrationa: .. «
THG] gOETANT N £ (Ve BeRIFGRICN g ogul sy
Insight into moderm painting can
often, be gained thromgh biogrephy. I suggest
. Mejer-Graefe’s Ven Cogh" espoeially if.

. layman ie interested in religion for;it is an
acoount of the spiritual life of am evangelist
who turned to art and became the archetype of
expressionist painting. The opposite and equal-
1y importent kind of modern artist is well il-
Juminated by Ambroise Vollard im his amall boeok
on Renoir.
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xh.eun [us; ,; '.,.- wie e abbosgse sy ofauY-

IO AEE poctme es suwwoeplbe of
Ahoever sa mmm in moderm painting ,
in relation to Christienity and the spiritual
life would also find Laurence Bimyon's bo
on the peintings of Williem Hlake very
(ualips Topo vOgLLS DelprYt Sww
A lueid analysis of the aesthetics of design
in relation ,:wiu&n-ﬂn;is.mmt&mme
'EO'-M See enmm‘rrr 'O WPREE AJFP ANYM
t e Felaen 7w WO TLALARLOY 1 fEE JESS
;i \im -these books Mmmm bxe-
uqu-anaw.thqam after the Cheney
book = would hﬂnmﬁaiﬂmm
further. o fUER; APOR STSATIES Biaipes oo

: a..yz, MR Yeiaem "pp I Suugiowped (o
w am.

“den xindest regards to Mras

TITo 9k W? Momgwege

waes, b .1:,.., # W0 18L va 7w

SUNET DLT THMIWEN ﬁ &Y ga o

R putened A00 HAG | i PrEyEIue (o ke~

:;:u.;'x: I OWE_ WG AUC MIYIT ATHG 38 TITNMTEVE-

LaE o (¥ oL al®d oL DPTYONGhEL swy SE0-

NUFACLATEA O  PUTHPREEY® 0 A0SR 6 AL #poU

QLpa.y womg™ Weeyy Leeessrl LISLOWELT WP fiwe
Reverend i« e Howland ' Locio) cujiog vuy 0w o0
First Mhﬂﬂl Uhl!‘lh"'“ PR ¥ AbLA TUISROSE-
Binghemton, New ;m:.—-; ro relusun A ppOme FTOMFER

A 0O LOCOMNIN

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

= "MinisTEnRs
Mumnay sHirLey HowLano
LLoyo D. RoureacH

CHURCH SECRETARY
Miss Ina M. STEVENS

Collection: Series.Folder:

The Museum of Modern Art Archives, NY = A’H’ 8 <. 6 T

FIRST PRESBYTERIAN CHURCH
BINGHAMTON, N. Y.

Jen. 23, 1934

Mr. Alfred Barr,
Museum of Modern Art,
11 West 53rd St.,
New York City.

My dear Alfred:

I wonder if you would be willing to do methe
great favor of suggesting two or three books that would zive
to a2 laymen the best interpretation of modern art. By that,
1 should perhaps mean, art in this century. I have found
difficulty in discovering illuminating books of this sort
and should greatly appreciate your help.

With kind regards and very sincere congratu-
lations on the splendid work you are doing,
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My dear Dr. Yacobson:

ﬁ'? urs. Rockefeller's and hope

may have the ple e of o
o s L WA
profit, I am sure with t

Gratefully IS jin o oupp of

o Gfwim. e

Dr. Edmond Jacobson
510 South Michigan Avenue
Chicago, Illinois
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Dear Fatharine:

I opened l‘arga's letter by
mistake. GChe sailed last Saturday for

)
T CE

Sincerely,

Mres Fatharine Causs Jackson
Charles Scribrer's Sons

597 Fifth Avenue

New York City

R 1 s | i = N
ARy L e s
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CHARLES SCRIBNER'S SONS
PUBLISHERS - IMPORTERS - BOOKSELLERS
507 FIFTH AVENUE
NEW YORK SCRIBNER'S
MAGAZINE

Yarch 26, 1934

Dear Alfredt

Thanke a lot for your trouble. I'm
sure the girl you suggest will be able to do a
good job. (I've passed the letter on and do not
remember her name.) Was it not up Marga's sireei
at all?! At any rate I appreciate your taking
care of it.

Sincerely yours,

Mr. Alfred H, Barr, Jr.
Director, Museum of Modern Art
11 West 53 Street

New York City
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CONes as
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Mre, Katharine Causs Jackson
Chas, Sexlbner's Soms

507 Fifth Averue

New York Oity

. ] -’-_b" b =k
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Dear George:

n) T 'am turning your very interest«
ing letter sbout Chinese furniture over to
Philip Johnson Jq has all our work in <.
architecture and in interiors in charge. [

am afraid we cen't do much about it beéan%i(\
our funds are so low. The only thing I can
suggest 18 to photograph at least three or
four of the things that you like so much so
that we mey have something conerete to lock
at, Ve have very little money, China is a
long way off, and the Chinese furniture is
still mfght unseen. As you say most of the
stuff we see in this country is gaudy and bad.

Interesting as your account is
I wish you would write at least a postecri-t
sbout yourself,

With best wishes from Maerga amd me,

Sincerely,
V7

Mr. Ceorge N. Katea
care College of Chinese Studies
Peking, China
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DISPLAY COLLECTIONS
PHILADELPHIA OF ART, ¥,

STUDY COLLECTIONS
MEMORIAL HALL, PARKSIDE AVENUE

RODIN MUSEUM
THE PARKWAY AND 2IND STREET

Memorial Hall, Philadelphia
February 3, 1934.
Alfred H. Barr, Esqg.,
Kyseum of Modern Ari,
11 West 53rd Street, New York.

Dear Alfred Barr:

Thank you for straightening out the
Rockefeller subscription matter.

I can't tell you how I value your
help.

Faithfully yours,

T

Fiske Kimball
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VANIA MUSEUM OF
-.. b ..I ] ._'i

34
Meisorial Hall, mm "i 4

y 29, Y934, Jm'

t srots & line %o Nra. Rockefeller
m&*. mn; ily that she had slpned S
. , but that shs would Be ‘I’v o ,r
95 subseript fo; Mmtﬂm &
H” Mly -n'llmﬂ the subscription blank L
" ‘40 'Offnerts Corpus. She said that.she . :

poe mm. ‘Rockefeller's having sigmed:
for a‘mGAM““mt that :she could not 48
“©°% U/ remember to what address 1t had been sent,
Offner's office has no record of receiv-
‘tengiag, st Mra. Rockefeller ¢34 was

I told Miss Kelly that :
ure, Rookefeller had. written you t she =«
world be glad to ) change hexr-

;‘rou *por- volume " "paid np" CC
“Ywould telep
another blankhgqu mguw C£
"this subscription cmeall Urs., Rockefeller's
previous subscription.” Offner agreed
to do this yesterday so that I think the
matter will be cleared up before he sails.

I trust this fe in ac=
cordance with your wishes, I em delighted
that Mre. Nockefeller has agreed to help
in Offner's great work.

Jincerely yours :

o) 4%

Fiskke Kimball, lsq., Direoctor
Pennsylvania Museum of Art
Memorial Hall

Philadelphin, Pennsylvanias




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
| The Museum of Modern Art Archives, NY A’H" B = o “

nlﬁm; lmm?uN:r ART, PAIRMOUNT frin
N monoEcmions  PENNSYLVANIA MUSEUM OF ART

RODIN MUSEUM
THE PARKWAY AND IIND sTREST

HALL, 1y
OTHER BUILDINGS, POPLAR 0300
CABLE ADDRESS
PENNMUSE

Memorial Hall, Philadelphia

January 29, 1934.

Alfred Barr, Esq.,
liuseum of Modern Art,
11 West 53rd Street,
New York City.

My dear Barr:

With some trepidation I wrote a line to Mrs. Rockefeller
about the Corpus, and she replied very kindly that she had signed
& subscription form on the per volume basis, but that she would be hapoy
to change it to a paid-up subscription if she could get back the
form. Offner's own office in New York didn't have it (it was
news to then that she had subscribed at all), and I am now writing

this line to you to see if you have it or know where it went, so that
I may get it back for her. I am also sending a copy of this to
Miss Wolf at New York University, in case it went to her.

I appreciate that what Mrs. Rockefeller did was
entirely due to your kind intercession.

Sincergi{__mmﬁ

Z <
Copy to Miss Gertrude Wolf, mk/ém ((_&,C—C

New York University,
Washington Square, New York.
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PRINCETON, N. J.

Litrs A8 "3y .

tehenden

iiber die Aea. Atpud_ den Ein-

druck, ds 1 Be aaecned M?‘VM Wl7 st LMo daas er
Wd&aﬁ) Ho ntun Koot ot M Jpma en Beinea

-?’fvwf A A,nw

Alltags : o 2k earte, WW gsame Aua_
AT M ﬁAl&g@af/u?/oﬂx s “.‘“WM

frei und

8t ja auch

senseite (j %%, A Sl

n. dnreh

einer jer o A &m % &m - wua.é
sl bawe dates Aar ﬁfcd?ﬂa% dwy?'féim
e s, Rt Aty hay dese fou R s,
wer lhugal 2 Ruew M/«wf 4 L. et . ifles ver-
fiigh: b oo Mot %Wu addits auy S - ultivierten
Intellek SAY f»ed, ¥l éc/a *» M # Mt . e differen-

zierten p—M—vf %,,._,(4‘4,}”@, 7 pfw s /o~ bt ungemein
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stark un A /LLW A0 onf, ae> 7@/.. Rra ¢, wmssetzt,

sich hin ’7,,.; Muc,e Z & 3o Y, M z/? '*/{: nfluss Men-
gchen ei Pt . Q?«’ Se e, »’f{u m?v %’"\J"‘”‘ ﬂa‘ Au«., aft. Es 1ist

on aioh

hkeit sus -

nicht etwa EinTachhell, WaS 8UB SE1NEM WEBEN CUVEUMOnsUMmY — wou wuweu€ ein We-
gentliches in seiner Natur unterschitzen, wiirde man unbeachtet lassen, dass hin-
ter den seltsamerd Verkleidungen und Masken seiner Interessen eine du:l'ohaus prob-
lematische und das Geheimnisvolle verbergende Wesens- und Begabungstotalitit
steht. aber weil so viel leichte, fliissige Bewegung,eine solche Natiirlichkeit und

UnFefangenheit sein Auftreten umgibt, so wird nur der, der ebenso oder Hhndich
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nicht etwa Einfachheit, was aus seinem Wesen entgegenkommt - man wiirde ein We-

gentliches in seiner Natur unterschitzen, wiirde man unbeachtet lassen, daés hin-

ter den seltsamer Verkleidungen und Masken seiner Interessen eine durchaus prob-

lematische und das Geheimnisvolle verbergende Wesens- und Begabungstotalitit

steht. aber weil so viel leichte, fliissige Bewegung,eine solche Natiirlichkeit una

UnFefangenheit sein Auftreten umgibt, so wird nur der,

der ebenso o

der Hhndich
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Deutung der Schrift "29j4ihriger Amerikaner” fiir Dr.0Otto Garthe, Stuttgart,
Robert-Bosch-Strasse 31.

14. Mirz 1933,

peh Sligh

Das Hussere Bild dieses Lebens tHuscht wohl manchen Aussenstehenden

liber die innere, die seelische Beschaffenheit. Der Schreiber erweckt den Ein-
druck, dass weder innere noch Hussere Behinderungen fiir ihn bestehen, dass er
frei ond unbehindert, ohne KFonflikte uid Problematik die Unternehmungen seines
Alltags zum Erfolg fiihrt, und dass seine so gewandte, gewinuende, biugsame Aua—
senseite Symbol sei einer harmonischen, geschlossenen Totalitit. Er ist ja anch
Avepymndn o fal e i

einer jener Menschen, die der Erfolg begleitet die ungemein bqglgg&gp, durah
ihren natiirlichen Charme Menschen leioht fiir sich gewinnen und auch von aich

el s pee.: i Aao
'tbarzeugan. Wer Betzt sich nicht gerne “dem Bann dieser feinen Sinnlichkeit aus -

wer li8#t sich nicht gerne umschmeicheln von einem Wesen, das iiber beides ver—
fiigt: tiber eine ausgepritigte dsthetische Vérfeinarung und {iber einen kuitivierton
Intellekt, der erst eigentlich zu seiner rechten Wirkang kommt, wo die differen-
zierten und feinen Zusammenhinge aller Lebensvorginge beginnen. Er gibt ungemein
viel Anregung an die Menschen weiter - er reisst mit und befruchtaf - und ebenso
stark und willig, wie er sich dem Einfluss von Situaflon und Mensch aussetzt,
sich hinnehmen und hinreissen lisst, so zieht auch er durch seinen Einflusg Men-
schen sicher an sich und bestimmt sie zu einer weitgehenden Gefolgschaft. Es ist
nicht etwa Einfachheit, was aus seinem Wesen entgegenkommt - man wiirde ein We-
gsentliches in seiner Netur unterschitzen, wiirde man unbeachtet lessen, daéa hin-
ter den seltsamer Verkleidungen und Masken seiner Interessen eine dufchaua prok-~
lematische und das Geheimnisvolle verbergende Wesens- und Begabungstotalitit
steht. aber veil so viel leichte, flilssige Bewegung,eine solche Natiirlichkeit und

Un¥efangenheit sein Auftreten umgibt, so wird nur der, der ebenso oder Hhndich
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geartet ist, durch diese Verkleidungen hindurchsehen oder mindestens ahnen, das
dahinter sich noch ein Anderes, Allereigenstes und eigentlich auch Allerintimst
verbirgt, das sich nicht so leicht erkennen lassen mdchte. Es muse sich damit
. 8 such so hochst wahrscheinlich Sanhalting, Eons s eine Jugend erlebte, die
ein leichtes, freies und unmittelbares Herausstellen seines persdnlich en Ichs
nicht mdglich machte und demnach Einwicklungen verursachte, die heute noch als
Egozentrizitidten Weiter bestehen.

Der ihm innewohnende Rk natiirliche Rhythmus lisst auf angeborene Mugi-

kalitdt schliessen. Und wire er auch nicht auslibender Musiker, so muss doch Be-

wegung, Sprache und Ton diese natﬁrlicpste Beziehung zur Musik zum Ausdruck
bringen. Sinnenhafte Einfihlungsfihigkeit vermittelt ihm auch ohne allzuvieles
) Wissen intuitiv den tiefsten und schonsten Kern der Dinge, und so fH11t ihm fast
mihelos nicht nur Wissen und Erkenntnis, sondern auch Urteil und Versténdnis oft
in den Schoss. Er ist ungemein-vielaeitig und slso ein Ménach dem das Leben in
mancherlel - man ist fast werfiihrt Zu, sagen: in unbegrenzter, Weiae offensteht,
und der vor allem den Zugang zu den Menschen so leicht findet, ﬁasa 1hm auch
nicht nur der Erfolg, sondern Liebe, Zuneigung und Begliickung zufallen muss.

Er selbst ist ein Menschenverbraucher - ein Menschenfreseer. und seine
Tage sind erfiillt vom Wechsel der Gesichte# und aunch von dem der Erlebnisse und
Interessen. Er bedarf der Anregung, der Abwechslung und Veranderung - der Reiz
des Neuen bedeutet ihm stets Erfrischung, Aufmunterung und Belebung. Er ist aber
nicht nur etwa an das gebunden, was ihm die Menschen geben - Beroicherung bringt
ihm auch ein erfilltes Phantamieleben. Trotzdem aber Wird dieses Bediirfnis mach
Abwechslung und Vielfultigkeit die Anhdnglichkeit an Einzelne und Einzelnes nieht
zu zerstoren vermogen, und insbesonders ist er in der Erinnerung an das Erlebte
gebunden. Es ist nicht nur die Frau, der sich sein Interesse, seine Zuneigung und
seine Hingabe schenkt; viele Minner ziehen in mindestens ebenso stark an, und er
empfindet in der Bezibkhung zu ihnen oft eine ebenso starke und hefruchtenda

erotische Spannung wie in den Bezkehungen zur Frau.,
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LENA MAYER-BENZ

Ursache hiefiir ist ein stark femininer Einschlag. So unfixiert wie
die Aeusserung seines Wesens ist seine Triebrichtung. Gemdss dieser kénnte er
alle Formen erotischer und sexueller Erlebnisse durchlaufen. Doch nicht nur ihre
Formen, auch ihre Stufen: das Infantile ebenso noch wie das Kultivierte, ja das
Raffinierte - die Einmaligkeit ebenso wie die hohen Grade der Ungebundenheit
, und der Treulosigkeit. Eine derart labile, unbestimmte Triebartung entspricht
natirlich nicht mehr dem Begriff des "Normalen" und "Gesunden". Und gerade diese
Unausgesprochenheit ist es, die zu den Storungen im Leben des Wnterbewussten und
damit natiirlich auch im Ablauf seiner Tagestusserungen beitrigt. Nicht nur dass
die immense Unruhe dadurch erzeugt wird, die ihn oft umgibt, sondern bedeut-
samer und folgenschwerer ist es, dass diese Vielfdltigkeit der Triebdusserung
m e h r physische und pgychische Krifte erfordert als ihm zur Verfigung stehen.
Er ist seelisch und gemiithaft zu fein organisiert fiir die Anforderungen seines
Unterbewussten und seiner Triebsphire. ia ist unméglich, dass alles, was sich
hier meldet und ablOst, von seinem Tagesbewusstsein ergriffen und in eine be-
freiende Tat umgesetzt werden kann. Damit aber ist die ruhelos machende Jagd
nach dem Endlichen, Endgliltigen - nach dem bindenden Dauerzustand ent fesselt.
Kaum setzt das innere Erlebnis seine Aktivitit in Bewegung und errichtet ein
neues Ziel, so vollzieht sich auch schon die Geburt eines neuen Impulses und ge-
bietet eigentlich die AblGsung der alten Vorstellung. Immer lockt also ein
Neues - lockt die “erne und ein Nichterfiilltes und entfernt ihn immer weiter von
der MOglichkeit einer ausreichenden, beruhigenden Gleichgewichtslage. Er wird
immer wieder demselben Erlebnis ausgesetzt sein: der Verlockung durch eine Sehn-
sucht, die die Rolle der unerreichbaren, immer wieder vor ihm entschwindenden
Fata morgana in seinem Leben einnimmt.

Diee alles konnte nun zwar bestimmte Konsequenzen auslésen, doch

miissten sich nicht derartig problematische Eonstellationen daraus ergeben, whe

sie héer tatsidchlich vorhanden sind, bestiinde nicht die Gleichzeitigkeit von
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Hemmungen und Enthemmungen. Was zur Lnthemmung dringt, wird durch Hemmungen anmg
der freien Entfaltung und Abstossung mehindert, sodass keine ungestorte Mogl
keit der AblSsung des inneren Bilderlebnisses entstehen kann. Zu vieles muss in
Seinem Unterbewussten (ich unterscheide hier sehr entschieden zwischen Unter- l
bewusstem und zwischen Phantasieerlebnis) ungeldst, ja steril verbleiben, weil
€8 nicht bis an die Oberfldche der Aeusserung heraufgetragen werden kann. Aber _
nichtsdestoweniger ist es da und wirksam und trigt nicht nur zur Beunruhigung,
sondern tatsichlich auch zur Zerstdrung seiner positiven Energieen bei.

Eigentlich gibt es hier keine andere Therapie als eine so lang dauern-
de Einschrinkung der Aussenweltserlebnisse bis sich verdringte Innenerlebnisse
in geniigendem Masse und Grade abgelist haben. Das bedeutete nichts anderes als
eine vielleicht lonate, ja Jahre wihrende Zurilickgezogenheit auf ganz wenige
Dinge und Interessen, und die MOglichkeit einer versenkenden Riickkehr bis zu
jenen Jugenderlebnissen, bei denen dieser Schreiber d a r u m stehen blieb,
weil er sie nicht abatoésen und also in Erfahrung, Entwicklungssubstanz und
Reife verwandeln konnte. Wiirde ihm das gelingen, so wiirde eine Wiederherstell
der Gleichgewichtslage eriolgen, die zugleich alle storenden, ihn bedringenden
Infantilismen mit einem Schlag zu beseitigen vermdchte.

Aber geradi}ﬁieaea Binzige Gebot fir die Wiederherstellung und Ver-

mehrung seiner Lelstungskrifte wird er am wenigsten zu gewinnen sein.
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October 10, 1934

Dear Kingibuss:

0f course there is nb’tl'hm'ry; e
about the hundred. . s

T
but he has had & great deal of exper
e Ak
wethode, Ritapeating et o e
md hm!mm. B yon

' I hope things are going all right
and that Tania had a good trip %o l'l}‘l:ﬂ:«:»pa. .
My best love to her, . ) y,

S .neerely,
/

S

r. Edward S. King
05 Woodlawn Rosd
baltimore, Maryland
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WALTERS ART GALLERY
BALTIMORE, MD.
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Dear Kingibus:

I am delighted o Jmow thet the Walters job has
finally came thaoughe About two weeks sgo I telephoned Franei
Taylor to make the finan inquiry d & ;
in all probability have the :
bmw

| b ‘hundred dollars mm
be betters I will be good for mother one Mundred dellars.

On the other hand, if you feel erbarrassed ~approaching
Mek. you mum‘; on mes Ve muat be frenk about this,

4 o) *J)}/

lr. Bdward O, King
560 Nessatl Stroet
Prineeion, lew Jersey
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Dear Kingibua:

I think I will be able to lend you the money
though not all at ances I am amclosing a chedk for ome
hundred dollars and will send some more in the near future.

Imm

I Ioohgl iato m g
recently in m m you_
mach mg?ﬂ Qn
me confl ally, namely
sidered as an m;ihn pm!um in mt I
be called the Walters Instiinte or some such
give lectures at the gallery and also, as you
Coucher and Hopkins, 11 be
lecturer who would have the rank of professor.
and yourself were the only two people mentioned in any
of the discussions so while I do not wish to confim any
false hopos I think there is every chance that your ap-
pointment will go through.

I am sorry to hear of Tamia's aunt's 1llness,
Please glve her our best love.

Sincerely,

A

Mre Biward 8, King
380 Nessau Street
Princeton, New Jersey




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| l-_  Collection: Series.Folder:
| The Museum of Modern Art Archives, NY |~ b i

ARR | T.A .1

april 10, 1954

Ww 4 PR |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| i Collection: ~ Series.Folder:
The Museum of Modern Art Archives, NY | 1
' ' AHR x.A. .l

Dear Kingitus:

I a looking into the
Vassar business though I think Ny
Tlderkin ‘nows move than I dos T
have written ignes findges

Sincerely,

| PR

kr. Bdward 8. King
360 Tagsau Street
frinceton,New Jersey
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Mr, Edward 8. King
360 Nasgau Street
Princeton, ?' Jersey.

Dear Kings

I hove fust had & 1&»_*4:.-
Miso Peneler of p mm ‘She does

P
not know o! eny: b', for ma;gm
soholawe, = ot o -

She ‘has put your name on her
liety for she says thatrir;”:;ppllfGDOI
succeed from time to time in filling
positions.

I wieh I had better news to
send you. Looking forward to this week.

S8incerely

s
——
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Dear King:

I em afraid the C WA
conmitiee to which I belong eom~
eerns painters and seculptors only.,
I have not heard .
C W A fund for schola

T

3t of any

though
there certainly should be one.

going to look into the matter.

I am

looking forward to seeing
you on the 27th about tea time,

Sincerely,

#( J'f & b})

Mr, Idward 8. King
360 Naseadl Stroet
Princeton,New Jersey
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" GERMANIC MUSEUM
T
HARVARD UNIVERSITY, CAMBRIDGE, MASS.

April
twenty-eighth
1933

Eifred Barr, Esq.,
Pension Haag,
HYlderlinstrasse, 4
Stuttgart, Germany.

Dear Alfred:

Thanks very much for your letter of
April tenth and the programme of the Kampfbund.
The latter I found extremely interesting, if
rather non-committal.

Your tentative plans for an exhibition of
German Romantic painting appealed to me very much.
Perhaps you know that Gustav Paull is being
brought to this country next year by the Carl
Schurz Foundation. He might have some suggestions
to make to you and through him you might be able
to get some financial aid from the Carl Schurz
Foundation.

The Germanic Museum would, of course, be
more than glad to have such an exhibition but I
am afraid we could not be of much help financially.
Our budget has been cut to the bone and we have
already commitited ourselves to one or two exhibitions
for next year, so that our exhibition funds are
nearly exhausted.

I scarcely know whether the revolution has
affected the interest in this country for Germanic
things. Occasional articles continue to appear in
periodicals on contemporary German things and the
attendance at the Germanic Museum has not fallen
off. Enrollment, however, in the Department of
Germanlc Languages and Literatures has appreciably
fallen off at Harvard and I feel that it would be
extremely difficult to raise money from German-
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HARVARD UNIVERSITY, CAMBRIDGE, MASS.

Alfred Barr, Esq. 2.

Americans who are not actually in sympathy with
the Nazis.

I received your card from Tiefenbronn
for which many thanks. I would have acknow-
ledged it sooner had I known your address. It
is a nice little town but I was somewhat dis-
appointed in the Moser altar when I saw it some
years ago.

If I can do anything for you here in
Cambridge, please do not hesitate to call on me.

Sincerely -

Ll e it
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-December 14, 1934

Dear Dr. Knox:

Here is my father's address in
Pasadena: care of lirs. George R. Stewart,
520 Jackson Street, Pa.sadona, California.

Iuvcrysorrytcrm-rnfb:.-‘
nodgesdaathmdlimoithatwﬁth&m}
be too.

It was very nice to have a note
from ¥rs, ¥nox with tho Letter wh!.dl 1 fh—» .-y
wax ded to my ‘mother. 5 W

"‘O’r‘di&ll_',. ;

J. H, Mason Knox, Jr., M.D.
2411 N, Ynarles Stroet
Laltimore, Maryland
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STATE BOARD OF HEALTH

WikLlaM W FORD, m.D

ﬂ ~ HUNTINGTON WILLIAMS, M D .OR P H
Qepartument of Bealtl

== P¥101r Iztl IT lT L?‘ a I We PRESTOMN LANE JA
BENJAMIN © PERRY. M D

E F HELLY PHAR D

THOMAS S CULLEN.M D

BURT BIDEDD S.FACD

241l N. CHARLES ST. BALTIMORE R H RILEY.M D. Dm P H

State of Marvland

ROBERT H RILEY, M. D,Dr P H,DIRECTOR

J. H. MAsSON KNOX, Jr., M, D., CHiEr

December 13, 1974,

Mr. Alfred H. Barr, Jr.,
11 W, 53rd St.,
New York, N. Y.

My dear Alfred:

Won't you send me, 2s soon as possible, your father's address
in Pasadenal I have not heard from him since he wrote on October 31lst
from New York, I do not know whether he heard that Dr. Hodge died
suddenly from pulmonary embolis about five weeks after what we thought
was a very successful abdominal operation.

I hope you are all well and send you greetings. Perhaps you
can come up with Gordon some time, He is on the staff of the News Week
at 1270 6th Ave,, Rockefeller Center, He seems to be enjoying his work
greatly and is hard at it.with very little free time.

Cordially yours,
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Dear Dr. Knox:

You are cersainly very
¥ind to hove nade sppolntments for m.is wu 4o
me at Dr. Baetjer's (B on Friday)h mmd lday sftaruson,
Dr, YWoods' (10:15 zu.m. Saturday).

P Margs snd I hope to gee 0
you ‘end ¥rd, Enox, ‘11 not 8t theot 11 “is ol
lecture then perhaps sams time Satur-
day. Again with many thanks snd greet-
inge, I am " r isit Wt 1 en very

i o Arrety

Sincerely,

Xpoattad Yo heay

PROY D,

Dr. J. H. Mason Knox, Jr,
2411 M. arles Street
Bal timore, Merylemd
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- STATE BOARD OF HEALTH
State of Marpland N i

o’ R HUNTINGTON WILLIAMS, M o.oRnPH
§ i ! ] TOLLEY A BIAYS
BENJAMIN C PERRY. M D
E F KELLY PHAR D
THOMAS S CULLEN M D

ROBERT H RILEY. M D.DR P H,DIRECTOR
Shiys = BURT BIDEDDSFACD

Burean of "
Chily Fygieas 2411 N. CHARLES ST. BALTIMORE RH AILEY. MLDSOR B

J. H. MASON KNOX, Jr., M. D, CHIEF

Feb. 26, 1934,

Mr.Alfred Barr, Jr.,
11 W. 53rd St.,
New Ym‘li, N. Y.

My dear Alfred:

Your letter of the 24th is at hand. I have made an appointment
at Dr. Welter Baetjer's, 1115 St. Paul St., at 5 o'cloek on Friday afternoon,
March 2nd. His four o'eloek hour was filled.

I also made an appointment for you with Dr. Woods, 906
Cathedral St., at 10:15 Saturday morning., Dr. Woods is not in his office
on Friday afternoon.

Mrs. Knox and I are sorry to miss your visit but I am very
gled you are going to have the opportunity of stayinz with Mrs. John Garrett
and seeing her lovely home, I th._nk Mrs. Knox said she expected to hear
lMrs. Garrett's lecture on Friday evéning and maybe I will accompany her.

I hope you will at least look in upon us while you are in Baltimore.

Cordial greetings to Marga, believe me
Sincerely yours, /

25 {
S//}" PN s, \fg’ ‘
; /

/

/
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: h‘hnui 24, 1951

Dear Dr. Knox: -~

Mrs, John Garrett has asked Marga
and me to come dowmm for the we d of March
second., I would like during week-end to
see Alan Voods to check up on eyes and also
to see Dr., Baetjer again. We are not expected
at the Garreti's until dinner time Friday poi
evening so that I could meke an appointment on
Friday afternoon preferably at four o‘'clock
or after as I have an appointment in New York
for ¥riday moraing. I think aslso that I could
take time Saturday morning.

Do you think I could trouble your
secretary to make these appointments for me ami
let me know so thet I can confirm them direectly?
I do not know Alan Woods' address..

Marga and I realize that you and Mrs.
Knox had asked us to stay with you when I had
to come down agein but as Mrs. Carrett has msked
us I am sure that you and Mrs, Knox will pardon
our staying with her. We hope to see you, per=
haps at the lecture et the Baltimore Museum vhich
lrs., Carrett is giving Friday evening.

Cordially yours,
{ P2 I_'; .:.- E —‘?.1
i ;’_.-—'-‘

Dr. J, H. Mason Knox, Jr,
2411 North Charles Street
Baltimore, Marylamd
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STATE BOARD OF HEALTH

_5tat9"“f Marpland ATE BORRE SF s
= ! e HUNTINGTON WILLIAMS, M D.. DR PH
Department of BHealth rouier A oavs
oo

THOMAS S CULLEN.M D

ROBERT H RILEY, M D,Dr P H DirecToR
BURT B.IDE.D/D.S.F A S0

iﬂurmu of
%ﬂh ﬁusimr 2411 N. CHARLES ST, BALTIMORE R H RILEY.M D Drn P H

J. H. MASON KNOX, Jr.. M. D,

January 10, 1934.

Mr. Alfred H. Bar
11 W. 53th St.,
New York, N. Y.
y dear Alfred:

I have your letier of the 9th and have made an appointment
for you at Ur. Baetjer's office on Friday afternoon at 2 e'clock.

Mrs. nox and I want you to coms dirsctly to 211 Wendover
Road while you =r: in Baltimore. Any time on Friday will suit us.

You will be interested to know that iatharine has recently
announced her engagement to Dr. Morgsn Cutts, the lad who was with her
last summer in Crsensboro. We are all very muach pleassed.

Bring Mrs. Barr with you if you can.

Looking Torward to seeing you on Friday, I am

Sincerely yours, /,

) 2 Y
) prrde S
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Dear Dr. Knox:

My mother wrote me several months
- ago thet you still felt nrnpﬁth” I shonld

down to Baltimore to be looked over by
Bu.ygr -ﬂl that ,iuu would meke an qgoam
ay's APV were :

oy gV g : have had this aﬁﬁﬁu' v in mind
" but have not been able to get away Ou:
. fall, Now after this week's work is do
_expect ig have a iiﬁl: ;tn“;r:cﬂ
or Wt tmen
m’r{ur, ﬂ! 2th and 13th

"'I'hate to trouble you to make an
appointment with Dr. Baetjer but feel that if
you will telephone him my chances will be much
better. It is certalnly very kind of you to
concern yourself with my health.

Please give my love to Mrs. Knox and
to Katharine and Helen or whoever else of your
children is in Bal!timore, It would be a pleasure
to see them all again,

Sincerely yours,

7 g
o

P.S8, I want also to talk with you a little about
Father.

Dr. J. H. Mason Knox, Jr.
Bureau of Child Hyglene
2411 North Charles Street
Saltimore, ikaryland
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St. James, L.I.
April 10, 1934

Mr. Alfred H. Barr, Jr.
Director, Museum of Modern Art
1l West 53d. Street

New York City

Dear Barr:

I am enclosing the letter writtem(Fo after
the First Munieipal Art Exhibition broscast I
gave in March. The Maey broadcast and ‘lecture
during Macy's Hobby Week were given in February.
As I mentioned to you when I had the pleasure of
seelng you last week, I think that as far as the
"Art in America" program was concerned, my best
work would be done in the period from the Hudson
River School to the present day, with especial
emphasie upon contemporary trends and painters.

Yours sincerely,

Accecd ¥ Stie .

/ 4
James W. Lane
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Dear Mr. Hochester:
The m I “
: mt M mmm
is because I me,pl!"m yor~
heun 1 found a larger and mueh m
k. e briofly, you

. Vory $ruly yours, widch

r""? s

Mre. Charles L. Rochester
Hotel Lexington

Lexington Avenue at 48 Street
Now York Clty
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hotel Lexington B
ew ok

LOCATED IN GRAND CENTHAL ZONE
AT 48TH STHEET AND LEXINGTON AVE. n
NATIONAL HOTEL MANAGEMENT COMPANY. INC - RALFH HITZ ¥

HOTELS R
HOTELS NEW YORKER. NEW YORK: BOOK-CADILLAC. DETROIT; KETHERLAND PLAZA. CINCINWATL RITZ-CARLTOM. ATLANTIC CITT lu\ VAN CLEVE. DAYTOR

July 8rd, 1934

Mr. Alfred H, Barr, Jr.
11 West 53rd St.
New York City

Dear Mr. Barr:

For some time I have wanted to write to you to inquire, if
I may, why you have not been a guest here for about a year.

Please do not misconstrue my efforts as aggressive and over-
zealous. I know that many people do not have occasion to
use & New York hotel frequently and also that sometimes our
own records are in error.

But, possibly there is some other reason, perhaps a failure
in our service, which has kept you away from the Lexington.

If you will write your reason, no matter how briefly, you

will find me en appreciative reader. An envelope which
requires no postage is enclosed.

“Sipderely at your-gervioe,

Charles E. Rochester
CER:PC General Manager
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JFIRST MUNICIPAL ART EXHIBITION

FORUM * RC A BUILDING * ROCKEFELLER CENTER - NEW YORK, N. Y.

SPONSORED BY THE HONORABLE F. H. LA GUARDIA -+ MAYOR OF THE CITY OF NEW YORK
COMMITTEE

MES. JULIANA R. FORCE, DIRECTOR, WHITNEY MUSEUM OF AMERICAN ART « ALFRED H, BARR JR., DIRECTOR, MUSEUM OF MODERN ART - WILLIAM H. FOX,

DIRECTOR, BROOKLYN MUSEUM - HERBERT E. WINLOCK, DIRECTOR, METROPOLITAN MUSEUM OF ART - LEON KROLL, CHAIRMAN, AMERICAN SOCIETY

OF PAINTERS, SCULPTORS & ‘GRAVERS - HARRY W.WATROUS, PRESIDENT, NATIONAL ACADEMY OF DESIGN - HOLGER CAHILL, DIRECTOR OF THE EXHIBITION

March 19, 1934

Wur, James Lane
St. James
Long Island

My dear Mr, Lane:

liay I take this opportunity of
extending thanks in behalf of the First Municipal
Art Exhibition and its participating artists for
your kind and courteous cooperation in assisting
us to further the cause of American art on our
daily radio programs.

I am sure that your talk was not
only enlightening to the people who heard you at the
exhibition, but wes also very interesting and enjoy-
able to our vast number of radio listeners.

Thanking you again for your
cooperation, I am

Yours very truly,

Francis C. ﬂealey Q“\A-

Dally Radio Programs
For the F.M.A.E.

feh/mw
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Mr, Juliem Levy
602 ladison Avenue

New York City
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October 28, 1354

M 'rl lﬂ.r"t'

‘ I foolvu'yznﬂfq'lt na% '
your very interesting letter. As you can i _'; I have
' .'Ilbmtrmucgllybusydurm ﬁtmmg‘ e
I wonder what effect the Swiss la.ndanyo
_ot-h:l.ahyonamuhuhaduarowpgin i
stand your pessiaism about the Paris situaticn
- it true thet there is & vq;:y strong. mi-i‘uen!
ment made po;sj.hlo I‘.gy a Q-nplu:aq.on of

_ sl realize that the Val ¥ 1
upua i Iawmllat bub I feel that 50* \
importance of the impulsion of the idea especis
studies of Lhe method ofLomq!doﬁl Y:L’n‘ .

I had great pleasure in Mlind'
end Mrs, Oatesby Jones pnd seelng their oahgu
Mra, Barr and I look £ to seein

this year, I hope tiist your English g::m.liwm L
my Freach is just a8 bad, y

Sincerely,

'-\’

Mr, Jean Lurgat

care Mr. and Mrs. T. Catesby Jones
53 Bast 92 Street

New York City
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January 19, 1934.

Dear Mr. MoMahon:

About ten deys ago Walter Cook telephoned me and
asked me to recommend a lecturer on modern art for
the New York University. I suggested James Sweeney
end understand that you are considering him quite
seriously. I told Walter about Sweeney's tmung
but in any case you would be more interested in the
work he has done than would Walter. For this reason
I am taking the liberty of writing you a 1ittle
about Sweeney -thtg;fg gggqnt that he might fail

to inform you Pt s I
%o Marairet Cantoshs 3 ) Sind
Sweeney is a business men and has inherited a
g::ental hilp::;ing hn:inaua':iih of{::;:'tg
ope and the m e west, as well as i o
He studied at a Catholic ¢ 'nqz: in America and

et Cambridge in Engl
1ish liferature a

;? %: gt Oagi '¢s§~._'_u;n good
chards. interest in painti

tlig oo wometas o Ta nethe s o

officially a studeat at the University. He coul

not finish the third year ltﬁm so d:

receive hie degree. After his retu hm he
be, to write art oritizfql'lqwtzsié__ 01

then for Oreatiye bz%, the irts, the G Posy
and more recently for

\ he was

: French periodicals, such as
Formes and Cahiers d'Arts. He is especially ine-
terested in the four masters of cubism, Henri Rousseau
and Cezanne. In his own colleotion he has fine
pictures by Picasso, Klee, Gris, Rouault, and one

of the best Legers in America.

I have never heard him lecture but I can testify to
his serious, scholarly and thoughtful study of
peinting during the last hundred years.

Very sincerely,

Frofessor A. Philip McMahonl,
138 West 12th Street,
New York, N. Y.
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Dear Joe:

+I looked all over t:u:u
myutu-dnyafterl
tohrguttmuohnaﬂm
“you, 83 e

: Iuﬂmit:mm-t.ﬁlh&hu
for something to do. Would you be at all
mhrestodhmkh;m th
Raymond and Raymond? Baymond
that he kmows you or knows of your
and experience and would be

intemested in a talk #1?5!& His
office 1s at 40 East 49th M

:mummmmmg
Raymond is en extraordinarily
temktitlmdb-o&mhcwhnm-
thing interesting to offer.

Sincerely,

j » L
2L
\LE¥

Mr. Josiah P. Marvel

Bast Hampton, Long Islsnd
Please forward




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

=
‘ The Museum of Modern Art Archives, NY !_' E

- — | ST

Miss Dorothy Millar
47 Jouth Tullerton Avenue
Montelal », New Jersey
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Dear Miss Miller:

@1 £21oulty with,
mnnp ! _"ﬂ
on next

make: that is,
intensively as

to speak 1%t tmt a reading
will find almosh

to do with Gorman peinting but
best works on French end Rurepean painting

in gemorel are in Ceimen, |/Sordover; Germen
is necessary for many of our cateloge.

I look forward with the
greatest pleasire to having you as =m ms=-
gistant,

Sineerely,

1

Miss Dorothy Miller
47 South Mullerton Avenue
liontelal», New Jersey
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Department of Art and Archaeology

July 18, 1934

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art

11 West 53 Street

New York City

Dear Alfred:

Thank you very much for the
photograph, and I will be honored by a quota-
tion in your catalog.

No golf for me this year in
Greensboro. I've got this catalog of Vatican
ivories on my hands, and I em going to finish
it.

With best wishes,

Sincerely yours,
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Art and Archaeology
February 16, 1934

Mr. Alfred Barr, Director

Museun of lModern Art

11 W. 55rd St.
lew York City
Dear Alfred:

Thanks a lot for your letter of February 13th, and copy of
Garrett's letter. I am sending on your previous letter, and one I
received from Renss Ree, to Garrett, to put in his docket concerning
Ed. It does luok as if something might happen.

Sincerely yours,

S
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Dear Mr. Morey: -

- letter I have jus
cootoch BERAIRIE oL bt L e,

Trusteeés have mistaken or misconstrue
nurngi"a past. Doubtless yov

might if you have the opportunit:& -g::k to
about it, for it seems to be he who  been !
by Riefstahl'e past. Pl

I hope with 21l my heart that you will be a2ble %o
lace Klnnogn the Baltimore job. I think he would be
Eappy end well adapted there.’ '

With kindest repards, I am

Very sincerely

Director

proffessor O. R. Morey
McCormick Hall
Princeton, New Jersey
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February 12, 1934,

po——

Dear IrCfuoroy: e

I am very zlad to know that
* working actively on Edward King's

While I think that he 1s best equi g%___ -
work in mediameval and far Oalzirﬂ e
Iknowthathohﬁbaeumeh

modern art g!c:% vnxiOir
lecturing axpertqgce vhl.o

value in wany £

!hnt iuprannoa ne most ggglt i%i :‘{CT;,
ies his ruggh and high scho
I feel :ﬁp pets tog%hn bettan of the

roblem and thies seems to ) to LY
faportmon in any ours or EW Fap

wvel '\
Walters Art oqi.‘la
ﬂonaidor EE’ ar' gf Q

only beocause hs 1s a tiﬁo
because he is g0 very iul

mw“. rEyaee

Very eincerely yours

Director.

Profaessor C. R. Morey
MoCormick Hall
Prineeton, Wew Jersey
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PRINCETON UNIVERSITY

PRINCETON NEW JERSEY

Department of Art and Archaeology

February 7, 1934

Mr. Alfred Barr, Director
Museum of Modern Art
MNew York City

Dear Alfred:

I heve been working on the Walters Art Gallery - Ed King problem
for a year, and hope that I have made some impression. At present,
you cen help me a lot if you would do the following:

Renss Lee and I talked over the matter of Ed's fitness for such a

position when Renss was here this last wusk-end, and in answer to my
querying, he pointed out Ed's excellent competence in the field of
Oriental Art, which would make him almost uniquely valuable to a museum
in this country. I asked him if he would be willing to write me a letter
to that effect, and he suid he would.

You, on the other hand, are particularly competent to speak of Ed's
ability in the modern field, and if you could write me a letter giving me
your opinion in that respect, it would supplement Lee's letter very well,
particularly as Ed, of course, appears in my eyes as a mediaevalist, and
the three opinions ought to give a pretty clear idea of Ed's unusually
comprehensive knowledge of the history of art, and the value thereof in
the huge and miscellaneous job of cataloguing the Walters Collection.

With best wishes,

Sincerely yours,

-
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Dear Mr. Morey:

I hear a fairly convineing
‘runor that the Walters Art Gallery is to
take on five or six catelogers, Don't
you think there might be a chance of finde
ing & job for Fd King in the eval or
Near Feetern divieion of this work? All
our efforts to secure e position for
Riefstahl seem to have been in wvain but - .
I Tfeel that we would have more chance of
success vith King es a Baltimoreen. I em » « o +
writing a shor® note %o Mr. Robert Car-
rett on the chance that he mmy have in-
fluence. I do hope we can help King out
“In this difficult yeer. ‘ 1¢ e bere,

Eincerely, AT Of the 9

b )l

Prof. Cs R« lorey
McCormick Hall
Princeton, New Jerzey
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Departmient of Art and A rehaeology

October 27, 1933

Mr. Alfred Barr, Director

The Museum of liodern Art

11 W. 55rd St.
New York City
Dear Alfred:

I wish very much we could publish the Nereditza frescoes, but our
publications are limited to work done &t or under the supervision of
Princeton, except in the case of the illuminated manuscripts. Beside
that, our publication budget is pretty well mortgzaged for three or
four years ahead, at present. If I can think of any way in which this
valuable material could be gotten out, I will let you know.

Tisserant has not let me know yet when he is going to be here, but
8s soon s he comes along I will query him on the matter of the trans-
lation. I hope, too, that we will have the pleasure of Mrs. Barr's
asLiatanca in that matter.

Sincerely yours,

Ceectnrs,

CRU/F
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Dear Mr, Morey:
———

. I have been in cormunication with Me. .
Cherniavsky of the U. S. S. R. Society of cultural =
relations with foreign countries concerning an article
by the scholar, restorer and painter, Tolmatshevskaia
upon the frescoes of Neredi tza. So far as I can ey
meke out the article is primarily a statistical .
analysis and should be illustreted with ebout twelve e
or fourteen photographs and a few color plates (the
latter, I presume, would be almost impossible at T =
present time). AN s Sl w18

= I =y g = ¢ MUty
. As you know the Nereditza frescoes near
Novgorod are the most complete monument of Russian by
Byzantine fresco painting of the 12th Century. If
you are intercsted et all I sugmest that you write [ L
Mir. Cherniavsky, Chairman, Art Section, VO K 8, 2
Cruzinsky Square 17, Moscow 58, . ¢ e

L8

: lfarga 1s much interested in the transla-
tion which you have mentioned to her and hopes that
it may come her way. We hope to come to Princeton
for one of the games when we will try to see you and
Mrs, Morey.

Cordially,

Prof. Cs R. Morey
lMeCormick Hell
Princeton, New Jersey
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Dear vy Movey: /

-ﬁnlumthwumrhmmtnu.m-

plimentary copy of the catalog, 1illie P, Hliss
:mhmwunrmmuammuamn
which I =m»umum-mummm.

This momming in glancing through the Museum
News of September 15th I came upon your article "Research
Al Art Museums." I hope what you have written will be as
widely read as it desorvess I wish underlined copies

Sineerely yours,
1}'_,‘,—-

PeSe e would eppreciate any corvections or additions whieh
you may be able to make to the cataloge :

Profs Ce Ry lorey
No Cormick NMall






