
TIGHT BINDING 

UUSKUM Of HODSRN AfiT 
730 5th -venue, New York Oltgr 

H elease Sunday, ^ob* 1 / 3 ^ 

The most comprehensive exhibition of alntingB, drawings, paste le , 
and prints by henri de ToulHuse-Lautrec and Gdilon ^edon ever held in New 
York wi l l be opened to the public? at the Museum of Modern art the afternoon 
of Sunday, February 1st at Z o* clock* I t wi l l Wciialn on view unti l 'X roh .-nd* 

-Uaxy of the pioturet by Eoulouse- autree have been sent to New York 
fro>n the kt% Inst itute of viilou^o where tiie most important one~mjn exhibition 
of Toulouse-uratreo ever organized in *iiaerioa was held from Deoember 3rd to 
v-nnar/ 18th of t>is yoer* 

The houvre Uu:>.um in Paris altered i t s policy of never allowing o i l 
aintinga from i t s col lect ion to «K oroea the t lant lo when It loaned two 

oanvueen by Toulouse-Lautrec to the Ohioa&o ifcArt Inst i tute , and these paintings 
wil l be shown at the Uusaum of Modern ~rt through the oourtoay of the Louvre* 
The f ir at loan over ma e by the Louvre to «m /American Museum was thrt of draw
ings md wateroolers by Corot and ttaumler to the Museum of Modern ^rt in Mew 
York for the exh bit ion Of these two rasters daring October end ^ove^ber, 1930* 

two 
ffet. **»- huga oanvaaoB by Lautreo lent by the ouvre were ainted for 

the side-show of "La Goulue" a$ a Paris street oar ival in 1895 and are extra
ordinary in their combination of racy topical ity with ft s o l e and jover worthy 

^fm^jl*5f9HMBiWi» " â uoulue" for whom thoy were or* in ted was a leader of 
the "quadrille natural is to" a- the Moulin houge music halt , and for several 
seasons the toast of Paris. k% the hoighth of her career during tlie 90s ah«. 
was known as tne 'Oiroe of the Can-Can ', later to "become successively a l i o n -
tamer and a laundress and to die in 1928 in ab^eot poverty* .rrthur Uymons, 

DM /English author, described her at the peak of her career as ;* a Strange 
end ta l l girl*, with a vampire's face, the profi le of a bird of prey, a tor* 
tured mouth ami nets 111* eye a. n 

The ^rt inst i tute o^CJhiaago i s lending two im ort nt painting a by 
Lautreo, a scene i*t the -toulin Houge from the Jftirofo-Bartlett oolluoVJon <rid 
a daring composition showing 'cne - ing fctesfctr directing the nro^res^ of the 
shovj at tho Circus Fernando* another important painting of the Moulin aouf?e 

^ has boen lent From the Chester Bale Collection in New 'fork. 

I These paintings are striking i l lustrat ions of that preoccupation with 
the g: iety aad fieroenesa of Parisian ni<fct l i f e which characterised lie work 

5 of hautreo, a direct descendant of tho counts of Toulouse in the sooth of 
j££anej>, a-eeilB'U UJ! umiasuia in hie juufca twwiaod henri/^rom the h rdy Open-

^——air l i f e of hie .ncestora. He sought Paris anu i t s studios, but turned from 
them to the m re direct timul. tion of it8 cab r e t s , cafes and circuses to 
find an outlet t'or tho bitternesa of his orsppled body in the brutal intenaity 
of the metropolitan half-world* 

Besides painting the gasjKl general aspects of the 7arisian aoene 
Lautreo did a number of -portraita of the ce lebri t ies of his day, auajauo many of 
.hdeh wil l be shown in the 'iuseum of tViodern i t exhibition* maons the famous 

ablic figures whose likeness antreo im ortulized in his racy drawing are 
Yvette Guilbert, Oeoy -oftus, ôana held, Jane xvril, and Loie duller. The very 



l i ve ly o i l , "Jane ^ v r i l Dancing", len t by d ldens t e in & Oo* for the exhib i t ion , 
and the sardonic w&teroolor p o r t r a i t of Oeoar <»ilde lent by u e s s r e s . Jacques 

ligmann & Oo* of Hew Yortc ind *'aris*are s t r ik ing extuspUtt of t h i s aspect 
of Lautroo's work. 

The gen t le r side of Lautrec in which he seerae a t times to forget the 
b i t t e r n e s s with which iie ap-proached BO many of his subjects is shown in several 
be u t i f u l l y executed o i l p o r t r a i t s , notably in the "ftitfcn in a Studio'' l en t 
especia l ly for the iuseura of i.iodern ^ r t exhibi t ion by John ?• Spaulding of 
Boston, who i s one of the t rus t ees of the Musexm, and in the quiet "Lady 
a t the iano" from the private col lec t ion of Dr. Josef utransky, Wtm York, 

Tt\& work of odiion action, which the Museum of Modern Art his selected 
to supplement that of Lautrec in the exhib i t ion , presents e s t r i k ing contras t 
to thLt of the Se? s a t i r i c a l master from the neighborhood of Toulouse* Lautrec 
was a gifted draughtsman from childhood* an accident on horseback se t hie 
to drawing and paint ing in earnest an to exploring the l e s s eeWMMftec r e s 
pect ble r ide of l i f e in i a r i s * but his career presents a singleness and d i r e c 
t ion which i s almost e n t i r e l y lacking In Kodon's* 3efore finding l a t e in h i s 
l i f e the ourioue mystical expression in paint ing for which he has since became 
f l ous, action had t r i ed a r ch i t ec tu re , scu lp ture , and botany* .here U..utrec 
was absorbed in aepioting t ^ harshness of r e a l i t y , hedon was occupied jfcps* 
in escaping al l r e a l i t y in the f an t a s t i ca l expression of dreamt* 

£he h i^ i l y imaginative 'Vision of Dante", lent by Dr* W* ft* Valentiner 
of Det ro i t , i s nimmmmmmmattt cha rac t e r i s t i c of the i l l u s t r a t i v e fantasy v i t a 
w ich otion tieoorateti tiie s to r i e s from Dante, Poe, and Baudelaire which he 
preferred to tae h rsh r ea l i t y of the ac tual world, .~ number of exquis i te 
flower pieces evidence hedon's supreme mastery of color* 

?he two pa in te rs will be shown together at the Huseum of Modern 
•»rt because they represent tiie p^les of approach which char otor •'̂ od the end 
of the 19tfe Gentury in ftrsjeie* poles represented in l i t e r a t u r e by tlie b i t t e r 
realism of Maupassant and the exquis i t e symbolism of Kalians! i 

The complete l i s t of lenders to the exhibi t ion follows: 

^ r , Jaaes »• Barriey, hew Yoxk 
H?9 Alexander if* Bln*», New York 
Mrs*. (Jorneliuo IT, B l i s s , J r* , New York 
Iftfi L,x • B l i s s , Lew Y0rk* 
i«',E* Bresler Company, Milwaukee* 

r« ..'alter &• Brewster, Ghloa^o, 
r , Gerald "Brooke, I few York 
r . John iiicholas Brown, Newport, Rhode Island* 
r s* John -idea Oar en te r , Chicago, 
r , Thoraue Ooohran, Mew York 

Mr* an Mrs* Ralph M* Ooe, Cleveland* 
-r* and Mrs. Chester Bale, Hew Yoxfc 

|l s s rs* Durand-auel, New Y0xk and l a r i s 
r* Frank H* Ginn, *T Cleveland* 

Mr* A* longer (Joodycar, Keu York 
Mr, Garter Harrison, Chicago 
r* Milliam Preston i iarrison. Lot Angeles 
r , Phi l ip Ilofer, Hew York 

Mr, John -•• ilolabird, Ohioago 
Messrs* K« Knoedler and Company* New York and Paris 
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The femeha r Ga l l e r i e s , New York 
Mr* Paul uamfc, Cleveland 

r* ^.dolph jeaNtoft Lewisohn, New York 
&N and I'ra* Sitniuel uewieoha« Hew York 
Mrs. Frank &« Id Hi• .-, Ohioago 
Krt Albert E. MoVitty, Bryn Mawrt ?a« 
Mrs. Charles J« I<L.rtin» "inneapolis* 
Uy#t James "urphy, Rew ToJk 
" rr . J»B. Neumann, Now Yozk 
:*r« Sidney r*« Osborne, Bew York 
Messrs. Alexander Held & l»e?evre# London 

r . : * i r t i nk» Hyerson4 3hioojo 
The n»inhc4*dt Ga l l e r i e s , Hew York 
'.'.rs# John D« Rockefeller, Jr«» 2«ev i*oxte 
Dr» 3»3»-fc SttkLatwaXlAi Grafton, Pa« 
tfr« t»3» senders, t>r«, New York 
<Jr* Hardinje ioaol le , Hew York 
'vTessrB* Jaeiues Vcli^ftavn e& Company, New Yoifc e*d ! r l s 
Mr« John fc« fSpaalding, Boston 
Qpa Josef 3trantfQT9 S«W York 
v . UL. " > B . Cornelius J« Sul l iv .n» Hew York 

"lie Tnanabauser M M & i Ga l l e r i e s , Berlin and '. cerne» 
Dr, S#H< Valentine?, Detroit 
i less rs . i idens te in and Company, Hew York rand Par is 
The ,-..Ibr.lght r t Gallery, Buffalo 
The -,'t Ittfttltute of Chicago 
The &ie\ utuseta of Y?.le Univers i ty , 3m Haven 
The Boston "ui:euu of ft ins - r t s 
The Brooklyn £uaeu» 
The Detroi t I n s t i t u t e of nr t s 
The iiouvre --tuneum f T'arie 
The ninneaiolia I n s t i t u t e of &ftftf 
The ''.'oroevtor useuru 


