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Leer Miss Kum?.ns‘qr:

October 11, 1943

L received your letter of OUctober Eth today

and am hugtening to write to say that 1 answered

your letter about the Guggenhela Fellowship

_ application the end of last week, but, as you ada

not 11015 an lddress on your letter, we were "omod

Jousend S.t t.o you in care ol the .‘lc:r.‘.,y&t Gaﬁ.lar,y.

1.1' lﬁ noi y:u have aot heard from thsa, 3 I'auld' o

: am;aat. that you 'get 1n tolch with them. Aﬁ‘ﬁ‘t
aray, as they ars pevhaps holding the letter for

i you there.

#iss Dora Kaminsky
51 St. Mark's Pluce
Hew York City
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ce, Miss Ludley
Miss Miller

Desr Miss Kaslnsky:

Theak you for letting =e see axamples of jowr wmork
end photograchs of other pleces. Il &m &lssys willing to write
letiers ebout Guggenheim ap licstions, seylog Trunkly and
exzotly what I think of the work or programs, I should tell
you, however, in =21l frankness that 1 do mot like perticulerly
the medium in which you work, This is perhapgs =y fasly, hut
it would prevent sy writing vith unqualified ennmaﬁ.r.aa. ¥e
_ars holding your work here expecting that you will eall for
it shortly.

wtd ‘.-

Sineerely, &
|

Miss Dors Kaminsky
¢/o Rorlyst Gallery
§9 Wast 56th Street
Hew Tork 19

MiBilje
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THE MUSEU/
NEW YORK, 10

11 WEST 53rd STREET
l/ELEPHOME: CIRCLE 5-8900
LES: MODERNART, NEW-YORK

A 7 'h.-"rt-
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ALFRED H.BARR,JR,,DIRECTOR

ftember 20, 1943
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Sincerely,

%,4%

nt

you wil

L s

liiss Dora Kaminsky

¢/o Norlyst Gallery
59 West 56th Street
New York 18
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T 53rd STREET
{IRCLE 5-8900
ART, NEW-YORK

ALFRED H.B, #*®

Thank you for your letter of September 17th.
I should be very glad to see some examiles of your
work, and whatever photographs you may have, if
you will be good enough to leave them at the Front

Desk of the Museum in my name.

Sincerely,

Miss Dora Kaminsky
¢/o Norlyst Gallery
59 West 56th Street
New York 19

AHB:1js
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TH E | THE MUSEUM OF MODERN ART - 11 WEST 53 STREET - NEW YORK
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I 53rd STREET

NEW 1\

d.uf,j;&c.a»'tu Se A Tl J],{_;g,-iz-._,e Luca Aerind {IRCLE 5-8900
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A\RT, NEW-YORK

ALFRED H.BA

e

trde acune . ALl tle VCG—F!
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Dear Miss Kaminsky:

Thank you for your letter of September 17th.
I should be very glad to see some exam les of your
work, and whatever photographs you may have, if
you will be good enmough to leave them at the Front

Desk of the Museum in my name.

Sincerely,

Miss Dora Kaminsky
¢/o Norlyst Gallery
59 West 56th Street
New York 19

AHB:1js
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(THIS SIDE OF CARD IS FOR/ADDRESS |

ALFRED H.BAI

Mr. Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City

e e
Dear Miss Kaminsky:
Thank you for your letter of September 17th.
I should be very glad to see some exam:les of your
work, and whatever photographs you may have, if
you will be good enough to leave them at the Front

Desk of the Museum in my name.

Sincerely,

Miss Dora Kaminsky
¢/o Norlyst Gallery
59 West 56th Street
New York 19

AHB:1js
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THE MUSEUM OF MODERN
NEW YORK, 19 1l WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H.BARR,JR.,DIRECTOR

September 20, 1943

Dear Miss Kaminsky:

Thank you for your letter of September 17th.
I should be very glad to see gome exam;les of your
work, and whatever photographs you may have, if
you will be good enough to leave them at the Front

Desk of the Museum in my name.

Sincerely,

lijss Dora Kaminsky
¢/o Norlyst Gallery
59 West 56th Street
New York 19

AHB:1js
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Dear Miss Kaminglgy:

A

September 20, 1943

Thank you for your latter of Sertember 17th.

L should be very glad to see some exam.les of your
- work, snd yhatever photograpghs you may have, if
you will be good ehough to leave them st the Front

Desk of the Museun in my name.

liiss Dore Kaminsky

c/o Horlyst Gallery
59 West 56th Street
New York 19

AliB:ljs
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PAINTINGS IN TAPESTRY

S @@Mﬂ‘“ﬁ%ﬁ»@%

"A'N IS Yi96 "MES—AUITIVO LSATION

Mr. George N, Kates ~ -
114 Fifth Street, NE
Washington, D.Co . 7 |
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NORLYST GALLERY

59 WEST 56th STREET, N.Y.C.
Summer Exhibition Beginning July 7
e

PAINTINGS In TAPESTRY
BY
DORA KAMINSKY

Gallery Hours fgt the Summer;
2 P.M. to 6:30 P.M. Daily
Wednesday & Thursday to 10 P.M.

Chn

"~ Mr., Gedrge N, Kates
114 Fifth Street, NE
WW,,-D.C.
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s Dear hﬁtﬂn &= & W
In Mr, Berr's sbeence I am taiking the liberty
of snswering your letter asking about the shipment of Latin
lurimba:ﬁl\md :pﬁuphleta, vhich ceme today. Upom
investigation I find that.l,“lt:he shipment, s fqzhghmgh error
to your Newport uddreas; 's.n; :i .imve rmd: 'd second shipment
nulmd to you today to the address mentioned im jour letter.
I very auch regret that th'as error tosk place and I trust
that the package will arriye in ;lenty of tise.
I sssule that the package sont te Newport will. wu

eventtally be returned to us by the Fost Office.
Sincerely,

Leslie Switzer
Secrstary to the
Director

Mr. George N. Kates
114 Fifth Street, NE
Washington, D.C.
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bearpy #is good to see you, even though the visit wes £00 shért.

Mr, George N. Kates
Harbour Court
Newport, Ruode Island

m:l._jl

Sincmly-, :
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FARNLEY
WHITE POST, VIRGINIA

F.,. =

‘It wns good to see you, even though the vieit was too shért.

Jra— P ——greCERet -

Mr, George N, Kates
Harbour Court
.m' mm Illl-llll

m:ljl
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THE MUSEUM OF MODERN AII.'I: DATE dsy 6, 1943

REQUEST FOR PUBLICATIONS

Kindly send 1 cach  copies of the following publications:
paper Latin Aserican Collection of the MOMA; 20 Centuries of Mexican Art; Prosmectus of
cloth Heais here Poster Competition end Organic Besign Competition (Latin American

> sections); Bulletin on these tvo competitions; Organic Design cstslog; Fortinari
and Orozco bulletins, The Museum snd the ¥ar bulletin, bulletin of Februsry, 1842.

To:  George H. Kates
Harbour Court
Hewport, Rhode Island

For:__ Director's Office

Requested by "5, cer s \
NO DELIVERED

T UrOZCO DULLETHIS 7 77 ——— = =
The Museum end the War billletin : {
= (see page on Latin America) R AR g
‘fh!hrI ﬁhi!:k will give you some idea of the Xind of work we 4
have been doing with Latin Americsn matyrisl. The IMHIJ. DBM and
Poster bu letins may intersst you ea'pe.t’:‘ial:‘l:y.' Y |
Rather than trying to give you afy further acesunt I thisk 1t would
be best perhaps to look these over and then ask any gquestions thst may occur
O you. : '
Needless to say we shall be very glad to have any information you
can send us sbout your plans.
It w:s good to see you, even though the vieit wae too short.
Simcreh,
Mr, George N. Kates

Harbour Court
Newport, Rhode Lsland

AHB:ljs

- '!-4.£ 1: ) -" _‘I,‘-. . b




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T .A.l03

i Il;l‘ . g

rellwhgs Ry
Latin American Collection of the Museum >
20 Centuries of Mexicen Art
H A ' Prospectus of the Poster Competitimw
EWPO ; tus of the Organic Design |t
(batin American sections) and the \
Bulletin describing these competitions »
Orgenic Desiga cutalog :
! Portineri and .
Urozco bulletins #
The Museum snd ‘the ¥ar billetin
(Bee page on Latin America)

Thesef I thisk will give you some idea of the kind of work we
have been doing with Latin American matyriasl. The Industrial Design and
Poster builetins may imtersst you eupecia‘liy.‘

Rather tham trying to give you any further aceount 1 thiak it would
be bast perhaps to look these over and then ask any gquestions thst may occur
to you.

Needless to say we shall be very glad to have any information you
can send us about your plans,

It wus good to see you, even though the visit wee too short.

Sincerely,
Mr. George N, Kates
Harbour Court
Newport, Rhode Islend
AHB:1js
SPLmE Ty —
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HARBOUR COURT
NEWPORT, RHODE ISLAND
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Lt. Edgar Kaufmann
409 Bombardment Sauadron

WA AR y
N

Walterboro
Mrs. Lilfane Kaufmann . 3¢
. L RNautfmanr y
400 Fifth Ave, /5
Fittsburegh Pa. - T
7
4 L]

return to this address ih cace -

asked Plerre Matisse to send you a photograph of the big Matta. He did so
yeaterday. I have gone in to see the picture twice and feel thie way esbout it: 1t has

many exciting passeges in Matta's recent style, brilliant clusters of flame snd Jewels,
but it has to the right of the center a curiously dead, flat yellow area which becomes
simply uninteresting tinted canvas, end right above this is a rather clumsy veil of
dripiing paint. These two adjacent passages are for me rather herd to digest. Jim Seby

does not like them either, but feels thst the picture on the vhole is better them
cmf’ﬂ-... I do not feel this to be true. The Clifford picture seems to me more
thoroughly worked out, though it may lack certein brillisnt moments. Marga is lm;ch.tn(
vith Matts today end may bring back some interesting comments, ss I asked her to pass on
to him my criticisa.

Pierre hes had no serious bites so far, and 1 think would take considerably

less then $2500. In spite of its faults the picture would certainly te something to look
at for & long %ifle. It is somewhat larger than the Clifford picture. Matta will probably

e e
1 |’L" ‘L{'.'d.‘
= 8 o L
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;e canaWilage
Merch 24, 1945

N 5 '-':.
Dear Edger:
Al '. ih

i | @ IGMMWIWfM|m1vmhhuluuumfnu“m Ien
glad you are pleased with the Mexican items, I think the show is going to be vuvn.':nwui-
ing, particularly, of course, in the lo:im section, muhiehuhlnbndcmtyglrl!h—
stead of & few mﬂn.

I have passed on ;rour p-rqraphl about the snipers' suits ‘n’myhu to
Alice Carson and Monroe, who 1s at work on en air show. I Balnk Jim Gohz could get
the camouflage sult from Mitchel Field, which we visited last Sunday, go'ng through the
camouflage section there.

Lincoln writes of very h@ ph?sicd work et Belvoir. Fhilip Johnson is still
at Devons, but expects to errive et Pelvoir shortly to go into camouflage.

I asked Plerre Matisse to send you a photograph of the big Matta. He did so
yesterday., I heve gone in to see the picture twice snd feel thie way ebout itt it has
many exciting passages in Matta's recent style, brilliant clusters of flame and jJewels,
but it has to the right of the center & curiously dead, flat yellow area which becomes
simply m}_;t..ruﬁng tinted canvas, end right sbove this is a rather clumsy veil of
dripsing peint. These two adjacent passages are for me rather hsrd to digest. Jim Soby
does not like them either, but feels thst the picture on the whole is better than

Clifford's. I do not feel this to be true. The Clifford picture seems to me more

thoroughly worked out, though 1t may lack certein brillisnt moments, Marga is lunching

with Matta todey and may bring back some interesting comments, &s I asked her to psas on

to him my criticism.
Pierre hes had no serious bites so far, and 1 think would take considerably

less than $2500, In spite of its faults the picture would certainly be something to look

st for a long %ifle. It is somewhat larger than the Clifford picture., Matta will probably
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the insides of bombers so that the crew will not be frightened.

I wos very much entertained by your account of Duchamp's Marife.

I appreciated your phoning about your fund, So fer as I can see at this time
all is well. Betty is hired and I am going over the plans for the nhar__::l.thlurﬁ
Philip Goodwin on Friday morning. I think Dick is right in principle. At the same time
I should not like to see your money simply go into the budget when moral and financial
help is so mecessary for these two sometimes neglected departments.

In any case you may be happy to know that your interest and money heve reslly
helped a great deal in reviving architectural schtiities.

Lt. Edgar J. hufll.nn, Jr.
499 Bomb., Sqdn. CAAB
Columbia, South Carolina

AHB:1js
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onally to thank you very much for your generous
your letter of February 25th to Alfred. I can
th the now definitely scheduled Architectural
re-placing of Betty Mock on the architecture staff and
the increased activities in industrial design, which I am hoping
- will result in a contract with Montgomery Ward to work on post-
war radios, that the money can be spent with the greatest use-
iulm "- ]

There is, however, one point which I would like to point

out to you and ask for your agreement. All axpenditures made

under these departments come, by necessity, under the Jurisdiction

of a vote of either the Board of Trustees or the Hxecutive Committee
- as an axtension of the present budget., In accordance with our

general basis of operations this must, as you know, contimue to

be the procedure unless you wish to make an exception.

appreciate your writing and confirming that the money can be used

under the general tudget for these two departments or that you

desire to effect a different arrangement.

I hear that life in the Armmy is agreeing with you, I
‘hope that you will have a chance to be back in New York soon;
and if you have a minute, I would 1like very mich to talk to you
about the new industrial desisn opportunities.

Cordially,

Lieutenant Edgar Kaufmamn, Jr,
499 Bomb. Sqdn.

c‘A.ﬁlB.

Columbia, S. C,

JEA/d
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March £, 1943

Desr Edgar:

1 am really bowled over by your letter of February zsthta,& nn very generous
gift. It will certainly be very useful, not only for what it can ’bw, but. mu;n s
pump-priser,

The situstion is better so far as Philip Goodﬂ:n is concerned. His mu of
Brozil an glory is subsiding & 1ittle bit and I have hed some success in reviving his
satriotism, 80 that I believe we shell be =zble 1o get Bcttg, but it will probably rejuire
gome of your M

of eowu you will have more formal thanks from other qusrters, bw 1 want to"

repeet thet your gift may mean the differcuce between life end suspended un_i.-‘ﬁ_.im so far

ss these departments are concerned. .
Let me tell you ghet I have finally dome with the Mexican moneys 1 had

originally eredited y-uu with the gift of the Galven drawing and the two Castellanos

lithograzhs, but alter your telegram I felt that.we should keep something over $200 to
[ROR S AP J " g
spend on the Psalens. Your list now stende AE "5
O'Gormans Tetelpa ( c. $215.00
Bermudest Balcony ' 50.00
Weza: Glantess, drawing . 22.00
Alvares Bravao: 4 photos : e. 44,00
Mendez: 2 lithes c. < 11,00
Kahlos Sslf-portrait 208
567.00
1 hope tais is satisfactory. Ysu understand, I would mot have scent 30 much
of your fund if I had not needed to raize an extra $150 to help pay for the ¥300 Galvan
sainting of Dick's.
Sincerely,
Lt. Edger J. Kaufmann, Jr.

499 Boab,. Sgdn. CAAB
Colusbia, South Carolina

Atib:1]s
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following worke which I think you particularly like
the Galvan: _ '
O'Gormen: Landscape 1000 pesos

- about $215.00
Beraudles: Belcony " 50,00
| Big Mesza drawing:
i 100 pesos - sbout 22,00
- Galvan drawing o girl 100 peses - sbout 22,00
i Cagtellanos printi
i Ihe Ipjured Eye 40 pesos - sbaut 2,00
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c. Miss Ulrien .
(4 -
. b ~
PR Pebr.ery 28, 1948
r o 2
3 y B K ¢ M
. 't_

r P I aa &lﬁhﬂ to change the Reyes from your gift to your mother's, Fo will send I
Bér o 'Taney receipt ead € course List her anong the dosors in the ostelog, which 18 now j

After the jurchase of the Prids Kahlo - a1d'1 tell you how slessed the Committee
vas with it, especially ¥r, Clark - there is a _bdllneo of $575.00. In order to add Dick's
big Calvan we shall need §500.00, I would like to yropose thst we add as your gifts the
and this will free the money for

L}

> 2A0E 1

) making & total of srownd $520.00, ¥Won't you let me kmow If this is sltisfuctory? Plesss

I make any other suggestion thut comes to amind, but do mso quickly if you cam, since we must
go to press soole_'o—F ‘au 4 v-»\g__
1 em forsarcing your note to Russell, although he is now doing research work in

enother department,
Incidentally, the Bermudes is going to be resrocuced in 1:0 Emday Tises,
We certainly nsed your sdvice end help with this cetaleg,

I wish you were here.

not to mention plans for the future of Industrial Desigm.

Lt. Edger J. Kaufmaan, Jr, Sincerely,
499 Bomb, Sqdn. CAAB
chLmbia’ 5.0,
|| p.8. If it iem't too much trouble, won't you wire collect whether you epirove of the 1ist -
|
atove?
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February 10, 1945
-‘ toht . gum,mmdﬁ its good word ebout your interest in going

%%ﬂuwm&u. ' some Mexicen works. Mwﬂdbangruthdpm. Naturally,

i * we will &ﬂmﬁ our aequisit&.m to vhat funds we have. The sccounte of Nelson's funds

~&re -m unsettled beceuse o: expenses of exhibition and pnblicauen, so that I am not

:I. “z’ yet juite sure thﬂ.thnu we shall have for purchases - El‘l'mm rother little '
¢ @ﬂiﬂluh:ourimﬂallthemumem-
Eﬁ | fter veceiving your wire I got the little Frida Kahlo semt over by Juliem, and

L}
W \
4' 2 2

1 an {g1ad to report that both Lincoln snd Jim Soby like it slaost &3 auch &8 I do.
w 8225 is a food desl to pay for it, but it is like Ruiz in its detsiled finish,
80 ﬂllt in lpite of its =smsll size, we are perhaps not paying too much.
¢ . .The architectural problel is still unsettled though I tnink Philip Goodwin is
| atill well inclined. My guess is that ve will go ahesd with the Ten Years show with

i
|
|

Ectty Pn:Ll’ seems to be stalling at the noment in order to get some monsy out of

the Museum Budget. 9
Lincold and I are buried under the South American catalog at the nm. 1 hope

4t will interest you whea it comes out.

Sincerely,
Lt. Edg“ ;' [aufnann, Ir. ( }x A ;‘,\'-
‘99 mel Sqdno cm \ '.-__ \\-J - . .. A
Columbia, South Carolina . v e vyed )=
AHB:1lje \ y , ¢ D —
5 N "._”
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NEWCOMB CARLTON
l-mm CHAIAMAN OF THE BOARD

_mwdmmntdmmuammhsrmmmm-uduwm 'Bnnnlm

UAB55 20=COLUMBIA AIR BASE SOCAR 6 14% !

~ ALFRED BARR=
g - uussuu OF MODERN ART: //m

i T

ULB EIGHT HUNDRED INCLUDE ALL YOU HAVE IN M1ND THIHK HA]RCU ;

_= e Ee SRR L L ———

FINE IDEA WILL MAIL CHECK WHEN YGU REPLY BEST -
fEBGﬁRp

\

WYL WO S TR —— = =

THE COMPANY WILL APPRECIATE BUGGESTIONS FROM ITS PATRONE CONCERNING ITS SERVICH

— - — — - -- - e——— EEWT VT HEVE
well represented, with the exception of Frida Kshlo. I have my eye on the

small self-portreit of Frida sitting in a chair with close c*ﬂ hair, tm
1

floor strewn with the hair which she has just cut off, with w,.#m‘ \

_ S T
inseription up above, such as "will you love me in Uecember even with my

L &

cut off." Do you think this 1s a good picture? Would it be sone-'l'-.iling you
like to have your money spent on? I like it very much. Juliem is asking u?!
Museum $285.00. Please give me your expert opiniom, P

Heary Clifford is back by plane from Mexico and says that although I
the Velasc:s have been pronounced national monuments and therefore could nbt l;b.

. |
exported, Coquet has arranged to make available to American museums a selec

of some £5 pictures. I sm much tempted to have them here, especially as t.h.\.
Metropolitan spurns them. ;
/

Let us hear from you. Sincerely,
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Deps Recavi - :
h%"‘ ) oy ug elpslCyleg 1wl bt U Tue

,,,m&mmum Counittce !denmt'shmm
two handgome gouaches by Chucke. -

 The Castellanos and Ruiz have trriud. Rather to my. l‘ﬂFﬂl‘* ._L,_n not
h a zg;hqmm about the former, It seems to me better than I hed remembered
it. I like the Ruiz more than ever.

inita Breaner brought in a reslly frightening ’m.qu face called The
Bitch, by Goitie, which ve are to have on indefinite loan. She doesa't know
whether it belongs to the artist or to the governuent. :

So now we have practically every Mexican artist whom we would 1like to ;.mn
well represented, with the exception of Frida Keshlo., I have my eye on the
small self-portreit of Frida sitting in & chair with close s*ppu hair, the
floor strewn with the hair which she has just cut off, with aoa*m. X

!

inseription up sbove, such as "will you love me in December even with oy
cut off." Do you think this is a good picture? Would it be sone;.hing you wou

| like to have your money spent on? I like it very much. Juliem is asking the

f Museum $§225.00. Please give me your expert opinionm, ;' _ \
| Henry Clifford is back by plane from Mexico snd says thet although l.li X\

the Velasc)s have been pronounced national monuments and therefore could nbt '-.bo \‘.
|

exported, Coquet has arranged to make available to American museums a selectilon
{

of some 25 pictures. I am much tempted to have them here, especially as the |

Metropolitan spurns them,

7

r Let us hear from you. Sincerely
»
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Mulﬂ EB, 1“5

" Sk yok Tew gony sleritying Mtter dbiNE A Sud,. I kv
\ lspw!:;l‘.ﬂr Philip, who is intereated, Dib weats €0 have scse BSSUrWECe
from the Museum of money for srchitectursl work. It lodks as if there
i muhammmuummnw«mmﬂ. z"
N hopel that Philip himself might be willing to go aliead with the 10
o '&aarl ghow,
/ We had = cable from John Yeon seying that he is safe 10 Thrioss
| (!I.rhapa I had better put "safe" in quotes.) I find that Leslie Cheek

is St, Gaudens' right~hand man, I am going to write him to see if

'mt.hing ecsn be done about getting a commission for Jehm. I very much
doubt it at this late stage - and in his preseni locatiom.

Henry Clifford, recently back from Hdexico, felt sure that from
what Riig seid that you could buy the little plcture if you want.
In fact, Clifford seemed to think that this was a message, but not am
| extremely positive one.

We p- you a great dea._l? especially in trying to jlan for
Indust.riai Design.

More later,

' Lt. kdger J. Keufmann, Jr. T,
Fred 499 Bomb. Sqdn. CAAB
A Columbie, Souts Carolina

AHB:ljs
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Horer Wank HaMpron

Operated By South Carolina National Hotel Co.

CoLumMBIA, SouTE CAROLINA

nnnnn

WOTEL
W

L PAXT

-----
SOTEL CLOVE

oy
T

mmmmmmmmmm

|||||
WAL (AMFTON

if Lo o fo ' 8 you let

F ! 7 \ -
me know 1 ) L@ J s Unatd, - mpression
; : Doen thes w(/: { M“; piA »
her 4156 e
Pl ~le beat minds whet

would like

%o see tHe Brasilien show very much and of colrse we Would llike to sée you.

Sincerely,

Lt. Edgar hu.fhnna, Jr.
499 Bomb. Sqdn. AAB
Colmmbia, soc‘y

AHB3ljs
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$ "I!w thmfatymh- lQerfand l‘or&eﬁeek ‘for tso,oo I have ghoned Losada
Mmmm-m«m tholnumiabt@insandallia'gllc You will have the Boyg
mmmlmm.mnspmmm ¢ !
L

'!hv let.t..r rm your friend about J uaneig sarty ns rnn].l.y wonderful,.

!ou will be glaﬂ to know that all ths Cubltn things :\ussd the Committee, but the
r‘.ur 'ng,r ‘that Spuuah raik sculptor on my racmendntim wes put in% the reserve collection.
Othorwise ou:é’!exim thin.gs were accepted, though T regrst.t.ad the Chaves Morado. X

‘1 nave spoken with Betty and have had several _ancou_raging conversetions with
Philip Goodwin, though I have not yet popped the 1u.aalt$.m ss his Brazilisn show Opened

yesterday and he was very preoccupied.
I have talked the question over with Alice. We were Doth auused to discover that

esch felt each liad the say as %o how your $1900 should be spent, but that ualess you let
me know to the contrary I will essume that I have the rinel say, OShe had the impression
that you had agreed to let her spend sose part of it om industrial design more or lesa at
ner discretion.

Your letter was both encouraging and useful in trying to make up our minds what
the next undertakings in srchitecture and industrial design should be.

1 hope very much you will be able to take amother leave. I think you would like

to see the Brazilisn show very much =nd of course we would llke to see you.

Sincerely,

Lt. Edgar Keufwmann, Jr.
499 Domb. Sqdn, AAB
Colﬁbh, 8.C.

AlBzlje
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The great beast trampled them into the muck
35
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7 else. The thought raised
aquesuo:.in Cnig’smmd What could
inspire such terrifying fear in this man?
What horror walked through these
jungles that a man would fear more
than he feared a dragon?

Craig looked up at his squad on the
bank of the ravine. “Be on your
guard,” he said.

“Aye, aye, sir,” the answer came
floating down. It was an order the
sailors would not be likely to need.
They would be on the alert.

Michaelson was so eager to reach
the man that he dashed ahead. When
Craig reached him, he was bending over
the man. The scientist was wildly ex-
cited. “He is human,” Michaelson was
babbling. “Look for yourself if you
don’t believe me. See, he has all the
characteristics of true man.”

The scientist was acting as if he
expected Craig to argue the point. The
big man didn’t. “Of course he’s human,”
he said. “What’s so strange about
that?”

 “You do not understand ? Michael-
son explained. “He is the dawn man.
He belongs to the first race of true
humans ever to appear on earth. We
have found a dawn man. That is of
great scientific importance. See!” The
scientist pointed to the club. “He has
begun to use tools but he has not yet
learned to chip flint. He is pre-stone
age, definitely pre-stone age, but he is
also definitely human, with the capacity
to learn, as is shown by his use of the
club. He has already made one of the
first great inventions, a club. He has
not vet made the second invention, fire,
or the third great discovery, how to
shape stone. I cannot begin to tell you
how important this is.”

The scientist was beside himself
with excitement. Craig grinned. Sci-
ence had its thrills as well as adventure.
Michaelson was apparently experienc-

AARLY ’\f'

e 'Jq‘L {' Ph

AMAZING STORIES

ing one of science’s great thrills—dis-
covery.

The scientist promptly began to try
to communicate with the man. But first
he had to win the man’s confidence.
This he did by talking softly and gently.
The man sat up to stare in dazed won-
der at the scientist. Back in the shallow
cave the woman crouched without mov-
ing. Craig saw what she was protect-
ing, a child. This was a family they
had saved from the dragon. From fear-
ful eyes the woman watched her lord
and master talk to the strangers.

“HIS name is Guru,” Michaelson

said, indicating the dawn man.
“I am able to understand a little of
what he says. His language is as yet
undifferentiated into complex gram-
matical forms, hence I can follow his
meaning without too much difficulty.
He says he has lived here all his life
and that many more of his people live
near here. He says they live in fam-
ilies. Do you know what that means?”
the scientist excitedly challenged Craig.

Craig, unable to get Michaelson to
leave the dawn man, had left two men
to guard the scientist and had taken
the others on a wide scouting trip. He
had just returned.

“No, I don’t know what that means,”
he answered.

“It means that Guru and his people
have not yet reached the tribal stage in
their existence!” the scientist tri-
umphantly pronounced. “They are still
in the family stage but they have not
vet learned to live together in tribes.”

Michaelson sounded as if he thought
this discovery was of the utmost impor-
tance. Scientifically, it probably was
important. But Craig had other things
on his mind.

“Ask him who he thought we were
when he first saw us,” he said. “Ask
him why he was so badly scared of us.
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November 13, 1942

f.’ Dear Edgari
' ¥ have had & long letter from Rulz in which

he confirms his willingness to sccept our offer for
Nouveaux Riches »ith Ines Amor &s a golelween,

In the seme letter occurs the following

peregraphs
"Ya escribf al senor Keufuana diciendole la
determlnacion cue he tomado pers la venta de
mi cuadro, y ar'.ara E5DETD qUE daa;aﬁs de Lzntas
cartas y despuss de haberle guitado tsuto su
tiempo todo quede perfectasente blea."

I presume that he is specking of the little
ceinting of miners. If you £till vant this gafmting,
I would suggest that you yrite directly jto Ineg dmor
&E ooonins you cen, eaclosipg a dralf sa that Lot
paintings can be shipped to the Huseuam vlong with the
Cagtellanos, aa indiczted in my letter to Ines Aaor, &
copy of wnich I enclose., Of course you mey uot have
recelved any word directly from Rulz since it might héve
been delayed in forwarding &nd so forth.

Sincercly,
Lt. Edger Ksufmenn, Jr.
Box 481
Barrisburg, Pa.

AtiBilis
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. 'but as for
Alice, lsn't it rathéer a risk to have them sent bp here? Vould you authorize me to write

for photographs?

I have given your message to Elodie,

Sincerely,
Lt. Ecger Kaufmann, Jr.
Box 451, lisarrisburg, Pa.

R
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Alice, isn't it rather a risk to hive them sent bp here? T¥Tould you suthorise me to write

f'or photographs?

I have given your message to Elodie,

Sincercly,

Lt. Edger Kaufasann, Jr.
Box 481, larrisburg, la.
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Ootcher 10, 104

«  November 15, 1942

Many, many thanks for the very "ine letter about Br«.lw and Psalen. If you would
really like to pay for the Brovo photographs thot would he Cine. I have already over-
" spent in bwing the B:nis go thet sny outside help would be welcome. And that reminds me
that I hﬂ f‘&rgd.t.en tn the most rer!.i{"ftt narner to tfvl.l yuu *'.n ‘n the shipment from
" Ines Amor them wme en extra Drevo f\otr-gm‘:uh for you inscr*bsﬂ 8s o rresent.” Ttiehows
I i a worn p]:aatqr d&ll,} apgareatly outdoors; with a gix) at'md_nc *t ‘t:h:- left with a jug
on her nl;ouiéer,"ali very gréy cad aven In wvaluve. ile alsn"-ser;t mé one which I nave
turnadlo;tr to the Muzeum. In your case, however, there i;s nq:raason why you should not
keep 1-“3._ Pleage let me know.
I am r:ther Euzzled aboud-your offer %o dBuy s ?Ih_iﬁ,. Which Peaalen do you mean,
or do yom have a specific ome in mind? T havs three listed in my notes as plctures I

liked., They are

Sitke, 40 x 20, 13540,41 $150,
uda, 80 x 20, 1941 100.
Head, {Black) 10 x'8 50.

I cannot remember vhich of ithese three I liked the best, TYour memory is so much better
so perhaps you can.,

Hor do I ¥now much sbout the vork >f Alice Pealen. Do you kmow it w#ell? I would
5f gaurse be delighted to have & Paalen for the Museum, perhaps the §100 one, but as for
Alice, isn't it rether a risk to have them sent hp here? Would you authorize me to write

for photographs?

I have given your message to Elodie.

Sincerely,
Lt. Edgar Kaufaaon, Jr.
Box 451, lUsrrisburg, i'a.
Bt a2 . ';d__-a_'::_?_‘ -
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a to which, as you know, are added Dorothy Miller's
e and mine for the mlly excellent sbstract auponitd.en.
‘  Official snd umofficial thanks,

1 5 nel
Sincerely,
%
N
5 i
4 Lt. Edgar J. Kaufmann, Jr. AAC-OTS f R,
623 Roney Plaza Hotel _ \ \
Miami Beach, Florida \E]
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ation to which h, as you know, are added Dorothy Willer's
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and mine for the really excellent shitrnnm eu-pﬁgltiﬂl.
" Official snd umofficial thanks,

Lt. Edger J. Kaufmann, Jr. AAC-OTS
623 Roney Plaza Hotel
Miami Beach, Florida
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M Edgar:
" Here is the formal receipt for your gift,

il ]

! - the painting by Irene Rice Pereira. This was the

Ly

first meeting of the Board since the Acquisitions
Comnittee accspud -t.he gift last July.

| ' Lok The Board asked me to express their appreci-
aﬁ.on to nhj.ch, as you know, are added Dorothy Miller's
and mine for the really excellent abstract mpouitim.

Official and unofficial thanks,

Sincerely,

Lt. Edgar J. Kaufmsan, Jr. AAC-OTS
823 Roney Plaza Hotel
Miami Beach, Florida

AHB:l js
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1 hnp- the l-:mn book arrived and that you like it as much as darge did.
X dﬁ m-m.you father's I-inoa was not framed, but anyway I think the Fogg
and Justino will be very glad to have it. We won't trouble to get the small ome out
since the io‘g Ln; already asked for the larger. I _‘ .
I think that perhaps the cast of the Moore is too complicated for you under
(| sresent conditions, I will go chesd snd write him on Philip Jomnson's behslf. IT he
consents to one cast hn will probably consent to anoﬁr if you should make up your mind
later on. In any case I can lLet you kuow what his reply is.
I would expect him to charge sometliing of course over and above the cost of casting.
"I will mot progose to him that the cast be destroyed but he may ask thet since he is
hipped on direct cutting.
I don't understand your peference to the Byzantine Cubans with - what?
The Peggy Guggenhelim Huseum opened with a bang last naight, ra plctures and
people agitated by Kiesler gadgetry. 1 wish you could have seen it. ll\arga will

write you about it ia detail.

Sincerely,
g2 Lt. &, Kaufmann, Jr. AAC-OTS
623 Roney Plaza Hotel
Miami Beach, Florida
AHB1ljs
“F«I' - *I‘- 0
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c. Mr. Sobj - g do

_ﬁenr!&zarc

To my embarrassment the Acquisitions Committee has
turned down Panlen's oil and the three watercolors by Mrs.
Paalen, To tell the truth I agree with this decisiom, after

‘having looked =zt 8ll Four works quite carefully over a period

of meny weeks. Alice Paalen's things seemed in the end rether
feeble - perhaps they were not well selected - and Paalen's
picture, which we liked in his studlo, seemed on longer study

to be too cusuel, You will be amused to mow that Mr, Clark
was the only one of the Committee to favor it.

I enclose a letter which ; have written to Paalen.
Jim, who is now head of the Depsrtment of Palnting and Sculpture,
will also write him and write you officially.

: Both Jim and I hope that we will find something of
Paslen's which will really seem better tnan this caavas.

I hope you won't be too seriously disappointed by
this decision. Reviewing Paalen's work I really think that
his northern forest pictures of four or five years ago are
perhaps his best,

Let me add that Jim is particularly emberrassed about
this, for although he honestly ddes not like the plcture very
much, he had in the past some minor gquarrvel with Faalen about
Chirico., He hopes that neither you nor Faalen will feel that
this has affected the situation. I am sure that it has not,

I sent on the letter from Neurath to your father,

We have just had your V-mail letter with its
confirmation ~f your good news. Of course we are curious &s to
what you are up to, but are delighted that you find it so much
more satisfactory.

Sincersly,

Lt. Edgar J. Kaufmann, Jr. 0916626
Haq. Advence Echelon

Fifth Air Force

APO 929, c/o Postmaster

San Francisco
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October 29, 1945

I have been gravely remiss in not answering your letter from Sydney
blfgn this, As you can guess from the letter I wrote you a day or 8o ego
_.a.!hu re had some preoccupations.

: Your letter is so valuable and amusing that 1 am turning it over to
Jim Soby for his Australlan file, heving & paragreph or so copled for Monroe
and Elodie. I em ssking Jim to write to the deGuarrie Galleries for a pnoto-

graph of the Drysdale Mother and Child.

The catalogs and the little Lymburner sketch arrived today. The
books I am sending to the Library and the sketch 1 have turned over to Dorothy
Miller to hold for you until we hear from you just what you vant us to do
with it, It is a very nice sketch, I like the Frieand book too, and wish 1
could see his diaries.

Curiously enough about the same time I had a long letter ‘rom
Besumont Newhall from Palestine full of much the same kind of excitement as
your Australian letter - the Tel Aviv backwardness is however not comparable
since Beaumont, I think justly, says it reminds him of pre-Hlitler Germany
with its museums full of Vlaminck, Corinth snd its Mendelssohm school archi-
tecture. He too rerorts a great interest in the Museum and of hope to do
something in colleboration with it.

We are sending on the gift memberships to the three people whom you
mention and the bill will be sent to Mises Clinten.

I am so glad thzt the ¥cClure-Smiths gave you such a good time. I
shall write her to tell her so.

Although we have heard from you frequently Marga and I heve & certain
uncertainty about your health and general state of mind. Won't you let us know?

I should add that what you write about Australia encoursges me to think
- that after the War the Museum will have iamense possibilities and responsibilities
r as a center mot only for this country and the "hemisphere" but also for
Australia, the Mediterranean and South Africa, &nd perhaps more actively in
Europe, particularly in England.

Under separate cover 1 am sending you LIFE's 1240 questionnaire on the
war, Pmas it on or throw it awsy.

) Sincerely,
Lt. Ligar J. Kaufmann, Jr, 0916626
499 Bomb. Sqdn., 545 Group
APO 929, c/o Postmastér
S8an Francisco
s aar L0V gt
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As Betty ths of the year

AR
§.3
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ending June 30th, e g ceme to §570.
Then towerd the ef [ e .4 N ve epproved §1710;
this azkes a total 7 H RETPTT $4500, wiich is

the total of 6 qusrterly pa e e reh 1, 1945-Tune 1,

1944. v
I should say thal it is quite cossible that Philip Johnson will make 8 contribution

toward the exhibition too, so that the total of your contribution towsrd the Archl tectural

Depertment might be somewnut reduced.

Pailip Gooéwin has come through most gemerously, contributing some $7000

.

toward the show, the book and the Departaent. I must tell you that your contribution .

was the lever which we used to encourage fhim to help vith puch & generous smount. Philib

Jonnson alsoc seems inspired by the exzmple of both you and Fhilip.

There nes been & long controversy with Hudnut about the jurys all of us (Mock, 1.

Jonnson, Goodwin enc myself) feeling tnat the Museum shonld keep the power of final

declsion; Hudnut feeling that & professional architect should make the [inal selection.
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Lo mm
e ac, 'lh.‘..s is not & reply to your wonderful letters but simply a bulletin on the use
of your ftmd. I h've gone on the theory that since you did not designate any wm
specific division between Industrial Design and Architecture, that npproxmtelg 50/50‘
might well be aatis!‘actory to you, especially as you were eager to see the !'.tf‘ta \;
Buildings show ga 'I'.h.rough with Betty Mock acting as Director of the Exhibitien. 3

As Betty Mock's salary was not budgeted for the last few months of the year
ending June B0th, I approved paying her sslary out of your fund. This came to §570.
Then towerd the expenses of the exhibition during the year 1945-44 I have approved §1710;
this mikes a t.otal of §$2280, & little more than half of the totsl of $48500, wiich is

the total of 8 querterly peyments of §750 each over the period of March 1, 1945-3’ uns 1,

1944, k !
1 should say t.haf it is quite possible that Philip Johnson will make a gontribution

toward the exhibition too, so that the total of your contribution tow:rd the Architectural

Depertment might be somewhut reduced.

Pailip Gooawin has come through @ost gemerously, contributing some $7000
toward the show, the book and the Department. I must tell you that your contribut,:lan .L\
wes the lever which we used to encourage him to help with such a genercus amount . ?hilip
Johnson also seems inspired by the example of both you and Fhilip.

There Les been & long controversy with Hudnut sbout the juryj; all of us (lock, ;
Jonnson, Goodwin anc myeelf) feeling that the Museum should keep the power of final

decision; Hudnut feeling that a professional architect should make the final selection.
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ﬂ; 1“_.‘ the matter since Hudnut hag been quite ingistent,

wa with good grace.

Chermayeff has been away but has returned recently and 1 heve been trying to

get in toueh with him. I sm very glad to know that you approve of nis working on tne

ction of the 15th Anniversary show.

Industrial Design se
oon but wanted to get thig financlal re

U NOW.
Will write very 8 port off te yo

Sincerely,

Lt. Edgar J. Keufmann, Jr.
499 Bomb. Sqdn. CAAB

AP® 929 c¢/o Postmaster
San Francisco, Calif.

AHB:lj8




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB T .A.l03

YOUNGER MEMBERs of the Labor Party are
getting used to their feelings of disappoint-
ment over the party’s annual conferences. This
: no exception. The leaders of the party said

? too firmly on too many occasions; when they
“yes,? s they did about the Beveridge Report, it
- was with no conviction. The Labor Party, together with

the trade unions, is a great movement and on it may
~ depend the whole future of Britain. But the confer-
‘ence recently completed in London did nothing to an-
swer the many critics who say that the Labor Party
has lost its drive, that it has become too respectable,
that it no longer has a clear message for the youth on
whom any party must depend for vitality.

The leaders said “no” to the electoral truce. Ever
since Labor entered the National Coalition Government
there have been skirmishing attacks on the electoral
truce. Labor is unable to fight bye-elections against
Conservatives, with the result that Common Wealth,
Sir Richard Acland’s new party, has been able to cash
in on the hostility which many people have felt for
the government, and on the marked leftward trend of
the British middle classes. The Labor members of
Parliament have been unable to vote against the gov-
ernment, for the Cabinet contains their own represen-
tatives in the colorless Attlee, the weighty Bevin and
the agile Morrison. Only twice—on the Beveridge
Report and a recent bill on old-age pensions—have the
Labor Members revolted against party discipline. In
asking for the endorsement of the electoral truce the
Executive spokesman said that the party would never
be able to hold up its head if it left the government
at & time when great new battles were opening in
Europe and when national unity was more than ever
necessary. For this view there is a very great deal to be
said, but many of the skirmishers feel that the party
could have remained in the government and at the
same time tried to end the crippling political truce.

They said “no” to the Communists, who have been
campaigning for many months for affiliation with the
Labor Party. Over the last year the Communist Party
has been gaining rapidly in membership—from 10,000
to 60,000—and has remarkable influence in many of
the nation’s war factories, while the Labor Party has
been losing both membership and influence. Conse-
quently the Executive has been taking up much time
and paper in warding off the inroads of the Commu-
nists and replying, blow for blow, to the various moves
in the Communist campaign. In the debate, party lead-
ers called the CP a “snake” and “unclean.”” There
were 1,051,000 votes against Communist affiliation and
712,000 for. The only large unions to vote for the
Communists were the miners and the engineers,

' " .f e B
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fch Labor Marks Time

They even said “no” to Mr. Herbert Morrison, the
only Labor leader whose star is most certainly in the
ascendant. His term at the London County Council,
and more lately as Home Secretary, and Minister of
Home Security, in charge of Britain’s Civil Defense,
has revealed him as a competent and hard-headed
administrator. Recent speeches have shown him well
aware of the political struggles which lie ahead. “Trust-
busting” has been one of the keynotes of these speeches.
“Monopolies,” said Mr. Morrison at Leeds in April
of this year, “are restrictive in their very essence. You
will never alter their nature by patching and tinkering
with them—their whole set-up and relation to the com-
munity must be profoundly altered.” Finally, he has
an attractive political personality, even if the Gallup
Poll shows him right out of the running for the next
Prime Minister as compared with Eden and Cripps.
Morrison’s very energy and ability were said to be one
of the reasons why the trade unions preferred Arthur
Greenwood for treasurer; as a result Morrison was
removed from the National Executive for the first time
in twenty years. Another reason was that Morrison
had to speak for the government in the Beveridge de-
bate when most of his own party members voted against
him. Yet the general opinion is that Morrison is more
popular since his defeat than before, and that his bid
for leadership of the party has been strengthened.

The conference has given no definition to the future
of the party. Nothing else could be expected. Because
the fact is that Britain’s economy has never worked
better than it is now doing in the middle of World
War I1. Wages are higher; there is no unemployment;
there is a feeling of security; the needy are looked
after better. And there is a sense of common purpose.
In these circumstances political unity is not an empty
phrase. The testing time for Labor will come when
the necessities of war are replaced by the choices of
peace and when, if the Conservatives have their own
way, the old problems of purchasing power and unem-
ployment and industrial restriction must again be met.

The showdown may, of course, be delayed for some
time. The biggest political factor for some years after
the war will be Winston Churchill. Churchill made it
clear in his radio speech of March 21 that he does not
see his work as finished when the war is over and that
he hopes to become an architect of peace as well as of
victory. Britain’s first Four-Year Plan, he said, will
have “to be presented to the country, either by a Na-
tional Government formally representative, as this one
is, of the three parties in the state, or by a National
Government comprising the best men in all parties who
are willing to serve.” Churchill, then, proposes to head
a post-war coalition, and the Labor Party will be asked

LI
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collaborate, Clement Attlee promised at the confer-
‘ence that Labor would remain in a coalition after the
‘war only if a specially convened party conference ap-
‘proved. It is, however, doubtful whether the trade
unions and the rank and file of the Labor Party would
feel that the moment when Germany, but probably not
-_J_apm, was defeated, when the economy was still work-
ing well and when Churchill’s reputation was unassail-
able, was the moment to pull out of the government.

. What the leaders of the party are not seemingly so
aware of is that an ultimate showdown is inevitable.
Some of them do not see that the Conservatives, who
gave blind support to Mr. Chamberlain for so many
years, will not for long acquiesce in the essential meas-
ures for ensuring that there be a secure and more equal

Selden: your April poem® in hand
Reduced four times in size and fanned
Ten thousand miles to a savage land,
T his miniature I hope received

In the graceful attitude conceived,
Good friendship thought out and believed.
I'm not too cocksure of my grip;

1 need some meter that won’t trip,
More vision, and much less censorship.
But take this effort for what it means
To you, a group of warlike scenes,

A gesture, a letter, or a row of beans.
A gremlin whispers in my ear,
“You're rather lucky to be here;
Think what it means to your career.”

1 push the creature, I push him hard;
He thinks he’s caught me off my guard.
No, I am not your New Guinea bard,
Not half heroic as you imply

But anonymous like the other guy,
Doing my duty, wondering why.

e

“Are men more nearly brothers?” This
Asks for inspired synthesis.

Question declined, but from my tent

Hot with rank vegetable scent,

Where dark inexorable green

Conceals me in an unfriendly screen

1 offer this: our old bromide

That history repeats, is wide

Of the mark. I’d rather think we move
Generally forward, not in a groove

But eccentrically like Moses’ band
Threading its road to the Promised Land
(Which venture failing—this is my clue—
The old gave way and supplied the new).
And war does not cleanse, fear isn’t canny,
1f I may differ with Orphan Annie,

And Superman never was our god

1%V.-Letter to Karl Shapiro in Australia” a pocn by Selden
Rudman, appeared in The New Republic of June 14, 1943,

New Guinea Letter

society with a higher
beyond. But the basic
as the years progress - th
could remain united for long. The time wo
ripe for the formation of a new Labor Par
so closely to the trade unions and comprisin
the Communists, members of Common Wi
middle-class people who are now made so unwelcom .
Whether the Labor Party is aware that it must recap=
ture its early drive and tolerance if the forces of the =

Right are not to gain the day—at the second post-war
election—may be indicated at next year’s conference.
Many of Britain’s young people, in the services and
in the factories, will be waiting.

London MICHAEL YOUNG

But a kind of superior flying clod.
The ads show a future minus the pain,
Dad coming home in a Ford airplane,
No unemployment, scientific sex,

The salesman our Imperator Rex,
Tennyson’s fudge, the overflowing cup . « « >
Give me a future you can’t dream up, y
Men as they are, as they were begun

With a nice right emphasis on Number One.
Keep to the Left but if it gets hectic

Take a powder on Papa and the dialectic.

Each nation has a nose, but international man
We'd better put down as Also Ran.

Since one of my kinder critics throws a
Bouquet to me by way of Spinoza,

Let me add this: I want to go home

To the gas-station age and Capitol Dome.
I’m an amateur, would like to find my size
In a shaving-mirror and my wife’s blue eyes,
Get a Guggenheim grant and a Chevrolet
And write about Akron and Santa Fe.
The above you’ll think is a sorry boast,
Suitable for Elk or The Satevepost.

Look, Selden, let’s not follow the gleam;
It’s dynamite now to try to dream.

I'm sorry. I'm letting you down I know,
But I’m disappointing myself also.

e

My visions are mine. Since I began
T’ve wanted to be a private man,
Pale in winter, in the summer tan. ‘ |
I want to retrace my steps and find i
The start of the maze within my mind,
The exquisite pattern of mankind.
Quiet T want to grace my page,
Whole toleration for a gauge
To improve the manners of our age;
And some day when the skies are fine
And seas have lost their incarnadine,
Dinner with you, your wife and mine.
4 KARL J. BHAPIRO
i b2
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sometiing in prict.
I mncloge a _osteerd to encourage you to anawér the gquestions about Velssco

and Moore a2t the least trouble to yourself.
Sincersly,

Lt. E, Kaufmaon, Jr. LAF-OTS
628 Roney Plaza Hotel

diami Beach, Florida

AfBi1ljs
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October 14, 1942

Dear Edgar:

1 have sent the book. Hope you have some time to look ot it. Merga
thinks it is fine. I have not had the time to read Lt.

1 hsve hud a lettor If‘rom the Fogg (Geozge Stout) naking if we could lend
them anything to help 1llustrate Justino Ferafudes' loctures there, the schedule of
wolch I attsch. It occurs to me that your Velasco, or is 1t your father's, would
be extreamely useful to zim, May I suggest one or both - end vhere are they?

Philip Johnson g still crasy to huve the Mocre "Peclianing Figure" which
belongs to the Tate, It occurred to me that possibly Moore might be willing as a
wcrt.j;ue substitute to have an artiflcial stone cast made, pozsibly with the under-
standing that after the war the cast would be destroyed, the reyment minus the cost
of custing to count sgainst a‘iﬂn originel ptone plece. If Moore should consent for
one he might consent ‘or & seccad, 1T you are stl 11 interected, Perhaps tzis ia
too much of a tother.

Joha'a srticle on the l6th @entury classic style arrived, I thought it dull
in subject but well handled. Millard degips is entousicstic about 1t, both the text
and pictures and I of course Am very much relieved that he is at last about to get
something in priat.

I spclose a Josteard to sncourage you to answer the questions about Velssco

and Moore at the least trouble to yourself.

Sincersly,
Lt. E. Keufmann, Jr, LAF-0TS
623 Roney Plaszes Hotel
Mieml Beach, Florida
AHB:ljs
-u:‘;hi i= i
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ST XV T m?uma me from Pittsburgh the other dsy to sk me about some
filn mtum Mﬂl Gebor M written for. Unfortunstely they were short stock
‘Iu% of which uhw hpnn- ﬂhan w t‘mot b send the 1ist of the subjects
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2d Lt, E. Ksufmann, Jr. AAC-OTS
625 Roney Plaza Hotel
Miami Beach, Florida
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much impress b 6 aootnin,
I will write soon again when the report {s off ny shoulders.”
Sincersly,

2d Lt. E. Kaufmann, Jr. MC—OTS

€25 Roney Flaza Hotel
Miasi Beach, Florida
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80 you !ﬁ -. Rt \{N Gﬁ'ﬁa you one
thing: mJ Mexicol
Marga -w b~ i et all

I | nawy iy | ' LTwu,

1
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pretty 11117 about tho 'hol.c business snd really dishonest about the exhibition here in
New York. As I told you, Bulien Levy had never hesrd of him and Perls, who might have

given hil 2 show, hes no

apponmu certainly not a typical lexiun.
Qur life heres goes on $h the ususl frenzy, For three days I thought we had the

intention whatever of doing so. Such & nice man, %00, in

gerden pavilion demolished but Uncle Philip has counter attacked in an atmosphere of

polite blackmail so that his masterpiece will apparently be with us another sesson.

I think Marga has written you about the family news.
that is finsncially possible, I

I have had no more word from

John, who obviously slans to stay in Mexico, snd since

think his decision 1s probably wise. He says that both Lincolm and Francis Taylor are

auch impressed with how well he is conducting himself #nd how valuable he is in goodwdll.

I will write soon again when the report is off my shoulders.

Sincerely,
2d Lt. E, Kaufmann, Jr. ALC-OTS

¢es Roney Plesa Hotel
¥iaml Beach, Florida

AHB:ljse
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October 2, 19428

Dear Edgar:
It has been good to get your letters. I am glving every moment

80 you must forgive me if I do not write at any length now. I did want to ask you one

of Ofelia® - & book by Gertrude Dimmant sbout dexico?

to the Aunual Report

thing: hlﬂ :o'a a copy of "the Days
Marga m it s good and I would Like to send you a copy if you have any time at all

for Mm lnr.l have mpt ‘got one.
not the slightest belief that Ruis will sell us the ;icture for 2600 pesos,

, I nave
1 think he has been

but I am writing him to essure him that he may borrow the painting.

pretty silly sbout the whole business and really dishonest sbout the exhibition here in

New York. As I told you, Sulien Levy had never hesrd of hia and Perls, who might have

given him & show, hss no intention whatever of doing so. Such a nice man, %00, in
appesrance - certainly not a typicel Mexican.

Our life here goes on ih the ususl frenzy. For three days I thought we had the

garden pavilion demolished but Uncle Philip has counter attacked in an atmosphere of

polite blacksail so that hi
I think Marge has written you about the family news.

s masterpiece will apparently be with us another season.

1 have had no more word {rom
John, who obviously plane to stay in Mexico, =nd since that is finsancially possible, I

think his decision 1s probably wise. He says that both Lincoln and Francis Taylor are

auch impressed with now well he is conducting himself und how valuable he 1s in gcoduiil.

1 will write soon again vhen the report is off my shoulders.
Sincerely,

2d Lt. E, Ksufmann, Jr. ALC-OTS
€25 Honey Plasa Ho tel
Miami Beach, Florida

AHBiljs
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Dear Alfred and Dick:
Vie have been talking over the work and policies of the
Industrial Design Department for some time and I thought it would be helpful
to put some of our main ideas in this letter.
Because of the nature of industrial design and because
of our financial position in the Museum, there has always been a tendency
for this department to deal with problems of immediate interest; in fact,
since we have become a separate department, we haven't had any exhibitions
except ones dealing with actualities of the moment. However, the Museum
itself and our nearest assoclated department, the Architecture Department,
have gained their weight in the minds of the general public and the esteen
of professionals by many exhibitions and publications that help to clarify
our understanding of the recent past. Most particularly in architecture
becauge of this careful scrutiny and courageous understanding of past

| modera work it has been possible to exert a healthy influence on ths
work of the immediate present. Therefore, I firmly believe that we
should do more of this kind of exnibition and publication. Not only would
we thus follow the successful experience of the Museum, ut such retro-

spective knowledge and sifting is particularly needed in our field.
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It is c:].m\:.;ﬂl now, when a large part of Amricsn industry
hns aba.ndoned its regular schedules, is the best possibla maent for

inflnsncl.ng the designs to be produced after the war, designs which will
have to be expressions of what we all hope of the post-war world,
Design, besides its technical problems, speaks along wita at.h_er arts a
symbolic language intuitively understood by the public. Just because
this design language is the environment of people in their daily life,
there is a special.need to do everything possible so.that designs .Eor
civilian life after the war may start on a much higher level than was
possible before the war. Now is the time when experimental drawings are
being made in every big plant and design office and now is the time when
retooling as well as an open-minded discussion is possible,

Therefore our position and the position of industry
seem to point toward the same activities. Alice Carson has suggested a
big antomobile show which would look back at automobile design over a
long period of years all over the world, in an attempt to find the best
efforts of the past, but would include a discussion of why the last five
years of automobile design in this country have been so indefensibly bad.
Beyond this, a section about the car of the future, in which many varied
solutions, experimental and practical, would be on view. There also was
talk of a symposium of designers representing: the industry; design offices;
and new plants that have been talking of going into the automobile business
after the war, Mr. Abbott has suggested that we collect as mich material

as possible for tnis show but keep it in abeyance until such time as
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production for eivilian use begins to look really promising again. He
feels that in this way we will be able to influence the industry at a
crucial moment, just before it jells on new desigas. If we can guage the
moment properly, such a show would affect plant designing departaents and
the eager public in a most tremendous way., If we do this show preperly
with ample funds and ample space, if we do a thorough and well selected
research in the past, I am sure this is one of the most important shows
that we could have. I hope you will exert every effort to bring it to
fullfillment.

Less spectacular but, I believe, solidly influential
over a long time, would be the publication of a series of booklats on
the best industrial design between the t.io wars. oSuch a selection
doesn't exist anywhere and could be of the greatest value 'b design of
items smaller thun automobiles. We have thought of these booklets as a
gseries of well printed photographs, perhaps looseleaf, each booklet
devoted to a specific section of industrial design (such as, chairs, lamps,
! or table glassware, or factory equipment). I think that the task of
selection and the price of publication would both be helped by issuing
booklets rather t.han a single big volume. The individual items should
be fully identified, but beyond this we could afford to keep any critical
comments and explanations to a strict minimam. These publications could
become widely used in schools and designers offices, and many would appeal
to the general public as well. By picking items which are most clear
expressions of the design principles we believe in, we will be creating

a typical image, definite enough to be a good foundation for new designs.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T .A.103

_You know that there is a fund alrsady earmarked for this work though it
1‘.z:|n't. very big, and T hope that you will be able to use it in tne near
future. The best person to do these booklets I know of, is Betty Mock.

Our department should act as sponsors of new desigas.
I feel the need of a clear cut policy along these lines: first, we should
sponsor new, well-designed articles whenever they appear, always without
charge, and in any way possible, I am thoroughly in favor of the Museum's
name being used in connection with such articles as we single out for our
permanent collection or for exhibition. I know that up to now we have made
some diserimination between the Museum's name being used in publieity and
its being used in advertising. Frankly, I don't see any reason why we
shouldn't allow people to use our name in their advertising about a
specific item as long as that item has our deliberate support.

In helping menufacturers and designers join forces, I
think that we should always charge a fee, even if a modest one. I think
that we should where possible watch over the development of the product
and should then be extremely cautlous of allowing our name t0 be used in
connection with the final result. Of course, if we havs been able to make
a good arrangement, the article may well turn out to be so satisfactory
that we would choose to single it out even had we had no earlier interest
in it. At that point I think we should revert to the first part of the
policy as above.

We have two rather dangerous temptations —— first, to

dissipate our time and enmergy in war work not directly constructive in

the field of industrial design; second, to have recourse to "applied paintingn.

Vhile the use of good painters as designers proved successful in the rug show,

it would be a shame if similar efforts were to become a big portion of our
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activity. After all, this represents mere trimming on large and more
important work. :
If there is something that the Industrial Design

Department can do to help the war, it is guite clear that we should do it

as well and as prompting as possible, and my only hesitation in such matters
is lest we make the mistake of considering such efforts pert of our regular
program. It would be better in the long run, I am sure, to admit that we
had to abandon temporarily our real activities in order to do war work
than it would be to kid ourselves that by doing certain kinds of war work we
were building up the dep-»art.ment. or helping industrial design in this country.
As you know, I feel that we should do everything possible to
abet the program which promises so well in Washington — I mean d'Harnoncourt's
Inter-American Handcraft Project. I still feel that it would be of great
value to have a preliminary show and one after a period of time in order to
show the exact direction which guch an effort had taken.
If we can begin to really accomplish most of the things

outlined above, it would, of course, be an enormous achievement and I don't

in the least envy your having to determine whi¢h of them is most possible

and most profitable during the immediate future.

Yours truly,

i
Edgar ﬁ;m, Jr.

Chairman, Committee on Industrial Design
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Thie 18 to acknovledge immedintely the receipt
. of ysur extended loan to the Museum of the Plcasso
vainting, "Girl with Dark Hair," listed in our Ficassoe
catalog, #E59. We are insuring it for $2000 at your
© reguest and you have given permigsion to the Huseum
to lend the sicture t» other Museums ag 1% would if
the picture belonged t» 1%,
I am asking Dorothy Dulley to 'trerare the foubtine
releage that ve ask sur lenders to sign. :
I wend to thank you vory much for lettinguus
have this excellent piece for the duration, »r until
you :ant to withdraw it,

8incersly,

¥r. Edger Ksufmam, Jr.
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August 15, 1942

Bte Gditevy

m for the check for tmo.oo, which I will turn back to the
m -iﬁ a cértﬂn reluemm, since you ‘contributed so much to the trip.
1am mum a ahoek for §17.96 from the co-pmu Wexicana de Aviseion,
-hi.uh 1 m- -d; mr to yon.' As I recall you were to gei both refunds.

I sncloao, too, the drawing by Ponce, which he did for ybu, though
you uy hau forgof.t.n about ite ' '

Thanks for the photographs which I will teke to Gpeensboro and
bring back carefully since the negatives are algo in the envelope.

Hero is the Fortocarrere drawing of am angel which yo#l liked.
I wish you would accept it as 2 present from me - & very small preseat in
recollection of our adventures in Cuba, I would like to frame it for you,

but only under your direction and if you want it fromed.

Sincerely,
Mr. Edgar Kaufmann, Jr,
Bear Run, Penns;lvania
AHB:ljs
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' :“‘\'h GRYLIZN of (eI KL MNTRY SouNEd

B e i of sach Nodzssdey o\aae purled, weeerd 2111 Bo dsaed o R aaadhanie

"Pﬂ Saak sae obisel or Jestremvs 18 thelr Ixily life, suish £ iaetreias 89 WA
PP ant a1 't Lewture, 4 wrisl wrivhes : somamisd Yy cae
- August 18, 1942
1T B Seepr ‘e » [T ol @k v A ;
253gr them L3 - . » 2t
PYTaes . 3 r e i
- Mm ) g ga- durlme the denwr s, oSt wivtss o inwi
‘el © - Aline just phoned me Buggesting that I rhone Professor Keeble L b o

at Carnegie about ¥ohn, I did so, but Keeble scemed never to have
heard of Mekndroy at Piret; shem When I acaticned his béing in
'+ Mexico he said jerhaps he had hetrd sone reference to him, snd
would I mot plese .suM' to him thet h'o. wﬂ.to if. ;q::;-uealue& e
for the josition, - o gt meslps 0w

In other words, Mullep-Hunk really seems to have let the

MeAudrew suggestion slide. : .- bty I £ .
I h=ve written to ibh‘h, lu;.;goa'&!ng that he srite to Keebls, \;
serding him complete date Bad applying for t-hc-. position. If you ! -t
could write John, describing the position to him, which I camnot v
do, it would, I think, help,
Hope you are aaving & good rest.
Bincerely,
Mr, Fdgar Kaufmann, Jr.
Fallingwater,
Mill Run, Pennsylvenia
AHB:1is
P.S. Perhaps you would let Aline know. I don't have her address.
. M df = -bLﬂ‘ i = r
L "
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At the end of each Nnudw ehu porled, uﬁmdnwuﬂumm
the pext week some object or occurence in their dn:l.ly life, which 1llustretes sn im-

The Museum of Modern Art Archives, NY

a0

LT B 2

portant poiat of the hlt httari. A brief Mttcn report, accompanied by 3“““‘“
if the member desires, winbcrqulrod et tlmm of Hodern Art, byhuldu'mu:
2o ister than six P. M. of the next Tuesday, Bach clsss period will open with = shart
review of the more interesting reporte. Then the main lecture will be given, followed
by a discussion period., Seversl times during the course, guest spsakere will bs Lnvi-
ted to give informal talka, During the dipcussion _-f!.od, gpeclnl effort will be zade

to emphesize the relation of the eftermoon's talk to daily 1ife.

tenching teachers
how the period will be divided
1, design in democracy; the war

deslgn se symbol, as more than visual
tronechency of visual expressicn
imes handed out Lo eseh member, who is to bring sn axemple
of good design to next class.

104 iteas dlseussed
essentisls of modern design discovered, simrlicity
noted on blaekboerd, their interrelation sturdiness
PESEMTIALS OF MODEWN DEETON-0Zef made clear efficliency
1iet of yseful books egonomy
naturainess
harmony

Ezsentiale 1llustrated hi-toricelly:s

how they were regerded or dleragarded

in other cultures and times, - with emphssle
>n their eveluation since the Industrial Re-
vslution; some Americen views

BACKGROUND: TH: The form world of modera nainting =i mamiiuine
FINE ARTS and seuloture from 1880 to sbstract art;roots, re-
valuations, rhilosophies

Abstreet art to the pressatjroots revalustions,
hllosophlies
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HACKGHOUND:
THE TECHNICAL ARTS

INDUSTRIAL DESIGH
IN ACTION

N

7. The great englneers: Telford, Brunel, Senthas, Paxton, Foebling,
’ ﬂnhh;. hbpa;lt-, Cottancin, Perraot,
Naillart,

8. The apchitect innovetors: Sulliven, Wright, Corbu, Oud, Mies,
Aslto

9. Pioneers of Modern Designi Morris, Msckintosh, Voyesy, Loos,
Van der '.1“. oto,

10.Beuheus: industrial designe (end compsrstive material)

11,Bauhsuss pedagogy; ita descentmnts, (guset epeaker?)

ineering
unpretenticus design fhunderaft
12.Current Commercial Design

(;uest apeaker?) treanline
tyled design form

18,lisss Production
(guest apeaker?)

roclal ecomomy
production
distribution

the desligner, the artist

natter and energy & design themes.
14,The future (art from the peosle.

dimes handed out to each memier who i¢ to bring sa
example cf good deslgn to next class, Examples sube
mitted during class perlod #2 will be acceptable if
nomber cannot find s better object.

15, Discussion of first and second group of 104 objects.
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From Mr. Kaufman: re Garden Chairs snd ‘ables.

The height of the new tebles has been adjusted to the

chairs. However, Mr. Kaufman is sbout to order the

three tables which will have umbrellas in the centers,
and wondered, since the other tables are rather low,

27 inches, whether we might not use the old chairs,
10 over
formerly in the garden, with these new tsbles, so

vad .
that they could be 30 inches high, rather than

rould
as low as the tsbles already ordered. Mr. Kaufman

o ask
would like an snswer on this today, as he would

like to get the order in as soon &s possible.
R S
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Date_Jsnuszy 26, 1948

The Museum of Modern Art Archives, NY

From:

Mngu-l -

zmwmumummmmlmuwwu

e P

udthm-mmoruimmich in hand, maax ammm

1 @0 think the tome is unnecessarily condemmatious. It would
do just as much good without quite so much irateness. I'd like to ask
. about & few particular points.

This is mot to uy-mt such a compendium of errors should not
u-m'.'.
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Date__ Jenuery 6, 1942

_To: ‘/llr. Noyes, Mr. Barr, Mr. Wheeler Re: Possible Furnishings Section

From: Mr. Ksufmann in Defense Housing Show

As the result of two meetings with the Consumer Division of OPA in
Washington, some progress has been made about & possible furnishings section in the
Museum's Defense Housing show, and releted activities of the Consumer Divieion. At
present the Consumer Division is aware of the variety of misfortunes which have been
features of furnishings in defense housing. The tenants are often far from their
original homes. They are earning larger pays than they have for a long time, and
their jobs are more secure than usual. They are therefore easy victims of high pres-
sure credit salesmen and high interest loan sharks. They often have no way of checking
values or knowing how to shop in & strange community. They are often asked to select
purchases from a very limited azd inappropriate and overpriced stock. It is not rare
to find families skimping on nourishment, clothing, and medical care because of unwise
spending on cars and home equipment. The @onsumer Division is aware that it could per-
form a vital service by a concerted drive to better these conditions, and contemplates |
the following steps: first, to secure from the Defense Housing.ﬂl-gt”ﬁaﬁgfﬁﬁf"ﬁﬁzia:ﬂdQ}
date information about new projects, including their completion dates, (bince ell pri-
orities! clearances have to go through this agency, this means that they will have in-
formetion on private enterprises, as well as government work}; seécond, to see typical
floor plans and project plans, and from them determine a desirable demonstraticn housej
third, to draw up several alternate furniture arrangements, and a list of essential
furniture, with maximum dimensions for practical use. Starting now, simultaneously with
the above activities they will begin work on & furnichings manual, In it will be alter-
nate furnishings' layouts of the most typical Defense dwelling plens; lists of needed
furniture with maximum dimensions; suggested budgets for typical defense workers'! incomes,
very likely divided for various kinds of home merchandise. They also hope to have addi-
tional sections of the manual devoted to desirable characteristics in each kind of mer-
chandise.

With the background of this general manual and with information ebout the
specific local project, they will then hold meetings with retailers in localities adja-
cent to the Defense Housing project, so that the latter will have a chance to compare
their stocks and prices with the recommendations of the Consumer Division. After this
the same information will be given to the locel newspapers, and to the Tenant Selection
Office of the project. The basic informetion will also be published in trade journals
so that manufacturers and dealers will have general cognizance of it before any local
work is done. It is hoped that, in most of the projects & demonstration house will be
furnished by the local retailer, within the limits of the requirements set up by the
menual, or as closely as possible. Supervision of this work will be exercised by the
Tenant Selection Office of the projsct, and by the field workers of the Consumer Divi-
gion, elready in existence over the country.
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Date

It is against the background of this campaign to educate all the various
people involved in the furnishing of the defense workers! homes that the Gonsumer
Division is anxious to see a section on Defense Dwelling Furnishing in the Myseum's
show. They will undoubtedly do everything they can to further it. The following
steps are being taken:

The Defense Housing Corporation is being asked for help in securing the
loan of a demountable house from one of the manufacturers now producing
them, in the hope that the house could be set up in the Myseum garden,
perhaps immediately adjoining the building in & manner similar to the con-
struction built during the Orgenic Design show. Problems of transporta-
tion, erecting, and demounting cannot very well be discussed until we

find out from which company the house will be borrowed.

The project will gladly supply photographs illustrating what not to do in
furnishing a defense dwelling, although of course enonymity of project and
tenant will have to be maintained.

It is hoped thet the demonstration house will be furnished by the Museum
staff from items aveilsble on the market, and as strictly in accordance
with the Consumer Division's manual as possible. The Consumer Division
hoped also that the color schemes of the Defense House could be those
actually 0 K'd for the particulsr project in which it is being used, so
that the reality of the sclution could be made striking.

They hope that the Museum would ask one or more designers to work on the
problem of ideal furnishings for Defense dwellings in the hope that these
could be presented in a dramatic manner. They were particularly impressed
by the idea of photographs of models similar to the Saarinen entry in the
Organic Design contest, since it created the illusion of reality forcibly.
They suggested the designers' ideas be checked by a representative of the
Museum and of the Consumer Divisién before they had gone too far.

The Consumer Division will attempt to send an outline of the manual at the
earliest possible date.

The Consumer Division will attempt to clear $2000 from its budget for such
work as the Museum will contribute to the show.

They of course expect in this case, that this section of the show, in some
form, become pert of the Traveling Exhibitions.
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e to forwsrd to you. We heard from him this morning

from his new job, He seems to be extremely happy end
excited, I wish I kmew what it was.

Sincerely,

Mr. Edgar Kaufmann
Keufmann Department Stores
Fittsburgh, Fa.

AHB:ljs
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Dear Sandy:

I have had a letter from Mrs. Edgar Kaufmann,
400 Firth Avenue, Pittsburgh. She sayss

"It was nice of you to write me about Sandy

Celder. Jhe first time I am in New York
I ghall certainly communicate with you
and with him and go up to his town epartzent."

“Sincerely,

My, Alexzader Celder
255 East 72nd Street
Hew York City

AHB.1js




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY T .A.lo3

LILTANE KAUFMANN 400 FIfTH AVENUE PITTSBURGH, PENNA.

November 1, 1943

Dear Alfred:

It was nice of you to write me about Sandy Calder. The
first time I am in New York I shall certainly communicate
with you and with him and go up to his town apartment.

I know you and Daisy will be interested to know that I
had a letter from Edgar this morning (perhaps you had one
too) in which, among other things, he gives his new
address due to a new job. He seems to be very pleased
about the latter and says that he got it without asking,
which as you know means a great deal to my child. He
says it includes the assembling of material for the staff
files and the presentation technique (whatever that
latter means; perhaps you know, I am afraid I don't). I
am very glad for him since he seems to be so thrilled
about it, but I wonder whether his new address means that
he is closer to the front. What do you think? The
address is as follows:

g ; . Lt. Edgar Keufmann 0-916626

* v - ©- €& Yol Headquarters Advance Echelon

(&SP "~ Fifth Airforce
4 A« P, 0, 929 c/o Postmaster
IV Lry  Sen Frencisco, California

My best to you and Daisy. I hope she has found a maid.
Tell her I spoke to my friend about it, but so far ne
one seems to have been available,

Sincerely yours,

————y = e

Kaufmann Department Stores
Fittsburgh, Pa.

AiB:lja
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October 25, 1943

Dear Lilisnet

1 thought you would be glad to kaow that
Sandy Calder hes moved la fros the country and is
aow in his town apartment at 258 East 72nd Street,

Riinelander 4-1489, 1 wnow that he would be'very

nueh ;ntamst‘d in tagkin.; with you aboul tae

sossibility of buying ons of his things.

Hy best Lo you,

Mrs. Ldgar J. Kaufmann
Kaulfmenn Department Stores
Fittsburgh, Fa.

KHBsljs
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1In Mr. Barr's sbsence I am vriting you to
g lthat the Matta "Canvist of Light® arsived at the
Hugeun today in good gondition, and that ve are
to have :I.t_n an extended loan,

Fith many thanks for your gemerosity,

My, Edgar J. Ksufmann

Kaufmann Department Stores

Pittsburgh, Fa.
B

Stncerely,

Leslie Switzer
Speretary te the
Director
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bught it very fine,

b you sometime ago.

irs. Kaufmann,

Sincerely,
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TELEPHONE YOUR TELEGRAMS
TO POSTAL TELEGRAPH

Form 16

N. 6B604 ( TEN ) 19 NL =PXXPKF
EMR ALFRED J BARR JR

Postal Telegraph
= ?é? 2 _

{L'L-

THIS IS A FULL RATE TELEGRAM, CASLE-
GRAM OR unLESS.

INCICATED BY SYMBOL IN THE PREAMBLE
OR IN THE ADDRESS OF THE MESSAGE.
SYMBOLS DESIGHNATING SERVICE SELECTED
ARE QUTLINED IN THE COMPANY'S TARIFFS
O HAND AT EACH OFFICE AND ON FILE WITH
REGULATORY AUTHORITIES.

PITTSBUR@H ﬂﬁﬂﬂqﬂﬁ

&)

HUSEUM OF MODERN ART 11 WEST 53RD STREET ‘IE'YGHK lf)s

=ANX10US TO RECEIVE REPLY FROM YOU REGARDING THE HANGING OF
JUNIORS PICTURE ™ CONVICT OF LIGHT"™ NOW AT MATISSE GALLERY

=EDGAR J KAUFMANN ==

CFN "™ CONVICT OF LIGHT ™

/\\\1 - % \-‘--' &

e ——

e —————re

MATISSE =

pition, It is considersbly bigger

»ught it very fines I saw only the

} you sozetime ago.

irg. Keufmann,

W hag

Bincerely,

A\

o h‘at"’".

R t‘w W chﬂn

{‘r 5 1S T \n_‘

V :x\..««-#*'\“ i

-

£
-
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just vorors his things were packed Jim Soby sev & iIT"ize
charcosl study of the new composition, It is considersbly bigger
than the Eternal City. BSob, thought it very fine, I saw only the
smaller studies of which I wrote you sometime ago.

My very best to Mrs. Kaufmann,
8incerely,

dr. Edgar J, Kaufmann
Kaufmann Department Storee
Pittsburgh, Pa,

AHBi1je Lot oS Y ¥

'

‘ — . . ,‘3

o \alinne AR Lan SMATs G0

RIS & '\
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5% mn DEPARTMENT STORES
. L Voo s P

Prersmens ) s STDUANTA

......."T. .xl,......m ey 71, 1948

\I

B -

M Mr, Kaufmannt

~ We would be delighted to take care of the Matta,

_-31 wm for & period af‘ﬂ?twﬂaﬂm’ ‘¥e msy not
“be able to kee: 1t on exhibition but 1% would be = rosl srivilege
%o hive i-t__. hp_rl. I think it & very fine pleture and & nagnificent

gesture on Ydgsr's pert, '

: Peter Blume has gone back to the coumtry but

Just before his 't'hings were packed Jim Soby sew a full size
chercosl study of the new comvosition., It is considersbly bigger
than the kternal City., Sob, thought it very fine. I saw ouly the

amaller studies of which 1 wrote you sometime ago.

ity very best to Hrs. Ksumﬁn.

Sincerely,
Mr. Bdgar J, Kaufaann
Kaufmann Department Stores
Pittsburgh, Pa,
Ali:1je J ¢ R . bm ML
| 13 v \ L
) forn TIAA ban A G CR G
-
! A y =g
. F
\ A A~ \“ ¥
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day 71, 1945
Dear Mr, Kaufmsnnt
= ) We would be delighted to take care of the Metta,
“UEed Be convied of Light, Tor & neriod 'qf"?;t*teaﬂ“ t & yenr, We may not
Ly Matts SO L N | i L y ¥ = Loy i
el I-‘"-'b"-u'ﬁh‘- fo kee: it on exhibition but 1% would be a resl rivilege

-
i

' "%o have it here, 1 think It a very fine picture aud & nsgnificent
gesture on ldgsr's part. ' :
. Peter Blune hae gone back to the comtry but

npeY'Q

" Just before his ‘t'hings were packed Jim Soby ssv & full size

w fna

chercosl study of the new composition, It is conaiderebly bigger

then the iternsl City. Sob. thought it very fime, I saw only the - .

smaller studies of which I wrote you sometime ago. L
iy very best to Hré. Ksufmann,
8incerely,
Mr. Edgar J, Kaulmenn
Ksufmann Department Stores
Pittsourgh, Pa.
AHB:lje ¢ Lotac R . i el S
| ] L 'R B \ Y -
. ‘. \ -:
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KAUFMANN DEPARTMENT STORES

INCORPORATED

PITTSBURGH, PENNSYIVANIA

OFFICE OF THE PRESIDENT

May 17, 1949

Dear Mr. Barr:

Junior, just prior to shoving off from South Carolina,
asked me to complete arrangements of a purchase of a painting
by Matte "Conviet of Light" from Pierre Matisse Gallery. I have
coneluded this trensaction but the problem I have now is - what to do
with it. It occurred to me that you might teke a look at it and
see if you might heng it a% the Museum thereby taking care of it
until Junior's return. he only other alternative Wwould be for us
to have it brought to Pittsburgh and hang it on one of the wells here
in the store - it is much too large for emny of the walls in our
apartment. What do you suggest?

With kind personal regards, remain

Sincerely,
.______-——-—-__\

Mr. Alfred J, Barr, Jr., 'E%—"? E;

The Museum of Modern Art,
11 West 53rd Street,
New York City
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a hell of burning structures, and to the left stretching back in the distence is &he

foreshortened skeleton of a gisnt thorax, lhrough the ribs of which one can see & wodern
h.ouse clearly related to Bear Rum,
3 1 am fully svere of the rather bisarre effect of the above description, but Yoth Jsmes
Boby and I were very much impressed by the comiosition dravings. I think you would be too,
It is possible, however, that Peter may soon have to go into the Army, vhich would be
a very frustrating e:perience for him and serhaps dlsappointing for you, for he is rorking
ith greet energy end enthusissa st the present .oment,.
I am .ending & copy of this letter to Junior, becsuze he would be interested, I think,
My best to Mrs, Ksufmann,

Sincerely,

\
1
\

I dr. Mfﬁr Jo Kaufmsnn
Kaulfmann Department Ctores
“{ttsburgh, Pa.

|t B e
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a hell of burning structures, snd to the left stretching back in the ¢istence is &hs
foreshortened skeleton of a giant thorax, Lhrough the ribs of ‘®hich one can see & moderm
house clesrly related to Bear Rum.

1 am fully sware of the rather bisarre effect of the above description, but Yoth Jemes
Soby and I were very much imjpressed by the com-osition drawings. I think you would be too.

It is possible, however, that Peter may soon have to go into the Army, which would be
a very frustrating e:perience for him and perhays ij_gnj:-;\oi_ntins for you, for he is “orzing
ith great energy &nd enthusissa at the present uoment,

I am .ending & copy of this letter to Junior, becuuse he would be interested, 1 think,

My best to ¥Mrs. Kaufmann,
Sincerely,
¥Mr. Edgar 4. Kaufusan

Ksufmann Depertment Stores
Pitteburgh, Pe.

W LT iy
i rR - .
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INDICATED BY Iﬂdl. m*’m
OR IN THE ADDRESS W“

SYMBOLS DESIGNATING SERVICE

ARE QUTLINED N THE COMPANY'S TARIEFS
oM HAND AT EACH OFFICE AND ON FILE WITH
REGULATORY AUTHORITIES.

s ns'r 55th rrulv

e

=(161=

Bl srorar

TELEPHONE YOUR TELEGRAMS
TO POSTAL TELEGRAPH
Form 18

NSGA98(FIVE) 20=PKF PITTSBURGH PENN 14 1157A=
ALFRED BARR MUSEUM OF MODERN ART=
11 WEST 53RD ST (NEWYORKCITY NY)=

HOW DO | GET IN TOUCH WITH PIERRE MATISSE JUNIOR HAS ASKED ME
TO COMPLETE SOME ARRANGEMENT WITH HIM REGARDSS
*EDGAR J KAUFMANNa

- e ————— TN} —— Y e T
a hell of burning structures, and to the left stretching back in the distance is &he

foreshortened skeleton of & glant thorax, tLhrough the ribs of which one can see & sodern
house clearly related to Bear Rum.

1 am fully sware of the rather bisarre effect of the above descriptiom, but oth Junes
Soby and I were very much impressed by the comjosition drawings., I think you would be too,

It is possible, however, that Peter may soon have ta go into the Army, which would be
& very frustrating e:perience for bim and perhays :ZiBﬂ'_.'.‘."O inting for you, for he is sorking
ith great energy end enthusiasa &t the jresent .oment,

I am ending & copy of tals letter to Jualor, because he would be interested, 1 think,

#y best to Mras, Ksufmann,

Sinceraly,
¥r., Edjar 7. Kaufmann
Ksufmann Departament Ctores
‘-,l °{ttsburgh, Pa.
14 ¢
; "f-
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Dear Mr. Kaufmann:

This is a confidential report on Peter Blume., I visited his studlo the other dey and
find thet he is hard at work in preperation for a big comjosition which he calls the
Kaufzann picture, He has come a grest many dravings both of details snd composition
studies. Dosy Br. Keolaagn

The sicture he is planning will be. comsidersbly larger then the Eternsl Uity. |
Boughly Lt consists in e kind of hesven snd hell landscape with the sphiere of the earth
on & kind of hillock in the middle distence. The sphere is imperfect, demsged, estem
into ond is & modification of the rock illustrated in the grawing, page 29, top, in our

Underneath tids earth-boulder is a kind of cavern in the ground, somewhst like the
‘elove-mentioned drawing, im vhich men are working, heving out the rock. To the right is
& hell of burning structures, and to the left stretching back in the distence is &he
foreshortened skeleton of a giant thorex, through the ribs of uliich one cen see s..sodam
house cleerly related to Bear Rum. h

1 am fully sware of the rather bisarre effect of the abowve description, but ‘oth Jemes
Soby and I were very much impressed by the com-osition dravings. I think you would be too.

It is possible, however, that Peter may soon have to go into the Army, vhich would he
& very frustrating e:perience for him and perhaps disarpointing for you, for he is working
ith yreet energy and enthusissm at the present .oment,

I am ending & copy of this letter to Junior, becuuse he would be interested, 1 think,

My best to Mrs, Kaufmann,

Sincerely,
Mr. Edgar J. Kaufausnn
Keufmann Department Stores
| Pittsburgh, Pe.
_ -{;m - e ;;—I-.:F?I-] v.ﬂ-l )

A
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 Dear Mr, Kaufmenn: tor ) ot SOl ———

s 1 muat apologise for ‘mot ‘Writing before this

| to thank you for sending us 80 promptly & photograph

“of your Velasco. It arrived on time to have it

reproduced in our catelog "Latin American Art in the

i ‘Museum Collection." Of course the reproduction is used

in the historicel introduction. The cut came out very

; well. 1 hope you will like it, °

Cordially,
Hr. Edgar J. Kaufmann
Kaufaaan Department Stores
\ Pittsburgh, Pa,
AllB:1js
Npas—— -
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March 20, 1948

Dear Mrs., Kaufnanni
On behslf of the Museun Trustees I a.i- very happy
“ %o send you a formal receipt for your gift of two gouaches,
....‘ m end Clown, by ¥esus Reyes Ferreira,
The #useun hes heretofore had no work by Chuchu

Reyes in its collection so thet your gift is daeubly welcome,

| Ve expect to show these two works in & lerge
u:bibiu*: of Latin lmerican art in the Museum Collection,
which 15 %o openstoward the end of this month. I hore you
will be sble to see this show,

Fith very idud regards to Mr, Ksufmenn, I am,

Sinceroly ¥ours,

Mra. Edgar J., Xaulmsann
¢/o Kaufmann Dejurtnent Stores
Pitteburgh, Pa,

' AlBs1js
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THE MUSEUM OF MODERN ART

To: ur. Berr

From: E. Clinton, Secretary
to Mr. Edger Keufmenn, Sr.

Re:_Collect telegrem

Glossy photo Velasquo will be sent you Wednesday of this week without feil

s [ Do

6:00 p.m., by phone

THE COMPANY WILL APPRECIATE BUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

Sincerely,

Mr. Alfred “arr, é%o&;,o—%//(vcl‘;f e
The Museum of *odern Art,

11 West 53rd Street,
New ‘ork, N. Y.
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. 3? PHQTG VELh800 ﬂlLL BE ENT YOU WEDNESD&Y OF TH!? WEEK
‘f’fﬂﬁlﬁ' FA-J_? o y : oy i A -J ?' .', ?17

+E CLlHTON SECRETARY T0 EDGAR J KAUFM&NN. '

*“‘ﬁﬁ 3 & 5«- ?‘f

ELKSCO-06 = 3 S S eg BT
__:l_l.;-____ mmmmmnwanmrmmmm
b -', 5

Sinceraly,

Mr. Alfred “arr, p—% CL;?’ Vs
The Museum of ®odern Art,

11 West 53rd Street,
New York, N. Y.

ol f‘LT"]:\
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Sincerely,

Mr. Alfred Parr, é%: 7 Pt
The Museum of Modern Art,
11 West 53rd Street,

New fork, N. Y.
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KAUFMANN DEPARTMENT STORES
INCORPORATED

PIrTSBURGH, PENNSYIVANIA

OFFICE OF THE PRESIDENT

Jan. 28th, 1943

(

Dear Mr. “arr:

In reply to your letter of Jenuary 25th,
meny thanks for writing me regarding Peter. On my next
trip to New York I intend to 'phone him and try to have a
little chat. I received a very nice letter from him within |

the past week.

Regarding the 15 copies of "What is Modern ,
Architecture” I intend to distribute them to people in |
our store who are interested in store building and |
interior decorating, as well as to the store managers of the
Pittsburgh Retail Merchents “ssociation who have to do with
interiors of all department stores.
|

With kind personal regards, remain

Sincerely,

My. Alfred “arr, ?\0‘«7 7
The Museum of “odern Art,

11 West 53rd Street,
New fork, N. Y.
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January 28, 1948

Doar Mr, Kaufmanni _

Many thanks for your letter of January 25th
sbout the sum which Juntor offersd me fo biy Mexican
works of art for the Museus - an amount, 83 you say,
between $500 and $1000:

uu you not let me know when the money is
available, if this is convenient? Meny thanks for your
trouble.

Sincerely,
My. Edgar J. Kaufmann
Keufmann Department Stores
Pittsburgh, Fa,
AliB:1]s
a]' B
2O .-]Q by




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB o a 103

KAUFMANN DEPARTMENT STORES
INCORPORATED

PrrrsSBuRGH, PENNSYLVANIA
OFFICE OF THE PRESIDENT

Jan ary 25, 1943

/36

Dear Mp, Bare:

Just had & few lines from Junior in which
he advises that he had promised you the use of
some of the money my Mother left him to complete
some purchases contemplated by the Museum during
the Mexican tour - somewhere between $500 and $1,000.
Junior asked me to advise that it will be at least a
year before this money is available slthough he further
states it will be some time before you need it.
If you will advise me when you need the momey I will
let you kmow promptly if it is available.

Junior wrote he took his first dive bombing trip
in note - the trees sure get close. He will probably
have plenty of thrilling experiences.

With kind personal regards, remain

Sine eraly :

Mr. Alfred “arr, [
The Museum of Modern Art o/—%o
11 West 53rd Street,

New York, N. Y.
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Jenuary 25, 1943

Dear dr, Xeufmann:

We are delighted to gend you the coples of the publicetions mentiomed 1in your letter
of January 20th.

Peter Blume has recently come %o town for several months and I had a talk with him
ebout your problem, I gathered that he had his obligations to you very auch on his mind,
that he wanted to palat an important picture which vould be gtisrnct,m to you, and that
in any cese the large number of drewings which he made he was holding for you. For this
reason he has never exhibited these drawings, although at my request he is lattm'mha
two of them in our coming show, They will not be for sale, .

I think that he is nov in & very good state of mind, and msy well go anead to produce
something thet you would be very pleased with, He is very much concerned sbout you.

I am going to keep you informed of any further developments, Cor it would be & relief
to me, as 1t would to you and to him, if he could do mmething to your satisfaction.

Could I, without seeming over-curious, ask you how you imtend to use the 15 copies of
|

Wihet 18 Modern Architecture?™? This is a rather large order amnd it would interest us

to know what if is for. j.

¥y very best regerds to Mrs. Kaufmann, ‘.

Sincerely,
Mr, Edger J. Kaufmann
Kaufmann Department Stores
Pittsburgh, Pa,
AfiBi1l)s
| B
:If‘&' o ..
L
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KAUFMANN DEPARTMENT STORES
INCcoRPORATED
PITTSBURGH, PENNSYIVANIA

OFFICE OF THE PRESIDENT

Jan. 20, 1943

Vé{

Dear Mp. Barr:

Please send to me and bill - 15 additionak
copies of "What is Modern Architecture?" and 3 additional
copies of "Painting and Sculpture in the Museum of Modern

¢y Art"™.

’ You were to write me about how to get in touch
with Peter Blume and the result of your evening with him,
May I hear from you? I expect to be in New York the end of
this month for a few days,

I have heard from Junior that he is moving along
in good shape, digging himself out of mud most of the time.
He had an extremely interesting experience in a dive bomber
in the nose which brought him too close to the tree tops, he
thought.

Thanking you, and with kind personal regards, remain

Sincerely,

Mr. Alfred Barr, AES ?
Museum of Modern Art, 0(7

11 West 53rd Street,
New York, N. Y.
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April 24, 1948

Alfred Ha Barr, Jr., Esq. 'fgyét i
~ Director, The Museum of uodern Ar‘b ©
HB’&I YOrk NY- .

_tbﬂa:'ﬂr..ﬁart :

With steady interest I have followed
the activities of your Museum since more than ten
years. I remember well your telegram from Stutt-
gart, published in reference to the amazing variety
of museums in smaller European cities. Since the
exhibition, " American Sources of Modern Art, M
much has been done by your Institution toward fur-
thering wider public appreciation of the pre-Colum-
bian, Colonial, and modern arts of Latin America,
of which you and your staff can feel justly proud,

- having started it in years when the Good Neighbor
policy was not so generally promulgated.

In May, the Macmillan Company is bringing out my

' survey of the pre-Columbian civilization of the
Americas, " Medieval American Art, " in two quarto
- volumes. It is the first comprehensive work in any
language covering all the artistic cultures, from
our Southwest down to Chile. Vol. I. contains

414 pages of text and Vol.II, 960 illustrationms,

on 306 plates, The Carnegie Institution of Washing-
ton and Harvard University, under whose aegis I
worked since 1932 on this project, gave me permis-
sion to include important unpubiished material from
their recent excavations,

The Macmillan Compzny is giving on this occasion
a reception, on May 1llth at the Park Lane Hotel,
between 5 and 7, and I would be much honored if

e could have the pleasure of your company then.

With the expression of my esteem,

Yours very truly,

g O
\5.
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,/ { ’n inpor;mt educational institution has asked me to recommend & number of first
rate modern paintings for possible purchase. Among the artists listed are geveral who
1 think may be represented in your stock by reslly exc-lleat paintings. Thege aret
Bonnard, braque, Matisse, van Gogh, Degas, Renoir, Houault, Mire.
In order to facilitate the purchases for this institutiom, may I ask you to
send me photograpus of one or two works by esch of these artis®s, providing theg«\nu
really irst rate? On the backs of the photographs would you write t.he‘ usual faeﬂ\n.
ineluding the size, the date, history and price to an educationel institution? B:l.n\:t the
institution is large, I believe that fairly lerge pictures can be considered, arovia:i\ng
LR N

LT | .
~

Though I cannot give you the name of the institution it will interest vou'to
!

they ere of suitable quality.

know that the pictures whieh it buys will take on a special importance because thene
will be almost no pictures of equivelent quality in the neighborhood. ."'\_
Unfortunately the matter is urgent so that 1 must ask you to send me the

photographs and SO forth &t your earliest convenience. 1 would be glad to speak with \
you on the photie should you heve further questions and in case 1 do not know the
paintings I shall of eourse come in to see them before making my reconmendations.

Sincerely,

Mr., Georges Keller
bignou Gallery

g2 East 57th Ot.
New Iork &2

AHBil )8
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Dear Mr. Kleeman:

wr . Alfreslpn parry, Iimissed your csll.
Mageunm of

1t Best %gnﬁ&ttha good lesser known artists
Hﬁ ;g’sooiated with one of these taree galleries in

We enclose harewith a L.’- st of”
n il us ex-
the paintings inedAmet in ocur @ e
hibition, smerGederisdédrte befido from
17560. dilen 18 it
lexica, D.F, e

If you should s}xp.cc't to L@
Wew York durinMetem umsolﬁ fias s hop
that you will ﬂl:dﬂuﬁ H‘?"‘ﬂ” -t;ﬁ- 2
"l'e""“ 4 '[" BYTDE ad G _‘ ‘\'— W oAn: lur {
and are od _..h:\ ‘.ﬁ vidual
we would Ig.‘ Chavez Wordde’ "

: Lspiral Gallery

Ignseto Ramirez 7
the imerioes DhaRER DAL tes 'n""‘

é8 ourrel

I t—hm ‘tharoare uere?cl wultrtera Who, might. intereat

yoq bqt, I¢ bel:ute 3ou nﬂ! hqre no frouble in f:lmu.ng
toem throq,h these Bources,

Gooc. luck to you.

Sincerely,

Mr. Henry C. Kleeman
65 kast 57th Street
Hew York City

AHB:1js
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M. KNOEDLER & CO.INC.
14 EAST 57" STREET
 NEW YORK
PARIS, 22 RUE DES CAFUCINES
LONDON, (4 OLD BOND STREET

CABLE ADDRESSES
“KNOEDLER"

NEW YORR PARIS LOMDON nay 26’ 1943

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr, Barr:

We enclose herewith a 1list of
the paintings included in our current ex-
hibition, American Landscape Painting from
1750.

If you should expect to be in
New York during the next few weeks, we hope
thet you will certainly come in to see this
very interesting show. If you cannot do so,
and are interested in any individual items,
we would welcome any inquiries.

Also enclosed is a list of all
the American painters from the earliest
Golonials to Contemporaries currently repre-
sented in our collection. There has been a
substantial increase of interest in our own
school of painting among the museums recently,
and severel have found this list helpful in
checking the geps that exist in their American
collections.

Yours faithfully,

J)Oq Rewidasu

W. F. Davidson
M. KNOEDLER & CCMPANY, Inc.
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M. KNODEDLER & CO, Inc.
4 EAST 57™ STREET
NEW YORK
PARIS, 22 RAUE DES CAPUCINES
LONDGN, 1% OLD BOND STREET
CABLE ADORESSES
“MNOEDLER"

NEW YORRE PARIS LONDON
May 3rd,

Alfred H. Barr, Jr., Esq.,
Director,

The Museum of Modern Art,
New York City.

Dear Mr. Barr,

As requested in your letter of April 26th
to Mr. Henschel, I am enclosing with this the
back press releases and catalogues of exhibitions
tnat contain biographical mzterial. I hope that
they will serve your purpose.

I shall be very glad to include your name on

our li=t for press releases that we send out in the
future.

Sincerely,

Wt:&\iw

Elizabeth King
4. Knoedler & Company.

——— T
ST . Y e

o ————
e
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Dear Mr, Henachels

I have talked over your gemerous suggestion
that someone might give the Museun & painting by
Ting Chu with Mr. Soby, our 'hn:l.rnn on #cquisitions,
who, &8 you know, was with me when I saw ﬂu“‘p&int‘mp

I am sorry to say that we have come to the conclusion

museun collection.

putative donor.

My, Charles H, Henschel
Knoedler and Co.

14 East 57th Street
Mew York City

AHB:1js

January 9, 1948

that the paintings are not quite suitable for the

Many thanks to you for your kind offices, and

I hope you will put the matter tactfully to the

T N
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" October 8, 1943

_ Dea:" dr. Kochers
laha thanks for sending e your plan for 'an
architectural center. It seems to be besutifully
got up and I am very glad to have it.

>

Sincerely,
Mr, A. Lawrence Kocher
650 Fifth Avenue
New Xork City
AHB:1js
. == IS 7Y, .
L ) =
- T
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e g of 1984,
: Qm Lot 3o eey at I wosld Buve mafcomed soarelat A0 el SR

B rhients of e Pusea cther tan winting, perledorly Predessio, SESwetael

N Sprme o
‘m‘h fiis "Ml But I realise hat Wiy argiele 1 inlorsel 2 emmrieed gok
b " Marga nd Jhses Seby and’1'have now resd your interesting piece on the Museum for
& emniel™

m‘:an have besa good enough to ask for amy suggestions sbout the article, 1 am

putting down here a lew connents, most of thuefmn?hm. TP e
llaiMd-ummmriraipﬁormarﬂchulemnlmt

mmwmqummwunmnms:mmm,hm

Léonid end Bérard in the general picture of the Museun, Much as we admire Pavlik's work,
ndnuuu.auuhttmmw-hﬂnwﬁpugu*mutiwbﬂ 17 pages on the

Museum as & whole. _
g #W you under another cover a history of tue first 10 years of the Museum

(928 Vi
ﬂ%;'ﬂ.i% Wpublhheﬂ by A. Conger Goodyear, President of the Museum during this decade.

‘{itiblen 1t 18 provedly too lste to revise your article you may find sone additionsl

tters of interest in this volume.

Now, for a few gpeeific suggestions:

omage F and Mlassrd is deserved, but it searcely does justice to the
B :g.o?' 80 !u::m:rgroughout the rest of Europe which in the past have been far
more advenced than any museum in France. I would refer to Rotterdam, the Civie
Museum of Amsterdam, Stockholm, Osloy,Frague, Zurich, Besel, end in pre-Hazi
Germany, Essen, Hamburg, Berlin (Kron tinsanpalni.s), Dresden, Stuttgart, Halle,
Frankfurt, Cologne, #knich, Darmstadt, Mennheim. These advenced German museums
sere one of the princejle inspirations of our Museun in its early days.

pege 63 note credit to Mr. Goodyear.

page T1 note correction

i L5k fluence of Cubism
Soby ooints out that Tchelitchew himself sduits the strong in
sndyabat.ra-.ct. art on some of his early work and surely there is more thamn & little

influence of Ficasso on 4ig work of the nid-70s and even as late as the

page 143
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The Museum of Modern Art Archives, NY

Le 24 sara 1943,
In conclusion let me say that I would have preferred somewhat nore emphasis upon

the departments of the Museum other than painting, particularly Pmmtm.&:}m
‘uta and the Film Librery; but.I realise that this srticle is informsl and not
be published as an effort to give a complete view of the Museum, . .. . ..oie

Thank you very much for letting me see it and for the gemerous spirit, in wvhich it
is written,

“affigieller’ t) we lnissent peu da lolsiw. Enfin toul
arrive ot sot artiole est tarmind
& Vi0DAe Youb ¥ alar volre ] :"'-“-’G‘rﬂi"‘;lll
N Saivaiey o6 ) ¢ '
demands, 3 - 1 T sompte
Bz 2L rE £ ~ r O o o
B 4
¥
A B %
Mr. Leon Kochnitaziy eons aomes 3'il legvoyait emeors de os
928 Fifth Avenue
New York City Mowtparsasse. N'est-se-pas 1A oo qus sertaina de nos
AHB:1§s : atses appellent
ERERPREE 2 PR
- . -l -
. i, ; al -I' l‘.
e ..‘ .'lr ‘.1
i . i - .zlq-"-
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Le 24 mars 1943,

Chdre amie,

Il ¥y a trols noll) Jo pense, que je vous parle
de eet arvtiale, Veur saves comblen mes ocoupations
noffioielles” (1) me laissent peu da loisir, Enfin tout
arrive ot oot artiole est turminé,

Je viens vous rappeler votre promesse : avant
d'envoyer ee papier h "Pour la Vietoire"” qui me 1'a
demandd, je dédsire le soumetire k Alfred Harr et compte
sur votre aimable intermddiaire pour le lui faire lire,
Je me suis rlaaé'dans cette itudea constamment du obtd
de L'sbservateur europden qui juge les choses et les
gens comue s'il loj[ro:;ait encore de s2a fendtires de
Montparnasse. N'est-ce-pas lh ce gue certains de nos
amis peintres appellent un effet de double perspective ?
Quei qu'il em soit, j'apprécie énormdment, vous le savesz,
votre sentiment L tous les deux et je serai heureux de
recevoir vos eritiques et peut-&tre aussi vos comseils,

Meanwhile, j2 trouve vraiment que jo passe
trop de temps sans vous voir. Kais je ne déjefine plus, hélas,
et vous &tes trop "sc-cia‘.e" pour gue je puisse espérer
vous voir me consaerer un diner.

A vous-méme, ohdre amie, et h Alfred Barr’ mes

pensées trds cordiales. lMon attemtive amitié vous rajoint

tous deux, OQ/)‘ P( ' 31-/.?\‘»- 40/7
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