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RClaon A* Rockefeller, President of the Museum of Modern Art , welcomed — B i r o 

of the Committee on Art Education from a l l over the country t o the Qaojiilttoo's 6th 

Annuel Conference Saturday morning, April 26th In the Museum's auditorium. More them 

600 persons attended the conference end i te various eeseiono and hundreds more were 

turned away because of laok of space. Mr* Rockefeller spoke of the significance of 

ths Oonferenoo t o this country end the role of this country in the world today* Bo 

said in parti 

"Ac the center of world gravily shi f t s p o l i t i c a l l y , economically and 
sooial ly to the Uhitee States , the responsibil ity for the cultural 
l i f e of our own uoniniiilfar end the world beoomes greater. As the 
United States finds i t s e l f thrust into the position of world loader. 
I t i s particularly fortunate that internally ws are reaching maturity 
end i t i s important to load the oowatry to the stimulation of creative 
impulses a t e l l age and education leve l s* times the war ties world 
has bogwa to realism that there Is a growing oultural l i f e in the 
United States and i t i s our re spons ib i l i t y— the responsibil i ty 
of suoh individuals and groups as arm meeting here t s s sy • i t o eee 
that ths United States tsswasi a ereatiTO, dynamic force in ths 
cultural l i f e of the world." 

Viotor D'Amioe, Director of the Museum9 s Iducaticn Program, i s chairman of the 

Art Committee and introduced the speakers. S i explained the purpose of ths oonferenoo 

as "the improvement and encouragement of creative education a t mil l eve l s in and out 

ef •chess,11 mad stated that this 5th Annual Conference i s actually a beginning for 

"we are here t o make a blueprint for future aot ion. Art i s mow the property of 

ivcryoas and plays a v i t a l role in the community and in the world community, UNESCO 

has emphasised WAS role of art i s to farther understanding between nations and human 

beings,* 

Art an Antidote for World Disaster 

Mr. D*Amioo introduced the f i r s t speaker, Waldo) frank, c r i t i c ami novel i s t , 

who spoke in part mo followei 

"laws ef us i s quite sure whether we etand on the brisk Of a mow world ST 
cm the brink of d isaster . We stand on both. Awarenees of our nearness to 
disaster Is responsible for our neglect of basic thinking end experience 
which alone can avoid disaster . Art earn bo a basis of thought and l i f e , 
whisk toads eway from disaster , for ar t Is * sens t i n t creative ac t i v i ty 
whereby the individual finds the experience of belonging to was universe. 
The function asm experience of art give as the security and strength coning 
from WAS realisetiem that wo are am experiencing part of wee whole. 

"fhO work of ths art teacher can be of tremendous Inpsrtcass i f i t i s 
based on am active philosophy of l i f t with art no a function of i t . Bat 



i t in MMIMI7 to havet awareneee of the •motional and intellectual 
problems of people la MOT society! erection of a consciousness of 
**? JT**} '<*••• •* sooiety ia which people l ivej ^ 1 — t - o ; af 4 
aritlaal awareness af the kind af ari ia tha newspapsreTradie, 
movies, oto.i a fooling af the sanctity *nd importance af whet p 

» Tha aid J toward whan thoy ara . 
that af self-euffioisney, ia gene* i t aaa false anyway, m today7! 
oollootiTlaod sooiety, war ana hopo ia to introdaaa a now integer, 
• tho parson* aa distinct fran tha aid concept af tha •individuals 
•Tha Person' is an ^frideal;who hat grown into tha eonsolousness 
af connectedness with l i f e . Ho finds tha universe, tha world, tha 
cosmos, within hires If . This integer 'the Parson* could modulato 
tha awaronoss af oonnaotsdnaaa lata group activit ies and tha group 
activities widan ta inoluda tha nation. Oar now world i t ana ia 
avian nan aaa live booauso tha wholo aaa lives*" 

Oroplua jtatos Dosign Moves fran ord to 4th Plasnslon 

Waltar Oroplua, world famous arohitoot and Chairman af tha Deperbnent af 
Architecture at tha Graduate gehaol af Dosign, Harvard University, aaa nsxt latra* 
dussd by Mr. D'imioo. Mr. Oroplus spoka an "Tepios af Dosign", making i t oloar a t 
ths bsginning that his uso of tho torn "dosign"/broadly enbraood tha wholo orbit 
•f mn-ea.de visible surroundings, from simple awaryday gaada to tha complex pattarn 
tf a wholo town." 

Mr, Gtroplus said la parti 

"Sensation oomas from us, not from ths objoot which wo see* If wo 
aaa understand the nature of what we aaa and tha way wa perceive i t , 
then wa wil l know more about the influence nan-made design aaa hare 

feeling and thinking* 

"hy thesis is that artist ia oreatlon draws Its I l ia from tha mutual 
tens lea between tha subconscious aad tha oonsolous faculties af ear 
existence, that i t flnotaatos between reality and illusion* Here, X 
beleive. wa have clues from where aa educator i a design aaa find his 
approast, aaaaly ta develop i t an the basis af eejeetsva optical 
faete a ••alia ta a l l af us, instaa a %t subjecting his aaa sub jeotive 
sensatlona lata the etudent'e mind* Tha study af what ia reality aad 
what ia illusion presupposes a fresh mlad, unaffeotod by tha accumulated 
debris of intellectual knowledge* Thonaa Aquino haa said «I must empty 
ay soul that tad nay enter!' That ia the state af mind for araatita 
conception. Bat war present intellectually emphasised book education 
daaa not promote such mental climate* Tho ini t ia l tank mt a design 
teaohor should therefore be ta free the student from his intellectual 
frustration by encouraging aim ta trust his aaa subconsoieua reaotiona 
and ta try ta restore the unprejudioed reooptivity af his ohUdhood. 
He must guide aaa ta step tha resurreotian af teaaoioua prejudieee 
aad tha relapse lata imitative action by helping him ta f ia t a common 
denominator af expression ta be derived from his aaa observetinn aaa 
experience* If design ia a spsoif io language af oossmmication between 
indivlduele then i t must have i t s aaa elementary alphabet %t scale, 
farm aad eeler* It aaeda its aaa grammar af eompoeltion ta integrate 
these elemente into a massage af aeaning, expressed in i t s own terms 
af the senses, whieh link aaa ta aaa even closer than words da* The 
more tale visual language af communication ia spread the better wil l 
be tha aaaaaa understanding* Taia ia a task af education. We have 
ta learn what influences tha psyche af aaa ia terms af l ight , scale, 
fera aad eeler* (aaat i s ataosphere af a building or room?)* From the 
selid ground af ebeervationa, leading ta ebjeotive conclusions, the 
student af design aust learn ta aaa, he aaat knew tha offset af optieai 
illusions, the psyehologioal influenee of shapes, af colors aad textures, 
the effect of oentraat, direetion, tension aad repoee, aad ha aaat laera 
the aesilag of huaan scale* 

"m ear seereh far the huaan soale the alee af ear aaa body, ^ which 
aa ara always conscious, iarree aa a yardstick wham aa perceive ear 
surroundings* We try to oenstruot a f iaits framework af relationships 

mn-ea.de


within the infinite space. The emotional interest ef ••spectator wil l 
fade er be intensified when we decrease or increase the eptieel scale 
of am object. 

"I remember the internee physical horror X experienced ease when seeing, 
•a a screen, the enlarged picture of a •corpiom and a mantle, appearing 
aa huge nenstere, tearing waaa ether te pieces in a graeseae l i f e and 
death struggle. Merely through an enlargement of the optical soale, 
eausing a closer oaotlonal relation, streag physical aad psychological 
sensations sprang ap which would mot hate occurred had Z seen tao fight la 
i t s original snail scale* 

"All this must bring mo to the conclusion that i t l i es in tao grasp of last 
designer to organise tao psychological effect of his creations a t wi l l by 
increasing i t s soale or that of i t s parts. When tao As tees or tao Egyptians 
built a pyramid their intention was to oreate awe aad fear of CM, Am 
expression ef the supernatural through large seals was striken for by the 
designer, The Caesars, playing God, intending to subjugate their subjects 
by fear, expressed their power by megalomaniac axes of sups rasas a soale. 
Hitler aad Mussolini both reoeived in rooms of colossal s l se , seated a* 
^l^uneas^ano^huabTo?1* •"k^**** • * *J^«*oai»f vis iter was made to 

"m the Middlemost a nursery has been built in such a amy that each playroom 
oorrespoads with the s l i t of eaea ago group of children - i t s doers, windows, 
eupbearde, hooks, this has proved tenbe a surprising success. It pats the 
children at ease aad stimulates their iniative and activity^ 

"The shift ia the basic conception of oar world from static space to earn* 
timually changing relationships is slowly engaging oar mental and emotional 
faculties of perception, for lasts woe, i t makes us understand the endeavors 
of futurists aad oubists who f irs t triad to seise tao magic of the fourth 
dimension, of time, by depleting motiom ia spaoe. The attempt to interpret 
the approaoh of the modem designer as a mere rational one la certainly mom* 
sensieal. lor the logic implied in a design is only a part of i ts complex 
process. The underlying jhilosojhy of the modern pioneers has made i t ymwf 
clear that genuine design • beyond the falfitaent of a practical purpose by 
amass into l icet ami calculation • mast giro emotional o at ls taction, that i t 

"fao designer needs am inexhaustible source of stimulation in his search for 
tao display of the grand and the beautiful, inhere i s euoh a soaroof Creative 
iaagiaation seems to stem from moral devotion. Ws find inspiration from new 
social ideas far tao betterment of the human environment, for a more highly 
integrated community. The artist anticipates the future. Understanding the 
social necessities of oivilised l i fe is the f irst indispsnsable preconditioa 
far good design* I t a designer is mot Imbaod with passion to search for tao 
bettor solution, If he thinks ia terms of mow to earn his livelihood only, 
ho is sunk as an artist* Only i f he alms at creating a relevant contribution, 
worm of his earn thinking and imagining, earn ho gather strength to act as the 
unifying coordinator of the many engaged in building up a mow environment* 
Thus he needs to bo bold I Be mast see his problsms big, far good design 
embraces last whole of l i fe througa construction thought, iaclaolag everything 
that eeald enrich Its pattern. 

•This social urge then, as wo might call i t , should bo tao omaljreseat stimu
lant of design, for knowledge of sclent i f lo facts, in construction. In drafts* 
manship, in representatiea, are a l l byt auxiliary Implements of the designer 
to express that a l l inportant ana eoelal end of his creative effort* Without 
such spiritual tendency his stature as a responsible mam and elt isea eaanot 
reach maturity. Xa shorta good design la mot only a mental affair, i t must bo 
fired with emotion - to st ir tao heart. 

Bat hearts matt bo made receptive — that la to say,we have to rovalaato oar 
valuee. The ranking order of professional reputation in the different 
countries Is extremely indicative. In one of the oldest countires, China, tao 
art ist end Hie soholar ram* firotf then oomes the farmer, the buslacssmaai and 
the soldier ranks last* X* oar oountry, mo doubt the basiaossmam is ton* 
ranking, aad 1me scholar and the art is t way down am the l i s t* Can this bo a 
good setting for a future culturet The businessman certainly oaa lead a 
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society •* expediency, but eulture needs the spiritual leadership of the art i s t , 
tiit poet, the thinksr. Cduoatioa then., has to build up that spiritual reoeptiTity 
from which oulturo nay grow* Art i* to bo fist in tho oontor of our educational 
ourrieula as tho most doiirablo foment for a good l i f e , from hero sooiety ems 
regenerate and to wil l tho shapes of mew things to eemc«" 


